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b B BCl Logo Tree
cl Pins and Pendants

Each Pin and Pendant is Handcrafted by 2nd Generation
Bonsai Master Frank Mihalic, using the Lost Wax and Cameo
Carving process. The Pendant is cast in Sterling Silver and has a
loop to which a chain or cord can be attached. The Pin, cast in
Pewter, comes with a conventional clasp.

International coverage of penjing,
bonsai, suiseki and related arts.

oinustoexplorehow = F0

culture and geography R ship®

shape the creative just $29/year
expressions of bonsai, o s oy

.. . . agazine Is available only in |g|ra
penJlng and SulsekL L(:?;}A%r(l::)oen?(lwebsue,www.
Phone 00-1-847-612-5133 Sterling Silver Pendant: Pewter Pin:

= o e (USA postage included) $95 (USA postage included) $15
www.bonsai-bci.com/join
To Order

‘ promoting For credit card orders by phone,
call: 00-1-847-612-5133.
cl international friendship Online link: <https://bonsai-bci.
through bonsal

com/bci-pendant>

Joining or Renewing? Golden

BCI offers you 3 ways. B & onon

1. Manage your membership online,

D including editing username and password. Pay securely through Andrew Smith, 22475 AlpincAau Dr,
% Paypal. Go to www.bonsai-bci.com/join. Deadwood, SD 57752
S 2. If you prefer to use the post, use the form on the address sheet . L, .
“ that came with this magazine and mail it, together with your check SPCCIBIIZI”S in
or credit card info, to: p;
Larry Stephan, BCI Business Manager ancient CO”CCtCCl
PO Box 5068, Woodridge, IL 60517, USA
3. Join or Renew by telephone. trees For bonsal .

For credit card orders by phone, please call:
00-1-847-612-5133.

Visit us online at:
go[dcnarrowbonsai.com
Please send us an email: office@bonsai-bci.com or contact

gpldcnan‘owbonsaiognail .com

bc? 605-342-4467 ﬁ
;R

Still need help with your membership?

O@
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Additionally, in the first edition, the contest was
sponsored by UBI bonsai, the IBS Instructors’ College,
and BCI. The second edition, still under construction,
will also be sponsored by the Spanish national asso-
ciation ABE AEB, with further novelties anticipated.

One last aspect yet to be defined is the sponsor-
ships. In the first edition, the sponsors, who dedicated
gift vouchers to the top finishers, were https://shop.

Review: Bonsai Care App
by Bonsai Empire

he Bonsai Care App by Bonsai Empire is a helpful
tool for both beginners and seasoned bonsai enthu-
siasts. Managing a collection of 30-40 bonsai trees
is no small feat, and this app provides a robust solution to
streamline care routines and enhance tree management.
For beginners, the reminders can make the difference

between a live tree and a dead one.

Key Features and Audience
Beginners:
« Assistance with tree placement
» Watering reminders
Basic care information
Intermediate/Advanced Users:
« Skip basic care reminders
« Focus on fertilizing, repotting, and soil tracking
Advanced tree management tools
« User Experience Customization:
« Intermediate/Advanced Level Settings:
« Provides advanced care features
« Emphasizes tracking and detailed care routines
Benefits for All Users
« Tracking and Management:
« Logs all updates made to each tree
« Photo library to track progression over time

 Quick entry for multiple tree actions (e.g., marking

several trees as fertilized)
« Smart Reminders:
« Customizable reminders for various care tasks

« Links to detailed information relevant to specific

techniques and tree species
Value Proposition

« Free download with basic features for up to five trees

 Cost: $30 per year for unlimited access
o Includes all features and unlimited tree entries
« Data export available anytime

The Bonsai Care app by Bonsai Empire is designed to
support bonsai enthusiasts at all levels. Beginners benefit
from structured guidance and reminders, while advanced
users appreciate the detailed tracking and management
tools. The annual fee is justified by the extensive features
and the peace of mind that comes with comprehensive
tree care management. Whether you are just starting or
have a vast collection, this app is a valuable addition to

morinibonsai.it and utensilimanzanese.it. In the second
edition, it is hoped that the same sponsors can be
confirmed, given their professionalism and fairness,
with an additional sponsor included. Anyone with an
e-commerce site who wishes to sponsor the second
edition can send a request to info@kifubonsaiawards.

com. 4

W |

Prune Juniper Reminders

It's time to trim Juniper.

Regular prunirg Is necessary to retain
the tree's shape. Simoly prune
branches that grow cutside your
desired shape - you can safely prune
up to JON of b foliage.

You last pruned: 3 Dec 2022

When Tomor ow

Edit potification

When Tomaorr ow

Prunay rdormation

O Fertilize
o

Nest et

When In two week

1 Repot

your bonsai toolkit. Download the Bonsai Care App for

free on Google Play or the App Store 4

July/August/September 2024 | BCI | 67

Check if Ficus #1 needs watering
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Thursday, October 31 to
Monday, November 3, 2024

Since 1999, Liuzhou has successfully hosted twelve Interna-
tional Stone Festivals, establishing itself as a significant hub
for cultural exchange among stone enthusiasts worldwide.

Known as the “Chinese Stone Capital,” Liuzhou has earned in-
ternational acclaim. This year, Bonsai Clubs International (BCl) will
collaborate to bring together bonsai artists and enthusiasts who
appreciate viewing stones and landscape bonsai. This celebration
of our shared passion promises to strengthen our bonds through
these beautiful art forms.

The upcoming International Viewing Stone Convention and
Regional BCl Landscape Bonsai Convention will showcase
approximately 200 pieces, providing a platform for technical
exchange and learning. Attendees can look forward to a variety
of activities, including dinners, luncheons, parties, and city tours.

. promoting
cl international friendship
through bonsal

o

Join us for the 2024 BCI Regional Convention in Liuzhou
from October 31 to November 3. Immerse yourself in a vibrant
community of bonsai enthusiasts and experience the rich
cultural tapestry of Liuzhou. This event is hosted by Bonsai
Clubs International and co-organized by the Guangxi Society of
Landscape Architecture and the Liuzhou Stone Museum.

Ticket Pricing:
$350 for non-BCl members
$310 for BCl members

Note: Prices include board and
lodging expenses. Tickets can be
booked via our website at https://
www.bonsai-bci.com/liuzhou.

For any questions or inquiries regarding the convention,
registration, or travel advice, please feel free to reach out
to Oscar NG via email or WhatsApp. Email: oscar.ng@pck.com.cn

WhatsApp +852 51671350 or search this QR code
www.bonsai-bci.com/liuzhou
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Ryuga Carving Tools

As your experience with Bonsai grows, so does your need for
higher quality tools. Joshua Roth offers a wide range of tools
for every level of interest, all made of superior materials and
offered at competitive prices.

Our newest brand, Ryuga, features quality Bonsai tools manufactured in China to quality-controlled
Japanese standards, both in Carbon Steel and Stainless Steel. Joshua Roth Ltd is the distributor

of Ryuga in the USA, Australia, Canada, Mexico, Puerto Rico, Costa Rica, Brazil, Argentina, and
Switzerland. Ryuga tools carry a two-year quality guarantee.

Our original master brand, Joshua Roth, manufactured in Japan, features four grades of tools, from
novice to master. Since 1980, Bonsai enthusiasts have trusted Joshua Roth tools to bring life to their
Bonsai vision.

Contact your Joshua Roth dealer to order Ryuga Quality Bonsai Tools now.

For more information

Visit www.joshuaroth.com or email bonsai@joshuaroth.com
Call 1-800-624-4635 today for the name of a dealer near you.
Outside the USA, phone 1-541-791-5312 or Fax: 1-541-791-5337

Joshua Roth — where

H  artistic vision gains precision
Providing Superior Service and Quality Tools
to the Bonsai Community Since 1980.
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Top left: Vice President Brad
Steward, President Glenn
Smith, with Glenn’s ficus
originally styled by his mother
Enid Smith, who still has
several bonsai and served on
the Committee for many years.
Top right: Keith Ireland
receiving BCl Award for Suiseki
from Glenis Bebb.

> left: Tony Bebb
receiving life membership
from Club President Glenn
Smith.
Middle right: Tony Bebb
receiving award
Display from Koji Hiramatsu
and Glenn Smith.
Lower middle left: Sam
Thompson, Assistant Curator,
and Leigh Taaffe, Curator of the
National Bonsai and Penjing
Collection (NBPCA), awarc
Tony Watt for his Banksia.
Lower middle right: Japanese
Consul Mr. Junji Gomakubo,
Tony Bebb, and Beau Pett for
his bonsai pine slab planting.
Bottom left: Keith Ireland
receiving Best Suiseki in Show
from Koji Hiramatsu and Glenn
Smith, Club President.
Bottom right: Tony Bebb,
Convention Chair, receiving
award from Australian WBFF
Director Frank Kelly.
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he Association of Australian Bonsai Clubs

(AABC), the national body for bonsai in

Australia, organizes an annual convention in

adifferent city each year. This event typically

features an international demonstrator along
with severallocal experts. Proceeds from the convention
are split evenly between the AABC and the host club,
enabling the AABC to support its visiting tutor program.
This program provides funding for clubs to bring in
tutors, covering their travel expenses. This year’s host,
the Bonsai Society of Queensland Inc, celebrated its
50th anniversary last year.

Overview of the Convention

The event was held at the Royal on the Park Hotel
in Brisbane City, locally known as Bris Vegas. “The
Park” refers to the City Botanical Gardens, one of
two botanical gardens in Brisbane featuring several
incredibly old local Ficus trees. The other botanical
garden is at Mt. Coot-tha, which hosts a Japanese
garden and a bonsai house.

Event Highlights

The convention kicked off on Friday with advanced
workshops with Koji Hiramatsu, our Japanese guest.
Those not participating in workshops had the option of
a bus tour, which included a visit to Australian Bonsai
Grower, a local bonsai nursery operated by Steve and
Diane Rawkins, followed by lunch and a tour of the Mt.
Coot-tha Botanical Gardens and a visit to the newly
upgraded bonsai house.

Featured in the hotel foyer was a 73-year-old Black
Pine developed and styled by Lindsay Bebb. This was one
of five 1951 pines Lindsay bought from Vita Koreshoff
many years ago as nursery stock. Vita was a pioneer of
bonsai in Australia and, along with his wife Dorothy
(Dot), was instrumental in spreading bonsai knowledge
in Australia.

Friday evening’s get-together was a welcome BBQ
and a chance to catch up with friends from around
the country.

Demonstrations and Awards

The next two days featured simultaneous demonstra-
tions, including Martin Walters creating a fabulous
artificial rock planted with a small juniper created by
Koji. A large Clerodendrum was carved and styled by
Andrew Sellman. Lindsay and Glenis Bebb styled an
old Camellia sasanqua ‘Shishigashira.

Saturday night’s optional dinner started with a Taiko
drummers performance, followed by several delegates
and the Japanese Consul testing their drumming skills.

Awards were presented after dinner. Andrew Sellman
was awarded Tree of the Show for his Juniperus squamata
‘Prostrata; judged and presented by Koji Hiramatsu.
Koji also awarded the Best Display to Tony Bebb and
Best Suiseki to Keith Ireland.

BCI new Excellence Awards went to Tess Simpson
for her Ficus obliqua (Queensland small leaf fig), 80 cm
high with a one-meter wide pot, and to Keith Ireland
for his Suiseki, which also received the WBFF award.

Facing page:

Saturday night’s dinner started
with a rousing Taiko drum
performance.

Bottom left inset: The Royal on
the Park Hotel in Brisbane City.
Photo courtesy The Royal.

Bottom right inset: The lawns
and shady trees near the
Temperate Garden Lagoon at
the Brisbane Botanic Gardens
Mt Coot-tha. Photo, Paul
Harrop, courtesy Brisbane City
Council.

Bottom: Lindsay Bebb with his
1951 Black Pine.
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Andrew Sellman centre
receiving award for best tree in
show from Koji Hiramatsu and
Glen Smith Club President.

u Pett with his black pine,
us thunbergii, \

e WBFF (World Bonsai
Friendship Federation) Award.

B
P
th
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WBEFF awards were presented by Australia’s Director,
Frank Kelly, to Beau Pett for his bonsai pine slab planting,
and to Selby Simpson for his Suiseki collected in the
South Pine River, Brisbane (height: 18 cm, length: 29
cm, width: 20 cm).

Leigh Taaffe and Sam Thompson, representing the
NBPCA (National Bonsai and Penjing Collection of
Australia), presented the Best Australian Styled Bonsai
Award to Tony Watt for his coastal banksia, Banksia
integrifolia.

The club president, Glenn Smith, presented Life
Membership to Tony Bebb for his long-time service
to the club, including roles as past president and
convention chair for this event and others.

Social and Community Aspects

The exhibition was open to the public, as was the sales
area, offering all bonsai and stone-related products.

The social side of our annual convention is something
many bonsai and stone enthusiasts look forward to as
much as the demonstrations and workshops. This gives
us a chance to catch up with friends from all over our
vast country. Congratulations to the Bonsai Society of
Queensland Inc for hosting a great event.

Looking Ahead

Next year’s 37th AABC National Convention,
Bonsai Future Direction, will be hosted by the Bonsai
Society of Canberra, which will be celebrating its
50th year. The convention venue is the Canberra
Rex Hotel from the 16th-19th May 2025. Headliners
include Jennifer Price and Michael Hagedorn from
the USA, as well as Australian artists Jarryd Bailey
(Tasmania), Sam Thompson (ACT), and Marcela
Ferreira (Victoria). Canberra, Australia’s capital, is
home to the National Bonsai Collection located in
the National Arboretum. 4

Top and middle: Lindsay

and Glenis Bebb styled

an old Camellia sasanqua
‘Shishigashira’

Bottom inset: Koji Hiramatsu
styling a Juniperus squamata
prostrata.

Bottom: Saturday night awards
dinner.
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BCl Excellence Award went

to Tess Simpson for her Ficus
obliqua (Queensland small leaf
fig), 80 cm high with a one-
meter wide pot.

Facing page:

Top left: Beau Pett, Bald cypress,
Taxodium distichum.

Top right: Damien Carrius,
Juniperus squamata.

Middle: David Gibson, Chinese
elm, Ulmus parvifolia.

Bottom left: Nathan Corbet,
Willow leaf fig, Ficus salicifolia.
Bottom right: Andrew Sellman,

Juniperus squamata prostrata.

Middle: Keith Ireland, Best
Suisekiin Show and BCl
Excellence Award.

Bottom: Selby Simpson,

WBFF award, for his Suiseki
collected in the South Pine
River, Brisbane (height: 18 cm,
length: 29 cm, width: 20 cm).

Bottom right: Brad Stewart, Ficus obliqua.
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Tony Bebb, Tanuki, Juniperus
squamata prostrata.

NBPCA (National Bonsai and
Penjing Collection of Australia),
presented the Best Australian
Styled Bonsai Award to Tony
Watt for his Coastal Banksia,
Banksia integrifolia.
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Tc t: Patrick Caumban,
lrident maple, Acer
buergerianum.

Top right: Jason New, Cork
bark pine, Pinus thun

corticosa.

Japan
thun

idle right: Leanne Esteb,
Satsuki Azalea, Rhododendron
sp.
Bottom left: Hector Johnson,
Bald cypress, Taxodium
distichum.
Bottom right: Nick Justo,
Flaxleaf paperbark, Melaleuca
linariifolia.
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Association of Australian Bonsai Clubs
36th National Convention
Brisbane, 17th-21st May 2024

By Glenis Bebb, Australia

Photographs by Pat Hoelscher

&
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Facing page, bottom insets: Views of the right, front, back and left
of the Niigata yew found at auction.

| tried tilting

it to theright
Top and middle: Tilting it to the right and left.

and left. Both
Bottom left and right: Styling progressions after repotting. ‘

solutions

could produce
a pleasing
bonsai...

hen I found this yew at the auction, I was
fascinated by the movements of the trunk.
The Niigata variety is very different from
the Hokkaido variety.

Physiology

The Hokkaido yew is a fast-growing tree that produces
alarge number of suckers directly from the stump. For
this reason, yew bonsai are often actually portions of
the trunk or root of an old, partially rotted tree. The
shari parts can also be very intricate, but the live veins
tend to be straight.

The Niigata yew has a very different physiology: it
has slower growth with pendulous branches and almost
never produces suckers. Because it takes much longer
to become a large tree, it is often bent or broken by
snow, but since it does not produce suckers, it does
not undergo apex replacements. Instead, it maintains
all its curves, developing extremely twisted shapes.

To sum up, the trunk shapes of Niigata are much more
interesting than those of Hokkaido, but the pendulous
and weak vegetation is more difficult to manage as
bonsai.

The Niigata yew

Now let’s return to our protagonist. The yew in the
article has a spectacular trunk movement that testifies
to the succession of decades of intense snowfall. The
main problem was the position of the branches: over
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TR e e
the new inclination has improved considerably, giving
the new silhouette stability and power.

In other cases the change in inclination can become
areal struggle between the needs of the nebari, the root
system and the aesthetics of the plant. When you set an
aesthetic goal, the difficulty must be counterbalanced
by a high level of technique. In the specific case of a
root system that does not adapt to the shape of the
vase, the extreme solution of root grafts can be reached
with consequent total replacement of the root system.

The most important thing in my opinion is to always
evaluate whether an intervention is really worth it. If a
drastic intervention does not result in a considerable
increase in the aesthetic value of the specimen then
you are stressing a plant unnecessarily with the risk
of debilitating it or causing it to die.

Aftercare

After repotting, I let the plant rest for a couple of
months. Then, when the buds started to open, I further
compacted the figure with guy wires and defined the
vegetation. With the new design, the bonsai’s strengths
were enhanced, completely eliminating its flaws. Often,
technically difficult plants are discarded. I find them
the most stimulating. 4

Repotting an
upright tree

to createa
cascade can

be very easy

or difficult
depending on
the specimenin
question.

ABOUT THE AUTHOR: Alessandro Bonardo, originally from Alba, Italy, is a bonsai
professional based in Ina-machi Kitaadachi-gun, Saitama, Japan. His journey into the
art of bonsai began under the mentorship of the renowned bonsai master Masahiko
Kimura in 2016, with an introduction facilitated by Italian bonsai instructor Massimo
Bandera. Alessandro’s dedication and passion for bonsai have earned him praise
from bonsai enthusiasts, who admire his commitment to mastering this noble art.
Alessandro has advanced to teaching and demonstrating sophisticated bonsai
techniques, sharing his expertise with enthusiasts worldwide.
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With the the years, the lower branches were discarded by the

. plant, keeping only the apex alive. Somehow, they
new dESIg n, needed to be brought closer to the nebari. One solution
the bonsai’s I thought of was to graft Hokkaido variety branches

onto the trunk and eliminate the apex. However, this
Strengths were operation would have taken a long time. Generally,

enhanced, when a bonsai lacks branches, it can be inclined more.
Reducing the height will make the branches appear

Completely more numMerous.

e|iminating its After cleaning the deadwood parts of the trunk,
I tried tilting it to the right and left. Both solutions

flaws. could produce a pleasing bonsai, but in the second

one, the live vein was hidden behind the base of the
trunk. For this reason, I chose to tilt the plant to the
right, simultaneously highlighting the live vein that
descends to the nebari and the elbow of deadwood
that becomes the center of the composition.

Creating a cascade

Repotting an upright tree to create a cascade can be
very easy or difficult depending on the specimen in
question. Sometimes, as in the case of this yew, it seems
that the plant itself is inviting you to do so:

The root system was poorly developed so I didn't
have to give up any roots. Furthermore, the nebari with
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showcase his skills at local and international events.
His daiza were sought more by known suiseki experts,
some from foreign countries, asking Riola to make
wooden bases for their prized collections. As in pots
for bonsai, daiza is equally important for suiseki to
highlight the stone’s character and beauty. Riola started
making daiza only five years ago and is one of only a
few Filipino standouts regarding daiza carving. He also
had participated at suiseki shows abroad, bagging top
honors unbeknownst to his fellow countrymen because
he often uses a pseudonym when competing online.

“I just want to bring honor not under my name but
to my country, explains the modest daiza-maker from
Pangasinan province when asked why he tried to hide
his identity. To master his craft, Riola said, he has to
learn hands-on the ropes of suiseki from hunting,
collecting, and displaying the stones resembling an
object or a natural scene. “I was a (stone) hunter
before, and I would spend hours, even days, in the
mountain and riverside searching for stones,” he said.
“It was a thankless job, but I chose it because many
of my colleagues are already into bonsai, and I felt I
would no longer have a good opportunity if I ventured
in the same direction.” Riola admitted he was lucky
to have great mentors who taught him the initial
rudiments of suiseki. With his interest piqued, a desire
to carve a career out of his passion was soon realized.
Exactly 15 years ago, Riola’s interest in suiseki began
when he attended a local bonsai show. Suiseki is not
as popular as bonsai in this Southeast Asian nation,
where an abundant supply of natural stones remains
untapped. For Filipinos, suiseki is an obscure art as
they show little appreciation and interest in a stone
display, according to Riola.

“We were ridiculed at first because they thought
we were crazy to put a seemingly worthless stone in a
bonsai show,” Riola said, referring to people’s reaction
atalocal bonsai show. But Riola remains unperturbed
in his first foray at a local competition. In fact, out of
his seven entries, four won awards, including the best-
in-show. “I wasn't expecting anything, but I thought I
was lucky enough to win an award with my first shot,”
he said. Riola said that his stone entry depicting a
mountain figure won the top award and was collected
in one of his hunting trips along a riverbank. “It was
not even a hard stone but a fossilized coral,” he noted.
Riola said he was not content with the wooden base
of his stones, which a local craftsman had made. To
remedy this, he would soon create his own daiza, similar
to what he saw from Japanese suiseki stones with low
base legs and a touch of Filipino ingenuity. Armed with
mostly improvised tools, he started creating his own
display stand. He used an old chisel, a hammer, and a
carpenter’s saw in his hand-carving work, which is a
far cry from tools other daiza makers have. Typically,
he finishes a medium-sized daiza in two or three days.
His wood of choice is mahogany, a local tree endemic
in his hometown. “I have to start from scratch, step-
by-step,” he said. “Daiza making is difficult, but I have
to do it on my own.”

In one of his demonstrations hosted by the Bonsai
Club International held recently in Vigan City, the
audience was amazed to learn that he only used
improvised tools to make a daiza. “It surprised them
that I didnt use a power tool,” he said, adding that he
got a commendation from a Japanese judge for a job
well done. Riola said learning from this experience was
rewarding since it further honed his skills. To finish his
work, he concocted his own mixture to create a matt
and dark hue to complement his daiza. “It’s a secret
formula I found by accident,” he said. Still, he admits
that his skills are still far from those of the Japanese
daiza carvers, whom he idolizes. “It’s still a long way
to go,” he said. “It will take many more years, even a
lifetime, to hone my skills to be even at par with the
Japanese daiza carvers.” Back at home, Riola has a
sizeable collection of top-notch suiseki, mostly basalt
rocks. “These (basalt) are like iron; they are so durable
and won’t break or chip easily, even if you toss them
in the air,” he said, noting one of the volcanic rock’s
good characteristics as an ideal display stone. So far,
Riola’s stone collection has won at least nine times
either as a gold awardee or best in a show at national
suiseki shows. “I got so many offers to sell them, but

Facing page, bottom left:
Mother and Child, Uncut
Filipino Stone

Facing page, bottom right: The
artist and part of his Suiseki
collection

Top and middle: Roy imparting
his Bonsai knowledge at the
Regional BCl in Vigan City,
Philippines
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.

n the Japanese art of suiseki, Roy Riola’s name
doesn't ring a bell. Only recently did the 37-year-
old Filipino artisan begin showing his skills in
making daiza, a Nihonggo term for wooden
base used in natural stone appreciation. And
here is when Riola started to excel with his masterly
hand-carved daiza, getting attention not only in his
home country but also in international scenes. The
unassuming young man who hails from a bucolic
town north of the Philippine capital of Manila was
slowly carving out, literally, a name for himself as
a first-rate daiza maker. He soon got invitations to
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Bonsail & Stone News

A Chronicle of a Suiseki:
“Emerged Lands”

By Pietro Prudentino, Italy

n the occasion of the IBS Congress (National

Bonsai and Suiseki Instructors College) held

on November 11-12, 2023, at the “Oltre il
Verde” bonsai nursery, one of my suiseki received the
BCI Excellence Award from Master Massimo Bandera. It
was awarded as the best native stone on display, chosen
for its outstanding material characteristics, including
shape, hardness, and color.

This recognition was a moment of great satisfac-
tion for me, motivating me to continue nurturing a
passion that grows ever stronger. Like many others, my
journey into the art of suiseki began with an interest in
bonsai. The allure of observing a beautiful stone, which
stimulates imagination and stirs emotions, completely
captivated me.

I believe that research is a fundamental part of
approaching this art. It helps one appreciate the difficulty
of finding suitable forms and the uniqueness of each
stone, turning them into genuine treasures for enthu-
siasts like us.

I live in Lombardy, in the province of Bergamo, in a
village at the foot of the Orobie foothills. My passion
for suiseki has led me to explore the areas around my
home. In some wooded foothill regions, dark limestone
rocks emerge that are well-suited to becoming suiseki. In
most outcrops, these rocks appear as enormous blocks,
while in some areas, we find small pieces shaped by
nature over countless years.

In the past, from the 1600s to the early 1900s, several
quarries extracted this material. It was used not only
as a building foundation but also as an ornamental
stone. Though not metamorphosed like true marble, it
could still be sectioned and polished due to its unique
properties. This historical awareness, gained through
documentary research, places the stone in a specific
historical context, further ennobling its qualities.

I like to think that I hold in my hands a type of
material that has accompanied humanity for a long
time and now finds a new artistic life. In the summer
of 2017, during one of my research days, I found the
stone in question. I was immediately struck by its
dynamic shape, indicating a definite flow to the right,
both in the front silhouette of the mass play and in its
depth, which is greater on the left.

The extensive plateau is undoubtedly the dominant
feature, but the presence of two small openings on the
left, visible only in person, could be interpreted as caves,
lending the stone to various interpretations. I chose to
give it a generic yet evocative name, “Emerged Lands,”
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I have to politely turn them down because the stones
are my collections,” he said. Still, he would give some
as gifts to appease persistent buyers. Right now, Riola
has a lot of offers to make daiza from local and foreign
collectors. “That is keeping me busy,” he said, referring
to the heavy workload of daiza he has to finish before
sending them off to clients, some coming from as far
as North America.

That also momentarily kept him from his stone-
hunting activity. To remedy this, Riola had commis-
sioned some members of alocal tribe to collect naturally
formed stones for him to help augment their income.
He said he also instructed the stone hunters on the
nuances of how to spot good from bad ones. From the
collected haul, he would only select exhibit-type stones.
“So far, I have an ample supply of suiseki, which I can
showcase anytime,” he said. With this setup, Riola did
not envision that he would be able to continue with
his passion while helping other people at the same
time. “It's more of a blessing,” he stressed. Riola said
he plans to conduct more workshops to help educate
other Filipinos about the art of making daiza. “It would
be along journey, but we are getting there;” he said. 4

Top: “La Pietd,"uncut Filipino Stone
Bottom: Shelter Stone, uncut Filipino stone
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The day’s activities included a slideshow featuring
photos from our various Bonsai workshops, capturing
the essence of our collective journey and the growth we
have nurtured over time. The atmosphere was filled with
joyand surprise as members shared their heartfelt expe-
riences and stories of their personal Bonsai journeys.
Each story stood as a testament to the art’s significant
impact on our lives, reflecting the diversity and depth
of our group.

A highlight of the event was the Bonsai styling and
shaping competition. Participants showcased their
creativity and personal expression, each attempting to
create a unique style that mirrored their individuality
and connection with nature. The competition concluded
with a collective judgment by all participants, empha-
sizing the spirit of camaraderie and mutual respect.
Trophies were awarded to those who demonstrated
exceptional creativity in nurturing a nursery plant into
a Bonsai masterpiece. Congratulations to all winners
and participants!

The celebrations concluded with a delightful cake-
cutting ceremony and snacks, providing a sweet accom-
paniment to the rich experiences shared throughout
the day. It was a day where the art of Bonsai was not
just celebrated but deeply experienced, as we exchanged
stories and techniques, admired each other’s work, and
strengthened our bonds through our shared love for
this ancient art form.

Our focus species for the day was Buxus microphylla,
commonly known as Japanese Box or Little Leaf Box,
a favorite among our members for its versatility and
aesthetic appeal.

A Brief Review of Our Group

The Bonsai Lovers Group, initially founded in the
90s by Pune-based Bonsai expert Mrs. Sailaja Kapila,
has grown and evolved from its original name,
Kapilaascreations Bonsai Group. Today, it comprises
asmall yet dedicated community of Bonsai enthusiasts
and students, all united by a common passion for the
art of Bonsai.

Our group offers comprehensive two-day in-person
sessions where new members are taught the intricacies
of Bonsai through a blend of theoretical knowledge and
practical hands-on experience. Monthly workshops,
conducted by Ms. Sailaja herself, cover a wide range
of topics, from basic wiring and shaping to advanced
techniques like creating forest and driftwood Bonsai
styles. Recently, our participants had the exciting oppor-
tunity to repot a giant Bonsai, further honing their
skills and knowledge.

In addition to regular workshops and sessions,
members also participate in competitions and field
trips, which enhance their understanding and apprecia-
tion of Bonsai. The Bonsai Lovers Group is more than
just a learning platform; it is a supportive community
where like-minded individuals can share their experi-
ences and support each other in their Bonsai journeys.

Thank you for celebrating World Bonsai Day with
us. Happy Bonsai crafting! 4
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allowing observers to freely place this landscape and
enjoy their own imagination.

The stone was cleaned of its decomposed material
deposits entirely by hand with a stainless steel brush. I
don’t like using drills to speed up this process; I believe
that cleaning is a moment of knowledge, study, and
enjoyment of the rock, which should be done calmly,
without rushing. After brushing, a blow with the
compressor and a thorough wash under running water
removed the last traces of dust.

The smooth, silky surface encouraged me to caress it
with my hands during evenings in front of the television,
alternating with rubbing it with a white cotton cloth.
When dealing with hard materials, as in this case, I

find this to be the best method for achieving a quality
patina that highlights the suiseki’s texture.

Each piece embarks on a long journey, improving
month by month, year by year; after all, we are talking
about a slow art. Lastly, but no less important, the daiza
was crafted by my skilled friend Cesare Fumagalli,
whom I consider one of the best base carvers in Italy. In
this case, too, the result is a daiza that perfectly follows
the stone, providing the right throne for an important
suiseki in my collection.

A heartfelt thanks to Master Massimo Bandera for
his attention and appreciation of the suiseki “Emerged
Lands” (Dimensions in cm: 58 x 28 x 14 H). 4

In Memoriam: Bruce W. Baker

By Dean Bull, USA

ruce Baker, 68, passed away at his home in
B Beulah, MI, on January 9, 2024. Bruce's journey
with bonsai began in 1977 when he first encoun-
tered the art form at Longwood Gardens in Kennett
Square, PA. Inspired, he returned home to Michigan and
began cultivating trees in pots. Within a decade, he had
won several awards for his collected and carved bonsai
trees, including “Best of Show” at the Mid-America
Bonsai Exhibition at the Chicago Botanic Garden.
Although Bruce always considered himself an
amateur, his impact on the bonsai community was
profound. He taught at numerous bonsai clubs and

By Sailaja Kapila, India
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demonstrated at major bonsai conventions. He also
authored numerous articles and a regular column titled
“Quick and Current,” published in the Journal of the
American Bonsai Society. Bruce served on the boards
of the Ann Arbor Bonsai Society, Bonsai Association of
Michigan, Bonsai Clubs International, and the World
Bonsai Friendship Federation. He was among the first
to become a lifetime member of both the American
Bonsai Society and Bonsai Clubs International. His
You Tube channel, “Bruce Baker Bonsai,” remains a
valuable resource and source of inspiration, particularly
for yew bonsai enthusiasts.

Bruce’s passion for bonsai was greatly influenced
by the kindness, experience, and intelligence of his
mentors and friends, including Jack Wikle and Jerry
Meislik. He was also fortunate to learn from renowned
professionals such as John Naka, Vaughn Banting, Chase
Rosade, Dan Robinson, and Bill Valavanis.

In a gesture reflecting his generosity, Bruce donated
his bonsai collection to Frederik Meijer Gardens and
Sculpture Park in Grand Rapids, MI, ensuring that
many could appreciate their beauty for years to come.
Contributions in his memory for the maintenance and
upkeep of the Baker-Bull Bonsai Friendship Garden
and other bonsai at FMG can be made by check. Please
note “Baker-Bull Bonsai Friendship Fund” on the memo
line and mail to:

Frederik Meijer Gardens & Sculpture Foundation,
2929 Walker NW, Grand Rapids, M1 49544.

Bruce Baker’s legacy will continue to inspire and
influence the bonsai community for generations. 4

Celebrating World Bonsai Day with Enthusiastic
Bonsai Lovers Group

World Bonsai Day with an event that showcased the deep connections and

shared dedication of its members. The festivities began with a touching docu-
mentary on the legendary Grand Masters of Bonsai, Saburo Kato and John Naka,
setting a profound tone of mastery and heritage.

I navibrant celebration of passion and artistry, the Bonsai Lovers Group marked
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Kifu Bonsai Awards: A Global
Web-Based Competition

By Gaetano Conte, Italy

Bonsai Awards? It is the first contest dedicated

to kifu-sized bonsai (21-35 cm), which you can
participate in from your own home, competing with
bonsai and bonsai enthusiasts, both professional and
amateur, from all over the world. Participation in the
contest is free, and the prizes are generally gift vouchers
for the e-commerce sites that sponsor the event.

Anyone wishing to participate in the second edition
can fill out the form and submit a photo of their bonsai
with a minimal display and a video certifying the height
of the plant during the year. An optional video of the
plant in the display can also be submitted, as explained
in the dedicated section on the website https://www.
kifubonsaiawards.com/how-to-register-yo/. It should
also be noted that it is permissible to participate with
photos and videos taken during other exhibitions or
on other occasions, as long as they are authorized by
the owner of the specimen.

The first edition received good feedback. Italian
and Spanish kifu were selected, but the contest was
also followed in France and Latin America. The video
alone of the plants selected for the final prizes received
about 6,900 views, while three magazines published
the results of the entire event.

Here are photos of the winners of the first edition
in the three categories: evergreens, deciduous, and
conifers. The videos are permanently visible on the
website kifubonsaiawards.com.

In the first edition, the Super Jury consisted of
(in alphabetical order) Bjorn Bjorholm, Alessandro
Bonardo, Francesco Forno, and Fabrizio Zorzi. In the
second edition, another “Super” of bonsai will join:
the Spaniard David Ruiz.

First of all, a brief summary: what is the Kifu
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HOST’'S RECAP

The BCI
presence
demonstrated
just how
unifying
bonsai can

be to cultures
from anywhere
in the world,
as bonsai

is literally
everywhere.

From set up to tear down, this
year’s Bonsai on the Bayou
International Convention
flowed perfectly. BCl wishes
to thank the Houston Bonsai
Society committee for
organizing the memorable
event, illustrating how the art
of bonsai unites us all.

Facing page:

Members of the Houston
Chinese Bonsai Society
attended the exhibition,
pictured here with Master Min
Hsuan Lo.

Houston’s Mayor John
Whitmire sent along a
welcome letter to all
convention attendees, and
proclaimed April 25 as a
“Celebration of the Art of
Bonsai Day!

BONSAI

ON THE

BAYOU

2024

he Houston Bonsai Society’s (HBS) hosted Bonsai
on the Bayou convention is a wrap! However,
accolades still reverberate in the international
bonsai community. Joining forces with BCI elevated
the convention to a truly global level, with internation-
ally known artists, attendees from around the world,
and resulting press that was seen across America and
globally. The collaboration with BCI placed Houston
on the map as a center of bonsai learning in America!

The 2024 Bonsai on the Bayou convention featured
a whopping 24 workshops, six seminars, four exhibit
critiques, and two private demonstrations. The exhibit
showcased some of the best living bonsai art in the
USA, with nearly 100 bonsai displays, 14 suiseki, and
six kusamono. Nearly 25 vendors exhibited their wares.
Revenue-generating raffles were held twice daily, and an
auction of outstanding items, including a tree designed
by BCI President Chen Chang, capped off the conven-
tion’s closing banquet.

Conducting conventions or other bonsai learning
events starts with strong leadership and lots of out-
standing volunteers. HBS leaders, committee chairs,
and its numerous volunteers must be applauded for
their hard work that produced such a memorable event.

In addition, collaborating with other bonsai organiza-
tions ensures greater success. Welcoming the outstand-
ing entourage of leaders from BCI elevated the event in
Houston to something truly international and helped

14 | BCI | July/August/September 2024

Houston’s “Bonsai on
the Bayou” & BCI: A
Collaboration of Success!

By Ken Cousino, HBS Public Relations Director, USA

generate print and television press seen worldwide.
The BCI experience and leadership boosted the event’s
prestige, especially with the internationally recognized
awards that were presented by President Chen as his
choice for best bonsai and suiseki displays. And the
surprise of BCI t-shirts distributed by BCI to each
attendee was an added treat.

HBS cannot thank BCI enough for their collabora-
tion! The BCI presence demonstrated just how unifying
bonsai can be to cultures from anywhere in the world,
as bonsai is literally everywhere. This was emphasized
poignantly when President Chen said, “Bonsai unites
us all”

Bonsai events create a better understanding of the art
form in the community, entertain and reinforce bonsai
friendships, and provide educational opportunities.
However, the ultimate goal of conventions is to raise
funds supporting future bonsai programs and events.

As you consider planning your next educa-
tional bonsai event, let these tips guide you:

« Garner a strong group of volunteers, which often is
the most difficult thing to do. Such events only succeed
with a great team of workers. Committees should
include bonsai material gathering and maintenance,
artist recruitment and liaison, program development
and execution, public relations and photography,
webmaster, finance and registration, vendor coor-
dination, exhibition layout and management, raffle
item gathering and implementation, silent and live
auction oversight, welcome “swag” gift bag assembly,
and themed merchandise design and production.
Also, think about a commemorative album. Such a
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NASA Visit:

A special thanks to Hoe Chuah and Wen Kai Jiang for
taking me to NASA after the conference. Visiting NASA
was a childhood dream come true. The past, present,
and future of space technology are awe-inspiring!
President John F. Kennedy’s famous quote motivates us
to overcome difficulties and break through challenges.
Texas recently faced extreme weather, with severe
snowstorms and an abnormal summer heatwave. Many
bonsai were lost, including those of my friend Mr. Jiang.
Heartbroken, he lost confidence in continuing bonsai
cultivation. However, after attending the exhibition,
Mr. Jiang and his wife regained their confidence. They
restructured their equipment to combat extreme
weather and bought many new bonsai at the event.
Now, their backyard is once again beautifully adorned

with bonsai. 4
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we're willing to accept.
- President John F. Kennedy

Rice University

Houston, Texas

-Sgptcnhnv 12, 1962

1 by the Ho
i Federatig

Top: Very unique Literati style
(Lingnan Suren style) - Hoe
Chuah, Elm.

Middle: BCl demonstration
team: Min Hsuan Lo, President
Chen Chang, and Enrique
Castano.

Bottom left: President John

F. Kennedy's famous quote
motivates us to overcome
difficulties and break through
challenges.

Bottom right: Three Headliners:
Sergio Cuan, Bjorn Bjorholm,
and Min Hsuan Lo.
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« Publicize! Remember that EVERY bonsai event tells
an international story. Well in advance of the event, alert
media outlets that your convention is coming to town.
Remember to tell them the “who, what, where, when,
and why” in materials you produce for them. Contact
print, radio, and television media outlets asking them
to help get the word out about the educational and
interesting bonsai event. Notify your elected officials
and mayor for assistance. Don't neglect national and
international media outlets. Involve your guest artists
and vendors in promoting the event through their
websites and social media platforms that are typically
quite extensive.

« Prepare “swag bags” for attendees that include
fun “stuff,” educational materials, information, and a
themed collector’s pin. A clear bag is suggested as it
shows what’s inside and protects against thievery.

« Gather all kinds of related bonsai merchandise and
conduct multiple raffles. Raffles generate excitement
and boost the bottom line with additional income.

Generally, it's important to avoid the fear of filling
tables, as most members will come through with
displays at the end. Though most reserve their spots
in a timely manner, some wait until the last minute.
Gentle prodding helps, as many artists need that little
extra push to show off their prized display. Make sure
you're perfectly clear with the venue, artists, and others
you pay about what you’ll cover to avoid post-conven-
tion confusion. Finally, requesting post-convention
summaries from committee chairs assists greatly in
planning future events, as the summaries discuss
strengths and weaknesses for future improvement.

The ultimate goal of all bonsai events should be to
increase awareness and understanding of bonsai while
raising funds for conducting future bonsai programs.
Producing events such as days of learning or weekend-
long conventions increases awareness, educating local
bonsai enthusiasts and the general public about bonsai.
Exhibitions provide the opportunity to apply knowledge
in a beautiful display of prized bonsai, kusamono, and
suiseki. Finally, a satisfying outcome is getting new
people involved in the art of bonsai. So, start planning
your bonsai event today!

The Houston Bonsai Society is a participating
member of the region’s Lone Star Bonsai Federation,
which includes 11 bonsai clubs from Texas, Louisiana,
and Oklahoma. Each year, one club is tasked with
conducting along weekend of bonsai fun and learning,
a convention that attracts members, vendors, and
exhibitors from throughout the region. For more infor-
mation about the Houston Bonsai Society, visit their
website at houstonbonsaisociety.com. 4

The Houston convention featured 24 workshops, including one
designed just for children, that touched the hearts of all the
adults in attendance as children carry on the bonsai tradition.
Special thanks to all guest artists, speakers, vendors, and event
planners who made the event such a success. What a memorable
collaboration it was!
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publication recalls great memories but also illustrates
how artists approach bonsai design in shows.

« Develop a strong program that will interest both
newcomers and experienced bonsai artists. Top-tier
headline artists are a must, but recruiting other highly
talented artists makes for a more complete, action-
packed program. HBS thanks all its guests, including
Bjorn Bjorholm of Tennessee, who made one of his
last appearances in the US before moving permanently
to Japan, New Yorker Sergio Cuan, Min Hsuan Lo of
Taiwan, Pennsylvanian Sean Smith, Pedro Morales
of Puerto Rico, Enrique Castano of Mexico, Florida’s
Mike Lane, Evan Pardue of Louisiana, Missouri’s David
Kreutz, Randy Bennett of Louisiana, Texan Sooncheng
Cheah, and more!

« Design a memorable and meaningful logo. The
logo for the Houston convention featured the loblolly
pine, a species native to the Houston region that shows
promise as bonsai but has not been widely used
thus far.

« Communicate internally through phone
calls, emails, meetings, and even electronic
media. WhatsApp was used in Houston to
communicate with planning committee
members and planners from around the
world.

« Utilize technology, such as an online
ticket management application (HBS used
Eventbrite), that allows you to manage reg-
istrations, workshop sign-ups, merchandise
sales, changes, cancellations, and even food
menu choices.

« Develop extensive written materials
and post them on the event’s website.
Participants can view the details and
make copies too. Posting all materials
online allows for a quick view on a phone
or computer during the convention.

« Select a venue. It must be large
enough toaccommodate the exhibition,
vendors, seminars and workshops,
meals, and overnight stays (if multiple
days are part of your event).

« Gather quality bonsai material
that attendees will want to work
on, material that also matches the
expertise of the workshop leaders.
Workshop material must be acquired
by collecting or by purchasing from
bonsai suppliers and local nurseries.
Houston emphasized Texas native
material such as bald cypress, cedar
elms, and sweet gum. Consider
natives from your area when
choosing workshop trees.

« Recruit vendors, seeking help
from others if necessary, so that
attendees have lots of opportu-
nities to purchase new, fun, and
interesting bonsai-related goods.

July/August/September 2024 | BCI| 15
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Ceramic on exhibit:

Top left: Christian Falk

Top right: Roman Husmann
iddle left: Patrik Luthi
Middle right: Julia Bachmann

Middle: Frederico Springolo,
Ulmus minor
Bottom: Mirco Thedeschi,

Taxus baccata
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Giacomo Pappalardo from A Coruiia, Spain, styled a
Pinus mugo, demonstrating to many Yamadori collectors
what can be created from unique material.

The preparations were again a major challenge as
we aimed to elevate the event’s standard. With the
enthusiasm and experience of the organizing team
and many members, we succeeded in putting together
one of the most beautiful exhibitions in Europe. The
many thank-you emails, press reports, and over 1,500
visitors affirmed our efforts. 4

Top right: Tiberio Gracco
Middle: Giacomo Papalardo,
Pinus sylvestris

Bottom left: Lijdei Carpentier,
Taxus cuspidata

Bottom right: Helmut
Bachmann, Diospyros kaki
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Top: Marco Giannini, Carpinus sp. Bottom: Alois Verant, Crataegus sp.
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Top: Udo Fischer, Magnolia
stellata, Acer palmatum
Middle: Eduardo Rossi, Acer
palmatum

Bottom: Huber Bachmann,
Satsuki sp., Crataegus sp.

In total, we attracted 74
exhibitors (both bonsai and
ceramics) from Spain, Belgium,
Luxembourg, Switzerland,
Austria, Slovenia, France, and
Italy, including 21 members of
the Brixen Bonsai Club.
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The highlight of the
convention were the live
demonstrations by the
headliners.

This page and the top of the
facing page show President
Chen and the BCl Team
working on a specimen that
was auctioned off at the
banquet.
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fitis true that “a stone tells of a beauty from the

past, but already looks to the world of spirits

and worries about leaving something for those

who look, for those who ask...” then the suiseki

featured in these pages is the witness of a story

that deeply affected and influenced me long before I
was able to acquire it.

As an inexperienced beginner, I was the one who

looked, who asked, when in 2007 I studied the few

existing Internet pages at the time, including the

site of Swiss collector Martin Pauli. I was searching,

BCI | July/August/September 2024

within suiseki, for an aesthetic different from that of
the landscape stones with strong impact, which left
me unsatisfied, perhaps because their charm seemed
as obvious as it was ephemeral.

Among the stones proposed by Martin Pauli, I was
struck by their different beauty, a silent and tranquil
eloquence, to the point of making them, among the

many possibilities, my ideal aesthetic reference, my
hic style of the
images helped create a rarefied atmosphere, where
light and dark were both protagonists.

personal starting point. The photogra
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Top: Jean Paul Polmans, Fagus crenata Bottom: Ruben Ciezar Villanueva, Taxus cuspidata
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bonsai artists. I also gained a profound respect for the
selfless dedication of the staff organizing the convention.

I would like to express my gratitude to the bonsai
team from Texas and Houston led by President Shannon

Gilliland and President Anthony Cutola, as well as all WORKSHOPS

Inspired by the enthusiasm of the audience and partici- S ‘ \
pants, I couldn’t resist purchasing two bonsai, a Texas S A C 3 B 0 N SAI
ebony and a bluebell, making this a unique takeaway - . ON THE

from the exhibition. l : B AYOU

2024

Bonsai Clubs International

the volunteers and sponsors for their contributions. I
would also like to thank our BCI team members for
all the efforts given behind the scenes. It was through
the collective efforts and seamless cooperation of all
parties that the Houston convention received such
positive reviews and acclaim from our participants
and the local community. Although the convention
has ended, our bonsai friendship will continue in the
years to come. May our friendship nurture the most
beautiful bonsai.

As we all know, BCI is an international non-profit
organization in the field of bonsai and Suiseki established
over 60 years ago. Its ultimate goal is to foster people’s
understanding and interest in the art of bonsai and
Suiseki, allowing global citizens to appreciate and enjoy
the charm of the art. To date, BCI has organized a wide
variety of large-scale and fruitful conventions, seminars,
training sessions, and competitions worldwide. Looking
to the future, we anticipate organizing more activities
through collaboration with all our membership clubs
and members to promote exchanges among enthusi-
asts of the art worldwide. Going forward, we hope all
involved with BCI will continuously deepen exchanges
and cooperation with the global community, together
promoting and learning from each other to collectively
advance and prosper the art worldwide. 4§

24 workshop were offered
on a wide range of subjects
and included Min Hsuan Lo
of Taiwan (top and middle),
Bjorn Bjorholm of Tennessee,
who made one of his last
appearances in the US before
moving permanently to
Japan (upper bottom left),
New Yorker Sergio Cuan
(upper bottom right), Texan
Sooncheng Cheah (bottom
left and right), and more!
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Journey Through Bonsai:
Houston’s 2024 Bonsai
on the Bayou

By Min Hsuan Lo and Andrew Lo, Taiwan
Photo courtesy: Min Hsuan Lo, Taiwan
Hoe Chua, May Lau, USA

onsai on the Bayou 2024 & BCI was a heartwarming and memorable
convention, filled with inspiring moments and cherished experiences.

Here are some highlights:

Workshops:

From April 26th to 28th, the convention buzzed with educational workshops.
We hosted 24 workshops, six seminars, four exhibit critiques, and three dem-
onstrations (two private and one group), all focusing on bonsai education.

“Observe, listen, learn, work, and have fun with fellow bonsai enthusiasts.”
Workshops are the heartbeat of bonsai knowledge sharing.

My bonsai school’s philosophy, “Learning by doing, learning from mistakes,
and learning with joy,” was alive in every session. The two and a half days were
packed with activities that challenged both body and mind. Though physically
exhausting, the participants’ enthusiasm and satisfaction revitalized my spirit.
It felt like the joyful Saturdays at Lo Bonsai School had come to life.

Time flew by with these happy moments. I made many new friends, and
though it was our first meeting, I believe we will meet again to share more
wonderful bonsai experiences.

10 | BCI| July/August/September 2024

"Not because they
are easy, but because
they are hard.”

On the flight from San Francisco to Dallas

Overlooking the Golden Gate Bridge and the San
Francisco Bay Area...

Heading southeast

Lush green forests along the Pacific coast...

In the distance, the white peaks gradually appear
Welcoming the Los Angeles Mountains

April’s lingering snow, indescribable beauty

Weathered by thousands of years, reshaping the antici-
pation of snow

The so-called grandeur

Mountains, rivers, and the earth

Surely, they are the fundamental elements
Continuing the journey at high altitude
Slightly arid

Seemingly moving towards the drier desert

Speeding through the homeland of native pines and
junipers:

Arizona, Colorado, New Mexico, Texas

The sky darkens

Taking a nap, | meditate...

“The boundless land, rugged forests, nurtured by the
relentless winds and snows of changing climates over
thousands of years, traces of oppression

Endless hidden bonsai treasures

They must exist beneath the vast land beneath the
flight'’s trajectory”

Awakening from a brief rest
My daughter and grandson’s home

Dallas is almost here!

—Min Hsuan Lo
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to a bonsai, but... am still trying to the reference
edition.

The stone was exhibited in 1992 with its very thin
and delicate daiza, and in 1999 in a suiban.

Strangely, the stone did not have a poetic name: it
is not mandatory, of course, it is at the discretion of
the owner. It would have been easier to avoid such
a burdensome task, but as Galileo said, “names and
attributes must be accommodated to the essence of
things”

In a story written by the Chinese poet Tao Yuanming
in the fifth century, entitled The Tale of the Peach Blossom
Spring (FKTEIRAC), a hidden place discovered by chance
by a fisherman is described, where people live in perfect

harmony and serenity. This place, Togenkyo, meaning
“Peach Blossom Spring” or “Land of Peach Blossoms,”
isa cultural and literary concept rooted in Chinese and
Japanese tradition, used to describe an ideal place of
peace and abundance, separated from the rest of the
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Top left and right: BCI Director
Enrique Castano of Mexico, BCl
President Chen Chang, and BCI
Vice President Min Hsuan Lo
with their demonstration tree.

Middle left and right:
Professional bonsai artist and
educator Bjorn Bjorholm with
his demonstration tree, before
and after.

Bottom left and right: Sergio
Cuan, who specializes on
deciduous specimens, with

his demonstration tree, before
and after.
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Each suiseki was accompanied by accurate descrip-
tions: place of origin, dimensions, material, acquisition
method, and previous owners if any. Only after a long
time did I give a name to this subtle beauty and the
emotional resonance it emanates, values expressed by
the word yojo (FR1E).

In poetry, the scholar and monk Kamo no Chomei
(1155-1216) defines it as “an excess of meaning not
apparent in the words,” and the Symbolist poet Mallarmé
(1842-1898) states in his lapidary style: “In suggesting
an object, there is the dream.”

Yo0jo represents the “surplus of emotion” or the
suggestive element, a concept that goes beyond visible
appearance: suggestion, persistent charm, and lasting
impression.

Suggestion rather than declaration.

Instead of clearly representing a subject, yojo relies
on suggestion. A work of art that embodies yojo leaves
room for interpretation, inviting the viewer to complete
the image with their own imagination and emotional
experience.

Residual emotion.

Yojo focuses on the residual emotion, the feeling
that persists even after the artwork has been observed.
This aesthetic ideal aims to create a lasting experience
that continues to resonate with the viewer, generating
a sense of nostalgia, reflection, or contemplation.

Years and experiences passed, but this stone remained
in my imagination and especially influenced my choices
and tastes in dedicating myself to suiseki. Perhaps it
was for this reason that when it was put up for sale by
its owner, I immediately recognized it and decided to
acquire it. It was the end of 2022. Martin Pauli told
me the stone’s history, from his perspective, and I
subsequently added another piece. Every collector of
historical suiseki knows how important it is to date a
stone through tangible documents. Sometimes valuable
information is entrusted to the kiribako, the paulownia
wood box whose main purpose is to preserve the stone.
Information such as poetic names, discovery dates,
place of origin, previous owners, poems, personal
notes, and paintings can be present on the front and
back of the box lid. But all publications concerning it
are also important, such as exhibition catalogs it has
participated in or monographs of famous collections.

Martin Pauli acquired the stone from Arishige
Matsuura, then President of the Nippon Suiseki

Kamogawa Maguro Beiten Monyd Ishi

Stone from the Kamo River, Maguro Beiten Mony® Ishi

Ancient stone from the Kamo River.“Maguro”is the word that
indicates the intense black color.“Beiten” means rice grain,
‘Monyd” means pattern. The stone represents a distant mountain.
Its surface is “sakari”with a rice grain pattern.

This meiseki was first exhibited to the public in the early 1940s.

Dimensions: 23cmx8cmx7cm

Association, in the late 1990s. Strangely, the stone’s
kiribako bears no markings, but it was exhibited in two
editions of the Meihinten: once under Martin Pauli’s

name, in the 39th edition held in 1999, as number 17,
but I later discovered it also appeared in a previous
edition, the 32nd held in 1992, exhibited as number 44
by Mrs. Akaogi Shizuko. Martin Pauli kindly gave me
the 39th catalog, while I am still searching for the 32nd
catalog, of which I only have a photo of the page. It is
also possible that in even earlier years, the suiseki was
published in a Kokufu catalog as an accompaniment
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Top: Stand-alone displays
of companion plants
(Kusamono).

Middle left and right:
Astonishing Kusamono.
Bottom: Unique moss
displayed at a companion
plant store in Houston.

Cuisine in Houston:

Houston’s culinary scene is as diverse and delightful
as its bonsai community. During my short trip, I savored
a variety of cuisines:

Chinese: Guangdong seafood
Texas-style steak and BBQ
Vietnamese pho

Japanese sushi

Taiwanese bento box

Filipino grill

Each restaurant offered authentic flavors, with some

surpassing my expectations. The Vietnamese pho was

so delicious, I enjoyed it three times! Unfortunately, I

didn’t get to try Mexican food. On my next visit, I will

. make sure to indulge in Houston’s Mexican cuisine.

Like bonsai, food in Houston is a blend of unique

styles from around the world. In this multicultural city,

bonsai reflects both grandeur and delicacy, embodying

its essence. If you visit Houston, don’t miss out on
exploring its vibrant food scene!
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Embracing Imperfection:
Refining a Twisted Yew
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Text and photos by Alessandro Bonardo, Italy
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Facing page, bottom: Lo leading
aKing Men Ficus Workshop
with specimens imported from
Taiwan.

Middle: Exhibition halls
showcasing various bonsai
displays.

Bottom: The bustling vendor
hall, where one vendor sold
out on the first day.

Growing Community:

The bonsai community is expanding rapidly, with
the younger generation not only showing interest but
also displaying remarkable talent and maturity as
emerging masters. This growth promises an exciting
future for bonsai.

Exhibition Materials:

Numerous collected bonsai materials are being
meticulously sculpted and will soon be showcased,
enriching the exhibition’s diversity and visual appeal.

Vendor Area:

The vendor area was vibrant and bustling. People
eagerly selected bonsai and related materials, and the
significant volume of transactions indicated a bright
future for our growing community.

July/August/September 2024 | BCI| 11
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world and its problems. But unlike the concept of
‘utopia, Togenkyo does not exist; it is a poetic incarna-
tion of an existence already in people’s hearts. It is not
a physical place on this earth; it exists deep within the
soul, so there is no need to search for it.

Thus, I have arrived at the present. I could keep this
suiseki jealously guarded because, for me, it is something
beyond its nature as a stone, and like intimate things, it
does not need to be exposed out of modesty. But I would
be doing it a disservice, or rather, I would be doing a
disservice to those who, like me, might feel it resonate.

Therefore, I exhibited “Togenkyo” at the XXVII
U.B.I. Congress, which took place in Arco di Trento
from April 26 to 28, 2024. In the exhibition, I tried,
with all my limitations, to suggest the atmosphere of
the tea room, where one temporarily leaves behind the
chatter of the world and its worries. 4

)
'a

The B.C.I. Excellence Award, assigned by Massimo Bandera, B.C.I.
Director, is the prestigious prize that added a dimension of further

sharing of beauty. This suiseki, so important to me, has given and
taught me so much, especially about myself.

-

>

Top: In the chabana (flowers
for tea) a flowering branch

of Viburnum sp. and a Salix
caprea.| experienced the
immediacy and transience of
arranging flowers.

The suiban is Japanese, from
the 1970s.
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Aki-Ten 4.0 Demonstrators

Mario Komsta from Poland has been
practicing bonsai for over 30 years. He
completed a five-year apprenticeship
at the Taisho-en nursery in Japan with
Nobuichi Urushibata. He currently lives
in Madrid/Spain.

Georg Frener, Crataegus sp.
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Tiberio Gracco from Pompeii/ltaly: his
passions are bonsai, Japanese gardens,

koi, haiku, suiseki, and bonsai ceramics.

Tiberio has been producing bonsai
bowls for 20 years and is known for his
large unglazed bowls that are being
made on a pottery wheel.

-
':n‘é-

o W
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Giacomo Pappalardo discovered his
passion for bonsai in 1989, shortly after
graduating as an agricultural expert. He
has since received numerous awards

at bonsai exhibitions. In 2008, Giacomo
relocated to A Coruna, Spain, where he
founded “Extreme Bonsai Nursery.”
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y first yamadori bonsai: This
is a distant memory, yet it feels
like it happened just yesterday. I
remember unexpectedly encoun-
tering Mr. Huang Qiu Sheng’s (&
FUAE) garden in 1983, which was
a breathtaking experience. After several negotiations,
the yamadori was finally brought home as a treasured
possession.

Itis said that this material was collected from Kenting
in the 1960s and nurtured for many years in a famous
garden in Changhua. Unfortunately, it never reached
its full potential as a finished product and was released
with little recognition.

During the 1970s and 1990s, the focus of bonsai in
Taiwan was almost exclusively on stable and majestic
styles like Ficus, Elm, and Celtis nervosa. However, the
concept of delicacy and agility, like the moon, seemed
to reveal a glimmer of light outside the mainstream.
This dramatic shift became deeply ingrained in my
heart, slowly germinating and internalizing over the
years, gradually becoming a major element of creativity,
opening a distinct chapter in my personal journey.

Like Ru Yue (21 8), who accompanied my youth
and witnessed my growth, participating in numerous
exhibitions seems to reflect the evolution of Taiwan’s
bonsai history. The maturity, decline, and different
appearances of “regeneration” of Ru Yue are like the
moon’s phases of “fullness and waning.”

Time flies, and looking back, the memories are vivid.
The Ru Yue has accompanied me for over 40 years!
May the Ru Yue no longer suffer hardships and enjoy
smooth sailing forever!

Su Shi’'s Water Melody (7K&8#X 88 Shui Diao Ge Tou)
has been sung for a thousand years and has touched
the hearts of people everywhere.

As thisarticle is published during the Mid-Autumn
Festival, I present it as a gift, just like Ru Yue, who wishes
all bonsai enthusiasts around the world, “May we all
live long and share the beauty of the moon even when
we are thousands of miles apart.”

1. Rare and precious tree species.

This rare species is native to the rocky shores of Kenting,
southern Taiwan. Over the years, fewer than ten species
have been displayed in Taiwan’s exhibitions. Taiwan has
a reliable ability to propagate plants through seeds and
cutting, and the majority of species are mass-produced
using excellent techniques. However, this particular
species is one of the extremely few that have not been
propagated through seeds and cutting. In contrast, a few
Shohin specimens from Okinawa can be found in Japan.

2. Short growing season.

The Tropic of Cancer passes through Chiayi in southern
Taiwan, located at the transition zone between tropical
and subtropical regions. The average annual temperature
is high, and rainfall is abundant. Plants in the plains
areas, except for a short dormancy period in winter,
have a growth period of approximately 10 months,

ERARATELER

“May we be blessed with longevity
so that we share the moonlight
even miles apart.”

even more in southern Taiwan. However, the growth
period of this species is exceptionally short. Generally,
the buds emerge in late spring, around the end of March
or early April. The buds bear small white flowers, and
the green fruits appear abundantly in May and June.
The fruits turn black in July and August. By mid to late
September, the growth gradually slows down, and the
leaves wither and turn yellow in October, marking the
onset of the dormant period. In short, the buds start
to grow around the Qingming Festival (early April)
and enter dormancy around the Mid- Autumn Festival
(early October).

3. Difficult to develop fine ramifications.
The branches and twigs of this species need to be

carefully developed to achieve a distinct and powerful

appearance. The branches should be sparse, creating
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1994. Beidou Bonsai Exhibition.
(It &FR). ’

The local bonsai exhibition in Changhua, Taiwan.
At that time, bonsai associations were established in
almost every county and city, ranging from Taipei in the
north to Pingtung in the south. Each association held
an annual exhibition, such as the eight independent
bonsai associations in Changhua County.

Venue: Beidou Elementary School.

1997.The 1st Taiwan Bonsai Judge
Association Exhibition.
(BEERHTENER)

Venue: Taichung Cultural Center

Miaoli Jin Tong Cheng Old pot.

| EEEENEEEN\
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...this particular
species is one of
the extremely
few that have
not been
propagated
through seeds
and cutting.

a sense of space, unlike the dense and tightly packed
fine branches of other species.

4. Extremely hard and erosion-resistant
wood.

Generally, tropical trees grow rapidly, resulting in
loose and weak wood. Except for a few specimens that
grow in extremely harsh and arid conditions on coastal
rocks, tropical trees tend to have insufficient hardness.
Additionally, constant watering and repeated wet-dry
cycles can cause the wood to peel off in small pieces.

Observing the dead wood of this artwork, it has
remained virtually unchanged for over 40 years. To
maintain and prolong the integrity of the dead wood,
there are two key points to consider:

1. Regular cleaning is necessary to prevent the
invasion of bacteria and moss, which can damage the
dead wood.

2. When watering, it is essential to avoid getting
water directly on the dead wood to ensure it remains
intact and undistorted.

Witness the early bonsai exhibition.

In July 1991, the first Taiwan Feng Huang Bonsai
Exhibition(J8l Bl &) was held at the TUNTEX
Department Store in Tainan City. (bottom photo)

The Feng Huang Exhibition was the only national-
level exhibition at that time. Taiwan’s economy was
booming, and wealthy businessmen were actively
searching for exquisite bonsai specimens. Young bonsai
professionals emerged, and veteran bonsai classes were
gradually established, sharing their knowledge and
experience with each other. This mutual interaction
laid the foundation for the future success of bonsai in
Taiwan. Guang Dong antique glaze pot.
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2001. Tianwei Highway Garden Bonsai
Association, Changhua County.

Established in 1981 by bonsai enthusiasts and teachers
from Tianwei Elementary School. At the time of its
establishment, it was explicitly stated that members
must be residents of Tianwei Township.

Venue: Tianwei Elementary School.

:é_ LRy R Ay
2002. In my garden. *ﬂ'a g"ﬁ&

"A-po” pot from Miaoli.

2004.The 2nd Flowers and Trees
Carnival.

(B EREETFER)

This event was held by a generous organizer
who invited the top bonsai from all over Taiwan
to gather and celebrate together. This activity
successfully revived the bonsai enthusiasm and
confidence in Taiwan after the economic crisis.

Venue: Wan Jing Art Garden, Si Zhou,
Changhua. Guangdong glaze pot
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The
establishment
of the TBCA
opened a
benevolent
gateway and
platform for
professional
bonsai artists,
creating a
broader space.

1998. The 1st Taiwan Bonsai Creator
Association.
(FERHIERR)

Venue: Chung Cheng University, Chiayi City

The establishment of the Taiwan Bonsai Creator
Association (TBCA) opened a benevolent gateway
and platform for professional bonsai artists, creatinga
broader space. Ithad a deep and far-reaching influence
on the upward development of bonsai in Taiwan!

J---------ul
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2023,"Ru Yue”
Premna microphylla

Various views with leaves and flowers, and after defoliation.

oy

Neglect is easy, whether intentional or unintentional!
Rebuilding requires even more effort. Bonsai resembles
a living being, with water ripples flowing, struggling
between change and constancy. It seems that change is
the only law, and how to discover the beauty in the midst
of changes, accept and endure, and ultimately grasp the
beauty of change, making good use of its constancy. Life
is like this, and bonsai is no exception. 4
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The wax and wane of Ru Yue.
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In joy and sorrow, people come and go
as the moon waxes and wanes.
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After the 2004 exhibition...

Bonsai maintenance requires long-lasting
perseverance in pruning, weeding, watering,
and repotting. Almost every day, observe the
changes in the bonsai and provide timely
care, day after day, year after year. Regular
dedication will allow the bonsai to improve
over time, like the continuous practice of
Kung Fu that leads to extraordinary results.
In 2004, due to numerous tasks and distrac-
tions, “Ru Yue” lacked care and suffered froma
severe infestation of scale insects. After several
years of neglect, most of its branches became
withered. However, in 2010, it was revived
with love and care. After more than 10 years
of careful nurturing, it presented itself in a
different appearance in 2023.
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Tuscany, Italy (2nd place), and Seiwald Luis from South
Tyrol, Italy (3rd place).

The special exhibition, “Wabi & Sabi,” was a highlight
for many. Beautiful old wooden sculptures created by
nature, along with ancient Kusamono, were artfully
displayed in a very atmospheric setting designed by
Frener Georg and Maria Plaikner.

Eighteen vendors provided a high-quality selection
of bonsais, ceramics, bonsai accessories, and more.

The speakers at Aki Ten were a major attraction this
year. We were honored to have Mario Komsta from
Madrid, Spain, one of the most sought-after bonsai
designers. His lectures focused on the refinement of
bonsai. Over two 3-hour sessions, three members of
the Brixen Bonsai Club provided their bonsais for
refinement and discussion. The lecture room, with
over 100 seats, was continuously full.

Equally successful was the lecture by Tiberio Gracco
from Pompeii, Italy. He created a bonsai potona 70 cm
wheel, introducing the audience to bonsai ceramics.

This page and facing page:
Three views of the old wood
and kusamono on display at
the featured “Wabi & Sabi”
display.

Bottom: Roland Schatzer, Acer
buergerianum

The special exhibition, “Wabi & Sabi,” was
a highlight for many. Beautiful old wooden
sculptures created by nature, along with ancient
Kusamono, were artfully displayed in a very
atmospheric setting designed by Frener Georg and
Maria Plaikner.
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Highlights
from AKI-TEN
2023

By Helmut Bachmann,
President of the Brixen Bonsai Club, Italy

Photos courtesy Brixen Bonsai Club

ki-Ten 4.0 was a fantastic
bonsai exhibition featuring
54 bonsai presentations,
including 6 tokonomas.
The ceramic contest saw 20
ceramists showcasing their artworks and
presenting them to the jury. Additionally,
the three winning ceramics from 2021
were exhibited with planted displays.
In total, we attracted 74 exhibitors
(both bonsai and ceramics) from Spain,
Belgium, Luxembourg, Switzerland,
Austria, Slovenia, France, and Italy,
including 21 members of the Brixen
Bonsai Club. Their contributions trans-
formed the exhibition in Brixen’s Forum
into something truly special.
The winners of the ceramic contest
were: Thomas Hofer from Salzburg,
Austria (1st place), Tatiana Maiolo from
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The story of “Ru Yue" (Moon-like
Premna microphylla

“A round,
curved dead
wood,
resembling

a moon with
a smiling face.
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elana, Juniperus chinensis foemina.

in Bishop, Clerodendrum sp.

t: Robyn Tarrant, Bald
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Bonsai on the Bayou Best of Show:
Sylvia Smith, large Black Pine,
Pinus thunbergii, dedicated to the
memory of Bob Ward.

Togenkyo: A Resonant -& .
Beauty -
Refining a Twisted
Yew, Taxus cuspidata
Niigata

Roy Riola, a Filipino
Suiseki Artisan
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President’s Message

Reflecting on a Busy Quarter

There has been much activity during this
quarter. In this issue of our magazine, the
BCI team brings you numerous articles and
photo illustrations from our most recent
regional convention. We conducted a very
successful convention in Houston, marking
BCI’s return to the US convention scene
after many years. Going forward, with the
support of our associated clubs in the US, we
hope to make our presence more frequent.
BCI’s last board meeting was held during
the Houston convention, and there are many
exciting updates I would like to share with
our community.

Website Restructuring

First, the board has approved our plans to
restructure our official website, which will
go live before our 2024 AGM. Significant
improvements in functionality and new
services will be offered to our club members.
Major announcements will be made during
our 2024 AGM.

Second, our Annual General Meeting
of Bonsai Clubs International will be held
in Liuzhou, China during our Annual
Convention from October 31 to November
3,2024. You can find details of that convention
on the back cover of this issue. I would like
to highlight that many changes to BCI will
be announced at this year’s AGM:

1. Our committee has been working hard to
bring you a brand-new instructors registry
program.

2. Our new website will be fully online, and
we will distribute a technical manual to all
our club members to demonstrate how to
use all the new features.

3. A new BCI Bylaws is in progress.

4. Announcements regarding changes in
directors.

Notice of Annual General Meeting

If there is an item you would like on the
agenda for discussion at the Annual General
Meeting of Bonsai Clubs International in
Liuzhou, China, please advise the BCI
Secretary at secretary@bonsai-bci.com
before October 1, 2024. Information on the
convention and how to register can be found
on the BCI website, www.bonsai-bci.com/
liuzhou.

Requests for the names of club delegates
who will attend the AGM will be sent out
along with the voting ballot on August 31.

Mr. Chen, Chang, BCI President

Call for Nominations

Candidates for nomination for the BCI
Board should contact Nominating Committee
Chair, Glenis Bebb, at glenisbebb@gmail.com
before August 20, 2024. You will be sent a
copy of the BCI bylaws, BCI Directors Code
of Ethics, and an Intent to Serve form.

Any BCI member in good standing who
has been a member for at least two years
can nominate for the BCI Board. Board
members are expected to attend the annual
meeting, serve on BCI Committees, and work
at promoting BCI. They must also furnish or
source a minimum of one article each year
to the editor of the magazine or arrange to
have others submit articles. Directors cover
their own travel costs. Directors serve for two
years and can renominate for further terms.

Duties of Directors
1. Attend all meetings of the BCI Board of
Directors, unless extenuating circumstances
exist. Give serious thought to issues on the
agenda and vote on these issues.
2. Actas “Good Will Ambassadors” of BCI,
promoting membership throughout the
world.
3. Contact bonsai clubs, especially in their
area, to:
a. Pass along any necessary information.
b. Promote membership.
c. Encourage attendance at conventions.
d. Promote interest in the meetings and
policies of BCI.

If there is an item you would like
on the agenda for discussion,
please advise the BCl Secretary
at secretary@bonsai-bci.com
before October 1, 2024.

Candidates for Nomination for
the BCl Board should contact
Nominating Committee Chair,
Glenis Bebb, at glenisbebb@
gmail.com before August 20,
2024.

e. Encourage clubs and individuals to par-
ticipate in and vote on important issues.

f. Help clubs become stronger, thereby
furthering their study of the art of bonsai.
4. Furnish or sourcea minimum of one article
each year to the editor of the magazine or

arrange to have others submit articles.

5. Vote on all important matters.

6. Beresponsible for the performance of any
task assigned by the Board or by the President.

Committees:

(Required by Bylaws)

« Editorial Committee (formerly the Bonsai
Magazine Committee)

« Education Committee

« Financial Review Committee

« Nominating Committee

« Convention Committee

« Membership Committee

Additional Committees
« Awards Committee
« International Instructors Committee
« Auction/Promotions Committee
« Bylawsand Policies and Procedures Review
Committee

Please stay tuned for more information
and join us on-site during the 2024 AGM if
you can.

With warm regards and heartfelt
appreciation,
Chen Chang, BCI President
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Bonsai Tools to Shape the Dream

As your experience with Bonsai grows, » “Critical to any world-class Bonsai
so does your need for higher quality are the tools and other supporting
tools. Joshua Roth offers a wide range elements.” — Ryan Neil

competitive prices—for every level of

of superior Japanese Bonsai Tools at
interest—worldwide. ‘

From Ryan Neil: “The Artisans Cup is the
beginning of a movement to reveal the beauty
of the ongoing collaboration between humans
and nature that occurs during the process
of training a tree. This process, currently

experiencing surging growth in North
America, is symbolic of the struggle

for life in which all living things

take part, and highlights the
similarities and differences

. i between people and
at a fair price. trees. It is a poignant

« Intermediate: A wider range of quality high carbon representation
of life itself, with

steel tools for the increased needs of more experienced :
all of its challenges

enthusiasts. and successes, its
hardship and joy.”

Our products are available through our extensive
network of retail dealers—including several mail-order
and Internet dealers.

We offer four grades of Joshua Roth brand of tools. Select
the tools appropriate to your interest and needs:

« Student/Novice: Good Quality, basic tools for beginners

« Professional: This very wide range presents superior
quality and life for the serious Bonsaiist without an Rend more about

astronomical price. The Artisans Cup

. - : tat
» Master: Our Stainless Steel grade is of the very best quality th::::ii?nes:u?).

available at any price. Easy clean-up, with the aesthetic feel of com
fine surgical instruments—the ultimate in lifetime Bonsai tools.

For those looking for tools at a lower price point than our Joshua Roth
Japanese tools, we now also have the RYUGA brand of tools—offering a
wide range of both stainless steel and carbon steel tools made in China.

Although we specialize in Bonsai Tools and supplies, we also offer JoshuaRoth,
qualitiy tools for landscaping and nursery maintenance, as well as floral proud sponsor of the 2015
and gardening tasks. These product lines include our extremely popular Inaugural Artisans Cup,
GardenCut™ general purpose shears, and a selection of Japanese pull- founded by Ryan Neil

and Chelsea Neil of Bonsai
Mirai, near Portland OR

to showcase American
Bonsai as a true

art form.

visit www.joshuaroth.com or -
e-mail bonsai@joshuaroth.com P \ Ty
Call 1-800-624-4635 today for | S - ‘

the name of a dealer near you. ‘.““d

Outside the US, phone 1-541-791-5312. — e
Fax: 1-541-791-5337

technology saws.

2015 Artisans Cup Trophy by Sculptor Rick Gregg, www.rickgreggstudio.com

Joshua Roth — where

JOSHUA—ROTH artistic vision gains precision

Providing Superior Service and Quality Tools
to the Bonsai Community Since 1980.
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MAGAZINE ADVERTISING
Please visit www.bonsai-bci.com/advertise or
contact the editor or the BCI Business Office.

CONTRIBUTING EDITORS

Massimo Bandera, Italy & Spain
Gudrun Benz, Germany

Min Hsuan Lo, Taiwan

Danilo Scursatone, Italy

Budi Sulistyo, Indonesia

José L. Rodriguez Macias, Puerto Rico

“BCI,” “Bonsai Clubs International” and
“Bonsai & Stone Appreciation Magazine” are
trademarks of Bonsai Clubs International, Inc.,
© 2024 BCI (All Rights Reserved). Editorial
materials contained in this publication do not
necessarily reflect the views of Bonsai ¢ Stone
Appreciation Magazine, its publishers, editors or
the Executive Board of Bonsai Clubs International.
Neither BCI nor any person acting on its behalf
may be held responsible for the use which can be
made of the information contained therein. No part
of this publication may be reproduced, stored in a
retrieval system or transmitted in any form, or by
any means—electronic, mechanical, photocopying,
recording or otherwise—without permission in
writing from the Editor.

ISSN 1068-6193 USPS 901-680

Bonsai ¢~ Stone Appreciation Magazine (ISSN 1068-
6193 USPS 901-680) is published quarterly
by Bonsai Clubs International, Inc., at PO Box
5068,Woodridge, IL 60517 USA, and is sent to its
members. Annual membership dues include
a l-year subscription to the Magazine. Back issues
are available from our business office. Periodical
postage is paid at Woodridge, IL, the USA, and
additional mailing offices. This issue is printed
in USA. Postmaster: send address changes to
Bonsai & Stone Appreciation Magazine, PO Box
5068,Woodridge, IL 60517 USA.

Advertising, Editorial Policy and Deadlines:

For advertising space or rates, please visit www.
bonsai-bci.com and under the Magazine menu,
choose Advertise.

The Magazine reserves the right to edit all
materials accepted for publication. Articles
requiring extensive editing will be returned to the
author with suggestions from the editorial staff.
Manuscripts, drawings & photographs, with clear
identification for captions, should be provided in
digital format, on disk, or by e-mail or internet.
Digital images must be provided at 300 dpi
resolution for an 8 x 10 inch size minimum.

Authors are requested not to submit articles
simultaneously to another publication.

PUBLISHING SCHEDULE
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By Chen Chang, President of BCI
10 Journal, By Min Hsuan Lo and Andrew Lo, Taiwan
14 Host’s Recap, By Ken Cousino, HBS Public Relations Director, USA
17 Exhibit
26 Bonsai by Design: Association of Australian Bonsai Clubs
36th National Convention Brisbane, 17th-21st May 2024
By Glenis Bebb, Australia
44 Highlights from AKI-TEN 2023
By Helmut Bachmann, President of the Brixen Bonsai Club, Italy
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36 The story of “Ru Yue”(Moon-like): Premna microphylla
By Min Hsuan Lo and Andrew Lo, Taiwan
52 Togenkyo: A Resonant Beauty
By Daniela Schifano, Italy
56 Embracing Imperfection: Refining a Twisted Yew, Taxus cuspidata Niigata
By Alessandro Bonardo, Italy
60 Crafting Beauty: Introducing Roy Riola, a Filipino Suiseki Artisan
By Froilan Garcia, Roy Sto. Domingo, Philippines, and José L. Rodriguez Macias,

Puerto Rico

NEWS

63 A Chronicle of a Suiseki: “Emerged Lands”
By Pietro Prudentino, Italy

In Memoriam: Bruce W. Baker

By Dean Bull, USA

Celebrating World Bonsai Day with Enthusiastic Bonsai Lovers Group
By Sailaja Kapila, India

Kifu Bonsai Awards: A Global Web-Based Competition

By Gaetano Conte, Italy

Review: Bonsai Care App by Bonsai Empire

FEATURED ON THE COVER: Bonsai on the Bayou Best of Show: Sylvia Smith, large Black Pine, Pinus
thunbergii, dedicated to the memory of Bob Ward.

July/ August/September 2024 | BCI| 3





index-4_1.jpg
Yow are L'/zw},‘f/ lot A a4

We are raising funds for the future of BCI!

Any donation you can make, will help.

Message from the Editor

he motto displayed with the BCI trademark, promoting inter-

I national friendships through bonsai, was underlined at the 2024

BCI International Bonsai Conference, “Bonsai on the Bayou,”

when President Chen said, “Bonsai unites us all.” This edition of BCI

Bonsai & Stone Appreciation magazine emphasizes this theme with its

content, whether it is an international gathering celebrating excellence
or a local group enjoying camaraderie and bonsai.

BCI President Chen Chang, 2nd Vice President Min Hsuan Lo,
and Ken Cousino, Houston Bonsai Society Public Relations Director,
report on the conference held in Houston from April 25-28. It featured
diverse bonsai and suiseki displays, workshops, seminars, auctions, and
abanquet, drawing attendees from the USA and eight other countries.
Highlights included bonsai showcases, educational sessions, and a strong
sense of community among bonsai enthusiasts. The event emphasized
the ongoing mission to promote global bonsai and suiseki interest and
received positive reviews from many news outlets.

Glenis Bebb, BCI Executive Director, reports on the 36th National
Convention of the Association of Australian Bonsai Clubs (AABC),
where our Australian bonsai friends demonstrate how to recognize
excellence and have a good time doing it.

Helmut Bachmann recapped AKI-TEN 4.0, which featured 54
bonsai presentations, a ceramic contest, and a special “Wabi & Sabi”
exhibition. The event was well-attended, with over 1,500 visitors and
positive feedback, showcasing European bonsai artistry.

Min Hsuan Lo and Andrew Lo from Taiwan introduce “Ru Yue,”
a bonsai with a moon-like curved deadwood. Discovered in 1983, it
represents the evolution of Taiwan’s bonsai history. The bonsai has
been showcased in numerous exhibitions and requires meticulous
maintenance to retain its beauty.

In the first of two articles presented by BCI Director Massimo
Bandera, Daniela Schifano reflects on the suiseki “Togenkyo,” acquired
in late 2022. The stone embodies the concept of yojo, which she exhibited
at the XXVII UBI. Congress in April 2024, aiming to evoke a serene
atmosphere.

In the second, Alessandro Bonardo details the refinement of a
Niigata yew with a twisted trunk. He chose to tilt the tree to enhance
its aesthetic, addressing challenges with its pendulous branches and
poorly developed root system. The process highlighted the importance
of careful maintenance and technical skills in bonsai cultivation.

José Rodriguez presents an article on Roy Riola, a Filipino artisan
who gained recognition for his masterly hand-carved daiza. Despite
initial skepticism, his work won multiple awards. Riola commissions
local tribes to collect stones, helping their income and ensuring a
supply of exhibit-quality stones.

We end with news updates from our members, highlighting stones
and bonsai and honoring Bruce Baker, who had a strong dedication to
bonsai and generously contributed to the bonsai community, including
serving on the BCI Board of Directors. 4

—Joe Grande, Canada
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mb@massimobandera.it
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Sae Won Kim, South Korea
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susanclee@yahoo.com
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vaclavbonsai@gmail.com
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Bhavna Shah, India
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Helen Su, Taiwan, R.O.C.
hweiying.cheng@gmail.com

Budi Sulistyo, Indonesia
budisulistyo22@gmail.com

BCI BUSINESS OFFICE

Larry Stephan, Business Manager

PO Box 5068
Woodridge IL 60517 USA
office@bonsai-bci.com

WEB SITE MAINTENANCE
Bonnie Moore, Canada
neveryonas@shaw.ca
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PO Box 5068
Woodridge, IL 60517
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n late spring, Houston, Texas, enjoys pleasant
weather with bright sunshine, and the bluebonnets
bloom beautifully. In this season of vibrant spring
and blooming flowers, the Bonsai on the Bayou
2024 International Bonsai Convention, hosted
by Bonsai Clubs International (BCI), organized by
the Houston Bonsai Society, and co-organized by the
Lone Star Bonsai Federation (LSBF), was successfully
held at the Houston Marriott Westchase Hotel. This
event garnered attention and coverage from numerous
media outlets, including NBC’s KPRC2 in Houston,
the Southern Daily, Phoenix TV’s American News,
China Times, and Bonsai World.

The convention ran from April 25th to 28th, 2024,
showcasing exquisite tree bonsai, wild grass bonsai
(shitakusa and kusamono), and suiseki from Texas,
Louisiana, Oklahoma, and other regions. Since my
appointment as BCI President, the Houston exhibition
marked my first attendance at an international bonsai
convention. The opening ceremony was attended by
many distinguished guests, including former BCI
President (1987/1988) Donna Banting, BCI 2nd Vice
President Master Min Hsuan Lo, BCI Board Director
Enrique Castaiio, BCI Secretary Leslie Dowdell, other
BCI staff and members, LSBF President Shannon
Gilliland, Houston Bonsai Society President Anthony
Cutola, Chairman of the convention committee Pete
Parker, Public Relations Director Ken Cousino, and
Houston Chinese Bonsai Society Representatives Hoe
Chuah, Xie Chunzhen, and Zhuang Jiaxiang. Bonsai
masters, experts, and enthusiasts from the United

Top left: Left to right; Yan
Longjin, Min Hsuan Lo, former
BCl President Donna Banting
and BCl President Chen Chang,
Top right: Opening ceremony;
A Mexican-style band
performing joyfully at Bonsai
on the Bayou 2024.

Middle: The vendor hall.

Lower middle: Visitors in the
Exhibition halls showcasing
various bonsai displays.
Bottom: Bonsai on the Bayou
banquet.
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The convention
featured live
demonstration,
educational
workshops,
seminars,
raffles,
exhibition
reviews,

silent and live
auctions, and

a thank-you
banquet.

Top left: A huge, three-
dimensional logo display
adorned the convention's
lobby, welcoming participants
and guests. Special thanks to
John Reamer who designed
the combined logo, and
Alex Leong who constructed
the huge lobby display that
included Alex’s living loblolly
pine bonsai tree.

Top right: Bonsai on the Bayou
Co-Chair Ken Cousino was the
Master of Ceremonies at the
banquet.

Upper middle left: To officially
welcome President Chen

and the BCl delegation to
Houston, the gift of a Texas
cowboy hat was presented by
Bonsai on the Bayou Co-Chair
Ken Cousino, followed by a
“Yee Haw"from the nearly
200 attending the Saturday
evening banquet. The hat was
a perfect fit!

BCl awarded 6 Excellence
Awards for Best Bonsai and
Suiseki Displays. Bonsai display
winners included Anthony
Cutola, Albert Smith, and Hoe
Chuah. Best Suiseki awards
went to Hoe Chuah, Ken
Cousino, and Eldon Branham.
BCl congratulates all the
winners.
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States and eight other countries gathered to witness
this grand event. The convention also featured live
demonstrations by masters, educational workshops,
seminars, raffles, exhibition reviews, silent and live
auctions, and a thank-you banquet, offering a plethora
of exciting activities.

Time flies. It has been nearly a year since this Houston
convention was approved at the 2023 BCI Board
meeting. Now, the Houston convention has come toa
perfect end, and I am deeply touched by the success of
this event. Although we encountered setbacks during
the preparation process, such as a major fire at the
exhibition venue, the organizing team demonstrated
excellent communication and response skills, leading
to the event’s ultimate success. The layout of the venue
seamlessly incorporated the unique features of Texan
bonsai, creating a visually pleasing experience. The
performances by special guests and headliners, the
workshops led by studio hosts, and the insights shared
in the seminars all showcased their profound expertise
in bonsai art, leaving a lasting impression.

Throughout the exhibition, I witnessed every step
from the layout of the venue to the arrangement of
exhibits and deeply felt the passion of the participating





