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WELCOME

to The 500 GreatestAlbums
OfThe 2000s... Ranked!

F there’s a key self-referential phrase which still holds water
from the records of 20years ago, it's “Quiet is the new loud”.
Backin 2001 itwas the name ofan excellent album by the lovely
Norwegian group Kings Of Convenience (included, of course, in
the collection offine music we've democratically assembled for
you here). Butitwas also a kind of ethos.

Fleet Fox Robin Pecknold explains in his excellent introductory
interview which starts on page 4, from his point ofview the 2000s were a
simpler time. So dominantwas the aggressive and neurotic nu-metal
which was the big commercial force in rock music as the 1990s turned
into the 2000s, that the choice was clear cut: itbecame a key mission to
find an escape in other - better - sounds.

For Robin, this meant drinking in the weekly dramas of The Libertines,
and following the explosion of The Strokes and White Stripes as they
were chronicled in the British music press. As his own musical mission
developed itbecame obvious that retreating into quieter, folkier sounds,
more like the Joni Mitchell records he grew up listening to in his parents’
record collection could hold the answer.

Hewasn’tthe only one. After a series of personal and romantic
disappointments, Justin Vernon took himselfoffto a remote Wisconsin
cabin to develop one ofthe most influential sounds ofthe next 10years.
A minimal, tender and eerie album, there’sa feeling in Bon Iver’s For
Emma, ForeverAgo album ofan attempt to strip away inessential
elements and reconnect with the essence of music making.

You'll find something like itin the bare bones of “Love And Theft”,
part of our cover star Bob Dylan’svital career resetin the period. This
tendency didn’tmean you needed to be a luddite to look for it, though:
you'll also find itin the electronics ofKid A and JnRainbows or the icy
synths ofPortishead’s Third. The band’s song “Machine Gun”, Uncut
wrote at the time, was “a folk song from a Britain broken so much more
intimately and profoundly than anyone had guessed.”

Backon our call, Robin Pecknold is characteristically humble about
his role in defining the aesthetic ofthe latter part of the decade. “All it
tookwas playing a few tasteful references,” he tells Mark Beaumont.
“There wasn’t any streaming, so itwas a little bit easier to have obscure
influencesbecause therewasn’tthat access to everything. Itseemed
easier compared to now, because now what’s happening in the
mainstream isn’t quite as weird and bad. Itwas a more innocent time.”

Enjoy the peace and quiet, and enjoy the magazine.

JOHN ROBINSON, EDITOR

KELSEY MEDIA, THE GRANARY
DOWNS COURT, YALDING HILL,
YALDING, MAIDSTONE,

KENT, ME18 6AL

PRODUCTION EDITOR DISTRIBUTION Distribution in Northern Ireland
Mick Meikleham Seymour Distribution Ltd and the Republic Of Ireland
SENIOR SUB EDITOR Mike Johnson 2 East Poultry Avenue Newspread

PICTURE EDITOR Phil King London, EC1A9PT Tel:+353 23 886 3850
THANKS THIS ISSUE Tel: 020 7429 4000
Johnny Sharp (subbing) www.seymour.co.uk

Published by Kelsey Media

Archive features in this magazine may
use language and attitudes which we
do notendorse, butwhich have been
For customer service support, please retained for historical veracity.

visit: https://help.kelsey.co.uk
PUBLISHER Gareth Beesley support@kelseyassist.freshdesk.com
Michael Chapman COVER PHOTO David Gahr Kelsey Media 2024 © all rights
EDITORIAL ASSISTANT COVERS/TEXT PRINTED BY reserved

Mark Beaumont Gibbons UK Ltd

EDITOR John Robinson
ART EDITOR Marc Jones
SENIOR DESIGNER

o KH Y


http://www.seymour.co.uk
https://help.kelsey.co.uk
mailto:support@kelseyassist.freshdesk.com




I THE 500 GREATEST ALBUMS OF THE 20008

“ltwas
Insane.

| still

feel

bit cracked”

FLEET FOXES mainstay ROBIN PECKNOLD was one ofthe
linchpins ofthe early-21st-century shift to immersive folky
rock. To introduce this new issue, he modestly recalls his
partinthe era, his contemporaries, and staking out his
songs inquiettimes. “I'm trying to take as little credit
as possible,” he tells Mark Beaumont. “A record
becomes part of a larger conversation.”

OR Robin Pecknold, the pastisincreasingly
less ofa foreign country. “It’s good that we
get these retrospectives,” he argues. “The
presentalways feels abitweird and it’s only
with hindsightyou can appreciate whatwas
unique about it. Sometimesyou can’treally

Howwere the early 2000s foryou?
“lwas prettyyoung. lwas born in '86, so early 2000s, I guess
Iwas 14 t0 20.”

Whatwas big foryou musically?
“Joni Mitchell was pretty huge. My dad was abass player

hearthat in the moment. You'rejustlike, ‘Oh, thisirsdust really admired Jaco Pastorius. He made bass

moresongs, I'm nothearing what’snew about this.””

Over the course of our Zoom call, the mists gradually lift
on the 2000s; a decade of such frenetic musical pace and
possibility that its sheer agitation must have feltuniverses
removed from the lush, silken textures of Pecknold’s
dream-folk Seattle band Fleet Foxes. Yet their self-titled
2008 debutalbum did as much to define the decade’s latter
halfas therabble-rousers of New York, Detroit, Sheffield
or Whitechapel did its earlyyears. With itswintry, ghost-
dimension evocations of The Beach Boys, The Band and
Crosby, Stills & Nash, Fleet Foxes - alongside Bon Iver’s
For Emma, Forever Ago - marked the global emergence of
2rst-century folk-influenced rock.

Fleet Foxes broke the Billboard 40, made No 3in the
UK and woke the world to the US underground’s swerve
towards melodic clarity. Initswake, on the US scene at least,
the decade’s excitable nature calmed. Febrile guitarand
electronic sounds gave way toricher, more lustrous textures
and atmospheres. The stage was set for The War On Drugs,
Kevin Morby and a belated mainstream appreciation of
The National.

“I'mtrying to take as little credit as possible,” Pecknold
says, admitting tostill feeling alittle damaged by his debut's
breakoutsuccess and uncomfortable with the acclaim, but
undoubtedly amain driverin music’s subsequent driftinto
the dreamlike.

guitars and loved Weather Report and Joni Mitchell’s
ShadowsAnd Lightlive alboum. When Iwas r3and 141
started getting into that stuffthrough him and started
to learn how toplay guitar and just got really into Joni
Mitchell. I had to play the dulcimer to play some of the
songs on Blue and started playing guitars in alternate
tunings, because they were easier to learn in alternate
tunings than in standard. You could just do certain bar
shapes and itsounded exactly like the record. Iwas really
into that stuffin my teen years and also The Strokes and
stuffthat started coming outin 2001.”

We were underthe impressionthat The Strokes
and the New Yorkscenewasn’ttoo bigin the USat
that time.

“Well, Iwas reading NME and Uncutbecause there was

a Barnes & Noble near my parents’house and Iwould go
there and get the UK magazines. So | remember watching
The Strokes stuffblow up in the UK from the States.
Pitchforkwas still a little bit - not amateur, but itwas
alittle bitloose and Ithinkthe vibe was that bands
would break in the UK and you had to be paying attention
towhat the UK press was excited about. The NME
especially, being aweekly thing and there being weekly
dramawith The Libertines, itwas this thing that had a lot
ofimpact.”

th & — = ~m



INTRODUCTORY INTERVIEW:

WENDY REDFERN/REDFERNS;KRISTIANDOWLING/GETTY IMAGES

Whatwas the scene like in America?

"l guessitwas alot of nu metal, Linkin Park.
But then obviously Radiohead was really
importantand makingreallyamazing
records -KidA was coming out around that
time. The really big stuffwas pretty weird.
People who had different tastes paid more
attention towhatthe UKwas championing,
or stuffbeing made in the UK, perhaps.”

Whatwas happening inSeattle?
“Seattle was slightly different because there
were things like KRecords, Up Records, Sub
Pop orBarsuk. By the late '90s there were
pretty significant indie rock records coming
out, The Glow, Part2by The Microphones

or There's Nothing Wrong With Love by
Builtto Spill. Growing up in Seattle, that
stufffeltpretty big and so thatwas another
thing to pay attention to. That wasn’tthe
numetal thatwas being puton MTV in the
years following Nirvana. You had different
contexts. The Microphones are big in the
Northwest and Beat Happening - in the
Northwest, all that stuffseemed really
bigand Sub Pop seemed like a huge force.
Andthen by 2004 itwas The Shins and stuff
was changing.”

Did websites like Pitchfork represent
aturningpointintheUSreclaiming
whatwasgoingon?

“Yeah, Ithink that's fair. They started
breaking bands in the same way thatyou
would see the NME or Qor Uncutbreak
bands before. Ifitwas like Clap Your
Hands Say Yeah or Tapes ‘N Tapes, they
would hype somethingup and thatwould
gain alotoftraction and itreallymade an
impactin the same way that NME had
been doingforawhile. That started
working and they clarified what their
perspective was or what itwas that they
were championing and the thread of that
development started to make sense and
started to pay off.”

Fleet Foxes'original
lineupJMarch2008:
(I-r) Casey Wescott,
Christian Wargo,
RobinPecknold,
Nicholas Peterson
and SkyeSkjelset

PECKNOLD 1

Were people ready for
somethinga
bitgentler?

“Yeah. It'sfunny
because one band
thatwas huge for me
growing up was Modest
Mouse. Theywereabig
band in the Northwest
in the late '90s and then
signed to a major label
and were putting stuff
out, lguess, atthe same
time as The Strokes
and The White Stripes
and stuff. Butitwas
always their quieter,
more melancholy
songs Ireallyliked,
even on the earlier

rock records, and how
shaggy and busted the
toneswere, that was super

cool. Therewould be things
like that in the Northwest that
would foreshadow The Shins
orsomething, asfar as, like,

there’sbeen roomfor this

gentler thing but also that’s

new inacertain way.”

Were The Shinsthe key
band inthatevolution,
orwas itFleet Foxes?

“Definitely The Shins. We

were inspired by The Shins,

so Ithink we've got to give
them that credit for sure.”

Howwasitmaking
musicatthatpoint?

“lgraduated high school in 2004 and |
should have gone to college but my folks
didn’thave a lot of money at that time. My
siblings didn'tgetdegrees that they did
anythingwith and Iwas superpassionate

Thefirsttwo
FleetFoxes
EPs:their
self-titled,
self-released
2006 debut
“Sun Giant"
from 2008

aboutmusic, so I thought
Iwould just give itashot
foracoupleyears. Just
beingin Seattleand
beinginbands instead
ofgoing toschool. Iwas
a little bit poisoned by
the idea that the musical
heroes Ihad hadn't
studied music, and
Ithought itwas cooler
to not study anything.
You found your own
thing better ifyou didn’t
absorb too much outside
information. Idon’tagree
with that necessarily
any more, but thatwas
my guiding principle
back then. I juststarted
working ata health-food
store and started playing
shows a lot. And then I started
working in this restaurant called
the Cha Chain Seattle where itwas
all musicians that worked there
and itwas just listening tomusic
forsixhoursa day onyour shift. It
was just so fun because everyone
was bringing in the coolest stuff. We
were listening to Suicide or Vashti
Bunyan or Sibylle Baier, people were
playing the coolest stuff. Thatwas
an incredible musical education. For
an 18-, 19-year-old who was obsessed
with music to get toworkwith these
guyswho were inbands butlistening to
only the coolest stuffall daywas super
fun.lhad areally small apartment
in Seattle in a neighbourhood called
Capitol Hill. We were doing Fleet Foxes
by this pointbutwe would practise in
my parents’ basement. Eventually we gota
practice space downtown ata bigcomplex
thathad abunch ofother bands practising
there. lwould go there and work on stuffin
the middle of the night, walk a couple miles
from my apartment down to the practice
space and then stay there all night working
on stuff. Thad an MBOX and a laptop in there
tobe recording stuffonto and I think there
was a cassette tape machine thatwe would
record onto sometimes.”

Who wereyourcontemporaries?
“Band Of Horses rehearsed down there.
We'd pass them in the hallway and watch
theirascentand end up working with the
same producer, Phil Ek. There was aband
called The Bats Of Belfry thatwere this
legendary band in Seattle thatnever made
an album but there was aperiod of acouple
ofyearswhere everyone was like, ‘Thisis
the next great Seattle band, after Nirvana,
it's going tobe The Bats Of Belfry.” And then
they ended up breaking up.

There were some metal bands, aband
called the Crystal Skulls, and then the
Band Of Horses offshoot band Grand
Archives practised there too. Itwas cool. The
producer Blake Mills was in Band Of Horses
foracouple of tours and I remember briefly
meeting him in the hallway.



Finding theirFleet:
in2008 with (farright)
newdrummerJosh
Tillman; (inset)
influences Joanna
Newsom.Bonlverand
DevendraBanhart

That was almost20years ago,
whichiscrazy.”

Wasthereageneral

desire to make
expansive-sounding

music?

“Itwas one ofthose

thingswhere, like, if

you’re gonnago in at 6pm
thenyou'd have to turn
everythingupto 10tojust
hearyourselfover every

other band practisingin

there. That'swhy Ilwould

stay so late, because once
everyone left I could be

quiet and write songs and

stuff. Butitwascooltobe

in the practice space where
everythingwas happening and all
thebands were coming through
and people were playingwith each
other and fightingwith each other.
Itwas sweet.”

Whatwere the bigthemes of

the age?

“Itseemslike indie now is very
lyrics-based to a certain degree,
evenwith aband like Dry

Cleaning whereyou don'teven

need melody so much asit’s justthis
really cool storyand you can even just be
reciting something almost like poetry.
Back then, people were finding new ways
tosing, new instrument combinations or
effects. Butitwasn’tso much alyrical era.
Itwas more about sound, the way words
sounded orwhat theywere evoking. How
that felt fresh.”

THE 500 GREATEST ALBUMS OF THE 2000s

Howwas itworkingwith
Sub Pop atthat point?
“Itwas good. Jonathan
Poneman was really cool,
Megan Jasperwas really cool. It
was my dream to sign to Sub Pop.
Instead ofgoing to college and getting a
degree lwas like, ‘I'll try and getsigned
to Sub Pop and that'll be the payoffofmy
r8to 22 period.’ They were super sweet. |
can’'timagine going intobusiness with,
like, a20-year-old. Like, ‘We'regonna
enterinto a business arrangement
with this literal child and assume
everything’'sgonnagowell and they're
going to be able to handleit.’ That must
be strange to be alabel and be
working with artists, but they
were super sweet and super
supportive. Theywere riding
high on The Shins and Iron
And Wine and so theywere
able tosign alot of stuffin town.
They opened a subsidiary
label called Hardly Art.”

Howwas the Fleet Foxes
breakthrough foryou?
“Itwas pretty insane. Istill
feel alittle bitcracked fromit,

“Instead ofgoing to
college to get a degree

I was, Til try and get

signed to Sub Pop

Iguess, tobe honestwithyou. Istill feel a bit
cracked. I've been super lucky and gotten to
doallthese reallyamazing things and work
with amazing people and it's been quite an
adventure and continues tobe. Like, cool
stuffkeeps happening. But I think really
early success can be hard and the younger
you are the harderitis. Ifyou’re 12, then that
canbe alifelong struggle ifyou letitbe, orif
it'stoointense. And ifyou're 22itcan be too,
some people don'tsurvive it. Butl’'m glad for
allofitnow.”

AsmuchasyoucreditThe Shinsforthe
late-2000sshifttowards softer styles,
FleetFoxeswasthe recordthatmade
the mostimpactinusheringinamore
immersive era.

“There were bits and pieces ofalot of stuff
that was really inspiring that made itsway
onto the first Fleet Foxes album. Itwas stuff
from the '60s or '70s or stufffrom the 2000s
oreven people like Joanna Newsom or
Devendra Banhart and the freakfolk stuff.
Or Vetiver. | feel like there were bits and
pieces ofall ofthat stuffthatwas inspiring
for the first Fleet Foxes album. Maybe seeing
those things edited together in away that
hadn’tbeen done before feltlike afresh
orimpactful thing from afar. I'm trying to
take as little creditas possible. That's howit
often works and then that goes on. A record
becomes partofalarger conversation, and
thatinformsthe nextrecord, which then
informs the next thing, all different artists,
butitjust keeps going. NowyouseeNoah
Kahan selling out arenas.”

Bon Iver'sdebutalbum received its first
labelrelease around the sametimeas
FleetFoxes - what did you make ofit?
“Oh my god. Hisvoice is so incredible. We
were probably justboth inspired by the
same things and on a similarwavelength,
because Ithink his record came outaround
the same time. It'snot like he was influenced
by our record or whatever. Itwas justpart of
the same general interestor passion around
takingthingsin acertain direction. When
his record came out, and hisvoice was just
so singular, it's just like wow, what a crazy,
crazysound.”

Lookingback, whatareyour
impressions ofthe decade now?
“It'sinteresting. I feel like inalotofways it
was easier. We were coming from this context
ofnu metal, stuffwas alittle bitweird in the
late '90s, early 2000s, and so itwas easier

to make something good because whatyou
were comparing ittowas soweird. All ittook
was playing a few tasteful references and
there wasn’'tany streaming, so itwas a little
biteasiertohave obscure influences because
there wasn’tpure access thateveryone had
to everything. We could go crate-digging
and find some weird psych-folkalbum and
be inspired by that, an album that like 500
people had heard. Itseemed easier compared
to now, because now what’s happeningin
the mainstream isn’tquite as weird and bad.
The rules just seem completely different
now. It'swas a more innocenttime.” ¢

WENDYREDFERN/REDFERNS;MAURITSSILLEM/GETTYIMAGES;TITIAHAHNE/REDFERNS
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GIRLS

ALBUM

GORILLAZ
{1 1 DEMON DAYS
PARLOPHONE, 2005
The momentthatGorillaz
superseded Blurin Damon
Albarn’s career trajectory. With
the aid of Shaun Ryder, De La Soul
and more, breakthrough hits “Feel
Good Inc”, “Dare” and “Dirty
Harry” turned his cartoon band,
on an exploratory second album,
from guest-laden side-project to
major international prospect.

AMIINA

KURR

BLASKJAR, 2007
Sublime string, chime, synth
andvocal debutfrom Sigur Ros's
touringand studio string quartet,
occupying very much the same
bewitching Icelandic territory.
Glaciersmelt, icicles twinkle and
dreamlike multi-harmonies drift
from fog. Did we dream it?

GIRLS

ALBUM TRUE PANTHER

SOUNDS, 2009
The early-'60s Beach Boys/
Beatles/Spector melodic ethos
gotdrenched in alt-rock noise,
millennial anxiety and the
fracturing-psyche melodies of
singer Christopher Owens on the
San Fran duo’s debut. “Hellhole
Ratrace” was far more heavenly
than the title suggested; “Lust For
Life” far more tormented.

CHARLOTTE
GAINSBOURG
5:55
BECAUSE MUSIC, 2006
Air and Jarvis Cocker were among
the collaborators helping lure
Gainsbourgback tothe studio
after two decades for her first
album as an adult; afittingly
breathy Anglo-Gallic affair full
ofglamorous plane crashes
and relationships dissected in
autopsyterms.

GRUPPODI

@IMPROWISAZIONE
NUOVA

CONSONANZA

AZIONI DIESCHACHTEL, 2006
Franco Evangelisti, Giovanni
Piazza and one Ennio Morricone
were among the composers to
emerge from Rome’s pioneering
avant-garde '60s ensemble GDINC,
here found exploring free jazz,
abstractelectronics and concrete in
restored recordings from 1967-69.

teric i/ dU?
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SCHOOL OF

SEVEN BELLS

ALPINISMS
GHOSTLY INTERNATIONAL, 2008
SecretMachines’ Ben Curtis and
On!Air!Library!s Dehezatwins
combined their formidable
talentsin experimental dream
pop on SOSB’sdebut, where
shoegaze, afrobeat, electronic
psychedelia and leftfield pop
found an elemental melodic
harmony. A key nu-gaze text.

BROADCAST

ANDTHE

FOCUSGROUP
INVESTIGATE WITCH
CULTS OF THE RADIO AGE
WARP, 2009
A haunting chopped-and-screwed
collaboration between Ghost Box
Records co-founder Julian House
and Birmingham’s frontmost
sampledeliacs. Nursery rhymes,
horror clips, spectral laughter and
ancient mantras blend and clash.

FEVER RAY

FEVER RAY

RABID, 2009
A colder, spookier sisterpiece to
The Knife’s 2006 album Silent
Shout, the Fever Ray debutfound
Karin Dreijerexploring less
frivolous territory, leaning towards
the more spare and claustrophobic
sides of Underworld, Bjorkand
Kate Bush.

BONNIE
“PRINCE” BILLY
THE LETTING GO
DRAG CITY, 2006
Recording with Bjork’s producer
in Reykjavik suited the
sparse delicaciesin Oldham'’s
songwritingand Dawn McCarthy's
sensitive background touches.
Intimate exposes like “Love Comes
ToMe” and “Strange Form OfLife”
made for a Bonnie career high.

2MANYDJS

AS HEARD

ON RADIO
SOULWAXPT2
PLAY ITAGAIN SAM, 2003
Remixing and mashingup a
vast array ofsamples from Dolly
Parton, Basement Jaxx, Peaches,
Garbage and iocc, David and
Stephen Dewaele’sDJ spin-off
from Soulwax came into its own
as amajor clubland phenomenon.
“Dynamite,” said David Bowie.



STEELY DAN

TWO AGAINST

NATURE GIANT, 2000
Post-funk? Certainly Walter Becker
and Donald Fagen'’s first studio
album in 20years strutted and
grooved on down some uncharted
jazz-pop roads. Gaucho and
Fagen’s Kamakiriad were starting
points, and middle-aged lusta
lingering theme, but Two Against
Naturewas more reinvigoration
than tired rehash.

LADYTRON

604

INVICTA HI-FI, 2001
Liverpool’'sanswer to New York
electroclash delivered icy synth-
pop aplenty, with “The Way
That | Found You”, “He Took Her
ToAMovie” and “Playgirl” the
most Kraftwerkianpop delights
sparking froma dazzling debut.

DEERHUNTER
®CRYPTOGRAMS

KRANKY, 2007
Recorded in two separate day-
long sessions, Bradford Cox’s
second album fell neatly into
distinctambientand psych-
pop halves, conjoined by Cox's
stream-of-consciousness
meditations on death, friendship
and his experiences ofMarfan’s
syndrome.

FENNESZ
©ENDLESS SUMMER

MEGO, 2001
Glitch techniques are brought to
bearon the Austrian experimental
artist's melodic guitar lines to
create a third album of skewed
soundscapes and unsettled bliss

states. The Beach Boys in adigital
breakdown, perhaps.

.KEANE

|JUNDER THE IRON

SEA ISLAND, 2006
Intended to portray “asinister
fairy tale world gonewrong”,
the follow-up to soft rock smash
Hopes And Fears added more
electronic elements and darker
orchestral textures, all the better
totackle themes such as the Iraq
War, inter-band tensions and the
terrors ofageing.
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RICHARD

THOMPSON

SWEETWARRIOR
PROPER, 2007
Struggling sex workers, terrified
Iraq War soldiers, terrorist
recruitersand cheating ceilidh
musicians were among the vibrant
characters populating Thompson'’s
broadest-sweeping album ofthe
decade. Reggae, R&B, rockabilly,
shanty and Celtic passions all add
colour to the vibrant folk-rock.

KELLY JOE

PHELPS

SKY LIKEA
BROKEN CLOCK
RYKODISC, 2001
The deltajazz lap-steel maestro’s
fourthwas a smoky blues
catalogue of dark, downbeat
and oblique narratives: sinners,
low-lives and shadowy strugglers.
Recorded live with no overdubs,
and all the more evocative for it.

OKKERVIL

RIVER

BLACK SHEEP BOY
JAGJAGUWAR, 2005
Named after the Tim Hardin song
that opens the album, the third
record from the Austin band
helmed by Will Sheff - rendered
homeless at the time ofrecording
- shares Hardin’s broken tone and
theme, butwith a dynamic attack,
inventive texture and Wurlitzer
groove all its own.

CLAPYOUR
HANDSSAY
YEAH
CLAP YOUR HANDS SAY
YEAH WICHITA, 2005
Cosmic came out to party on the
expansive Philadelphia outfit’s
debut. “The Skin On My Yellow
Country Teeth”, “In This Home
OnIce”and “On A Tidal Wave
OfYoungBlood” particularly
resembled Talking Heads twirling
away intoindiepop ether.

BASEMENT
JAXX

ROOTY xt, 2001
Brixton house party-starters
concoct one ofthe decade’s
mostinfectious dance-pop
records. “Romeo” and the Gary
Numan-sampling “Where’'s Your
Head At” are the headline bops,
but P-funk, Princely soul,
Motown, drum’n’hass and
krautrock play extraordinarily
groovy parts elsewhere.
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MY MORNING

JACKET

EVIL URGES
ATO, 2008
Southern psychedelia provinga
straitjacket, Jim James wickedly
breaks out of the alt-country box
intoprog, funkand, on “Highly
Suspicious”, the falsetto electro-
grooves ofa hairy rock Cameo.
“I'm Amazed”?Us too.

MUSE

BLACK HOLES AND

REVELATIONS
WARNER BROS, 2006
The sci-fi themes and deep-state
conspiracies oiAbsolution were
given a Depeche Mode dusting and
adilithium thrust on the Devon
spacerocker'sdazzling fourth. On
Earth, astute warnings of political
corruptionand power cabals; in
the heavens, ancient Martian wars
and giantblack holes.

THE WHITE

STRIPES

ICKY THUMP
WARNER BROS/THIRD MAN, 2007
Returningto garage blues after
the more refined GetBehind Me
Satan, and touching on power
rock (“You Don’t Know What Love
Is...”)and traditional Scottish
music (“Prickly Thorn, But
Sweetly Worn”), the Stripes’
final studio album made for a
punchy swansong.

IKARA COLT
CHATAND
BUSINESS
FANTASTIC PLASTIC, 2002
Avery British and virulentart-rock
cousin tothe funk punk that
was taking over the New York
underground, IkaraColt’s debut
sounded born ofan unholy union
of Sonic Youth, The Falland the
Sex Pistols.

THE PASTELS

THELASTGREAT

WILDERNESS
GEOGRAPHIC/DOMINO, 2003
Soundtracking David Mackenzie’s
film of the same name, and
boasting just two songs including
their cover ofSly & The Family
Stone’s “Everybody IsA Star” and
Jarvis Cocker singing the breezy
horticultural sleaze of“1Picked A
Flower”, TLGWfoundThePastels
stripped to theiratmosphericbones.

SONGS: OHIA

DIDN'T IT RAIN

SECRETLY CANADIAN,
2002
Not, despite everythingyour
cochlea might tellyou, recorded
inawindowless Laurel Canyon
basement in 1972, but the 2002
work of Jason Molina, following
up 2000’s oppressive Ghost
Tropicwith alighter butstill
claustrophobic collection.

SLEAFORD

MODS

THE ORIGINATOR
A52 SOUNDS, 2009
“Sleaford Mods. Idon’tlike itany
more thanyou do - butitworks.”
Pre-Andrew Fearn itmay be, but
Jason Williamson always knew
how towrite a tune. Uncleared
samples, phlegm, unrepeatable
sentiments, excellent jokes... The
onlywaywas up for Sleafords, but
down sounded pretty good too.

HOLY FUCK

HOLY FUCK

DEPENDENT, 2005
Improvised live and driven by
areal-life drummer, the eight
tracks on the Canadian electronic
duo’s debutalbum tookon an
organic frisson that bridged the
gap between New Yorkfunk punk
and the wild-wire experiments
of Battles.

DIRTY

PROJECTORS

BITTE ORCA
DOMINO, 2009
The fifth from Brooklyn’s alt-pop
deconstructionists continued
David Longstreth’s mission to
tear apart hisindie-pop melodies
atamolecular level, utilising
cranky time signatures, noise
bursts and Frankenstein genre-
chopping to reveal the strange
beauty in his songs.

JARVIS COCKER
®JARVIS

ROUGH TRADE, 2006
Between its languid piano ballads
aboutserial killers, retro grooves
onthe collapse of civilised society
and stirring power ballads
declaringthat “C***s arestill
running the world", Jarvis was
an acerbic take on the classic
showman solo debut.



ALASTAIR

GALBRAITH

CRY
EMPEROR JONES, 2000
Drones, arpeggios, sonic warps
and manipulated guitars created
hypnotic and meditative four-track
soundscapes on the New Zealand
sound sculptor’s fifthsolo album,
the unsettling tones deepened by
occasional whisper-in-the -night
vocals.

MAJOR

PARKINSON

MAJOR
PARKINSON DEGATON,2008
Akind ofNorwegian Electric Six,
MajorParkinson merged cabaret,
prog, indie pop and hardcore
rockontheir celebrated debut,
characterised by singer Jon Ivar
ICollbotn’s cranky theatrics and
wildly surreal lyrics circling
the topics ofbicycles, strange
discotheques and drunk sex.

PLUSH
) fed

AFTER HOURS, 2002
Only available in Japan for much
ofthe decade, Liam Hayes’ second
Plush record further lived up tothe
name, draping his sophisticated
slow-burnballadry in Bacharach-
style strings and the ballroom
elegance of'60s Scott Walker.

VOICE OF THE
SEVEN WOODS

VOICE OF THE
BHVENNAHOE) P57
VOTSW was the first moniker of
Rick Tomlinson (not thatone) and
avehicle forthe Northern guitar
master’s phenomenal acoustic
work, where psychedelic folk met
Middle Eastern textures, tropicalia
and even touches of Faust.

BRIAN ENO
®ANOTH ER DAY ON

EARTH HANNIBAL, 2005
Enoreturns to the conventional
song format for the first time since
Another Green World. There’s
little else conventional about it
though: “This” experiments with
computer-generated lyrics, and
thewhisperballad “And Then
So Clear” with gender-morphing
vocal technology.

|
A
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CATS IN PARIS
®COURTCASE 2000

AKOUSTIK ANARKHY, 2008
An ever-shifting conceit, the
debut from Manchester’s Cats
In Paris was a debut album built
on the keystones of math rock,
avantelectronica, twee pop, prog
and 8-bitgaming soundtracks,
the band deconstructing and
reconstructing each song by the
minute. “Itworks every time”, went
“Foxes”.Well, a good 8o per cent.

BRENDAN

BENSON

LAPALCO
STARTIME INTERNATIONAL, 2002
Before joining Jack White in The
Raconteurs, Benson was Detroit’s
greatestproponent ofsunny,
folk-infused West Coast guitar
pop and second album Lapalco
his finesthour. “Tiny Spark” and
“Folk Singer”, particularly, were
convertible-friendly wonders.

BARK

PSYCHOSIS

CODENAME:
DUSTSUCKER FIRE, 2004
Five years in the making and
effectively a Graham Sutton solo
project (abetted by Talk Talk’s Lee
Harris and Dual’s Colin Bradley,
among others), the second and
final BP album drifted by with
little regard for traditional form
but plenty for rich sonic grace and
bursts ofdarkmetallicnoise.

THE HIDDEN

CAMERAS

THE SMELL OF
OUR OWN
ROUGHTRADE, 2003
Golden showers, marriagehans,
blood oaths and thinly veiled oral
sex metaphors are given crashing
lo-fiorchestral treatments and
drenched in chamber-pop
romance on a striking debut from
Joel Gibb's self-styled “gay church
folk music” outfit.

KEVIN AYERS

THE

UNFAIRGROUND
LO-MAX, 2007
Roxy Music, Neutral Milk Hotel,
Teenage Fanclub and his old Soft
Machine mucker Robert Wyatt
were among the notables mustered
for Ayers’ firstalbum in 15years.
Therecord is all Ayers though - his
dense baritone delivering songs
oflossand ageingwith poignancy
and wit.
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LUPE FIASCO
®TH ECOOL 1s7& 15TH/

ATLANTIC, 2007
Influenced by the deaths of family
and friends, and containing a
mini-concept followingThe Streets
and The Game - two superhuman
personifications of Chicago street
life, raising the boy from 2006's
“He Say She Say” - Fiasco’s second
tookon aclassically slick tone
thanks to its '70ssymphonic soul
samples and honeyed raps.

THE RADIO

DEPT

LESSER MATTERS
LABRADOR, 2003
The second wave ofshoegaze
gathers ether. This debut from
the Swedish dream poppers paid
homage to the classic indiepop
of Orange Juice as much as
shoegaze originators like MBV, but
ultimately sounded like fresh light
emanating from the grimy stained
glass ofthe sonic cathedral.

ELASTICA

THE MENACE

DECEPTIVE, 2000
Following a drug-fuelled
dissolution, and five longyears
after their dazzling debut, a
new-look Elasticaknocked out
adense, chaotic follow-up in
weeks, aided by Mark E Smith
on “How He Wrote Elastica Man”
and indebted more to his art-punk
ideals than the Wire-nobbled
hooks oftheir hits.

THE ARCHIE
BRONSON
OUTFIT
FUR DOMINO, 2004
On their debut the Somerset trio
played a timeless alternative rock,
aSwervedriver-like offering that
suggested you really had tosee
them live. Produced by The Kills’
Jamie Hince, abasic frazzled noise
istheirstrongestsuit, butthe
songs are self-aware enough not
to outstay their welcome.

MIDLAKE

THE TRIALS OF VAN

OCCUPANTHER
BELLA UNION, 2006
Fewbands helped define the
mood of 21st-century Americana
quite as well as Tim Smith’s Texan
five-piece. And no song quite so
well as “Roscoe”, theyearning,
infinitelylistenable opener of their
second album. Beyondit: vaguely
rural reverie, inwhich indie rock is
governed by the seasons.

TO ROCOCO ROT
& I-SOUND

MUSIC ISA
HU’NGRU, BOST mute/
The German post-rockers and
New York turntablist conspire
over dank ambientswirls,
hypnotic grooves and string-
laden, Tortoise-adjacentdream
rock. Emotional subtlety rubs
up against askew sounds and
glitches, to absorbing effect.

LEMON JELLY

LEMONJELLY.KY

IMPOTENT FURY, 2000
Before “Nice Weather For Ducks”,
the London electronic duo
compiled their first three EPs
into a lustrous chillout hour. “In
The Bath” was suitably bubbly,
“Homage To Patagonia” reshaped
the Mission: Impossible theme as
agentle rhumba and “His Majesty
King Raam” could have been
produced by Walt Disney.

NINE HORSES
SNOW BORNE
SORROW
SAMADHI SOUND, 2005
War outside, crisis within: David
Sylvian, Steve Jansen and German
electro-jazzer Burnt Friedman
combine to craftasmoother-on-
the-ears sister-piece to Sylvian’s
Blemish. Slow, sad and calmly
inventive, here are trip-hop torch
songs, gorgeous glitch ballads and
sensitive personal exposures.

ARTHUR

RUSSELL

CALLING OUT OF
CONTEXT ROUGH TRADE/
AUDIKA, 2004
Rough Trade’s Geoff Travis had
released records by Arthur
Russell, and he continued to
make sense ofhis archive after
the avant-disco genius died. Here:
lo-fichorales, trumpetdisco, and
countlessnovel ways to bring self-
expression to the dancefloor.

GHOSTFACE

KILLAH

SUPREME
CLIENTELE EPic, 2000
Mighty healthy! Fouryears since
the splendid IronMan - in any
sensible person’s top three Wu
albums - Ghost returned with his
signature profusion ofimage and
emotion. So began a decade of
prolific formwith some significant
peaks like Fishscale (2006) just
over the horizon.



Yeah Yeah Yeahs

fi*r

Roots Manuva

Awfully D««p

ROB CROW
LIVING WELL
TEMPORARY RESIDENCE
LTD, 2007
Between copiousworks with acts
including Finback, Thingyand
- ohyes - GoblinCock, the San
Diego polymath reached a solo
peak with this sparse, lo-figuitar-
pop collection recorded entirely
solo. A spiritual successor to Elliott
Smith, arguably.

THE TWILIGHT

SINGERS

BLACKBERRY
BELLE ONE LITTLE INDIAN, 2003
After several false starts and one
remixed demo album, Greg Dulli’s
dark-hearted Afghan Whigs
spin-offfinally reached its full
potential. Chunks ofthe Whigs’
soulful power survived, alongside
crepuscular grooves, frail balladry
and Mark Lanegan’s dolorous turn
on “Number Nine”.

YEAH YEAH

YEAHS

SHOW YOUR
BONES INTERSCOPE, 2006
Which way for aband whose debut
had been loaded with atleast one
generational anthem and sold
amillion? The YYY advanced
undaunted, by force ofpersonality.
NickZinner’s guitar abstractions
were no less furious, while Karen
O’svocals successfully located the
tunes amid the chaos.

® ,IQOOTS MANUVA
AWFULLY DEEP

BIG DADA, 2005
After contending with his cheese
on toast, British MC Roots Manuva
waswell equipped to confidently
branch out. From gritty digital
business tolusher productions
winking tothe 2Tone era, the title
trackalone showed how Roots
could hold his own amidyounger
grime performers.

NEILYOUNG
®SILVER AND GOLD

REPRISE, 2000
Quiet following an impressive
Crazy Horse storm, Neil's first of
the new decade established the
nostalgic mode which would
be atheme ofthe 2tst century
which included political noise,
Americanadramaand the
eventual release ofthe long-
discussed Archives project.
Undemanding and affectionate.
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MANIC STREET
PREACHERS
LIFEBLOOD
SONY, 2004
Described by Nicky Wireas
“elegiac pop”, theManics’seventh
upped the synth-pop for aglossy
and reflective record haunted by
ghosts: Emily Pankhurst, Richey
Edwards, the young punks they
once were.

BRUCE
SPRINGSTEEN

WE SHALL
OVERCOME: THE SEEGER
SESSIONS coLumBIA, 2008
Kicking backat Colts Neckfarm,
Springsteen and the Sessions
Band reinvigorated 13 Seeger-
favoured songs - outlaw folk,
activistanthems, Irishwar ballads
- with plenty of heel-clicking
swing, brass-led exuberance and
Nebraska-level poignancy.

DIRTY
PROJECTORS
RISE ABOVE
DEAD OCEANS, 2007
Cleveridea, maybe too clever:
take an albumyou thinkyou
know well and re-record your
own interpretation with no
further investigation. InDavid
Longstreth’s memory, the full-tilt
Damaged by Black Flag from 1981
isasophisticated piece of Prince-
fronted chamber world pop.

COLDPLAY
©VIVA LAVIDA OR

DEATH AND ALL OF
HIS FRIENDS
PARLOPHONE, 2008
Hugely successful guitar band: a
nice straitjacket tobe in. Assisted
by production from Brian Eno and
electronicaartist Jon Hopkins,
Chris Martin contrived to spring
the band from their gilded cage
while growing their sound and
emotional impacteven further.

FUSHITSUSHA
® ISAW IT! THAT

WHICH BEFORE
ICOULDONLYSENSE
PARATACTILE, 2000
Keiji Haino led the Japanese
improvisers into the new decade
with this epic double-CD firestorm.
Moments of misty calm are
available, butgenerally setthe
scene for theband'’s jump scare
into the howling reverb ofa
psychedelic whiteout.
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BONNIE
“PRINCE” BILLY
SINGS GREATEST
PALACE MUSIC DRrAG cITY,
2004
Are-recording of some ofthe best
songs Will Oldham had written
in his “Palace” alias, butin fuller
and more sumptuous “country”
arrangements. Not quite the
Nashville makeover some thought
then, but a way tohear something
inanew and equally beautiful way.

FOURTET
© ROUNDS powmino,

2003
After an apprenticeship in
longform electronica, Kieran
Hebden’s third saw him embracing
the new phase ofhome recording:
opening new sonic worlds without
leaving his flat. “She Moves She”
isyour earworm, but the alboum
transcends its breakbeats toroll
with something ofthe ebb and
flow of improvised music.

HATCHBACK

COLORS OFTHE

SUN LO RECORDINGS,
2008
Acoupleofyears before the Drive
soundtrack gave the momenta
darkaesthetic, Samuel Grawe was
diving into an early-1980ossynth
soundworld. Colours Of TheSun
and its tastefulkeyboard sets off
fromabase in Tangerine Dream,
onlyoccasionally veeringdown
some cheesy lite-house alleyways.

ARTHUR
RUSSELL

LOVE IS
OWERASIHN GobIE ROUGH
In Arthur Russell’s talent there
were many mansions. The archival
workbuilt some momentum here,
uncovering the acoustic guitar
missing link between the Gene
Clarkand Elliott Smithyoudidn’t
know, alongside the avant-pop
maverickyou already did.

ELLIOTT SMITH

FROM A BASEMENT

ON A HILL
ANTI-/DOMINO, 2004
This album returned Smith, albeit
posthumously, tothe indie label
he should probably never have
left. An exceptional collection of
salvaged work from a planned
double album, showing the White
Album/SisferLovers meltdown of
Smith’slast compositions. Power
pop with actual power.

STATE RIVER

WIDENING

COTTONHEAD
VERTICAL FORM, 2004
“Post-rock” sounded like an
amusing concept to some - but for
the likes of this London trio, the
ideawas liberating. This second
album found them in a spacious
landscape and fillingitwith jazzy
and mournful panoramic sounds.

MISSY ELLIOTT

MISS E...SO

ADDICTIVE the
GOLDMINDINC/ELEKTRA, 2001
The then-obligatory bhangra
beats ofthe all-conquering “Get
URFreak On” has maybe given us
an odd idea ofits parentalbum.
Aslow builder filled with street
observation, party anthems and
sextips, all the guestartists could
suggest it'saromp; actually, it'sa
highly structured trip.

THE RAKES
®CAPTURE/
RELEASE v2,2005

Anindie-rockbandofthe classic
formation, The Rakes and

their debut made avirtue of its
foreshortened horizons. Work,
eat, sleep, repeat - the humdrum
life oftheyoung employee were all
approached with the same tight
but resourceful guitar strategies,
and enhanced via the characterful
delivery of singer Alan Donohoe.

WILCO

KICKING

TELEVISION: LIVE
IN CHICAGO NONESUCH, 2005
Presentinganew lineup (jazz
texturalist Nels Cline; multi-
instrumentalist PatSansone),
Wilco confidently pounded the
hell out of their recenthighlights
in front ofa boisterous hometown
theatre crowd. Preaching tothe
converted perhaps, butwith an
irresistible fervour.

SLOBBERBONE

EVERYTHING

YOUTHOUGHT
WAS RIGHTWAS WRONG
TODAY NEW WEST, 2000
It's hard to say ifthe lifestyle begets
the shambolic alt-country-punk
band orvice versa. This rowdy but
partially lucid third, recorded at
Ardent in Memphis, benefits from
some sensitive interventions from
JimDickinson. Going places -
evenifit'sdownward.



THE LIBERTINES
®UPTHEBRACKET

ROUGH TRADE, 2002
Perceived initially as a British
Strokes, thatrather did a
disservice to the chaoticand
chronically unstable Libertines.
This recording captures Pete
Doherty and Carl Barat'spungent
originality but itwas often unclear
iftheywanted to skip the major
poetic statement and proceed
directly tothe death in the garret.

JESCA HOOP
HUNTING MY
DRESS INDIE EUROPE,
2009
A strong second album from the
artistwho was once babysitter
for TomWaits’kids. What happens
when a Californian moves to the
rainy north-west of England?
An album ofquirky avant-folk and
aduetwith Elbow’s Guy Garvey,
ofcourse.

THE KINGSBURY

MANX

THE KINGSBURY
MANX OVERCOATRECORDINGS,
2000
From North Carolina, US Capital of
Indie Rock, the Manx today sound
like an Americanaband with post-
rock tendencies. Acoustic guitar
andsteelarein place - but they put
some space between them, so they
can be heard for their own beauty.
Hard to find today, butworth it.

VARIOUS
ARTISTS
IMPROVISED
MUSIC FROM JAPAN
IMJ, 2001
10CD set forming a snapshot of
the Japanese scene as itlay at the
turn ofthe century. Hypnotism
viabowed cymbals and bells,
itchy electronics - and also some
explosive acousticimprovisations
(Ryoji Hojito). An intense flavour of
afleetingmoment.

MARINA

LAMBERT

CRAZY EX-
GIRLFRIEND coLumsIA
NASHVILLE, 2007
Her second major-label album has
afamiliar dynamic - small-town
gossip/escape, strong drink and
firearms, ballad track 4 - butthe
knowingwinks to countrycliches
and fixer-upper Stonesy rock
suggest how thewind might have
been changing in Nashville.
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GORKY’S

ZYGOTIC MYNCI

SLEEP/HOLIDAY
SANCTUARY, 2003
The world rooted for Gorky’s to
succeed and strike a blow for
superbly melodic folky pop in the
heart ofcommercial darkness.
Itdidn't quite pan out thatway,
but this from their brief major-
label spell showed how Euros
Childs and co were completely
undiminished by the engagement.

RYAN ADAMS
®GOLD LOST HIGHWAY,

2001
Ryan Adams’ own reputation has
tarnished somewhatin the last
20years - thatofhissecond LP
has not. Wedging himselfintoa
lineage ofclassic American music
via both songs (sonicallyit’s
“Nickleback play Upstate New York
r966-7") and personnel (Benmont
Tench, JimKeltner), Adams came
up with the heartland goods.

FUCK BUTTONS

TAROTSPORT

ATP RECORDINGS, 2009
William Hung and Ben Power
lived on the cusp between the
toyboxand noise, a location which
broughtthem wider attention
round this second album.
Danceable synthgaze. Noddable
power electronics. Theirswas a
select appeal, butan impressive
digital racket.

GLASVEGAS
®GLASVEGAS

COLUMBIA, 2008
Highly strung and with an
urge toconfess, Glasvegas'’s
debutisthe sound ofaband
painting their feelingson a
major-label budget. They shoot
for JAMC do Phil Spector'swall
ofsound and generally miss,
but the overwrought charms of
“Geraldine” made for music
ofsome ambition.

PARAMORE
®BRAND NEW EYES

FUELED BY RAMEN, 2009
Paramore isthe bandbutit’s all
Hayley Williams’ show here. The
full-tilt brickwalled emo pop of
the Tennesseans third mightbe a
bitunyielding ifyou’re old enough
tovote, butwhenyou’re more
familiar with the territory the likes
of “Playing God” signal a merging
ofstreams toform one pop wave.
Mates with Taylor Swift, you know.

15



THE 500 GREATEST ALBUMS OF THE 20Q0s 4

Willard Grant Conspiracy

16

FLOTATION TOY

WARNING

BLUFFER’S GUIDE
TO THE FLIGHT DECK
POINTY/MISRA/TALITRES, 2004
Flotation Toy Warning occupied
aspace between Mercury Revand
The Divine Comedy - quirky and
literate pop, attempted on an epic
scale. Thisdebut album found
Paul Carter’s London band flirting
with arotatingbow tie novelty
pop, but justabout pulling it off.

WILLARD
GRANT
CONSPIRACY
EVERYTHING’S FINE
SLOW RIVER, 2000
Robert Fisher'sband sounded up
for new challenges at the start ofthe
new century. Sure, the location was
familiar: blue collar, penurious,
arelationship cracking under
pressure, butthe instrumentation
nodded toaresourceful countrified
pop. Were things looking up?

PEACHES

THETEACHES

OFPEACHES
KITTY-YO/XL, 2000
Peaches, aka Canadian
musician Merrill Nisker, was the
electroclash scene’s Iggy Pop:
blowing the doors offthe new
century by taking ownership ofthe
sexual dynamic of the rock show.
“Fuck The Pain Away” you know
- there’smore lo-fipolemical
electronicatolearn from.

JOHN MAYER
ROOM FOR
SQUARES
AWARE/COLUMBIA, 2001
A guitar guy by nature, Mayer
played down his chops and played
up the cheeky smile forthis slow-
burning debut. Husky-voiced
and unashamedly bedroom-
based, the likes of “Your Body
IsA Wonderland” showed the
remarkable public appetite for 15-
certificate post-Coldplay soft rock.

ADAM GREEN

FRIENDS OF MINE

ROUGH TRADE, 2003
What happens when you take the
lad outof The Moldy Peaches?
You reveal afine baritone and this
deeply weird but rather beautiful
album. Opens with one ofthe most
impressive uses ofthe c-bomb the
21stcenturywill ever manage, and
includes a harsh critique ofthe pop
artist Jessica Simpson.

THE BLITHE
SONS

WAVES OFGRASS
JEWELLED ANTLER, 2001
Atthe turn ofthe 2000s, the (West
Coast) Jewelled Antler collective
moved music outside, creating
drone-based music rooted,
sometimes literally, in the earth.
This Loren Chasse project takes
Pauline Oliveros’s accordionand
runswith it, placing organic drones
and nature sounds side by side.

CORTNEY
TIDWELL

DON’T LET STARS
KERRAIS TANGLED UP
Nashville born and raised, Cortney
Tidwell didn'tmake a debut that
was Nashville chained. Froma
starting pointin leftfield folky pop,
Don'tLetStars... accessed a palette
ofsynthetic sounds to extend her
songsinsurprisingways. The apple
fell some distance from the tree.

ROY HARPER
®THE GREEN MAN

SCIENCE FRICTION, 2000
Therewere agood 20years of
tough times and small community
theatres for British folkies like Roy
Harper. The Green Man restores
the singer/guitarist to something
like the free-roaming sound ofhis
reverberating Stormcoc/cmajesty,
some spookyvocal layering
serving to sweeten the weird/bitter
pillofhiswords.

DEATH CAB FOR

CUTIE

NARROW STAIRS
ATLANTIC, 2008
The second DCFC album finds
them fleshing out Ben Hibbard's
prolix indie-rock tunes on a major-
label budget. Thevoiceisstill
sweetbut the passing years have
helped create a critical vocabulary
for songs like “I Will Possess Your
Heart”.Namely: “aslightly weird
Incelvibe”.

An artefact from atimewhen
successful USpop was often
played for laughs. Exhibit a: this
fourth album from the New Jersey
popsters, akind ofWings to Ben
Folds’ Elton. The glossy production
and crudely drawn social reportage
plays less well today but the tunes
areundeniable.
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PETEYORN

MUSICFORTHE-

MORNINGAFTER
COLUMBIA, 2001
Here the well-connected Yorn -
his brothers are entertainment
industry bigshots - tried on a
number of differentstyles, to
see which fit best: indie rock,
Pavement-style sideways
thinking or Foo Fighters rock.
Still affectionately regarded.

NISENNENMONDAI

DESTINATION

TOKYO SMALLTOWN
SUPERSOUND, 2009
Aband ofgreat focus, Japanese
trio Nissennenmondai here
proceed with the intensity of
machine-gun fire, pausing only
toreload. Uncompromising as
the band are, though, the likes of
"Disco” - ESGdo machinereggae
- show their uncanny ability to
changethings up.

CAT POWER FREE

NAGISANITE

SONGS FORA

SIMPLE MOMENT
GEOGRAPHIC, 2001
Japanese duo investigate the
psychedelic power ofsimple
strummingon this unassuming
butquietly engrossing fifth album.
Fans of Galaxie 500 could domuch
worse than hear just how faryou
can take three chords and a lot of
tenderness.

ELVIS
COSTELLO AND
THE IMPOSTERS
MOMOFUKU LOST HIGHWAY, 2008
Recorded in eight days, Costello, in
fine voice, delivered an enjoyably
rowdypiece ofwork, alive with
sparkand sonic waywardness.
Havingmastered his form, he
can break itwhenever he wants,
and here “Turpentine” does that
- buthis returntoclassicismalso
provides delightful moments.

CAT POWER JUKEBOX

ELVIS

COSTELLO &

THE IMPOSTERS
THE DELIVERY MAN LosT
HIGHWAY, 2004
A musical polymath, itcan be hard
for Costello to confine himselfand
focus. Acrossweeping country
and murky funk, free-associating
R&B, and the folk-blues title track,
here the unifying factoris intensity
- asthe Imposters deliver music to
quietly stop you in your tracks.

LLOYD COLE

MUSIC IN

A FOREIGN
LANGUAGE SANCTUARY, 2003
Cole’s sixth album showed the
solid, BBC4 nature ofhis art.
Onthe surface, thiswas
acoustic plain sailing. Delve a
little deeper than the tasteful
string arrangements, though,
and there was drugs, murder and
bitterrhetoric. An impressive
shifting ofgears.

CATPOWER

YOU ARE FREE

MATADOR, 2003
Chan Marshall’s superb sixth
album was aplace where lo-fi
rock effortlessly provedits claim
to greatness. Storied grunge-era
names - Grohl, Vedder - showed
up toplay, but as the likes of
“SpeakForMe” proved, Marshall
and her exceptional voice were the
only things worth hearing.

CALIFONE

ROOTS & CROWNS

THRILL JOCKEY, 2006
Tim Rutilliwas one Sub Pop artist
who was nevergoing tomake
thelabel’'sfortune. Inaway, it'sa
great shame: with Red Red Meat
or Califone, Rutilli knew the
blueprintand dimensions ofa
weird and interesting record and
could conjure them atwill. This
sixth, all subterranean grooves
and mutteringis suchaone.

CAT POWER

JUKEBOX

MATADOR, 2008
Covers records were no expression
ofdefeat for Chan Marshall. One
ofthe most expressive voices of
her generation, here sheand a
band ofvery cool people - from
Spooner Oldham to Judah
Bauer - inhabited songs by Hank
Williams, James Brown and
JoniMitchell asifthey had been
written as a suite, for her.

THE SAINTS

NOTHING IS

STRAIGHT IN MY
HOUSE caAbpiz, 2005
Nearly 30years after “(I'm)
Stranded”, The Saints (Chris
Bailey edition) were older but not
really wiser. Keeping the faith with
theirhard-swinging and classic
rock-adjacenttake on witty, high-
speed garage blues, theband seem
here tobe an editor’'sknife away
from a classic.
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LOW

DRUMS AND

GUNS

LAURA
CANTRELL
NOTTHE
TREMBLIN’ KIND
DIESEL ONLY, 2000
The debut from a major new talent
in country, Cantrell’s take on the
genrewas historically reverent but
sat neatly among its alt-country
peers. There’s a definite touch of
Freakwater to these gentle but
acutely observed melodies.

LOW
©DRUMS AND GUNS

SUB POP, 2007
Some ofus never reallywanted
Low to change: the hushed, post-
Galaxie 500silences ofalbums like
LongDivisionwas all we needed.
DrumsAnd Guns reminds us we
were wrong: these wartime songs
are stripped back and rich.

ALAMAAILMAN
VASARAT
VASARAASIA

SILENCE, 2000

Finland’s spectacularly good

at gifting the world anti-genre

weirdos, and Alamaailman Vasarat

are partofthis long tradition.
They’re obviously into klezmer
and metal - there’s an unexpected
combination - butthere’s more to

this voracious, hyperactive troupe of

uncontrollable, creative minds.

GHOSTFACE
KILLAH
FISHSCALE
DEF JAM, 2006
Ghostface was back on his
best form with Fishscale after
temporarilydrifting. This Wu-Tang
member is also one ofthe clan’s
most dependable, and hooked up
with some great producers - Just
Blaze, JDilla, MF Doom - Fishscale
isnear perfect.

JOAN AS POLICE

WOMAN

TO SURVIVE
REVEAL, 2008
ToSurvive has Joan Wasser
singing heavy reality (the death
of her mother from cancer) with
real emotional heft. These lilting
pop-rock songs are beautifully
rendered, with soul-etched,
quietly thoughtful arrangements.

CHARLOTTE

GAINSBOURG

IRM
BECAUSE/ELEKTRA, 2009
Family helps - Charlotte’s the
daughter of Serge Gainsbourgand
JaneBirkin - but she’sgot plenty
ofherown character and charm
too, and that’sin fine form on IRM.
Here her stylish electro-pop gets
messed up with Beck.

JILLYAND
® (1HE WALL
OTTOMS OF
BARRELS

TEAM LOVE, 2006

Their connections with Conor
Oberst (akaBright Eyes) are
misnomers - Tilly And The Wall
are too much fun to getwrapped up
inidle navel-gazing. Their second
album is arefinement, losing some
indie-pop-esque, vitalenergy but
gaining melodic confidence.

DEVENDRA
BANHART

REJOICING IN
YolnelAdbDED0a
The tale ofthis faux-mystic male
model turned freak folk singer
feltalmost too good to be true,
and really, itwas. Hissongs had
their charms, though: imagine,
ifyou will, hippy-era Marc Bolan
fronting a Marc Jacobs collection.

KEITH ROWE &
JOHNTILBURY

DUOS FOR DORIS
ERSTWHILE, 2003
Two legends of improvised music,
perhaps bestknown as long-time
members of AMM, play together
to pay tribute to Tilbury’s mother,
who had recently died. It's not
mournful somuch as elegiac,
delicate and sensitive: two
masters, best form.

RALFEBAND

SWORDS

SKINT, 2005
The songs on Swords have
drunken swagger, their
strangeness barely keptin check
by the stumbling butcharming
performances. Oly Ralfe’'sa great
writerwho’s able to pull from
Britain’s great eccentric past -
Barrett, Ayers, Wyatt - without
getting too wacky.
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IGGY POP

LES SAVY FAV

Inches
FRENCHKISS, 2004
A good taster for the manner of

these idiosyncratic live favourites,
Inches pulls together singles from
the group’searly history, where
their soundwas still clearlyin
formation, and their freak flag
was still firmly flying. Weird,
whipsmart songs ofuncommon
art-punkintensity.

LIFE WITHOUT

BUILDINGS

ANY OTHER CITY
TUGBOAT, 2001
Theironlyalbum, and what
an album itis. Life Without
Buildings were intelligent
enough toborrow the best things
from post-punk - scratchiness,
disjoint, criticality - and build
this into new and unexpected
shapes. Part of Scotland’s great,
inspired DIY tradition.

_ IGGY POP
'I') PRELIMINAIRES
EMI, 2009

By 2009, Iggy Pop had surely
earned the right todowhatever
the hell he wanted. Still
Preliminaires confused some
die-hard Stoogemaniacs: what
isthis, frou-frou French pop?
But Iggy can assuredly do pop;
here, with jazz flourishes, he
croons beautifully.

RACONTEURS
@CONSOLERS OF
NELY
WARNER BROS, 2008
Ifyou’re going tobe a super-group,
you’d better make sure the super is
convincing. Raconteurs are inches
away from such a title, with Jack
White and Brendan Bensonin
cahoots, but this grab-bag of great
rock’'n’rollis blasted fun.

BOMBAY

BICYCLE CLUB

IHADTHEBLUES
BUT ISHOOK THEM LOOSE
ISLAND, 2009
It's usually best not to trustbands
who getsomewhere by winning
competitions. But Bombay Bicycle
Club have their bonafides - Jamie
MacColl’s grandparents are folk
legends Ewan MacColl and Peggy
Seeger. The indie-rockhere has its
post-Franz Ferdinand charms.

im&ism
«oon* tUHT. QN
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MOUSE

ON MARS

IDIOLOGY
DOMINO, 2001
Awild, wide-ranging set from
this German electronica duo,
taking in Canterbury-esque prog
touches, slippery two-step skips,
raging drill'n’bass, andfolkloric
melodies. Deepin there, though,
isamutant pop sensibility that
sets them well apart from the
pro-forma pack.

THESTILLS
WITHOUT
FEATHERS
VICE, 2006
This Canadian indie-rock gang
give ittheir all with their second
album. Earlier material was heavy
on Bunnymen moods - clearly
drama and morosenesswas the
order ofthe day - but Without
Feathersis lighter, brighter, not
as self-involved.

MASTODON
© LEVIATHAN

RELAPSE, 2004
While not as unremittingly heavy
as its predecessor, Remission,
Mastodon’s second album still
packs plenty ofpunches. When
highlighted, its complexity
works to its favour, and when
this isdialled back, well, they're
simplya great, lumbering sludge-
metal beast.

JIM BRYSON
WHERE THE
BUNGALOWS
ROAM
KELP, 2007
An unfairly overlooked Canadian
singer-songwriter, JimBryson’s
workedwith the likes of Howe Gelb
from Giant Sand, and Kathleen
Edwards. It'sa good hintatwhere
Bryson's at - stylish, elegant
countryand folkrock, richwith
intelligence and poetry.

THE MARS VOLTA
DELOUSEDINTHE
COMATORIUM
GOLD STANDARD LABORATORIES/
UNIVERSAL, 2003
That'san awful album cover. But
Rodriguez-Lopez and Bixler-Zavala
sound sharpened here, after At
The Drive-In’sdissolution, even as
they decided to go conceptual with
the album's unfocused narrative.
There'spsych, progand art-rockin
excelsis - a glorious, witty mess.
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HERBERT
11BODILY FUNCTIONS

1K7,2001
Better known for his spatialised
deep house, with Bodily Functions
Herbertwent meta-pop, and
meta-jazz, too, while staying true
tohouse’s mutantbump. Delicate
samplingis - literally - the spine
here, songs constructed from body
noise, surgery, etc.

TYSEGALLAND

MIKAL CRONIN

REVERSESHARK
ATTACK KILL SHAMAN, 2009
What a heavyweightgarage-pop
duo. Segall had already recorded
several great, supercharged
albums, and Croninwas partofhis
touring band; Reverse SharkAttack
plays totheir collective strengths,
while getting deeply weird at times.
Ratty, thrillingly inventive, home-
baked magic.

DAVID SYLVIAN
®BLEMISH

SAMADHISOUND, 2003
Sylvian’s great poetic
disarmamentreally starts here,
with songs thatdissolve on the tip
of his tongue, and arrangements
thataren’tsparse somuch as
evacuated. Contributions from
improviser Derek Bailey and
laptop wiz Fennesz flesh out these
bleached bones.

OKKERVIL

RIVER

THE STAGE NAMES
JAGJAGUWAR, 2007
Will Sheffhas one of those warbly,
wobblyvoices you either love or
hate; authenticity, or requiring
avoice coach, you be the judge.
It's deployed well on The Stage
Names, weaving around some of
his most eloquentindie rockyet.

CATPOWER
THECOVERS
RECORD
MATADOR, 2000
Chan Marshall has made a habit
of covers albums, which you
could read as laziness (given
how strong herown songs are).
Notwithstanding: it'sasmart
reimagining ofMarshall as a near-
peerless interpreter ofthe Stones,
Dylan and Reed. All are rendered
- and heard - anew.

YOUIH & YOUNG MANHC

,GOLDFRAPP

P tflJIBLACK CHERRY
MUTE, 2003

Forsome, this willalwaysbe
Goldfrapp’sbest, an electro-
pop mash-up which nods toits
predecessor's lambent torch
songs butwould rathertake you
outand getyou totally wasted.
“Strict Machine™’s shuffle-beat
isGermantechnoin an
electroclash jumpsuit.

McLUSKY

McLUSKY DO

DALLAS
TOO PURE, 2002
SadlynotDallas the TV show,
though yes, a reference to
Debbie’s titular porn film. The
inevitable Pixies comparisons
thatMcLusky received at the time
feel way too reductive; they're
cannier, with much deeper
connections to hardcore than
American post-punk.

KINGS OF LEON
0 YOUTH ANDYOUNG

MANHOOD
RCA,2003
Album number one from these
leoninekings - it'sallin the hair
- and here they’re closer to their
originalroots inblasted Southern
and countryrock, without the
amped-up poseur mentality that
gotin the way of later sets.

CIRCULUS
®THE LICKON THETIP

OF AN ENVELOPE
YETTO BE SENT
RISE ABOVE, 2005
What an unexpected thing to hear
Inthemid-noughties. Namely; a
British folk-rockalbum thatsounds
like the Incredible String Band
occasionally breaking into amped-
up prog anthems with Status Quo
chords. Itdoesn’tall work, but at
least it’s got wild ambition.

MAHER SHALAL

HASH BAZ

BLUES DUJOUR
GEOGRAPHIC, 2003
Their firstfull studio set since
the remarkable triple album
Return Visit ToRock Mass; this
one’srecorded with the support
of Scotland’sindependent pop
legends The Pastels. Each song
aminiaturised pop revelation,
hingingon leader Tori Kudo’s
wayward vision.
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Bran Wilson

PARLOPHONE, 2005
By now you had two choices: gaze
intoyour navelwith Radiohead, or
into the stars with Coldplay. Except
the latter could, too often, feel
remarkably ordinary. ButX&Yhas
enough ambition tocharm, and a
brazen Kraftwerk lift, too.

QUEENS OF THE
STONEAGE
LULLABIESTO
PARALYZE INTERSCOPE, 2005
Onalbum number five, the only
Queens left - all termsused
advisedly - are Josh Homme
and Mark Lanegan. Through
the internecine turmoil, ithangs
together well, amore ambitious
collection of richtering rock
songs, aiming straight for the
cinematic heart.

JOSE
GONZALEZ
VENEER
IMPERIAL, 2003
Swedish-Argentinian singer-
songwriter Gonzalez has the kind
ofgentle, lilting voice that skirts
soppiness and self-consciousness,
buthe’s one ofthe rare fewwho
can deployitin non-gauche
ways. Here, it'sin service of Nick
Drake-esque acoustic melancholy,
quietly pensive.

BRIAN WILSON

SMILE

NONESUCH, 2004
Wilson and Beach Boysfans had
been waiting so long for SMiLE
that Wilson's reconstruction of
itcould only feel like a minor
disappointment. Butonceyou're
pastthat inevitability, thisis
actually abravura performance,
fromapop statesman.

THE
SOUNDTRACK
OF OUR LIVES
BEHIND THE MUSIC
TELEGRAM, 2001
Formed from the ashes of
the excellent Union Carbide
Productions, this Swedish gang
embraced simpler, less angsty
pleasures. The psych-rock that's
at the heart ofBehind TheMusicis
sweetand lustrous inits loveliness
- and, indeed, its Love-liness.
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BRUCE

SPRINGSTEEN

THE RISING
COLUMBIA, 2002
These were not exactly glory days
for Brooce, but TheRising sees him
getting back on form. The whole
‘making sense of 9/11' story might
feel tired now, but there’s more
goingon here - asortofsubtle
textural experiment.

ANIMAL
COLLECTIVE

FEELS
FATCAT, 2005
While they’'d recorded a few
albums of attention-deficit noise-
pop, also nodding to the psycho-
acoustics ofgroups like This
Heat, on Feels Animal Collective
took a great leap forward witha
lovely rush of hectic, yet somehow
bucolic, avant-pop song forms.

INTERPOL
TURN ONTHE
BRIGHT LIGHTS
MATADOR, 2002
It'svery easy towrite Interpol off
as JoyDivision clones; so easy,
in fact, thatyou miss the other
post-punkreferences they've
studiously inserted into their
songs (they must be Chameleons
fans). Surprise: these 11songs are
curiously sustaining.

GODSPEED! YOU
LACK EMPEROR
IFTYOUR SKINNY
FISTS LIKE ANTENNAS
TO HEAVEN CONSTELLATION/
KRANKY, 2000
You either love Godspeed’s dark
drama, or find them hammy,
overpreeningand pretentious.
SkinnyFists won’tdo anything to
dissuade either side, butitdoes
suggest an unexpected longevity,
and a cussed agit-post-rock vision.

LUCINDA
WILLIAMS

WORLD
VEETHOUTAE ARS
There are many, many great
Lucinda Williams albums, and
this isonly one more ofthem. After
the reflective swoon ofEssence,
Williams sounds like she’s out on
the road, ready to getalive again
- damaged, undoubtedly, but
still fighting.
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GUYCLARK

SOMEDAYSTHE

SONG WRITES YOU
DUALTONE, 2009
Given the strength of his first
two albums, OldNo | and Texas
Cookin',it's easy to overlook
Clark’ssubsequent decades-long
career. Doso, and it'syour loss:
Somedays is moving, gorgeous,
packed with greatsongs, a mid-
career country gem.

Gary f/ui*on

PURE

GRAHAM

COXON

HAPPINESS IN
MAGAZINES
TRANSCOPIC/PARLOPHONE, 2004
The weird one from Blur, the
guitaristwith too manyideasto
contain in that bowlcut head, went
pop on Happinessin Magazines.
Orat least his warped idea of
whatpop could be. After some
lo-fi outings, this offered catchy,
chiming guitar gems.

ANTIMTES

DUNGEN

TIO BITAR

SUBLIMINAL SOUNDS,
2007
Some of the mysterious appeal
of Dungen - who were these
psych-pop mavericks from
deepest Sweden? - had
dissipated by the release of Tio
Bitar. To Dungen’s credit, their
songs, akind ofchilled-out,
lackadaisical psychedelia, were
asstrongas ever.

DAVID BOWIE

REALITY

1SO/COLUMBIA, 2003
Hitting a groove on his second
Visconti “reunion” album,
Bowie took a rockier path than
Heathen, confronting post-9/ri
nihilism, ageing and the futility
ofany search for life’s meaning.
'70s echoes? The Modern Lovers’
“Pablo Picasso”,and Mike Garson
improvising an “Aladdin Sane”
solo on “Bring Me The Disco King”.

NEW ORDER
©GET READY

LONDON, 2001
EightyearsonfromRepi/Wic, New
Orderreconvened for the final LP
oftheir original lineup. Melody,
drive and classic Hooky basslines
trumped dance formulaon tracks
- “Crystal”, “60 Miles An Hour”,
“Rock The Shack” - thatlaced the
subterranean electronics of their
'80s erawith dashes of XTRMNTR's
post-millennial tech rock.

GARYNUMAN

PURE

EAGLE, 2000
Acurious, of-its-time set from
Numan. Hemighthave come
through with a serious lust for
Bowie, but he was often out
ahead of the pack, too. Pure
has himvibingwith Nine Inch
Nails in darkhearted, industrial
pomp mode.

FOALS

ANTIDOTES

TRANSGRESSIVE, 200S
They’dmade waves with some
early singles, but on Antidotes,
Foals feel fully formed. They may
have been unhappy with the mix
- from TV On The Radio’s Dave
Sitek - but the brittle, intelligent
songs still shine through Sitek’s
unique touch.

DAN DEACON

SPIDERMAN OF

THE RINGS
CARPARK, 2007
Debut set from indietronicaicon,
though Dan Deacon’s take on
electro-informed dance music
isway more hyper-everything
than most laptoppers - hyper-
colourful, hyper-hypnotic, hyper-
active. It'sdumb but not stupid,
full ofidiot energy, and behind all
that, sharply, deftly constructed.

DUSTIN

O’HALLORAN

PIANO SOLOSVOL 2
BELLA UNION, 2006
Released the same year as his
soundtrack for Sofia Coppola's
Marie Antoinette, Arizona
composer O'Halloran’s second
collection of piano pieceswas a
subtle and refined affair, brushed
with melancholy and after-the-
storm quietude.

CASS McCOMBS
DROPPING
THEWRIT
DOMINO, 2007
Beyond its jarring, cranky opening
gambit “Lionkiller”, McComb'’s
third album - his firstfor Domino
- becomes alovable piece ofartful
folk rock. Capable of making even
the actofcleaning toiletsina
Baltimore nightclub (on “That's
That”) sound like an indie movie
meet-cute.



TEENAGE PANCLT73

MULL

HISTORICAL

SOCIETY
LOSS
BLANCO Y NEGRO, 2001
Lossis Colin Maclntyre’s first
album, and you can hear he's
trying tofigure outwhathe wants
todowith music. Thevoice is
wafer-thin, but the songs are
aiming formore than post-
Elephant 6 indie-psych-pop.
Shaky Britintroversion ahoy.

MY MORNING
JACKET

ATO,2005

My Morning Jacket seemed to have
their thing tightly defined by now
- alt-country with some psych
andindie-rock flourishes- and

Z seemed tohone that approach
toits apogee, though with some
unexpected genre inflections that
were coolly surprising.

SUFJAN

STEVENS

SEVEN SWANS
SOUNDS FAMILYRE, 2004
Songs offaith and devotion,
stripped to spare, mantra-like
treatments of banjo, piano,
distant drums and angelic indie
vocal. Much Biblical matter is
discussed, from “Abraham” tothe
Book OfRevelations allusions in
the title track.

TEENAGE

FANCLUB

MAN-MADE
PEMA, 2005
With Tortoise’s John McEntire
producing, TFC'sincreasingly
CSN tendencies came backed
with stark post-rock textures
on thiseighth outing, creating
acuriously muted amalgam of
sun-kissed '70s songwriting and
Stereolab insouciance.

® ISRITISH SEA
POWER

DOYOU LIKE
RODCKTINHDE I1£D8
Inthe wake of Arcade Fire’s
Funeral, British Sea Power (as
was) delivered a chilly, churchy
Cumbrianequivalentin athird
album with the producers of AF,
Jarvis Cocker and Godspeed... in
the mix, and sounding like just
such a sonic cross-breed.
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BRIGHT EYES
©LIFTED ORTHE

STORY IS INTHE
SOIL, KEEP YOUR EARTO
THEGROUND
SADDLE CREEK, 2002
Was Conor Oberstreally only
22years old when Liftedwas
released? Itdoesn’treally have a
wisdom beyond itsyears, but the
sheer fact he’d made it this far was
something. The lo-fiis long gone;
literate emo-folk’s the word.

N-DUBZ

UNCLE B

ALL AROUND THE WORLD,
2008
The debut N-Dubz album landed
to expectations thatitcouldn’t
quite live up to. Perhaps itwas a
bitofacompromise, butitbrought
apop edge togrime and hip-hop
elements, openingthemuptoa
wide new audience.

BEN FOLDS
ROCKIN’THE
SUBURBS
EPIC, 2001
The title trackwas a piece of
throwaway nu-metal pastiche,
but the rest of Folds’ solo debut
was sublime stuffindeed: the
heartbreaking lay-offballad “Fred
Jones Part 2”; piano pop greats
“Zak And Sara”, “The Ascent Of
Stan” and “Annie Waits”; the
simply staggering “Not The Same”.

LOCAL NATIVES

GORILLA MANOR

INFECTIOUS, 2009
Early tothe polyrhythmic Afro-
indie party, and hoarding many
ofthe genre’s best tunesin the
likes of“Sun Hands” and the
boldly forlorn “Airplanes”,
LAalt.rockers Local Natives
channelled Yeasayer, Fleet Foxes
and Grizzly Bear into a lush and
accessible art-pop debut.

THE HIGH
LLAMAS

BEET, MAIZE
BLRORMN, 2003
Outwent the guitars and synths
ofBuzzle Bee and before; in came
the sort of orchestral and brass
arrangements thatonly served to
greater realise Sean O’'Hagan’s role
as PetSounds acolyte.
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1SOBEL

CAMPBELL &

MARKLANEGAN
BALLAD OF THE BROKEN
SEAS v2,2006
An angel and adevil wentdancing?
You'd think so fromthe marriage of
Mark Lanegan’s brimstone growl and
Isobel Campbell’'s airy lilts on this
Mercuryprize shortlister. Deathly
jigs, dusky blues and Satan’s own
“Scarborough Fair” adaptations; this
was Nancy and Lee to the extreme.

THE STILLS

LOGIC WILL BREAK

YOUR HEART
VICE, 2003
Interpol’s shadowy art-pop gets
afar more melodic remake from
aMontreal actin touch with the
glamourand grace ofclassic
rock’'n’roll. The songs slyly
reference Alison Krauss and Of
Montreal, but The Cureand the
Bunnymen are closer cousins.

.PAUL

® |IMcCartney
HAOSAND

CREATION INTHE BACKYARD
PARLOPHONE, 2005
Playing almost everything himself
and going head-to-head with an
unyielding Nigel Godrich bore fruit
on Macca'’s t3thsolo effort. Intimate
without sentimentality, whimsical
withoutbeing cloying (excepting
“English Tea”), Chaos... was the most
heartfelt of his fine '00s run.

TENNISCOATS
© WE ARE EVERYONE
MAJIKICK, 2004

Saya and Takashi Ueno’s avant-
pop outfit, backed by a revolving
castofmusicians, produced a
firstfull album ofnolittle charm
and wonder; gentle chamber folk
brushed with flute, organ and the
guitar licks ofa ‘White Album’
ballad demo.

JAMIET

PANIC PREVENTION

VIRGIN, 2007
The social incisiveness of
The Streets met the sparking
energies of Arctic Monkeys on
Jamie Treays’ crackling rap/folk/
punk debut, making heroes of
the drunk, the desperate and
the down-to-partyon “Sheila”,
“I1fYou Got The Money” and
“Calm Down Dearest”.

JENNIFER
GENTLE
VALENDE
SUB POP, 2005
The whimsical spectres of Syd
Barrett, Bowie, Nick Drake
and The Kinks hung over the
fourth from these Italian retro
rockers armedwith kazoos,
toy glockenspiels, plastic flutes
and an affectionate, no-fi - and
occasionally unsettling - way
with '60spsych folk and beat pop.

JQHANN
JOHANNSSON
IBM 1401: A
USER’S MANUAL 4AD, 2006
Inspired by hisdad, one ofIceland’s
firstcomputer programmers,
constructing melodies on IBM
computerson early hardware during
breaks, Johannsson’s fourth built
electromagnetic emissions from
an IBM 1401 - and itsinstruction
tapes - into grand, swelling
orchestral edifices.

MARK

LANEGAN

BUBBLEGUM
BEGGARS BANQUET, 2004
PJHarvey, Josh Homme and Greg
Dulliwere among those helping
Lanegan magnificently hit rock
bottom on this growl from the
abyss. Suicide drum machines,
spectral guitars and bursts of
febrile blues rock encase tales
ofdrugs, despairand adivorce
coming fast down the tracks.

DEATH CAB

FOR CUTIE

TRANSATLANTICISM
BARSUK, 2003
Rough at heart and oceanic of
power-chord, Death Cab’s fourth
- detailing the trials oflong-
distance love - came to define
their “indie era” thanks to the
bristlingmight of “The New Year”,
and the sheer enormity ofthe
seven-minute title track.

.TOM RUSSELL
lhotwalker
HIGHTONE, 2005

Adeep dive intooutsider culture
ofthe '50s and '60s - its brothels,
honky-tonks, carnivalsand LA
dive bars - narrated through
Americanasongand the real
voices of Charles Bukowski,
Jack Kerouac, Lenny Bruce, Dave
van Ronk and circus midget Little
Jack Horner.



NO DIRECTION HOME™THE SOUNDTRACK

/ fIK BOB DYLAN
KjCM BOOTLEG SERIES
VOL7-NO
DIRECTION HOME: THE
SOUNDTRACK
COLUMBIA, 2005
AccompanyingMartin Scorsese’s
TV documentary, the (actually) fifth
Bootleg release gathered revealing
earlyrecordings, alternative studio
outtakes (heavy on Highway...) and
live takes including that Newport
version of “Maggie’s Farm”.

ANDREW CHALK
K jty FALLINTHE WAKE

OF AFLAWLESS
LANDSCAPE
THREE POPLARS, 2003
The landscapes evoked by these two
side-long pieces from the Hull artist
behind Ferial Confine sounded
farfrom flawless. Glitches quietly
invaded their haunted, hypnotic
drones and an eerie atmosphere
suggested somethingwicked crept
through their undergrowth.

JOHN CALE
Ffjjill BLACKACETATE

EMI,2005
Returning from the trip-hop and
trance of 2003's Hobosapiens,
Cale and funk sidekick Herb
Graham Jrsquirm around in
safer territory: rock, folk, country
blues, psychedelic noise. But Cale
manipulates his sources with an
artrock pioneer’s panache and
can’thelp indulging in an avant-
techno splurge on “Brotherman”.

.ELECTRELANE

|THE POWER OUT

TOO PURE, 2004
Referencing Nietzsche, 16th-century
Spanish sonnets, the poetry of
Siegfried Sassoon and Radclyffe
Hall's lesbian novel The Well Of
Loneliness - and occasionally
singing entirely in French - the
Brighton experimentalists add
literate vocals, strikingchorales
and pop melodies to their Neu!-
meets-Velvets stew.

.THE DELGADQOS
YHATE
KMANTRA, 2002

The symphonic indie-pop of The
GreatEastern hied through to its
equally momentous sequel. The
acerbic themes of “Child Killers”,
“All You Need Is Hate” and
“Coming In From The Cold” are
offset by romantic, Disney-sized
orchestrations and sheer
melodic euphoria.
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THE NEW

PORNOGRAPHERS

MASS ROMANTIC
MINT, 2000
AVancouver supergroup coheres
around a clutch of Carl Newman
and Dan Bejar'smostjubilant indie-
pop tunes evoking T Rex, Bowie,
The Beatles and new wave power
pop - even ontracks called “The
Slow Descent Into Alcoholism” and
“Execution Day”. Neko Case stuns.

.THE RAPTURE
)ECHOES
DFA,2003

The centrepiece act ofJames
Murphy’s DFARecords, The
Rapture encapsulated New York’s
funk-punkscene with the intense
electro-grooves oftheir debut:
“Sister Saviour”, “Echoes”, the
cowbell crazed “House OfJealous
Lovers”. Gang Of Fouron an
electrified dancefloor.

THE

CHARLATANS

WONDERLAND
UNIVERSAL, 2001
Cruising Sunsetlistening to Isaac
Hayes on “LA coke, lots ofit”,
asthey putit- plus recruiting
Danny Saber - made its mark on
the Charlies’ sun-filled seventh.
An electronic soul-funk album
emerged, Tim Burgess frequently
infalsetto and the band kicking
into party mode.

THE DARKNESS

PERMISSION

TO LAND
ATLANTIC, 2003
Who knew emulating Queen
would prove so successful?
The self-mocking Lowestoft
revivalists’ debutbecamea two-
million-sellingphenomenon by
dintofxeroxing '70s glam and
hard rockwith its tongue between
both cheeks, butriffs and hooks of
unironicallyirresistible quality.

BLACK

MOUNTAIN

BLACK MOUNTAIN
JAGJAGUWAR, 2005
Stoner rockrarelyfit the moniker
aswellas on this Vancouver
debut of considerable psychedelic
heaviness. NoirAmericana,
krautrockelectronics and White
Light/White Heat ;irt rock vibes
pierce the granite at times;
otherwise, take aSherpa.
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PELLUMAIR HARO.Fi -

I SUMMER STORM STARS OF CCTV
TUGBOAT, 2005

Southampton dream poppers

Jaymie Caplen and Tom Stanton

had already split by the time their

solealbum as Pellumairwas

released. Theirlegacy? A rare

two-acoustic evocation of

Low, Galaxie 500and Simon &

Garfunkel, sporadically kicked

in the chesthy the dark side of

MBV’s shoe.

KAITO

BAND RED

SPINART/MUTE, 2003
Before Factory Floor, Nikki Colk
fronted Norwich’s art-punk
combo KaitO, her feverishyelps
and howls running amok across
Wire-like guitars and background
screams on this second album like
an even more feral - but justas
tuneful - Karen O.

GRUFFRHYS

YRATAL

GENHEDLAETH
PLACID CASUAL, 2005
The Super Furry Animals
frontman wentsolo like avalleys
McCartney: kitchen-sounding
recordings sung in his native
Welshtongue. SFA'seclecticism
survived though, songs skipping
easily between minimalist
electro-glam, grainy garage pop
andno-fi hip-hop.

ANAIS
MITCHELL
HYMNSFOR
THE EXILED
WATERBUG, 2004
There’s literate indie-folk and
then there’s Mitchell’s entrancing
second collection, weaving her
romantic acoustic tales of cosmic
Americaaround shameless
references to TS Elliot’s The
Wasteland and Orwell’s 1984.
Athing ofbookish beauty.

ELBOW

ASLEEP INTHE

BACK
V2,2001
Anocturnalintroduction to
the Manchester mood rockers,
wherein the enormity and heady
sonics of Dovesare applied to
narcoleptic drone pop (“Any
Day Now”), gentle billow
ballads (“Red”) and closing-
time jazz bar musings (“Don’t
MixYour Drinks”).

HARD-FI

STARS OF CCTV

NECESSARY RECORDS/
ATLANTIC, 2005
Enter the new '00s sound ofthe
suburbs. Staines’ electro-rock
massive deployed disco, ska and
own-brand riot pop on infectious
anthems ofweekend benders,
young offenders, working-class
drama and being the Brad Pitts of
the surveillance screen.

AIMEE MANN

BACHELOR NO 2

OR, THE LAST
REMAINS OF THE DODO
SUPEREGO, 2000
Released independently and
inspired by her frustrations with
the Geffen machine, Mann’sthird
- cribbed partly from her own
Magnolia soundtrack - found
the uncompromising Virginia
songbird more assured than ever
in herintimacy and songcraft.

THEWITCHES

UNIVERSAL MALL

FALL OF ROME, 2001
The main band of Detroit
journeyman Troy Gregory - of the
Dirtbombs, Prongand plenty more
- proved themselves the match of
any Motor City contemporaries on
asecond crammed with garage-
psych guitar storms and '60s
acid-pop savvy.

BECK
®GUERO

INTERSCOPE, 2005
Returning fromSea Change’s
melancholic brinkand reunited
with the Dust Brothers, Beck
summoned the Chicano LA
influence on his upbringing and
his early slacker-hop vivacity
foraLatin-infused block party
record (“E-Pro”, “Girl”) with a
faintly bruised heart (“Missing”,
“Go ItAlone™).

JUANA MOLINA
®UNDIA

DOMINO, 2008
A one-time sketch-comedy actress
who quit her own show to follow
the folktronica calling. Avant-
pop Argentinian artist Molina
had earned greatacclaim as an
electronic experimentalist by
the time this fifth album was
tracing enticing melodies through
its layers ofabstractloops and
Latin rhythms.
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SUNNO)))

MONOLITHS AND

DIMENSIONS
SOUTHERN LORD, 2009
Choirs, orchestras, planet-forming
poetry and chords from the centre
of the Earth fuse atan elemental
level on the drone-metal overlords’
mightiesthour. Intended less as
awork ofsymphonicblack-metal
ambience than an evocation ofthe
timbre offeedback. Still crushes.

RICHARD

YOUNGS

AIRS OF THE EAR
JAGJAGUWAR, 2003
From Cambridge via Glasgow,
Youngs is an under-sung master
of mingling lo-fi folk drones and
musique concrete collage. This
fifth album is atrance-folkdelight;
the 17-minute “Machaut’s Dream”,
forexample, driftsby on spirit
guitar and hovering thereminen
route to achaotic noise climax.

MELCHIOR
PRODUCTIONS
THE MEANING
PLAYHOUSE, 2004
They called itmicrohouse,
the minimalisttechno beats,
glitches and Europop shades that
characterised Thomas Melchior’s
influential debut. “Over The Rise”
was the standout, where glacial
run-offs seemed to drip gently onto
Melchior’s fizzing circuits.

(QOYSR/

HEM
Ilil eveningland

ROUNDER, 2004
Ifsepiawere a sound itwouldn’t
be too far in shade from the second
Hemalbum. Its Appalachian folk,
drenched in sweeping '70s strings
and refined roots homage, could
have been crate-dug from a Laurel
Canyonyard sale by Mazzy Staror
The Sundays.

THE HANDSOME
FAMILY
TWILIGHT
LOOSE MUSIC, 2001
Akind oftruck-stop Bad Seeds,
Brettand Rennie Sparks, on their
sixth outing, offered dolorous
noir Americana. Out pour tales
of Southern suburban murder,
suicide and dead pets, as if from
the dim-lit corner of New Mexico’s
most morbid open-mic night.

ERYKAH BADU

MAMA’S GUN

MOTOWN/PUPPY LOVE,
2000
Badu’s long-awaited second
gathered Questlove, RoyAyers,
jazz trumpeter Roy Hargrove and
several more Soulquariansin
service ofasmooth, confessional
neo-soul sister-pieceto D’Angelo’s
Voodoo, out toboth exorcise muted
demons and inspire struggling
sisters everywhere.

THE FEELING
TWELVE STOPS
ANDHOME
ISLAND, 2006
Unpretentious bubblegum pop-
rockyour flavour? The debut from
Sussex multi-harmonisers The
Feeling had all thevarieties: '70s
drivetime soft rock (“Never Be
Lonely”), Macca piano jingle (“Fill
My Little World”), even '80s ELO
doing Huey Lewis & The News
(“Love ItWhen You Call”).

DRIVE-BY

TRUCKERS

THE DIRTY SOUTH
NEW WEST, 2004
John Henry, The Band, John
Wayne, Sun Records, vice-
cracking cops, moonshiners,
dealers and gamblers: the
Truckers’ fifth delved deep into
the noblest and grimiest corners of
the dirty South in tones of raucous
gothic Americanathat often
brushed the heroic.

CRAIG DAVID
© BORNTO DO IT

WILDSTAR, 2000
Craig popularised UK garage to
the tune of over seven million
sales thanksto his R&B club-to-
boudoirapproach and week-long
bedroom stamina. This debut was
the accessible breakthrough that
oiled the hinges ofa door Dizzee
Rascal and So Solid Crewwould
kick clean off.

BLUE STATES

NOTHING CHANGES

UNDERTHESUN
MEMPHIS INDUSTRIES, 2001
OnAndy Dragazis's bedroom-
born debut, his crackling and
propulsiveelectronica setout
toserve - rather than shatteror
throttle - the classic Americana,
orchestral soul and chanson with
which itshared its grooves.
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. .CANNIBALOX
I1jTHE COLD VEIN
DEFJUX, 2001

Produced by DefJux label boss
EI-P - formerlyof Company Flow,
latterly of Run The Jewels- The
Cold Veinremains a high-water
mark for underground hip-hop.
Sampling Giorgio Moroder and
Philip Glass, its imperious sci-fi
beats cast rappers Vast Aire and
Vordul Mega as stem chroniclers
ofadystopian New York.

THE BREEDERS
®TITLE TK 4AD, 2002
Not someone to follow an
obvious path, Kim Deal followed
the resounding success of The
LastSplash with years ofsilence. LIL'B tm im n
When this third album eventually SRS
appeared itwas with a different
personnel, a strange lethargy,
butall of the same eccentric sonic
vision that characterised her more
immediately accessible work.

LUCINDA
WILLIAMS
ESSENCE
LOST HIGHWAY, 2001
Car Wheels OnA Gravel Road
gets alot oflove, butlet’s not
underestimate the Band-like
delicacy and coiled strength of
this understated sixth album.
Williams is in extraordinary
voice throughout, “Blue” an \(f\/
unapologetic wrench on your \/
heartstrings.

THE HIVES
YOUR NEW
FAVOURITE BAND
POPTONES, 2001
A phrase much overused in
the musicjournalism of 20
years ago began life titling this
fondly remembered, ifone-note,
compilation of Swedish garage
rock. “I Hate To Say | Told You So”
isthe oneyou need, but it'snot
the only one to supply good-time
Monks/Sonics noise.

SIX ORGANS OF
ADMITTANCE
SCHOOL OFTHE
FLOWER DRAG CITY, 2005
The folkidiom, and whatbefell
it, was one of the great stories
ofthe early '00s. Ben Chasny'’s
band here assembled a suite of
entrancing holy-seemingrelics,
yetthe surprisesin this gentle
sceneincluded droning feedback
and free drummer Chris Corsano’s
sympatheticroil.

ARTHUR

RUSSELL FIRST

THOUGHTBEST
THOUGHT ROUGH TRADE, 2006
The Arthur Russell legacy project
continued, wonderfully, with this
two-disc set. “Instrumentals Vol 1”
was conceived as an instrumental
suite lasting two days, the units of
composition ebbing and flowing.
Even at justan hour, the vibe
(pastoral, woodwind minatures
for endless lofts) is spellbinding.

SPARKS

LIL’ BEETHOVEN 1i1

BEETHOVEN/ARTFUL, 2002
You might have thought Sparks
too rococo tosurvive beyond the
1970s - and how wrongyou would
have been. Since the baroque
pop oftheir heyday, theband had
done synth-pop, only for this 19th
classical-tinged album to find Ron
and Russell Mael in gold thrones
atop a characteristically over-
egged pudding.

ﬁSPERS

DRAG CITY, 2006
The wonderful vocalist Meg Baird
pulls asword from a mist-covered
lake on this second album
from within the mid-decade
psychedelic folk scene. Courtly
poise, crystalline picking and
organic drones are the natural
matter fromwhich theyweave
their magic.

THE WHITE
STRIPES

WHITE BLOOD
CELLS SYMPATHY FOR THE
RECORD INDUSTRY, 2001
Itdidn't start here for The
White Stripes, precisely - but
the madness did. Amid all the
unexpected mediaexposure,
John Peel enthusiasm and talk
ofthe blues though, itwas the
songs which stood tall, the charm
perhaps taller even than that.

TOM PETTY

HIGHWAY

COMPANION
WARNERBROS/AMERICAN, 2006
Ifitain’tbroke... Petty'sthird solo
album was made in a territory
notunknown to him between
Bob Dylan and The Byrds, and
produced byjeff Lynne. Still,
there’splenty to like: wry shuffles,
thoughtful acoustic ballads, songs
with no hiding places.



LATE OFTHE
PIER

FANTASY BLACK
CHANNEL PARLOPHONE,2008
The sole album by the Castle
Doningtondance poppers,
recorded in the throes ofthe “nu
rave” explosion. Ubiquitous DJ
Erol Alkan is at the controls to
help turn this scattershot mix of
post-punk rifling and beats into
aslicker, ifstillmanic affair.

LIGHTNING
BOLT
HYPERMAGIC
MOUNTAIN LoAD, 2005
The rhythm section! On this
fourth album Brian Chippendale
(drums) and Brian Gibson
(bass) caught somethingofthe
aggressive noise of their floor-level
live shows. Gutteral bass noise,
hardcore punkdrumming, it'sa
short-stay destination, but good
tosayyou’ve been.

oM

CONFERENCE OF

THE BIRDS
HOLY MOUNTAIN, 2006
Stoned yoga picnic? An entrancing
project of minimalistdoom - this
isA1Cisneros and Chris Hakius
from Sleep - OMset up a groove of
pared-back drums and bass, the
better to salute the sunrise.

REIGNING

SOUND

TIME BOMB HIGH
SCHOOL INTHE RED, 2002
Ifyou thought The White Stripes
were renovating old forms,
you needed tohear Greg
Cartwright’s Reigning Sound.
This second album found them
chanelling the values ofold-time
rock’n’rollintoan appealingly
tight garage nouveau.

THE

MACCABEES

COLOURIITIN
POLYDOR, 2007
Orlando Weeks and his crew
began their career with a quirky
and characterful indie rock,
which became progressively more
streamlined on their way to the
top. Here they’re a greatindie-rock
band almostto the point of satire:
busy guitars and ideas unable to
contain themselves.
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...AND YOU WILL

KNOW US BY THE

TRAIL OF DEAD
WORLDSAPART
INTERSCOPE, 2005
Here the Texan conceptualists
broughtan epic scale totheir post-
AtThe Drive-Inguitar madness. It
suits them completely. Inplace of
conventional songs, whatyou get
is more ofa show of strength, in
which the voice battles tohe heard
against the post-hardcore torrent.

SUSUMU

YOKOTA

GRINNING CAT
LEAF, 2001
“Folktronica” had some
momentum even before Kieran
Hebdenand Four Tet'sRounds. D]f
composer Susuma Yokota (d. 2015)
made some lovely excursions into
beats and bubbling textures here,
organic instruments reminding us
ofthe human elementin his calm
and digital world.

KSTVINCENT

ACTOR

4AD, 2009
Second album from Annie
Clark, artrock’s elected leader
2009-2021. For all the cleverness,
amazing guitarnoises and
entrancing vocal delivery,
Actor found StVincent still
hardwired into the songs.
“Save Me From What | Want”
isaparticular highlight.

ALASDAIR
ROBERTS
SPOILS
DRAG CITY, 2009
The Scottish musician was never
aslick studio proposition, but
this excellent sixth solo album
found him paring things right
back, the sound focused tight
on his wonderful singing voice
and unique vision. This one is
elemental, magical, and up there
with Will Oldham.

NEIL YOUNG
®CHROME DREAMSII

REPRISE, 2007
Neil'sunreleased recordings
- great songs, whole albums
planned butunreleased - were
anitch that his creativity only
occasionally allowed him to
scratch. Chrome Dreams Il, with
aname dating from the mid-70s,
actually featured songs fromthe
1980s. The 18-minute “Ordinary
People” is the pick.
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KELLY

CLARKSON

BREAKAWAY
RCA,2004
The American Idol star doesn't
mess aboutwith anything less
than full power on this second
album. Lookingfor away out of
pop, she enlists a crack team of
experts to help her over the wall
intopop rock, and Max Martinis
among those with an assist. Taylor
Swift may have been watching.

ULRICH
SCHNAUSS

A STRANGELY
tEOLATEDOPLEES 2003
Much reissued work by the
German musician, whose
mournfulvibes and beats are
ahelpful placebo to Boards Of
Canada fans. And the ethereal
vocal element helped reclassify
Schnauss among the Breton shirts
and distortion pedals ofnu-gaze.

JOHN CALE

HOBOSAPIENS

EMI, 2003
Nick Franglen helped Cale narrow
the gap oftime between ideas
arriving and being able to get
them on tape. The songs are still
recognisably chewy conceits
resolving art and sprituality, but
Franglen’sbeats - and quirk pop
tendencies - help the medicine slip
down. The weirder itgets, the more
Cale - and listener - are athome.

JOHNNY CASH
©AM ERICAN V:

AHUNDRED
HIGHWAYS AMERICAN
RECORDINGS, 2006
Even after his death, the man
came around. Perhaps not quite
aslong on the dramaas other
volumesin the series where he
tookon unexpected covers, this
still wielded major power. “God’s
Gonna Cut You Down” resounds
with lifelong faith and conviction.

IAN HUNTER
SHRUNKEN HEADS
JERKIN CROCUS, 2007
ernever changed his
look, and neverchanged his style.
This, hisfirstforadecade, isall
class: JeffTweedy onboard, his
glam lad rockmorphedinto a
gentler Americana, his status as
alegendablessingnotacurse.

NORTH
W O SEA RADIO

ORCHESTRA
BIRDS ooF!, 2008
Craig Fortnam is the quasi-
classical brains behind this
pleasantly lightweight project.
Generally lovely settings of texts
from Thomas Hardy, William
Blake and others in interesting
arrangements, somewhere
between Penguin Cafe, Divine
Comedy and Vaughan Wiliams.

FUGAZI

THE ARGUMENT

DISCHORD, 2001
Leaving as they started, at
full tilt. The sixth and final
Fugazialbumwas a summation
ofthe best qualities of their
vital 1990s albums: interlocking
tunes, asense ofimpending
righteous explosion, that
explosion shortly arriving.

SIMON
BOOKISH
EVERYTHING/
EVERYTHING
TOMLAB, 2008
Leo Chadburn threw everything
at the chamber/electronic pop
wall here for this debutalbum.
Akind ofless clever Neil Hannon,
it's not for everyone, but the songs
oftenopen outinto genuinely
delightful arrangements.

PATTI SMITH
®TWELVE

COLUMBIA, 2007
Patti Smith’s career began by
exploding the idea ofthe cover
song as a redundant creative act.
Over 30years later she returned to
the territory, undaunted by taking
on massive songs by the greatest
artists: Stones, Beatles, Hendrix.
Results? Generally amazing.

KINGS OF

CONVENIENCE

QUIET ISTHE NEW
LOUD ASTRALWERKS, 2001
Sosharply observed were they,
@kGlambek Boe and Erlend

'scrystalline acoustic songs

cutthrough the noise ofthe time.
Witty and heartfelt, songs like “1
Don’tKnow What | Can Save You
From” were exquisite miniatures
that still stand tall.



VARIOUS

ARTISTS

THE VERY BEST OF
ETHIOPIQUES MANTECA, 2007
Francis Falceto did the world an
enormous favourwhen he began
the Ethiopiques series in 1997.
Collecting the extraordinary
sounds released by artists
including Haiglu Mergia, Mulatu
Astatke, andMahmoud Ahmed,
the series cracked open aworld of
sound -this was yourwayin.

/Pfcv SUPERGRASS
P £ L} ROADTO ROUEN
PARLOPHONE, 2005
Pun notwithstanding, this
was an older and more serious
Supergrass. Straining already
at the limits of the pop rock
that established them, they
launched themselves at a target
somewhere between Pink Floyd,
the Groundhogs and rocc.
Melancholic, impressive, and
unfairly overlooked.

.LOU REED
|) ECSTASY
REPRISE, 2000

Full-bore Lou here, the production
allowing the guitars (and lyrics;
hear “White Prism”, jeez, for
details) to snarl at full power,
while still referencing (aswith
“Tatters”) his classic early-
1970s soundworld. No-one says
“Edinburgh” like Lou.

MADNESS

THE LIBERTY OF

NORTON FOLGATE
LUCKY SEVEN, 2009
The Nutty Boys follow the heavy
heavy monster sound oflocal
history. Customarilymelodic hymn
tomulticultural London from
Mike Barson and co, with many
co-writes testifying to the strength
ofthe revivified group. The
bittersweet quality ofthe band’s
classic eraintermittently shines.

THEO PARRISH

PARALLEL

DIMENSIONS
SOUND SIGNATURE, 2000
What DJ Shadow was to 1990s
hip-hop, so Theo Parrish is to
2000shouse - an architectwhose
digging has helped him create
new structures from sampled
materials. This second album was
his breakthrough; the jazzy flavour
and repetition as characterful as it
was mildly psychedelic.
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M83. DeadCities,
RedSeas&LostGhosts

EDAN
®BEAUTY ANDTHE
BEAT

LEWIS RECORDINGS, 2005
Overground hip-hop was enjoying
aboom time; so in a differentway
was the underground. The second
album from the Maryland MCtook
an old-school flow and dexterity
with dense samples to hypnotic,
psychedelic effect.

PAUL
McCartney
MEMORY ALMOST
FULL HEAR MUSIC, 2007
Good title! Macca’s 13th studio
album, released the year he was
eligible for his state pension,
was - as they all were on some
level - retrospective. It's asparky
effort - he soundslike he’'sheard
the MGMT album - butthe singles,
like “Ever PresentPast”, are the
bestand most innovative bits.

M83

DEADCITIES,

RED SEAS & LOST
GHOSTS Gooowm, 2003
More skirmishes from the debated
districtbetween electronica and
shoegaze. On this strong second
album, Anthony Gonzalez and
Nicolas Fromageau lean full-tilt
into the melodrama, with dreamy
vocals and epic Lynchian dives
into mood and texture.

THE

HOLLOWAYS

SOTHIS IS GREAT
BRITAIN? TvT, 2006
The guerrillaindie group - there
was atime where no phonebox
was safe from a flash mob-style
gig - make itsdebut. “Generator”,
anunassuming butvery catchy
ska-pop song, helped elevate this
above the ranks ofcut-price post-
Libertines bands.

SIOUXSIE

SIOUX

MANTARAY
UNIVERSAL, 2007
The factthat thiswas then the
firstand remains the only Siouxsie
solo album, suggests thisis
someone notwishing toruin their
legacy by taking it to the bank.
Post-Garbage robotic-pop for the
most part, itwas sharp butnot
forbiddingly spiky.
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SPOON

KILLTHE

MOONLIGHT
MERGE, 2002
Averygood one, the fourth Spoon
album. Never mind the Strokes
and Stripes going offaround them
- BrittDaniel and co keep itvery
tightindeed. The succincttunes,
on-rails focus and nasal delivery
occasionally make them sound
like the LCD Soundsystem you
can'tdance to.

.LEE ANN

[WOMACK

THERE’S MORE
WHERE THAT CAME FROM
MCA NASHVILLE, 2005
Neither pop country, new country
noranything like it, this was old
school: pedal steel, fiddles and
tears. All points covererd. Strong
self-assertion. Wise-after-the-
eventballad. The full emotional
rollercoasterwas here, and the
people loved it.

ATTHE DRIVE-IN
RELATIONSHIP OF
COMMAND
GRAND ROYAL/FEARLESS/VIRGIN,
2000
Ifyou saw them live, or destroy
the Later... studio on TV, you
could swear to the unstable
nature of At The Drive-In. This
major debutsomehow contained
their explosion for 49 minutes of
untenably fierce, passionate and
surprisingly moving music.

MORRISSEY
YOU ARE THE
QUARRY
ATTACK, 2004
Mozzer’s last half-decent gasp
was YouAre The Quarry, an
album where he sounded revived,
bringing back some of the punch
and witofearlier times. The songs
are stronger than usual, the album
sounds energised; there’s spirit
left here.

MANSUN
©LITTLE KIX

PARLOPHONE, 2000
Their final album before
dissolving three years later,
on LittleKix Mansun breathe
out, embracing aweird, woozy
progginess at times. Elsewhere,
they come across a little like
Suede’s kid brothers (post-Butler
era), alllush languor and itchy
post-punk energy.

THE FALL

Imperial Wax Solvent

.EARTH
IFEX: OR PRINTING
THE INFERNAL

METHOD
SOUTHERN LORD, 2005
The album which marked Dylan
Carlson’s move away from heavy
drone and toward spaghetti doom.
Still heavy, Earth now feltas if they
moved more across a wide desert
panorama, kicking up ghosts in
their wake.

BEIRUT

GULAG ORKESTAR

BA DA BING, 2006
The remarkable debut of New
Mexico native Zach Condon.
Abigideawith asmallbudget,
here Condon essentially conjured
aBalkan after-hours club circa
1937. Trumpet, weepingviolin,
mandolin... the whole was
relatable even as itwas
impossibly remote.

FALLOUT BOY
@INFINITY ON HIGH
ISLAND, 2007
“This Ain’tA Scene, It'sAn Arms

Race” was aboutthe size ofit.
Pete Wentz'sband moved their
ambitions further from their
homeplanetofemo rock and
into the wider pop universe.
Impressive, butthe brickwalled
sound didn’tleave you much
choice in the matter.

PICTURES
ANDSOUND
PICTURES AND
SOUND
VANGUARD, 2008
The only album by this Luke
Reynolds project, his second group
after Blue Merle. Itfallslooselyinto
the same world as Modest Mouse,
whose producer Reynolds works
with here; jangling guitars gifted
depthwith unlikely turns. Willie
Nelson guests.

THE FALL

IMPERIAL WAX

SOLVENT
SANCTUARY, 2008
Inthe fourthdecade of The Fall’s
unstable reign, their ability to
magic up an album as coherent,
hilarious and sussed as Imperial
Wax Solventis heroic. Mark E
Smith’s as scabrous as ever here,
castingaspersions far and wide.



A"SLONEYDEAR

fA«MLONEY,NOIR
SUB POP, 2007

Emil Svanangen had the skills to
make his world audible beyond
his bedroom. A kind of synth-pop
Bon lver, his self-released music
was miraculously discovered by
Sub Pop records, who recognised
its gentle clarity. This remainsa
quiet, slightly Christmassy joy.

JA RULE

R.U.L.E.

THE INC/ISLAND DEF JAM,
2004
In the era of the 72-minute CD, a
hip-hop artiste had time to display
all his credentials: from thug to
crossover success story. JaRule's
albums - hooky, smoochy, more
skits than you'd hear these days -
had the lot. 1tere “Wonderful” was
your hit, which plays at least as
well as hisbad-boy sides.

THE MAGNETIC
TIELDS

NONESUCH, 2004

After 69 Love Songs, itwas hard
toknow quite what Stephin
Merritwould do. Turns out he lost
the synths, wentalphabetical
(concepts being his reason tobe),
embraced cabaret (again), and
amped up the sadness. Business
asunusual.

TOM WAITS
®ORPHANS:

BRAWLERS,
BideRS AND BASTARDS
It's wild to think someone’s
dedicated several decades oftheir
careertobeing the next Harry
Partch. As Orphans admirably
proves, TomWaitshas done a
pretty good job ofchannelling
inventor weirdness into his own
knock-kneedblues.

HAL

HAL

ROUGH TRADE, 2005
Partofasmall wave of Irish groups
who broke cover in the mid-'90s,
Hal had the same kind of cojones
as The Thrills; earthy harmonies,
Beatlesque melancholy, though
the spirit thatreally seems to guide
Halis The Waterboys.
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BLINK-182

BLINK-182

GEFFEN, 2003
The problem with the 1990s punk
revival was itwas... too punk.
Blink-182rectified that issue by
regrouping for afifthalbum with
songs thatwere essentially FM
rock staples ofuncontroversial
subject matter, just played a bit
faster. The tallest dwarfin their
career thus far.

ISOLEE

REST

PLAYHOUSE, 2000
This debut from Frankfurt's
Isolee is like an electro Hymns
AncientAnd Modem.They call it
“microhouse”, but Rajko Muller
was punchingwell above that
class. Callingback to Kraftwerk
and '80s New Yorkbutwith a
crisp perversity all itsown, itwas
familiar but futureproofed.

MODEST MOUSE
@GOOD NEWS FOR

PEOPLE WHO LOVE
BAD NEWS
EPIC, 2004
Their fourth alboum, and the one
thatmarked out their territory
most effectively: expansive indie
rock that nods, at times, back to
the gangly energy of post-punk;
elsewhere, the grand sweep ofthe
songs suggests something like an
American Bunnymen.

SONIC YOUTH
©MURRAY STREET
DGC, 2002
Notso much areturn to form
for the legendary New York
quintet, but a tightening up for
athird phase - the guitars had
neversounded so much like
Television, the songs never more
sparklingly melancholy. Deep and
spiralling, eternally.

NEKOCASE

FOX CONFESSOR

BRINGS THE
FLOOD ANTI-,2006
One of Case’sfinest albums, Fox
Confessor... is ornate, baroque
country, very much in the spirit
ofthe music ofsome of the guests
here - Giant Sand’s Howe Gelb,
Calexico, The Sadies. Case’s ace:
observational stylisation that's
gentle, but cutting.
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HIS NAME IS

ALIVE

SOME DAY MY
BLUES WILL COVER
THIS EARTH 4AD, 2001
Warren Defever’s masterstroke
here, after a decade ofgenre-
hopping, was finding that R&B
was the perfect fitfor his hypnotic,
mantra-like pop songs. The end
resultwas full ofgospelyearning
and longing, ahomebody’s dark
night ofthe soul.

YEAH YEAH

YEAHS

IT’S BLITZ!
INTERSCOPE, 2009
They’ll probably never escape
from under the shadow of“Maps”,
forever their classic three-minute
pop gem, but onff’sBlitz/it
sounded like Yeah Yeah Yeahs
couldn’tcare less. This studio set
wentelectronica, shaking the
YYYs'sound from torpor.

,ADJAGAS
}JADJAGAS
EVER RECORDS, 2005

This Norwegian group are
named for the state between
sleep and wakefulness, which
feels right, considering the lovely
otherworldliness oftheir first
set - Sami music, traditional folk
from Norway, given some modern
flourishes, butwith its roots intact
and true.

ZfiK STEREOLAB
sound-dust
DUOPHONIC.2001

Forsome, Stereolab reached a

real peak here, with an album

that hymned Eastern European
film soundtracks, quoted Chris

Morris, and featured an extended

line-up thattook in the Chicago

underground’sfinest. Ashadowy
document, all pastels and
lustrous greys.

THE CINEMATIC

ORCHESTRA

EVERY DAY
NINJATUNE, 2002
Nu jazz? Doeswhat it says on the
tin. Cinematic Orchestra always
hadmoreontheirminds, though,
and EveryDay’s driftwood
lushness feltlike riposte to
narrowmindedness, particularly
when Fontella Bass stormed into
view, avoice for the ages.

IEFENBACH

ET & DRIFT

E LOVE YOU/WALL OF
SOUND/PIAS, 2005
Denmark’s Diefenbach have
learned lessons from international
colleagues like Doves, Elbow, even
Coldplay: an earnestness chimes
throughout their third album, Set
& Drift, that'sequal parts dramatic
and ambitious. It's Indie as genre,
not politic; soaring, sweeping
guitar rock.

.TOM WAITS

® )BLOOD MONEY
ANTI-, 2002

Another of Waits’ (and
partner Kathleen Brennan’s)
collaborations with experimental
theatre director Robert Wilson,
Blood Money suffers not one bit
through its abstraction from
the stage. It'swildly creative,
spiralling into darkness; the
fearsomely loud calliope is
feature instrument. Intense.

BLOC PARTY
AWEEKEND IN
THE CITY
WICHITA, 2007
Yet another indie band who
decided that interjecting
electronicainto their sound
was a “development”. For Bloc
Party, itseemed towork; its
alienation, plus the spiralling
strings throughout, help cosset the
intensity of Kele Okereke’sbleak,
grim lyrics.

CORNELIUS
©SENSUOUS

WARNER, 2006
There might nothave been quite
so much focus on the Shibuya-kei
scene spearheaded by Cornelius,
butitdidn’tseem to affect him
much. There’s a case tohe made
for Sensuous as his masterpiece;
glorious avant-pop glitching out,
kaleidoscopically.

.KURTVILE
[CHILDISH PRODIGY

MATADOR, 2009
ird album, but his first
thatwas really conceptualised

asan ‘album’ per se - and itpays
offin spades - the focusreally
allows Vile’smelodic splendour
and novelistic repepitions to
shine through. Gnarly psych-rock
guitars stopping things from
getting polite.



DEATH CAB
FOR CUTIE
PLANS
ATLANTIC, 2005
Afirstproper major label set for
Death Cab For Cutie might have
troubled the indie stans, but it
made plenty ofsense, really;
their goals were always beyond
skirling in the faux-underground.
Gentle, confident indie pop
melodiesareiit...

/ffet EARTH
PAtIITHE BEES MADE
HONEY INTHE
LION’S SKULL
SOUTHERN LORD, 2008
Forsomeone with basicallyoneidea
- play metal riffsincredibly slowly
- Dylan Carlson’s sure extracted a
lotfromsuch simple means. Bees
Made Honey... continues the ‘glacial
spaghettiwestern’ stylings ofits
precursor, Hex, butit's richer, more
texturallyresonant.

.BUILTTO SPILL
1)YOU IN REVERSE
WARNER BROS, 2006

A quartet now, notthatitmade a
huge difference to the sound of
Doug Martsch’s Built To Spill - his
scratchy, tightlywound voice still
slips between the knots of BTS's
tangled guitars, though there’s
more space to breathe now.

SUPER FURRY
ANIMALS
PHANTOM POWER
EPIC, 2003
This was meanttobe a ‘more
coherent’ Furries album, and
in some ways, yes - butthey've
always been notoriously hard to
reinin. Phantom Power excels
fortheway itwalks a tightrope
between concision and proggy
expansiveness.

REGINA

SPEKTOR

BEGIN TO HOPE
SIRE, 2006
Spektor never really convinced
as an ‘anti-folk’ artist; that
toy-like, deceptively coy voice
benefits from more detailed
production. Begin ToHope allows
her character and spirit to shine
through pointillistarrangements
and lopsided pop melodies; not
quirky, but deftly thoughtful.
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SUPER FURRY

ANIMALS

LOVE KRAFT
EPIC, 2005
One ofthe Furries’ weirder sets,
which is saying something, given
most SFArecords are puzzle
pieces. But here, all the members
contribute songs, and theysailed
offto Spain torecord, which
gives LoveKraftablurred,
surreal sensibility.

THE BESNARD

LAKES

ARETHEDARK
HORSE JAGJAGUWAR, 2007
This expansive Canadian group
really took flight with their second
set, TheDarkHorse, weaving a
setofdivine songs togetherwith
shortwave radio interceptions,
weepy strings, shivery guitar
tones. Unsurprisingly, given
the drama, Godspeed You Black
Emperor members guest.

TOM PETTY
ANDTHE
HEARTBREAKERS
THE LIVE ANTHOLOGY
REPRISE, 2009
There aren’ttoo many people who
could getaway with a four-disc
live box that’s convincing forboth
diehards and passing fans. Tom
Petty isone of those artists, though,
and TheLiveAnthology is eloquent
history from a rock’n’roll lifer.

VARIOUS

ARTISTS

LOSTIN
TRANSLATION OST
EMPEROR NORTON, 2003
The film felt abit unformed,
like amusicvideo turned into
an existential crisis, butwhat a
soundtrack. The Mary Chain’s
“Just Like Honey” rubbing
shoulders withwoozy melancholy
from My Bloody Valentine’s Kevin
Shields. Arare sighting indeed.

JILLSCOTT
WHO ISJILL
SCOTT? WORDS
AND SOUNDSVOL 1
HIDDEN BEACH, 2000
Modern R&B didn’tgetmuch
better than this in the 2000s.
Scottmanaged to have itall:
the lushness ofMary JBlige, the
sass and charm of Missy Elliott,
all wrapped up with apoet’s
dream-like sensibilities.
Warmlyintimate.
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ENGINEERS

THE KNIFE
IJSILENT SHOUT
RABID, 2006
Olofand Karin Dreijerwere
on furious form here, fully
immersed in their own world of
late-night, ice-cold electronic
melodrama. The songs lacerate
the skinwith their sheericiness;
thevoices feel funnelled in from
another, subterranean dimension.
Totallyspooked.

z fim.ENGINEERS
W in ENGINEERS
ECHO, 2005
It's shoegaze, Tarquin, but not
aswe know it. Engineers fell
between stools, neither part of
the original wave, nor the
resuscitated shoegaze ofthe
2010s. But there was alovely
folksiness to their best songs,
all drowsy and sleepy-eyed.

LEONARD

COHEN

TEN NEW SONGS
COLUMBIA, 2001
Impressive tosee Cohen stepping
outwith acover that looked like
ittook to minutes in Photoshop,
the kind ofmove you can only
getaway with when your songs
are souniformly strong; mordant
personal reflection, gruffly sung.

BLACK REBEL
MOTORCYCLE
CLUB
B.R.M.C.
VIRGIN, 2001
Itwas hard, firstly, to take Black
Rebel Motorcycle Club seriously,
given justhow actionably they
rewrote the Jesus & Mary Chain'’s
Automatic. ButB.R.M.C. silenced
some nay-sayers; these songs are
aselemental and inspired as they
are classicist signifiers.

STEPHEN
MALKMUS

STEPHEN
MARDOR] d&h1
Pavement might have split, but
Malkmus didn’t seem keen to
stray too far from his prog/Fall
mutations. This self-titled debut
honed hiswriting, the solo setting
aperfectvessel.

BLOC PARTY.

LIGHTNING BOLT

RIDE THE SKIES

LOAD, 2001
It'strue, Lighting Bolt have pretty
much made the same album a
bunch oftimes. Butifyou're going
tochoose one, why not make it
this one, where their overloaded
ransacking ofprog, metal and
noise lacerates the clouds.

VIC CHESNUTT
®ATTHECUT

CONSTELLATION, 2009
Chesnuttwas a merciless
songwriter even athis gentlest,
and At The Cutis not Chesnutt
athis gentlest. Surrounded by
sympathisers - members of
Godspeed You! BlackEmperor;
Guy Picciotto of Fugazi - life’'s
unkindness, mordancy and
cruelty isunrelentingly exposed.

SUFJAN
STEVENS
MICHIGAN
ROUGH TRADE, 2003
The conceptalbum thatisn'treally
muchofaconceptalbum, Stevens
foxed the presswith his ‘50 states’
promo promise. Itdidn’t matter,
ultimately, as these 15beautiful
songs, etched by Stevens’ soft,
lisping voice, are built from tears.

GRIZZLY BEAR
©YELLOW HOUSE

WARP, 2006
There’ssomething weirdly vague
and shadowy about Yellow House,
as though Grizzly Bear haven't
quite found their way to the centre
oftheir songyet, but thatactually
works to its benefit, this vision
ofbaroque indie-pop; hazy and
indistinct, but lovely.

BLOC PARTY

SILENT ALARM

WICHITA, 2005
Itfeltlike Bloc Party were trying
tobe all thingstoall people
with SilentAlarm, which risked
diluting theirvery character. Kele
Okereke’s songs, and the group’s
fissile energy, honed from earning
their post-punk chops, carried
them through.



SPOON
WiM gAGAGA GAGA

MERGE/ANTI-, 2007
Curious that Spoon never really
seemed to get their full dues as
an excellent, tightly wound
pop-rockband. An album like
Ga Ga Ga GaGaisvitalin its
seeming minimalism, each guitar
chime and bell-like piano note
perfectlypoised.

THEJAPANESE

POPSTARS

WE JUST ARE
GUNG HO! RECORDINGS, 2008
Ontheir debut, The Japanese
Popstars settheir stall smartly and
effectively. Sassy, glowing electro-
pop that owes somethingto the
glittering disco-ball warmth ofthe
Kompakt label at their cheeriest,
and New Order at their most
vibrantly dancefloor focused.
Lush.

KANYEWEST

COLLEGE DROPOUT

ROC-A-FELLA/DEF JAM,
2004
The Kanye West story has become
sounsettling and bizarre by now
that itcan be hard to remember
justhow great, how inspired,
College Dropout sounded in 2004.
A complex, completely engaging
rap album from someone as
confused as they were certain.

LADYGAGA

THE FAME

MONSTER
INTERSCOPE, 2009
It's afair question: was the
monster here fame, orwas it
Lady Gaga? An expanded
version ofher first EP, The Fame
Monsteris one of Gaga's most
instantly taggable albums - it's
electropop in excelsis, aimed
ata queered dancefloor.

GOSSIP

MUSIC FOR MEN

COLUMBIA, 2009
When you find a thing thatyou
do well, why stop? The Gossip
always found some new ways to
say the tried and true, and Music
ForMenis another greatexample
oftheir lacerating takes on post-
punk, garage, disco.
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BRIAN ENO&
DAVID BYRNE

EVERYTHING THAT
HAPAENS WALNDH A2PREN
Why notwait 27 other albums
before making another
collaborative one? For Enoand
Byrne, it'snot like time ever
mattered, anyway. Thisoneisn’t
as pioneeringas ...Bush OfGhosts,
but it trades wild experiment for
playful, smart, wiry funk.

JONI MITCHELL
®TRAVELOGUE
NONESUCH, 2002
Only Joni can get away with
this: two discs oforchestral
reimaginings of many ofher
greatestsongs. Itworks because
Mitchell recognises thatbest does
notnecessarily mean her best-
known. Travelogueistrue to
heridiosyncratic, occasionally
vexingways.

JAKOB
ULLMANN

A CATALOGUE OF
EOUONRS, 36985-1997
A catalogue ofvery, very quiet
sounds, itshould be called. This
mysterious German composer
works atthe edgesofthe audible,
and A Catalogue ofSounds is
ghostly, asthough music is
dissolving intodust beforeyour
very ears.

MY CHEMICAL
ROMANCE

THE BLACK
RZRABE006
Michelle Visage once quipped
about Gen Z, “llove that your
generation thinks My Chemical
Romance is punkrock.” Fair call.
The BlackParadeis a rock opera
that’s pure emoin design; Queen
recast for angst-ridden, befringed
digital teens.

SPARKS
HELLO YOUNG
LOVERS
GUT, 2006
There’sno other group quite
like Sparks, the duo of the Mael
brothers. There also aren’ttoo
many groupswho could make
aclassic album 35years into
their career, but this is one of
Sparks’ ornate best - lush,
orch-glam excitement.
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NAGASINITE

FEEL

JAGJAGUWAR, 2002
Ifyou can feel anything, that
is. The fourth from Japanese
psych-folk duo Shinji Shibayama
and Takeda Masakowas a deeply
narcoleptic affair, couching
its sleepy melodies in spacey
acoustics, washes ofLeslie organ
and, on “Speed Of The Fish”,
“seaweed guitar” from Boredoms’
Seiichi Yamamoto.

LINDSTROM

WHEREYOU GO

1GOTOO
SMALLTOWN SUPERSOUND, 2008
Branching out from singles and
remixes, the Swedish electronic
pioneer’s debutalbum stretched
his space-disco layers out to
extreme lengths on slower-tempo
tracks “Grand Ideas”, “The Long
Way Home” and the 30-minute
title track, likened to a floor-to-the
floor “Autobahn”.

STEPHEN
MALKMUS&
THEJICKS
REAL EMOTIONAL TRASH
MATADOR, 2008
The Jickswereincreasingly
becoming Malkmus’s outlet for
extended acid-rock jams. By this
fourthrecord, kept focused by the
arrival of Janet Weiss on drumes,
Malkmus achieved a playful spirit
reminiscent of Wowee Zowee.

THE MAGNETIC GirlsAloud
FIELDS
DISTORTION
NONESUCH, 2008
Drenching surfsongs, country
laments, alcoholic toe-tappers,
Broadway showstoppersand
the litanies ofrebellious nuns
in Psychocandy's metallicwhite
noise, Stephin Merrittadded
visceral dimensions tosome ofthe
finestmelodies ofthe decade.

RILO KILEY

UNDERTHE

BLACKLIGHT
WARNER BROS, 2007
Fame-hungry, sex-craving LA
nightcrawlers roamed the grooves of
RiloKiley’sfourth and final album
- their major-label debut - where
amorphous indie country gives
way to clipped '80s college rock and
bristlingdisco funk. The plentiful
sexis often low on passion, butit
gives great sonic cuddles.

SOLOMON

BURKE

DON'T GIVE UP
ON ME FAT POSSUM, 2002
The title track’sregular
appearances on The O.C. revived
the profile ofone of'60s soul’s
founding fathers. The record, in
turn, revived classic earthy soul
onsongwriting contributions from
the likes of Dylan, Costello, Waits,
Brian Wilson and Van Morrison.

PETER
HAMMILL
THIN AIR
FEE!, 2009
Utilising acoustics, piano
and twisted guitar lickswith
minimal percussion, Hammill
concocted a chilling theatrical
testament to dislocation, loss
and disappearance. Any
references to 9/it, he claimed,
were entirely coincidental.

PHOSPHORESCENT
©PRIDE

DEAD OCEANS, 2007
Working almostentirely solo,
Matthew Houck’s charmingly
ramshackle take on the indie-
folk tradition came washed
with glorious winter harmonies,
starkbanjo and sunk-in-the-
forestatmosphereson this
fourth album, foreshadowing
Fleet Foxes and Bon lver.

GIRLS ALOUD
®CHEMISTRY
POLYDOR, 2005
Shattering the girlhand
mould. GA’s third captured
the twentysomething London
experience in shades ofNeneh
Cherryrap, French chanson, piano
blues, Pet Shop Boys disco and
plenty of guitar, often forgetting
toinclude verses in their rush to
the nextchorus.

KEIJI HAINO

TO STARTWITH,

LET'S REMOVE THE
COLOUR psF, 2002
The 12th album from Japan’s free-
improv psychedelic noise master,
back on guitarand voice after astint
ondrums. He certainly stripped
out the kaleidoscopic noise bursts.
Instead, a relative serenityinfuses
the stuttering psych-folkand rich
soundscapes here, often haunted by
ghosts ofavant-moodmakers past.



DEAR SCIENCE

TV ON THE

RADIO

DEAR SCIENCE
TOUCH AND GO, 2008
Clearing away some of the
shoegaze mistthat had clouded
Return To Cookie Mountain,
TVOTR’s third was a crystalline
alt-funk evolution, driven by
electro-punkenergy and future
rock atmospherics and feeling like
TVOTRbeing tuned to a clearer,
more accessible frequency.

THE FOR

CARNATION

THE FOR CARNATION
TOUCH AND GO, 2000
Sounds from the whiskey barin
the eye of the storm? Brooding,
smoky slowcore shuffles define
the full-album debut from
Brian McMahan's post-Slint
post-rockers, with hints of
conflagration colouring the
shifting background ether.

LAMBCHOP

OH (OHIO)

MERGE, 2008
KurtWagner’s restrained country-
soul posse saunter ever onward
into the great, hazy wide open
on atypically refined lounge-
country loth. Wagner’s clipped
and modestvocal haunts, rather
than hammers the emotion and
wry imagery of “Popeye” and
“National Talk Like A Pirate Day”.

KINGS OF LEON
AHASHAKE
HEARTBREAK
RCA, 2004
After a dustbowl Strokes debut,
asense of Southern gothic
spaciousness widened the
Followill family’svista on album
two. Although “Four Kicks” and
career-high “The Bucket” kept
their dirt-kickingindie rockvital.

THE EARLIES

THESE WERE THE

EARLIES
SECRETLY CANADIAN, 2004
Pastoral British folk met the hazy
enormity of Americana on this
collection of EPs from the half-
Lancashire, half-Texas four-piece,
emulating Mercury Rev, The
FlamingLips and The Beach Boys
with aplush chamber-folk heart.

THE 500 GREATEST ALBUMS OF THE 20009

SHELLAC
©IOOO HURTS

TOUCH AND GO, 2000
“More mean-spirited” went the
official line on Shellac’s third,
and Albini’s opening “Prayer To
God” for fatal divine retribution
tobe dealton his ex-partner and
her new lover ushered in a brittle,
bitter and brutally precise return
to rocking form.

RICHMOND

FONTAINE

THE FITZGERALD
EL CORTEZ, 2005
Uncle Tupelo fronted by a dustland
Raymond Carver, forlorn Portland
alt-country four-piece Richmond
Fontaine peaked on an masterful
sixthalbum full of evocative
narratives: broken gamblers, blue-
collar battles, morbid discoveries
and beaten wives.

MOODYMANN

FOREVERN

EVERMORE
PEACEFROG, 2000
Collecting several late-'90s tracks
from the Detroitbeatmaker, this
third album’srelatively downbeat
pace positioned italongside the
classic souland pop-funk of Stevie
Wonderand Marvin Gaye as much
as his ambient house peers.

THE STREETS

A GRAND DON'T

COME FOR FREE
LOCKED ON/679,2004
Abroken TV and amissing £ik
sets offMike Skinner'sambitious
rap opera ofa second album. His
spare beats adorned with glory
horns and chopped strings,
he makes badbets and worse
relationship decisions, all while
expanding the conceptual
horizons of UK geezer rap.

LILWAYNE
®THA CARTER Il

CASH MONEY/YOUNG
MONEY ENTERTAINMENT/
UNIVERSAL, 2005
Taking afreestyle, hook-free
approach to the follow-up to 2004's
Tha Carter, Dawyne Carter Jr
developed his cocky bailer attitude
toinclude asoulful R&B slant,
crafting aslick yetdense hour-plus
ofsoiled street raps.
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GIRLS ALOUD
TANGLED UP
POLYDOR/FASCINATION,
2007
Focusing their pop lasers back
towards the mainstream after
the genre experiments of
Chemistry, the Girls’ fourth
was amore mature emotional
offeringwith punch: witness
the propulsive electro-rock of
“Sexy! No No No...” and the synth
pop storm of “Girl Overboard”.

JACK ROSE

KENSINGTON

BLUES
VHF/BEAUTIFUL HAPPINESS, 2005
Amid a prolific solo output away
from main band Pelt, Virginia’s
drone-rocking John Fahey acolyte
piled raga upon ragtime upon lap-
steel country on thisbreathtaking,
virtuosic fifth album ofdivine
acousticinstrumentals.

SLEATER-

KINNEY

ONE BEAT
KILL ROCK STARS, 2002
Intended as a voice in the post-9/11
silence, Sleater-Kinney’s sixth
was arough-hewn and politically
cathartic outburst, marrying go-go
grunge and contagious Banshees
crank rock to polemical attacks on
George W Bush, celebrity culture
and the USwar machine.

ROYKSOPP
©MELODYAM

WALL OFSOUND, 2001
Hovering somewhere between
Groove Armada, Air and Boards
Of Canadawas the chill-pop debut
from this Norwegian electronic
duo. Asmuchiin thrall to'70s funk
soundtracks, Vangelis and '80s
loverman grooves asitwas to the
moderncracklings of Tricky
andPortishead.

KINGS OF LEON
BECAUSE OF THE
TIMES
RCA, 2007
The infiltrating moodscapes of
Aha Shake Heartbreak expand to
fill the Kings’ sightline. “On Call”,
“Knocked Up” and “My Party”
take the leisurely approach of
the bygone Southern rock
legends and illuminate a more
atmospheric way forward.

regina spektor

REGINA

SPEKTOR

SOVIETKITSCH
SHOPLIFTER, 2003
From quirky anti-folk NYC
beginnings, Spektor blossoms
into a singular talent on this
third, twisting and contorting
her gorgeous piano reels and
laments with entrancing vocal
tics and tumbles, and losing
herselfin the sweepingorchestral
euphoriaof“Us”.

SPOON
®GIMME FICTION

MATADOR, 2005
Will you believe they call it
rock’n’roll? Theatrical piano,
cranky guitar and The Tosca
Strings’brooding ambience cloak
nocturnal songs ofvoyeurism,
isolation and mysterious alter egos
as Britt Daniel expands the remit
of Austin’s most intriguing sons.

DJ SPRINKLES
MIDTOWN 120
BLUES
MULE MUSIQ, 2008
Spelling out the troubled subcultural
beginnings of deep house music and
berating Madonna for erasing the
genre’'squeer and minority origins
in “Vogue”, Terre Thaemlitz both
honoured early-'90s house and
gave itchilling new context with
background snippets ofghostly
divas and police assaultaccounts.

PREFAB
SPROUT

I TRAWL THE
MNHERAHIBERTZ
Originally a Paddy McAloon
solo set, this affecting classical-
ambientworkwas constructed
from fragments of radio and TV
conversations he recorded
while brieflyblind from detached
retinas in 1999, set to sweeping
orchestral scores.

HOPE

SANDOVAL

AND THE WARM
INVENTIONS
BAVARIAN FRUIT BREAD
ROUGH TRADE, 2001
Sandoval, MBV’s Colm O’Ciosoig
and the occasional acoustic of
Bert Jansch create warm, intimate
and lustrousinventions indeed,
stretchingthe Velvets’“Sunday
Morning” vibe well in tothe
following, regretful evening.



CURRENT93
SLEEP HAS HIS
HOUSE
DURTRO, 2000
Midway through his transition from
industrial occultist to apocalypse
folkster, the death ofPsychic TV
alumnus David Tibet’s father
inspired this personal, minimal
and harmonium-heavy release, as
spectral as itis poetically tender.
You sinkinto the 24-minute title
tracklike awarm grave.

RODDY FRAME
friJsURF

REDEMPTION, 2002
Recorded solo in his frontroom
and mired in wistful break-up
melancholy, the former Aztec
Cameraman transformedinto a
soulful finger-picking balladeer,
his knack for infectious melody
thankfullyundiminished amid
the heartbreak.

JUSTIN
TIMBERLAKE
JUSTIFIED
JIVE, 2002
The oft-ventured leap from
boyband star to R&B sex symbol
was rarely executed as smoothly
ason Timberlake’s solo debut,
withjanet Jackson, Timbaland
and The Neptunes on safety-net
duty. The new Jacko? Ataghe’s
spent acareer justifying.

ARCTIC
MONKEYS
FAVOURITE WORST
NIGHTMARE
DOMINO, 2007
The Monkeys’ frenetic, three
million-selling debut gaveway to
an equallywild but far darker and
more exploratory second. Carnival
tones, punkish pummels, surf-
country laments, onebonafide
knees-up. A chameleonic nature
licks itseyeball.

THE PASTELS/

TENNISCOATS

TWO SUNSETS
GEOGRAPHIC, 2009
Lured into the studio by the
Japanese duo for their first
non-soundtrack release in 12
years, The Pastels paintin watery
colours while Tenniscoats’ Saya
Ueno joins them in gloriously
bed ridden harmonies.
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CASH

THE HOLD
STEADY

SEPARATION
SREINDAYSS, 2005
Sexworkers, pimps, hoodrats and
drug casualtiesweave from party
to party on Craig Finn and his
very own E Street Band’s second.
Thickwith biblical allusions and
sprechgesang bar-band bravado.

BILL CALLAHAN
SOMETIMES | WISH
WE WERE AN EAGLE
DRAG CITY, 2009
“lgot lighter, then I got dark again”,
Callahan self-reviews on opener
“lim Cain”. After the relative joviality
of Woke On A Whaleheart, a split
with partner Joanna Newsom sent
the former Smog misanthrope
gliding backinto rueful baroque
balladry forhis Cohen-esque
solo second.

JOHNNY CASH
©AM ERICAN IV:

THE MAN COMES
AROUND
AMERICAN RECORDINGS/
UNIVERSAL, 2002
The poignancy of Cash’s stark, Rick
Rubin-produced fourth instalment
inhis American series onlybecame
apparentwhen he died shortly after
its devastating cover of Nine Inch
Nails’ “Hurt” floored awhole new
generation ofnoir-country converts.

DIZZEE RASCAL
®BOY IN DA CORNER

XL RECORDINGS, 2003
UK grime fixes up, looks sharpand
gets itsmainstream breakthrough
onadamaged yet scintillating
debut from Bow's rap-scallion. The
operatics of “Jus’ A Rascal” alone

opened many a pseudo-classical
grime door.

DECEMBERISTS
THE HAZARDS
OF+=8VE

ROUGH TRADE, 2009

Or rather, the hazards of falling for
an immortal, shape-shifting forest
beast mothered by a psychopathic
forest queen, played outin a t7-track
prog-folksprawl. Colin Meloy’s
chamber pop remitbroadens with
the concept: crunching hard rock
and seamy glam make cameos.
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MO YIETONC

LIFTTO
EXPERIENCE

TEXAS-JERUSALEM
SROSSROADS
Jesus is reborn in Texas, and here
towrite His New Scree Testament
on their double-album debutis a
Denton three-piece with the fire
of MBV, the poise of JefFBuckley,
the corrosive sonics of Catherine
Wheel and the Cocteau Twins
on mixing.

SPARKLEHORSE
IT'S AWONDERFUL
LIFE
CAPITOL/EMI, 2001
Hisnatural melodic frailty
emphasised in thewake ofa
near-fatal overdose, Mark Linkous
gathered his firstrecording band -
including, on occasion, PJHarvey
and TomWaits - for a sweetly
fragile third singing, softly, the
cautiousjoys ofbeingalive.

NICK CAVE AND
THE BAD SEEDS

DIG!!T LAZARUS,
DIG!!! MUTE/ANTI-, 2008
Lazarus - now going by Larry
- risesagainin New York City,
delves into the seedier offerings
ofthe 21stCentury and winds
up back beneath daisies. All the
while the Bad Seeds hone the raw
attack of Grinderman into more
tensile and considered, but no less
passionate fare.

MAHERSHALAL

HASH BAZ

FROMASUMMER
TO ANOTHER SUMMER
GEOGRAPHIC, 2000
“Errorin performance,” itsaysin
the sleevenoteshere, “is like our
imperfectlife.” And Tori Kudo
hasapoint: long on charm, and
euphonium, this Japanese trio
perhaps do lack chop but theirvibe
iswarm and tweely dangerous,
rather than dangerously twee.

MOVIETONE
THESANDSAND
THE STARS
DRAG CITY, 2003
A credit to Movietone that
this stands so tall and strange
alongside work by their peers
in the USunderground. Partly
recorded on abeach, with the
waves accompanying their
forensic folkjazz, it'sa record
ofsimple innovation and
great charm.

/T*\HEM
I1jV | RABBITSONGS
DREAMWORKS, 2002
Resembling the babbling brook
thatruns through the heartland
ofroots Americana, Hem's debut
was acrystalline thing, from
Sally Ellyson’s pure-as-snow
vocals to the finger-pickings and
sublime slides of Gary Maurer
and Steve Curtis and the pristine
songwriting of Dan Messe.

RYAN ADAMS

HEARTBREAKER

BLOODSHOT RECORDS,
2000
Between moments ofskiffle rock
exuberance, Adams'’ first post-
Whiskeytown collection, assisted
by David Rawlings, Emmylou
Harris and Gillian Welch, explored
low-slung, bluegrass-flecked folk
rockwith a tremulous confidence.
Solo stardom duly beckoned.

SMOG

A RIVER AIN'TTOO

MUCHTOLOVE
DOMINO, 2005
Aretreat toWillie Nelson’s
Pedernales studio in Spicewood,
Texas draws out the spare rural
solitude in Bill Callahan’smusic.
Considering death, faith, family
and identity in aseries ofhaunting
folk drifts and waltzes.

SILVER JEWS
©BRIGHT FLIGHT

DRAG CITY/DOMINO, 2001
Toughto follow the SJclassic
American WaferbutDavidBerman
did so splendidly, his mordant
pondering elevatedmusicallyby
particularly excellent playing from
William Tyler. Arecord where each

word is weighed carefully before it
is released.

DANIELSON

SHIPS

SECRETLY CANADIAN,
2006
Verbose mid-decade quirky indie,
thy name was Danielson. The fine
music on this nautically themed
seventh album from the New
Jerseyband isoccasionally done
adisservice by the performative
intensity. Still, shiver me timbers,
it'sarresting.
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THE HORRORS
PRIMARY
COLOURS
XL RECORDINGS, 2009
Ditching their primal punkiness
toplundera connoisseur'sbatch
ofinfluences - Spiritualized,
Primal Scream, MBV - with the
help of Portishead’s Geoff Barrow,
the Southend neo-goths mashed
up a psychedelic indie
Permission ToLand.

/ffetCORNERSHOP
IK 1) handcream for
A GENERATION
WIINJA, 2002
Picking liberally from the post-
Britpop sonic buffet - rave pop,
hip-hop. 'oos psychedelia, much
boogie - the belated follow-
up to When | wasBorn... was
unrestrainedby genre but rooted
in Punjabirock and Oasis crackle.

THE CARDIGANS
LONG GONE
BEFORE DAYLIGHT
STOCKHOLM, 2003
From their base in cute pop, Nina
Persson and band could turn their
hands to anything. Thatincluded
super-slick, faintly mournful
adult pop like this. Tasteful?
Accomplished? Ofcourse - and
Persson’svoice is a softly
emotive marvel.

WEEN

WHITE PEPPER

ELEKTRA, 2000
Dean and Gene Ween continued
their eccentric and Zappa-esque
voyage of top-flight playing and
esoteric humour. Good tunes
and some big name cheerleaders
helped this achieve “major label
folly” status. They didn'tmean
it, maan.

SCISSOR

SISTERS

SCISSOR SISTERS
POLYDOR, 2004
Verymuch what majorlabels were
meantfor, Scissor Sisters pushed
acultphenomenon overground.
The brainchild ofin-house creative
team Babydaddy and Jake Shears
were made forexultant Glastonbury
shows, butachieved anu-glam
ubiquitywith their winky Elton
disco - thisis ax9 platinum smash.
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SPIRITUALIZED
© LET ITCOME DOWN

ARISTA, 2001
Fouryears in gestation, 115
musicians in the making, Jason
Pierce’sfourth as Spiritualized
was his grand symphonic gospel
statement. Almighty moments like
“The Straight And The Narrow”

and “Anything More” would cap
any career.

KYLIE MINOGUE
®FEVER

PARLOPHONE, 2001
Minogue found a new signature
songin “Can’t Get You Out Of My
Head” and rode itto global success
as arejuvenated disco divawith
this Euro-flavoured dance pop
smash that scored her highest US
chart placing.

FALLOUT BOY

FROM UNDER THE

CORKTREE
ISLAND, 2005
Alotofdramawent into this
second from Pete Wentz's band,
and the pressure begat an emo
diamond. Chunky guitars had
always been there but the varied
dynamics and varispeed tunes
marked a new sophistication.
Youwouldn'tknow itas
atroubled record.

MY CHEMICAL

ROMANCE

THREECHEERS
FOR SWEET REVENGE
REPRISE, 2004
Gerard Way's band continued
theirrise to greatness. Affection
remains for the pop/punk/emo
nexus, which features some gritty
and hard-driving moments - the
verses are better than the choruses
- butthe feeling of musical theatre
is hard toescape.

DESTROYER
© DESTROYER’S

RUBIES MERGE/
ACUARELA DISCOS/ARCHITECTURE/
ROUGHTRADE/SCRATCH, 2006
Eventhe record label busts the
wordcount on Dan Bejar’s seventh
album as Destroyer. Prolix even
forthe period, thisfinds Bejar’s
sing-song observations attaining
an instrumental complexitywhich
offered aflatteringlight tobettersee
his charms.
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SOULSAVERS
BROKEN
V2/COOPERATIVE MUSIC,
2009
Intense productions. Incredible
singer - there was a case for
Soulsavers as the hard-rock
Portishead. That'san impression
endorsed by thissecond album,
inwhich Mark Lanegan’s
doom-laden deliveryis joined
by other guestvocalists, including
Jason Pierce.

ELLIOTT SMITH
©FIGURE8

DREAMWORKS, 2000
Smith’ssecond fora major label
and final album released in his
lifetime added considerable
punch to his delightful, bereft
guitar pop. There are stirring
strings, butthe multi-layered
guitar melodies make this a
masterpiece ofheavy psych.

THE FIERY

FURNACES

BITTER TEA
ROUGH TRADE, 2006
Fifth alboum from Eleanor and
Matthew Friedberger. Long and
filled with many a stylistic twist
and turn, the proggy cleverness
isn'tforeveryonebut the
commitment that the pair make
towhat they do almost insists
you pay itclose attention.

THE SHINS
OH, INVERTED
WORLD
SUB POP, 2001
“New Slang” isyourkey to
unlocking James Mercer and
company’s firstalbum as
The Shins. Fromtoday it'sa
portal back toaworld of mildly
quirky independentcinema
and thoughtful indie rock. It's
supported by more angular
guitar features.

STEREOLAB

MARGARINE

ECLIPSE
DUOPHONIC, 2004
Two discs ofhigh sonic culture!
Laetitia Sadier and Tim Gane had
refined their sound over eight
albums, but their mission goal of
engaged and motorik pop were
unswerving. A recordin “dual
mono”,and ahomage to recently

deceased bandmate Mary Hansen.

poixtti

WHITE BREAD
BLACK BEER

SCROTI POLOTI

WHITE BREAD

BLACK BEER
ROUGH TRADE RECORDS, 2006
Operatingon his own wavelength,
and own timeline, Green Gartside
returned. Though recorded at
home, there was no economy
tothe man’swit, impeccable
melodic sense or sumptuous
arrangements. A hip-hop Paul
Simon? Itnow seemed so.

CALEXICO
©FEAST OF WIRE

QUARTERSTICK, 2003
Pretty much the OKComputer of
Americana, thisalbum found
Joey Burns and John Convertino
mapping highly emotive territory
in stirringand articulate cantina
rock. Trumpets, weeping steel...
they worked on abigcanvas,butit
still drew in the little guy.

BEYONCE
®B’DAY

COLUMBIA/SONY URBAN/
MUSIC WORLD, 2006
Beyonce hothoused her
second album, the world’s
best beatmakers awaiting her
visitation. Thealbum was lean, the
singerlocatinga unique warmth
amid the filigree vocal melodies.
Jay-Zwas on there, but more as the
straight man to set up the song.

THE WEBB
BROTHERS
MAROON
ATLANTIC, 2000
Justinand Christiaan, the
accomplished sons of songwriting
legend Jimmy, delivered a second
album ofintelligentindie chamber
pop. Stephen Streetassists the
pairin making enjoyably dark
confections like “All The Cocaine
In The World”.

.CLEARLAKE
)LIDO
DOMINO, 2001

Jason Pegg'swonderfully clear
musical-theatre voice was the
enginebehind this stealth Blur-
meets-Pixies charmer. Hearts
onsleeve, provincial ennui at
their heels, they couldn’t quite
move pastit, butLidois an
enchanting postcard from their
conceptual homestead.



FUTURE PILOT

3aka

* TINY WAVES,
MIGHTY SEA
GEOGRAPHIC, 2001
Lovely second record from
itinerant indie bassistturned
resourceful lo-fi originator Sushil
KDade. Combining noirish
themes, jazz and delightful
Velvets-style reveries, Future Pilot
covered alotofbases, ledbya
reliable compass oftaste.

JDILLA

DONUTS

STONES THROW, 2006
It's origin was debated, but
when a great meal arrives, it
seems churlish to question who
preciselyitwas that cooked it.
An instrumental hip-hop album
by an ill man with undiminished
talent, Donutswas asuccinct
workofsample sorcery and
wondrous playability.

SUNN 0)))

WHITE 2

SOUTHERN LORD, 2004
Under Sunn 0)))'sjurisdiction
feedback went from enjoyable
sonic anomaly to entire ethos.
The endless droneriffs - this
was Master OfReality on Neul’s
longline - camein ahighly
theatrical package and an
enjoyably heavy mythos.

PATTI SMITH

|JLTTRAMPIN’

* COLUMBIA, 2004
The sound and clothing got
more expensive, butnine
albums in, this was the same
Patti Smith. Lenny Kaye by her
side, Patti was in vibrant midlife
bloom: in finevoice, conducting
politeinsurrections in stylish
garagerock.

THE HOLD
STEADY

BOYS AND GIRLS
VINGRME RUGA
Craig Finn fronted the New Jersey
band who dared totake on the
Springsteen idiom. This third
album gleamswith sentimental
zingers and baroque touches. A
dense narrative ofinterwoven
smalltown charactersand a
heaviosity quite the band’sown.
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DRIVE-BY
TRUCKERS
SOUTHERN ROCK
OPERA
SOUL DUMP, 2001
Abigband ineveryway, DBT
didn'tplayabout on this epic third
album. Blending autobiographical
elements, musical idioms and
wider Southern narratives -
including the Lynyrd Skynyrd
plane crash - thewhole was a self-
financed, hard-rocking marvel.

MADONNA

CONFESSIONS ON

A DANCEFLOOR
WARNER BROS, 2005
After decades staying ahead ofthe
curve, Madonna embraced retro.
Retrenchinginto disco, the gift
thatkeeps on giving, “Hung Up”
led the charge for an album that
led her away from the leading edge
for some ofwhat Kyliewas having.

MODEST
fR O MOUSE

the moon &
ANTARCTICA
EPIC, 2000
Third album from Isaac Brock
and band finds them turning his
raw-nerve songs into a number
ofevocative indie-rock shapes.
Helped kick-startwhat became
afive-yearsurge inwordy and
exploratory American indie rock.

OUTKAST
®STAN KONIA

ARISTA/LAFACE, 2000
Big Boi and Andre 3000 at the
peak oftheir powers. Channelling
Prince, Jaki Liebezeit and Eddie
Hazell (yes: hear “BOB”)and their
own quirky genius, you can hear
therecord’s magic absorbed into
the DNA ofwork by Jay-Z, LCD
Soundsystem and Arctic Monkeys.

WILD BEASTS

TWO DANCERS

DOMINO, 2009
Hayden Thorpe isyourvisionary
leader on this second album of
eccentricand wordy indie pop.
Catches them en route from
fruity effervescence todigital
sleekness and in fully formed
sensory flight. A strange and
regional (occasionally nether
regional) record.
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DAVID BOWIE
11IHEATHEN

1SO/COLUMBIA, 2002
The voice serenely hovering
over openingtrack “Sunday”
served notice of the heights
Bowie continued to reach. Full
ofempathy and import, this
reunion album with Tony Visconti
signposted avision undimmed.

THE STROKES

ROOM ON FIRE

ROUGH TRADE RECORDS,
2003
The second Strokes album
apparently continued in an
unbroken line from the first. Lean
inandyou’ll hear adeveloping
elegance, exquisite vocal melodies
and studio manipulation. “What
Ever Happened?”, “Under
Control”, “The Way Itls”... thiswas
Strokes gold forged in chaos.

JENNY LEWIS

& THE WATSON

TWINS
RABBIT FUR COAT
TEAM LOVE, 2006
Outofvery good alt.poppers Rilo
Kiley, Jenny Lewiswent back to
basicswith Conor Oberst'skey
man Mike Mogis and Team Love.
Lewis’s songs sounded classic to
the point ofbeing rescued by her
research, the Watson Twinsvocals
helping access another, richer era.

TilTHE NOTWIST
IM NEON GOLDEN
CITY SLANG, 2002
In 2002, The Notwistwere a
German band on the journey of
inevitability between indie rock
and digital composition. Crackling
textures are de rigueur (and
sound increasingly prescient) but
the songs like the title track where
the elements fuse are something
tobehold.

® -BROADCAST
HAHASOUND

WARP RECORDS, 2003
James Cargill and Trish Keenan’s
haunted mechanisms have proved
tobe the enduring constructions of
the 2000s. Ha Ha Sound, prefaced
by “Colour Me In” - gallic pop
played in the manner of British
folkhorror - was another reason to
getinvolved.

MUSE

ORIGIN OF

SYMMETRY
TASTE MEDIA, 2001
The hugeness ofMatt Bellamy'’s
vision - how aboutwe do OK
Computerin the style ofQueen -
couldn’tbe denied. A surprising
record - and yetthings would
growstill more epic.

AIR
TALKIE WALKIE

VIRGIN, 2004
The Lost In Translation soundtrack
was areliable barometer ofa
pillow-soft 2000s aesthetic.
Air’s “Alone In Kyoto” was in there
and closes up here - their fusion
0f1970s easy listening and 1980s
synth pop is the dominant mode
ofthis lovely third album. A
gentlemarvel.

MGMT

ORACULAR

SPECTACULAR
REDINK, 2007
Instantdecadencein three
minutes, “Time ToPretend” cued
up Andrew VanWyngarden and
Ben Goldwasser as the definitive
jaded millennials. That, however,
would be toreckon without their
huge melodic vision. Here, MGMT's
true calling as a dayglo Mercury
Revmaterialised in real time.

MANIC STREET

PREACHERS

JOURNALFOR
PLAGUELOVERS
COLUMBIA, 2009
An albumwhich draws solely on
lyrics leftto the Manics by their
late bandmate Richey Edwards.
No big ballads or drawn-out
dramas here. Succinct, intelligent
and savage, evenin its acoustic
moments, it's the band’s Steve
Albinialbum - and more besides.

WILLIAM
BASINSKI

DISINTEGRATION
bE30 P 1-BY
Basinski had been working on
preserving his archival tapes
from the ravages oftimewhen
the 9/11 terror attacks took place.
The events cast the mournful
decay ofhis recordingsin amore
allegorical light, a place for
reflection on mortality and time.
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FRANZ

FERDINAND

FRANZ FERDINAND
DOMINO, 2004
Alex Kapranos approached indie
rockina tweedy, monocled
fashion - and the world welcomed
it. With an eyebrow arched, he and
FF delivered darts ofindie-disco
pleasure. Witty punk funk their
general mode, “TakeMe Out” took
them over the top.

BOB DYLAN
TOGETHER
THROUGH LIFE
COLUMBIA, 2009
The sweat runs down the walls
on Dylan’s follow-up to Modem
Times, his live band kicking up
duston a set filled with dark
aphorisms, sentimental song, and
wrywarnings. It'sas if the allusion
ofthe previous album were now
being debated in a bar. Jokes, too:
it'sall good.

gruffrhys

candylion

MADVILLAIN
IIMADVILLAINY

STONES THROW, 2004
The collaborationyou didn’t
knowyou needed. Heavy hitters
on asmall budget, MF Doom and
Madlib created adense sonic
mythology. Madlib provided the
filmic texture, Doom the infinitely
flexible and charismatic Wu-style
rhyming. Criminal masterminds,
theywere.

KRAFTWERK

TOUR DE FRANCE

SOUNDTRACKS
KLING KLANG/EMI, 2003
Cycling was almost the literal
death of Kraftwerk - main man
Ralf Hutter had a serious bike
accident in the mid 1980s. He bears
itnoillwill here, as the band lean
into a streamlined and updated
version oftheir late 1970s selves.
Theykeep pace, butit’s never
hard going.

LORETTA LYNN
©VAN LEAR ROSE
INTERSCOPE, 2004
Jack White produces here,
in his now traditional role as
retrospective tastemaker - picking
the essentials from the vast
archive ofthe past. Lorettawas a
legend anyway, but White helped
her relocate the character long
concealed beneath Nashville
schmaltz.

COLDPLAY-PARACHUTES

SMOG

DONGS OF

SEVOTION
DOMINO, 2000
After the fully-developed
contender Knock Knock, Bill
Callahan pared things back for
atightclose-up on hisvoice.
“Dress Sexy At My Funeral” and
“Strayed” were vignettes which
unfolded slowly, with a strange
wisdom and Cohenesque wit.

GRUFFRHYS
®CANDYLION

ROUGH TRADE, 2007
After SuperFurries Gruff Rhys
remained aprolific musician at
aSteve Malkmuskind oflevel:
keeping them coming, with a
reliable hitrate. Candylionwas
one of the hits, “Lonesome Words”
alovely theme for amelancholic
drum’n’bass western.

PHOENIX

WOLFGANG

AMADEUS PHOENIX
V2,2009
Cool? Ifyou could conceive ofa
French Strokes, you mightimagine
something like the fourth Phoenix
album. Thomas Mars fronts the
excellentensemble: as happy
wallowingin engrossing
dance-pop texture as presenting
insightful narrative song.

COLDPLAY
© PARACHUTES

PARLOPHONE, 2000
Whatever technicolour flights
offancy the band made next, it
started here with something a hit
closer to the ground. “Yellow”
capped the lot of course, but from
the offChris Martin established
hisband as avehicle for a relatable
meditation on the precious
fragility oflife and love.

THE NATIONAL
®BOXER

BEGGARS BANQUET, 2007
As much as Alligator showed
they could do red wine drinker
indie rock in the classic dead
men’s suits fashion, Boxer took
them on a bit further. Matt
Berninger’s characterful dramas
were undiminished, and the
arrangements now allowed for
cleverarrangementsand shots of
lightinto the dark.
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. .JJIMO’'ROURKE
[l INSIGNIFICANCE
DRAG CITY, 2001

O’Rourke’s time hanging outwith
Wilco and Sonic Youth seemed
tomb offon this, his second
collection ofsongs. There'sa
distinct Southern rockkick to the
opener, “All Downhill From Here”;
elsewhere, lush melody conceals
bitter, bitchy humour.

ARCADE FIRE

NEON BIBLE

MERGE, 2007
Therewere few groups who
quite got sophomore fear as bad
asArcade Fire. The pomp and
circumstance concealed some
smart post-punk theft, though,
and some socio-critical sharpness.
Complex music, on political and
personal levels.

SIMIAN
CHEMISTRY IS
WHAT WE ARE
SOURCE, 2001
They never quite got their dues,
Simian, given how charming
and oneiric their music could
be. Yes, it'spsychedelic pop,
afterafashion, fromasimilar
world to The Beta Band -
who they were most readily
compared to. Quietly pioneering.

DOVES

THE LAST

BROADCAST
HEAVENLY, 2002
A much brighter affair than
their debut, The LastBroadcast
grabshold ofthe soaring Brit-
rock energy that made Doves
effortlessly anthemic, and
applies itto songs that have upful
charm, while the production
and arrangements are spacious,
detailed, lush.

DEERHUNTER

MICROCASTLE/

WEIRD ERA CONT.
KRANKY/4AD, 2008
Iftheir first few albums were
shoegaze redux, with Microcastle
and its partner album, WeirdEra
Cont., Deerhunter peeled back
the layers - fewer pedals,
stronger songs, more acute,
considered structures. Itproved,
beyond the hubris, Bradford Cox
had pop smarts.

,GOLDFRAPP

SEVENTHTREE

MUTE, 2008
They'd spent most of the decade
refining a stentorian, carnal
electro-pop, so the leap made on
Seventh Treedidn'tmake that
muchsense - atleastatfirst. Listen
to the swoony psych-folk-glam
here, though, and everything falls
into place..

AALIYAH

AALIYAH

VIRGIN/BLACKGROUND,
2001
On her last album, Aaliyah
stretched out from the template
offered her by her Timbaland
productions. The songs sizzled
with a sly sexuality, hervoice
acipher, the music all buckling
textures and clipped grooves.
Avisionary, gone too soon.

THEWALKMEN
BOWS + ARROWS
RECORD COLLECTION,
2004
They used tobe Jonathan

Fire’ Eater, so thiswas their
second-go-round. Everything
seemed tofall into place more
effortlessly onflows +Arrows:
flinty, sparkling rock songs
(seeoutlier hit“The Rat”) are
setadriftin oceanic layers of
organ and drifting guitar.

SONIC YOUTH
®SONIC NURSE

GEFFEN, 2004
The strongest album from their
O’Rourke era lineup, SonicNurse
had everything youwanted from
alate-period Sonic Youth album.
Meandering, Television-esque
guitars, dream-logic melodies,
beat poet recitations, and weird
pop-cultural references: here,
they'reriffing on Aerosmith and
Mariah Carey.

GWENSTEFANI

LOVE. ANGEL.

MUSIC. BABY.
INTERSCOPE, 2004
Thiswasn’t quite whatyou
expected from No Doubt’s singer
- aglamorous, glitzy set of pop
songs, playing with the dual
aesthetics ofelectro-pop and
'80s synth anthems. It's
aconfused mess, which,
paradoxically, isits superpower:
rich, overpowering pop.



RADIOHEAD
©AMNESIAC

EMI, 2001
Amnesiac didn’tbacktrack from
KidA but itdid arguably soften the
blow to the trad guitar diehards.
Alongside the glitchy electronica
“Pyramid Song” and “You And
Whose Army” were caustic,
levitational and acoustic rock.
“Knives Out”, meanwhile,
was the best song Johnny Marr
neverwrote.

JOHNNYCASH

AMERICAN III:

SOLITARY MAN
AMERICAN, 2000
Some ofthe song choices here
are curious (Tom Petty, U2), but
onAmericanlll: SolitaryMan,
Cash grapples with his mortality
in his usualway: equal parts
defianceand wisdom. The Will
Oldham cover is pure poetry -
deeply moving.

THECORAL

THECORAL

DELTASONIC, 2002
Averygood band, The Coral.
Olderthan their years somehow,
ambitiousbutnotarrogantwith
it, their strange psychedelic pop
nuggets, flicking impatiently
through the genre flipbook, felt
fresh and spirited. All channels
open, the possibilities endless.

DOVES
©LOSTSOU LS

HEAVENLY, 2000
Doves’' debut gives enough clues
aboutits geographic provenance
- itshares anthemic twists with
James or Northwich'’s Charlatans.
They'revery north-west in their
approach tomusic, though the
attention totexture, and ghostly
presence, waves gesturally in
Radiohead’s direction, too.

BRIGHT EYES

I’'M WIDE AWAKE,

IT'S MORNING
SADDLE CREEK, 2005
Oneofapair ofalbums (released
atthe same time as Digital Ash
InA Digital Urn), thisis the
country-folk collection ofthe duo;
Conor Oberst’swriting here has
simplistic charm, in his patented,
effortlessly sweet post-Dylan style.
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Nick Cave
drThe Bad Seeds
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RICHMOND
FONTAINE
POSTTO WIRE
EL CORTEZ, 2003
The songs of Willy Vlautin are
country-pop by design, butwith
the kinds of astute, yet morose,
notes thatcan make this breezy
music so much more than the
sum ofits parts. Subtle, butwitha
sharp aftertaste.

ROBERTWYATT
CUCKOOLAND
HANNIBAL, 2003
An album of several constituent
parts, Cuckooland, Wyatt's
penultimate studio set, starts out
in his idiosyncratic way - gaseous
keyboards, warbling trumpet,
Wyatt’s jazzy, melancholic voice
- before going global, the singer
taking on songs from across the
world. As ever, aclass political act.

ISLAND, 2001
Ifyou can’tbe Scott Walker, why
notdo the next best thing, and
have him produce your album? We
LoveLifebenefits from the focus
and attention to detail Walker
brings to Pulp’ssongs, in their
post-Britpop, bucolic incarnation.

NICK CAVE AND
THE BAD SEEDS

ABATTOIR BLUES/
e |126RE OF ORPHEUS
Itwas atime ofchange for the
Bad Seeds - most notably, Blixa
Bargeld, theirimpertinent,
unpredictable ‘X factor’,was out
the door. Cave responded with
duality: asetofbrusque rockers,
and asecondalbum of melancholy
vignettes. Lovely.

ANTHONY&

THEJOHNSONS

1AM A BIRD NOW
SECRETLY CANADIAN, 2005
From the cover art - Warhol
acolyte Candy Darling - tothe
fragile, lustrous songswithin,
IAm A BirdNowwas ahymn
tobleached-out, frail glamour.
A queerly compelling song suite
with Anthony’s self-possessed,
astonishingvoice twitching
across itssurface.
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DIXIE CHICKS
HOME
MONUMENT/COLUMBIA,
2002
Homewas overshadowed by
the Dixie Chicks’ political
commitments - their onstage
patter critiquing Bush and the
Iragwar taking centre stage in
the collective consciousness.
Ashame, as the turn tobluegrass
here offered plenty new in the
Chicks’ armoury.

BOB DYLAN
i j THE BOOTLEG
W SERIESVOL. 8: TELL
TALE SIGNS: RARE AND
UNRELEASED 1989-2006
LEGACY, 2008
A great grab-bag ofcuts from one of

Dylan’s lesser-celebrated eras. There

are lovely outtakes from Oh Mercy,

World Gone Wrong, Time Out OfMind

and Modern Times, full of pacific
wisdom, poetry transcending the
production mores ofthe times.

GILLIAN WELCH
SOULJOURNEY
ACONY, 2003
Welch’s fourth album didn’tsuffer
forfollowing her masterpiece,
Time (TheRevelator). Itbenefited
from itswarmth and humour,
itsrelative playfulness, with
the performances by Welch and
collaborator David Rawlings
cracklingwith inventive energy:
country at its finest.

LOW
THE GREAT
DESTROYER
SUB POP, 2005
By the time of The Great
Destroyer, you could relyon
Low to maintain a certain quality
- apoise, an essence, songs that
onlydowhat’s absolutely needed.
Here, everything's more present
- nomore crumbling atthe
edges of audibility.

BURIAL
©UNTRUE

HYPERDUB, 2007
Burial still had mystique toburn
when Untrue dropped. UK garage
isstill the spine of the music here,
butBurial made itwoozy, shaded
itin TV-pattern greys and chrome
dreams, a psychogeography ofthe
suburbs, in theirglory.

EMANS VL

DRIVE-BY

TRUCKERS

DECORATION DAY
NEW WEST, 2003
Ifyouwant to be The
Replacements, you gotta do
itwell, and thankfully on
Decoration Day, Drive-By
Truckers got the vibe justright.
Thatmighteven be alittle
reductive: there’s real depth and
grit to their Southern hymnals.

ANIMAL
COLLECTIVE

MERRIWEATHER
BOEIR20d6LION
The album that pushed Animal
Collective to the nextlevel is
arichlylayered, dense thing.
Much like their previous efforts,
but somehow they found
space here for their mercurial,
unpredictable pop melodies to
finally fully breathe.

PANDA BEAR
®PERSON PITCH

PAWTRACKS, 2007
Pitch-perfect dream loops from
this Animal Collective member.
Somehow managed to bestany
music he’d made with the host
outfit: imagine tape experiments
by arogue Brian Wilson, caught

in a Mobius strip. The sound of
the heavens.

EMINEM

THE EMINEM

SHOW
SHADY/AFTERMATH/INTERSCOPE,
2002
The Eminem Show succeeds
through excess. It's not Eminem’s
best, butit's as safe abetaswe
were going to get from him, four
albumsin. The rockier elements
are slightly gauche, but he’s still
compelling, unsettling, bruised.

THE DELGADOS
THEGREAT
EASTERN
CHEMIKAL UNDERGROUND, 2000
Glasgow’s Delgados know how
to flesh out a folk-popsongin
unexpected ways - the material on
The Great Eastern takesall kinds
ofunexpected detours. It'sto their
credit, then, that itnever feels
forced - these are still pop gems.
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THE HANDSOME FAMILY

In the Air

k GRIZZLY BEAR

i f VECKATIMEST

W WARP, 2009
Theywere on atear by this stage,
Grizzly Bear - if YellowHousewas
plush vagueness, Veckatimest
wasvoracious creativity unlocked.
The strings from Nico Muhly
gave the album a baroque air,
the better toframe these elegant,
spindrift songs.

THE HANDSOME

FAMILY

INTHE AIR
LOOSE MUSIC, 2000
Five albumsin, and The
Handsome Family had refined
their thing - country and folk-
rockwithwry intelligence and
observational humour - toits
most eloquentpoint. In The Air
clicks and chimes with energy,
the darkness lifting from their
collective mood.

PANIC! AT THE

Il DISCO

W AFEVER YOU
CAN'TSWEATOUT
DECAYDANCE/FUELED BY RAMEN,
2005
Debut from these pop-punk
kids. It'searnestenough,
though notwithouta dose of
carefully cultivated irony - or
self-awareness, atleast - and
everything’sinits carefully rough-
housingright place. Moreish!

QUEENS OF

THE STONE AGE

SONGSFORTHEDEAF
INTERSCOPE, 2002
What aband - Josh Homme and
Nick Oliveri joined by none other
than Mark Lanegan and Dave Grohl.
Isitasupergroup? Homme and
Oliveri arein charge here, though,
the songs - “Hanging Tree”,c’mon
- deeper and unpredictable, the
sound meaty but claustrophobic.

RUFUS

WAINWRIGHT

POSES
DREAMWORKS, 2001
Wainwrightwanted to reach out
topop audiences on Poses, which
meant tidying up some ofthe
rococo and baroque excesses of
his previous, debutalbum, but he
stays true to his surreal vision of
whatwarped pop could be.
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ELBOW

THESELDOM

SEEN KID
FICTION, 2008
Guy Garvey's made a decent
career fromsitting somewhere in
the middle ofa British pop-rock
continuum thatyou can thread
between Radiohead and Coldplay.
On The Seldom Seen Kid, there are
some lovely chamber-rocktouches
thatlift the spirit.

THECURE

BLOODFLOWERS

FICTION/POLYDOR, 2000
Slow, drowsy, elliptical -
Bloodflowers is The Cure at their
best, then. Once thatdewdrop-
like guitar tone appearsin
“Out OfThis World”, youknow
whatyou're in for, though here
Smith’s amped the melancholy
up toli. Nosurprises there.

THE NATIONAL

ALLIGATOR

BEGGARS BANQUET, 2005
Q enybody tellyou how to
gracefully disappear ina room”,
The National’s Matt Berninger
singsearly in Alligator. These
songs do agood job ofthat,
sometimes - buttheirelegance
belies their occasional shakiness.
Third album, wheels in motion.

THE

AVALANCHES

SINCE I LEFTYOU
MODULAR, 2000
Akaleidoscopic affair, this one.
The Avalanches moving on from
their post-Beastie Boys, rap-punk
early days and embracing the
possibilities of sampling. What
unalloyed, untidy pleasure!

WILCO

SKYBLUESKY

NONESUCH, 2007
They took their music far out of
the ordinary onA GhostlIsBorn;
here, they return totheir roots,
with a country-indie sound that's
still, obliquely, informed by their
recent experiments. The end result
isstylish (“Impossible Germany”)
but never complacent.
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SUPER FURRY
ANIMALS

RINGS AROUND
ERE YWQRLD
The Furries tended to overreach,
even at their most understated,
sowhen they really go for it, the
results arewild. Rings... is the
Furries at their wildest - bringing
in McCartney and Cale; going
widescreen with arrangements.
Ablasted trip.

SCOTTWALKER

-aTHE DRIFT

W 4AD, 2006
Braying donkeys, sides of meat,
the Twin Towers, Mussolini
- Walker caught the scent
ofgeopolitical brutality and
fascism in the air well before
most observers. Extended songs
carved out ofnoisy, crumbling
granite, anavant-classical spiral
tohumanity’s grim depths.

MY MORNING

JACKET

ITSTILL MOVES
ATO,2003
JimJames’ songs get their most
sympathetic treatmentyethere, on
an albumwidely considered to be
My Morning Jacket's best. It's still
indie-coded, but the Beach Boys-
esque harmonies and Crazy Horse
guitarsare punchier, tighter. It's
an absolute delight.

RUFUS

WAINWRIGHT
@WANTONE/WANT
T REAMWORKS, 2003/2004
Wainwright's showstopping
ambitions spread outon adouble-
release set of mini-operettas
that'sthe equal ofany Broadway
smash in terms ofspectacular
bombast (*Oh What A World”, “Go
Or Go Ahead”) and piano ballads
that twistyour emotions around
delicate little fingers.

IKATE BUSH
JAERIAL
EMI, 2005

Citizen Kane, Presley and Pi:
Bush’sfirstalbumin 12years
arrived brimming with typically
literate references, domestic
homeliness and an enveloping
invention. And that’s before
the first disc ofsongs givesway
toasecond painting afull day
cyclein both synthetic and
pastoral colours.

MUSE

ABSOLUTION

TASTE, 2003
They're aband that thinks bigger
generally meansbetter - there’s
areason, after all, that some folks
think Museare cut from Queen’s
cloth. These are anthems, then,
but intelligently constructed -
you bet Matt Bellamy’s got a few
Radiohead records.

BROADCAST
THE NOISE MADE
BY PEOPLE
WARP, 2000
Ittook Broadcast awhile to get
their debut album right, but
thank God they nailed it.
The Noise Made By Peopleis
inward-looking, melancholy,
even when the music gets
seriouslyastral and otherworldly,
Trish Keenan’'sunadorned voice
steady, unswaying.

YEAH YEAH

YEAHS

FEVER TO TELL
INTERSCOPE, 2003
Chasing a greatdebut EP, Fever
To Tellhad some heavy lifting to
do, and thankfully, the Yeah Yeah
Yeahs made itseem effortless.
Garage-yby default, arty when
required, the new post-punk
was best here. Toweringover
everything: “Maps”.

LAMBCHOP
®ISAWOMAN

MERGE/CITY SLANG/
VIRGIN, 2002
Fromthe ballroom, then, to
the after-hours dive bar. The
plusher productions ofNixon
succumb to subtler, more sombre
arrangements with jazz and soul
undertones on Kurt Wagner’s
austere, minimalist sixth.

BETH GIBBONS

ANDRUSTIN MAN

OUTOFSEASON
GO! BEAT, 2002
Gibbons'dusky liltis relocated
from trip-hop toarguably
itsmore natural territory of
melancholic folk, soul and jazz
onacollaboration with Talk
Talk’s Paul Webb. Arrangements
tremble and swell beautifully to
meet her.



UEENS OF
E STONE AGE
RATED R

INTERSCOPE, 2000
Album number two turned
Queens Of The Stone Age into
stars, ofsome weird, warped
kind - therewas somethingiconic
aboutthe way “Feel Good Hit Of
The Summer” was inescapable.
Rock’'salways bestwhen itgets
stoned, afterall.

ROBYN

ROBYN

KONICHIWA, 2005
Swedish modern disco icon Robyn
has aknack for catching the
moment just after heartbreakand
turning itinto dancefloor gold.
Here, “With Every Heartbeat” does
the job best - electro dance-pop
was rarelyso intimately aware of
love’s easy tears.

THE DANDY

WARHOLS

THIRTEEN TALES
FROM URBAN BOHEMIA
CAPITOL, 2000
The free-living Portland four-piece
concoct their mostdirect, haze-
free clutch ofboho rock hooks and
blissed-out pop trips. “Bohemian
Like You” is the monster radio hit,
“Godless” and “The Gospel” the
dope-dappled highs.

LCD

SOUNDSYSTEM

LCD SOUNDSYSTEM
DFA/CAPITOL, 2005
“I’'mlosingmy edge"James Murphy
grumbled, while simultaneously
finding it. LCD’s debut defined the
electronic leftfield ofthe early-'oos
NYC explosion: droppingall the
coolest scenester names (Daft
Punk, Can, Suicide, This Heat) but
creating a corroded electro-funk
Zeitgeist ofits own.

VAMPIRE

WEEKEND

VAMPIRE WEEKEND
XL, 2008
The New Yorkcollegiate crowd
discover Peter Gabriel and
Graceland. Enteran infectious
hybrid ofnewwave indie pop
and Afrobeat, causing a highlife
rumpus on campus on “Walcott”,
“Oxford Comma” and the
hyperactive “APunk”.
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THE XX
®THE XX

YOUNG TURKS, 2009
You'dbe proud, too, ifyour
kids made apop-rock album as
goddamn good as this one. The
xx's debutbenefits from both
the energy ofyouth and a sussed
understanding thatit'snevera
good idea to overegg things.

BLUR

THINK TANK

PARLOPHONE, 2003
Ittook Blur awhile to make their
‘difficult’ album (they’d done their
Kinks album, their Britpop one,
etc) - Think Tankcame after, asort
ofunilateral disarmament. With
Graham Coxon out ofthe way,
Albam’s on free-associative form
here, cominginto wonderful voice.

DAFT PUNK

DISCOVERY

VIRGIN, 2001
The '80s revival begins in earnest
as Thomas Bangalter and Guy-
Manuel de Homem-Christo don
the robot masks and revisit the
memories and music oftheir
youths in the shape of global glam-
disco smashes infused with New
Yorkelectropop and R8tB.

OUTKAST

SPEAKERBOXX/

THE LOVE BELOW
ARISTA, 2003
Musical differences in action. Big
Boi and Andre 3000 take separate
solo halves ofa two-album set, the
firstto double down onStankonia’s
Southern rap brilliance, the
second to become the next Prince
and give the world “Hey Yal”.

GOLDFRAPP
®FELT MOUNTAIN

MUTE, 2000
What if Shirley Bassey had
soundtracked Moonrakerl Just
one question the London retro-
electro duo set out toanswer on
acinematic, sci-fi-infused debut
thatmodernised '60s thriller
soundtracks, cabaret and folk.
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amarginally more accessible representation oftheir sparsely beautiful
sadcorevision. The hypnotic harmonic blend ofAlan Sparhawk’s despondent
croon and Mimi Parker’s feather-light warble lends afaintly ghostly quality
tounderstated laments such as “Medicine Magazines” and “Kind Of Girl”.
Elsewhere, brittle, lo-fi compositions are wreathed in delicate sonic touches,
from the rhythmic grasshopper hissbacking “Whitetail” to the muddy
grunge trudge accompanying “Dinosaur Act”, before therising tide ofwhite
noise thatbeginstoengulfclosing mother-to-child love song “In Metal”

hints atamore abrasive future. Slow burn par excellence. JOHNNYSHARP

JAY-Z
THE BLUEPRINT
2 ~ ROC-A-FELLA/DEF DAM, 2001

The hype sticker on the front of Jay-Z's sixth album promised
“Nothin’but smashes”, and itdidn’tlie: therewas “1zzo”, “Girls, Girls,
Girls”, "Hola Hovito” and “Renegade”,where Eminem got a go. Butthere
was depth beyond the radio hits. As the title suggested, thiswas an album
with atightconcept: a personal developmentbestseller made by someone
sharing their masterplan for getting to the top. Itwas easy. You just needed
the best team (Kanye West and Just Blaze), and the best beats (classic soul
reworks like “Heart Of The City”). You also needed to choose your weapons
wisely, the West-produced, Doors-samplingNasdiss “Takeover” showing
thatvictory couldn’tbe achieved withoutbrutality. JOHNROBINSON
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mwng

SUPER FURRY ANIMALS

MWNG

PLACID CASUAL, 2000

With their label Creation going belly up and the previous
year’s Guerrillafailing to produce the hits they hoped for, the Welsh quintet
resolved to go on “pop strike" via this self-released set ofsongs in their
native tongue. Yetwhile the linguistic policy makes no attempt to crowd-
please, musically they remain full ofbroad charm on the somnolent,
horn-laced lounge groove of “Y Gwyneb lau”, the meditative acoustic
reverie “Nythod Cacwn” and the sunny MOR pop of “Dacw Hi”.Meanwhile,
the squawking ska-pop stomp of “Ysbeidiau Heulog” resembles a cartoon
theme tune one mightencounterwhen switchinginadvertently to S4C.
JOHNNYSHARP

BECK

SEA CHANGE

GEFFEN,2002

Following up t999's irony-imbued riot of alt.pop colour, Midnite
Vultures, the new decade saw Mr Hansen reeling from abreak-up and
stripping back arrangements, tongue no longer inclined to reach for the
nearest cheek. With Nigel Godrich at his side he aimed to rekindle the spirit
0f1998’s Mutations, but the mood is inevitably more downbeat. Radio-
friendly stampers these are not, but the resigned soul search of “Lost Cause”
and the despairingyet sweetly string-laced small-hours elegy “Round The
Bend” cut through justas surely, the latter sounding for all the world like a
slacker generation Nick Drake. JOHNNYSHARP



Bjork’s fourthalbum is arguably her most personal, and certainly one of her
most musically rich, awinter wonderland ofsparkle and chime, sensuality
and eroticism. Wreathed in ethereal strings and celestial choirs, frost-
crackling electro-folklullabies like “Hidden Place” and “It's Not Up To You”
have aluminous, swirling, magical beauty. Vespertine postively throbswith
ecstatic sexual lust, especially “Pagan Poetry”, a blissed-out love song to
Bjork’s new partner Matthew Barneywhich wasbanned from MTV for its
naked nipples and orgasmic euphoria. Alas, the relationship did not last but
these chamber-pop miniatures have barely dated. STEPHENDALTON

fitted thatbillin music itwas Joanna Newsom in 2004. Accompanied by
that never-knowingly rock’n’roll ofinstruments, the harp, her childlike
delivery ofthese dozen folkand bluegrass-informed sketches still sounds
spellbinding. Yetthose arresting sonic textures populate neatly turned,
hook-framed folk-pop compositions such as “The Book Of Right-On”

and “Sadie” as well as pithy Americanaditties such as the sassy piano
riposte “Inflammatory Writ” and whimsical “Clam, Crab, Cockle, Cowrie”.
All ofwhich continue to ensure this album will always outlive any fleeting
novelty value. JOHNNYSHARP
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EMINEM
THE MARSHALL MATHERS LP

INTERSCOPE/AFTERMATH ENTERTAINMENT, 2000

By turns exhilarating and repulsive, Eminemboth celebrated
and excoriated his new-found pop supervillain status on this ferociously
profane, wilfully offensive, huge-selling third. The Detroit rapper displays
his super-dextrous verbal skills and piercingly self-aware humour on monster
hitslike “The Way IAm” and “The Real Slim Shady”, allbouncing along on
Doctor Dre’s catchy, hook-laden, surprisingly nimble production. The big left-
field surprise here is Dido-sampling ballad “Stan”, a psychologically complex
mini-movie about a stalker-fan, which became a pop-culture byword. Ifyou
can tolerate the homophobiaand misogyny, including lurid fantasies of
murder and incest, Mathers is undeniably asicko genius. STEPHENDALTON
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D’ANGELO
VOODOO VIRGIN, 2000

The album that transformed Michael “D'Angelo” Archer into a

million-selling, Grammy-winning, chart-toppingnu-soulicon
plays like a deluxe masterclass in African-American pop history. Mostly
recorded at Jimi Hendrix’s former studio Electric Lady, Voodoo features R&B
royalty including Questlove, DIPremier, Method Mad, Redman, Erykah
Badu, JDillaand QTip. Rich, funky, warm and organic, thisis classic
analogue soul with 21st century trip-hop trimmings. Alongside unabashed
nods to Marvin Gaye on gorgeous falsetto ballads like “Send 1t On”, a
powerful Prince influence also prevails. Smoochy smash hit “Untitled
(How Does ItFeel)”, completewith highly eroticised video, made Archer a
reluctant buthugely successful sex symbol. STEPHENDALTON 55
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GRANDADDY
THE SOPHTWARE SLUMP

V2, 2000

A fertile fusion of rustic alt.country, widescreen electro-rock
and millennial techno-angst, Grandaddy’s second marked a great leap
forward for Jason Lytle, who composed and recorded the entire project
alone in aremote Montana farmhouse. Rightfrom his epic three-part opener
“He’s Simple, He's Dumb, He's The Pilot”, an eight-minute mini-symphony
ofcosmic Americana, Lytle is shooting for distant horizons and novelistic
emotions. The fuzzy-warm chugger “The Crystal Lake” proved Grandaddy
could also handle post-grunge pop with ease, but most ofthese darkly
humorous sci-filullabies are agreeably experimental, earning thematic and
sonic comparisons with Radiohead’s OK, Computer. STEPHENDALTON

Wilco s a ghost is born

WILCO

A GHOST IS BORN

NONESUCH, 2004

As angular and awkward asitis softand welcoming, A Ghost
IsBorn saw JeffTweedy respond to the success of Yankee Hotel Foxtrotwith
some ofWilco’s greatest songs - “Handshake Drugs”, “The Late Greats”,
“Hummingbirds”. Buthe alsowrote a guitar solo that represented a panic
attack on “At Least That’s What You Said” while the middle section of the
15-minute “Less Than You Think”was intended to sound like a migraine. It's
thatsortofalbum, beautiful butoccasionallywishingthatitisn't- arecord
that wants to keep the listener atarm’slength but ends up sweeping them
into awarm embrace. PETER WATTS
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self-accompanied, sung at the very top ofher register, the lyrics on songs
like “When Under Ether” exploring human vulnerability like a medical
textbook. Still, her seventh album was conceptually and creatively her
toughestyet. Returned from the thematic America she inhabited in Stories
From The City, Stories From The Sea five years previously, Harvey replanted
herselfin British soil: musty piano, censorious others, bats in the belfry. A
devastating album, stillechoing in Harvey’s workyears later.
fOHNROBINSON

ROBERT PLANTAND ALISON KRAUSS
RAISING SAND

ROUNDER RECORDS, 2007

Stripped back as stripped back was meant to sound, Raising
Sand reconnected its stars with the grit from which decades ofsuccess had
served toseparate them. With TBone Burnettatthe helm, atightband of12
top-flight musicians behind them, Plant and Krauss put ego aside tobecome
an infinitely sensitive, tightly harmonising Americana jukebox musical.
Among the selections: 1950s rock’n’roll, R&B, Gene Clark and Townes Van
Zandt... even Page & Plant’s “Please Read The Letter”. The carbon date ofa
songwas unimportant; the story ithad to tellwas everything.
fOHNROBINSON



own, the Scottish sibling duo naturally sought to reshape iton this third
album, relying less heavily on samples and introducing more traditional
instrumentation (well, guitars, mainly) into the mix. Itstill makes for
another utterly transportative hour, though, dotted with half-remembered
riffs, passing musical traffic and echoes of distant movie scores.

The slow strum of “Satellite Anthem Icarus” and the gorgeous wistful
drift of “Peacock Tail” edges them closer to conventional soundtrack fare
butitalso makes for amore even listen. Music that’s justkissed goodnight
toitschildren, ifyou will. JOHNNYSHARP
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BROADCAST

TENDER BUTTONS

WARP, 2005

Avisionary team, Trish Keenan and James Cargill could coax
the humanity from a circuitboard and melody from the harshest static. By
this third album, the band had moved from an inspirational synthesis of
expensive avant-garde recordsinto a timeless and political electronic pop.
Tunes like “America’sBoy” were standout melodies amid the analogue
sizzle but as time passes the music reveals the originality of Keenan's
lyrics - “Awkwardness/Happening to someoneyou love...” - as one
ofthe decade’s concealed treasures warranting more investigation.
JOHNROBINSON
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Chan Marshall resolved to make this seventh studio album her first
all-original affair, and decamped to Memphis with a stellar, Wrecking
Crew-style squad of seasoned instrumentalistsin tow. The latter contribute
gorgeously dusty organ, languid piano and swaggering sax to Marshall’s
alluringly smoky but charismatic tones, dressing songs such as “After ItAll”
and “Willie” in casually timeless style while still retaining an emotional
essence that seeps into the soul. Meanwhile on songs such as “Hate” she
canstill peel away the layers to offer raw, piercing indie songcraft. Win-win.
JOHNNYSHARP
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BOB DYLAN

"loe AdTher'

BOB DYLAN

“LOVE AND THEFT”

COLUMBIA, 2001

Bobtook hiswell-travelled live band into the studio and
emerged with amasterpiece, confirming the revival of Time Out OfMind
was notburntout. Inunder afortnight, the group knocked out half-a-dozen
modern classics - rollicking opener “Tweedle Dee And Tweedle Dum”,
“Mississippi”, “High Water (For Charley Patton)”, “Po’ Boy” for starters -
that traced afluid line through American musical traditions from folk tojazz
while finessing the boogie-soaked jumpblues thatwould provide a template
for most of Dylan’salbums until Shadows In The Night. The central theme is
Americaitself- its history, culture, contradictions, mystique, mistakes. It
was released on September n, 2001 into a new world entirely. PETER WATTS
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REVIEWSBY STEPHEN DALTON,JOHN ROBINSON, JOHNNY SHARP, PETERWATTS

album, you might come up with something correspondingly bucolic. Not
so the Sandison brothers, who returned there tofollow up 1998's acclaimed
Music Has The Right To Children, and produced something noticeably more
claustrophobic. Spooky, in fact, in the case of“The Devil Is In The Details”,
wherein ashuddering synth motifand eerie theremin-like emissions are
punctuated by a hypnotistapparently addressing a crying child. Other
moments such as the birdsong-speckled “The Smallest Weird Number”

let more light in, but in either mood, BoC continue to produce singularly
bewitching soundscapes. JOHNNYSHARP

GILLIAN WELCH
TIME (THE REVELATOR)

ACONY, 2001

Welch’s free-spirited tour-de-force placed her love offolk,
bluegrass and traditional American music into more of a rockenvironment,
as embodied by “Elvis Presley Blues” and “I Want To Sing That Rock And
Roll”, two tracks thatdelve into the spiritual and sensual power ofraw rock
from a trad setting. Welch, working as ever with the great Dave Rawlings, is
looser, frankerand funnier than ever before on “My First Lover” and “Red
Clay Halo”, while the glorious, dense “April The 14th Part 1” and “Ruination
Day Part 2” form a two-parter about music, the Titanicand Lincoln’s
assassination that unfold with Dylanesque misdirection.
PETER WATTS
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saints into thesea" continues to rack up streaming figures as it resonates
down the generations, that's just one example of the relentlessly ebullient
appeal ofthis debut set from the Las Vegas quartet. From the irresistibly
anthemic “Smile Like You Mean It” and “Somebody Told Me” to the
deathless singalong of “All These Things That I've Done”, it's a banger-filled
affair ofacalibre few guitarbands playing “indie rock’n’roll” (asBrandon
Flowers sardonically terms it) have produced since, and chiefly responsible
for their status as perennially crowd-pleasing festival headliners.
JOHNNYSHARP

LAMBCHOP
NIXON

MERGE/CITYSLANG, 2000

Lambchop’sunique collage of chamber pop, soul and alt.
country provided one of the first great records of the decade in Nixon -
Uncut'salbum ofthe year for 2000. Kurt Wagner used string and brass
arrangements to temper his own fragile, broken voice, creating a powerful,
vulnerable contrast on songslike “"The Book | Haven'tRead” and “The Old
Gold Shoe”.Wallow in the magnificent melancholy of “The Distance From
Her ToThere” beforerevelling in “Up With People”, where Wagner is joined
by backing singersand horns to produce amomentofrich but always kind
ofgrouchyjubilation.PETER WATTS
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THE STREETS

ORIGINAL PIRATE
MATERIAL

LOCKED ON/679,2002

Call him Baron von Marlon! Mike Skinner’s
geezertriumph.ByJohn Robinson

QUALITY ofatruly original voice is that you can never predictwhat it
might say next. In the case of Mike Skinner, producer andMC of The
Streets, and the dominant voice you hear on this excellent debut album,
one of the things itsaid was: “Lee Satchell you bastard. Stop tryingto shag
the birds andfightthe geezers!”

This briefand inexplicable bursting of the wall between public and private was just one
ofcountless strokes of mad genius on Original PirateMaterial. At atime when UK garage
was perceived as a chartbound sound that accompanied the sipping of champagne in
London nightclubs, The Streets offered something like a reality check. Some of the sounds
were similar (these were pop songs with elegant melodies and some of the same rhythms)
butin atime ofaspirational clubbing, thiswas strictly dressed down.

HIGHEST CHART
POSITION: UK 10;
us-

PRODUCED BY:
MIKE SKINNER
RECORDED AT:
MIKE SKINNER’S
HOUSE, BRIXTON



The second - and more
commercially successful
- Streetsalbum, A Grand
Don't ComeFor Free, was
akind ofconceptalbum,
ashaggy dog story about
amisplaced thousand
pounds. Original Pirate
Material was tighter,
by virtue ofbeing
looser: “adayin the
life ofa geezer”.

Notastrict24
hours, perhaps, but
acontained cyclein
which all important
human life was
represented. Getup
late, roll a spliff, contemplate the events
of the night before. Arrange to meet
mates, conduct low-level shady business.
Entertain a relationship while continuing
to have a good time. Win some, lose some.
Gooutanddo itall overagain.

The music fuelled the lifestyle and vice
versa. “This ain'tyour archetypal street
sound”, Skinner says in “Let's Push
Things Forward”.“ Thisain'tatrackit's a
movement”. And Original Pirate Material
did amagnificent job of drawing converts
to its cause. Heroic string themes, stirring
vocal melodies, the likes of “Same Old
Thing” (subject: another midweek four-pint
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pub visit) might be talking
about social paralysis,

but itsounds completely
cinematic.

Thevulnerable hero of
this movie, Skinner and
his persona are key to
the success of the piece.

Asong like “Geezers Need
Excitement” or “The Irony
Of ItAll” presented the
wry social reportage much
remarked on at the time, but
the vivid character ofhis
central voice - ebullientwide
boywith aninsightful side
- becomes more impressive
as the album develops.
Out backin the world after the romantic
disappointment of “It's Too Late”, the superb
“Too Much Brandy” finds Skinner and his
crew out in Brixton, drunk and illuminated
with greatverbal brilliance: “Call meBaron
von Marlon/One has a monocle and cigar/
Dickie bow and longjohns...”
Impressively, The Streets never allow
things to run away from themselves. At
the end of the album “Stay Positive” is
there to remindyou thatyour investment
in the good times can go right down as
well as up. The genius ofthe Original Pirate
Material is that you can turn the page and
doitall overagain. «

THREE MUSICIANS

MENTIONED

IN ORIGINAL

PIRATEMATERIAL

ARTFUL
DODGER
Hitmaking garage
duo Mark Hill and
Pete Devereux
(mentioned in
“Let’s Push Things
Forward”) were
the first artists to
feature the talents

of Craig David. The pair no longer own the
rights to their own name.

PAUL
OAKENFOLD
“Oakie” isabitofa
figure of fun these
days. Still, Skinner’s
cap is doffed to him
on “Weak Become
Heroes” as a
| godfather of British
clubbing. There's

an Oakie version of the track “Feat

The Streets”.

they did for the scene.

DANNY
RAMPLING
Another Rave
godfather. Skinner
keen to point out
that he wasn’t
largingin 1989, but
in1995- hejust
knew who the OG
DJs were, and what
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THE WRITE STRIPES

ELEPHANT

XL, 2003

Retreating to an archaic age makes the Stripes a
modern age phenomenon. By Daniel Dylan Wray

VER the course 0f 2003, The White Stripes stampeded across pop culture.

After starring together in the Oscar-winning Cold Mountain, Jackbegan

dating A-list actress Renee Zellweger, turning himselfinto unlikely tabloid

fodder. The band ended the year with a blockbuster alboum on their hands.

Reflecting on this period in 2004, Jack said: “There’s been almostno pre-
warning for anything that'shappened in the last 18 months.”

Yet, despite Elephant being an album that would accompany the band into a heady
world of fame and tabloid sensationalism, its genesis was rooted in simplicity. “Ouridea
was to strip away everything unnecessary,” Jacktold The New York Times in 2003, “to put
ourselvesin abox, to make rules for ourselves.”

The box that Jackand Meg put themselves intowas Toe Rag, a modest studio in East
London run under strict antique analogue conditions by owner and producer Liam
Watson. The White Stripes had always worked within their own hermetic vision of

HIGHEST CHART
POSITION: UK1 US 6
PRODUCED BY:

JACK WHITE
RECORDED AT:

TOE RAG STUDIOS,
MAIDA VALE STUDIOS,
LONDON



instrumentation, production and colour
schemes but, contraryto the usual course
for rock bands, Jack claims Elephantwas an
exercise in reduction, not expansion.
They laid down 14 tracks in just 10

days. One could even read the recording
of Elephantas something of a retreat
from the encroaching fame: a temporary
narrowing of their world before itwould,
ironically, expand beyond their control.
As of February 2023, album opener “Seven
Nation Army” had been

streamed more than 1.2

billion times on Spotify

alone and is one of

the mostimmediately

recognisable guitar

riffsin popular

music history.

Theband are at their

most effectivewhen

lyrically oblique,

allowing their deeply

expressive playing to

lead. Oreven when

they leave the lyrics to someone else, as
on the excellent Burt Bacharach cover -1
Just Don’t Know What To Do With Myself”.
Punctuated with yelps and stabs of guitar,
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The Meg sung “Cold Cold Night” is
ostensibly a tweak on Peggy Lee’s “Fever”
and moves alongwith the same creeping
shuffle. The sprawling seven-minute “Ball
And Biscuit” is all rootsy honky-tonk stomp
littered with outrageous and audacious
guitar playing thatis both weighty and
piercing, a total hoot. And “The Hardest
Button To Button”, riven with the hard-
nosed bitterness of an ignored older child,
is kind ofasister trackto “ Seven Nation

Army” - all hot-
headed charge and
bass-heavy tone - and
isas close as theband
getto athree-minute
pop song on the record.
Elephant stands not

only as asingular
record in the band’s
catalogue, peppered
with some of their
bestwork, butalso as
something ofa unique
relicand document of

the era. Atime when garage rockrevivalists

could be rocketed to almost pop star levels
of fame. Increasingly the band’s ascent,
mass exposure, blockbuster physical
sales and global appeal feels like the final

THREE OBJECTS OF
INTEREST ON THE
COVER

CIRCUS TRUNK
Much of the symbolism in the cover
artwork relates to elephants. The creatures
are often to be found in circuses, hence
the circus trunk bearing a “IlI”,Jack
White’s signature

WHITE RIBBONS
Elephants never forget, represented by this
time-honoured form of memory-jogging

as Jack’svoice shifts from quiet puppy
whimper to crazed shrieks, itlifts the
original’s sense ofaimless ennuitoa
full-blooded scream of frustration.

Jack has claimed the entire image isthatof 8
an elephant, with the band as ears and the |
cricket bat acting as a tusk £

chapter ofan industry thatwas leaving
behind agolden eraand hurtling blindly
into the unknown. «
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When THE WHITE STRIPES set out to consolidate the
success of White Blood Cells, they chose to time-warp
back to the early '60s and record in a tiny eight-track retro
studio in Hackney, full of antique recording equipment
and zero computers. Now LIAM WATSON’SToe Rag Studios
Isan analogue legend. Elephant's co-producer runs Mark
Beaumont through the making of their masterpiece.

HOWdidyou originally setup Toe Rag?
“loriginally setitup in about 91 but then
moved to the premises thatwe recorded The
White Stripes in '98. The original one was
kind ofsimilar. Itwas abit smaller and itwas
asharedspace. Itwasn’treally quite as good
as the studio in Hackney; itwas good at the
time. I shared itwith other people anditwas
in Shoreditch before Shoreditch became what
itis now. By the time we leftitwas a bit different, so we moved
outto Hackney.”

Whatwas the ethos? “My ethoswas that lwanted to

learn how to make good-quality audio without relying on
contemporary technology. Which atthe beginning was
something Iwanted to learn about. Iltwasn’tsomething that
anyone was really talking about at that time when I setup and
itwas something that Iwanted tofind out. Iknew a little bit
aboutrecording studiosand stuffbecause I'd worked in record
companies and things like that, and the audio I enjoy listening
towas recorded a long time ago. I'm not talking about lo-fi
stuff, I'mtalking about everything. The quality really is good
on very simple equipment. So lwanted toknow why that was
and Iwantto find out how Icould do that myself.”
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Whatwas the studiolike by the time the White Stripes
arrived? “A studiois never completed or finished. It'san
evolvingworkspace. Atthat time itwas very simple. Ihad an
eight-track recorder. lhad amixing desk that had come from
the BBC and itwas a pretty simple setup really.”

The place had the feel ofthe early '60stoo. “Yeah, llike
that style but alsowhenyou're looking at the pictures ofthe
classic, iconic recording studios, the way they looked was
functionalaswell. Ithas to dowith the acoustics. Ifyou're
going tohave acoustic treatmentin aroom, you've got choices
on howyou do that. The floorbeing a reflective surface was a
choice based on acoustic treatment, and those asphalt tiles,
they'rereally hard to get now. When Isetup that placein '98
there was aplace in Whitechapel where you could go and buy
them offthe shelfand they had every colour under the sun. It's
all gone now and my floor looks pretty knackered. Anyway,
thatwas adecision - 1didn’twant carpet, Ididn’twant a soft,
dead floor. lwanted areflection to come offthat. The thing with
the perforated tile, thatwas an acoustic treatment that does
specific things and nearly every studio had thatstuffup. When
1spoke toacoustic experts in the early '90s asking them about
that stuff, everyone said, ‘You don’twantthem, they're
terrible.’ But I thought, ‘All therecords I like were recorded >=
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JackandMegin
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in studios covered in those
things.’ Irealised kind of
what they were saying, but
your acoustic treatment
isn’tjustone piece, it'sa
whole load of different
things that go together. But
Ilike that look.”

Whatgear did you have

inthere? “lgota lotof

stufffrom the BBCin the

early '90s, when they used

to have their redundant

store. You used tobe able to

go down there and buy

some ofthe old equipment. But that's all
finished. By the time I'd got to Hackney those
days had long gone.”

Wasthereanythingthatyouspecifically
refused to have? “Ididn’treallywanttowork
with computers and Istill don’twant towork with
computers. Idon’treally like computers. It'snot
because Ithink there’sanything particularly bad
aboutthe sound, people use whatever they use
and you can get a good-sounding record out of
anything. ljustwasn'tinterested in itpersonally
and Ihaven'tchanged either. I'mstill not hearing
any reason why I'should change.”

Who was usingthe studio? “Priorto [The
White Stripes] arriving I had quite alot of people
thatyou've probably never heard of. Therewas a
lotofgarage bands and rock’n’roll bands and that
kind ofthing going around thatwere alotofthe
time coming to me. One ofthe people thatwas
usingthe studio a lotback in the day priorto The
White Stripeswas Billy Childish, who was
probably the mostwell-known person around
now, and a lot ofstuffassociated with him. A
certain amountofpeople thatwerecomingin

66

were connected to that and
backin those days in the '90s
itwas a little bitdifferentina
way tohow itis now. There
were alotofbands around.”

Whatdid you make ofthe
garage sound and Billy’s
music? “When lwasa
teenager, lused to go see
him in the '80s and lused to
ToeRag really like it. I liked all ofthe
Rvlar American '60s garage
Childish records and thought they
sounded good. Idon’tthink
itwas really arevival, itwas
something that never reallywent away. But |
supposeitdid become a little bitofa centre for
that sortofthing forawhile.”

How did The White Stripes hear aboutyou?
“They heard about me beeause the records

that were coming out ofthe studiowere getting
into shops all around the world. And I think
specifically one ofthe reasonswhy they came to
me was because friends ofJackwere in London,
and they did a recording at the studio, went back
to Detroit and told Jack all about the studio. |
think he knew about italittle bitbefore but he
really liked itand when they came over he gotin
contactwith me and they asked the band Iwas in
at the time to supportthem on their tour. So when
Imethim at their first gig at the too Club, he
immediately came up to me and said, ‘I've heard
aboutyour studio.’ And thatwas it.”

Whatdid you know aboutthem before they
arrived?“ldidn’tknow anything about them. I'd
seen an article about them in a new band page or
whatever. So that’sall lknew. And then Igota
phone call saying, ‘We're going to support this
band on thistour.’ 1didn’t really know anything

aboutthem at the time. lwent to the gig at the too
Club and Icouldn’treally see them because itwas
so crowded. lliked some ofit, but Ididn’treally
know, lwasn’ttoo sure on the first night. Some
ofitlquite liked and some ofit lwasn’ttoo sure
about. But I got to like them once I'd spent abit of
timewith them and saw them at a few more gigs.”

Whatwas your firstimpression ofthem
whentheyarrived atthe studio? “I'd spent
aweek with them prior to them cominginto the
studio on tour, and then they came in just before
theywentback to the States. Ithink they'd had a
quicklook at itbefore and then they camein just
todo something - they did thatthing with Holly
Golightly thatactually ended up on thealbum.
We did it thatevening, so thatwas quite fun. Quite
simple and fun. And then they set up as they did
astheband. Iremember recording them and
struggling to make itsound good because they
were just messing around really. | remember
beingabit concerned, thinking. ‘Jesus, I'm not
sure Icould get this sounding any better than
those records they already did.’ But then Jack
came up, he could see my face, and he goes, ‘Hey,
don’tworry, we will be rehearsed by the time we
come in.” Andwhen they did come backin they'd
obviously spenttime getting their act together on
the new stuff, so itwas all fine.”

Whatwas your role? “lwas engineer, and lwas
co-producerwith Jack, lwould say.”

Whatwas the process ofrecording
Elephant?“Ithinkwe initially spentabout 10
days and then they came back and did a little bit
morework and then there was another session
with just me and Jackas well. Itwas, lwould say,
about 100or 15days. Iknow that people were
thinking itwas really quick but there’sonly two
of them. We took our time, we weren’trushing
anything. We had enough time.



“The processwas they dropped all their gear off,
I'd prepped the studio the day before they arrived
and setitup with two amps. | made sure that the
electric piano and the piano and everything was
mic’dup so they could gotowhatever they
wanted todo. The process reallywas Jackplaying
guitar through two amps, Meg playing drums and
Jackhad like a guide mic thatwentintothe
headphone so that he could give cuesand stuff.

“They’dworkon abacking track, a rhythm
track, justthe two ofthem, rehearsing ituntil they
gotittight. And I'd also be doing the mixingas it
was going down. Iflwas in astudio now, any
microphone that’s picking up audio in the studio
during recordingwould go to adifferent channel
on a multitrackrecorder. Thenyou'd mixitall
afterwards. lwasn’tdoingitlike thatbecause
Ididn'thave alotoftracks. Normally if l use the
eight-track and I record a drum kit, I might have
four or five mics on the drum kit, they get mixed
down toasingle channel. Soby the timeit's
recorded, you've got a single channel ofdrums
even though there’sbeen four or five mics
involved in recording that drumkit. Ihad to get
thatjust right, so Ihad to know the songbecause
that would involve mixing. Maybe atthe bridge
I might have the microphone up orwhatever, all
thestuffyou do in mixing I'd have to do as they
were playingit, and the same with the guitar.

“The guitar amps, there’s two ofthem and lused
multiple mics on them but then when itcame to
playing the multitrack back there’d be one
channelfor each amplifier, even though there’s
multiple mics. Sowhile they were practising, |
was practising the mixing moves, and itwas good
because that gave me enough time to get to know
the structure ofthe song and work outwhat |
needed to do. And also itgave them time to get it
good and tight. And also itwas good because ifl
wasn’tquite ready on amix, they'd be totally
happy just to go through the songs until Iwas, so
itwas really good. Thatwas the process.”

Didyou recordasong

aday? “ltwasn’treally

like that. We'dgo in

between [songs]. When

theywere doing the live

backing, forinstance, there

would justbe aguide vocal. So

sometimeswe might do abacking

trackand whenwe gotitJackmightsay, ‘I
think Iwant to do the vocal on this one now.’ So
thenwe’d do the vocal, we might overdub another

“[Jack] came up
and said, 4 heard
about your studio.’

So llull was if*

LIAM WATSON

guitarorwe mightjust go from one backing track
toanother. Itwas kind ofspread out, itwasn’tany
particularregime. Itwas pretty loose really.”

Werethere any notable moments ofmagic
thatyou remember? “Itwas all good fun. |
remember being really happy with the way thatwe
were workingand Iwas really enjoying the input
that Iwas having. I'd been workingwith people in
the past thatwere quite difficult toworkwith ina
way because I mightwant to try something or
suggest a certain way ofdoing something and I'd
often get shot down. Butwith them, they were
totally cool because they just wanted to try
everything. I'd say, ‘Look, | got this ideawe could
do,’ and they lovedit, itworked reallywell.”

Werethere any tracksthat really stood
outduringrecording? “It's funny because
lwasn'ttoo sure about ‘Seven Nation Army’
when they first started playing it When we’d
finished the record and we'd mixed it I really
liked it, so Iwas happy, butat the timeyou
don’treally know. Especially when you're just
hearingsomething for the first time and itis just
ariff- hearing the very basicsbefore there’'sany
vocal orany overdubs. There’s not thatmany
overdubs on it, but it's more like when you've
finishedit.

“lenjoyed recording some ofthe guitar solos,
thatwas quite good fun. ‘BlackMath’ was good,
some of those crazy guitar solos where Jack does
some crazy stuffandit'd be greatup untila
certain pointand thenwe’d randomly drop in
until itall sounded good. Thatwas good fun.”

Wasthereany musicrecorded thatwe
haven’'theard? “There were some tracks that
didn'tgoon the album, but I think they
were used on B-sides and things
like that. I'm notreally sure. |
haven’treally sat down and
listened tothe recording
sinceitcame out, I don’t
think. Myson'’s quiteinto it
now. He plays stuffon the
guitar and I go, ‘What's
:hat?’ He goes, ‘The White
Stripes.’ I say, ‘ldon’t
remember that one, is that
on therecord 1did?’ ‘Yeah."”

Did making£fep/tanfsetyou
up for life? “Itdoesn’t set me up for
life because Idon’tgetroyalties from it, but |
was very grateful todo it. ftwas 20years ago now
and I had solid, consistentworkfora good 10 or 15
years after that. I'm just completely grateful about
it. When they came into the studio, Iwasn’tina
position to start negotiating, ljustneeded todo it.
Ineeded to do itwith them more than they needed
todoitwith me.”

Itmadethe studio famous. “Exactly. I'd
been making my living from doing recording
studios for the best part of 10 years and itwas
fine. Iwas doingwhat Iwas doing butitwasn’t
asifanyone has ever heard of me beyonda
certain niche scene. So itwas quite exciting that
suddenly people are interested in whatyou're
doing and talking about it. Ithought doing this
mightbe a good thing todo - lwanted to do it
because I liked The White Stripes but also,
within the music industry anyway, people hear
it. And then when itwent fucking massive, itwas
like ‘Wow!’ and still people are talking about it
now, which is great.”

Whatbig names didyouhave come down
after Elephant? “Supergrass came in quite
shortly after that and did a couple of B-sides, that
was quitefun. I'had calls from all sorts of people.
I remember getting a call from U2when itwas at
No 1. ‘Hi, I'm calling up from the U2 office, can
we come down and see the studio?’ This guy
came down and itwas quite small in ahorrible
building in Hackney and I never heard from

him again!” #
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JOAN NAYlgEWSOI\/I

DRAG CITY, 2006

A magical fable: beauty, thorns,
cymbalom and all. By Peter Watts

HE mid-2000s ushered in a new eraofunorthodox singers like Antony

Hegarty and Devendra Banhart, but fewwere quite as unusual as Joanna

Newsom, whose strangled swoops and nasal twang made no concession

to the rules. Butwhile Bjork, Kate Bush and Joni Mitchell provided some

comforting reference points, there was little precedent for much of what
Newsom delivered on Ys, an album that saw her voice and harp combine on five insanely
verbose and lengthy tracks, the shortest ofwhich lasts seven minutes. This journey is long
butit’s spellbinding, with Newsom accompanied by a 32-piece orchestra aswell as guitar,
bass, mandolin, banjo, accordion, marimbaand cymbalom (an instrument that looks like
atablefootball table onlywith metal strings that are hit by two sticks).

Newsom was able to corral these diverse elements into a singular work of music that

unfolds like an extended medieval ballad, with lyrics that dash and dartbetween
curlicued images while the orchestra provides a gentle backing to underline rather than

HIGHEST CHART
POSITION: UK 41;
Us 134
PRODUCED BY:
JOANNA NEWSOM,
VAN DYKE PARKS
RECORDED AT:
THE VILLAGE AND
ENTOURAGE, BOTH
LOS ANGLES



overwhelm the central vocal. Newsom
recorded hervoice and harpwith Steve
Albini, the governorwhen itcame to
capturing the purest and most sincere
sound ofan instrument and singerin
aroom. Next, she turned toVan Dyke
Parks for the stringarrangements, having
discovered hiswork on 1967's Song Cycle.
Finally, she invited another original, Jim
O’Rourke, to do the mixing.
That's quite ateam,
and all three of them
workentirely in
service tothe sound of
Newsom’s harp, but
even more so her voice.
Instrumentally, there’s
alotgoing on, almost
all the time, but none
ofitfeels superfluous
and throughoutitall
the focus on Newsom
isunrelenting. And it
needs tobe, because
Newsom barely takes a
pause as she tells these
strange and unsettling
stories without breaks,
choruses or refrains.
The arrangements force
the listenerto zeroin on
extended but ultimately
rewarding narratives like
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the quicksilver “Monkey & Bear”, which is
ameticulous account of manipulation and
control disguised as afable.
Occasionally the singer has some help
in navigating these epic songs with their
byzantine lyrical detours. Her sister Emily,
an astrophysicist, contributes backing
vocals toopener “Emily”, a song about
sisters that includes imagery of meteors and
stars. On the longest song, the 17-minute
“Only Skin”, Bill Callahan
provides backing vocals, but
the most powerful moment
comes when Newsom double-
tracks herown lead, bringing
asudden spitting fury to the
song. Thatanger, or passion,
is there onthe glorious
“Stardust And Diamonds”
- with animpeccable vocal
performance thatacts as
asingle-minded riposte to
critics - and it’s there again
on closing number
“Cosmia”. Itseems to
speak to the emotion at
the heart of the record:
have the bravery, faith
and stubbornness to do
your own thing, whether
that'sin art, life, love,
death or music. Bea
bear, notthe monkey. ¢

classicSongcycle -
was his hometown.

THREE KEY VS
COLLABORATORS

STEVE

ALBINI

The late engineer
was king of audio
quality. “Idid the
easy part,” he
tolduncut “I
pressed Record,
she played her
ass off, and sang

VAN DYKE
PARKS
Newsom’s
feeling for classic
and modern was
exemplified in
arranger Parks.
In his own career
he made the
baroque pop
swooning loveliness

JIM
O’ROURKE
Post Yankee
Hotel Foxtrot
visionary
improviser/
collaborator
O’Rourke was
enjoying a
moment. If

anyone could fuse the strings/Newsom
elements in the mix, itwas him.
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BOB DYLAN
MODERN HMES

COLUMBIA, 2006

The magician opened up his bag of tricks.
The musical arm of Bob Dylan’s “big reveal”.
ByBudScoppa

ODERN Times isviewed by many Dylanophiles as the final volume ofa
multi-levelled trilogy pondering the final quarter of life - although he
was far from finished with the subject. During the five years between the
release of Love And Theft and the August 2006 arrival of Modem Times
came Martin Scorsese’s 2004 documentary MoDirection Home, for which
Dylanwas awilling participant (surprisingly so at the time); Volume One of his Chronicles,
published in 2005; and the May 2006 premiere of Bob Dylan’s Theme Time Radio Hour.
Modern Times overwhelms with its scale and the sheer density of its allusions,
quotations, reflections, refractions and grandstand plays. Butan awareness of the
numerous scholarly references from Ovid to Henry Timrod is hardly a prerequisite for
being captivated by the album. Modern Times is so damnwelcoming in itshumanity, its

HIGHEST CHART
POSITION: UK3 US 1
PRODUCED BY:

JACK FROST

(AKA BOB DYLAN)
RECORDED AT:
CLINTON RECORDING,
NYC



Adaptingwith
the Times:in
New Orleans,

musical friskiness and
the relentless forward
movement of itsverbiage
that the listener can forego

another game of Spot The =R

Reference and choose mu'l_'lt.:fe'

instead tojustroll with tn ne.
He iintiiin

it, casually taking in
the unfolding tableaux
as a series of fastand
slow dances, and let the
mystery do itsmagic subliminally.

Dylan’s savvy players channel the Stones
of 1964 cranking out Chuck Berry riffs
on opener “Thunder On The Mountain”,
mirror his own Highway 61 Revisited crew
on “Rollin’ And Tumblin’, “Someday
Baby” and “The Levee’s Gonna Break”, and
are perfectly comfortable impersonating
aworkaday wedding band on “Beyond
The Horizon”. Through itall, Dylan the
frontman doles out sentiment and irony
in equal measure, unconcerned about the
contradictory nature of these impulses.

Attimes, itseems like Dylan - or his
meta-persona- is having a three-quarter-
life crisis, lusting after faryounger women
- Alicia Keys pops up unexpectedly near
the start of opening cut “Thunder On
The Mountain”, while two songs later, on
“Rollin’ And Tumblin'”, he confesses that
“Some young lazy slut has charmed away
my brains”. But between manifestations

M wum
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ofarecharged libido lies
the gentle, seemingly
contented “Spirit On The
Water”, which ambles
along like acouple
strolling hand and hand
through meadows of
wildflowers until the
final verse, which stops
the lovers in their tracks.
“lwannabe withyou in
paradise”, the song’sardent narrator sings,
“and itseems so unfair/lcan'tgo backto
paradise no more/l killed a man back there”.
Elsewhere he keeps the hearth fire

crackling in life-embracing fashion
through the elegiac sequence of “Beyond
The Horizon”, “Workingman’s Blues #2”
and “Nettie Moore” before the sky turns
ominous. If “Love and Theft”’s “High
Water (For Charlie Patton)” had been
eerily prophetic, “The Levee’s Gonna
Break” comes across like a firsthand
report of the Hurricane Katrina disaster.
Things get darker still on the concluding
“Ain’t Talkin’”, abiblical, apocalyptic,
hallucinatory epic.

The firstalbum to appear during Dylan’s
ongoing Big Reveal, Modern Times

lays out his sources more overtly than

on any previous album; belatedly but
determinedly, this magicianwas opening
up his bag oftricks. «

THREE BOB DYLAN
ADVERTS

2007 IPOD
The logical end point of Steve Jobs being a
Dylan fan: a succinct studio performance
clip advising you to listen to the new Bob
Dylan album on your iPod

2007 CADILLAC ESCALADE
Just Bob, driving through the desert,
listening to “Held” by Smog, like you sort of
hope he does occasionally anyway

2009 PEPSI SUPERBOWL AD

Vintage Dylan footage cut to images
showing the differences but also the
continuity between the generations
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ARCTIC MONKEYS

WHATEVER PEOPLE SAY |
AM THAT'S WHAT I'M NOT

DOMINO, 2006

Taxi for the bigtime! A hypeless, timeless debut
alboum. ByJohn Robinson

Nthe video for the first Arctic Monkeys single, Alex Turner announces the name of
theband, and gives an instruction: “Don’t believe the hype.”

Turnerwas already his generation’s finest wordsmith, but hype (n: “extravagant
publicity or promotion”)wasn’t quite the word for it. In the threeyears between
their first gig and their debut album the band had put in seriouswork: recorded

demos of nearly 20very good songs, burned them on to CDs and given them away at gigs,
inso doing building a fanatical local following. In the classic indie tradition, they self-
funded and released 1,000 copies of a debut single. This musical good newswas then
shared forfree online. Ifanything received extravagant promotion from the enterprise it
was the internet: while the music press correctly raved about the message, the tabloids,
hot for something like another White Stripes story, wrote extensively about the medium.
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Nearly 20years on, MySpace probably
isn'tsomething you need to think about
very often, but Whatever You Say | Am,
That's What I'mNot (aline spoken by
Albert Finney’s Arthur Seaton in kitchen-
sink drama SaturdayNight And Sunday
Morning) owns its place in the collective
consciousness as a classic debutalbum.

Youjoinus in acity nightclub. Nearly all
the songs (anexception
being the lovely
“Mardy Bum”, about a
relationship argument)
take place here, as Alex
Turner takes a position
as the Samuel Pepys of
the south Yorkshire rock
scene, chronicling the
nightwithin the night,
circa 2004. The music
giveswiry indie rock, but
on closer examination
reveals clever jazzy chording, Western
themes, funky breakdowns and multiple
hooklines. Onthe ground, the devil is also
in the detail: the alcopops, the brogues
and trilbies, “the bitwhere you pay”, cash
machine visits, great ideas which vanish in
the morning, and pre-smartphones filling
with drunken ramblings.

Male inarticulacy and the incoherence
of the courtship ritual are Turner’s big
themes here aswe follow him - generally

fake tales of san franeisco
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at high speed - through his domain. No
onewants to say “concept” about a record
as joyful and brimmingwith energy as
thisbutwe’recertainly on atight itinerary
aswe are led in a series of impressionistic
scenes through a big night to the following
morning, taking in avaguely comic run-in
with the law and a taxi ride which serves
to review events for latecomers. It's a night
where men drink enough
tobe able to speak, or
dance, and where (inthe
stone classic “Fake Tales
OfSan Francisco”), a
lineisdrawn in the sand
between the poseurs and
the people who are really
committing to something,
and notas he says later
“Thinkingabout things
but notactually doing...
the things".
It'sa key moment. The explosive
character ofthe record could have
given the impression ofa kind of flukey
beginners’ luck, akid striking it lucky
transcribing his night out. Clueswere bring
dropped, though with those references to
Shakespeare and “writers' block”. Even
with adrinkinits hand, thiswas awork
ofartby someone meticulously building a
story and a style - who knew exactly what
hewas doing. «
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BENEATH THE BOARDWALK (2004)
The collection of 18 demos which the
band would burn onto CD and hand out at
gigs, sparking the first internet
music-sharingspree

FIVE MINUTES WITH ARCTIC
MONKEYS (2005)
A two-tracker featuring early versions of
“Fake Tales Of San Francisco" and “From
The RitzTo The Rubble”, released on the
band’s own Bang Bang Records label,
which was created solely to host the
3,000-copy release. Actually, 6’11

BIGGER BOYS AND STOLEN
SWEETHEARTS (2005)
Promo single of a song which would
eventually land on the B-side of “I Bet You
Look Good On The Dancefloor”
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“"We never tried to
beNol":Alex

Turneratthemicin
Nottingham.2006

“Not bad for
afirstjob”

The debut album by ARCTIC MONKEYS has turned
heads, broken sales records and made them a
national talking point. Uncut meets the band, and
gets the view from inside their inner circle - and
beyond it. Are they the new Beatles or have they
just sold as many records as James Blunt?
it’sthe passage of time which decides these
things,” ALEXTURNER tells Paul Moody. “The next
big thing is always around the corner...”

ALEXTURNERIslooking tothe
future. He'swonderingwhether
his band, the Arctic Monkeys,
will still be playing live in 40
years'time, cranking out tracks
from their debut long-player,
Whatever People Sayl Am, That's
WhatI'mNot. This, by some
distance, has been the most
successful album of2006.

“Ifyou’re gonnaget out, you've got to get out
early,” he says. “Like The Jam. Weller always said
they were aboutyouth. Butthenyou get tempted
into carrying on, ordoing a comebackbecause
you're skint.”

“Look at The Beatles’ career,” adds guitarist
Jamie Cook. “Itwas only eight years in total,
wasn'tit? You couldn’tdoitlike that now. No-one
would allowyou to make that many albums in
that shortatime.”

The Monkeys meet Uncutin the Citrus Rooms,
once the studentunion of Barnsley College. It'san
indication ofhow far - and how fast - they've
come that tonightthey’replaying asell-out gig
here. Threeyears ago, three-quarters ofthe band
- Turner, drummer Matt Helders and new bassist
Nick O'Malley - idled away lunch hours in this
verybuilding. “The first gig we ever went to
togetherwas The Vines,” says Turner. “Inthis
building, when itwere the old student union. ltwas
brilliant. Tonightis like we've come full circle.”

Possessed of Paul Weller’sintensity, the laconic
delivery ofJarvis Cocker and the coiffeured 'do of
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peak-period Rod Stewart, 20-year-old Turner
appears to have beamed down from rock’s
central casting. Ishe aware ofthe devotion his
band incite?

“Ofcourse. But Ithink ifbands try to change
things orbecome spokesmen for ageneration it
puts atleast as many people offas itexcites,” he
says. “When we were starting out we never took
notice ofno-one, you just have todowhatyou're
doing. It'sthe passage oftimewhich decides
these things; who'simportant. And who isn’t.
Besides, the nextbig thing is always around
the corner.”

So, justhow big are the Arctic Monkeys? Look
around. Having released the fastest-selling debut
album ofalltime in January (areported 363,735
sales in the firstweek; currentsales 1.1m), and
scooped the Mercury Prize in September, the
Monkeys are indisputably theband of 2006.

“Itwas asurprise, all this,” says Turner. “When
we wenttoNo 1... Imean Top 20would've been
great. We never did any TV and we never tried to
be No 1. And you know what? The minute you do
starttotry, italmost ruins it, doesn’tit?”

Already theirinfluence hasextended beyond the
narrow parameters ofpop. InJune, the tabloids
treated the departure ofbassist Andy Nicholson
with arelish only reserved for those exiting rock’s
highest table, while in August Gordon Brown told
New Womanin atoe-curling interview that the
Monkeys “reallywake you up in the morning”.
Formost commentators, they're already firmly
established as part ofrock’sregal bloodline.
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Cuehysteria:the
originallineupof
fl—r) AlexTurner,
JamieCook,
Matt Helders and
AndyNicholson

“Itwas clear from the start they were the apex
ofwhat had been building with The Strokes and
The Libertines,” explains NME deputy editor
Alex Needham. “Our sales wentup ro,000 the
first time we put them on the cover. There'sa
slight regret thatthey haven’tgone all the way
thisyear. It'swithin their power to finally kill
off Britpop and establish the noughties with its
own identity.”

No pressure, then. Under such scrutiny, it's
little wonder the Monkeys have retreatedinto a
shell. Having released the non-chart-eligible EP
“Who The Fuck Are Arctic Monkeys?” (home to
thebullish lyric: “Bring on the backlash!”), and
the terse “Leave Before The Lights Come On”,
there's a sense the band’s truculence is harming
their career - acharge fiercely denied by PR
Anton Brookes.

“This idea that the band are ‘difficult’ amazes
me,” he says. “What people don'tappreciate is
that they've got their own ideas. Formatting,
ringtones, TV advertising - they’re not
interested. They don’twanttosell their soul like
some bands. Plus, they're justnormalyoung
lads, up foralaugh

Easily distracted the Monkeys may be, but
they’realso lightyears from the spoilt brats of
mediaimagination. Voluble on subjects that
interest them - the minutiae ofrockhistory;
Sheffield Wednesday FC - their outlook
inevitably comesvia the prism oflife on the road.

“We still live at home, though,” says Turner.
“People say, ‘Oh, you're mad - move out’,but
we've been away for three months, living in
hotels.” So they watched England’s exit from the
World Cup backstage at afestival in Belgium
(Cook: “Itall kicked off; they asked us toleave!™);
were unaware of Keith Richards’ fall from the
coconuttree (Turner: “Should he have been up
there? Ifhe was ourage!”) and dismiss the demise
of TOTPas anirrelevance (“Itwasn’treally forour
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generation, was it?” muses
Cook). Iftheiralcohol
consumption isup - Helders
cheerily admits to “drinking
all the timenow” - life before
theband isslowly slipping
into the distance.

What were their highlights
oftheyear?

“The band has been the
highlight oftheyear,” asserts
Turner pointedly. “All of it.

The bestgigwas Berlin. Itwas a Saturday night
and Germany had justplayed their last gamein
the World Cup. The atmosphere was incredible,
all these different nationalities totally up for it.

“And we met Jack White, Noel and Liam. And
Drew Barrymore - shewere rightsound!”

Thisyear also saw the Monkeys make their
third trip to Japan, where the album has sold over
150,000 copies. “It'samad place, isn'tit?” laughs
Turner. “Fans justwait at the hotel foryou all day.
One of them picked me up once!”

“The proper hardcore ones are still there when
you getback attwo,” adds Cook. “And thenwhen
you go down to breakfast, they're still there!”

“Wewere due toleave atsix in the morning,”
continues Turner. “And one of them said to me:

We met Jack
W hite and Drew
Barrymore - she
were right sound!”
ALEX TURNER

Tmightnotbe able tobe
hereinthe morning.’ Iwas
like: ‘Er, don’tworry about
it. It's OK!™
The lowlight, though,
was the departure of
bassist Andy Nicholson.
His replacementwas an
old friend from Barnsley
College, Nick O’Malley,
who exudes the level-
headedness you'd expect
from someonewho had been planning acareerin
criminology before stardom came calling.

“ltwasn’tlike, ‘Shit, let's geta session player
in,”" says Cook. “ButifNickhadn’'tdoneit, I don't
know whatwe’d have done.”

“We'rejust the same aswe were,” adds Turner.
“Having Nickin the band has given us akick up
the arse, both in the playing and the hanging
about. There'snodrama...”

Alexwas always the quiet one,” says Joe
Carnell, singer with fellow Sheffield band
Milburn and aschoolfriend from Stocksbridge
High secondary school. “Even when we were 15
and hanging out, Alexwould always stay in the
background. Then, when we both formed bands,
wewould sitdown and play songs to each other. It
was then 1started to realise how good he was.
We've been on tour with them in Europe and to
see thousands of people singing along atfirst
hand has been incredible.”

Carnellhas seen up close the Monkeys’
extraordinary ascent, and Turner'sown
developmentas a songwriter. He recalls, justa
fewyears ago, when Turner worked behind the
bar atlocal Sheffield venue the Boardwalk,
switched on by The Fall and John Cooper Clarke,
The Strokes and The Libertines.

“lIremember the first time Isaw the Monkeys
play atthe Boardwalk in 2003,” Carnell



remembers. “Alexwaswearinga tunic - he
was really into Pete Doherty. He even
introduced the band with the words, ‘Hello,
we're The Libertines’”

After meeting manager GeoffBarradale at
Sheffield club The Fez and - infamously -
causing power-surges nationwide as fans
scrambled to download demos of “Fake Tales Of
San Francisco”, “A Certain Romance” and “From
The Ritz To The Rubble”, the band signed to
Domino Records in June 2005.

“Alotoflabelswere already interested by the
time I saw them,” explains Laurence Bell, label
boss at Domino, whose roster also includes Franz
Ferdinand. “lwenttoagig in Stockton-On-Tees.
There were 250 people there and halfofthem
knew all the words. You didn'thave to be agenius
torealise thatthis was one ofthose special
moments where the music and the times were in
perfectharmony.”

“The Monkeys were shrewd in signing to
Domino,” says Martin Talbot, editor oftrade
magazine Music Week. “Otherwise they could
have had credibility problems like the Manic
Street Preachers did at the start. Nonetheless, it's
disingenuous to suggest they’re torch-holders of
theindie flame. The factis they’re signed to the
same management company as Craig David and
the biggest music publishersin theworld. There’s
alot ofcorporate muscle there. I'm not comparing
them musically, but atthe same stage last year
JamesBlunt had sold a similaramount of records.
By the end ofthe year he'd doubled it. The
questionis, can Arctic Monkeys do the same?”

Turneris clearly keen tostartrecording the
Monkeys’ next album. Which leads you towonder
where his inspiration will come from now fame
has removed him from aworld of niggly

girlfriends, narky bouncers and taxi-drivers
taking him the long way home.

“lcan’'tstopwriting songs,” he says. “ldon’t
knowwhatelse I'm going todo. Ilike chucking
them out there. People come up tome and go:
‘llike that B-side - why didn’tyou use thisas an
A-side?’ And I'mlike, ‘Well, you've gotit, haven't
you? What'stheproblem?’

“Atthe moment, I've written quite a few slower
ones - butthat’s purely because I've been writing
onmyown. There’s 13or 14 songs, maybe a few
more, in different states. Itmightbe something
I've donewhich someone played acoustic on, and
some ofthem we all know already. There’s one
called ‘Brian Storm’ I'm pretty pleased with.”

According to Laurence Bell, there are some
surprises in store: “The new songs I've heard
sound quite heavy, but still with a massive
groove builtin. ‘Brian Storm’is out there - it's
verybrightand metallic. It'll shock a few people.
They’rein an adventurous mood. There'sa
creativity and energy in the Monkeys that most
bands just can’taccess.”

Are theyworried about the pressure? Does
the burden ofexpectation hang heavily on
Turner'sshoulders?

He shakes his head. “I'm not a fan of
doing things because someone else did
it. All the thingsin history happened,
people did what they did without
thinking about it. Things have to
progress naturally, otherwise you end
up as The Darkness.”

Hesmiles broadly. “It's the best year
ofour lives, isn’tit? Not bad for afirst
job, isit?

“We'rein a great position at the
moment. Let'snotruinit.” «

MONKEYS' BUSINESS

The Arctic Monkeys’year
ataglance...

January 23: Release debut album Whatever People
Say /Am, That's What I'm Not, which becomes the
fastest-sellingdebut in UK chart history, shifting
363,735 copies inthe firstweek

January 24: Co-headline
NME Awards tour with Maximo
Park and We Are Scientists

February 15: Win Best
British Breakthrough Act at
the Brits

February 23: Become the

first band to win Best New

Band and Best British Band

inthe same year atthe NME

Awards; also atthe Awards,

the Sugababes perform their version of "l Bet You
Look Good On The Dancefloor"

March 11: Kickoff sell-out US tour playing Saturday
NightLive: onlytheirfourth ever TV performance

April 10: Scummy Man
DVD released, directed by
Shane Meadows
collaborator Paul Frazer

April 13: Begin two-week,
12-date UK tour, culminating
at Brixton Academy

April 24: Five-track EP,
“Who The FuckAre Arctic
Monkeys?”, is ineligible for
chart inclusion

May 2: European tour opens in Paris

May 25: Nick O'Malley isdrafted inas atemp
replacement for “fatigued” bassist Andy Nicholson

June 19: Band’s website officially announces
Nicholson's departure

July 28: Monkeys start first Australasian tour in
Auckland, New Zealand

August 12/13: Playfestivals in Tokyo and Osaka

August 14: “Leave BeforeThe Lights Come On"
reaches No 4; the video features Dead Man’s Shoes’
Paddy Considine

August 20: The Rolling Stones kick off UK leg ofthe
Bigger Bang tour at Twickenham. The gigwas
originally sched uled to take place atthe new
Wembley Stadium, whose construction has been
delayed. MickJagger notes from the stage: "l think
they'll have Wembley ready forthefarewell tour of
the Arctic Monkeys”

August 27: Carling Weekend festival gig marks the
end ofthe band's 2006 touringcommitments;
reunited backstage with Nicholson

September 8: The band win the Mercury Prize

September 25: Gordon Brown claims he’s “more
interested inthe future ofthe Arctic circle than the
future ofthe Arctic Monkeys" in a speech atthe
Labour Party Conference

Accepting the Mercury
Prize atLondon's

GrosvenorHouse Hotel,
September2006

=it
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THE FLAMING LIPS

YOSHIMI BATTLES THE
PINK ROBOTS

WARNER BROTHERS, 2002

Breakthrough achieved, the Lips take a “cartoonist!”
leftturn - and scale greater heights. By Paul Moody

AVING waited 15years to gain the attention ofthe mainstream - finally
achieved with 1999’s The SoftBulletin - Oklahoma’s psych-pop titans could
have been forgiven for repeating the formula on the follow-up. But instead
of resting on their laurels they delivered something very different - and
even more powerful. “After ...Bulletin, we could have gone in and made
every record sound like that,” recalled Wayne Coyne of the band’s thought process at the
time. “...Bulletinwas us finding whatwe’re good at; but we decided thatwe can’t make it
over and over. We decided to do something more cartoon-like.”
Onthe surface of it, a manga-esque concept album about good and evil involving
robots and karate, Yoshimi Battles The PinkRobots found the Lips operating in an
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THE FLAMING LIPS

YOSHIMI BATTUES TH6 PINK ROBOTS

HIGHEST CHART
POSITION: UK 13;
US 50

PRODUCED BY:
THE FLAMING LIPS,
DAVEFRIDMANN,
SCOTT BOOKER
RECORDED AT:
TARBOX ROAD
STUDIOS,
CASSADAGA,

NEW YORK
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Btgquestions,
out-theresounds:
G-r) Flaming Lips'
Steven Drozd,
Wayne Coyneand
Michaellvins

YOSHIMI BATTLES
THE PINKROBOTS.P T 1

(almost) entirely new sonic continuing battlewith TH REE KEY CHARACTERS

landscape, Coyne’swhimsical heroin addiction.

meditations on life, the “ldon’tknow howa man |N THE MUS|CA|— VERS|ON
universe and everything decides what's rightfor BY DES MCANUFF

setagainst afuturistic his own life/Its all a

backdrop of synthetic mystery”, he muses in

strings, programmed beats “Fight Test”, while the

and squelching synths, all symphonic swirl of “In

methodically pieced together by The Morning Of The

regular producer Dave Fridmann Magicians” sees him

athis studio in Cassadaga, crooning, “Oh, what is

upstate New York. love and whatis hate? YOSHIMI (KIMIKO GLENN)

These showy aural And why does it matter?” A Japanese-.American paint.er.who battles

pyrotechnics disguised the “Ego Tripping At The cancer inthe form of scii robots
album’s true nature, however. Gates Of Hell”, meanwhile,

Named for Boredoms finds the singer pondering,

drummer Yoshimi P-We, “l was waiting on a moment,

aclose friend of the band but the moment never

(and album contributor) came”, over atsunami

whose abstract singing style ofvocal samples,

was observed in the studio < snatches of mellotron BEN (PAUL NOLAN)

to be suggestive of battling and burbling bass. Yoshimis geeky, pork-pie-hatted boyfriend
monsters, itcame steeped in melancholy, It's on the sublime “Do You Realize??”, who gets th,zf;k:m,f;;;i:nore alpha
the fragility of life reflectedin every however, that Coyne hits metaphysical

unsettling tape-speed fluctuation and pay-dirt. A cathartic combination of

unexpected blast of glitchy electronica. melancholy and euphoriawhich implores

Lyrically, itfound Coyne digging deeper the listener torevel in life’ssmall wonders,

than ever, wrestling with the big themes itsuplifting feel propelled itto No 32in the

- mortality, the nature ofexistence - as UK, helping itbecome the band’s most

if we're eavesdropping on an ongoing commercially successful alboum. The feel-

internal dialogue, the singer’s sense of good factor didn’tend there: the album BOOKER (NlK WAL_KER) )
unease heightened by both the death ofhis ~ was made into a rock musical in 2012 - the Swart?;grf: :tr rvzg;::;:g EZT;T; gsnifgicmns’
father and band member Steven Drozd’s definitive happy ending, «
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ARCADE FIRE
FUNERAL

MERGE, 2004

Canadian indie rock reaches stadium
proportions. By Peter Watts

UNERALS are not supposed to sound like this. Arcade Fire upturned
convention in so many ways on this delirious debut, which saw the band
come fromnowhere - well, Montreal tobe more precise - and sell half-a-
million copies with arecord that unapologetically aimed for the bleachers.
Win Butler still had that classic indie-pop voice of tremulous concern, but the
band produced music thatwas unusually orchestral, bold and proud, bringing Merge their
biggest success and spawning five singles, including brilliant UK Top 20 hit “Rebellion
(Lies)”,which the band would perform live with David Bowie in 2005.
While Arcade Fireweren’tthe only band going down this road - The Killers and The
Shinswere both exploring a similarlywide-lens approach to traditional indie dynamics
- none did so with as much sophistication or imagination. Fleet Foxes and War On Drugs
would soon come along to maintain the mood, albeit in their own individual ways, while
Arcade Fire's sound would inspire groups like Coldplay to dial everything up a notch. U2

HIGHEST CHART
POSITION: UK 33;
uUs 123
PRODUCED BY:
ARCADE FIRE
RECORDED AT:
HOTEL2TANGO,
MONTREAL



acknowledged the
band’simpactby
co-opting “Wake
Up” andusing itas
their intro music
on the 2005-2006
Vertigo Tour.

But that’s not
Arcade Fire’s fault.
And italso does the
band something of
disservice because
while Arcade Fire
certainly understood
how to inspire and
even manipulate the
emotions oftheir audience, the band also
possessed a powerful ability to smuggle
strange sounds, themes and lyrics into
the mainstream. “Power Out” is a classic
example, a massive anthemwith an
insanely catchy riffbacked by a strange
drone, glockenspiel and lyrics that tell the
listener: “Don’'t have any dreams/Don'thave
anyplans”.“Un Anee Sans Lumiere” isa
gorgeous bilingual duet sungwith Butler’s
wife, Regine Chassagne, who thenwields
amean accordion on “Laika”. This track
sees Butler bellow his lyrics on asong that’s
named after the first creature in space, but
which is really about family dysfunction.

None ofthis is straightforward or typical,
but the overarching combination of sad
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and glad has Arcade Fire
channelling something of
Bruce Springsteen’s ability
totie adepressing story
to an uplifting melody,
force-feeding serotonin
direct toaconfused
brain. Opening number
“Tunnels” has thatin
spades: an outstanding
vocal melody, driving
rhythm, strings and
gargantuan singalong
chorus, but all revolving
around a story that
beginswith death and
grieving parents. The theatricality barely
lets up - bar, perhaps, the mid-tempo
“Crown Of Love” and the country-hued “7

Kettles”, although even these have moments

that raise the heartbeat, as ifthe band can
barely contain the surfeit of emotion.
While Butler dominatesvocals, he hands
the mic over to Chassagne on two of the
most affecting numbers. “Haiti” is another
bilingual number about her Haitian-born
parents, while the closing song, “In The
Backseat”, is as profound and moving
as anything on the album. Itfeatures
Chassagne singing about growing up and
passing on, with vocals, lyrics and music
truly coalescing in amoment of heart-
breaking intentand vulnerable honesty. «

THREE FAMILY DEATHS
THAT INSPIRED THE
RECORD

REGINE CHASSAGNE’S
GRANDMOTHER
Havingstruggled with Parkinson's, Regine’s
grandmother passed inJune 2003, two months
before Regine's marriage to Win Butler and the
start of recording on their honeymoon in
Trinidad and Tobago

ALVINO REY

Win and Will Butler’s grandfather, a band leader
inthe 1940s, died aged 95 in February 2004

AUNT BETSY
InApril 2004, multi-instrumentalist Richard
Reed Parry lost his aunt Betsy
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FLEET FOXES
FLEET FOXES

BELLA UNION, 2008

Squirrel chants. Ancientvoices. Risky moves.
A group from Seattle discover new territories.
By Alastair McKay

~ E A R thestartoftheircareer, with justa six-song EP of demos to their name,
Fleet Foxes issued an almost apologetic note to listeners who had sought
them out. Itwas written from the viewpoint ofarecord buyer with just
enough money to buy two or three CDs, awillingness to experiment, and

| N aslightlyjadedfeelingabout“NewRockMusic”.

“You'd rather hear a psychedelic haze, a Haight-Ashbury paranoid dirge, a Los Angeles
folk-rock jangle - maybe you'll just stick to getting 1960s records. Buta little cyst of guiltis
growinginyou - shouldn’tyou be exploring the new?”

While it’s true that Fleet Foxes’ self-titled debut (the working title was Ragged Wood) had
hazy wafts of Haight-Ashbury or some mystical Californian canyon, its blend of pained
poetry and delicious harmonies sounded entirely fresh onits release in June 2008.

HIGHEST CHART
POSITION: UK 3;

US 36

PRODUCED BY:
PHILEK
RECORDED AT:
AVAST! RECORDING,
SEATTLE; LONDON
BRIDGE, SEATTLE



"Ancientvoices
ringingsoft": Fleet
Foxes,2008-(I-r)
ChristianWargo,
SkylerSkjelset,
CaseyWescott,
Nicholas Peterson,
Robin Pecknold

From the opening chant of“redsquirrel
inthe morning" on “Sun It Rises” through
the accidental Christmas carol of “White
Winter Hymnal” to the winsome verses
of “Oliver James”, Robin Pecknold’s band
established a dislocated sense of time
and place that sounded both ancientand
modern. Chanting about squirrelsis not
aconventional way to open a rock album.
Reimagining the story of the baby Moses,
calling him Oliver, and relocating him tothe
Olympic Peninsulain Washington State, is
astartlingway to close one. Pecknold often
uses words as colour, and his book of lyrics
does much to deflate pretension, but the
line in “Oliver James” about “the sound of
ancientvoices ringingsoft upon your ear”
stands out as ashorthand description of
Fleet Foxes’ approach.

Timelessness doesn’tjust happen. The
band’s classicism incorporates an interest
in English folk, stretching
into Scandinavia,
accessed through the
sombrevocal traditions
of Sacred Harp singing.

Pecknold’s subsequent
explanations ofthe songs
implies that theywere
experiments, or puzzles
tobe solved. Sometimes,
his descriptions elude
the finished song. The

» THE 500 GREATEST ALBUMS OF THE 2000s

sombre odyssey of “Quiet Houses” is
characterised with the question: “Canwe
blend Motown, barbershop, and Nintendo
music?” Thebarbershop s justabout
audible, Nintendo not so much, Motown
hardly atall.

But throwing an anthropological
fireblanket over the music misses the
point. Fleet Foxes’ songs are exercises in
emotional disorientation. The geography
isimprecise, time and place are dissolved.
Ragged Wood is just about right, and the
song ofthe title is ajoyous romp through
aromantic glade. Ifthis musichas a
religious impulse, itis the one handed
down to Pecknold by his musician
father, who imparted the history ofthe
Beach Boys asifitwas a divine creed. For
Pecknold, Brian Wilsonwas a guiding
light, and the whole character of Fleet
Foxes can be located in their approach to

vocal harmony. It’s not
about clinical perfection,
as much as the beautiful
tension ofvoices pulling
in different directions.
It'sapilgrimage in
which an American band
asked directions from
English folk, got lost,
and found themselves
lighting campfiresinan
undiscovered land. «

THE&I%E%%%EEL ET

WHITE WINTER HYMNAL (2008)
The debutsingle instantly sounded definitive
of Fleet Foxes' lush, cavernous alt.folk. An
unspoiltsnowfield of a song

r *«

MYKONOS (2009)

But could they do sunny? The lead track
from the “Sun Giant" EP certainly captured
something ofthe Aegean siesta and nisiotika
wedding party

HELPLESSNESS BLUES (2011)
The second album’s title track summoned a
gentle storm of Simon & Garfunkel acoustics

and vast, land-working Americana
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PJ HARVEY

STORIES FROM THE CITY,
STORIES FROM THE SEA

ISLAND, 2000

A streamlined, accessible trip into the world
beyond her own headspace... Don’t call itthe
New York album! By Stephen Deusner

HEN PJHarveywon the Mercury Prize for her fifth studio album,
Stories From The City, Stories From The Sea, she was touring America
and could not make itback to London for the ceremony. Instead,

she accepted the award by phone, calling from her hotel room
outside Washington, DC. Her remarkswere sombre and somewhat
bewildered: the date was September 11,2001.

Even before she accepted the Mercury Prize, Harvey had adamantly insisted that Stories
From The City... wasn’ther New York album. As a result of the seismic cultural shift that
followed the attacks, the album has become irrevocably so: a placemarker or amemorybox
ofsorts: a postcard from amuch different New York; a meditation on time and memory.

HIGHEST CHART
POSITION: UK 23;
us 42

PRODUCED BY:
ROB ELLIS, MICK
HARVEY, PJHARVEY
RECORDED AT:
LINFORD MANOR,
MILTON KEYNES



Storyteller:
Polly Harvey
Amsterdam,
Netherlands,
October
3,2000

Having spent time in the city filming Hal
Hartley’s Book OfLife, almost inevitably
New York became the backdrop foran
album about love and desire and loss.

The city lent her lyrics a specific setting
and gave them the scope ofanovel. “On
a rooftop in Brooklyn, one inthe morning”,
she sings on “You Said

Something”. It's alove

song, but she spends

more time describing

the view than she does

describing her emotions.

Where her
previous albums
were aggressively
confessional, her lyrical
style on thisalbum s
more observational,
the impression is of
songswritten on the go: in coffeeshop
gueues or subway crowds, on street corners
in stairwells or bedrooms. Harvey puts the
listener deep inthe heart ofa city. “l can't
believe that life’s so complex”, she asserts on
the great “This Is Love”, “when ljust want to
sithere andwatch you undress”.

Four albums in, Harveywas a mercurial
artist, moving gracefully fromwanton
blues to gutter cabaret to lowdown punk.
All of those disparate styles inform Stories
From The City, Stories From The Sea, which
at times sounds like a summation - almost

» THE 500 GREATEST ALBUMS OF THE 2000s

daringyou to guess what might come next.

Butwhat of the second halfof that title?
There is no literal water in these songs,
no seafaring exploits or centuries-old
shanties. Ifthe city isa place, then the
seaisanon-place: the gulfin between
Harvey and her lover, the thousands of

kilometres between
America (where she
found inspiration) and
England (where she set
itto tape).
Thatnon-placeis the
province of the final
pair of songs, both
relativelyrestrained
and often eerie in their
open-endedness. “We
Float”, particularly,
is the most hopeful
song Harvey had yet penned, an autopsy
of afailed relationship that brooks no
bitterness. Instead, she sounds generous
as she recounts the traits and personal
histories that made them attractive to one
another and ultimately incompatible,
before promising, “One daywe’llfloat/Take
lifeasitcomes”.

It'sabeguiling sentiment, as plainspoken
as itisopen-ended, a calm realisation that
theworld - the pressure, the lovers, the
travel, the art, and the world tragedies -
remain beyond our control. «

PJ HARVEY

STORIES FROM THE CITY,
STORIES FROM THE SEA - DEMOS

THREEGREAT
STORIESDEMOS

BIG EXIT
PJH demos had historically packed a
punch. All the drama is in place Inthis one,
but enjoyable as itis, the machinery is
tweaked for a more aerodynamicfinish on
the album version

THIS MESS WE'RE IN
More compellingand tricksy in this muddy,
Thom-less trial version. Shows how fully
the vision isin place at an early stage

YOU SAID SOMETHING
PJH’s metonymic rooftop marvel
showcases her guitar chop - Byrdsian folk
blues meets Keith Levene and ready for
the early 21st century
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YOLATENGO

AND THEN NOTHING TURNED
ITSELF INSIDE-OUT

MATADOR, 2000

Quietisthe new loud. New Jersey experimenters
turn down and reap rewards. By Peter Watts

F there’sa moment that demonstrates the magnificence ofAnd Then Nothing
Turned ItselfInside-Out, it's the one where Yo La Tengo suddenly switch up from
the restrained, intimate lo-fi pop that dominates the aloum to the gleeful “Cherry
Chapstick”. Atidal wave ofenergy that has been kept in check is suddenly
unleashed. It'sworth the wait, and the knowledge that “Cherry Chapstick” exists
makes everything that precedes iteven more impressive, as if the band were asking the
listener to hold their breath, look deep inside themselves and focus on the moment.
At the time, ...Inside- Outwas something of a curveball. Yo La Tengowere mostly known
for their invention and noise, with tracks like “The Hour Grows Late” fromElectr-O-Pum
or| CanHear The HeartBeatingAs One’s gorgeous “Shadows” seen as outliersin their

YO
LA
TENGO

And then nothing turned itself
inside-out

HIGHEST CHART
POSITION: UK 79;
UsS 138
PRODUCED BY:
ROGER MOUTENOT
RECORDED AT:
ALEXTHE GREAT
RECORDING,
NASHVILLE



LA
SATURDAY

catalogue. But ...Inside-Out

turned that, well, inside

out. Now slower, quiet

songs dominated, with just that solitary
rocker “Cherry Chapstick” tobreak the
spell. Thiswasn’tentirely deliberate. “It
was never part of the plan to make a quiet
record,” IraKaplan later explained. “It
seemed to keep happening thatwhen
we’d play loud it justwasn’t sticking; ifwe
played quiet, itwas.”

Kaplan thinks this might have been to
dowith the acoustics ofa new rehearsal
space in Hoboken, where they no longer
had to compete with a bunch of other bands
making a racket. ...Inside-Outwas again
recorded at Nashville’s Alex The Great
studio with Roger Moutenot, who they had
worked with for 1993's Painful, their first
Matador release. There are still occasional
flurries of discordance, but these are now
provided by piano or synth on “Saturday”
orby the unsettling percussion of
“Tired Hippo”. More typical is the slowly
unwinding, almostwhispered “The Crying
OfLot G” or “Our Way To Fall”, abeautiful
love song from Kaplan to Georgia Hubley,
and its response, a cover of “You Can

» THE 500 GREATEST ALBUMS OF THE 2000s

Have ItAll”, that
hasHubleyonlead
vocalswhile Kaplan
sings a cappella
accompaniment.
Somany of these
songs are about love
and relationships,
honest late-night
confessionals that
make the listener feel
like an eavesdropper.

The curious arrangementof “You Can
Have ItAll” and “Tired Hippo” show
that the band’slove of unorthodoxy and
experimentation has not been dimmed
by the change in tempo and volume. Now
different instruments are deployed to
create contrast, such as the cello of “From
Black ToBlue”. “Last Days Of Disco” is
a sombre meditation about high-school
dances that features terrific percussion and
bursts of what sounds like digeridoo butis
probablyvibraphone.

Alongside these subtle textural changes
come more radical switches ofemotion,
fromthe album’s many great love songs to
the epic despair and empathy of “Tears Are
In Your Eyes” and the personal emptiness
of “From Black To Blue”. Itculminates
in the epic sweep of “Night Falls On
Hoboken”, a stunning accomplishment
thatwas recorded live and captures the
buzzing torment ofa sleepless night before
finding resolution by slowly burning itself
out, leaving an unsettling quiet. «

THREEOTHER GREAT
YLTALBUMS

PAINFUL (MATADOR, 1993)
An early indication of Yo La versatility. Large
quietness shown to be a quality alongside the
trio's thoughtful Velvets grooves

ELECTR-O-PURA (MATADOR, 1995)
The band showed how they could turn their hand
to delightful pop like "Tom Courtenay”. But really

itwas the grooves like “False Alarm" and “Blue
Line Swinger" which won the day

I CAN HEAR THE HEART...
(MATADOR, 1997)

The band hold pop and experimentation in
cosmic balance. Wallflower anthem “Autumn
Sweater" meanwhile was the greatest Stereolab
song never written. Lovely
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PRIMAL SCREAM
X1RMNIR

CREATION, 2000

A dystopian masterpiece. The Scream’s sixth
album saw them reinvent rock as watr.
By PaulMoody

Tthe turn ofthe century, Primal Scream’s metamorphosis from Stones-
obsessed rock apologists to electro-punk commissarswas still very
much awork in progress. 1997's sonically haphazard VanishingPoint
had certainly flagged up their intention to speed fearlessly down new
aural highways, butitwas only threeyears later that they arrived at
their destination.

Aturbo-charged assault onthe senses, XTRMNTR was as lean and mean as its vowel-free
title suggested. Dense, musically uncompromising and lyrically splenetic - opener “Kill
All Hippies™ couplet “Subvert normality/Fuckyou!” sums up the mood - itwas the sound
ofthe Screamapplying napalm to the corpse of pop history, their disgust at everything
from pop tomultinational corporations spelled out by Bobby Gillespie in the album’s press

HIGHEST CHART
POSITION: UK 3; US -
PRODUCED BY:
BRENDAN LYNCH,
PRIMAL SCREAM,
JAGZ KOONER,
DAVID HOLMES,
HUGO NICOLSON,
THE CHEMICAL
BROTHERS, KEVIN
SHIELDS.TIM
HOLMES, DAN THE
AUTOMATOR
RECORDED AT: THE
BUNKER, PRIMROSE
HILL, LONDON



Fighting fit: (I-r)
Robert'Throb' Young,
Bobby Gillespie, Gary
’Mani'Mountfieldand
Martin Duffy greetthe
newmillennium

notes: “lIdon’tthink 'm
invigorated by any culture.
Ithink I'm disgusted by
what passes for culture.”

Where its predecessor
lacked direction, this
follow-up came roaring
outofthe speakers,
hot-wiring disparate
elements - post-punk,
dub, free jazz - into
an hour-long blast of
musical electro-shock
therapy. The route map
forthis sonic Valhalla
can be tracedto the
recruitment of former
Stone Rose Gary ‘Mani’
Mounfield tothe live
lineup two years earlier.
Having added drummer DarrinMooney at
the bassist’s suggestion, the new-look band
- augmented by My Bloody Valentine’s
Kevin Shields fora US tour - road-tested
new material in time-honouredfashion.

Back at their Primrose Hill studio
(nicknamed ‘The Bunker’), Bobby Gillespie
and Andrew Innes’ magpie instincts ran
riot - the duo enlisting awho’swho of
independent dance-rock to help them
fulfil their nihilistic vision. Kevin Shields

1
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and Bernard Sumner
apply a scorched-guitar
policy to “Accelerator”
and “Shoot Speed/Kill
Light” respectively,
while asynapse-
shreddingmixof
“Swastika Eyes” (one
oftwo versions of the
song on the album)
comes courtesy of The
Chemical Brothers
(returning the favour as
Gillespie had sungon the
latter’s “Out Of Control”). A
queasy “Pills”, meanwhile
- produced by Dan The
Automator - finds Gillespie
intoning “Fuckfuck/Sick
fuck” over the song’s outro.
When the storm clouds
eventually break, the effect
is stunning. Writtenby Mani, a sublime
“Keep Your Dreams” feels as restorative as
sunshine amidst the darkness. However,
the sense that the Scream had touched
acollective nerve with this dystopian
masterpiece is undeniable. ATop 5
album on release In January 2000, the
accompanying tour saw the band preview
asongentitled “Bomb The Pentagon”. The
times were about to change, but the Scream
had already delivered their own 9/11. «

THR KYINFLNCS
N XTRMNTR

groove to full power.

CURTIS
MAYFIELD
Curtis’s music
knew itsway
around an urban
hellscape,and
it'sa melodic
lodestar for the
Scream’sown
dystopian vision.
You got the soul!

NEU!

Ifthe Chemical
Brothers played
Krautrock it
would have
sounded like
“Shoot Speed/
Kill Light” -
where the
Scream took
the Dinger

MC5
Kevin Shields
and MBVwere
spiritual
leaders on the
record. Brother
Wayne and
Fred “Sonic"
Smith still
inspired them
to kick out
the jams.
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AMY WINEHOUSE
BACKTO BLACK

ISLAND, 2006

She told you she was trouble. Amy sings her life.
By Peter Watts

HE greatvoices of early-2ist-century pop all belonged towomen. There

was Rihanna and Beyonce and Adele, but most of all there was Amy

Winehouse. Frankhad been a super debut, but Back ToBlackblew aside all

expectations, with Winehouse’s powerful, versatile voice cutting through the

noise on an album crammedwith classic soul-fused, Spector-like heartbreak
ballads. “Back ToBlack”, “Love Is A Losing Game” and “You Know I'm No Good”
sounded as if they had been around for decades, and itwould be easy to mistake this fora
contemporary set of deep soul covers from the 1960s rather than new compositions written
and recorded in the 2000s by awoman from north London in her early twenties.

Winehouse wrote most of the songs herself, drawing on a turbulent personal life that

made her fodder for the tabloids and provided rich material for her songs. She stared down
her demons with admirable honesty, unstintingly and unsentimentally picking at the
scabs and airing grievances in painful detail. In the studio, she worked with producers

HIGHEST CHART
POSITION: UK 1; US 2

PRODUCED BY:
SALAAM REMI,
MARK RONSON

RECORDED AT:
INSTRUMENT ZO0,
MIAMI; DAPTONE,
ALLIDO, CHUNG

KING (ALL NEW
YORK); METROPOLIS,
LONDON



Salaam Remi
and the little-
known Mark
Ronson, as
well as the Dap-
Kings, Sharon
Jones’ backing
band. It's the
Dap-Kings
who can
be heard
on opening
track and
inmany
ways the
album’s
signature
moment,
“Rehab”, a
spirited mix
ofvintage
soul with modern production techniques.
Winehouse’s deep voice contrasts with the
lightness of the arrangement’s timpani
and bells, before combining with the horns
and percussion to create an undeniable
rush. But it's the defiance in her lyrics that
really drives the song home, as Winehouse
stubbornly, recklessly refuses the help being
offered to her. In “Rehab”, thereis no hiding
place, and Winehouse doesn’twant one.
It's clear from “Rehab” that Winehouse
plans to make herselfthe central figure
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of the domestic drama that unfolds.

“You Know I'm No Good” embodies the
album’s stunning fusion ofold and new,
with clipped and treated drums, oodles of
echo and awicked swing as Winehouse
confesses to personal failures and
infidelities. “Me And MrJones” sounds
like 1950s jazz blues only with a lyric that
references Slick Rick and asks, "Whatkind
offuckery is this?”

The stripped-back “Love ISA Losing
Game” is one of the great lovesick ballads
of all time, with Winehouse’svocal more
exposed andvulnerable than anywhere
else on the album. “Tears Dry On Their
Own”, “Back ToBlack”, “Some Unholy
War” - the recrimination and blame just
keeps on coming, the message sugared by
waves ofhorns and girl-group reverb.

Back ToBlack’s killer tunes and unbridled
honesty made for an unstoppable package,
one free ofirony orambiguity that harked
backto a different time in music - another
of the notable things about Back ToBlack
isits brevity, with the album lasting just 35
minutes, as tightand on-pointas Lady Soul,
Blue or Tapestry.

Itspanned four hitsingles and five
Grammys, selling more than 16 million
copies around the world, and made
Winehouse an international star. Following
Winehouse’s death in 2011, it remains her
crowning accomplishment. «

THREE MUSICIANS

MENTIONED IN
HAKICHACK

“MR JONES”
llimatic made Nasir
Jones his generation’s
most felicitous and
forensic MC - Amy
sampled him on her
previous album,
Frank. Nas worked
with Amy and used
unrecorded material

on2013’s “CherryWine”.

“MR
HATHAWAY”
Singer Donny
Hathaway [1945-
1979] is referenced
in “Rehab". Nasand
Amy briefly worked
on a Hathaway cover
during a studio
session.

“RAY”

Amy would rather be
at home listening to
Ray Charles than in
grouptherapy,she
says in “Rehab”.
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“There were no
secrets with her. She
was deadly honest”

THE MAKING OF... “BACK TO BLACK” BY AMY WINEHOUSE

Studio insiderstell uncutabout the making ofthe devastating title
track of Amy Winehouse’s Back To Black. “That record holds
a special place/’ hears Kate Solomon. “lIthink itisone ofthe best
records I've ever worked on.”

WE remember Amy Warehouse now as a
toweringicon ofpopular culture, atragic
totem ofnatural talentin an unfeelingworld
- butback in 2005 shewas justanother
young singer flitting in and out ofthe public
eye. Those eyeliner swooshes were mere
wingettes, herbeehive in larval form. She'd

funereal “Back ToBlack” would come together bit by bit.

Binky Griptite, former guitarist with the Dap-Kings,
remembers Ronson turning up to the studio with a CD packed
with “littlerecordings ofthe tunes and the chords and whatnot”,
and avisionfor the song developed throughout the sessions: the
firstwas in the Daptone Studios in Bushwick, Brooklyn, before
Amy laid down her vocals at Chung King Studios in Manhattan.

KEY PLAYERS

MISCHA RICHTER; SCOTT DUDELSON/GETTYIMAGESFOR COACHELLA; EARLGIBSONIII/WIREIMAGE

releasedFranktwoyears

earlier and enjoyed the
first flushes offame in the UKbut was little
known in America, where Frankwould not
even geta release until 2007. When she
wasn'tcontractually obliged tobe on stage,
Amy would be holding courtin Camden
pubs, revelling in the attention and
falling hard, fastand very publicly for
Blake Fielder-Civil.

What she wasn’tdoing much ofwas
writing. She'd gained a bitofa reputation
for procrastinating at this point. “We
heard from Salaam [Remi, who produced
most ofFrank] saying that she just always
took so long towrite,” says assistant
engineer Mike Makowski, dragging out
his 0’s for dramatic effect.

But two things happened that sped the
creative process along. First, she had her
heartbroken by Fielder-Civil. Second, she
metMark Ronson. Winehouse realised she
had amusical kinship with theyoung
producer; she knew that she wanted a '60s
girl-group sound, while Ronson had an ear
forahookand an affection forvintage
studio equipment. The pair famously came
upwith “Rehab” while wandering down a
New York street. But the devastating,
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“She was
the life
of the

party and
funny
as hell”

HOMER
STEINWEISS

Finally, the orchestration was added at
Metropolis in London.

Theresultwas spectacular. Even 15years
later, there’s something quietly majestic in
the song’s melodrama. Thevideo, directed
by Phil Griffin, feels eerily propheticwhen
seen from the standpointof2021: Amy leads
afuneral procession to a headstone that
reads “RIP The Heartof Amy Winehouse”.

Back ToBlack launched Amyinto the
stratosphere. She became a household
name on both sides ofthe Atlantic and
was forced to contend with all the
unwanted press attention thatbrought.

Though no-one knew itat the time, itwas

tobe her swansong. She passed away in
her Camden home from alcohol poisoning
onJuly 10,2011. But “Back To Black”
stands asa classic, a song and album that
continue to strike chords with fans who
were then tooyoung tobe aware of Amy
herself. “Even though Ididn’treally
know itwould become a classic,”
drummer Homer Steinweiss says of

the song, “Ikind offeltit.”

BINKY GRIPTITE [guitar]: Amy
workingwith Mark seemed like a
last-minute, surprisething. Hewas  >-

Homer Steinweiss
Drums

Binky Griptite
Guitar

Mike Makowski
Assistant engineer

Chris Elliott
Orchestral
arrangement
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working on his own record and putitaside to do
hers, itseemed.

HOMERSTEINWEISS [drums] :Mark had been
workingwith the Dap-Kings’ horn section fora
Robbie Williams album, Ithink, orsomething
like that. Thenwhen Mark started working with
Amy, he was like, “Man, I could use like awhole
band on this kind ofsound.”

GRIPTITE: Wesaid OKbutwedidn'treally think
much of it. Imean, nobody knewthat itwas
gonnabe so huge. Iwas actually convinced that
she would never make it. I couldn’timagine
somebody with a name like Wine... house? Nota
rock-star name to me. Iwas just like, “She’s never
gonnamakeit.”

MIKE MAKOWSKI [assistantengineer]:
Iworked at Chung King studios in New York. |
started interning there - you had to pretty much
work eight months for free, four 12-hour shifts a
week. I'd just started getting in on all the sessions
atthe time when Mark startedworking with Amy.

GRIPTITE: I noticed that she was really into
kids. Shewould always have to ask me aboutmy
daughter. “How’syour likkle one?” I brought my
daughtertosoundcheck once, and even though
Amy was tired of singing “Rehab”,when |
requested itfor my daughter she justsmiled, said
“No problem” and wentrightinto it. Thatwas cool.

MAKOWSKI: Between herand Mark, they're so
laid-back. He would literally come in a white
undershirtthatlooked like he just woke up in it.
“Hey, what’s up?” Amy, the only thing she was
always sayingwas, “lcan’twait to gethome to
myBlakey.”

STEINWEISS: Shewas really sweet
and really great.When she was here
shewas ablast. She was the life of
the party and justfunny as hell.

GRIPTITE: Therewere no secrets
with herthough - shewas deadly

honestin thatway. Youknewwhat
mood shewas in.

MAKOWSKI: Oh, I got tobe honest
with you, Ithought maybe shewas a
new artist because she literally
looked like... well, Ilooked at her
shoes. lwas like, “Man, you gotta
getthis girl some shoes or
something?” They were busted out

- whatthe hell! Shewas probably
justlike, “Who cares?” Herand
Markwere justso chill.

STEINWEISS: Werecorded at
Daptone Studios - it'sahouse in
Bushwick turned intoarecording
studio. Theback roomwas a live
room and in the middle there was
adrum booth. Ifyou want toreally
isolate your drums, the onlyactual
way todo thatis to have aroom
thatis completely floated. Usually
that's done with specific types of
rubberandyou need specific
types ofweight. But Gabe [Roth,
co-founder of Daptone Records] was
justlike, “Yeah, but tyres would
work evenbetter.” And he went
down the blockand found abunch
oftyresand put themin.

FACTFILE

Released
October 27,2006
Written by:

Amy Winehouse;
MarkRonson
Produced by:
MarkRonson
Recorded at:
Daptone Studios,
Chung King Studios
(NYC), Metropolis
Studios (London)
Highest Chart
position: LIKS;
us 19

Personnel
includes: Amy
Winehouse (vocals),
BinkyGriptite
(guitars), Nick
Movshon (bass),
Homer Steinweiss
(drums), Chris Elliott
(orchestral
arrangements),
Victor Axelrod
(piano), Chris
Tombling, Warren
Zielinsky, Everton
Nielsen (violin),
Jon Thorne, Katie
Wilkinson, Rachel
Bott (viola), Andy
Mackintosh (alto
sax), Jamie Talbot
(tenor sax), Dave
Bishop (baritone
sax) Frank Ricotti
(percussion)

giantwallofsound. It's the
intersection between soul music
and girl-group style.

STEINWEISS: On “Back ToBlack”,
Ithinkitwas all pretty much in the
demo. Thedrumbeat was there and
the sections were kind ofthere. The
inputwe had was more in providing
the feeling and the sound to
complete the parts.

GRIPTITE: When we started
tracking “Back ToBlack”, there
wasn’t much space forme, sonically.
So lwas at abit of a loss for what to
play. ljustwound up improvising
for the whole song. Ididn't know
howitwas gonna getused orif lwas
playing too much. Mark left me off
ofthe fronthalfofthe songand then
brought me intowards the middle
through to the end. So Iwas the one
playing all this surfy, single-note
guitar stuff.

CHRISELLIOTT: The guitar part
had made me think of Ennio
Morricone’sspaghetti westerns -
he’s one of my biggest heroes and
there was just something of thatin
the middle section. Lots of latitude
and this atmospheric, passionate,
filmic feel.

STEINWEISS: It'saverysimple
drum patternbutit's actually one of

the hardestthings for me todo inasession. It's

GRIPTITE: Mark had said itwas on that girl-
group vibe, Shangri-Las, and all that. We didn’t
do thewhole Phil Spector thing, itwasn’tlike a

like ashuffle and I don’treally do a lot ofthose, so
Iwas happy thatitwas so simple. The simpleritis,
the easieritis forme to keep the shuffle going.

GRIPTITE: Mark has
good instinctsin the
studio. Heknows what
he’slooking for. Oreven
ifhe doesn’tnecessarily
know what he's looking
for, healways knows
whenit’s not it. We
don’twaste alotoftime
goingin thewrong
direction. Heisreally
good atknowingwhen
toguide usversus
when tojust letus do
ourown thing.

MAKOWSKI: All the
music the Dap-Kings
recorded was ata
different studio. But
itwas recorded on
one-inch 16-track reel-
to-reeltape. So at
Chung King, we would
have torentwhatever
that tape machine was
and then Mark would
bringin the tapes and
Iwould basically run



thetapes through the big Neve board and then
into ProTools. Itwas astylistic decision, I guess,
getting that type ofold-school Motown sound off
the tape. All the songs were written in thisway
thatyou literally could hit record, shewould sing
the song all the way through, done. Markwould
say, “OK, thatwas amazing.” Amywould reply,
“Mark, I'll sing itthrough one more time because
Iknowyou'd like tohave acomp.” Butitwas the
first take, every time. With Amy, Idon’'teven
thinkwe tuned any of hervocals - maybe the
tiniest little bit.

GRIPTITE: Ididn'tnecessarily get the
impression that the subject matter oranything
was hard for her tosing. Theonly thing I noticed
was shewas pretty bored ofsinging “Rehab”.

MAKOWSKI: Werecorded “Back ToBlack” last
out ofthe five songs we did - just so shewasn’t
upset. Iwouldn’tsay she was evervisibly upset,
butyou wantto start off with the happier songs.
I remember we turned the lightsway down for
that and “Love IsA Losing Game”.

ELLIOTT: Mark Ronson, Darcus [Beese, from
Island Records] and Tom [Elmhirst] heard the
mixes and felt there could be another colour in
thetracks. They didn'twantitto come from the
same sound world as Frank. Tom mentioned
strings. Amywasn'treally a fan of the idea of
strings. Infact shesaidvery, very bluntly to Mark,
“ldon’twantany facking strings on the record.”

I had no idea or expectation about Mark. I threw
down some quickideas. Markbreezed in, really
charming. Wewent through each song, twice. |
had themin Logic and he just literally edited outa
few notes. When Markwas leaving, he said, “Oh,
by the way, before Iforget- Amyreally hates
strings.” Isaid, “We'll keep itlow and treme.” So
low as in pitch and treme as in tremolando, which
iswhere the strings are almost shaking or
shivering. It'saspooky kind of sound.

The stringswent really high in the middle
section of “Back ToBlack”. I'mvery much afilm-

sAmy said very,
very bluntly to
Mark, ‘I don’t want
any facking strings
on the record’™
CHRIS ELLIOTT

centric composer and love getting all the
atmosphere in. When I say the strings wenthigher
atthat point, they justwent to a tension - soft, but
they’re there. Say ifitwas in a movie, itwould be:
“What's going to happen now, who'’s going to
comeinthe door?”

We recorded the strings at Metropolis, which is
aslightly unusual place to record something like
this. There are quite hard surfaces. Youwouldn't
get many producerswanting to do stringsin

there, because the sounds are quite
hard and the reflections arereally
strong and difficult. Butit's not
unlike some of the studios that
would have been around in the '60s.
Ithinkitwas probably partofMark’s
genius that he did that, he knew that
would work.

STEINWEISS: Ifeel like Mark’srole
inmaking thatrecord, whether or
nothe came up with asound or
anything, was putting the right
people together. By putting Amy
with the Dap-Kingsand using her
songs, then finding thatsound with
theband, I think thatwas averybig
contribution to the success ofthe
record and how good the record
ended up being.

ELLIOTT: Wedid abig percussion
session after the strings - just filled
the studio with all these different
percussion instruments. The

2003 Now with 19
Management, Amy
releases her first
album, thejazz-
tinged Frank with
Salaam Remion
production duties
2004 Amy and
Salaam win an Ivor
Novello award for

“StrongerThan Me”

2005 She meets
Mark Ronson and
the two collaborate
on six tracks for
Back ToBlack
April 30,2007
The song“BackTo
Black" is released
inthe UK

2008 Amy wins a
record-tying five
Grammysfor
Back ToBlack
July23,2011
Amyisfound
dead in her
Camden home

the whole thing!” Itwould be justin
the background, behind thereal
bass. Soyouwouldn’'treally even
hear itfully, itwould justbe like an
aura. Itwas lovely, because when
you hitthose drums, softly Imean,
it'salovely wide sound. Itadds a
sortofmajesty toit.

I really wanted to puta tubular bell
inthere, which Idid. And when it
came back, the producerwas really
excited, keptsaying tome, “They
absolutely love it. Theylove thatit
sounds like a film score, but they
really loved the bells of death!”
When I heard itfor the very firsttime
Ithought, ‘Itfeels like it'stelling this
story, like amovie or something.’

So I'msure she would’ve thought,
‘These aren’tthe strings Ithought
Iwas gonnaget.’ Idon'tthink the
strings would be on the record if
she hadn'tliked it.

STEINWEISS: I'veworked on a lot

percussion guy we used was called Frank, who
was quite aworkmanlike chap, a little cockney.
We were using the timpani, so I said, “Canyou
just play the bass part?” He found he could tune
the timps tobe the five notes in the bass part. It
dawned on him that we were goingto do the
whole song. He said tome, “Thisisn'twhatyou do
with timps - they’rejust for punctuation. It’s not

ofrecords and a lot ofrecords that I'm really proud
of. But thatrecord holds like a special place: |
think itis one ofthe bestrecords I've everworked
on. Any other session, no matter how good itis,
we’ll compareittothat. ¢

Kate Solomon’s biography, Amy Winehouse, is
published by Orion
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SUFJAN STEVENS

ILUNOISE

ASTHMASTIC KITTY, 2005

Second, classic instalment of Sufjan’s
mooted '50 States’ project. By Andy Gill

T took abreathtaking leap of aesthetic faith to propose a project like Sufjan Stevens’
50 States. Noteven Yes or Magma at their most hubristic could match the ambition
of Stevens’ conception: asong-cycle of 50 albums, each concerning an individual
American state.

Norwas lllinoise a succession of limp travelogues and familiar town songs like

“Sweet Home Chicago”, either. Stevens’ albums are idiosyncratic collections ofmini-
operettas, musings upon historical figures and legends, evocations ofarchitecture, skylines
and landscapes, ruminations upon localised industrial development. All arerenderedin a
weird, pan-stylistic blend of alt.country, minimalism and American brass band music, as if
John Philip Sousa, Steve Reich and Bonnie “Prince” Billy had together stumbled across the
clippings file ofsome Midwest small-town newspaper and decided to set it tomusic.

This began with 2003's Michigan, his home state. After diligent researching ofthe
relevant atlases, almanacs and biographies, he arrived at Michigan’s neighbour Illinois.
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Akeytrackin
establishing the
general toneis “Come
On! Feel The Illinoise!”,
whose punning title
hides a rumbustious
blend of piano,
percussion and horns
bustling along at some
quirky tempo.
Individual towns are treatedin a
variety ofways. With a gentle piano
and strings intro giving way to shambling
banjo and guitar, “Jacksonville” is a heart-
warming statement of faith in small-town
cosiness: “I'veseen things that are meant to
save/The bandstand chairs, and the Dewey
Day Parade/lgo out to the Golden H/The

spiritis right, and the spiritdoesn’tchange”.

Set tololloping banjo, guitar and
accordion, “Decatur, Or, Round of
Applause for Your Step-Mother!” mainly
provides an opportunity to nonsense-
rhyme the locationwith termslike
alligator, hate her, data and aviator, asin
achildren’s nurseryrhyme, ultimately
establishing that “Abraham Lincoln was
thegreatemancipator" before concluding
in round formwith a series of staggered
line repetitions.

“Chicago”, by contrast, isa much more
personal piece, Stevens recalling romantic
stays in that city, and subsequently his

» THE 500 GREATEST ALBUMS OF THE 2000s

current home of New
York, that helped
him grow as a person:
“lwas in love with the
place/In my mind/I made
a lotofmistakes/In
my mind”. The only
industry hereisall in
the arrangement, the
youthful optimism summed up in the
massed chorus and strings chugging
along eagerly like a train.

Less happily remembered is “John
Wayne Gacy, Jr’, the serial killer’slegend
recounted over delicate piano and guitar.
Stevens manages to maintain a sort of
mottled musical consistency throughout,
applying hisvarious tones, timbres and
textures in the manner of an abstract
painter, so that asplash of crunching rock
guitar in “The Man Of Metropolis Steals
Our Hearts” is balanced six tracks away by
the mournful piano and spooky lowing of
“The Seer’s Tower”.

lllinois is an extraordinary achievement,
all the more so when one considers that
besides researching and writing the
album, Stevens also played most of
the parts himself. And if he could be so
inspired by a relatively unremarkable
state such as this, justimagine what might
await should he ever reach Tennessee,
Louisiana and California. «

THREE ILLINOIS
LANDMARKS AND
PEOPLE MENTIONED

HIGHLAND

Site of a UFO
sighting by three
police officers, who
witnessed a large
triangular object
with three lights
flying at night.

JOHN WAYNE
GACY, JR
Chicago-based
serial killer dubbed
the “Killer Clown”,
responsible for at
least 33 murders
between 1972

and 1978.

CASIMIR
PULASKI

Polish nobleman
and military
commander
nicknamed “The
Soldier Of Liberty”
who was honoured
with a “Casimir
Pulaski Day” state

holiday in lllinois for saving George
Washington’s life in the American
revolutionary War.
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BON IVER
FOR EMMA, FOREVER AGO

JAGIJAGUWAR, 2008

For solo album read “completely isolated album”.

Justin Vernon creates a generational sound.
By Peter Watts

T says a lot about For Emma, Forever Ago that itcan stand up against its own
mythology. The founding story is remarkable - “part Walden, part Unabomber” as
one reviewer putit- butFor Emma, ForeverAgo was able to thrive on its own merits
by offering intimate explorations ofthe inner soul that are beautifully performed
and brilliantly recorded.

Opener “Flume” is so personal you can hear Justin Vernon’s voice crack and guitar creak
as its strings hum with feedback. That atmosphere is sustained across the album’s nine
tracks, duringwhich Vernon creates a milestone in home recordingwhile bringing a new
sophistication to indie folk thatwould inspire countless artists.

ForEmma, ForeverAgo was born when Justin Vernon took himself offto his father’s
secluded hunting cabin in northwestern Wisconsin in 2006. Vernon had no intention to

HIGHEST CHART
POSITION:

UK 42; US 64
PRODUCED BY:
JUSTIN VERNON
RECORDED AT:
HUNTING CABIN,
WISCONSIN



record an album, much less become a star.

Hewas physically ill and suffering from

something like apsychological breakdown,

believing himselfwashed up at 25, without

aband, a girlfriend or a job. After a few

weeks he began towrite and record,

exploring his state of mind with songs

informed by the wildness

ofhis surroundings.

Over the next three

months, he reinvented

himselfas Bon Iver - the

name a corruption of

“bon hiver”, or “good

winter”, agreeting used

on Northern Exposure.

ForEmma, Forever Ago

was initially released

on Myspace, then self-

released on CD [right]

and eventually given

wider exposure through Jagjaguwar, where

it started to sell, slowly and then all at once.
Itfelt thatalone in Wisconsin, Vernon had

the confidence tobecome more true to his

real self. Thatincluded embracing avocal

approach that saw him effectavulnerable

falsetto and a musical style that brought

soulful elements to his landscape of indie

folk. Vernon demonstrated creativity and

imaginationwhile workingwith a limited

palate: this is not just one man and his

guitar, but one man, his guitar and a laptop.
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On “Lump Sum” he layers his own vocal,
creating a powerful and punchy instrument
thatsits on top of scratchy guitar. On “The
Wolves (Act IAnd I11)” he gets even more
inventive, overdubbingvocals and guiding
the song towards a rich climax ofguitars,
firework percussion and a one-man choir
offalsetto-singing non
sequiturs. Inthe stark
surroundings, even
the simple whistles of
“Team” provide
anenriching
supporting role.

Such textural
innovations are
supported by additional
instruments, such as
the subtle percussion of
“Flume” and the sullen
horns thatintroduce

the beautiful gospel-like “For Emma”. But
Vernon knowswhen to leave things alone.
“Skinny Love” is the stand-out in this
aspect, as he drops the falsetto for some
ofthe album’s mostdirect lyrics and
deploys avocal melody that needs no
clever production tomake an impact. It’s
the track that helped break the album, and
it's the one that confirmed Bon lverwas a
singular talentwith a musical vision that
would see him work with everybody from
Taylor Swift to Kanye West. ¢

THREE FUTURE GUEST
SP CURED BY

“MONSTER” -
KANYE WEST
(2010
While also singing
on “Lost InThe
World”from
Kanye’s fifth album
My Beautiful Dark
Twisted Fantasy,
which sampled his song “Woods”, Vernon
joined Jay-Z, Rick Ross and Nicki Minaj for
the album’s devilish third single

“EXILE” -
TAYLOR SWIFT
(2020
When Swift decided
to go indie folk for
her2020 Folklore
album, Vernon was
one of the most
natural names to
emerge as potential collaborator on this
piano-led lament

“WEIRD
GOODBYES” -
THE NATIONAL
(2022

Brothers in ennui,
Vernon and The
National released
THE N this subtle electro-
FEAT. 'ER flecked ballad as a
one-offsingle in2022, eventually finding a
place in the second National album of
2023, Laugh Track

WEIRD -
GOODBYES
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WILCO
YANKEE HOTEL FOXTROT

NONESUCH, 2001

Wilco’s first, irony-laden masterpiece. So good,
Time Warner boughtittwice. By Rob Hughes

T’'Sdeeplyironic that Wilco came ofage at the very moment their record label lost
faith. The tortured birth of Yankee Hotel Foxtrotcan be seen as a modem parable
about the uneasy relationship between art and commerce. As JeffTweedy solemnly
noted, “The people charged with helping us find an audience didn’t have any clue
whatwe wereworking toward.”
Whatever that was, itwas somethingnew. Tweedy’s involvementin the Chicago’s
Noise Pop Festival in May 2000 led to a session with leftfield producer/composer Jim
O’Rourke and drummer Glenn Kotche, the trio improvising an acoustic set oflongform folk
pieces that used drones as textural drift. Tweedy now had the taste for something more
experimental than the sophisticated pop of Summerteeth.
Therewere casualties and tensions, all caught by documentarian Sam Jones. The
fastidious Jay Bennettwas increasingly at odds with Tweedy, who craved spontaneity.
Bennett had initially been earmarked as engineer, along with Chris Brickley, but Tweedy

HIGHEST CHART
POSITION: UK 40;
Us13

PRODUCED BY:
WILCO

RECORDED AT: THE
LOFT, CHICAGO



Wilcoatthe
RivieraTheater
inChicago,
November 2001:
(I-r) JeffTweedy,
Leroy Bach,
GlennKotche,
JohnStirratt

also invited Jim
O’Rourke to the party.

The paradox amid all
thisis that Yankee Hotel
Foxtrotis primarily
about communication,
with Wilco using
shortwave radio static
as a thematic device,
knitting songs together or
else pulling them apart. It's
avery literal motif: we're
trying to understand each
other, but static ofone
kind or another gets in the
way. Soitisin the album:
inviting melodies fizzle into
white noise; beautiful chord
progressions are ransacked by
jarring tape echo.

Tweedy’ssongs were
personal but elusive too.
The gorgeous “IAm Trying To Break Your
Heart” appears tocastahex onalost
lover, though the subtext suggests that the
only heart he can shatter is his own. Both
“Ashes Of American Flags” and “I'm The
Man Who Loves You”,on abasic level, are
throwbacks to Wilco’s rootsier days - even
though the former is interrupted by stray
sounds, including a backwards sample of

Stravinsky. There’s a great hillbilly country

song atthe heart of “I'm The Man Who
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LovesYou”, with punchy
horns and harmonies. Wilco
choose to shiftitcloser to
home instead, itsatonal guitar
and nervy dissonance planted
firmlyin the sensory din ofan
urban metropolis.
No-one at Time Warner
could understand it.
Reprise president Howie
Klein, Wilco’smajor
champion, had been
made redundant, and
the album was rejected.
Wilco refused to make
any changes, and
after weeks ofbuy-out
negotiations, Reprise
eventually gave the
band free rights to the
recordings. With over
25labels showing interest, the band sat on
Yankee Hotel Foxtrotfor six months, before
finally deciding to sign with Nonesuch.
Thelabelwas another subsidiary of Time
Warner. Ironically enough for an album
they had rejected, the parent company had
effectively boughtittwice.

Reprise’s decision to pass on YankeeHotel
Foxtrotis as unfathomable now as itwas
then. Certainly the record-buying public
weren’tspooked by it. Itreached 13in the
charts, selling over halfamillion copies. ¢

%
anatefnateyoikeen

corroiedby wilco

THREE GREATVERSIONS
FROMTHE UNCUTCD,
CROSSEYED STRANGERS,
ANALTERNATEYANKEE
HOTEL FOXTROT

IAM TRYING TO BREAK YOUR
HEART

From Tweedy's 2017 solo album TogetherAt
Last a super soft and lovely version showing his
strong picking

WAR ON WAR
Appalachian moonshine inthe veins of this
speedy banjo- heavy version. You can't hide the
aching changes though, however fast you play

JESUS,ETC
Super-mellow live take from 2022. Wilco meets
Dexys in a wash of violin on a track exclusive to
the Uncut CD. Try and find one!
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PORTISHEAD
THIRD

ISLAND, 2008

Disdainful of “relaxation courses” Portishead
embrace folk horror. By Stephen Trousse

HEN GeoffBarrow sparked a minor spatwith Mark Ronson in summer
2007, marvelling atthe man’s ability to “turn decent songs into shit
funky supermarket muzak”, itwasn’thard to detect acertain reflexive
disgust - afeeling only compounded when you delved further into
the Portishead MySpace, and found the observation that “music like
Dummy is being used to sell relaxation courses, and that makes me sick to the guts”.
Therewasn’t much danger of domestication for Third. Ifthe firstincarnation of
Portishead was Lynchian neo-noir, a series ofhaunted dancehalls and guttering torch
songs, now they’ve evolved into a kind of sci-fi horror. If Thirdwere a movie itwould be
something like Children OfMen: an all-too-plausible world ofeveryday fear, random
brutality, burnt-out cities and bleakly creepy countryside.
Lead single “Machine Gun” made this new mood mostvivid. The brutal beat recalls an
earlier Bristol sound: the industrial hip-hop of Mark Stewart’s Mafiaand Tackhead - and



beyond that, the sci-synth soundtracks
of John Carpenter. Barrow also seems to
have fallen for the very different grain of
the early Fairlight sampler. Yet against
this punishing rhythm Beth Gibbons sings
the kind ofeerily beautiful, desolate song
thatwouldn’tseem out ofplace on an early
Anne Briggsrecording.
Where once shewas a
mercurial, shapeshifting
frontwoman, slipping
in and out of masks of
torch-song temptresses,
on Third, Gibbons
mostly sticks to this one
voice - beyond pastiche
orpersona, abracing
clear cold stream of
English folk.

“DeepWater”,
asimple ukulele shanty, sungby a
shipwrecked soul and backed by what
sounds like azombie barbershop quartet, is
arare moment oflight. More characteristic
is “Silence”, opening the album with chase-
scene urgency before Gibbons strikes her
keynote of implacable grief: “Empty inour
hearts/Cryingoutinsilence... Did you know
what| lost?/Didyou know what | wanted?”

Adrian Utley proves to be the key player
through much ofthe record. Where once he
was the model ofsession-man discretion
and style, picking out lines as elegant as
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Morricone, here his playing is frequently
awe-inspiring. “Plastic” is one ofa couple
ofsongs that could have appeared onthe
earlier records, butit’s capsized by a huge
wail ofdistorted guitar roaring out ofthe
middle ofthe track.

Thishowl is tempered by the clunking
funk of primitive
electronica, akind
ofdisturbed cousin
to Broadcast’s
radiophonic lullabies.
“We Carry On” blatantly
borrows from the Silver

Apples’ “Oscillations”,

butin place oftheir

machines ofloving

grace, the Moogs feel

martial as Gibbons sings

with halting, hunted
urgency: “Thepaceoftime/lcan’tsurvive/
It's grindingdown the view”. It's awesome
and faintly terrifying, like one of Emily
Dickinson’s more kosmische moments.

The opening moments ofthe record

feature a crackling sample of someone
speaking Portuguese which translates as
advice to “Beware the rule ofthree”. This
could have been awitty, self-deprecating
disclaimer, warning oftypical third album
creative bankruptcy. Instead itprovides
fair warning that Thirdis the most stark
and superb Portishead album yet. ¢

THREE INFLUENCES
ON THIRD

SILVER APPLES

A hip name to drop in the
period (checkyou out,
Damon Albarn), Simeon
(electronics) and Dan
(drums) were the raw fizz
and driving inspiration
behind “We Carry On"

oM

The rhythm section of
stoner rockers Sleep.
Minimal grooves,
maximum heaviosity.
There might be
something in it

SUNN 0)))
Booked for the Portishead ATP, the drone
metallers offered a lesson in locating and
committing to a scarifying vision
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After 10 years away, PORTISHEAD
are back from the brink with
2008’s bestalbum. Uncut meets
GEOFF BARROW and ADRIAN
,who are still reeling from
freezing holiday camps and
meeting Chuck D. “We’re not cold
emotionally,” Geoff Barrow tells
Stephen Trousse. “We create
this... thing, which is Portishead.”

YOU might begin the story of2008’s bestalbum back
in 1998, atthe momentwhen Beth Gibbons, Geoff
Barrow and Adrian Utley came offstage atafestival in
Lelystad in Holland, the final date inayear-longtour,
and decided they needed to take avery longbreak. Or
you could begin atthe momentwhen Barrow realised
thathis band’smusic now seemed to feature heavilyin
adverts for relaxation therapy. Alternatively you could
begin acouple ofyears ago, on the afternoon when
Adrian and Geofffirstchanced upon the chord sequence of“Magic
Doors”,and feltthey’d finally found the combination to their future.

Butsomething inthe mood ofthe record makes itonly appropriate
thatthe storybegins atadismal, dilapidated holiday camp onthe
Somerset coast in December 2007. Portishead chose to debut Third at
ATP’s Nightmare Before Christmas, afestival they programmed
themselves, at Butlin’s in Minehead. The bill included cosmic
metallers Sunn 0))),electronic pioneersthe Silver Apples, Balkan
folksters AHawk And A Hacksaw and avant-garde guitar composer
Glenn Branca.

“Thinkingback onit, itwas pretty mad,” admits Utley. “Notonly
werewe performing forthe firsttime inso long, we were organisinga
festival! Butitdid feel like presenting our aesthetic universe. What’s
sogreatabout ATP isthatyou gettoopen up the lid onsomeone’s head
and see exactlywhat’sgoingonin theirworld. >-

ArTTI
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“Iremember getting a call from GlennBranca
- and he'sinMinehead in a holiday camp. And |
can hear thewind in the phone and this voice
saying, ‘It'sfucking cold, man!’ I'mthinking,
‘God, It'sreally happening!’ Itwas pretty
weird. The swimming poolwasinsane - full of
big guyswith beards and tattoos, shooting down
theslides.”

Itwas a brilliantlyuncompromising lineup
(so much so that the combination ofdrone metal
and bleak midwinter Butlin'scaused some
representatives of the press toflee after asingle
night), and one thatbegan to make more sense
with the album’s release in April.

Ina sense Portishead had been trapped by
their own brilliance. Their debutalbumwas so
radical and yet so fully achieved, so assured
inits suture ofblunted beats, crackling noir
strings and blasted torch song, that it seemed to
harden into cliche in record time. With Third,
the group’sachievementwas to allow the music
toevolve, grow into something new, rich and
strange without sacrificing their basic equation.
The grainy martial drum beat and desolate
melody of the stunning lead single “Machine
Gun”was thrillingly abrasive, but somehow
unmistakably Portishead. ltseemed like a folk
song from a Britain broken so much more
intimately and profoundly than anyone had
guessed. It'shard to think of a more successful
recent comeback.

“AtATP we were playing in front of quite
hardcore fans from Europe who had travelled to
seeus,” remembers Barrow. “Butright atthe back
were people who had come to see other bands,
and were goingto checkus out, but didn’treally
like us. Andwhat’s weird is that they responded
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better to the new material more than anything
else. People weren’ttalking about stuffoff
Dummy - theywere actually talking about
thenew tunes. Itwas a great reaction tohave
because thatwas our concern, that people might
say, ‘Nice album, but 1loved itwhen you played

” o

“Glory Box”.

“I feel incredibly
satisfied about
whatwe Ve
achieved"”
GEOFFBARROW

Thistime round, the touringwas kepttoa
minimum - afew civilised dates around the U<
and Europe, before a couple offestival
appearances atCoachellain
Californiaand Primaverain
Spain. Barrow and Utley
maintain thattheydidn't
want to exhaust themselves
as they’d done in the past,
jeopardising the future of
the group, but there are
hints of “personal reasons”
that prevented the group
from touring beyond May,
missing out on the lucrative
summerfestival season.

“Inever liked playing live,” says Barrow, “but |
found itfairly enjoyable thisyear. Itwasn’t that
much ofa stressful situation. You can get
frightened ofitbecoming something else. It's not
as controllable sonically,”

Butyou sense jazz veteran Utley relishes the
chance to take the songs on the road. “Itwas justa
couple ofmonths, really - starting offin abunker
in Berlin asyou mightexpect - and ending with
palm trees and sand, which was quite surreal! |
would have been up for more shows, certainly.
But thisway at least we still have a future.But
always playing live, the music grows. ‘Threads’
has Dowered into somethingelse, I get a different
relationship, the music has a differentfeeling. |
can sometimes better what’s happening. There’s
apoint, playing live, when itgets better and finds
itselfsomehow.”

The tour came to a memorable climax at
Primaverain Barcelona, where the band were
joined onstage by long-time hero and inspiration,
Chuck Dfrom Public Enemy.

“Geoffhad the idea, and Iwas like, ‘Fucking
hell, thatwould be brilliant!”’ says Utley, still

amazed ithappened.
“Theywere on tour playing
It TakesA Nation ofMillions
ToHold UsBack - and that’s
the record that changed
mine and Geoff'slives, the
one we talked aboutwhen
wefirstmetup.”

“Public Enemywere my
punk,” continues Barrow.
“Itwas just theway the
sounds worked - the political
message, thewhole thing. It



justblew mybrains out! Sowe were justshitting
ourselves. We met Chuckand itwas really weird.
Iwas really nervous... Ade [Utley] said he turned
into some kind of upper-class twit, burbling on
like, ‘It's terribly nice tomeetyou. And I turned
into this bumbling Barnstaple gardener going,
‘Yer fucken amaaayzen!

We didn'tknow he was really going to do ituntil
he cameonstage. He said, ‘Well you doyour stuff
and Imightcome and joinyou.’ Butwe didn't

know until he was standing at the side ofthe stage

with his lyrics. He's a hero: he’s stayed true and
remained serious about his musical and political
intentions and everythingelse...”

Despite the brevity ofthe tour and absence
ofairplay for singles, theimpact of Third seems
to have been profound, not least among
musicians. InJune, Radiohead uploaded avideo
oftheiracoustic cover of Third's loveliest track,
“The Rip”.

“Thatwas amazing”, says Utley. “Itdid feel
like the '60swhen people use to cover each
other’'s songs - like Hendrixdoing Cream'’s
‘Sunshine OfYour Love’ during ‘Hey Joe.”

Long-time friend and associate Will Gregory
from Goldfrapp plays skronky sax on
“Magic Doors” and flugelhorn thatseems to
herald the approach ofa Viking death ship on
theclosing “Threads”, and is full ofadmiration
for their achievement. “ljustthink hats offto
them, really: for notbeing tempted to make a lot
ofalbums in the meantime, in taking the time
togetitright.”

Having returned so convincingly this year,
surely confidence within the band is sky-high?
Butsuggest this, and that old diffidence returns.
“Dowe feel closer or stronger as aband?”
wonders Barrow. “lhavenoidea! DidBeth enjoy
it? Idon'tknow! Did Ade enjoyit? God, It'sweird
butwe really don’ttalk aboutenjoyingit! Insome
ways, we're like aweird dysfunctional family. |
mean, we're not cold emotionally.

“We create this... thing, whichis Portishead...
Butthe thingis, we're none ofus, individually,
Portishead. Itreally is something separate from
the three ofus. We putitoutthere, but Idon’t
thinkitaffects us personally.”

Touchingly, both Barrow and Utley seem
baffled by the absence ofBeth Gibbons for
our interview.

Concern that the lyrics to Third suggest a soul
sick with terror, panic and confusion is knocked
back calmly. “She’s agrownwoman,” says Utley.
“She knows what she’sdoing.”

“It'sstrange toknow whatshe’s into, really,”
says Utleywith genial exasperation. “She has
thisway ofbeingin music that'ssort of... vague.
Wewould very rarely have a conversation like
Geoffand lhave. Shedoesn’ttalkin theway
musos talk. Shewon’tuse categories in thatway.
She understands them, butit's beyond that. She
won'tsay ‘dubstep’, she'll say somethinglike ...
‘danceybeat’!”

Butwhen they got offstage after Primavera,
when therewas a stage invasion by ecstatic fans,
didn’tthey feel itwas mission accomplished?

“ffeel incredibly satisfied aboutwhatwe've
achieved,” smiles Barrow. “Butevery time I think
ofthis year, writing, recording, playing live, ljust
think of Bethsaying: ‘Yeah, it'sall right...” And |
think that’'sthe way we all feel about it.” «
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“There's a lot of self-doubt
In Portishead..”

GEOFF BARROW on the background to the long-awaited new
Portishead album. “We were running on empty/’ he tells
John Robinson. “We had to rebuild our personal lives...”

It’s been 10 years since your
last LP...
GEOFF BARROW: We finished
the lasttour [in 1998] fairly broken
people. We're not made forthe
excesses of the rock’n roll lifestyle.
Atthattime The Verve had just
split up, so we were headlining all
the European festivals. We were
astudio band with fairly strange
sound issues playingto 55,000 people. Itall went
down incredibly well. Butthere was loads of personal
stuffgoing on behind the scenes, which was just
horrible. We had all kinds of divorces and illnesses...
Personally Iquit musicfor aboutfouryears.

Hence the long break. Butwhat itcame down to is
thatthere’s neverany pointin releasing a record if
you've got nothingto say, and atthat pointwe were
runningon empty. We had to go outand live a little
bit, rebuild our personal lives and getthedrive to
think we were doing something forward-thinking.
Adrian and Beth went off and did otherthings: Beth
made her own record, of course, and Adrian did
some soundtrack stuff. lescaped. | ran to Australia.
In 2001 Adrian and Iwentto record some Portishead
material in Sydney ina mate’sstudioforseven
weeks - but itjustdidn'tfeel right. Itdidn'tfeel like
we were breaking any new ground.

So whendid things start coming together for
the new album? Not until 2003, when Iwrote
“Magic Doors”. Iwrote it, Beth sangon it, and itwas
the firsttime we thought, ‘Oh, this isactually ail right’,
you know what I mean? Basically, we have a policy
which isone step forward, eightsteps back. We've
never felt any pressure from outside, it's all internal
-there's a lot of self-doubt in Portishead. In 2006 we
had a meetingwith our record company, because
our A&R guy wentto run Virgin so we thought, ‘We'd
better go and meet whoever was left. So we wentto
meetthe MD.and we played him seven tracks. We
went back ayear laterand we had sixtracks,
because we’d dropped one and were just aboutto
drop another three. Ifwe didn’t have to work this way,
we wouldn’t, believe me.

Where have the new ones come from? Once we
geton arall, it's OK- we wrote five or sixtracks insix
months. What hap pens is, we write an

idea, say a guitar and vocal, and that could

siton the shelfforthree years. Itgets

pulled down every now and then, and I'll

have atinker with it, and then get really

depressed because Ican’t come up with

anything, a formula. We have this saying,

“It's all rightto have asong. But where

does itactually live?” Like, inwhat

atmosphere does itlive in?

Therearea lotof pretty heavyjams
on this album. Some krautrocky
moments, The Silver Apples... They're
notjams, though... there's no happy
mistakes. I'd love to be the sort of band
thatgoes in,jams the hell out of something
and then just chops it up, like Can. But
we'rejusttwo people. It's me and Ade
staring at each other, going, “Well, who's

goingto be Damo?" Irun a label in Bristol now
[Invada], and I've been exposed to quite a lot of
heavy music over the past fewyears, like Om. Maybe
it's notapparent that we're intothat kind of stuffon
the record, but about two or three years ago | had an
experience. I'd been inthe music industrysincel
was 19, but Iwentto an Om gig, and itwas like
seeing Public Enemywhen Iwas a teenager. ltwas
that uncompromising kind of sound.

Tell me abitmore about the roles Inthe group.
When does Beth Gibbons come into the
process? It's changed a little bit over the years,
because these days Beth will come inwith awhole
song ora guitar riff. Obviously we've worked with
Beth for years, so itjust sounds like Beth, but with
this album itsounds like a frustration with society
has crept into things this time, rather than personal
frustration. The main thing for us was to not repeat
ourselves, but still maintain the emotional element
towhat we do.

Your sound has changed quite a lot The whole
kind ofwritinga big string thing, and piayinga
Rhodes piano isjust so obvious... Ifyou want that,
then listen to the early albums. I'm notsaying that
there isn'ta sense of beauty on this record, because
hopefully there is - but maybe you've gotto work a
little hardertohearit.

Your first LP made a huge impact- how do you
feel about itnow? i'm glad people dug it, and it's
allowed us to be free of a lot of pressure because we
sold enough ofthem to be kind of slightly more
progressive, maybe, it'sallowed us a lot of artistic
freedom. It’'s al! very positive - how itwas absorbed
intothe mainstream was very peculiar. The idea of
people having dinner parties with it, meant thatthe
mood of the record was overlooked a bit, really.
Because thatwasn't really very nice. Itwas absorbed
- but I'm not going to be a music police and tell
people howthey should listen to it.

Can you see them having dinner parties to this
one? No, | doubt it, but it’s not a reaction to that, it's
justwhere we are. Atthe time, some people took
Dummy back to Woolworths as it had scratches on it
-everyone thoughtthat was odd when they first
heard it. Hopefully this will bethesame.
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RADIOHEAD
KID A

PARLOPHONE/CAPITOL, 2000

Everything in the wrong place! Radiohead shake
up their own landscape. By Peter Watts

ADIOHEAD had never wanted to repeat themselves, but itwas at least
possible to draw a straight line of progression from Pablo Honey through
The Bends to OK Computer. Butthen came KidA, arecord thatwould castas
epic ashadow over the 2000s as OK Computer had dominated the end of the
1990s even though itsounded like itbelonged on the timelines ofanother

band entirely. Justabout the only thing that tied Kid A to the band’s preceding catalogue

was Thom Yorke’s voice and a general demeanour ofsad ennui. Samples and loops
replaced guitars; rhythm and texture replaced melody. Electronica, modern classical
musical and jazz provide the model. There’'s nothing in the line ofstadium-filling indie-
mope anthems or Top 10singles - indeed, no singles were even released.

Countless bands have tried to shake offthe shackles of fame by taking an unexpected
swerve in anunpopular direction, but few have done so as emphatically and convincingly.
Ithelped that the music was so damn good, of course. Initial reviews carped at the

HIGHEST CHART
POSITION: UK 1; US1
PRODUCED BY NIGEL
GODRICH, RADIOHEAD
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Radioheadat
theShoreline
Amphitheatrein
MountainView,
CA.duringthe
AmnesiacTour,

band copying ideas from the Warp back
catalogue much as people had sneered
at Blur for discovering Pavement, butin
both cases the bands were open about
theirinfluences and original inhow they
used them.

Yorke'swriting process had begun with
“Everything In Its Right Place”, originally
composed on piano but then transferred
to synth with heavily treated vocals. Itis
repetitive, flatter and less dynamic than
Radiohead’s usual fare, setting a tone
that’s maintained through the discordant
krautrock of “The National
Anthem?”, the ambient
drone of “Treefingers”
and the beautiful organ-
led “Motion Picture
Soundtrack” right
up to the concluding
track, the gorgeous
fragment “Untitled”.

One of the best tracks

is “HowTo Disappear

Completely”, with

Yorke’s desperate, repetitive

vocal drifting over strings (composed

by Johnny Greenwood), keyboards and
loops, taking the atmosphere of Warp but
wedding itto something more indefinably
accessible. “Idioteque” attempts to throw
the listener with spitting drums and drone,
butaplaintivevocal and Greenwood’s
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guitar offer grounding. The title track
has unnervingly treated vocals, but the
warm synth gives the listener a lifebelt
amid the alienation. Right in the middle
ofweirdness, “Optimistic” offers areturn
to more traditional rock dynamics.
Radiohead write about disconnection but
can’thelp doing so inaway that connects.
Kid A almost broke Radiohead. Yorke’s
determination tomake a clean break
from rock music left the rest ofthe band
wondering preciselywhat their rolewould
be, butby the end of the sessions they
had enough songs left
over forAmnesiac. So
KidA made Radiohead.
Its success meant that
nobody has ever expected
Radiohead to return tothe
formula of OK Computer,
while confirming them as
arguably the bravest and
most original band ofthe
era. Itgave all five band
members the freedom and
security to experiment
with different genres inside and outside
Radiohead, showing that radical shifts in
direction can be tolerated and accepted if
they are done with sufficient authenticity,
confidence and panache. Radiohead
followed through on their conviction and
changed the rules for everybody. ¢

THREE OTHERKID As

DAVID BOWIE
LOW (Rca, 1977)
Introspection. Aside of electronics
instrumentals. We all know it's his best
album, but itdidn’t sell terribly well

Mill

initue

NIRVANA
IN UTERO (bGc, 1993)

A brutal Steve Albini production of savage
and unsparing songs. That’sone
way to shake off the pressures of an
unwanted fanbase

PINK FLOYD
HOUSEHOLD OBJECTS
(UNRELEASED, 1974)

After the success of Dark Side OfThe
Moon? How about music with no
instruments! Fun idea, butyielded
very few tunes
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THE STROKES

IS THIS IT

ROUGH TRADE, 2001

Julian Casablancas gifts a misleadingly simple
vision to the world. ByJohn Robinson

HEworld - particularly music criticworld - was both rightand very wrong

about The Strokes. There was no mistaking the quality ofthe music, which

surged onward with complete self-assurance, like the great debutalbums

ofthe past, most recently Definitely Maybe. Nor the assured greatness ofthe

package - five good-looking lads playing guitars - which could only help
with the certainty ofthis surefire hit.

Nonetheless, in our haste to photograph the band smoking cigarettes and leaning
againstwalls in moody black and white, or describe their exploits, and paint them into the
cornerwhere we keep ourworld-changing rock bands, a pointwas missed. Contributions
were made by others, but thiswasn’taband in the old way, but anew one: avehicle for the
compositions of Julian Casablancas, whose misleadingly sleepy lyricism and meticulous
attention to detail assembled the vision fromwhich The Strokes were built.

Rough Trade employees ofthe time smirk somewhat at the notion that the band were

HIGHEST CHART
POSITION: UK 2;
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Welcometotheir
world: The Strokes
backstageatThe
Fillmore, SF,
October2001-
(I-r)Fabrizio
Moretti.Albert
Hammond JrrNick
Valensi, Julian
Casablancasand
Nikolai Fraiture

signed after Geoff Travis played their demo tape while
driving home - because thiswas arecord onwhich
nothingwas really left to chance. As much as this
enormously exciting and accomplished 35 minutes sounds
like a fortuitously taped rehearsal, what we hear has been
worked and reworked - sessionswith Pixies producer

Gil Norton were rejected before “band mentor” Gordon
Raphaelwas given the production chair. Whether it’syour
alluring backstory, promo photo, or debut aloum, you
never geta second chance to make a firstimpression.

The efforts they made continue toreap rewards. The
band’s “The Modern Age” EP and diligent touring of
influential UK markets - and pre-YouTube CD swapping
- meant that there was only maybe a few songs that were
unknown to listeners already pre-loaded with love for
the album, but more familiar songs (“The Modem Age”,
“Barely Legal” and “Last Night”) all played their part
in asupremely dynamic album. Attention to detail was
as key here as an R&B album of the period: “accidental”
studio acoustics, a guitar intro, possibly second, layered
melodies and gear changes, bass drops - and thatwas
just“Soma”, possibly not the first song people remember.

Thisvariety and dynamic is builtinto the album’s bigger
picture, where the more immediately classic songs
like the Tom Jonesy “Last Night” or “Hard To Explain”
are interspersed with minor-key dynamic marvels like
“Alone Together” or the title track. As with the lyrics, where
stories are broken offmid telling, or grown out from not
much more than afew attractive phrases, the LP keepsyou
inthe thick ofitin the band’sworld: on the street, in the
apartment, in the club orin the argument, only lettingyou
see what itwantsyou to. The twists and turns surprising
you every time. Twentyyears on, itretains that magic. ¢

THESTROKES
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Yeah
Yeah
Yeahs

THREE DECENT STROKES
CONTEMPORARIES

YEAH YEAH YEAHS

Raucous garage-pop trio actingas the bright,
trash-fashion foil to The Strokes' ramshackle
Rat Pack

THE WALKMEN
Featuring three-fifths
of NYC scene
forerunnersJonathan
Fire*Eater,The
Walkmen provided a
morefrantictakeon
The Strokes' suave
newwave

KINGS OF LEON
Or “The Southern
Strokes", given how
the garage urgency
and pace of debut

3 * 7 § 5 y album Youth &
Young Manhood
echoed the new
East Village thrill

ANTHQNYPIDGEON7REDFERNS; GETTY IMAGES
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RADIOREAD

IN RAINBOWS

SELF-RELEASED/XL, 2007

Remade, remodelled. The world’s best unsigned
band do their stuff. By Mark Beaumont

AVING spent their 21st century thus far exploringwhat mainstream

alternative music could be, Radiohead turned to the pressing matter of

how. Their EMI contracthaving ended with 2003's Hail To The Thief, they

were - as the New York Times putit- “by far the world’s most popular

unsigned band”. And with online leaks and piracy rife, yetstill in their
technological infancy, they took the opportunity to road-test a new post-millennial release
model. With music increasingly free, they setat their feet avirtual tip jar, releasing their
seventh aloum In Rainbows online themselves and asking in recompense only what the
listener thought itwas worth.

Itproved a controversial plan. All well and good for a multi-million-selling, established
band like Radiohead (and with a3 million-selling physical release on XL to follow, actually
quite a money-spinner); not so great a precedent to set as smaller artists’ record sales
income collapsed around them. But even fans with the deepest pockets didn’t feel
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Allatsea:Thom
Yorkegets
closerto
nature. 2007

short-changed. Thom
Yorke considered In
Rainbows “our classic
album, our Transformer,
our Revolver, our Hunky
Dory" and critics have
since elevated ittothe
position of a post-
millennial companion
piece to OK Computer.

These rainbows
were dark ofhue and
deeplyinternalised.
Eschewing the politics
and anger ofHail To
The Thief, Yorke turned calmly inward,
confronting mortality, disillusion, fear,
transience and spiritual alienation:
“Bodysnatchers”, a motorik groove-off
between Wolfmother and Neu! recorded
in aperiod of “hyperactive mania”,was
inspired by The Stepford Wives, Victorian
ghoststories and Yorke’s similar sense of
existential entrapment. Meanwhile, the
band and regular producer Nigel Godrich
steered their experimental journeying into
dense butwarmly welcoming waters. “15
Step” may have been builtonacrackling
quintuple meter rhythm inspired by
Peaches’ “Fuck The Pain Away” but Jonny
Greenwood’s guitar draped itin a sparse,
ghostly tapestry that softened the album’s
spiked edges throughout. “Nude” was an

» THE 500 GREATEST ALBUMS OF THE 2000s

OK Computer leftover
transformed into
aghostdimension
orchestral waltz, “All
INeed” isa pulse of
deep-space ennui,
itswhite noise effects
constructed from the
organic source ofa
string section playing
every note ofthe scale.
Where earlier albums
had sometimes
resembled a clashing
clamour of modernist
ideas, here Greenwood’s
unforced textures combined with jittery
polyrhythms to create a tenderly cohesive
tone for InRainbows. “Weird Fishes/
Arpeggi”, “Faust Arp” and “Jigsaw Falling
Into Place” all conjured an itchy, tumbling
intimacy thatwould become common alt-
rock parlance over the coming decade for
the likes of Foals, The Maccabees, Bon lver,
Grizzly Bear and US indie folk in general.
Iteven infected the reggae lilt of “House
OfCards” and the distant gospel party
vibe of “Reckoner”. And for its cohesion,
InRainbowswould come to be accepted
as the definitive album of Radiohead’s
experimental period justas Ol(Computer
had epitomised their rock age. Worth a
copperortwo inthe hat. «

THREE EARLY
VERSIONSAS DEBUTED
SOLO BYTHOM YORKE

VIDEOTAPE
At a 2005 solo piano performance for Nigel
Godrich’sFrom The Basement series,
Thom Yorke debuted several early versions
of In Rainbows-erasongs, including this
haunting take on the album closer

DOWN IS THE NEW UP
An austere piece riding on a hidden groove
when premiered on piano. Was fully
recorded with a crackling retro beat during
album sessions and ended up on the
B-side to “Nude”

LAST FLOWERS
Yorke, on surface reading, is driven to drink
by Alexa and digital kettles on this maudlin
ode to technological overwhelm
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LCD SOUNDSYSTEM
SOUND OF SILVER

RELEASED: MARCH 12,2007

The New York art rockers’ second album
achieved a rare alchemy, connecting the
dots between rock and dance. The result?
A 21st-century masterpiece. By PaulMoody

Y 2007, the once vibrant New York music scene of the early 2000s was, well,
losing its edge. The rigours of mainstream success had robbed The Strokes,
the Yeah Yeah Yeahs and Interpol oftheir civic sparkle, while aswathe of
copycat acts from around the globe had reduced the dance-punk blueprint
laid down on The Rapture’s (DFA-produced) “House Of Jealous Lovers” to the
pointwhere independent music had lost the capacity to thrill and inspire. “There’s too
much music,” said James Murphy at the time. “Major labels are pretty terrible atwhat they
do; radio is absolutely shit. Production is terrible, people are terrible at making records -
they sound awful.”

His response would be an album which would reignite the passions of a generation
ofmusic fans - and re-establish New York as the glittering epicentre of global cool.
Unapologetically high-brow - the album was dedicated to Bulgarian-born psychiatrist
Dr George Kamen, considered a pioneer in group therapy - and inculcated with a crate-
digger’ssensibility (there are nods to outsider icons ranging from Brian Eno to The Fall
to Steve Reich), Sound OfSilver's 56-minute, nine-song durationwas also rhythmically
radical, Murphy’s DIY approach seeing him trade slick digital beats for a jittery cacophony
ofsputtering electronics and disco handclaps. All delivered with an analogue warmth
more reminiscent o f’70s rockthan modern dance.

Lyrically, too, Sound OfSilver stripped away decades of artifice, Murphy drilling into
the nature ofloss in aseries of deeply personal vignettes which traded the traditional
rock lexicon for brutal honesty. Atthe album’s thematic core is the loss ofyouth, the then
36-year-old articulating hipster paranoia directly in the title track: “Sound ofsilver talk
to me/Makes you want tofeel like a teenager/Until you remember thefeelings of/A real-life
emotional teenager/Thenyou think again”.

The process which led to this sonic breakthrough began in 2006, when - as with 2005’s
eponymous first aloum LCD Soundsystem - Murphy headed to the rural isolation of Long
View Farm, a Massachusetts dairy estate with an illustrious history, having played host
to everyone from Stevie Wonder to Bad Brains (itwas also where Keith Richards famously
recorded the 1981 ‘Lost Sessions’).

Determined not to repeat the production mistakes ofhis debut - which he’d dubbed
“alittle beige” - Murphy covered the walls with tin foil and silver fabric, as a constant
reminder ofsonic touchstones including DAF, T.Rex, Heaven 17 and, most specifically,
Hawkwind'’s “Silver Machine”. However, wracked by personal demons and struck down
with an acute case ofwriter’sblock, the new material felt “like a parody ofthe first >-
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HIGHEST CHART POSITION: UK 28; US 46
PRODUCED BY: THE DFA

RECORDED AT: LONG VIEW FARM, NORTH
BROOKFIELD, MA; DFA, NEW YORK CITY
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record [with] some
embarrassing
attempts at
reinvention”. The
creative shackles
were only loosened
when acommission
from Nike to produce
a soundtrack for
their ‘Original Run’
series (the one-
track 45:33 album)
allowed him to
think more freely. What followed was an
outpouring ofemotion delivered with a
monomaniacal intensity. Working alone,
Murphywould ask DFA associates Pat
Mahoney, Tyler Pope and Nancy Whang
to sketch out their parts remotely - before
re-recording them himself. “Idon’t have to
sitthere and pretend it'sademocracy and
really be trying to control everything,”
he told The Village Voice of his working
practices. “Ifeel like bands’ ideas become
mushy. They get too democratic; they get
watered down.”

Spellbinding opener “Get Innocuous!”
sets the tone. Opening with a Casio beat
mimicking debut single “Losing My
Edge”, itbuilds into a hypnotic rhythm as
Murphy - in ajaded vocal worthy ofDare-
era Phil Oakey - details a disillusioned
DJobserving the glitterball-lit throng:
“When once you had believed it/Nowyou
see it's suckingyou in”. Of course, no-one
understands dancefloor dynamics better
than Murphy, illustrated by “Time To
Get Away'’sirresistible cowbell-heavy

groove, before there’s a dramatic
gear-shiftfor “North American
Scum”. A blazing repudiation
of America’s global reputation
in the Bush era, the song’s
withering lyric (“Andfor those
i ofyou whostill think we'refrom
England/We're not, no”) is set to
aSuicide-esque wall of
fuzz guitars.
Atwinkling “Someone
Great” is even more powerful,
the death ofaloved
one juxtaposed
with everyday
banalities (“The
worstis all the lovely
weather/I'mstunned
it's notmining”) —
all delivered over
bleeping synths

LCD SOUNDSYSTEM
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Systems go:James
Murphy (centre) isjoined
by Nancy Whang and
PatMahoneyfor LCD
Soundsystem's setat
Coachellafestival.
April28,2007

reminiscent of life-
supportmachines.
Inspired by the
repetitive rhythm
ofJoyDivision’s
“Transmission”,
“All My Friends” is
more poignantstill, a
rolling piano riffthe
backdrop for Murphy’s
pin-sharp musings
on the price of success
(“Youspend thefirst
fiveyears tryingtoget
with the pain/And
the nextfive years
trying to be with your
friends again™).
Ifwhite-knuckle
stomp “Watch The Tapes’
has the feel of Murphy
blowing offsteam, the
pulsating, eight-
plus-minute “UsV
Them” provides the
album with its sonic
centrepiece - ariot
of skittering beats,
funky cowbells
and chanted vocals.
However, its emotional

ALL
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Ted soundsystem

sound of silver

-1’ g«t innocuous!

*2- tia« to get away
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heartlies inafinal “New
York, I Love You ButYou're
Bringing Me Down”. A
five-and-a-half-minute,
beat-free epic lamenting
the city’s gentrification
under Mayor Giuliani

(“ Your mild billionaire
mayor’s nowconvinced
he'sa king”) presented

as aballad which nods to Lou
Reed’s ‘Walk OnThe Wild

Side’, itprovides the album
with a perfect showbiz
finale - itssocietal ache
mirroring the album’s
central themes ofloss and
grudging acceptance.
Released in March 2007 to

glowing reviews, Sound OfSilver

reached No28in the UK and grazed

bV north o.orlcon

- so-®M4 9r*, t
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»resy

led soundsystem

the US Top 40 (reaching No 46).
Nominated for the Grammy for

Best Electronic/Dance album
onrelease, itsreputation has
only grown over theyears,
its deeply personal mix of
indie attitude, dancefloor

know-how and sardonic

lyrics a go-to for successive
generations ofmusic fans. ¢

iCDSOUNDS”
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THETHREE BEST
TRACKSONTHE
“BUNCHOFSTUFF'EP

“ALL MY FRIENDS”
(FRANZ FERDINAND VERSION)
Of all the tracks on James Murphy’s iTunes-
oniy follow-up EP to Sound ofsilver, this
stood out for being a reworked cover by
Franz Ferdinand that matches, in dance-
rock form, the original’s rising intensity

“GET INNOCUOUS!”
(SOULWAX REMIX)
Soulwax referenced Kraftwerkand
forefronted Murphy’s beloved '70s
analogue synths and drum machineson
theirjittery 10-minute remix

“USVTHEM” (LIVE)
The time had come for punk-funk
breakfast as the live LCD unload in frenzied
party form for KCRW’'sMorningBecomes
Eclectic Show g
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AN AUDIENCE WITH JAMES MURPRY ™

“Britneywasvery
professional.

Then shewentto

lunch and never

MICHEL LINSSEN/REDFERNS
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came

back”

On the return of LCDSOUNDSYSTEM in 2018, Uncut seeks an audience
with the excellent JAMES MURPHY. Revealed: what advice he received
from David Bowie, and an entertaining story about tape bias voltage.
“All of my friends are all tied up inside like punk rock Woody Allens,”
hears Michael Bonner

JAMES Murphy is giving Uncut
atourofhis dressingroomin
Atlanta, Georgia, viaavideo
conferencing call. “Here’'sa
wardrobe,” he says, wavinghis
iPad in the direction ofalarge
trunk. “People sometimes like
differentsneakerstoplayin,
like show shoes. Then there's a
bunch offood back there, and there’s a little couch.
Oh, and somewine.”

Murphy’sband, LCD Soundsystem, have just
begun the US leg oftheir tour supporting
American Dream - Uncut’'s Album Of The Year
thatis also the band’sfirstnew material since
their reunion. Ithas, admits Murphy, been an
unexpectedly protracted comeback. “This hasn’t
gone toplan, notatall,” he admits. “lwas
supposed to be done with the record before we
played Coachella in 2016. 1was slower making
the record than Iwanted. But I'm happy. We tour
well. Asyou saw, there’s lots ofwine, and there’s
aguy down the hall who makes espresso. The
band like being with each other, the crew has
been with us since the olden days. Butit’stough
- four ofus have kids.”

And with that, Murphy piles intoyour

questions - on arange ofsubjectsranging from
real-estate tips to soft play recommendations and
working with Britney Spears. “I'm happy right
now,” he says chewing onahandful of peanuts.
“I'm super lucky.”

Whatmakesagood comeback? Andabad
one, come to that?
Colin Yorke, Reading
Being good at it. Being a shadow ofyour former
selfwith less expensive gear, and not really being
intoit, 1 think makes abad comeback. Forme, |
wouldn’'tcome back unless Iknew we were better.
Irealise Imight notwrite another “Losing My
Edge” or “All My Friends”, songs that captured
some sort of Zeitgeistand therefore have aplace in
the culture. But I'm not Lou Reed, I'm not going to
getaheadless Steinberger and do a Honda scooter
ad. Ithink Lou Reed was quite fearless: “Idon’t
give ashit. Ididn’tgive a shitthen, Idon’'tgive a
shitnow, ljustthink ‘work’.” He almostwilfully
ignored the zeitgeistness of some ofhis songs.
ljustwatched a Yes documentary, and though
llove Yes, there comes a timewhen you have to
think, “Dude, tothine own selfbe true.” You've
got toknow what is not agood record and what
isagood record. >



"I'm not
Lou Reed":
Murphy
in2009
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Doyou mind people stillbanging on

about“LosingMyEdge”?
JonMcCrea, Dublin

No, I'msuper proud ofit. There’s great footage
ofPulp playing Glastonbury and Jarvis says,

“Thenextsongwe're
going to play might be
theonly songwe’'re
remembered for - but
Idon’tcare, because
it'safucking good

song.” And they play
“Common People”. |

feel that way too. | saw
some interviewswith
John Lydon where he’s
complaining about how
he’sbeeninPiL for30
years but people just
bang on about the Pistols.
Ilove PiL, IthinkPiL are a
superior band, butyou
can'tcomplain about how
importantyour teenage
punkband was. If people
really care - until they die -
aboutyour ramblingsas a
19-year-old, that's a lucky
break, because most people
don’tfucking care about
anythinganybodydoes.

What'sthe best piece
ofadvice David Bowie
gaveyou?
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Emma Berry, Southampton
“Youshould geta Supro Dual Tone, it'swhat
Link Wray played.” He had two Supro Dual Tone
guitars and he wasvery proud ofthem. He had
an amazing ability tobe childishly
excited by things. When we were
doing “Blackstar”, he'd played sax
on the demo. We're working with
Donny McCaslin, who is arguably
oneofthebestyoungliving sax
players, and David said, “Are we
leaving my sax in?” Tony Visconti
said, “Yeah, totally.” And David was
like, “I played sax on arecordwith
DonnyMcCaslin!” Itwas very
genuine. But, yes, he was very
excited by the
Dual Tones. So
Iboughtone
and played it
on “Emotional
Haircut” on the
new album and
love it. So Itook
hisadviceand
bought two 1950s
LinkWray-style
Dual Tones.

What'sthe
rarest/coolest
recordyouown?
Luke Spencer,
London

My '80s darkwave

tapes. I put outa goth album in 1987.1have
cassettes, four-track stuff, from before we went
into the studio that I vastly preferred atthe time
tothefinished album. Ifound thetapesina
storage locker Ididn’tknow Ihad. Itried to cancel
acreditcard and the company said, “What do you
wantus todo with the monthlybill for the storage
facility?” lhad a locker that I'd stored stuffin
during the '90s and then forgot about. There was
an $8 IKEA table in there, my ex-girlfriend-from-
high-school’s painting, my childhood Dungeons
& Dragons manual and two shoeboxes full of
cassettes. They date from 1983-87. 1also have
some amazing photos of myselfwith some really
exclusive '80s haircuts. I'm tempted to get one
ofthose pictures and make a limited-edition

“My Darkwave” comp.

Canyoutellusabitaboutdoingdemos

with Britney Spears?

IvyRoger, Blackheath

I'd nevermet a Mouseketeer before. You know,
aprofessional entertainer. I've never met Justin
Timberlake, but Justin Timberlake seems to be
beyond fear. All of my friends are ready tostay
home, ready tosecond guessit, they're all tied up
inside like punkrock Woody Allens. Sowe went
in, “Hey, doyou wanna sing something?” Britney
said, “Yeah!” And justwentforitin front ofus. |
thought, ‘I don’tknow how to fucking deal with a
person like this.’ Wetried towrite lyrics. Ithought
we could play her some music and see how she
responded. Sowe were playing Suicide: “Does
any ofthis surprise orexcite you?” Shewas very
professionaland, Ifelt, shewasimmunetoa



certain degree tomany
thingswe played. Soitwas
aday offucking around.
Then shewent away to lunch
and never came back.
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Tellusafunny Steve

Albini story.

Charlie Gershowitz,

Chicago

He's nota funny story guy.

But I'mvery close to Bob

Weston. Steve and I know each

other and we're polite to each
otherbut I don’t have Steve’s

email or phone number. lwas

aligning the tape machine -

hey, ladies! - doing some mixes

for the new LP. lwas talking to

Bob on FaceTime during

Shellac rehearsals about

problems Iwas havingwith the
over-biasing. We're trying to
remember how many volts

kilohertz is at zero dp

referencing +4. Bob said, “I

think it’s 1.34volts...” We're both
scratching our heads, then Bob
shouts, “Hey, Steve! How many volts is
onekilohertz at +4?” Steve just walks
through the background, not even
looking at him, and yells, “C’'MON, BOB.
IT'S POINT FOUREIGHT SEVEN.” Iwas
like, “Oh, shit. Yeah, yeah. It's that.”

You'rea47-yearold manwith
ayoungchild. What’'syour
worst/most memorable

softplay experience?

Mick Goodwin, Cheam

I've never been to a softplay place. When
my child was notyet crawling, my wife
and Ihad a play maton our floor. |

*

“There comes
atimeyou think,
1 Ju(k\ toyour own
selfbe true’”

realised thaton one side ofthismat, ifhe were
able tocrawl, thefirst objecthe would've
encountered was one of those giant paper
guillotines that’sbasically amachete on ahinge.
So we took away the baby arm remover and got
rid of the electrical cables and that is my version
ofsoftplay. Ishe a fan ofthe band? My son loves
everybodyin theband and crew. He thinks
concerts are whenyou basically go backstage, eat
therider and geton the bus. Some well-meaning
guyis going totake his kid and abunch ofhis
friends, includingmy son, toaconcertas a
birthday party one day. My son’sgonna be super
excited until they get to the show, then he’ll be
like, “What the living fuck are we doing out here?
Where's the catering?”

) 11«
LiB EH
m *"|'d nevermeta
' mouseketeer":
Britney in2003
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Ihave plans foraresidential Ofyour early DJgigs, whichwerethe
property empire, inthe mostmemorable?
mannerofDonald Trump. Martha Anderson, Edinburgh
What/where isthe new Thefirstone. Itwas at the DFA office, New Year’s
Brooklyngoingtobe? Eve, 1999. We set up a DJbooth on abalcony.
Dave Richardson, There were these ecstasy tablets called Mitsubishi
New York going around at the time. 1had two, broke them
Somethinginside  intoquarters, putthem on the four corners ofthe
me has just died. turntables, and justworked my way through
'‘Coseverytimel them during my set. Apparently, thisinvolved me
searchinside playing “Mother Sky” by Can, so I could run outon
myselffor the the dancefloor and dance, 'cosit’sso long. Then
answer, the fact I'd play itagain, so I could keep running back out.
thatlean probably
come up with itcreates a EastLondon or East Village?
death. lwon’tsay because SheenaRoberts, Oxford
Idon’twant anybody Idon’tspend much timein the East Village right
moving to these places. It now, but Ido spend a lot oftime in east London.
wouldjustruinabunchof  Mywifewas livingin Londonwhen we met. She
other people’s lives. But, has alittle council estate flat she bought and we
hey, I'll say Rockaway. If keptit. It'satiny, tiny place, but Ideeply loveit. |
you could have all the don’thave fucking tens ofthousands ofrecords
benefits of gentrification there, so Ican justbe aguy inalittle place. lalso
the only one I'd want, partly worked on American Dream in London.
without all the other We did somework at Paul Epworth’schurchin
shit, would be really Crouch End and in one ofthe rooms at the
high-level Strongroom in Shoreditch. We spent most ofthe
coffeeshops. timein aplace Aland Felix from HotChip have. «
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MY LIFE IN MUSIC

WAYNE COYNE

Neil on acid! The Beatles through one speaker! The strange

listening experiences that shaped The Flaming Lips
Taken from Uncut, September 2010

THE FIRST RECORD I BOUGHT

CRASH LANDING 1975

JIMI HENDRIX

I'm not proud ofthis buy. It's one of many Hendrix

records made after he died, completed by Alan

Douglas with session musicians. My older brothers

used to buy all the LPs I needed, but Ibought this as
nobody Iknew owned it. So Iwas filled with glee, but that soon faded after
puttingiton. There’s one great, crazy, distorted song, “Peace In Mississippi”,
but I'm not sure if Hendrixis even playing onit!

ITHE SONG L'D LIKE TO HAVE
WRITTEN
YOU ARE SO BEAUTIFUL 1974
JOECOCKER
This is basically a piano vamp with Cocker singing the
1same line, “You are so beautiful tome”, over and over,
Iwith hardly any otherwords. The chord changes go
aroundin anendlesscycle. Itsounds so simple, but it'sdevastatingly
effective; it's moving as hell. Ithinkabout songs I'd like to have written all
thetime, and they’re usually very simple and functional. “Happy Birthday
ToYou”, that's akiller.

MY FIRST EXPERIENCE OF

ISONIC WEIRDNESS

ISGT PEPPER’S LONELY HEARTS CLUB

JBAND 1967

ITHE BEATLES

I My older brothers listened to music on an eight-track

Icartridge, butthey didn’tconnect up their stereo
systemright. So foryears all we could hearwas the left side of the system.
I listened to SgtPepper alot, not realising that huge chunks ofvocals and
instruments were missing. When I hear a proper mix, itsounds wrong. My
versions sound better! They have this eerie, empty quality.

MY GUILTY PLEASURE
JA CURIOUS THING 2010
IAMY MACDONALD
When you'reyoung, you listen to certain music
I because it's cool. Then you stop caring about that. So
Ino musical pleasures are guilty tome. Isaw Amy sing
at some festivals over the last few years and thought.
‘Wow, this is powerful.” When listing new music | liked, I'd mention her, and
people wouldbe like, “Youlike that?” And Iwas like, “ Sorry, she’s not cool
then?” Butlwas utterlyblown away by her performances.

wenoys  THE RECORD THAT TAKES ME
BEE GEES BACKTO CHILDHOOD
MANFOItALLSEASOHS

LONELY DAYS 1970

THE BEE GEES

A strange arrangement, with spooky harmonies. It's

sloppy, slightly out-of-time, and with bad hand claps
linstead ofadrum kit... but Idon’thear itoften enough,
and when ldoit’s like a time machine. Suddenlyit’s 1970, I'min fourth
grade, inlove with my childhood crush. Music has that ability. It'sa
motherfucker. Younever knowwhich spotinyour mind is going tobe
illuminated. Itcan be wonderful, or treacherous.
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w MY FAVOURITE FILM

SOUNDTRACK

PLANET OF THE APES 1968

JERRY GOLDSMITH

A landmark recording, and one that influenced the

soundtrack to Christmas On Mars. Oddly, Idon’tthink

themusic isused verywell in the movie. Butonits
own it's fucking crazy. It's dense, cleverly written, sometimes atonal and
shronky, and I still don'tknow whatsome ofthe sounds are. That’swhat |
love aboutit. Idon’tthink many girls are going tobe dancing toitifyou put it
on atyour house.

MY FAVOURITE PINK FLOYD

album
m MEDDLE 1971

PINK FLOYD

1veer between loving the Syd stuff and then going for

the Roger Waters-driven era. But I'll pick Meddle as my

favourite. It's a group effort, with lots of Gilmour
vocals. lalso like The Dark Side Of The Moon. Thatwas until we re-recorded it
lastyear. Nowwe're all sick of it, ha! We recorded every song inaweekend. It
was entirely relaxed, no pressure, no desire forimmortality. Often the best
stuffis made like that.

THE FIRST MUSIC | HEARD
ON ACID
HELPLESS 1970
CSNY
I'm often told our music has hallucinogenic properties,
even though I don'tlike LSD much. Idistinctly recall
Imy first experience ofhallucinogens, and this Neil
Youngsong playing. There’ssomething in the slide guitar part thatis still a
bad trigger for me - ithaunts me to this day. In factit’s probably derailed the
interview! It's crazy how asweet, benign song can become freighted with
dangerbecause of your own experience ofit.

Pv EM MY FAVOURITE JAZZ ALBUM
wm TO BITCHES BREW 1970
~  MILES DAVIS
~ - '* I'mobsessedwithMilesfrom [i969's]/nA5i/enf Why
up to about 1975. Whenever lwant to hear music that’s
justa strange cacophony ofsometimes melodic stuff,
sometimes abstract stuff, | just have tolisten to that.
It'snot like pop music whereyou know every millisecond ofit; it's sprawling,
freaky stuff. Every time Isolve one mystery aboutthe album, 10 other
mysteries pop up behind it.

MY FAVOURITE DANCE RECORD

SOUND OF SILVER 2007

LCD SOUNDSYSTEM

For me, dance music works by establishing a trance

- onethatrelaxes yourmind - butitcan also be very

n idense. James Murphyisamazing. | saw LCD
- Soundsystem the other night, and there were moments

where itreminded me ofBlack Flag in the early '80s, when Greg Ginn would
do these long, strange guitar jams. LCD were making music thatwas
hypnotic and dancey, butwith real rock intensity. ¢« INTERVIEW: JOHNLEWIS

W r



5S»-af

WV ROKj

r, WINO Vit
r i « ...

:II_ »® iockT

to 'l
| US(D ROCK
COo'i f

USID KXK

cCD".



FROM THE MAKERS OFUNCUT |

Greatest

Albums Of
The 2000s

..ranked!

THE GREATEST MUSIC OF THE DECADE,
ASVOTED FOR BY UNCUT

500 ALBUMS REVIEWED!

GET INSIDE THE MUSIC, WITH OUR
SELECTION OF ARCHIVE INTERVIEWS

MORE FROM UNCUT...

FLEETWOOD MAC
% ©

| - ? %

Till:ri ©1.
FLKKIWOtIDMAC
STORV

iwww.unclit.co.uk


http://www.unclit.co.uk

