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Welcome

appy new year! Anyone looking to get the most 

from every pixel they capture – all of us, surely 

H – will benefit from a masterclass on advanced 

raw processing in Adobe Lightroom (page 52). If you’d rather do more creating than editing this month, then Photo Active serves up some cracking seasonal projects 

(p18) and you can learn how to capture architecture and cityscapes like a pro in Camera Clinic (page 64). 

February’s One to One (p8) goes behind the scenes of a ‘sportraits’ shoot and you can peek between the covers of David duChemin’s latest book (p118), ahead of his talk at The Photography 

Show (p98). Kit tests this month 

include the Fujifilm X-M5 (p108) and the iPhone 16 (p116). Enjoy the issue. 

SUBSCRIBE  

AND GET A  

LOWEPRO TAHOE 

BP150 BACKPACK 

Niall Hampton, editor

WORTH £65! 

niall.hampton@futurenet.com

Turn to page 42

This issue’s bonus gifts Find out more on pages 6 and 93

Nine all-new 

18 Actions  

250-page Buyer’s 

31 minutes of  

photo tips cards

and presets 

Guide ebook 

video tutorials 

Our latest selection of tips 

As seen in this month’s 

250-plus pages of  

Our experts highlight the 

cards gives wallet-sized 

tutorials, give your photos a 

best-buy camera and lens 

latest features of Lightroom, 

advice on how to take  

new look in just a few clicks with 

recommendations – see 

Photoshop, Affinity Photo 

better photos on location

these bonus software extras

your download’s Gifts folder

and ON1 Photo RAW

Follow us or get in touch…

Scan this to  

Instagram:  

get our daily 

www.facebook.com/

Email: digitalcamera 

Digitalcameraworld

@digitalcameramag 

@futurenet.com  

Keep up to date  

Another way  

Please mark the  

newsletter! 

on social media 

to follow us

subject clearly

www.digitalcameraworld.com 
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shooting sportraits – a new photo 

scenes on his travels in Andalusia 

style he’s imported from America
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Presenting the month’s best images 
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your camera by using Adobe’s popular 
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With a bevy of new camera features, which 

latest collection of software extras 

for still and moving images in March 

of the various models is right for you? 

94   Ask Matthew 

118   Interview 

NEW! Our agony uncle answers your 

Leading wildlife photographer David 

photo queries on a variety of topics

duChemin discusses his latest book 
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David duChemin

Photographer and adventurer

Comedy’s loss was photography’s 

gain – this month’s interviewee 

lst tells us about his career swap and 

o what has inspired his deep thinking 

about the medium, from page 118

eter H
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Will Cheung 

W

Photographer and writer 

Camera Clinic _ Challenge your camera skills by photographing buildings, 

64 structures and skylines, says Will Cheung – all you need to get started is 

A fellow of the Royal Photographic 

a wide-angle lens and a tripod, plus comfy shoes and some patience! 

Society and the former editor of 

many photography titles, Cheung 

is the man behind Camera Clinic, 

which continues on page 64

James Clarke

Sports and fitness photographer

Inspired by a distinct style of 

portraiture born in the USA, 

American football fan Clarke has 

imported it and given it his own 

spin – find out more on page 8

Jon Devo

in

Photographer & writer

emhCu

Our resident tech columnist 

D

considers the latest developments 

avid

in photography and digital imaging. 

D

Could 2025 be a pivotal year for 

Interview _ David duChemin is one of the world’s leading photographers and 

118

camera makers?  Page 102 

educators and he’ll be travelling to The Photography & Video Show in March  

to explain why the photographer’s mind is more important than any camera 

Matthew Richards

Photo Active _ 10 things to shoot, edit or create this month – from pirate 

Photographer & writer

treasure still-life shots at home, capturing the architectural splendour of 

16 cathedrals, getting your skates on at the ice rink and bagging elusive foxes

A Digital Camera regular, for his 

S

rigorous lens reviews, Richards 

PR

brings the reader queries pages 

previously seen in our sister 

ert Ab

magazine N Photo. Page 94

thu CnhJo

Benjamin Yavar

Photographer

Hailing from Chile but based in 

the Philippines, Yavar’s shot of a 

sardine run took the top prize for 

Photography in the 5th ColorPro 

Awards in November. Page 80
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Shooting sportraits with James Clarke

hƏȅƺɀ!ǼƏȸǸƺ

Photographer 

Specialising in shooting sport and 

fitness, and as passionate about 

photography as he is about sport, 

Clarke can draw on over two decades 

of experience in the sporting world. 

www.justjamesmedia.com

Following the 

gameplan

Professional photographer hƏȅƺɀژ!ǼƏȸǸƺhas  

imported an American style of sporting portraiture. 

Niall Hampton sees how it plays on home turf

uestion: what do you get if you have a 

sports player posing for a stylised portrait 

photo? A ‘sportrait’, that’s what. It’s not a 

Q genre we’d come across before in Digital 

Camera Towers, so we were surprised and 

delighted to discover that a practitioner of 

sportraits was based within 100 miles of us – and not on the other side of the pond. James Clarke is a big fan of American sport and sporting culture and has imported ‘sportraiture’, for want of a better word, to the UK. He has also given it his own twist, eschewing the studio shoot approach of the US variant and 

opting instead to work with the athletes on the playing field, to give his photos extra context. One of these locations is Exeter University, where Clarke has 

teamed up with the Exeter Demons, BUCS [British 

Universities and Colleges Sport] Division 1 National Champions 2023-2024. Today, Clarke will be taking 

photographs that the Demons will use in their 

recruiting drive for the new academic year, and  

he has invited Digital Camera along for kick-off. 
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What is a sportrait? 

The players get 

constant feedback 

on Clarke’s shots as 

“A sportrait is simply a portrait but in 

the day progresses. 

sports kit,” explains Clarke. “It can be 

static, like most of the shots today, or 

it can be dynamic action – in some of 

Shooting his sportraits on location means 

today’s pictures, someone was throwing 

that Clarke has to bring a car boot full of kit 

a ball in the air and someone was diving 

and caboodle with him – cameras, lenses, 

onto a mat and catching it. 

lights, light stands, softbox diffusers and 

“For me, especially the way I want to 

more – and hope that the weather he is 

shoot them, a sportrait is also about 

banking on plays along. The initial signs are 

showing off people’s hobbies while they’re 

promising, as the sun that Clarke needs for 

in sports kit. While that wasn’t what we 

the shoot (see ‘The technical bit’, left) is 

were doing today, on a previous shoot I’ve 

shining, and it’s a mild September morning. 

photographed someone reading a book 

Having captured a series of static shots of 

with their sports kit on, which captured 

the Demons, who have each indicated their 

their personality quite well. 

preferences from the look book, Clarke 

“Sportraits are really big in America, 

Clarke’s tried and tested lighting setup gives 

moves on to start the dynamic ones. The 

obviously, not just at professional level but 

him full control of this outdoor shoot’s visual weather decides to get in on the action, too; 

also in university sports and all the way 

aesthetic, despite variations in the weather. 

the benign conditions I arrived in have given 

down to junior level at high schools.” 

way to gusty showers, and now I can see  

When I arrive at the appointed time, Clarke 

why Clarke has packed bath towels with his 

has already set up his equipment and is about 

camera kit. Rather than dismantling his lights 

to get started. Nine players from the Demons 

while it rains, and putting them up again 

have shown up to be photographed, and 

afterwards, he drapes towels over them. 

Clarke will run through a variety of setups  

Despite the challenging conditions – so far, 

with them over the next five hours. 

we’ve had three seasons in one day, and it 

Key to how things will pan out today is his 

keeps cycling between them – Clarke works 

‘look book’, something often seen at fashion 

quickly and methodically, and his energy 

shoots, where the photographer and creative 

levels rub off on his subjects. He comes 

director choose from a series of photos or 

across like a sports coach with a camera, 

drawings how they want the individual shots 

directing the players and swatting problems 

to look like. Today’s options range from static 

away as they occur – like a light stand that 

shots to action shots, all of which will be 

succumbs to the wind. 

captured on the pristine astroturf pitch and 

So why has he diversified from fitness and 

using the relevant props. Having put the look 

wedding photography to sportraits, I ask? 

book together, Clarke can interpret what his 

“It stems from me being inspired by 

models want, and suggest alternatives if  

American sports and loving photography,” 

The technical bit

he feels the requests are unachievable. 

he explains. “There are lots of people who do 

“For this style of photography, I need the 

sportraits in the US, and three in particular 

background to be as dark as possible, 

who inspire me. But I’m not aware of anyone 

which I do via shutter speed. Once I’m 

who does it this way in the UK – there are 

happy with the setting, I use an ND 

some who shoot sportraits in studios, so  

[neutral-density] filter to overpower  

to do it like this is pretty unique, I think.” 

the sun, which I’m using as an extra  

Sportraits are really big 

I bet Clarke wishes he was working in a 

light source. When I’m happy with how 

studio right now, as the other softbox catches 

the natural light levels are looking, 

in America, not just at 

a big gust and topples over. But he doesn’t 

I’ll switch on the lights. Now I’m getting  

seem unduly fazed – this is probably less 

a dark background and shadows, with  

professional level but 

frantic than shooting a wedding, after all. 

the lights making the subject pop.” 

The action shots certainly lift the mood 

also in university sports

caused by the change in the weather. 
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Shooting sportraits with James Clarke

Camera 

Sony A7 IV

Lens

Sony FE 70-200mm F2.8 GM OSS II

Exposure

1/1,250 sec at f/3.5, ISO 1,000

rkela


10.28am

s CemJa


www.digitalcameraworld.com  
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10.56am
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Essential kit for 

shooting sportraits

Our pro’s tried and tested equipment 

1 ³ȒȇɵA7 IV 

“Its 33MP resolution is enough for 

today’s shoot, and its flip-out screen lets 

me get down low on the ground. It’s also a 

Camera 

Sony A7 IV

great camera in testing light conditions.” 

rkela

Lens

Sony FE 70-200mm F2.8 GM OSS II

s Cem

2 ³ȒȇɵFE 70-200mm 

Exposure

1/3200 sec at f/3.5, ISO 640

Ja

f/2.8 GM OSS II 

“The main lens I’m using today. The Mark 


12.12pm

II is a lot lighter than the original version, 

and the autofocus is way better. I had to 

get used to the aperture ring to start with!” 

3 kۭI!ȒȇƬƺȵɎNano-X 

“A variable ND [neutral-density] 

filter is more help than a fixed one. For 

some shots I set it to two stops, whereas 

others were all the way up to 32 stops.” 

4 JȒƳȒɴXPro 

“This is the wireless trigger that 

comes with the Godox AD200 flash, but it 

does the job well. I use it to fire my AD200 

– and my AD400, which is really powerful.” 

5 ³ƏȅɵƏȇǕ

AF 85mm f/1.4 

“This lens is light and affordable, and it’s 

my second-favourite focal length. Some 

people are sniffy about third-party optics, 

but Samyang lenses are decent quality.” 

Camera 

Sony A7 IV

6 ³ȒȇɵFE 35mm f/1.8 

rkela

“I love this focal length and the 

s C

Lens

Sony FE 70-200mm F2.8 GM OSS II

em

image quality of this lens. It’s affordable, 

Exposure

1/2,000 sec at f/3.2, ISO 800

Ja

too, so Sony shooters needing a decent 

35mm prime should get one of these.” 

Clarke moves through capturing a series of 

evidence today. Clarke’s knowledge of  

setups – kicking a field goal, where one player 

the sport and his command of its lingo is 

kicks the ball held by a teammate; a vertical 

impressive for a layperson like myself to 

catch, where the ball falls into the centre of 

witness. There are discussions about the D 

the frame from a distance; a dynamic catch, 

line, the O line, offence and defence. If my 

where the player dives horizontally to catch 

ears aren’t playing tricks on me, I think that 

5

the ball, with a mat underneath to cushion 

Clarke is starting to sound like an American. 

his fall; and releasing the ball from a scrum 

“Yes!” he laughs. “I lived in the States for 

6

4

– reminiscent of rugby union were it not for 

three-and-a-half years and followed football, 

the shoulder pads, helmets and gloves. 

baseball and basketball – probably in that 

Some of the action routines that Clarke  

order. When I came back to live in the UK, it 

2

is trying to capture are more complex than 

took me a while to find American football, but 

1

others, but the Demons players are well-

there are three leagues here, plus a women’s 

3

drilled, and deliver what he needs with 

league and a university league. So American 

determination and efficiency. 

football is growing in popularity in the UK.” 

There’s a line of thought that says you 

But sportraits aren’t limited to American 

should photograph what you love (and it can 

football. The practice and style of sportraits 

be noticeable if you don’t). This is clearly in 

might have emanated in the US, but 
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Shooting sportraits with James Clarke

Camera 

Sony A7 IV

rkela

Lens

Sony FE 70-200mm F2.8 GM OSS II

s Cem

Exposure

1/2,000 sec at f/6.3, ISO 640

Ja


12.06pm

www.digitalcameraworld.com  

FEBRUARY 2025            D I G I TA L   C A M E R A             13

[image: Image 14]

one 

to 

one


1.58pm

Camera 


Sony A7 IV

rkela

Lens

Sony FE 70-200mm F2.8 GM OSS II

s Ce

Exposure

1/2,000 sec at f/3.2, ISO 800

mJa

it can work for any sport, enthuses Clarke, and the formula isn’t a rigid one (see ‘What is a sportrait?’ on p10). 

For the last shot of the day, which isn’t a sportrait but How to shoot superb sportraits

one for the Exeter Demons photo album and social media accounts, nine Demons line up at the edge of the pitch in James Clarke shares five insights for getting started with sporting portraits arrow-tip formation and stretch an arm out, a ring on each and achieving results that will be worthy of a championship team of their ring fingers – American football teams that win 

 

competitions or championships are given rings as a 1 “You need to use a camera 

4 “You don’t need an expensive 

memento of the achievement, and Clarke crouches 

that performs well at high 

lighting setup – you can shoot 

down to capture a signature American football image. 

shutter speeds. You don’t need to 

sportraits with one speedlight and a 

Getting a glimpse into gridiron has made for a fun adjust the ISO because you can just 

diffuser – but it needs to be strong 

morning, and it has also been great to get up close with an adjust flash power, so keep the ISO 

enough to overpower the sun and 

new and unfamiliar photographic genre. Touchdown! 

low and the shutter speed fast.” 

make the background dark.” 

2 “Know the sports you’re 

5 “If you get it right in-camera, 

photographing. Knowing the 

there isn’t too much editing to 

lingo and certain positions will help 

do. I tend to darken the background (if 

you create a better relationship with 

needed) or boost contrast, or darken 

the subject or model in front of you.” 

certain parts with linear gradients, but 

it’s mostly just applying a preset.” 

3 “The photographers who 

inspire me get into each team 

or individual’s story. One works with 

Navy football in the US, and all his 

shoots take place on aircraft carriers 

or submarines, so for this style you 

don’t have to be based in a studio.” 
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Shooting sportraits with James Clarke


11.00am

Camera 


Sony A7 IV

rkela

Lens

Sony FE 70-200mm F2.8 GM OSS II

s Ce

Exposure

1/3,200 sec at f/3.5, ISO 640

mJa

www.digitalcameraworld.com  
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10 things you can shoot, 

edit or create this month, 

from ice skating and 

cathedrals to winter foxes

TIP CARDS

Use your tips cards

This project features in this 

month’s bonus tips cards. For 

a handy guide to capturing 

photos like this, take your 

tips cards with you. 
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Photo Active

1  |  STILL-LIFE

Bag yourself 

some pirate 

booty

Relive watching the 

umpteenth Pirates of the 

Caribbean film over the 

festive period with first 

mate Wendy Evans

ell, that’s Christmas over  

with – a Bacchanalian orgy of 

consumption and, of course, 

W whatever pirate-themed film 

was showing on the TV and 

streaming services. Well, it was in my 

household, anyway. But if thoughts of golden 

treasure and peak Johnny Depp have been 

distracting you from the cold and rain outside, 

then why not involve your favourite pastime 

(not eating – photography, remember?)  

and have a go at this project? You can either 

approach it from a still-life perspective, or get 

close-up and focus on a key element to make  

it a macro shot. In fact, once you’ve got the 

scene all set up, why not try both? 

For the still-life, a candle is an essential 

component, but that’s really more for effect: 

reflections, highlights and shadows. Unless 

you have quite a lot of candles, just one won’t 

generate enough light. So you’ll need an 

additional lighting source, which can be as 

simple as the window light next to where you 

set up, or more flexibly, a portable light source 

you can move around. I used a Rotolight Neo  

2 (which you can get from MPB in excellent 

condition for £109), as this offers control over 

both brightness and colour temperature. 

sn

1/30 

ISO

va

f/4.5

sec

y E

640

dneW
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Arrange the 

Set up your lighting

Try some angles

1

elements

2

Light the candle, but make sure 

3

You want enough elevation so 

The more pirate-style things you 

the base doesn’t get so hot that it 

that you are looking down on the 

have, the more flexibility there is 

sets light to the map. Test where 

scene and can see into the pot of 

in arranging them. However, you’ll 

the reflections and shadows from 

gold coins, but not too much that 

definitely need some gold coins, 

it fall. Add an extra light source 

it’s directly overhead. Ramp up 

a weapon or two, a candle and, of 

to provide the main illumination. 

the ISO so you can move around 

course, a map. I got the coins and 

Take test shots to see how the 

easily, and keep the shutter speed 

map from eBay for under a tenner 

composition works. If you’re 

up for handheld shots. Some 

each. The flintlock pistol was 

overexposing areas, either use 

digital noise will add to the effect 

simply a prop. 

Highlight metering or dial in -1EV. 

rather than degrading the image. 

Get the lighting right

Final touches 

As mentioned, using just a single candle doesn’t provide To finish the image off, I used Gaussian Blur with enough light and reflections, so a Rotolight Neo 2 was a Layer Mask to blur the edges of the photo and 

used as well. I tried different light levels from it to to make a slight vignette. Then I added a Color 

complement the candle, rather than completely blot Lookup Adjustment Layer to give the image 

it out. I also lowered the colour temperature on the more of a retro feel. 

Neo 2 to make the output warmer, but you will need to change the white balance setting on the camera to Daylight/5600K, otherwise it will simply match the colour temperature of the scene and make it look  

white anyway. The photo below shows how using  

Auto White Balance will make things look. 

snva

y EdneW
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2  |  PORTRAITS

Shoot better 

indoor portraits

Wendy Evans reveals four ways 

to make the most of lens choice 

and location in your people shots

he advantage of shooting portraits at 

an indoor location is that the setting 

will be much more interesting than a 

T studio, but you still aren’t at the mercy 

of the weather. Light is a huge factor: 

when it’s sunny outside, there’s uneven lighting 

through the windows; conversely, if not very much 

light comes in because it’s murky outside, the light levels will be low. However, as long as you mitigate the problems, shooting indoor portraits on location can deliver some interesting photos. 

Tell a story

1

Use the location to tell a story with the photo. 

Despite the shallow depth of field here, you 

can clearly see that it’s a restaurant and that 

the subject is celebrating with a large glass of 

sn

wine. A cross-processing effect enhances the 

va

y E

ambience. To avoid distortion, stand back and 

dne

zoom in, which also narrows the field of view. 

W

Keep it mysterious

2

While on location, develop a 

3

4

 Use distortion

The opposite to the previous shot is 

narrative that includes an element 

 Incorporate 

their interests

If you’re shooting the subject at 

to actually use lens distortion, but 

of mystery. Here the point of focus 

their home, include background 

in a subtle way. Here the subject has 

within a wide aperture is the table 

details of their interests. This is 

been shot with a 35mm lens, but 

and the items on it, leaving the 

Martin Barre, guitarist from Jethro 

the angle is lower and the subject’s 

subject to go slightly out of focus. 

Tull, so the shot includes his guitar 

hands and props are nearer to the 

She is still recognisable and part of 

and shelves of books. Don’t use 

camera than his head and shoulders. 

the shot, but it now poses questions 

too much of a wide angle (this is 

The result is a gentle emphasis on 

around who she is and what she’s 

40mm), and pay attention to which 

what he’s actually doing. A 24mm 

standing there for. 

body parts might get distorted. 

lens would really exaggerate this. 

sn

r

r
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3  |  ACTION

Get your skates on this winter

Wendy Evans heads for the ice to combine ambient light with flash ce skating for fun takes place all year round – but in the a flashgun, but a pop-up flash can do a good enough job if the subjects depths of winter, outdoor spaces join in with custom are close by. The idea is to use the camera settings to record the rinks. Whether you’re inside or out, try your hand at ambient light, then move the camera during the exposure to blur the I capturing the movement and colour of people skating  background a little, using the flash to freeze the skaters in position. 

by combining the exposure with flash. Ideally you’ll need This should result in some light trails behind them, too. 

Flash technique

Lens choice

Set the camera’s flash mode to second-curtain, slow-sync; As well as a flashgun you’ll need a ‘standard’ zoom lens, something like a 28-70mm. 

it will fire at the end of the exposure. In Aperture Priority There’s no point in trying to use this technique on people on the other side of the rink, mode, set an f/4 aperture and expect an exposure  

because the flash won’t reach that far. Focus on the person nearest the camera, press of around 0.25 sec. If it’s slower than that, increase the ISO. 

fire and move the camera with their motion. 
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4  |  CAMERA SKILLS

How to create a custom white balance

For pristine photos, vanquish colour casts by making your own setting he accurate reproduction of 

to start with. It isn’t always easy to know 

is set manually, the camera understands  

colours is crucial in creating 

what the colour temperature of a specific 

the lighting conditions the photo is being 

a high-quality photograph. 

setup is, though. If a specific white balance  

taken under, and responds accordingly. The 

T Colour casts can be corrected  is not used, the camera will use Auto White  solution, then, is to generate a custom white with editing software, but this 

Balance to try to guess what the conditions 

balance reading for your interior shot, which 

procedure can be demanding. To avoid this, 

are. It can easily be fooled, especially 

you create before starting your interior photo 

use the right white balance setting in-camera 

indoors. However, when the white balance 

project. All you need is a grey card. 

Making a custom white balance reading

And if the light changes… 

 The settings you create from the reading will be accurate for the scene you have created. 

If the light changes in any way, you’ll need to 

repeat the process from scratch to create 

another custom white balance setting. 

Get set up 

Create a reading 

1

Set your camera up for the scene, 

2

Enter your camera settings menu 

preferably on a tripod. Turn all the 

and locate the White Balance 

light sources on, then position the 

section, then find the option 

grey card so it fills the viewfinder 

to create your own. Press fire  

or live display. 

to get a reading, then save it. 

retu

Fu
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5  |  ARCHITECTURE

Catch a cathedral 

Wendy Evans checks out the photographic opportunities at the seat of power for the local Bishop

athedrals are different from your local 

overcome by using a tilt-shift lens to correct the church. They are defined as the seat 

converging verticals and avoid having the building C of power, or administration, for the 

look like it’s falling away. If you lack a tilt-shift, get Bishop who presides over that 

as far away as possible with an unobstructed view, particular area. The practical upshot of this is that then zoom in to fill the frame. The nearer you are cathedrals are much larger, more ornate and offer 

and the wider the lens you use, the worse the 

a wealth of photographic opportunities, from 

distortion will be. 

architecture to interesting objects. For this project You could aim to hit the hyperfocal distance  

I travelled to Salisbury Cathedral, which is certainly for focusing (which creates the most front-to-one of the most impressive in the country. 

back depth of field) but the foreground is basically There are three main challenges in a scene 

grass and not that important, so in this case it  

like this: distortion, low light and overly bright was better to focus on the building itself, with  

highlights. The first one can only be completely 

an f/8 aperture, for maximum sharpness. 

1/100  

f/8

ISO

sec

100
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Photo Active

Avoiding converging verticals 

is a challenge when capturing 

grand architectural scenes, 

but there are ways around it. 

TOP TIP

Keep it straight! 

The less you have to do in post-production, 

the better; so, in your camera menu turn 

on the option for horizontal and vertical 

guidelines. The horizontal line will help  

you get the horizon straight, while the 

intersections can be useful for composing 

the image – assuming you have enough 

space to be picky about it. 

www.digitalcameraworld.com  
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1

 Figures and creatures

Cathedrals often have mythical creatures to discover, which may be related to local folklore. Down at Salisbury Cathedral, there are all kinds of other figures, such as these four. Like the ceiling shots, aim for some structure and uniformity in the composition. 

2

 Objects of interest

There can often be interesting 

3

 Religious elements

It’s a place of worship, so there 

objects stashed away inside 

will be things related to that 

a cathedral. Use as wide an aperture as 

– none more striking than a pulpit for 

possible and zoom in. This is f/4.5 at 72mm 

preaching to the masses. Here the pulpit is 

– it’s the bell from a ship, which was used to 

incredibly ornate. If you have to use a wide-

baptise babies at sea. There are children’s 

angle lens, expect plenty of depth of field, 

names inscribed inside the rim. 

despite an aperture of f/3.5, like here. 
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Abstract ceilings

4

To capture the ornate ceilings, stand directly underneath and look up, or flip the rear screen out to make it easier on your neck. The key is to aim for a symmetrical composition of the main elements, even if other features are not balanced. Ensure your shutter speed is fast enough. 

5

 Halls and tombs

There will be plenty of tombs 

related to either well-known 

Light and noise

figures, or to those prepared to ease their 

Low light requires high ISO settings, so consider using Auto ISO. The uneven lighting way into the afterlife with a handsome 

can be difficult for Zone metering, so try Highlight metering instead, to avoid losing donation to the church. Combine the tomb 

highlights. Afterwards, use noise reduction software to clean images up. Camera (at the end) with long hallways to provide 

Raw has an AI-driven Denoise filter that works very well. 

leading lines. Stay away from the walls. 

www.digitalcameraworld.com  
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6  |  ³ÁXnnٳnXI0

1

Make a meal of it

Kim Bunermann explains how to take  

advantage of the quality of natural light to  

produce appetising food-based still-life photos

atural light makes for a 

Set the location

great source for still-life 

1

Build the set close to a window 

photos such as food, but 

N

and avoid extraneous light 

you need to remember that 

sources. This avoids yellow colour casts  

2

the quality of light changes 

and benefits from soft light, reflections  

throughout the day. If you photograph 

and shadows. If needed, use a reflector  

under an overcast sky, in the morning or 

or white card to brighten up the shadows. 

in the afternoon, the light creates soft 

shadows and reflections, which is ideal for 

Consider the 

food photography. However, the midday 

2

composition

sun, even through a thin layer of cloud, 

Try out different arrangements  

tends to create more harsh effects. That’s 

of the food to find the best perspective. 

not great for food photography, as the 

A 45° angle shows off the main features  

deep shadows and harsh spotlights will 

of the food, while a bird’s eye view  

make the dishes look unappealing. 

provides a wider overview. 

Use manual 

settings

To master natural light, 

take full control of the 

settings. Use low ISO 

values and correct the 

overall brightness by 

varying the exposure 

times. If all the food is 

on roughly the same 

plane of focus, use  

an aperture of f/5.6. 
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t one time, you would have 

you go about photographing this display 

needed to travel to the 

of electrical ionisation and excitation? 

7  |  LANDSCAPES

A Arctic or far north latitudes  Well, start by finding a dark area that to witness the phenomenon 

has some foreground interest – a body 

known as the Northern Lights (Aurora 

of water, maybe a derelict building – and 

Capture the  Borealis) in the northern hemisphere,  a clear view of the northern night sky. 

or south to the Antarctic to see the 

I often head towards Loch Lomond or 

Southern Lights (Aurora Australis). The 

Rannoch Moor in Scotland, venturing 

Northern Lights term ‘aurora borealis’ was coined by further northward at times. 

Galileo in 1619, combining the name of 

To increase your chances of success, 

the Roman goddess of the dawn with 

wait for high aurora activity and clear 

John Cuthbert ARPS heads 

the Greek god of the cold, north wind. 

skies, but also download aurora and 

out after dark to photograph 

2024 saw an upsurge in disturbances 

weather apps to your smartphone  

the shimmering beauty of  in the magnetosphere, caused by the and also sign up for aurora text alerts. 

solar winds, with spectacular displays 

Instagram: @jcstudios12345

the Aurora Borealis

far further south than usual. But how do 

Facebook: john.cuthbert.963
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The Aurora Borealis captured 

Five steps for shooting 

in April 2024 at Black Rock 

Cottage, Glencoe, with 

the Northern Lights

a 15-second exposure. 

Set up in advance

1

It’s important to arrive early at the 

location to study your compositions, 

so there’s an interesting foreground 

and plenty of sky visible. Make sure the 

tripod is set up with the horizon level. 

Always take spare batteries and memory 

cards so you’re covered, or in case 

something simply fails in the cold. 

Be prepared

2

The conditions are going to be brutal 

for outdoor photography, so take every 

precaution. A thermal hat, socks, jacket 

and gloves are absolutely essential to 

avoid being caught out by the cold. It’s 

also worth bringing sandwiches for 

energy and a hot flask of tea, coffee or 

soup to warm yourself up while waiting. 

How to shoot

3

Set the camera to Manual mode with 

an aperture of f/2.8 and an ISO of 400. 

Adjust both ISO and shutter duration 

depending on the brightness of the 

aurora. For a vivid and active aurora this 

can be 2-6 secs, and up to 30 secs for 

faint activity. Focus on a subject within 

the composition rather than the sky. 

Don’t give up

4

At times, no matter how well-planned the 

trip, the aurora fails to deliver. While this 

is demoralising for those new to aurora-

chasing, it is fairly normal in the UK, even 

in Scotland where I live. If you persevere, 

you will know it was well worth the effort 

when you do capture the aurora. 

15

f/2 

ISO

secs

400

Keep it bright

5

Avoid falling into a ditch or hole by using  

a headlamp or torch. You can also use this 

to shine on things in the foreground to 

brighten them up. A shutter release timer 

can avoid camera shake and blurring 

issues caused by pressing the fire button 

TOP KIT

yourself. You can pre-programme the 

John’s aurora-

shutter release to take long exposures  

friendly equipment

over a long period of time, 

For most of my aurora 

capturing multiple exposures  

imagery I use a full-frame 

during the performance  

Sony A7R II camera, a 20mm 

of the Northern Lights, 

Sigma Art f/1.4 DG DN lens, 

enabling you to find  

a double battery grip, Sony 

the perfect shot  

Tough SD cards and a carbon 

when you get home. 

fibre Manfrotto 055 tripod. 

I shoot in raw, and process all 

my imagery using Capture 

One Pro editing software. 
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I was shooting into the low morning 

light and needed to bring out some 

of the detail in the figures, which 

needed +1.3 stops of exposure 

compensation. Shot on a Fujifilm 

X70; 1/100 sec at f/8, ISO 400. 

NEW  

SERIES! 

Part 3 in issue 291, 

tt

on sale 31 Jan 
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8  |  STREET

Walkaround settings for the street 

In the second part of his series about street photography, Brian Lloyd Duckett  discusses typical camera settings to use e all approach street 

Our next consideration is the aperture. 

In this case, select Auto ISO and the range 

photography differently, so 

Context is often important in street 

to 200–3,200 for daytime shooting, or 

there really is no right or 

photography: while you could take a lovely 

400–6,400 for night shooting, and set  

W wrong way. However, your  portrait of someone with an extremely the minimum shutter speed to 1/200 sec. 

mantra when it comes to 

shallow depth of field, it wouldn’t tell you 

Some older cameras don’t have these 

settings should be ‘keep it simple’. If you 

much about what that person is doing, 

menu options; if that’s the case, set  

have to start fussing around with exposure 

where they are, or who they are with – the 

a relatively high ISO value of between 

modes, aperture, shutter speeds, ISO or 

context that adds depth and meaning to an 

around 800 and 1200. 

any of the multitude of menu settings, 

image. For this reason, an aperture of f/8 

The rationale for allowing the ISO to run 

there’s a good chance you will miss out 

(or f/11, or even f/16 in very strong light) 

up to a high value in Auto ISO or for setting 

on that crucial decisive moment. 

will give you sufficient depth-of-field to 

a high ISO value manually is to be able to 

To achieve this simplicity, you need your 

retain information in the background, while 

maintain a fast shutter speed most of the 

walkaround setting: a way of preparing your 

still letting a reasonable amount of light 

time. Most modern cameras handle high 

camera so that all you have to do is hit the 

into the lens. Using f/8 is thought to be  

ISOs extremely well, and you will need  

button to get the shot you need in 98 per 

a good compromise aperture. Consider  

to embrace this if you want to get 

cent of situations. Of course, that may not 

it an aperture for all seasons. 

consistently sharp street images. 

always be perfect, and you can tweak those 

Then we have the ISO rating, 

In summary, by adopting these 

settings when the situation requires it. 

and there are two ways of 

settings you can forget about 

dealing with this. Most 

what’s going on in the camera 

TOP TIP

Shutter speed

modern cameras 

and can dedicate all your 

It is often necessary in street photography 

allow you to set a 

Vintage lenses

thinking and concentration 

to have a fast shutter speed. A lot of scenes 

range for an Auto 

Lenses like this have barrel 

into observing what’s 

we shoot have some movement, or perhaps 

ISO setting, where 

markings that are designed  

happening around you, 

to make zone focusing easy. 

we’re moving ourselves, and we can’t afford 

the camera 

searching for subjects, 

to risk losing a shot because of subject blur 

automatically 

and ensuring you get the 

or camera shake. It’s a good idea to set 

changes the ISO to 

best possible composition 

your shutter speed to 1/200 sec or faster. 

suit the conditions. 

in your image. 
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Photo Active

Left: Use the zone focusing 

technique so that you can react 

instantly to fast-moving events  

on the street. Shot on a Fujifilm 

X-E3, with a XF 18mm f/2 R lens; 

1/2,400 sec at f/7.1, ISO 400. 

Below left: An exposure 

compensation value of -1.7EV 

allowed me to bring depth to the 

shadows and intensity to the green 

wall, while keeping the skin tones  

at the right level. Shot on a Pentax 

GR with a 18mm f/2.8 lens; 1/250 

sec at f/8, ISO 800. 

tt

Below right: Set it and forget it! 

ckeu

Your walkaround setting will allow 

Dyd

you to concentrate on what’s 
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happening around you rather  
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than worrying about the camera. 
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Focusing matters

The key to making zone focusing work is to 

Focusing is a personal thing: some street 

have deep depth of field, and this is best 

photographers prefer to shoot using 

achieved with the combination of a wide-

autofocus, and others focus manually. 

angle lens and a narrow aperture. As for lens 

The autofocusing capability in most modern 

choice, the wider the lens, the more effective 

cameras is fast, accurate and reliable, but 

zone focusing will be. You’ll probably find  

street photography is often about speed 

that the zone will be too small with a lens  

and reacting instantly to what’s happening 

that is longer than 35mm. 

around us. The problem with using 

Here’s an example (although the exact 

autofocus is that the process of positioning 

figures will vary) – if you are shooting with a 

the focus point on the right part of the 

35mm lens at f/11 and you pre-focus to 10ft 

subject, then locking on with a half-press  

(3m), then everything from approximately  

of the shutter button and finally taking the 

5ft to 70ft (1.6m-21m) away will be in an 

picture can take too long, and the moment 

acceptable range of sharpness. The closer 

could easily be missed. It is for this reason 

that objects get to 3m, the sharper they  

EXCLUSIVE READER OFFER 

that many street photographers prefer  

will appear in your shot. 

to focus manually, typically using the 

The wider the lens, the bigger the zone; 

SAVE 20%

practice of zone focusing. 

and also the narrower the aperture, the 

Street Photography Workshop by  

Zone focusing is a technique where we 

bigger the zone. So if I’m shooting with my 

Brian Lloyd Duckett, Ammonite Press, 

manually pre-focus our lens to a specific 

24mm lens set at f/16, everything between 

£16.99/$19.99. Readers in the UK can get a 

distance, and use a small aperture to ensure 

around 1.6ft (0.5m) to infinity will be sharp. 

20% discount on the book – go to giftstome. 

good depth of field. This gives a zone of 

Zone focusing makes capture faster, makes 

co.uk and use the code R5756 to buy  

sharpness, and everything within this zone 

shooting more intuitive, and makes me more 

the book for £13.60 (+P&P). Offer  

will be acceptably sharp. Although the 

confident about getting my shot. For many  

valid until 30 April 2025. 

concept of zone focusing can appear 

of us, zone focusing can take a leap of faith  

https://giftstome.co.uk

intimidating to the uninitiated, the 

and a little trial and error – but, once you  

process is actually straightforward. 

have tried it, there’s usually no going back. 
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9  |  WILDLIFE

Photograph 

TIP CARDS

winter foxes

Take them on location

This project features in this 

Make the most of wintery 

month’s bonus tips cards. For 

a handy guide to capturing 

conditions by combining wildlife 

photos like this, take your 

with snowfall. Wendy Evans 

tips cards out with you. 

packs her thermals

hile the obvious thing to do when  

it snows is to head for the hills and 

mountains, consider an alternative, 

W which is to photograph the wildlife 

that doesn’t shut up shop for the 

winter. One such creature is the fox, which can be found roaming the countryside as well as the urban jungle. Foxes don’t hibernate and eschew fruit and berries during winter for more meaty fare, in the 

Five tips for capturing fabulous foxes

shape of mice, rabbits and small birds. As they 

don’t use a den except for raising young (mating 

When to go out

season is January-March, so cubs are born in  

1

Foxes are mostly nocturnal, so the best time to 

early spring) foxes will often sleep out in the open, photograph them is around sunrise and sunset. 

though urban foxes will be more secretive and  

You’ll need to get down to their level for the best use dens under sheds and tree roots for security. 

composition; wait for them to come into view, 

If wildlife is scarce, expect to see more foxes 

rather than chasing them. 

around human habitation, where there is an 

abundance of discarded food. 

During the cold season the fox will grow a thick 

Take a long lens

winter coat and spend most of its time foraging 

2

You’ll need a long lens, something of the order 

for food or mating. Snow is no barrier to this wily of 70-300mm as a minimum. If you’re trying to 

creature, so why not pack your telephoto lens 

photograph a fox roaming in a field, the bigger 

and see if you can photograph one on the hunt? 

the lens the better, so a 600mm focal length 

would be an advantage. 

1/640

f/4

AUTO  

sec

Keep focusing

ISO

3

Foxes will rarely just sit around, preferring to 

stay on the move, so a continuous or tracking 

focus mode is essential. Use a single focus point 

rather than group points, to enable the camera 

to lock on to the fox and follow it. 

Metering and exposure

4

If you’re using Centre-weighted or Zone 

metering, then plenty of snow in the scene  

can cause underexposure because of how 

reflective and white it is. To avoid this, dial  

in +0.7EV exposure compensation, which  

will make the capture brighter. 

Essential kit

If you’re out in the snow, warm clothes are de rigueur, but Try these settings

also consider taking along a waterproof mat to lay on. While 5

Ensure the shutter speed stays above at least 1/640 

a 70-300mm lens will come in handy, the longer the better sec to avoid image blur, and use an f/4 or f/5.6 

– so if you own one, bring a 180-600mm lens with you. To aperture to create enough depth of field. A longer see our best-buy options, go to: bit.ly.dcm290_superteles lens might have a maximum aperture of something 

more like f/6.3. Use Auto ISO if required. 
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Photo Active

Snowy conditions this 

winter will help you 

capture stunning 

wildlife shots like this. 

ttyeG
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10  |  COMPETITION

Indoor still life 

challenge 

WIN 

Send us your best shot  

A £50 CEWE

to win a £50 voucher  

WALL ART 

towards CEWE Wall Art

VOUCHER! 

elcome to our monthly 

Submit your best Indoor still life  

reader photo competition, 

photo, by midnight on  

where the best image wins a 

W

30 January 2025

n

£50 voucher that can be used 

tog

towards purchasing stunning wall 

rineth

art from the leading photo printing brand CEWE. This E

issue, the theme is Indoor still life. This is one for those evinK

wet, winter months so get your creative hats on. Arrange those fruits, get out your vase of flowers or see what’s in The winner of the ‘Reflections’ challenge is… 

the attic that will look good as a still life. Over to you! 

Kevin Etherington

Enter via email or Facebook

In Digital Camera 288, we challenged our readers to submit an Email your entry to digitalcamera@futurenet.com with image that best encompassed ‘Reflections’. Congratulations to  

‘Indoor still life’ as the subject, including a brief description Kevin Etherington for his winning image of a train pulling out of the image. Or look for the ‘Indoor still life’ post at www. 

of Newcastle-upon-Tyne station reflected in a puddle caused by facebook.com/digitalcameraworld and upload your entry a leak in the roof. We loved the composition, patterns, colours into the feed. Enter by 30 January 2025 (only one image per and how there is such a great reflection from just a puddle. 

reader, please). The winner will be announced in issue 292 

Instagram: @kevinetherington_photography

(April 2025), on sale 28 February 2025 (please note that this competition is only open to UK-based readers). 

Email your entry to: digitalcamera@futurenet.com 

or enter at: www.facebook.com/digitalcameraworld

ABOUT CEWE  

CEWE is Europe’s number-one photo printing 

company. Using photographer-approved print 

processes and materials, CEWE has a wide  

range of photo products for you  

to explore, including the award-

winning CEWE PHOTOBOOK  

and expertly crafted Wall Art  

to help you get professional  

results with your photos. 

Find out more at:  

www.cewe.co.uk 
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The art of seeing

The art  

Abstract images ‘found’ in a shop 

window, Cadiz, Spain, December 2024. 

of seeing

Benedict Brain

Benedict Brain gets excited by abstracts in www.benedictbrain.com

Camera: Fujifilm GFX 50R 

Andalusia in this month’s photo adventure

and GF45mm F2.8 R WR lens

Exposure: 1/125 sec at f/5.6, ISO 100

s a photographer, I’ve long 

medium and this inspired me to think 

after a few months break from travel; 

A been drawn to the interplay  and photograph this way, too. 

I wish I could work with the same zeal 

of form, shape, texture, line 

I’m interested in how abstract 

when I’m at home in the UK. This is 

and light – the ingredients of 

photography can evoke emotional 

something I need to address. As is 

our visual world, if you like. 

responses without the anchor of 

typical when I visit places, the city’s 

Working with an ‘abstract’ 

a recognisable subject so that the 

most ordinary scenes seduced me – 

hat on can be great for playing with 

viewer is left to wander and delight 

peeling paint, weathered signage, and 

these ideas. Rather than capturing  

in the light, the shapes, the rhythmic 

the play of light and this eventually led 

the literal representation of a subject, 

patterns and so on. 

me to notice these wonderfully painted 

working abstractly can invite the 

Recently, I found myself wandering 

swirls on an unused shop window. 

viewer to find beauty or meaning  

the streets of Cadiz in Spain. As 

These images, presented here as 

in unexpected places. 

always, I wasn’t seeking out postcard-

a diptych, can remind us that there are 

While I’ve always been interested in 

perfect vistas; instead, I was working 

opportunities to take photographs, 

abstract photography, I don’t practise 

on a number of ongoing long and 

especially abstract ones, just about 

it much. However, during some recent 

short-form projects, most of which are 

anywhere. Removing the anchor of 

research, I was reminded that early 

rooted in a more ‘real’ and descriptive 

a recognisable subject can leave some 

pioneers such as Man Ray, László 

approach, some of which I have shared 

viewers wanting. However, for me, 

Moholy-Nagy and Aaron Siskind 

here in this column. It was thrilling to 

that’s precisely the allure of abstract 

pushed the boundaries of the  

be travelling and making work again 

photography. 

www.digitalcameraworld.com 
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Storytelling through photography: 

an Arctic adventure with 

Secret Atlas 

We explore how photo expeditions can transform your photography and take your skills to new heights

magine yourself on a 

into the land of polar bears, walruses, 

I small ship venturing  seals and whales with one of the above the Arctic 

world’s top photographers as your 

Circle, marvelling  

guide. With intimate group sizes, you 

Introducing

at a pristine glacier 

will receive personalised guidance that 

bathed in the 

ensures you make the most of every 

Secret Atlas

ethereal glow  of the Northern Lights. 

moment and photo opportunity. 

Camera in hand, you are poised to 

Forming connections with your 

Secret Atlas inspires exploration through its 

capture the moment. A renowned 

photography guide, fellow adventurers 

intimate Expedition Micro Cruises to 

professional photographer is by your 

and the awe-inspiring wilderness will 

side, sharing expert tips on how to 

bolster your understanding of 

Svalbard, Greenland and Antarctica. 

frame this breathtaking scene with 

composition, lighting and colour, 

Committed to responsible travel, these 

authenticity and power. 

and reframe your perspective on  

expedition-style cruises take as few as 12 

This is the kind of transformative 

the possibilities of photography. 

guests, offering authentic adventures away 

experience Secret Atlas offers. As 

Every day offers new opportunities 

from the crowds. The company’s photo 

pioneers of Expedition Micro Cruises 

to create stunning images that tell a 

tours, guided by top professional 

– itinerary-free, expedition-style 

story, from the mesmerising dance  

photographers, are suitable for 

adventures with just 12 guests – they 

of the aurora to the stark beauty  

photographers of all skill levels. 

go beyond merely showing  you the 

of frozen landscapes, the vibrancy  

Secret Atlas’s mission has received 

world’s most remote locations. 

of the wildlife, and the rich culture  

recognition in esteemed publications, 

Secret Atlas’s photography 

of Inuit communities. 

including The Washington Post, National 

expeditions immerse you in unique 

By joining Secret Atlas on an 

polar environments, and foster  

extraordinary adventure, with framing 

Geographic and Forbes. 

a creative atmosphere that  

opportunities from the ship and shore, 

enriches your photography. 

you will explore the medium of 

Find out more at:  

Whether you’re a pro or a beginner, 

photography from a new angle, 

you will gain invaluable insights and 

reigniting your creative spark in the 

www.secretatlas.com

practical techniques as you journey 

planet’s most inspiring environments. 
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Advertising feature

Circumnavigate Svalbard

Experience colour and phenomena
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 Where: Svalbard   When: July & August  Where: Svalbard   When: August and September  Duration: 12 days   Group size: 12 

 Duration: 11-12 days   Group size: 12   Expert: Piet van den Bemd This is the big one. As the midnight sun frees Svalbard from the grip of Northernmost areas can initially seem like a blank canvas but, as autumn sea ice, take the unique opportunity to circumnavigate Europe’s last great unfolds, the archipelago bursts into a breathtaking display of vibrant wilderness. Sailing in the summer, this in-depth 12-day expedition sets colours illuminated by enchanting light. Acclaimed polar photographer out to circumnavigate Svalbard and explore its remotest reaches, including Piet van den Bemd will guide you with his expertise to capture not only the Austfonna ice cap. Photographing the Austfonna ice wall and the dramatic glaciers and fjords but also the rare spectacle of meltwater meltwater waterfalls cascading down its horizon-stealing face is a waterfalls from the Austfonna Ice Cap. Experiencing Europe’s third-landscape photographer’s Arctic daydream. Svalbard comes alive largest glacier along with the stunning long sunsets and sunrises that with wildlife at this time of year, with reindeer, whales, Arctic foxes grace Svalbard for just a few months each year creates extraordinary and polar bears spotted against a backdrop of fairytale fjords, conditions. These will fuel your mind while pushing you to develop calving glaciers and snow-capped mountains. 

photographic techniques under Piet’s expert guidance. 

Explore snowy landscapes in spring

Shoot magical Northern Lights

Become an 

explorer

Scan this QR code to sign up  

for the Secret Atlas newsletter, and 

be the first to discover new travel 

s

adventures and access exclusive 

tla

offers. By subscribing, you will receive 

t A

rec

updates on upcoming trips, 

e

s

S/

photography opportunities  

tla

rno

and valuable information 
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re
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c

k

designed to enhance  

e
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S

N

your experience. 
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 Where: Svalbard   When: April-May  

 Where: Scoresby Sund   When: September  Duration: 8 or 10 days   Group size: 12  

 Duration: 10 days   Group size: 12   Expert: Virgil Reglioni  Experts: Virgil Reglioni, Lana Tannir 

This eastern Greenland photography tour with Arctic photography and Spring in Svalbard is the most magical season for landscape photography. 

Northern Lights expert Virgil Reglioni introduces you to the mythical As the archipelago rises from the depths of winter, soft, elusive light Scoresby Sund, the world’s largest fjord system. As you chase the Aurora beautifully transforms the snowy landscapes and frozen seascapes into Borealis, Virgil’s deep knowledge will support you to capture vibrant and spectacular scenery. With the guidance of one of three Secret Atlas sharp images, despite the challenges of low light and long exposures. 

photography experts, you will gain professional insights and tips on Alongside this ethereal phenomenon, impressive landscapes and balancing challenging exposures, compositions and more, ensuring cathedral-sized icebergs can be framed from the ship and shore. 

each shot reflects the atmosphere you experienced. You will also have A highlight of this adventure is a trip to the remote settlement of the chance to witness Arctic wildlife, including majestic whale species, Ittoqqortoormiit, where you will experience the local Greenlandic Arctic foxes, Svalbard reindeer, walruses, seals and polar bears, way of life and wildlife like musk oxen, Arctic foxes and hares –  

enriching your journey in this extraordinary environment. 

you might even spot some other species. 

Find out more at: www.secretatlas.com

Instagram: @secretatlas • Facebook: Secret Atlas • YouTube: Secret_Atlas www.digitalcameraworld.com 
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UK subscription offer

GREAT REASONS  

TO SUBSCRIBE… 

FREE Lowepro Tahoe BP150 

Backpack WORTH £65* 

NEW! Digital access 

to 140+ issues when 

you subscribe to print!** 

SAVE over 30% when  

you subscribe

NEVER MISS AN ISSUE 

Get Digital Camera 

delivered direct to your 

door or device every month 

NEW TIPS & INSPIRATION 

A Digital Camera subscription 

will inspire you to take truly 

phenomenal photos every 

month and help you get the 

best results from your kit

Get a Digital Camera magazine subscription today YOUR SUBSCRIPTION OPTIONS

PRINT & DIGITAL

DIGITAL ONLY

£51.99


£42.99

13 issues of Digital Camera  


13 issues of Digital Camera digital 

delivered to your door and device  

edition for your tablet or device  

FREE Lowepro Tahoe BP150 Backpack*

Take your Digital Camera issues wherever you go 

SUBSCRIBE NOW

 ONLINE magazinesdirect.com/DCM/DH32H

 PHONE 0330 333 1113 and quote code ‘DH32H’

 SCAN QR CODE TO SUBSCRIBE

ن�ǔǔƺȸƺɴȵǣȸƺɀב׏ɀɎhƏȇɖƏȸɵא׎אדِ�ǔǔƺȸȒȵƺȇɎȒȇƺɯÈkɀɖƫɀƬȸǣƫƺȸɀȒȇǼɵِçȒɖȸǕǣǔɎɯǣǼǼƫƺƳƺǼǣɮƺȸƺƳɀƺȵƏȸƏɎƺǼɵɯǣɎǝǣȇה׎ƳƏɵɀƏǔɎƺȸɵȒɖȸˡȸɀɎȵƏɵȅƺȇɎǝƏɀƬǼƺƏȸƺƳِ 

Gifts only available to subscribers on the UK mainland with the purchase of a Digital Camera print subscription. *Gifts not available with a digital subscription. Gifts subject to availability. In the unlikely event that we run out of this gift, we promise to offer you an alternative gift of the same or greater value. **Access to the digital library will end with your subscription. Please allow up to 6 weeks for delivery. Payment is non-refundable after the 14-day cancellation period. For full terms and conditions, visit www.magazinesdirect.com/

terms. For enquiries and overseas rates please call: +44 (0) 330 333 1113. Lines are open Monday-Friday 8:30am-7pm, Saturday 10am-3pm UK Time (excluding Bank Holidays) or email: help@magazinesdirect.com. Calls to 0330 numbers will be charged at no more than a national landline call, and may be included in your phone provider’s call bundle. 
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UK subscription offer

SUBSCRIBE TODAY

AND GET YOUR LOWEPRO 

TAHOE BP150 BACKPACK!*

DIMENSIONS

Internal:

25.5 x 12.8 x 36cm

External:

FREE  

27.5 x 21.7 x 40.3cm

CAMERA

BAG WORTH

£65!*

“Subscribe to 

Digital Camera 

and get the 

world’s favourite 

photo magazine 

delivered to your 

door or device 

each month” 

Niall Hampton

Editor, Digital Camera

FIVE GREAT  

FEATURES OF 

YOUR LOWEPRO

CAMERA BAG

Camera backpack  

made using weather 

resistant materials

Grab. Go. Create. Top 

HUR

grab handle. Comfortable 

RY! 

padded shoulder straps

WHILE 

Dual mesh side pockets

STO

Main compartment panel 

CKS 

folds for added space

LAST

Fits a DSLR with a kit lens

www.digitalcameraworld.com  
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OVERALL WINNER & WINNER, 

WETLANDS: THE BIGGER PICTURE  

‘The Swarm of Life’ Shane Gross (Canada)

Shane Gross looked under the surface layer of lily pads as a mass of western toad tadpoles swam past. He had been snorkelling in the lake for several hours, through carpets of lily pads. This prevented any disturbance of the fine layers of silt and algae covering the lake bottom, which would have reduced visibility. 

ra

Western toad tadpoles swim up from the safer depths e

e Y

of the lake, dodging predators and trying to reach the f th

shallows where they can feed. The tadpoles start to r oeh

become toads between four and 12 weeks after hatching. 

pra

An estimated 99 per cent will not survive to adulthood. 

gtooh

Location: Cedar Lake, Vancouver Island, 

life P

ild

British Columbia, Canada 

W

Technical details: Nikon D500 and Tokina Fisheye ss/ro

10-17mm f/3.5-4.5 lens at 11mm; 1/200 sec at f/13, ISO 

e Gn

640; two Sea & Sea strobes; Aquatica housing 

ah S©
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Hotshots

Our showcase of the winning entries from the  

Wildlife Photography of the Year Awards 2024 

[image: Image 46]

Hotshots

© Hikkaduwa Liyanage Prasantha Vinod/Wildlife Photographer of the Year WINNER, BEHAVIOUR: MAMMALS ‘A Tranquil Moment’ Hikkaduwa Liyanage Prasantha Vinod (Sri Lanka) Hikkaduwa Liyanage Prasantha Vinod found this serene scene of a young toque macaque sleeping in an adult’s arms. Resting in a quiet place after a morning of photographing birds and leopards, Vinod soon realised he wasn’t alone: a troop of toque macaques was moving through the trees above. Vinod spotted this young monkey sleeping between feeds and used a telephoto lens to frame the peaceful moment. 

Toque macaques easily adapt to human foods, and the encroachment of plantations into their habitat has seen an increase in incidents of shooting, snaring and poisoning by farmers trying to preserve their crops. 

Location: Wilpattu National Park, Sri Lanka Technical details: Nikon D500 and 600mm f/4 lens; 1/1,250 sec at f/4, ISO 3,200
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WINNER, 10 YEARS AND UNDER ‘Free as a Bird’ Alberto Román Gómez (Spain) Alberto Román Gómez contrasted a delicate stonechat bird with a hefty chain. 

Watching from the window of his father’s car at the edge of the Sierra de Grazalema Natural Park, Alberto found this young bird tricky to photograph as it was quickly flying back and forth, gathering insects. To Alberto, the stonechat displayed a sense of ownership, as if it were a young guardian overseeing its territory. Stonechats tend to prefer open habitats and typically perch on fences. 

Location: Near the Sierra de Grazalema Natural Park, Cádiz, Spain Technical details: Olympus OM-D E-M1 Mark III and 100-400mm f/5.6-6.3  

lens at 400mm; 1/640 sec at f/6.3 (+1 EV) 
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WINNER, 15-17 YEARS ‘Life Under Dead Wood’ Alexis Tinker-Tsavalas (Germany) Alexis Tinker-Tsavalas rolled a log over to see slime mould and a tiny springtail. He had to work fast as springtails can jump many times their body length. He used a technique called focus stacking, where multiple images are combined, each with a different area in focus. Springtails are barely 2mm long and are found alongside slime moulds and leaf litter and feed on microorganisms, such as fungi. 

Location: Berlin, Germany Technical details: Panasonic Lumix G91 and Laowa 25mm f/2.8 2.5-5x ultra macro lens; 1/200 sec at f/4, ISO 200; Nikon SB-900 

Speedlight flash; Cygnustech macro diffuser; focus stack of 36 images www.digitalcameraworld.com  

FEBRUARY 2025       D I G I TA L   C A M E R A             47

[image: Image 48]



rae

e Y

f th

r oehpragtooh

life P

ildW/

ithm S

ew

ttha M©

WINNER, UNDERWATER ‘Under the Waterline’ 

WINNER, PHOTOJOURNALIST STORY AWARD ‘Dolphins  

Matthew Smith (UK/Australia)

of the Forest’ Thomas Peschak (Germany/South Africa) A curious leopard seal beneath the Antarctic ice, using The Amazon river dolphin is one of two freshwater dolphin a specially made extension Matthew designed himself. 

species in the Amazon and Orinoco basins. Thomas Peschak documented the relationship between them and the locals. 

Location: Paradise Harbour, Antarctica Technical details: Nikon Z 7 II and 14-30mm f/4 lens; 1/200 sec at f/11, ISO  

Location: Brazil and Colombia Technical details: Nikon Z 9 

640; graduated ND filter; Sea & Sea YS-D3 MKII strobes and 14-30mm f/4 lens at 16mm; 1/320 sec at f/6.3, ISO 1,250 

rae

e Y

f th

r oehpragtooh

life P

ildW/ka

sche

s Pamoh T©

[image: Image 49]

WINNER, RISING STAR PORTFOLIO 

AWARD ‘The Serengeti of the Sea’ 

Sage Ono (USA)

Sage Ono explored the abundant life 

around the giant kelp forests of the 

Monterey Bay National Marine 

Sanctuary. These tube-snout fish eggs 

will fade in colour as the embryos 

develop. For now, they sparkle next to 

the kelp’s glowing, gas-filled buoyancy 

r

aids. The green serrated edges of the 

ae

kelp fronds complete the composition. 

e Y

f th



r oe

Location: California, USA 

hpra

Technical details: Nikon D850 and 

gto

60mm f/2.8 lens; 1/160 sec at f/14, 

oh

ISO 250; Nauticam NA-D850 housing; 

life P

two Sea & Sea YS-D2J strobes

ildW/on

e Oga S©
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Hotshots

WINNER, BEHAVIOUR: 

INVERTEBRATES ‘The Demolition 

Squad’ Ingo Arndt (Germany)

Ingo Arndt documented the 

dismemberment of a blue ground 

beetle by red wood ants, getting 

“full of ants” after lying next to the 

nest for just a few minutes. 

Much of the red wood ants’ 

nourishment comes from 

honeydew secreted by aphids but 

they also need protein. They are 

capable of killing insects and other 

rae

invertebrates much larger than 

e Y

themselves through sheer 

f th

r o

strength in numbers. 

ehprag

Location: Hessen, Germany 

tooh

Technical details: Canon EOS 5DS 

life P

R and 100mm f/2.8 lens; 1/200 

ildW

sec at f/8, ISO 400; Canon Macro 

t/d

Twin Lite MT-24EX flash; softboxes

rn Aog
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WINNER, BEHAVIOUR: AMPHIBIAN AND REPTILES ‘Wetland Wrestle’ Karine Aigner (USA) The tour group Karine Aigner was leading had stopped to photograph some marsh deer when she saw these two reptiles struggling with each other. It’s hard to determine just who is the aggressor here – caimans are generalist feeders and will eat snakes and as anacondas get larger, they will include reptiles in their diet. On the snake’s back are two tabanids, blood-sucking horseflies that target reptiles. 

Location: Transpantaneira Highway, Mato Grosso, Brazil Technical details: Sony Alpha 1, 200-600mm f/5.6-6.3 lens; 1/400 sec at f/16, ISO 800
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WINNER, BEHAVIOUR: 11-14 YEARS 

‘An Evening Meal’ Parham Pourahmad (USA)

Parham Pourahmad watched as the last rays of the setting sun illuminated a young Cooper’s hawk eating a squirrel. Over one summer, Parham visited Ed R Levin County Park at weekends to take photographs that showcase the variety of wildlife in a busy city, illustrating that ‘nature will always be wild and unpredictable’. 

The Cooper’s hawk is a common species across southern Canada, the USA and central Mexico, where it inhabits mature About the competition

and open woodlands. These adaptable birds also live in urban spaces, where there are tall trees to nest in, and bird feeders Wildlife Photographer of the Year is developed and produced by the that attract smaller birds, which they can prey on. 

Natural History Museum in London. The winners of the competition were selected from a record-breaking 59,228 entries from 117 

Location: Ed R Levin County Park, California, USA countries and territories. You can see the Wildlife Photographer Technical details:  Nikon D3500 and Sigma 150-600mm of the Year exhibition at the Natural History Museum in South f/5-6.3 lens at 210mm; 1/400 sec at f/6.3, ISO 800 

Kensington, until 29 June. To find out more, visit: www.nhm.ac.uk www.digitalcameraworld.com  
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HARNESS THE

POWER OF

Take your captures to the next level with this  

10-step tutorial for Adobe Lightroom Classic CC. 

Dan Mold is your expert guide…
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side from its creative and manual control 

options, one of the biggest benefits an 

interchangeable-lens camera system, whether 

A DSLR or mirrorless, is the ability to shoot  

in raw format. Raw refers to the ‘raw’ data 

captured by the camera’s sensor, whereas the jpeg format that cameras also commonly use is processed in-camera before you even see it. These jpegs are smaller in file size and look more vibrant than unedited raw files – but raw files, however, offer more latitude at the editing stage because their properties can be modified much more effectively. The popular editing software Lightroom Classic CC is tailor-made for working with raw files – so whether you shoot raw already and would like to improve the results you get or you want to give raw editing a try for the first time, here’s how you can harness Lightroom’s raw power… 

CONTENTS 

The Lightroom interface 

page 54

Basic exposure adjustments 

56

Take control of colour 

57

Reframe your photos 

58

Make local adjustments 

58

Reduce digital noise 

60

Enhance your portraits 

61

Sharpen your shots 

62

Merge to HDR and panorama 

63

Export your edited images 

63

MASTER SLIDERS 

Most of the editing you’ll do in Lightroom involves adjusting sliders to alter to colour, tone or detail in your image. 

You might expose more detail in dark areas by adjusting Shadows or Blacks, for example, or enhance the colours of the sky by boosting Saturation or Vibrance. Options such as the Color Mixer give you more precise control. 

www.digitalcameraworld.com  
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1ژUnderstand the 

nǣǕǝɎȸȒȒȅژǣȇɎƺȸǔƏƬƺ

Work with speed and precision within the main developing window ightroom Classic CC has a vast variety of post-processing be a brilliant workflow solution. The software is divided options. It requires you to import your images before up into different modules. The two main areas you’ll be you can start working on them, which can make it a bit using to edit your images are the Library module, where L overwhelming and harder to use than a program such as  you sort, organise and import your pictures; and the Photoshop CC. Once you get the hang of it, though, it can Develop module, where you carry out your edits. 

1

Modules

Navigate between  

2

Main image

This is where your 

3

Panels (left)

Here you have the 

the Library, where  

edited image is 

Navigator, where you 

you import your shots, 

displayed. Press Y  

can zoom in and move 

and Develop, where you edit them. 

to compare your edited version 

around your shot, plus panels  

The additional modules here give 

with the unedited original so  

for Presets, Snapshots, History 

you access to even more tools. 

you can check your work. 

and Collections. 

1

2

5

3

6

4

4

Filmstrip

This is where you’ll 

5

Toolbox

The Toolbox has been 

6

Panels (right)

This is where you’ll 

navigate between your 

simplified over the 

carry out most of 

images, right-click the 

years and now contains 

your edits, from 

image thumbnails for options to 

the Crop Overlay (R), Healing 

basic exposure adjustments to 

add to a Quick Collection, apply 

Brush (Q), Red Eye Correction and 

sharpening, noise reduction, lens 

ratings, or create a Virtual Copy. 

Masking options (Shift+W). 

correction and colour grading. 
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XȅȵȒȸɎɵȒɖȸǣȅƏǕƺɀ

Find the raw images on your hard drives you wish to edit 1  Begin importing your raws 

2 Locate your files 

3 Import settings 

Open up Lightroom Classic CC and 

You’ll now see a Source panel appear 

There are Copy, Move, Add or Copy 

head to the Library module. Go to File 

on the left which you can use to 

as DNG at the top. On the right, 

> Import Photos and Videos, or click 

browse through your hard drives to 

choose handling options and apply 

the Import button in the bottom left. 

find the images you wish to work on. 

settings or metadata while importing. 

At a glance The Library module

JƺɎɎȒǸȇȒɯɎǝƺǸƺɵǔƺƏɎɖȸƺɀȒǔnǣǕǝɎȸȒȒȅټɀȒȸǕƏȇǣɀǣȇǕɯȒȸǸɀȵƏƬƺ

1 CATALOG PANEL 

2 IMAGE DISPLAY 

3 TOOLBAR 

This is where you’ll see all of your 

Here you can change the view mode or 

The Painter tool allows you to apply 

imported photos, synced images, 

use the keyboard shortcuts to change 

metadata and keywords to a batch  

Quick Collections and previous 

between Grid (G), Loupe (E), Compare 

of images, so you can sync important 

imports; it’s a fast way to find photos. 

(C), Survey (N) or People (O). 

data between pictures quickly. 

SORT YOUR 

SHOTS

For speed and 

organisation, click  

4

the Sort button in the 

bottom toolbar to view 

your images according 

to File Name, Capture 

5

Time or even by Label 

1

Color and Aspect Ratio. 

2

3

6

RATE  

YOUR SHOTS

To rate an image with  

4 HISTOGRAM 

5 KEYWORDING PANEL 

6 METADATA 

a star, simply click from 

numbers 1-5 (1 for one 

The Histogram is a graph that shows 

Here you can view or add keywords 

This is the information baked into 

all of the tones present in your image, 

for images or a larger batch of photos. 

your photos. It shows you data 

star), then use the 

from deep blacks (left) to pure white 

This could be keywords as broad as 

including the camera and lens 

Filters bar in the bottom 

on the right, and all of the tones in-

‘landscape’ or more specific locations. 

model used to take the photo, 

right to search by stars 

between. Tones bunching up on the 

Keywording makes it easier for you to 

exposure settings such as your 

(where 5 would be  

left would indicate an underexposed 

find images later and if you intend to 

aperture, shutter speed and  

image, while bunching on the right 

upload your pictures to a stock library 

ISO, the date the photo was 

your best images). 

would indicate blown highlights. 

it’ll make them easier to find too. 

created, and copyright details. 
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2ژxƏǸƺƫƏɀǣƬƏƳǴɖɀɎȅƺȇɎɀɎȒ

ɎǝƺƫȸǣǕǝɎȇƺɀɀȒǔƏȇǣȅƏǕƺ

«ƏɯǔǣǼƺɀǝƏɮƺƺɴɎȸƏƺɴȵȒɀɖȸƺǣȇǔȒȸȅƏɎǣȒȇɎǝƏɎǕǣɮƺɵȒɖȅɖƬǝȅȒȸƺƬȒȇɎȸȒǼȒɮƺȸƫȸǣǕǝɎȇƺɀɀ

ightroom Classic CC has many 

tools, features and sliders  

to help you extract every 

L nugget of exposure 

information and polish 

your pixels to perfection in your raw files 

– but this is a double-edged sword, as it 

can be a little overwhelming if you’re  

not familiar with the software. One of  

the best places to start is to enter the 

Develop module, then head to the Basic 

panel on the right side of the interface. 

This panel allows you to make global 

Before

settings to the entire image so it’s a good 

starting point. We’ll explain how to target 

more specific areas of your photos later on. 

TOP TIP

Clipping warnings 

Click the highlight or shadow clipping 

warnings in the Histogram and hold 

the Alt/Option key while dragging the 

Exposure slider to see clipped tones. 

After

Step by step JƺɎɎǝƺȵƺȸǔƺƬɎƺɴȵȒɀɖȸƺ

Adjust your exposure, highlights and shadows after the point of capture 1 Exposure 

2 Highlights and Whites 

3 Shadows and Blacks 

In the Develop module, head to the 

The Whites slider controls the 

Similar to Highlights and Whites, 

Basic panel on the right of the 

extreme brightest tones within your 

the Blacks slider controls the darkest 

interface. Raw files contain much 

images; Highlights targets light tones 

tones in your images, while boosting 

more data than jpegs, so you can 

that sit more towards the midtones, 

Shadows is better for controlling 

use the Exposure slider to change  

so won’t affect the very brightest 

darker areas in the midtone region 

the global brightness of your images. 

parts of your photo. 

and adding a little ‘fill light’. 
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3with three 

ȵȒɯƺȸǔɖǼȒȵɎǣȒȇɀ

Boost, change and shift colours to make your colours pop olour is an integral part of 

images look. You can do this with the 

the raw editing process, 

Temperature slider in the Basic panel or by 

and it’s essential to tweak 

using the WB presets. The Tint slider is also 

C your colours. If you leave  useful for correcting green or purple tints; them untouched, they’ll 

this is particularly handy when using filters. 

look flat in comparison with JPEG files, 

Colour information also plays a part 

which are processed in-camera so  

when working up a black and white image. 

look bolder and full of colour. 

You can use the Color Mixer to change  

Begin with changing the white balance, 

the lightness of certain colour ranges  

which determines how ‘hot’ or ‘cold’ your 

while working on a mono picture. 

Step-by-step xƏǸƺɵȒɖȸƬȒǼȒɖȸɀȵȒȵ

Bend colours to your will using these Lightroom Classic settings 1 Saturation and Vibrance 

2 HSL sliders 

3 Colour grading 

The easiest way to tweak colours in 

The  HSL sliders can be found in the 

The Color Grading panel allows you  

your photos is with the Saturation 

Color Mixer panel. HSL allows you to 

to apply a bias to specific colours in either  

and Vibrance sliders found in the 

tweak the Hue (colour), Saturation 

the Shadows, Midtones or Highlights. This  

Basic panel. Saturation will boost all 

(depth) and Luminance (brightness) 

is handy if you want to make the shadows 

colours equally, while Vibrance will 

of eight individual colour channels. 

specifically a little cooler, or the highlights 

boost the least saturated colours 

You could boost the intensity of the 

warmer. It’s also great for duotone effects, 

first, so it’s more subtle, and a safer 

reds while muting the blues using  

such as the classic orange-and-teal look that 

bet for not oversaturating colours. 

the slider for each colour channel. 

gives your photographs a cinematic quality. 

NEW FEATURE! 

Point Color precision 

Go to the Develop module; in the Color Mixer 

panel on the right of the interface, alongside 

the usual Hue, Saturation and Luminance sliders 

under the Mixer tab, you’ll find a new Point Color option. This allows you to take control of precise colour corrections without affecting other  

areas of an image, so you can affect the Hue, 

Saturation and Luminance values of a very  

narrow and specific colour range, with plenty  

of sliders and options to fine-tune exactly  

ldo

the range of colours you want to edit. 

MnaD
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«ƺǔȸƏȅƺɵȒɖȸȵǝȒɎȒɀ

4!ȸȒȵɵȒɖȸɀǝȒɎɀƺƏȸǼɵɀȒɵȒɖټȸƺȒȇǼɵƺƳǣɎǣȇǕɎǝƺȵǣɴƺǼɀɵȒɖȇƺƺƳɎȒ

ropping an image can 

drastically change its  

look and feel ,and is an 

C increasinlgy powerful 

option given the super- 

high-resolution sensors  

in modern digital cameras, which make it 

much easier to significantly crop in. In fact, 

a crop is so powerful that it warrants its own 

Crop Tool (R), found in the Toolbox in the 

Develop module. Here, you can press X  

to switch between landscape and portrait 

orientations or choose a specific aspect 

ratio to crop to. Drag the corners of the  

crop bounding box to recrop your image. 

The Straighten Tool allows you to draw  

over the horizon in your image, to  

ldo M

make sure it’s perfectly straight. 

naD

xƏǸƺǼȒƬƏǼƏƳǴɖɀɎȅƺȇɎɀ

5When you need to edit specific areas, these are the tools for the job he sliders in the Basic panel are a great starting point for had dedicated tools such as the Adjustment Brush, Linear editing brightness, contrast and colours, but they’ll only Gradient or Radial Gradient; these have all been brought get you so far. You’ll often have times where you need to under Masking, which still covers these more manual T get more specific, and edit just a small portion or focal methods in addition to newer AI-powered masking  

point of your image. In older versions of Lightroom you options for Select Sky, Select Subject and much more. 

1 Select the sky or background 

2 Mask a person or focal point 

3 Manual selections 

Your sky is likely to be a different 

You may want to edit a focal point, 

The more traditional selection tools, 

brightness to the foreground, and 

such as a person, independently of the rest 

such as the Brush (K), Linear Gradient (M) 

Lightroom Classic CC does a brilliant job at 

of the image. For this you can click the 

and Radial Gradient (Shift+M) have been 

quickly selecting these areas, ready for you 

Masking Tool and choose Select Subject  

moved within the the Masking Tool. Here, 

to edit them. Go to the Masking Tool and 

or Select People. Now you can tweak 

you can also make selections based on 

click Select Sky or Select Background. 

settings such as brightness or sharpness. 

Color, Depth and Luminance. 
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ד٢ƬȒȇɎǣȇɖƺƳ٣ Local adjustments in action

A perfect example of how adjustments are used to improve an image LINEAR GRADIENT  

For a more manual approach, you can  

use the Linear Gradient tool, which works 

TOP TIP

in a similar way to a hard or soft graduated 

Refine your mask 

ND filter. But unlike an ND filter you’re  

not restricted to tweaking just the 

In the Masking Tool options  

brightness: you can affect sharpness, 

you can Add or Subtract from the 

clarity, colours and much more! 

selection, as well as inverting  

it or changing its strength  

with the Amount slider to  

make it more subtle. 

COLOR & LUMINANCE 

You can mask off areas of a photo 

based on a particular colour or 

luminance range. This is handy for 

tweaking the grass areas of this 

Yorkshire landscape, for example. 

SELECTING OBJECTS 

Some focal points, such as these old 

barns and stone walls, won’t be easily 

selected with the Select Subject or 

re

Background commands. You can 

tu

however choose Select Object and 

/ Fuld

manually brush over them to select 

o M

them and mask them off for editing. 

naD
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TOP TIP

Virtual Copies 

To work up your shot with multiple 

edits, such as one colour and 

another black-and-white, 

right-click it in the 

Filmstrip and choose  

Create Virtual Copy. 

NEW FEATURE! 

The Denoise button in the Detail panel 

uses AI to make a cleaned-up DNG file. 

ldo

It takes a while, so is better suited to 

Mn

particularly noisy one-off files rather 

aD

than large batches of pictures. 

Before

After

«ƺƳɖƬƺƳǣǕǣɎƏǼȇȒǣɀƺ

6 ³ȅȒȒɎǝȒɖɎɎǝƺǕȸƏǣȇǣȇƺɀɀǔȸȒȅɵȒɖȸǝǣǕǝٮX³�ǣȅƏǕƺɀ

oise is the grainy artifacting you’ll see when you boost New cameras are getting really good at producing clean the ISO of your camera too high, and is particularly evident files at higher ISO values, and having a camera with a larger in shadows. It also becomes more prominent if the raw sensor such as full-frame or even medium-format should N file is underexposed to begin with, and you try to bump   provide increasingly cleaner results. If your images do up Exposure at the editing stage. 

have a little noise present, here’s how to clean it up…

1 Soften luminance noise 

2 Retain detail 

3 Reduce colour noise 

Luminance noise is the gritty grain 

With the image softened it’s time  

Colour or ‘chroma’ noise is the 

effect. While it can look filmic, you 

to claw back some detail. Boost the 

colourful speckling you might see 

may not want to include it – in which 

Sharpening Amount to 50, then hold 

from shooting at high ISO settings, 

case, soften the image by going 

Alt and drag the Masking slider to  

and has its own set of Color, Detail 

to Detail > Noise Reduction > 

the right. Only parts shown in  

and Smoothness sliders in the  

Luminance and increasing Amount. 

white will be sharpened. 

Detail panel to help you tackle it. 
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0ȇǝƏȇƬƺɵȒɖȸȵȒȸɎȸƏǣɎɀ

7 Bring out the best features in your subjects by removing blemishes any of the more involved editing processes for portraits, to all of that fantastic extra raw detail: this is lost when such as frequency separation, are usually best saved for you crunch your images down to a JPEG while exporting working in Photoshop after editing in Lightroom. However, the image at the very end of your raw conversion. Here’s M it’s worth polishing up your raw portraits as far as you how you can  use Lightroom’s Healing Brush to tidy up can in Lightroom Classic CC, while you have access your portrait photos like a pro… 

1 Healing Brush Tool modes 

2 Size, Feather and Opacity 

3 Move the reference points 

Press Q for the Healing Brush tool 

Size changes how large your brush tip 

All three healing brushes create 

and choose from Content-Aware Remove, 

is, and can also be adjusted with the [ and ] 

reference points, which sample other data 

Heal and Clone modes. Each mode works 

square brackets. Feather sets a softer edge 

from around your photos to create their 

differently: Clone duplicates the sampled 

to your brush for a more subtle transition, 

patch. You can click and drag them around 

area, Heal matches textures, and Content-

and Opacity allows you to tone down the 

into a more appropriate location, which 

Aware generates content from your sample. 

effect if you find it’s too strong. 

might create a better sample for you. 

After

retu

/ Fuldo MnaD

ebodA

NEW FEATURE! LENS BLUR

Lens Blur is a new feature for Lightroom Classic CC, and is still in Early Access at the time of writing, so Adobe is improving it. It’s an AI-powered feature that aims to keep your subject sharp while blurring the background to mimic realistic lens blur from a photo with bokeh. Make the raw image you want to use it on active in the Filmstrip, then go the Lens Blur panel in the Develop module on the right of the interface, and click Apply to get started. Drag the Blur Amount slider to set the strength of the blur effect and choose between five different types of Bokeh: Circle, Bubble, 5-Blade, Ring and Cat Eye. 

There’s also a Boost slider to give the effect more oomph if needed and plenty of options under the Focal Range heading. 

You can set a precise amount of depth for your image, so Before

you can choose which parts should be in sharp focus. 
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8ژ³ǝƏȸȵƺȇɵȒɖȸɀǝȒɎɀ 

to boost detail

Boost the micro-contrast of edges in your images to increase their apparent sharpness, then ɖɀƺnǣǕǝɎȸȒȒȅټɀȅƏɀǸǣȇǕȒȵɎǣȒȇɀɀȒɵȒɖټȸƺȇȒɎɀǝƏȸȵƺȇǣȇǕȇȒǣɀƺȒȸƏƫǼɖȸȸɵƫƏƬǸǕȸȒɖȇƳ

hile it’s not possible to change 

the focus of an out-of-focus 

image, pretty much all 

W images can benefit from 

a little bit of sharpening, 

which is effectively boosting the contrast 

of edges in your shots to increase  

the illusion of sharpness. 

A slightly blurry image can often  

be rescued with sharpening, while a 

pin-sharp shot may require a smaller 

change to get it looking razor-sharp. 

Masking can then be used to restrict the 

Detail

sharpening effect to just your subject, 

rather than risking making noise in  

the background more prominent. 

TOP TIP

Clarity and Dehaze 

The Clarity slider is brilliant for boosting 

re

contrast, but use it sparingly, as it’s 

tu

easy to overdo. Dehaze is also great  

/ Fuldo

for cutting through mist, fog and haze. 

Before

MnaD

Step by step Take control of the finer details

Use the Detail panel to sharpen your subject and not your background 1 Sharpen your shot  

2 Apply a mask 

3 Sharpen specific areas 

Most images benefit from a bit of 

Use a mask so that only in-focus 

To sharpen a specific object in your 

sharpening. Raw files will have the 

areas are sharpened – sharpening  

photo, go to the Masking Tool and 

Sharpening Amount set to +40 by 

a background that’s supposed to be 

use your preferred selection tool to 

default. You can boost this if needed, 

blurry just adds noise. Hold Alt as  

select your focal point, then use the 

and tweak the Radius and Detail to 

you drag the Masking slider, and 

sharpening options in the Detail panel 

refine the sharpening effect too. 

you’ll see sharpened areas in white. 

on the right to make them pop. 
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Merge to HDR & Panorama

9Stitch images together to broaden tonal detail or widen your composition ne of Lightroom Classic’s most-overlooked features is its taken to stitch together a panorama. Merging images ability to combine multiple raw files into a single file. This used to be a process only Photoshop CC could handle, is a fantastic way of creating High Dynamic Range (HDR) but it makes sense to do it at the raw editing stage, while O images from a bracket of under- and overexposed photos  you have access to all of that lovely extra exposure for incredible tonal depth, as well as a series of shots you’ve information before your photos are exported. 

1 Import your sequence 

2 Merge into a single raw file 

3 Start editing 

Import your HDR or panoramic 

Head into the Develop module. Hold 

You’ll be prompted with a Panorama 

sequence into Lightroom. A top tip  

Ctrl/Cmd and click every image in 

or HDR Merge preview. Adjust the 

is to take a photo of your hand at the 

your sequence in the Filmstrip at the 

settings to get yours looking perfect, 

beginning of sequences to bookend 

bottom. Choose Photo Merge, then 

then click Merge. You’ll end up with a 

them and make it easy to find them  

choose from the options for HDR, 

single raw file that you can continue 

at the post-processing stage. 

Panorama or HDR Panorama. 

to edit as you would normally. 

0ɴȵȒȸɎɵȒɖȸǣȅƏǕƺɀ

10Save your images to a specific location with customised settings nlike with Photoshop CC, you need to import your shots Here, we run through the basic export options – but be into Lightroom Classic CC to work on them, then export sure to experiment with the other export options, too. 

them when you’ve finished editing them. This helps keep There’s a huge amount of flexibility on offer, including U all of your edits safe and stored, and makes it ideal for adding a custom watermark, choosing which metadata professionals working on large groups of images. 

you want to include and applying some final sharpening. 

1 Begin your export 

2 Choose your filenames 

3 Set the file type and size 

Select your finished edits in the 

If you want to rename a batch of your 

Go to File Settings > File Format, 

Filmstrip, then go to File > Export. 

images on export, go to File Naming. 

then choose jpeg and set the compression. 

In the export dialog box, you can  

Custom Name – Sequence is handy 

Image Sizing lets you set the image size 

set presets on the left. Find where 

if you have a batch of wedding 

– useful if for example you know the images 

you want to save your images  

shots you want to rename – 

are for web – and you can set them to be 

under Export Location. 

Edinburgh_001.jpg, for example. 

reduced to 2,000px on the longest edge. 
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Master the art of modern photography

This month: Architecture

Challenge your camera skills by tackling buildings, structures and skylines Twilight, when there’s still 

good colour in the sky, is a 

great time for buildings. 

gnueh

ill CW

Architecture is a huge subject in photography. 

funnelled down what area of architecture appeals. 

Whether you enjoy tall, shiny buildings or something That will probably be influenced by what’s local to you. 

more classical, there’s something for you. Not only is there Structures such as bridges and viaducts have plenty plenty of choice with subject matter, but there’s also the of photo potential; or you might prefer the grandeur of chance to express yourself creatively in a distinctive style. 

cathedrals; or maybe you have a yen for the more modern. 

Better still, you don’t need specialist equipment. While Once you have some ideas, it’s time to turn your head it is true that professional architecture shooters will use to your technique options and to seize the opportunity perspective-control (PC) lenses to enable verticals to be to develop your creativity. 

recorded correctly, as an enthusiast creator, you don’t In this feature, there’s a multitude of photo ideas to try. 

Will

need such specialist and often expensive optics. However, If you have an extreme ND filter, you might be tempted by Cheung

if you do get bitten by the building bug and a PC lens super-long exposures, especially as any people in the shot An imaging journalist and 

appeals, there are budget options available. 

will blur out; or, at this time of year when the nights are freelance photographer 

For the sake of this Camera Clinic, let’s assume you want long, going for a dark approach might appeal. Another based in London, Cheung 

has a wealth of experience 

to create better building photos and have a modest budget option is to look at your lenses and shoot with just one over several decades. 

to further your skills. As I have already mentioned, you are type – perhaps a telephoto lens to pick out detail and www.williamcheung.co.uk

not going to struggle for subjects, so it would help if you compress the perspective in your shots. 
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C A M E R A

Get the 

C L I N I C

When it comes to lens choice, there’s 

converging verticals but make 

knowledge

no real right or wrong, so feel free  

sure to use a narrow f-stop to  



to interpret the subject as you see fit. 

ensure plenty of depth of field. 

The beauty of wide-angle lenses is that 

With telephoto lenses, it pays to zero  

Explore your lens armoury 

they give a feeling of space and make the 

in on detail, which might be a gargoyle, 

most of bold foregrounds and lead-in lines. 

an interesting shape or reflections. 

ǔȒȸژɀǝȒȒɎǣȇǕƏȸƬǝǣɎƺƬɎɖȸƺ

Moving in closer or angling the lens down 

Isolating the subject can be more  

can result in dramatic compositions and 

powerful than including the wider view. 

Optic options

Enjoy great building photography with these three varieties of wide-angle lens ULTRA-WIDE ZOOMS

FISHEYE LENSES

TILT-SHIFT LENSES

An ultra-wide zoom like a 14-24mm zoom (in 

Fisheyes have an extremely wide view, and their 

Point a lens up at a tall building and its sides 

full-frame terms) can help you make the most of 

strong uncorrected rectilinear distortion means 

will appear to converge as you move upwards. 

interiors, sweeping foregrounds and converging 

straight lines away from the centre of the frame 

If you want to correct the effect at the time of 

verticals. Ultra-wides, unlike fisheyes, record 

come out strongly curved, although the effect 

shooting, you have to get the camera sensor as 

straight lines as straight lines but can still suffer can be reduced or even eliminated in software. 

parallel as possible to the building. To achieve 

from pincushion or barrel distortion that can be 

They are fun lenses to use and you can get some 

this, move further away from the subject, gain 

corrected in software. You get ample depth of field really dramatic results, but the look they 

a higher viewpoint, or use a tilt-shift lens. 

even at mid-range apertures, so these lenses 

produce can soon wear thin, so perhaps they 

These lenses are manual-focus and tend to be 

are ideal for dominant foregrounds. 

aren’t worth spending too much money on. 

expensive, although there are budget options. 

Architectural accessories

Three essentials to help your building photography FLEXIBLE LENS HOOD

TRIPOD

If you shoot buildings, at some point you will 

It’s inevitable that a decent 

end up shooting through glass. Reflections are 

tripod should make the list of 

a problem: you may be able to get around the 

essential kit. Invest in one 

issue by shielding the lens front with your hand 

that gives you a good 

or jacket, but a more elegant solution is a large 

working height, but 

lens hood, such as the ULHgo Ultimate Lens 

remember you are going to 

Hood at £19/$24. It’s flexible and stretches to 

have to carry it around, so 

fit over lens fronts up to 82mm. It also folds flat, check its weight and folded 

so it takes up very little room in your kit bag. 

size. Benro, Gitzo, 

Manfrotto, Vanguard and 

POLARISER

3 Legged Thing are among 

This multi-purpose filter is an essential. It 

the many brands to 

makes more of blue skies, cuts down glare off  

consider; if budget 

of stone and brickwork for richer colours, and 

permits, go for a 

helps control glass reflections. All you have  

carbon-fibre model 

to do is rotate the filter for the best effect. 

over aluminium. 

Its effectiveness depends on the lighting 

Shown here is the 

conditions and the lens position relative to the 

Manfrotto Befree 

reflective surface. Shoot straight-on and there’s 

Advanced AS, which 

no effect, but at around 30-45º, a polariser  

is £251/$200 for the 

will have a useful benefit. 

carbon model. 
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Perfect examples of architectural photography 

A personal selection of urbanscapes that are a result of luck, patience and timing A LUCKY MOMENT

I was working on a personal photo project on London’s Docklands Light Railway and made many trips to the area. 

On this occasion, I was on a DLR train heading out for a day’s shoot and saw this combination of great lighting and a train against an awesome background. I quickly turned on the camera, got the lens as close to the train window as I could without touching the surface and managed to grab a shot. There was no time to fit a large lens hood for shooting through glass, so I was delighted to get a sharp photo, free of reflections, and the use of a polariser boosted the sky and clouds. I’ve been past this location gn

many times since and still have not seen anything 

euh

remotely similar, and that’s why I love this shot. 

ill CW

END OF THE DAY

Using people to add scale and context  

is a good technique – but be selective, 

and wait for the right sort of figure to 

complement the scene. This image was 

taken in the City of London at twilight 

late one summer evening, so the 

building’s internal lighting was the main 

light source. Being so late meant that 

most workers had left, and I had to wait 

a little while until someone came down 

the escalator – but I got the shot. The 

low light meant that the exposure was 

1/13 sec at f/4 and ISO 640, but a 

monopod helped keep the camera 

steady. The mix of contrasting lighting, 

reflections, bold lines and the small 

gn

single figure have all combined  

euh

well to make a good photo. 

ill CW

MANAGING LIGHT

Valencia’s City of Arts and Sciences is a wonderful location: you could spend several happy hours there, exploring its modern architecture with your camera. However, the intense Spanish sunlight and the predominantly white buildings mean that contrast is a challenge. The image above shows what you are up against during the main part of the day. Instead, plan to shoot early or late in the day, when the lighting is softer. 

A tripod and a selection of filters, including a polariser, extreme NDs and graduated ND filters, will all see use. This is the Hemisfèric, which is home to an Imax cinema and gn

is photogenic from all sides. The exposure for the evening euh

shot (right) was 2 secs at f/5.6 and ISO 100. 

ill CW
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The power 

There are different ways of creating 

Another option is to 

C L I N I C

of panorama 

panoramas. The simplest is taking a 

shoot several photos and 

normal shot and applying a letterbox crop 

merge them in software. The 

photos

to give a long, thin image. This method 

camera is better tripod-mounted, 

doesn’t need any special kit or technique 

but handheld shooting can work. 



and can be applied retrospectively. The 

The technique is straightforward with  

A stunning vista deserves  

downside of this method is that image 

a standard or telephoto focal length, but 

quality suffers if a bigger print is needed – 

using wide lenses can result in photos that 

the panorama treatment

and you might not have a lens that’s wide 

won’t stitch correctly; here a dedicated 

enough to include the whole scene. 

panorama head is needed. 

Set up the camera for successful panoramas 

SHOOT MANUAL 

SET MANUAL WHITE BALANCE

BRACKET EXPOSURE

If you use an AE metering mode, the camera will 

Just as with exposures, you don’t want the camera 

In contrasting light, you may prefer the security of adjust settings for each shot. For stitching, a set automatically adjusting the white balance for each bracketing exposures. In Manual mode, that means 

of consistently exposed files will make life easier shot. If you use Auto White Balance and shoot raw 

shooting extra frames, so take one at a faster 

and while correcting a series of auto exposures  

files, you can balance the files in editing – but save shutter speed and one at a slower speed; don’t 

is possible, it can be fiddly. So meter to ensure  

time and get it consistent in-camera. Use a preset bracket with the aperture. Some cameras (this 

a correct exposure for the centre and use those 

appropriate to the lighting – for example Daylight, menu is from the Canon EOS R5) can bracket 

settings. Manual focus is a good idea, too, but  

Sunny or Cloudy. Once you are done, remember  

exposures, even in Manual mode. In Lightroom, use 

AF is OK if you make sure the focus is correct. 

to revert to your default white balance setting. 

Photo Merge > HDR Panorama to stitch the images. 

Make your panoramas epic

PANORAMAS IN PRACTICE

With the camera set up, perform a dry run first. 

Determine your start and end points, and make sure you can cover both extremes without any obstruction or change in body position. While you are at it, check the top and bottom of the frame to make sure 

everything is in shot; if necessary, zoom out  

to allow extra space for the merge. 

Fifteen vertical-format raws were exposed at 1/500 sec, f/11, ISO 200 and merged in Adobe Lightroom. 

I shoot in an upright orientation, starting from the The cropped file measures 35,445 x 8050 pixels so it’s a huge image and the DNG file is 181MB. 

left and panning to the right. That suits the way I shoot and the upright format will allow more depth in the final picture as well as give more room for error, This is the Lightroom interface 

but shooting in a horizontal format will also work. 

for the 15-shot merge. 

The Venice panorama here was shot using a Canon 

EOS R5 and a 24-105mm lens. The raws were merged 

in Lightroom using Perspective mode. I cropped the image and would probably finish it off by cloning  

out the odd boat or buoy. I was lucky and didn’t have any double images from boats moving across the 

scene: shooting handheld helped because the  

shots were done quickly and I tried not to have  

any boats at the edges of the frame as I shot. 

Finally, to preempt the question you probably  

want to ask: do you need such massive panoramas? 

No, I don’t – but I enjoy shooting and making them, and have sold a couple, so I’m happy. 
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Pros and cons 

Master 

How to perfect your 

perspective 

Flatten perspective 

building photographs 

with a telephoto lens. 

Tips and tricks you can take on today

It’s probably true that architectural 

Starring role

photography is not going to set your 

Setting a small lens aperture such as f/16 

pulse racing in the way that a fast-paced 

can give pleasing star effects on any light sources portrait shoot or a sporting event can – but 

(the sun and street lamps) in the shot. How this 

it’s just as challenging, with much to think 

looks varies from lens to lens, so test your lenses about if you’re going to make the most of 

and check the effect at different f-stops. 

the scene. There are technical aspects, 

such as lens and filter choice to consider, 

Timing, timing, timing

plus making sure the exposure is correct. 

Buildings and structures might not move as 

Then there’s also the challenge of getting 

much as animals or sports players, but timing when the best camera viewpoint, making the 

to push the shutter release is still a crucial skill. This most of the light and choosing the settings 

could either be the time of day or the timing of  

for the best result. When all the key 

your shutter finger, for example, when a  

elements drop nicely into place, 

person walks into your picture. 

though, it’s a really rewarding subject. 

Fill the foreground

Flare attack

Shooting in bright sun or a well-lit night 

Wide-angle lenses are handy for 

scene, flare and ghosting can be a real problem, 

architectural photography, especially for interiors even with the best multi-coated lenses. If you see when you might be shooting in cramped situations 

flare spots, shield the lens front with your hand  

or just want to give the impression of space. Try 

or a piece of black card; if the lens is fitted with to pull the viewer in with leading lines and a bold a protection filter, take it off. Also, make sure that foreground, and make sure you avoid large  

the lens – front and back – is free of fingerprints areas of foreground emptiness. 

and dust, and use a suitable lens hood. 

Use a telephoto

Compress perspective with a telephoto  

Dark matter

Aim the lens up and you might suffer from 

lens. The longer the telephoto lens, the greater  

underexposure because a bright sky can fool the 

the perspective flattening or stacking effect, so  

camera meter. Set exposure compensation to +1 

look for patterns and shapes in the urbanscape  

or +2 stops; or angle the lens down and use the 

when you are out and about. 

camera’s AEL, lock the reading, and recompose. 

Lighting know-how Tools for ace compositions Your camera has aids to improve your photos

Slanting horizons and leaning uprights are disconcerting and obvious signs of poor camera craft, so should be avoided – or exaggerated if they are deliberate. Such issues can be resolved in editing but it makes sense to do the best you can at the time of shooting, and the camera’s composition grids and electronic level can help. The downside is that they clutter up the viewing image, but there’s usually a menu option to toggle between different views if you prefer working with a distraction-free image. In bright conditions, it also pays to use the electronic viewfinder, which lets you check the composition critically. 

www.digitalcameraworld.com
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Experiment

Experiment with picture 

C A M E R A

ratios such as square 

C L I N I C

format and 16:9. 

Try mono 

Busy, colourful scenes 

often work well in 

black and white. 

gn

euh

ill CW

Camera tech Pixel-shift shooting

Aim for even more detail with high-resolution shooting Using slow shutter speeds for sharp shots 

is possible thanks to the shake-reduction 

systems found in many cameras. A huge side 

benefit of the technology is ‘pixel shift’ shooting, where the camera automatically moves the sensor 

a tiny fraction with a picture taken at each point. 

The OM-1 Mk II 

The resulting multiple files are merged – in-

can capture 

camera or, more commonly, in software – to give  

much higher 

a higher-resolution image. More pixels is one 

resolutions than 

benefit but merged files also have less digital 

its basic spec. 

noise and a cleaner colour performance. 

To enjoy high-res shot modes you need a static 

subject (so architecture fits the bill) and, ideally, a tripod-mounted camera. The tripod high-res  

shot mode on the 20.4MP OM System OM-1  

Mark II gives 80MP files, or 50MP when  

using the handheld option. 
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Shoot photos 

You’re probably thinking that 

with lens choice for the best results. The 

shooting buildings is easy because 

gear, techniques and skills you need to 

like a pro

they are big and static, so there’s no need 

refine depend on what sort of pictures you 



for great reflexes and you don’t have 

aspire to take; with architecture being 

chat to it to conjure up a photogenic 

such a huge and diverse topic, it makes 

Architecture photography 

expression. The fact remains, though, 

sense to focus your attention. So, for 

that you need solid technique for 

example, you could pick a location, 

ǣɀژƏǕȒȒƳɎƺɀɎȒǔɵȒɖȸɀǸǣǼǼɀ

worthwhile pictures – and that means the 

a type or style of architecture or a  

right aperture and shutter speed together 

camera technique to concentrate on. 

gn

euh

ill CW

Zoom for options

Both these compositions of an office block at 

twilight work well, with bold shapes and strong 

lines. The wonder of zoom lenses is the ability to shoot a variety of images without moving from the 

spot, so next time you are in a shooting situation, explore the framing potential of different settings. 

You may find that your favourite shot comes as 

the shoot evolves, and the original idea proves 

1/60 sec at f/4, ISO 6400

1/45 sec at f/4, ISO 6400

to be not as powerful as you had hoped. 

gn

euh

Straighten those lines

ill CW

Many image-editing apps have profiles to 

automatically correct for distortion and 

chromatic aberration. The cloisters of 

Gloucester Cathedral were taken with a Sigma 

15mm f/2.8 fisheye, where the lens naturally 

has severe rectilinear distortion, so straight 

lines away from the centre of the image frame 

come out strongly curved. However, in this case, 

a lens profile was applied in Lightroom, so 

1.3 secs at f/10, ISO 100

1.3 secs at f/10, ISO 100

straight lines appear accurately rendered. 

gn

euh

Take it slow

ill CW

Give your cityscapes a distinctive look by using 

a neutral density (ND) filter. The handheld shot 

(near right) works well enough thanks to the 

bold skyline, the clouds and the dominance 

of London’s Shard, but fitting a 10EV ND filter 

together with a polariser cut down the light 

levels enough to allow a 30-second exposure 

(far right), which gave a decent blur to the 

fast-moving sky. An even stronger ND would 

1/45 sec at f/11, ISO 100

30 secs at f/11, ISO 50

have given more choice with longer exposures. 

Before

Software skills Correct converging verticals A few seconds work in software can make a world of difference Shooting the Eiffel Tower framed in the Wall for 

Peace with a 20mm wide-angle lens meant that 

the camera had to be tilted up so the memorial is  

leaning backwards. In the Transform panel of Lightroom, clicking on Vertical produced the corrected image. 

The downside of this technique is that the image is greatly cropped, which means you lose areas of the image. 

If you aim to use this technique, remember to allow for extra space around the subject at the taking stage. 

After
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C L I N I C

ill CW

Polariser power

The polariser is photography’s most versatile 

filter, so every keen shooter should have one  

in the bag, just in case. A great example of its 

usefulness is seen in this exterior shot of the  

Palais de Congrès de Montreal. Its 332 coloured 

glass panels reflect light, so shooting them on a 

bright day lacks impact. Fit a polariser and rotate 1/125 sec at f/8, ISO 400

1/60 sec at f/8, ISO 400

it to the best position to intensify the colour. 

gn

euh

ill CW

Point of interest

With a great sky, interesting building and 

a cable car, the ingredients for a strong 

composition were all there to enjoy and it was 

just a matter of waiting for the components to 

fall into place and taking the shot. What really 

made the picture, though, was an aeroplane 

from the nearby London City Airport, which 

added an extra element. I took several shots 

1/125 sec at f/11, ISO 200

1/160 sec at f/11, ISO 200

with the plane at different positions. 

gn

euh

ill CW

Colour it right

Timing is everything in photography and it’s  

no different in urban shooting. It’s always worth 

taking a breath and seeing how the mood of  

an image can change hugely, even in the space 

of a minute. In this instance, it was just a case  

of waiting for the traffic lights to change. The 

green light retained the scene’s overall cool  

colour palette, but waiting for amber and  

1/160 sec at f/10, ISO 500

1/160 sec at f/10, ISO 500

red changed the whole atmosphere. 

gn

euh

ill CW Expect the unexpected

You can be set up for a photo, but something 

happens that you didn’t expect or even find 

annoying, and the temptation is to not take the 

picture. Look at this skyline shot. I could see the brightly lit tourist boat coming into the scene 

from my position on Westminster Bridge. One 

long exposure had just ended but I had no 

hesitation in starting another, hoping to capture 

the boat moving through the scene during the 

120 secs at f/8, ISO 400

120 secs at f/8, ISO 400

long exposure and this is the photo I prefer. 

Pro tip Know your rights

How to enjoy your passion hassle-free

In the UK, you can photograph whatever 

parks. Set up a tripod, or even shoot handheld, 

you want provided you are standing on 

and you might be asked to stop. I took this 

public land. That sounds simple – but there 

photo on a tripod-mounted camera and had 

are plenty of areas that are privately owned 

packed up, but a security chap still came over 

but the public has access. Privately owned 

to tell me that tripod use was not allowed. 

public spaces are common in the UK. In 

If it happens and you are standing on 

London, the South Bank, Covent Garden 

private land, there is no point arguing. 

(right) and Canary Wharf are privately owned, 

However, if you’re standing in a public space, 

as are train stations, shopping centres and car 

carry on, because you are within your rights. 
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1 ‘Poppy G’ by Paul Adams

“Thorpe Bay seafront at 

Southend is littered with small fishing 

boats, so it’s quite hard to get a clean 

composition. However, I was able 

to isolate this small boat named 

‘Poppy G’. The water acts as a  

good leading line to the subject.” 

Instagram: @pauladams1964

Digital Camera says:  

This colourful little fishing boat is 

a great example of how you can 

break some compositional rules to 

great effect. The reflection and pink 

tones in the sky add to the scene. 
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2 ‘Universal Stella Nova’  

Orlando, Florida, USA. The tiles were 

Digital Camera says: 

by Shannon O’Shea

designed by the Universal Creative  

This is a great abstract image with the 

“These artisans are hand-placing 144,000 

team and the Universal Stella Nova  

patterns and colours captured head-on, 

acid-washed tiles to the stunning exterior 

Resort opened in January 2025.” 

but it’s only the addition of the tiny people 

of the Universal Stella Nova Resort hotel in 

flickr: shannonroseoshea

that reveals the true scale of the scene. 

3 ‘Andromeda over the Himalayas’ 

by Soumyadeep Mukherjee

“I started taking this image when Andromeda 

was around 20º above the horizon and ended 

when it was at an eight-degree altitude after 

an hour. I took the images of the foreground 

part after this. While processing the image, 

I was surprised to find hints of Integrated  

Flux Nebula (IFN) showing up. Considering 

the integration time and how low it was, 

I never expected to come across IFN.” 

Instagram: @soumyadeepmukherjeephotos

Digital Camera says: 

Great capture of the nebula and other stars, 

with the layered foreground leading you into 

the image, rather than distracting from it. 

74            D I G I TA L   C A M E R A             FEBRUARY 2025

[image: Image 75]

4 ‘Venetian Mirror’ by Wojtek Zagorski

“The canals in Venice – in California, not Italy – are usually portrayed at daytime, as it highlights the character of this area more authentically. However, I choose to create my photography at dusk, so I set the camera on a tripod on a bridge over the canal and directed it towards the ocean.” 

Instagram: @wojtek_zagorski_photo

www.wojtekzagorski.com

Digital Camera says:  

The blue tones of dusk contrast perfectly with the artificial lights and the reflection helps take the eye through the image. 
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5 ‘Enjoying the sunlight 

under the gigantic 

buildings’ by Steven Leung

“The Yik Cheong Building is a 

group of five connected housing 

blocks in Hong Kong. It’s a 

popular location for photography 

and was featured in the film 

Transformers: Age of Extinction. 

The lady was a Japanese tourist. 

Shot with a Leica M 10-R camera 

and 12-24mm Laowa zoom lens.” 

www.photocrowd.com

Digital Camera says:  

The distortion from the wide-

angle lens perfectly suits this 

commentary on how people live, 

crowding in on the solitary figure 

hoping for some sunlight. 
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6  ‘Twilight glow over Oia, Santorini’  

by Caroline Hurt 

“This was taken just after lockdown, so I was lucky enough to have this magical view almost to myself. 

There was a spectacular sunset that evening and 

I probably fired off well over a hundred shots!” 

Instagram: @carolinehurtphotography

www.carolinehurtphotography.co.uk

Digital Camera says:  

Santorini is famous for its blue and white tones, so these incredible colours give it a very different look. 
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SEND US YOUR IMAGES! 

Want to feature in our gallery or on our Instagram feed? Please email a high-res image (at least 2.5MB) marked ‘Reader Images’ and including a title and brief description, plus your social media handle, to: digitalcamera@futurenet.com  

or share it on Instagram with the tag:  

#digitalcameramag

7 ‘Little Wonder’ by Jay Drury

“I was so pleased to get this photo on a local woodland walk. I was sitting watching some birds when, suddenly, I spotted a vole. It’s the first time I had ever seen one and I’m so pleased I managed to capture this lovely photo.” 

Digital Camera says:  

Well done for keeping your eyes open and spotting this tiny little creature eyeing up its dinner. It’s a charming autumnal capture. 

8 ‘What ewe looking at?’ by Gary Davies

“This hardy Herdwick, a native breed to the Lake 

District fells, was looking right at home in the moody weather at Wast Water. The rain and low clouds make it feel magical. 

I absolutely love how photogenic the landscape is.” 

Instagram: @justgaz

Digital Camera says:  

A suitably bleak and dramatic winter landscape 

is brought to life by the flash of light in the sky and a solitary hardy sheep braving the cold. 
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the month Benjamin Yavar

Freediving photographer

Title: ‘Wormhole’ 

Location: Moalboal, Cebu, The Philippines 

Benjamin Yavar, winner of the Photography 

Date: December 2023

Camera: Sony A7 IV and Sony FE 12-24mm F4 G

category of 2024’s ViewSonic ColorPro Awards

Instagram: @ben.freediver

Website: www.benjaminyavar.com

ow in its fifth year, 

‘Wormhole’ and refers to a phenomenon 

Yavar uses only natural light for his 

ViewSonic’s Color Pro 

that occurs on the Moalboal sardine run 

underwater photography and says that 

Awards continues to 

N

in the Philippines, where he has lived for 

the FE 12-24mm F4 G is ideal for him; he 

recognise excellence 

the past five years. Captured on a Sony 

doesn’t need a faster lens. For settings, 

in photography, 

A7 IV and Sony FE 12-24mm F4 G within 

he shot at around f/11 to get everything 

videography and 

a Sea Frogs underwater housing, it 

sharp and ISO 100. While his Sea Frogs 

digital art. The theme of the 2024 

shows Yavar’s girlfriend swimming 

housing isn’t the most expensive on the 

awards was ‘Momentum’ and the 

towards the huge school of fish. 

market, it’s lightweight and waterproof 

organisers challenged photographers 

“The sardine run doesn’t happen all 

to 40m. He says Sony sensors are well 

and creators to explore the meaning 

year round so we were lucky,” he says. 

suited for this type of photography as 

of the word “beyond physical motion, 

“The weather was perfect, with good 

their raw files capture colour well 

delving into emotional and symbolic 

conditions, no waves at all and good 

– especially green, which is prevalent in 

dimensions”. The winners were unveiled 

visibility underwater. We were a bit far 

underwater photography, and praises 

at a ceremony and exhibition in 

from the shore for the sardine run but 

the A7 IV’s fast and accurate autofocus 

Dusseldorf, Germany, in November. The 

we saw them all running together. 

and the sharpness of Sony lenses. 

next stop for the ColorPro roadshow will 

Normally, you get fewer fish than this. 

Having never entered the ColorPro 

be India before it concludes in Taiwan, 

“I was already underwater, shooting 

Awards before, Yavar was delighted 

where ViewSonic Asia Pacific is based. 

towards the sardines, when I saw my 

to win the top prize of a high-end 

Taking first prize in the Photography 

girlfriend diving towards them. That’s 

ViewSonic 4K monitor, $5,000 in cash 

category was Benjamin Yavar from 

when this unique form or ‘wormhole’ 

and Pantone and Calibrite bundles. 

Chile, a professional freediver and 

was created. I started shooting and 

The next ColorPro Awards launches 

a continental record holder in freediving 

changing the aperture, then realised this 

in spring. Sign up for the newsletter 

disciplines, who also takes photographs 

was a unique moment. I looked at the 

at: bit.ly/dcm290_colorpro or follow 

underwater. His image is titled 

images and knew I had something good.” 

the contest on Instagram: @colorpro
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Photoshop

Lightroom

Photoshop

Affinity Photo 2

Lightroom 

Use the crop tools and 

Fix converging verticals 

Four techniques to get 

Use adjustment layers 

Blur the background 

AI-powered Generative 

and correct perspective 

the best out of your 

and colour grading to 

and alter depth of field 

Fill to expand photos

with the Transform tool 

smartphone images

bring out the drama 

with the Lens Blur tool

MEET YOUR TRAINERS Edit like a pro with their expert insights James Abbott 

James Paterson 

Sean McCormack 

Wendy Evans 

Specialising in landscapes and 

With over a decade as a writer and 

A photographer and writer based in 

The author of over a dozen books 

portraits, James Abbott is an 

photographer, James Paterson knows 

Galway, Ireland, Sean McCormack  

on the subjects of photography, CGI 

advanced Photoshop user and  

which Photoshop and Lightroom 

is the author of books including The 

and Photoshop, Wendy Evans has 

has created hundreds of tutorials. 

tools and techniques matter most. 

Indispensable Guide to Lightroom CC. 

used Photoshop since version 3.0. 
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Using the crop tool 

and AI-powered 

Generative Fill, we 

can expand the 

background of the 

image and give our 

subject more space. 

Before

After

Expand your images

Crop outside your frame in Photoshop 

and discover a clever hack for detailed 

AI-generated fills with James Paterson

ith all the fanfare about text-to-image 

generators, there’s one AI feature that 

can often be overlooked. However, it’s 

W arguably the most useful AI tool for 

Download your 10 

photographers and one that, even though 

free adaptive presets 

it employs AI to generate new pixels, somehow doesn’t feel like cheating in the way that prompt generators do. 

In this issue’s download files, we’ve 

Tucked away in the Photoshop Crop tool settings is supplied 10 free adaptive presets for 

the option to crop with ‘Generative Expand’. This allows Lightroom and Adobe Camera Raw 

us to crop outside the original bounds of our image that will allow you to style the 

and let Photoshop fill in the area by employing Firefly, backdrops in your images. Each 

its AI generator. For me, this is the most useful 

preset automatically detects the 

implementation of generative AI in any Adobe program. 

background and applies a different 

Perhaps you’re looking to correct a crop that went tonal shift or blur to the area. 

Download your files

slightly awry at the time of shooting, or maybe you To install these presets, open 

www.digitalcameraworld.com/dc290

need some extra negative space to add text or design Download your files and video tutorial from  

Lightroom or Photoshop’s Adobe 

the folder titled ‘Photoshop_Expand’

elements to the image. How about giving the subject Camera Raw and go to the Preset 

a bit more breathing space? Maybe you accidentally Panel. There, click the flyout menu 

chopped off the end of a person’s foot, or perhaps you and choose ‘Import Profiles and 

just want to fix a wonky horizon without losing chunks Presets’ then load in the zip file. 

of your image. In these situations and many more, 

Each preset has a built-in slider, 

10 

8-minute 

Project 

Generative Expand can be brilliant. 

so you can control the strength  

adaptive

video 

files and 

For this project, we’ll explore all the key features and of the change to the background. 

presets

tutorial

instructions

show you a neat trick for getting higher-quality results. 
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PHOTOSHOP

1

Crop with 

Expand

2

Generate the fill

Once you have decided 

3

Choose a 

variation

Grab the Crop tool 

how much you want to 

After cropping to 

from the toolbar, go to 

expand the frame and 

expand an image, 

the tool options and set it to Fill: 

position the crop box, hit Enter or 

you are given the choice of three 

Generative Expand. Now drag the 

double-click to confirm. Next, the 

variations for the fill area. If none 

crop box outside the bounds of the 

Contextual Taskbar will appear, 

of these are satisfactory, you can 

original image. You can set a ratio 

where you can enter a prompt to 

hit Generate again to create three 

for the crop in the options bar at 

fill in the area if you like. However, 

more. If you like one of the three 

the top, or hit the Clear button to 

there’s no need to add a prompt – 

variations but want to see more, 

crop to any ratio. Once done, hit 

in fact, it can sometimes muddy 

click the three-dot icon in the 

Enter to apply. To maximise the 

the waters and result in confusing 

thumbnail and choose ‘Generate 

quality of the fill, it’s often best 

fills. It’s usually better to leave 

Similar’ to create another three 

to crop in smaller, incremental 

the prompt empty and just hit 

based on this result. All variations 

chunks. If you want to expand both 

Generate. This way, Photoshop will 

are stored in the Properties Panel 

sides of the frame, first crop to 

build new areas that correspond 

so you can switch them around if 

expand one side, then the other. 

with the rest of the image. 

you change your mind later on. 

5

1

3

4

6

2

4

Enhance 

the details

5

Make a 1024px 

preset

6

Fill in 

increments

The expanded fill 

As Generative Expand is 

After making a preset 

is restricted to a 

limited to 1024px along 

for the Rectangular 

maximum length of 1024 pixels, so 

the longest edge, these fill areas 

Marquee (see tip 5), use it to fill the 

if your cropped area is larger, the 

can look low-res in comparison to 

cropped area incrementally. Grab 

pixels are interpolated to upscale 

the image, but there’s a simple 

the Crop tool, set Fill: Transparent 

them. Fills that look fine at full 

way to hack the fill tool for better 

and then expand the canvas. 

screen may be low quality when 

quality. Make a tool preset, grab 

Grab the Rectangular Marquee 

zoomed in, resulting in a blurry 

the Rectangular Marquee tool, go 

tool, make a fill box, drag it to the 

line where the original meets 

to the tool options and set Style: 

transparent area (leaving a slight 

the fill. You can improve this by 

Fixed Size, Width 1024px, Height 

overlap), use Generative Fill and 

clicking the ‘Enhance Details’ icon 

1024px. Open the tool presets box 

pick a variation. Make another box, 

in the thumbnail of your chosen 

at the top left, click the plus icon 

move it into position and repeat 

Variation, or try tips 5 and 6…

to make a preset and save it. 

until the whole area is done. 
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Before

After

Correct warped perspective

Sean McCormack uses Lightroom Classic’s Transform tools to improve the look of a shot that was taken in a hurry n the excitement of travel, we can often 

overlook our photography knowledge and 

skills in the heat of the moment. Perhaps 

I it’s years of shooting houses, but I’m 

especially aware of perspective in photos. 

Even so, when you are in a rush and have just a few moments to get the shot, we shoot what we can get 

sometimes. And that was the case with this photo. 

There are a few issues here. First, the image isn’t level. 

There are some vertical perspective issues making it lean back and there are also some horizontal issues that make it skew sideways. My first thought with this image is that the Transform tool should work here. You have Download your files

a few options with the Upright section. Auto combines www.digitalcameraworld.com/dc290

the others for the best general look. Level will straighten Download your files and video tutorial from 

Fix the aspect

the folder titled ‘Lightroom_Perspective’

it, while Vertical will straighten the edges. Full works best on one-point (flat) views like this. 

Correcting the perspective can make 

None of these are perfect, so this is a good time to use a building look squashed. The doors 

the Guided option. Here, you draw lines that correspond and windows in the ‘Before’ view look 

with the lines that should be straight in the shot and taller, so in the Transform section of 

Four 

8-minute 

Project 

Lightroom Classic will then remap the pixels. Images the Transform tab, move the Aspect 

presets for 

video 

files and 

featuring angles as well as straight lines can confuse slider to the right to stretch it. 

Lightroom

tutorial

instructions

Lightroom, so this is a great tool for those photos. 
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LIGHTROOM

1

Start Levelling

Select the Guided option in Upright in Transform. The cursor 2

Line up the roof

Nothing happens until you have at least two lines. There is changes to a crosshair and you’ll see a zoomed loupe view that no obvious roof line, but the point where the wall meets the will help you anchor your line correctly. While there isn’t an eaves should be the same level on both sides. Don’t worry exact line, we can assume both sides of the base are level if you’re not precise, you can drag the ends of the lines to so click and draw a line between the two sides to start. 

reposition them. With two lines selected, you’ll see a change. 

3

Fix the Verticals

The image is levelled, but it’s 

4

Choose crop 

Instead, we’ll choose a different Aspect Ratio in the Crop tool: a bit skewed. Use the remaining two lines to match the sides 4x5/8x10. From there, check ‘Constrain to Image’. This crops of the church. This will introduce white into the photo (in fact, the bottom of the church out, so you’ll need to shrink the frame the white areas are transparent, but Lightroom shows them as and move it up until it encompasses the building. Press return white); you can hide these using the ‘Constrain Crop’ option. 

to apply the crop, or click on the Edit icon in the toolbar. 
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1

Lift shadows

Hold down Ctrl/Cmd+J  

to make a copy of the 

Background Layer so we’re 

working non-destructively. Go to Image 

> Adjustments > Shadows/Highlights 

and when the dialog opens, set Shadows 

Amount to 25 per cent, Tone to 17 per 

cent and Radius to 16px. Make sure the 

Highlights Amount is set to zero. Next, 

head down to Adjustments and set 

Color to 0 to avoid a saturation increase 

and set Midtone to +5 to boost contrast. 

Click OK to close the dialog; shadow 

detail will now be delicately revealed. 

2

Reduce noise

Go to Filter > Neural Filters 

and click the JPEG Artefacts 

Removal switch to on – you 

will need to download the filter if you 

haven’t already. Leave Strength set to 

High and make sure Output is set to New 

Layer. Photoshop will process the result, 

which may take a minute or so and once 

complete, press OK. The reason for using 

this filter to reduce noise is that it 

Before

produces a reasonable result without 

smoothing fine detail too much as some 

alternative noise reduction methods can. 

Optimise your phone  3 Apply light 

sharpening

Press Ctrl/Cmd+Alt/Option 

shots in Photoshop

+Shift+E, then go to Filter > 

Sharpen > Unsharp Mask. When the 

dialog opens, set Amount to 60 per cent, 

Radius to 2.0 Pixels and Threshold to 10 

Smartphones are our most useful cameras, 

Levels before hitting OK. Go to Filter and 

click on the menu item called Unsharp 

so let’s enhance our shots, says James Abbott Mask. This will apply a second pass of the filter. Doing it this way, the total 

here’s no getting away from the fact 

Amount is 120 per cent, but with 

that mobile phones are capable of 

Threshold at 10 for each pass, it gives a 

capturing excellent photos. Sure, 

T

more natural-looking sharpening effect. 

they’re not as good as those shot with 

a DSLR or mirrorless camera, but they 

are the camera that we have with us pretty much all of the time. Add to this the possibility of capturing 4

Reduce saturation

The saturation may look 

images in raw format, with the ability to process on a little overcooked, as this 

our devices using Lightroom Mobile and Snapseed for can often happen with phone 

Download your files

example, and their usefulness is further increased. 

shots, even when shooting raw and 

www.digitalcameraworld.com/dc288

This in itself leads to some quite frankly impressive editing on a phone. However, this 

Download your files and video tutorial from  

the folder titled ‘Photoshop_Phone Shots’

results, but there’s still no reason why you shouldn’t technique will reduce saturation slightly 

download phone shots to your computer for further 

and no one will ever know. Click on the 

enhancements. Photoshop is the ideal software for 

Create new fill or adjustment layer icon 

enhancements and techniques that are either tricky at the bottom of the Layers panel and 

to apply when using a small screen, or when the 

select Black & White from the list of 

Four  

8-minute 

Project 

functionality to do so simply isn’t available. 

options. Close the dialog as soon as 

Actions for 

video 

files and 

The four techniques we’ll cover are subtle, but they it opens and reduce the Layer Opacity 

Photoshop

tutorial

instructions

undoubtedly work a little magic on your phone shots. 

to 10 per cent for a subtle reduction. 
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PHOTOSHOP

1

2

3

4
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Before

After

The original image lacked the majesty of 

the scene when I was actually there, but 

the colour grading tools soon changed that. 

Bring the drama with 

colour-grading tools

Discover how to use adjustment layers in 

Affinity Photo to add mood and colour 

Download your files

www.digitalcameraworld.com/dc290

to a lacklustre image, with Wendy Evans 

Download your files from the folder titled 

‘Affinity Photo_Colour Grading’

ometimes the photo you take 

How much you use each one depends on the 

just doesn’t live up to the 

qualities of the image you are processing, but 

dramatic spectacle that you 

put them all together and any image can be 

S experienced. Fortunately, 

significantly enhanced. In this tutorial, we’ll 

Affinity Photo has a range of 

be looking at colour balance, HSL shifts and 

Actions  

No video 

Project 

colour-grading tools that can bring the drama 

split toning. Before you start on this, clean up 

and 

tutorial

files to

back and give your image the same impact 

any flaws with the Clone Stamp tool and 

presets

this month

follow along

that inspired you to get out your camera. 

make sure that the horizon is straight. 
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AFFINITY PHOTO 2

2

3

Increase saturation

1

Adjust the brightness

Now we can boost individual colours 

The first step is to get the brightness 

with an HSL adjustment layer. Select 

 Start colouring

To add more colour to the image, go 

to Layer > New Adjustment Layer > 

right across the image. Here, the 

Color Balance. Select the Shadows 

a specific colour and use the Picker 

shadows are too dark so they need 

from the Tonal Range list. Now, 

tool to click on the precise colour. 

brightening. All these adjustments are 

increase the cyan and blue tones to 

Increase the Saturation Shift to give 

made in the Photo Persona so go to 

give those areas a much cooler feel. 

it more saturation but be careful 

Layer > New Adjustment Layer > 

Then select the Highlights from the 

not to introduce colour noise. If you 

Shadows/Highlights and increase 

Tonal Range list and increase the red 

want to change the colours, for 

the brightness of the shadows. Then 

and yellow elements. As these are 

example, making the white more 

create a Curves adjustment layer to 

adjustment layers, you can always 

yellow, then use the Hue Shift slider. 

add more contrast using an S-shape. 

come back later and tweak them. 

Final look and feels 



All of these adjustments are editable 

layers so if you aren’t quite happy 

with the overall effect or you want to 

try different styles, simply go back  

in and click on the adjustment effect 

icon in the layers palette to tweak the 

settings. If you save the project as 

an Affinity file you can create more 

variations later. Simply export the 

ones you like as jpeg or TIFF files. 

4

Use Split Toning

The final adjustment can have the most dramatic effect. Add a Split Toning adjustment layer and then use the Highlights Hue to tweak the overall colouring of the highlights and the Highlights Saturation to add more red/yellow. Do the same with the Shadows Hue and Saturation sliders for more cyan/blue. Use the Balance slider to tilt the colour changes towards the highlights or the shadows. 
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Before

Above: The blurred modern background 

would be fine if it didn’t clash with the 

period subject in the foreground. 

Right: Get Lightroom or Camera Raw 

to use AI to work out the depth in the 

image, making it easier to adjust the 

amount of depth of field you need. 

After

Blur the background

Wendy Evans explains how to change the 

depth of field in telephoto shots using the 

Download your files

Lens Blur tool in Lightroom or Camera Raw

www.digitalcameraworld.com/dc290

Download your files from the folder titled 

‘Lightroom_Lens Blur’

f course, we all want a 600mm 

is out of focus, it still conflicts with the figure, lens that offers a fast, f/2.8 

because he’s in uniform and the background 

aperture but affording one 

has modern elements to it. The solution is to 

O is another matter. I have 

mask and blur the background, but producing 

a 180-600mm lens, but at 

graduated masks isn’t fun. However, 

Actions  

No video 

Project 

350mm focal length, the best it can offer 

Photoshop’s Camera Raw has a solution that 

and 

tutorial

files to

is f/6. As you can see from the shot above, 

involves using AI to recognise what’s in the 

presets

this month

follow along

that means that although the background  

photo and then produce a 3D depth map. 
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LIGHTROOM

3

Make adjustments

1

Let it be Raw

Click on the Focus button under the 

The filter that’s going to help us here 

2

Refinement heading and use the 

is tucked away inside Camera Raw 

brush to paint over the area that 

 Create the mask

Click on Visualize Depth and check the 

depth analysis. The lighter the colour, 

and is available for both Lightroom 

the nearer the subject is to the 

needs more focus, which in this case, 

and Photoshop. Go to Filter > Camera 

camera and the darker, the further 

is the bottom of the cape. Then, 

Raw, scroll down the panel on the 

away. This is a fairly simple image to 

adjust the slider for Focus Amount 

right to Lens Blur and click on Apply. 

get right and it has largely worked, 

until the colour of the area painted 

Note this does not apply the effect – 

apart from the cape between the legs 

matches that surrounding it for the 

it initialises it, as can be seen in the 

being a little too dark. So let’s zoom 

correct depth. Here, it’s 94 because 

blue circle that slowly fills out. 

in to the area that needs adjusting. 

it’s near the front of the image. 

What is it good for? 



You’ll get the maximum use of this 

filter on wide-angle images with lots 

of depth of field where you want to 

change the area of focus. So if you 

photograph something with a wide-

angle lens and want to make it stand 

out from the background, then this is 

ideal. However, the subject needs to be 

clearly defined or the amount of mask 

adjustment work can be excessive. 

4

Set the focus

Use the Focus Range slider – with or 

without colour visualisation – to alter 

the focus point in the image. In this case, 

it should be near the left side. Increase 

the Blur amount and select the Bokeh 

style you want for the out-of-focus 

highlights. For elements that are in focus 

that shouldn’t be, repeat the process, 

only using the Blur option instead. 
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Before

All the small things 

For small things like the telegraph poles, use 

After

Perfect Eraser and Reduce Power Lines. Clean up 

any distracting objects to simplify the photo, like the boat on the water. Here, we’ve also done a crop. 

Click, click, gone

Sean McCormack tries ON1 Photo RAW’s new Generative Erase here is no doubt that 

AI is part of the editing 

1

Get ready for  

your removals 

workflow. There are 

Click on the double-circle Heal 

T many opinions on this 

icon on the left. From the toolbar 

– those against have 

at the top, click the left menu 

hard-won experience in editing, while 

with the same icon and choose 

those for praise the speed and ease  

Generative Eraser. On first use, 

of AI. One area it excels in is removing 

you’ll get an ‘Installing required 

and replacing large areas of the image. 

AI Component(s)’ dialog box. 

ON1 Photo RAW 2025 introduced 

Generative Erase, where AI can create 

entirely new sections of the image. 

This feature is constantly improving 

2

Paint it out

Paint over all the areas you 

with recent updates reducing the 

want to replace with new 

amount of spurious people or objects 

material. Here, it’s the 

added. You can opt to work with Local 

separate sheep. Go to the 

Gen AI models or pay for Stability AI, 

menu and click Generate. 

which gives better results at a price. 

To swap models, click the 

cog and choose between 

Local Gen AI and Stability AI. 

Download your files

www.digitalcameraworld.com/dc290

Download your video tutorial from the folder 

titled ‘ON1 Photo RAW_Generative Erase’

3

Try and try again

The result may be instantly 

perfect, or it may not. The 

solution? The Retry button lets 

you run the generation again 

and again until you’re happy 

Actions  

7-minute 

Project 

with the replacement. Often, 

and 

video 

files and 

it may take a few goes. Here, 

presets

tutorial

instructions

this was the fourth generation. 
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SOFTWARE EXTRAS



THIS MONTH’S BONUS SOFTWARE EXTRAS 

18 Actions, presets and   DOWNLOAD  

FILES & VIDEO AT 

www.digital 

profiles for your photos

cameraworld 

.com/dc290

As seen in this month’s tutorials, transform your shots in just a few clicks with our Actions, presets and profiles his month, we have 

to manually adjust a photo to 

curated another 

give it a certain look, these 

T

How to use your 

collection of bonus 

Actions and presets will get 

software extras

software extras to 

you there in a few clicks. 

Once you have downloaded  

help transform your images. 

In this issue, we have 10 

the ‘dcm290-files.zip’ file to 

Once installed in Adobe 

backdrop adaptive presets  

your computer, extract it and 

Instruction PDFs 

Photoshop, Lightroom or 

for Adobe Camera Raw and 

put the Actions and Presets 

can be found in 

Camera Raw, these Actions and 

Lightroom. There are also four 

folders where you can easily 

the Gifts folder  

presets can have a huge impact 

correcting preset modes for 

access them. These folders 

of the issue’s 

on your photos in a matter of 

Lightroom and four Photoshop 

contain the files, PDFs and 

download file

seconds, saving you time at the 

Actions to help optimise your 

installation instructions. 

editing stage. Rather than having 

phone camera shots. 

10 BACKDROP 

4 CORRECTING 

4 OPTIMISE PHONE 

ADAPTIVE PRESETS

PERSPECTIVE 

SHOTS ACTIONS

Software: Adobe  

PRESETS  

Software: Photoshop 

Camera Raw & Lightroom 

Software: Lightroom

(Version 25.5 or higher)

Even for those with expensive camera 

Change the tone and sharpness of the 

Don’t suffer the curse of converging 

gear, a smartphone is often the most 

backgrounds in your photos with this set 

verticals and weird-looking perspectives 

accessible camera you own. These four 

of adaptive presets. Particularly useful 

any more! This set of four Upright modes 

Photoshop Actions help lift shadows, 

for portraits, each preset also comes with 

enables you to quickly correct the 

reduce noise, sharpen lighter tones and 

a strength slider to fine-tune the effect. 

perspective, horizon and verticals. 

reduce saturation to realistic levels. 

Download all three packs from: www.digitalcameraworld.com/dc290
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Ask Matthew... Matthew 

Richards

Sketchy about shutter speeds? Disoriented by 

Matthew Richards is  

a photographer and 

ƳɵȇƏȅǣƬȸƏȇǕƺّ³ƺȇƳژɵȒɖȸɎƺƬǝȇǣȷɖƺƏȇƳƬƏȅƺȸƏ

journalist who has 

spent years using all 

ȷɖƺɀɎǣȒȇɀɎȒژdigitalcamera@futurenet.com

manner of photo gear. 

Up, up and away! 

I’ve tried taking 

Q

photos of hot-air 

balloons, but they 

look quite hazy and 

desaturated. Can you 

give me some tips?  

Miriam Roberts

A  It’s all about time and place. 

If you’re trying to photograph 

hot-air balloons when they’re 

high in the sky, especially 

against the sun, they’re likely to look washed 

out. For bold and vivid colours, you ideally 

want to shoot them with the sun behind you, 

so they’re brightly lit across the whole of the 

visible surface. With that in mind, early 

mornings and late evenings are the best  

times – and it’s when a lot of balloon  

flights take place anyway. 

It’s best if the balloon as well as the sun 

is quite low in the sky, which will most likely 

be soon after take-off or before landing. 

Naturally, it’s easier to research when and 

where a balloon is going to start its flight 

One lens to rule them all 

This shot was taken with a Nikkor Z 

rather than where it’ll end up. Arriving at  

I ride my motorcycle 

24-200mm lens at full stretch, and  

the preparation stage will also give you  

although it’s certainly sharp enough, 

Q

the option of shooting the inside of the 

to bike racing 

the longer telephoto reach of the  

balloon as it’s being inflated. 

events and want  

Z 28-400mm would come in handy. 

a lightweight single lens  

If you can get fairly close when the 

find that 200mm is lacking in telephoto 

balloon is low in the sky, you won’t need 

for everything from wide 

reach for on-track action, depending on how 

a long lens. This image was captured 

paddock shots to telephoto 

close you can get from your spectating area. 

with a 24-70mm f/4 lens at 50mm. 

If you’re on the outside of bends, with large 

on-track action. Is Nikon’s Z 

run-off areas between you and the track, you 

24-200mm a good choice? 

might need a longer lens. 

For more telephoto power at the long end 

 Jerry Brooks

of the zoom range, while still retaining decent 

wide-angle prowess, I’d go for the Nikkor Z 

28-400mm f/4-8 VR (£1,399/$1,299). This 

A  The Nikkor Z 24-200mm f/4-

6.3 VR (£949/$899) certainly 

lens measures 85x142mm and weighs 725g, 

has your wide-angle paddock 

so it’s manageable and will give you greater 

shots covered off, but you may 

room for manoeuvre. 
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Second-hand superstar

Matthew recommends used camera options 

that deliver performance on a budget 

I’m a Nikon user and want to get  

Q

a really high-resolution, full-frame 

mirrorless. My budget is around 

£1,000 but I don’t see what I want among new 

If you use a computer for image editing, the best solution is to shoot raw files and edit them for best effect. Once you’ve finished models. What’s a good pre-owned option? 

editing, you can save them at any jpeg compression setting you like. 

Guy Edwards

Compressing jpeg files 

I want to enter a photo competition, 

Q

but the rules say there’s a 10MB  

file size limit. What jpeg settings 

3

should I use on my Canon EOS 7D Mk II?  

Brian Taylor

1

A  Like most Canon cameras, the EOS 7D Mk II has options for saving jpeg files in fine, normal and basic settings. It also has options for capturing jpegs at various sizes and The Nikon Z 7 is 

aspect ratios. With a modest megapixel count of 20.2MP, a powerful 45.7-the 7D should deliver top-quality jpegs at around 6MB. Breaking the megapixel camera 

2

10MB data limit is more likely if you use the raw file format: these are that makes the most 

around 24MB for the best-quality, largest-size option. 

of Nikon’s fabulous 

The best practice is not to shoot jpeg, as you can end up losing Z-mount lenses. 

detail, but to shoot the originals in raw and process them, then export jpeg versions in post-production. When you come to save it, you will be told how large the file size is – if it is over the 10MB limit, you can either increase the compression or reduce the resolution. 

Matthew recommends… the Nikon Z 7

A  Nikon really hit the mirrorless ground running with the original Z 7. It became an instant classic that ushered in the new era of Z system bodies and lenses. 

Watch it! 

Released (year): 2018

has minimal lag, and gives an 

I’ve been trying to shoot a  

Price new: £2,719/$2,499

accurate preview of exposure 

Q

shiny metal watch movement, 

‘Excellent’ £1,099/$1,358

and white balance settings. 

‘Good’ £949/$1,170

but flash causes glare and I’m 

2

getting a lot of unwanted reflections. 

Heralding Nikon’s entry into the 

 Tilting LCD screen

Around the back, the 3.2-inch 

Can you suggest anything?  

full-frame mirrorless camera 

2,100k-dot tilting touchscreen 

market, the Z 7 was the first of 

makes for easy composition of 

George Watts

its kind and was closely followed 

shots from the trickiest of angles. 

by the lower-resolution Z 6. 

Following in the footsteps of the 

3

A

more conventional D850 DSLR, 

 5-axis stabilisation 

5-stop, 5-axis in-body image 

A popular option is to use a light tent or light box. These have specialist lighting or can be lit through translucent sides using external lamps, and keep unwanted 

reflections to a minimum. However, it means buying the Z 7 became an instant hit, 

stabilisation (Vibration Reduction) 

extra kit and the ‘pop-up’ ones can be fiddly to assemble and fold for its feature set and handling. 

helps you to make the most of the 

down again. For shiny metal objects like watch faces and movements, The 45.7MP image sensor 

camera’s high-resolution sensor 

I tend to lie them down flat on a desk and point the camera directly boasts no less than 493 phase-for super-sharp handheld shooting. 

downwards while aiming the flash from a flashgun directly upwards. 

detection autofocus points, 

The light bounces off the ceiling but the camera guards the watch from making the hybrid phase/contrast 

direct overhead light by casting a shadow. Another option is to use the system both super-fast and very 

Specifications:

same camera positioning but to 

accurate. It’s no slouch in terms of 

Image sensor: 45.7MP CMOS

Image processor: Expeed 6

bounce the flash off an adjacent 

continuous drive rate either, with 

Viewfinder: OLED, 0.5-inch, 2,960k-dot

white wall or reflector card. 

up to 9fps (frames per second)  

ISO range (expanded): ISO 64-25,600 

on tap for stills and 4K UHD  

(32-102,400)

Bouncing the flash off a white 

movie capture at up to 30fps. 

AF points: 493-point  

wall rather than a ceiling 

(hybrid phase/contrast)

accentuates the texture and 

Shutter speeds: 1/8,000 to 30s, Bulb

detail in metal surfaces – 

1

helpful if you want to capture 

 OLED viewfinder

Memory: 1 x XQD

The 0.5-inch 3,690k-dot 

Size/weight: 134 x 101 x 68mm, 675g

engravings and other lettering. 

OLED viewfinder is highly detailed, 

Battery type, life: EN-EL15b, 330 shots
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Focal point

Rounding up 

what’s new 

ƏȇƳژƺɴƬǣɎǣȇǕ

The latest photography news from around the globe

WIN! 

DJI NEO

FLY MORE COMBO 

WORTH £299/$289 

luĝopsaa

e KinM

Win a DJI Neo in our 

drone competition 

n

Open for entries until the 

ilsso

spring, submit your best 

drone shot to be in with 

le NO

m

a chance of winning this 

ah

new camera drone worth 

ld O

£299/$289 (Fly More 

m

To

Combo). For full details, 

and how to enter, go to: 

www.bit.ly/ 

dcm289_drone

1

2

3

4

Tamron 11-20mm for 

Canon RF now on sale 

Tamron’s first lens for 

the RF-S mount is an 

ultra-wide-angle that will 

1    SENSOR AND 

2

NEW REAR  

3    IMPROVED TACTILE 

4

FUTUREPROOF 

IMAGING ENGINE  

DISPLAY  

EXPERIENCE  

CONNECTIONS  

suit a variety of different 

The 50.1MP sensor 

The new unit has a 

The A1 II gets a more 

The selection of 

uses for stills and video, 

from the A1 is now 



3.2-inch panel and 

rounded grip and an 


ports includes a 

according to the brand. 

paired up with a 

tilts on four axes to 

improved shutter 

full-sized HDMI and 

The 11-20mm F/2.8 Di 

BionzXR processor. 

avoid cable fouling. 

button shape. 

10Gbps wired LAN. 

III-A1 RXD is 84.2mm 

long and weighs 340g. 

Sony launches A1 II 

www.tamron.eu; 

£650/$659

Brand’s new flagship camera retains the 50.1MP full-frame sensor from the original version but a new image processor drives improvements to the autofocus system T  he A1 II carries much over from its 

well as animals and birds (also down to their eyes), predecessor, including the excellent 

insects and a range of vehicles including cars, 

MPB to launch in  



50.1MP sensor, while other improvements 

motorbikes, trains and planes. And there’s another four new markets

come from the addition of features that have 

significant new autofocus feature for the A1 II: 

MPB, the largest global 

debuted in other Sony models since the original 

auto-subject detection, where multiple subject 

platform for buying, 

A1’s launch – in particular last year’s Sony A9 III. 

types can finally be detected in one mode – no 

selling and trading photo 

and video kit, recently 

The biggest internal change comes with the 

more having to tell the camera what it’s aiming at. 

launched in Ireland, 

addition of Sony’s BionzXR processor, with its 

Other headline features include noise reduction 

Austria, Belgium and 

AI co-processing powers, to add the latest in 

improvements, a more rounded grip, a revised 

Italy. Its circular model 

subject recognition technology. Catching up 

shutter button shape, upgraded EVF and a rear 

“is good for both people 

with the rest of the Sony range, the A1 II can now screen that can extend further than before. 

and the planet,” it says. 

recognise human poses, heads, faces and eyes, as 

www.sony.co.uk; £6,299/$6,499 (body only)

www.mpb.com
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In Focus

Albert Dros

Sony FE 28-70 F2 GM

New standard zoom has an aperture to rival a prime Radiant Photo 2

lens and is almost the same size as a 24-70mm f/2.8

Enhanced tools and faster workflow 

C ould this be the first lens  extends around 15mm from the options feature in the latest update

to pull off the trinity of 

camera at 70mm, which should 

focal range, large aperture 

help with balancing the camera in 

and practical size? While the Sony 

rigs or on tripods. Other specs 

L aunched in 2022, Radiant Photo uses 

AI-powered tools to enhance the 

FE 28-70mm F2 GM weighs in at 

include an 11-bladed aperture for 

editing workflow. For version 2, 

918g – heavier than the brand’s 

rounded bokeh, two customisable 

existing features and tools have been 

FE 28-70mm F2.8 GM – the faster 

focus hold buttons, a focus switch 

improved while new options for enthusiasts, 

lens is smaller, measuring 140 x 

to flick between manual and auto, 

beginners and professionals have been 

93mm. The new optic can focus 

and an aperture ring with a lock 

introduced. Highlights include Intelligent 

down to 0.38m with a 0.23x 

switch. The lens is fully sealed for 

Scene Detection, Live Effects and new portrait 

magnification and the zoom 

dust and moisture resistance. 

tools, plus unique workflows tailored to 

mechanism is external but only 

www.sony.co.uk; £3,199/$2,899

specific photography genres (for an additional 

cost). Radiant Photo 2 is on sale now. 

radiantimaginglabs.com; £159/$159 (new). 

£99/$99 (upgrade from Version 1)

Four Sigma primes 

ON1 Photo RAW 2025

for Canon RF mount

Updated version of subscription-free software 

receives a raft of generative AI features 

30mm and 56mm F1.4 DC DN | C lenses are on 

sale now, with the 16mm and 23mm to follow 

L eading the updates is the Generative Erase tool – paint over objects you want to remove and AI does the rest R  enowned for their pin-sharp quality and versatility (see p92). Generative Crop allows you to extend the in performance, the four Sigma Contemporary 

frame of an image and AI will fill in the extra areas based on prime lenses are already available for Sony E, 

what’s already in the photo. There are two AI-powered Canon EF-M, L-Mount, Fujifilm X and MFT fittings, and the automatic retouching options – one for removing power lines, 16mm, 30mm and 56mm are also available for the Nikon Z 

which will be useful for landscapes and urban scenes, while mount. Specific optimisations for Canon’s RF mount the other attempts to locate and remove sensor dust spots. 

include support for high-speed autofocus, Servo AF and Another new AI feature is a depth mask mode, for analysing in-camera aberration correction, says Sigma. The 30mm three-dimensional scenes and allowing different adjustments and 56mm primes are available now, with the 16mm  

for foreground and background areas. Other additions to Photo and 23mm variants due to go on sale this month. 

RAW 2025 include new Edit Color and Match Color filters. 

www.sigmauk.com; from £319/$369 (Sigma 30mm)

www.on1.com; from $99 (new); $79 (upgrade) 
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Go to www.photographyshow.com for more show information 20% OFF

ADVANCE 

TICKETS! 

To save on entry go to:

www.bit.ly/dcm290_tps

and use code DCW25 

Everything you need to know about 

The Photography  

& Video Show 2025

The greatest event on earth (for photographers) is fast approaching! 

T he Photography & Video Show has  Launched in 2014, the show has been hosted a new home for 2025: London’s 

at the Birmingham NEC, so this year marks 

ExCeL exhibition centre. The 2025 

the first time it is being held in London. 

event will run for four days from Saturday 

Going forward, it will alternate between 

8 March to Tuesday 11 March and opens from 

Birmingham and the capital every other year. 

10am to 5pm every day. The Photography 

So far, over 150 of the biggest brands have 

& Video Show is a must-attend event for 

confirmed they will be exhibiting, including 

anyone with an interest in photography  

Canon, Fujifilm, Nikon, Sony and Sigma, 

or filmmaking: the biggest players in the 

enabling you with chat to industry experts, 

industry show off all their latest kit; there are 

watch kit demonstrations and try the latest 

inspiring talks from famous content creators; 

gear for yourself. Many smaller exhibitors 

and show deals where you can pick up all  

will also be in attendance, bringing their new 

the gear you need for a knockdown price. 

and innovative products to the show floor. 
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Go to www.photographyshow.com for more show information SAVE  

Exhibitors 

THE DATE! 

8-11 March at  

More than 150 of the 

ExCeL London

1 imaging industry’s key 

brands are confirmed to be 

photography, then you might want  

exhibiting at The Photography Show 

to drop in on Analogue Wonderland 

so far. However, the full roster is likely 

[F55] and Ilford [E54]. 

to swell to over 250 by the time the 

If you’re looking to join a 

doors open on 8 March. 

photography organisation or trade 

Major manufacturers including 

body, you can get expert advice from 

What’s on? 

Canon [stands F20, F30, E20 and 

The Association of Photographers 

E25],  Fujifilm [D81],  Nikon [A80],   

[F158],  The Royal Photographic 

OM System [C45],  Pentax [E40]  

Society [C124],  The Photographic 

If it’s related to the world of photography, 

and Sony [A20] – will have their  

Alliance of Great Britain [F152],   

2 videography and imaging, expect to see 

latest cameras on show. 

The Disabled Photographers’ 

it on the show floor – digital cameras, 

Lens manufacturers including 

Society [F32] and SheClicks [B89]. 

vintage analogue cameras, lenses, tripods, 

Sigma [C60],  Sirui [B95],  Tamron And of course, if you’re looking  

filters, bags, clothing, microphones, memory 

[C100],  Irix [E56],  Viltrox [A40]  

to snap up some show deals, 

cards, speedlights, studio lights, reflectors, 

and Yongnuo [B50] will be 

CameraWorld [B110],  London 

printers, photobooks, magazines, film, scanners, 

showcasing their best glass. 

Camera Exchange [D100] and 

editing software, tablets… all will be at the show. 

Lighting wizards including Rotolight 

Wex Photo Video [D70 and D80] will 

The show will also feature its highly anticipated 

[E115],  Pixapro [D110] and Godox undoubtedly have some amazing 

stages and educational programmes – with talks 

will help you see the benefits of 

discounts and exclusive show-only 

from top photographers and demos on photo 

supplemental illumination. And  

offers that will help you dispose  

technique, video skills and editing. 

if you’re into traditional film 

of your disposable income. 

The stages

All Things 

Behind the 

3 Analogue

Lens Theatre

A celebration of the art 

This stage, sponsored by 

of traditional film photography, 

Hahnemühle Fine Art, offers 

this is the place to learn about a 

insight into the techniques 

range of processes, with insights 

behind images, as well as 

and demos of non-digital apps. 

inspirational talks and 

interviews from world-class 

Photo Live

imaging educators. 

This live-action, tethered-

shooting stage will feature 

Fundamentals

practical demos on topics 

NEW! The paid-for ‘Beginner’, 

including lighting, posing, 

‘Turning Pro’ and ‘Pro’ 

working with models and 

masterclasses will be replaced 

Creator Playground

and filmmaking techniques, 

capturing movement. 

with free show-floor content. 

A series of sets and studios where 

no matter what your level. 

Watch out for updates as more 

you can let your imagination 

Editing & Post-

details will be revealed soon. 

run riot as you create content. 

Creator Stage

Production Suite

Dedicated to online content 

Learn about all aspects of image 

Kit Showcase

In Motion Studio

creation on social media, this is 

editing and post-production, 

NEW! Exhibitors will showcase 

A theatre for all things to do 

aimed at creators and photo and 

with a series of seminars 

their new products, covering 

with moving images, with insight 

video pros looking to boost their 

covering workflow tips for stills 

everything from all the latest 

into producing engaging content, 

business via social channels, with 

and video, across a variety of 

camera models to tripods, 

storytelling, and creating 

talks on community building to 

software applications. 

lenses and gimbals. 

projects using different video 

getting started in vlogging. 
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Go to www.photographyshow.com for more show information Come and see us! 

Your favourite photography magazine 

4 (and its sister titles) will have a stand at the show, located opposite the Photo 

Live stage and the Editing & Post Production 

Suite. We’re planning to host discussion sessions 

with magazine staff and regular contributors, 

and giving readers the chance to renew an 

existing subscription or sign up for a new one. 

6 quick questions about the show

Head over to Stand E142, where we look  

forward to welcoming you! 

1  Why is the show being held  

4

in London in 2025? 

Can I drive to ExCeL? 

Yes, but be aware that the venue is 

Event organiser Future Publishing wants  

within London’s ULEZ zone and you will have 

to reach a new audience in the south-east of 

to pay a daily charge to drive into the zone. 

England and London, who previously might 

And the ULEZ charge is higher for older, 

not have attended the show in Birmingham. 

more polluting vehicles. See tfl.gov.uk

2  Will it return to Birmingham? 

5

Yes, it will. In March 2026, The 

I want to make a weekend of it – 

are there any hotels near ExCeL? 

Photography & Video Show will take place at 

With so much going on at the show, you’d  

the NEC in Birmingham, alternating between 

be wise to visit on more than one day, and  

London and Birmingham in future years. 

your ticket can be used on any day of the 

show. There are plenty of accommodation 

3  How do I get to  

options near ExCeL or further afield. 

ExCeL London? 

ExCeL is served by Custom House station, 

6

on the Elizabeth Line and DLR. Elizabeth Line 

What if I can’t make it? 

There’s no substitute for being there, 

trains arrive around every 10 minutes, so 

but if you can’t then stay up to date by 

whether you’re coming from west, central or 

following the show’s official Facebook, 

east London, it’s easy to get to the show. 

Instagram and X (Twitter) channels. 

“The show organisers want to reach a new 

audience in London and the south-east” 

SAVE 20% ON ADVANCE TICKETS! 

Get your tickets today 

Tickets for the show are now on sale, and you can get hold of yours (with a 20% discount on standard tickets when using the code DCW25) at The Photography & Video Show box office – but you can also buy tickets on the door. 

Visit www.bit.ly/dcm290_tps 

 and use code DCW25 to claim your discounted tickets Terms and conditions: Discount applies to standard adult entry only and cannot be used in conjunction with any other promotion, including concession rates. The code expires on 28 February 2025 and cannot be applied retrospectively. 
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Subscriptions

Subscribe today and get digital 

access to our back issues! 

Subscribers now get instant access to back issues of Digital Camera dating from 2009 (iOS) or 2012 (Android), which you can enjoy on your phone, tablet or computer ENJOY  

DIGITAL BACK 

ISSUES DATING 

FROM 2009!*

Read issues 90-289 of  

Digital Camera on your  

computer or mobile device  

when you subscribe! 

Page 42

*2012 when using  

Pocketmags

iOS users can access our back issues archive dating from 2009 by downloading the Digital Camera app from the Apple App Store (www.bit.ly/app_DCM). 

Android and desktop computer users can access our back issues archive dating from 2012 by using the Pocketmags app (www.pocketmags.com) or the Pocketmags website. 

Find out more at:

www.magazinesdirect.com/

digital-instructions/
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Scanning ahead... 

Jon Devo

instagram.com/gadgetsjon

Jon is a professional photographer, 

videographer and technology journalist.  

and Nikon abandoned, is still doing 

relatively well. And based on current 

trends, we’re likely to see further focus 

in this segment for 2025. Could Sony 

release a new series of RX cameras, 

for example? Could we see updated 

“An image captured with the 

Canon PowerShots and Lumix TZs? 

Lumix S9. Once I realised the 

I think it’s highly likely that we will. 

benefit of having such a portable 

full-frame camera, it was my 

What does this mean for higher-end 

evo D

unexpected camera of the year.” 

cameras? Canon and Sony launched 

nJo Scanning 

flagship-level cameras in 2024, in the 

EOS R1 and the Sony A1 II, both to fairly 

lukewarm receptions. It left many of us 

to wonder why they released them in  

a shrinking market during turbulent 

ahead…

economic times. They cost over 

£6,000/$6,000 and don’t solve any 

major pain points facing advanced 

photographers. Customers for these 

top-tier ‘Pro’ sports/news cameras 

rarely upgrade their kit, unless they’re 

given the latest model for free. I predict 

In a make-or-break year for the camera market,  we will see dire sales of such cameras for the foreseeable future and the only 

Jon Devo suggests throwing out the playbook high-end cameras worth making will be strategically marketed ones with 

even more niche audiences. 

he camera market is 

names as an integral component of  

My theory may soon be tested, with 

due another shake-up 

the devices. The Oppo and OnePlus 

Fujifilm rumoured to be releasing a 

T and 2025 could be the  flagships both benefit from a full-frame version of its GFX model, 

year that makes or 

co-developed Hasselblad camera 

while at least one new Ricoh GR camera 

breaks it. So what 

system, while on Vivo’s website, the 

and a high-resolution Panasonic 

factors could make 

X200 is listed as “Vivo X200-series 

flagship may also be on the horizon. 

this a pivotal year for the industry? 

co-engineered with Zeiss”. They don’t 

Camera makers are going to have  

We’ve seen a resurgence in demand 

once refer to it as a mobile phone, 

to adapt as the market continues to 

for new compact-style cameras, with 

instead, it’s a “masterpiece in imaging”. 

shift. Old release cycles must die and 

Fujifilm’s X100VI and X-M5 [see review 

The fall in camera sales and the rise 

traditional approaches be abandoned. 

on page 108], Sony’s ZV E10-II and  

of smartphones with comprehensive 

Dedicated camera brands have spent 

the Panasonic Lumix S9 capturing  

camera functions speaks to a couple  

so long fighting a specification arms 

the attention of the camera-buying 

of things we’ve known for a while now. 

race among themselves that they  

masses. We also saw some incredible 

Firstly, people want a camera that they 

have ignored both of the most lucrative 

mobile devices with superb imaging 

can have with them, always. Secondly, 

consumer audiences; people who want 

functionality, such as the Samsung 

they don’t want to pay much more than 

affordable gadgets and people who 

Galaxy S24 Ultra, Oppo Find X8 Pro, 

£1,000/$1,000 for a quality imaging 

want objects of desire. That’s 

OnePlus 13 and the Vivo X200 Pro. The 

device. Did you know that dedicated 

something that successful phone 

most interesting thing about three out 

compact cameras still account for 

brands have mastered, often satisfying 

of four of those phones is they were all 

roughly 60 per cent of all camera sales? 

both. By leading imaging innovation, 

marketed with legacy camera brand 

The once-thriving category, which Casio 

as well as taking lessons from legacy 

camera brands like Leica, Zeiss and 

Hasselblad, smartphone OEMs have 

“The fall in camera sales and rise of smartphones  been stealing breakfast, lunch and dinner from the camera industry for 

shows people want a camera with them always  years. It’s time camera manufacturers started learning from them by throwing 

but don’t want to pay over a grand for a device” 

the playbook out of the window.   
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TOP PHOTOGRAPHER

Unnamed, Sweden 

We’ve joined up with GuruShots, the world’s 

greatest online photography game, to present 

the winning images from its Animal Kingdom contest uruShots is billed as the world’s 

G leading photo game. It’s an online 

Enter GuruShots contests

platform conceived to give global 

exposure to people who love taking 

Sign up to GuruShots for free, upload 

photographs. GuruShots members 

your best photos, enter challenges 

start out as ‘Newbies’ and compete 

and receive helpful feedback from  

with other photographers to win challenges, increase their ranking on the site and eventually progress to the GuruShots community. The best 

the coveted ‘Guru’ status. Challenges are voted on by photography game in the world is 

Gurus and the wider GuruShots community, and there’s now available on mobile! Download 

a fresh challenge, ‘Animal Kingdom’, for example, every the app and get the GuruShots 

day. Winners receive prizes from GuruShots’ partners, experience anywhere, anytime! 

including Adobe Stock, Lowepro and Kodak. 

www.gurushots.com

Find out more at www.gurushots.com 
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Advertising feature

Honourable mentions

Seun, 

Gambia

John Pence, 

United States

David Jones, 

South Africa

TOP PHOTO 

Liviu Ivanescu, Canada 

Robert Miesner, 

United States

Sean Mason-

Farmer, United 

Kingdom



Luca Sharabidze, 

United States

GURU’S TOP PICK 

Charlotte Rhodes, 

Sara Proebsting, Kenya

United Kingdom
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Advertising feature

CLOCKWISE FROM TOP LEFT: David Samuel  

dos Santos Sousa, Switzerland: Valdis Kundziņš, Latvia: Olga Zeltser, United States: Cynthia van Golen, United States: Roy Egloff, Switzerland

Ninja 

More honourable mentions

Hanif, 

Tanzania

Adam Childs, United States

Sabine Howard, United States

Nidhi Rathi Saraogi, India





Helkoryo, United Kingdom

G Shyam Chojnacki, Ireland

Kovács Zsolt, Hungary

Diann Seech, United States
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New gear, buying tip

108 Fujifilm X-M5 _ Stylish compact 

camera aimed at content creators

112 7Artisans 10mm F2.8 II Fish-Eye ED _ 

s

Get the bigger picture, affordably

and the world’s toughe

114 Canon RF 35mm F1.4L VCM _ A 

116 Mini test: iPhone 16 _ Four versions, 

classic lens ported to mirrorless

but which one should you choose? 

st te

ujifilm is on a roll right now. 

to use – and its accessible film sims will 

st

Its X100VI compact has 

allow its target audience to get really 

s

become a social media 

creative when filming or shooting. 

F sensation and its GFX 

Also this month, we consider another 

medium-format system  

recent major development in imaging– 

is a compelling route into high-resolution 

Apple’s iPhone got some serious camera 

photography. The brand’s latest camera 

love in its latest update, but will this allow 

release could be no less significant, as its 

it to retain its crown among photo-centric 

attractive feature set and appealing looks 

smartphone users? And two new primes 

cater for both content creators and casual 

get full tests: 7Artisans’ 10mm Fish Eye II is 

Plus:

shooters. The X-M5 has a rangefinder-style 

a revised version of an exotic optic, while the 

250-page gear 

form factor, albeit without the viewfinder, 

Canon RF 35mm F1.4 VCM takes a popular 

Buyer’s Guide 

and takes Fujifilm’s range of XF lenses, so it 

DSLR lens and reworks it for mirrorless. 

Find out more 

promises to be versatile as well as enjoyable 

Niall Hampton

on page 6

The awards bestowed by the Digital Camera lab…

Ratings explained

All products reviewed 

Given to the 

For products  

Given to products 

Best in class

in KitZone are tested 

top product in 

that receive five 

that offer superb 

Excellent

independently by 

a group test

stars overall

value for money

Good

photographers with years 

So-so

of experience, using lab 

Poor

and real-world testing
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KitZo Mirrorless IɖǴǣˡǼȅæٮxד

ne

2

1

There’s only a small 

bump for your fingers 

to grip, but it’s key to 

the design aesthetic. 

2

Use this front wheel 

1

to adjust functions 

such as aperture 

or exposure 

compensation. 

3

3

The X-M5 is available 

in silver or black. A kit 

with the XC 15-45mm 

lens costs £899/$899. 

GOLD 

AWARD

IɖǴǣˡǼȅæٮxד

£799/$799 (body only) 

Powerful, stylish and incredibly compact – content creators and casual shooters look no further

ɯ ɯ ɯ ِ ǔ ɖ Ǵ ǣ ǔ ǣ Ǽ ȅ ِ ƺ ɖ

Specifications

hen the Fujifilm X-T50 

easy-to-use video modes, a rotatable 

turned out to not quite be 

screen, updated microphones and 

Lens mount: Fujifilm X 

the X-T30 II replacement 

powerful video capabilities. 

W

Sensor: 26.1 MP X-Trans 

many had expected, 

The headline spec is 6.2K open-gate 

CMOS 4 (APS-C) 

some speculated Fujifilm 

video – which, for a lot of content 

Image processor: X-Processor 5 

might be turning its attention away 

creators out there, is a huge deal that 

Autofocus: Intelligent Hybrid AF

from the entry-level camera market 

sets the X-M5 a step above similar 

ISO sensitivity: ISO 160-12800 

and towards more premium models. 

models from the likes of Sony and 

(exp to 80, 100, 125, 25600 & 51200)

However, just months later, Fujifilm  

Nikon. Yet, with Fujifilm’s beloved film 

Image stabilisation: None 

has unveiled an affordable new camera 

simulations and recipes, improved 

Max burst: 5fps manual shutter / 

that not only embraces the ‘entry level’ 

autofocus and a solid 26.1MP sensor, 

30fps (1.25x crop) 20fps 

label, but might even reinvent it. 

stills photographers might find a lot 

(no crop) electronic shutter 

The X-M5 is nominally the sequel 

to love here as well. 

Video: 6.2K 30p, 4K 60p (1.18x crop), 

to the X-M1, released in 2013 – the 

HD 240p, 4:2:2 10-bit, F-Log, F-Log2 

numbering jump reflects its place 

Build and handling 

Viewfinder: None 

in Fujifilm’s current fifth generation 

Stylistically, the X-M5 isn’t a huge 

LCD: 3.0-in 1.04m-dot 

of camera bodies. In a pocket-sized 

departure from the X-M1. Available in 

vari-angle touchscreen 

rangefinder-style body – although 

either black or silver, it emulates other 

Memory cards: 1 x UHS-I SD slot 

without the viewfinder to formally 

classically styled Fujifilms like the X-T5 

Dimensions: 112 x 67 x 38mm 

qualify it as such – the X-M5 is 

or the X100VI, with a faux-leather-

Weight: 355g (incl battery and 

compatible with Fujifilm’s range of XF 

wrapped metal body and dials up top. 

memory card) 

lenses. With the market in content-

I was fully prepared for the X-M5 to 

creation cameras exploding, the X-M5 

feel a lot cheaper than the X100VI 

is directly aimed at vloggers and video 

I use day to day, but the body feels 

makers, offering a combination of 

solid and hefty in a premium sort  
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This is a camera pitched 

This control dial offers 

at content creators, so 

instant access to 

don’t go looking for a 

Fujifilm’s fabulous  

physical viewfinder…

film simulation looks. 





ד

8

… instead, you’ll have  

The other main dial 

to compose your shots 

covers exposure modes 

6

and monitor recordings 

and the user-definable 

ד

on the touch-sensitive 

custom modes. 

tilting rear screen. 

9

6

A button for video 

There’s no four-way 

recording and a custom 

controller on the rear, 

function dial sit on the 

but this small joystick 

right-hand edge of  

fulfils that function. 

the top plate. 

and minimal, with the general button layout 

in keeping with the rest of the Fujifilm family, 

for easy switching between models. There 

is also a welcome directional joystick. 

The X-M5 is the second camera in the 

7

Fujifilm lineup (after the X-T50) to get a 

dedicated film simulation dial. I have mixed 

9

thoughts on this, but on a camera like this, 

where manual controls are not the focus 

8

and you don’t have to sacrifice a dial, it 

completely makes sense. It certainly made 

me change my film simulations more than 

I would if they were just in the menus. 

On the other side of the camera, you  

have a mode dial, which has four options  

of way – although it only weighs 355g. 

camera a little awkward. Those with 

for custom settings (perfect for film recipe 

I tried hard to find some flaws with the 

smaller hands might cope better, 

enthusiasts); this is also how you can jump 

build, but all the dials feel solid, the flaps 

but the X-M5 is not as comfortable  

between photo modes, or between  

and battery door are secure, and the 

as, say, the Sony ZV-E10 II. 

vlogging or standard video modes. 

buttons – while a little bit too tiny for my 

I mostly used the camera with 

There is also an unmarked dial that  

clumsy fingers – have a decent click. 

Fujifilm’s 35mm f/1.4 and XC 15-45mm 

can be customised to a range of functions, 

One of the reasons that the X-M5 is  

lenses, which are the perfect size on 

including aperture, shutter speed, exposure 

so compact and affordable clearly 

this X-M5, but the camera should also 

compensation or – curiously, given the new 

stems from the lack of an electronic or 

fare well with Fujifilm’s dinky f/2 prime 

dial – film simulations. On the front is a wheel 

hybrid-optical viewfinder. While this 

lenses, and would be an ideal match  

that can control the same functions, but  

will be a huge disappointment to the 

for the XF 27mm f/2.8 pancake lens  

you can switch between each one by 

contingent of Fujifilm fans holding out 

(if you can find one). 

pressing the dial in. 

for an ‘X-E5’ to update the X-E4, the 

Unfortunately, the kit lens the X-M5 

X-M5 does sport a flip-out rotating 

is sold with – the XC 15-45mm – is such 

Performance

screen that is perfect for composing 

a mediocre optic that I find it really 

When the X-M5 shares a sensor with so 

vlogs and other pieces to camera. If  

disappointing that Fujifilm didn’t offer 

many beloved Fujifilm cameras, like the 

you are used to shooting mostly on  

some other kits. The 15-45mm is fine 

Fujifilm X-T4 and the X-S20, it should really 

a phone, the X-M5 provides much  

for just an extra $100 (the X-M5 kit 

come as no surprise that the camera’s image 

the same kind of experience. 

costs £899/$899) but, with its 

quality is excellent. It doesn’t have 

There is also no built-in flash – 

annoying extension when the camera  

another signal that this is more a video 

is on, its irritating zoom sound and  

camera than a stills one. With tiny 

its average quality, you will likely be 

hotshoe flashes or LEDs increasingly 

itching to upgrade it before long. 

“ It should come as 

affordable, though, there are quick and 

Focusing on the X-M5’s controls, the 

easy ways to work around this. 

rear panel is the biggest departure from 

no surprise that the 

The camera has a very slight raised 

the X-M1, as the traditional collection  

grip on the front and a thumb grip on 

of buttons around the D-pad has been 

camera’s image 

the rear, which is just about enough to 

largely phased out in the last generation 

cling onto, but I did find holding the 

of Fujifilm cameras. The back is sleek 

quality is excellent” 

www.digitalcameraworld.com  
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The X-M5 follows in the Fujifilm tradition of delivering accurate colour rendition, with 20 film simulations for in-camera processing options. 

the resolution of Fujifilm’s newer 40MP 

Panasonic and Sony are gunning for 

just humans and some animals – 

sensor, but the 26.1MP sensor has more 

Fujifilm here by adding photo LUTs to 

a decision Sony might now regret 

than enough resolution for the camera’s 

their cameras for still images. I still find 

from a competitive standpoint. 

intended purposes of casual shooting  

Fujifilm’s system far more simple and 

The biggest omission in the X-M5 is 

and social media. A higher pixel count  

intuitive, although also more limiting  

in-body image stabilisation – which will 

would only make images larger and  

to get in-depth with grading colour. 

limit how low you can drop your shutter 

more cumbersome to work with. 

Fujifilm has brought its latest 

speed before the effects of hand shake 

Images straight from the camera are 

autofocus algorithms to the X-M5 

start to creep into your images. In 

key to the X-M5’s appeal, and Fujifilm’s 

with the inclusion of the X-Processor 5. 

recent models, Fujifilm has offered 

processing is excellent, with fantastic colour 

The X-M5 is capable of recognising 

around seven stops of compensation. 

science and a great dynamic range in 

subjects including human faces and 

Whether this matters to you likely 

standard Provia mode. The real fun comes 

eyes, as well as animals, birds, insects, 

depends on both how steady your 

with tweaking your images, though. There 

cars and other vehicles. The AF 

hands are and how much you shoot in 

are plenty of options with Fujifilm’s film 

performs really well here: I had no  

low-light situations, but it certainly isn’t 

simulations, but also through adding film-like 

issue picking up birds on the lake in my 

a deal-breaker. Until a few years ago, it 

grain to your images, boosting the dynamic 

local park. Sony chose to leave its AI 

was rare to even have IBIS in a camera, 

range, or playing with the colour chrome 

co-processor out of the ZV-E10 II, which 

and no other cameras around this price 

effects to change the saturation in skies. 

limits the subjects it can recognise to 

have IBIS, including Sony’s ZV-E10 II. 

You can use optical image-stabilised 

lenses like the XC 15-45mm, which will 

help, but a few other manufacturers 

Rival cameras

offer more image-stabilised lenses 

than are in the XF lineup. 

The bigger question is: does the lack 

of a viewfinder make this any less of a 

photography camera? As someone who 

Canon EOS R50 

Nikon Z 30 

Sony ZV-E10 II 

£789/$679 

£699/$707

£925/$999 

A great beginner 

Aimed at vloggers, for 

Not the perfect 

camera, with a 24.2MP 

which the vari-angle 

all-rounder, but comes 

APS-C sensor, 4K video, 

touchscreen works much 

remarkably close to 

intelligent AF modes, 

better than the tilting 

achieving vlogging 

and 15/12fps burst. 

screen of the Z 50. 

camera perfection. 

Reviewed: issue 267 

Reviewed: issue 260

bit.ly/dcm290_ZV-E10_II 

The X-M5 easily fits in the palm of the hand, 

but punches above its weight. 
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Lab tests

Resolution

The Fujifilm X-M5 and Sony ZV-E10 II both use 26MP 

sensors, so it makes sense that they resolve the most evan B

fine detail. The 24MP EOS R50 follows close behind, while the 20.9MP Z 30 can’t match the others. 

arethG

Dynamic range (EV)

Both these images show how well the Fujifilm X-M5 is able to capture a high dynamic range, with darks and lights that deliver detail rather than clipping out. 

usually composes every photo through 

as the downloadable LUTs available  

a viewfinder, I did find its absence 

on other systems. 

somewhat limiting – I just find it far 

Fujifilm has upped the audio 

more satisfying to shut out the world 

capabilities of the X-M5 in an effort to 

around me and focus on only what’s in 

take the fight to Sony’s ZV cameras, 

my frame. It’s a criticism I have also 

which have three capsule microphones 

levelled at Sony’s ZV cameras and the 

that capture far better sound than you 

Fujifilm’s X-Trans sensors usually perform well in our Lumix S9. Maybe fewer of Fujifilm’s 

usually get from a built-in mic. There are 

dynamic range test, and the X-M5 is no exception. Its target market now use viewfinders and 

not only more microphones, but you 

sky-high ISO 100 score is a little suspicious, but it this is the future, but I find that hard to 

can also change the directional pick-up 

delivers consistently broad dynamic range elsewhere. 

believe when film cameras have had an 

pattern from omnidirectional (all 

explosion in popularity among the 

around) to isolate noise from behind  

Signal to noise ratio (decibels)

youngest generations. 

the camera, in front of it, or both. 

Fujifilm is banking on the X-M5’s 

I found this to be quite effective, but 

appeal to video makers. Thankfully 

still nowhere near the quality you would 

the camera excels in this area. Following 

get from a good external mic. Outside, 

the blueprint of the X-S20, the newer 

with road noise, birds chirping and 

processor paired with the older sensor 

some wind, the internal mics didn’t 

(with its fewer megapixels) gives the 

isolate my voice in my tests as clearly 

X-M5 the necessary processing power 

as I would have hoped – although  

and speed to produce up to 6.2K 10-bit 

the directional pickup made my voice 

open-gate video up to 30p. 

much clearer than the omnidirectional 

The X-M5 delivers the cleanest images of this group, For anyone unfamiliar with the term 

pattern. If you are really serious about 

and by a wide margin. The Z 30 is just about able to open-gate, it refers to the ability to use 

your audio quality, my advice is still  

match the X-M5, but only at very high sensitivities, the entire sensor area; while this gives 

to pick up an external mic. 

and only by having a lower-resolution sensor. 

a more uncommon 3:2 ratio in footage 

As with stills, the biggest issue with 

rather than the traditional 16:9, it offers 

the X-M5’s video is a lack of IBIS. This 

Digital Camera verdict

you far more flexibility later, when it 

is obviously fine if you intend to keep  

comes to cropping. This is incredibly 

the camera static; it wouldn’t even be a 



5.0

useful if you want to shoot one video 

consideration for, say, beauty vlogging. 

A best-in-class product

that will be used in more than one place, 

But outside, moving about with the 

such as YouTube (horizontal 16:9), 

camera, there is some very noticeable 

TikTok (vertical 9:16), and Instagram 

camera shake. Fujifilm’s new digital 

5.0

4.0

5.0



5.0

(4:5), with 6.2K affording some 

image stabilisation algorithm works 

cropping without losing too much detail. 

pretty well, although I found it 

Features

Build & 

Performance

Value

handling

The options don’t stop there. You can 

overcompensated and made  

also record in F-Log2 if you want to get 

the footage look a bit too rigid. 

I was surprised by how much of a good time I had 

in deep with colour grading or max out 

There is also the downside of your 

shooting with the X-M5. It’s compact, stylish, feels the dynamic range. Other recording 

footage being penalised with a 1.32x 

great in the hand, and adds more powerful specs 

options include oversampled 4K up to 

crop. The 23mm lens I was using is 

than the direct competition – all while being more affordable than its closest Sony rivals. I think this is 30p with no crop, or 4K 60p with a 1.18x 

effectively a 35mm lens thanks to the 

currently the best-value camera you can buy today. 

crop factor. Image quality in video looks 

APS-C sensor crop, but it becomes 

If you especially lean towards vlogging or making 

great in all of these, and you can also 

a 46mm lens with digital image 

videos, then this is the camera that should be top slap on a film simulation to your video  

stabilisation applied – far beyond the 

of your list for consideration. Autofocus is a breeze, to give it an instant look – although, 

focal length I had in mind when I bought 

thanks to the latest processor giving access to  

like photos, this isn’t quite as in-depth 

the lens. Gareth Bevan

all of Fujifilm’s latest algorithms. 

www.digitalcameraworld.com  
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KitZo Prime lens 7Artisans 10mm f/2.8 II Fish-Eye ED
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1

2
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rtisan
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7Artisans 10mm f/2.8 II  f/2.8 aperture rating, which is a bonus for Fish-Eye ED

shooting the likes of architectural interiors 

or taking in the huge expanse of a night sky. 

Fluorescent markings on the barrel make 

them easier to read after sundown. 

£269/$278 

One potential problem with architectural 

interiors in spaces such as museums and 

cathedrals is that tripods are often prohibited. 

An affordable way to bring the big 

But given the huge viewing angle of this lens, 

there’s a danger of tripod feet creeping into 

ȵǣƬɎɖȸƺژɎȒɵȒɖȸȵǝȒɎȒǕȸƏȵǝɵ

the image frame anyway. 

The camera doesn’t even know that the 

7 a r t i s a n s . c o . u k

lens is attached, let alone its vital statistics. 

As such, in-body image stabilisation isn’t 

available by default, but you can dial in the 

any photographers love the huge viewing angle and 

1

lens’s focal length in the menus of many 

funky-looking distortion of fisheye lenses. This new cameras, enabling stabilisation for handheld 

option from 7Artisans is a ‘diagonal’ rather than 

M

The wide focus ring is 

shooting. Either way, the very short focal 

satisfying to use, with 

‘circular’ fisheye, so it delivers a frame-filling image length and the ultra-wide viewing angle  

good tactile feedback. 

on the full-frame cameras for which it’s designed. 

make camera shake less of a problem. 

Like most of 7Artisans’ range, the 10mm f/2.8 II is a fully manual As with the original lens, there are 11 

lens, with no built-in electronics. The lack of autofocus isn’t really 2

elements in eight groups, but the Mark II 

a problem because, as you’d expect with a fisheye lens, the For seasoned 

swaps out the Hoya ULD (Ultra Low 

depth of field is gigantic. The only real issue is that no lens-based photographers, depth 

Dispersion) element, replacing it with two  

EXIF data is recorded in the images you capture. 

of field markers will 

ED (Extra-low Dispersion) elements. There’s 

A bonus of this being a fully manual lens, however, is that it’s enhance the manual-also one aspherical element. The aperture 

available in a wide range of mount options, including Canon RF, Leica L, focus experience. 

diaphragm gains two additional blades over 

Nikon Z and Sony FE. The other big plus is price: it’s pretty much the the original fisheye, taking the count to 10. 

same as the selling price of the original lens, which makes it far less 3

Pretty sun stars are definitely on the menu. 

expensive than most own-brand options from camera manufacturers. 

Build quality is impressive, with a sturdy 

The mounting plate is 

That’s the sort of bonus I’d expect from a fully manual lens. 

a reassuringly sturdy 

and pleasingly finished metal barrel and 

The angle of view of the 7Artisans 10mm f/2.8 II Fish-Eye ED 

metal design, and a 

mounting plate. The same goes for the 

measures 185º on the diagonal, beating the 178º of the original. 

wide range of lens 

integral hood that protects the front element, 

All in all, the Mark II is aiming to take a spot in the line-up of mounts is supported. 

as well as for the slip-on front cap. There  

the best fisheye lenses on the market. 

are no weather-seals, but that’s hardly 

surprising given the purchase price. 

Build and handling

Fully manual lenses should offer a pleasing 

As with many fisheye lenses, the 7Artisans packs its mighty viewing hands-on experience, and I’m happy to say 

angle into a remarkably compact and lightweight package, measuring that the focus and aperture rings work 

95 x 75mm and weighing 602g. That’s despite it having a fairly fast smoothly and precisely, with good tactile 
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Prime lens

Specifications

Lens mounts: Canon RF, Leica L, Nikon Z, Sony FE

Construction: 11 elements in 8 groups

Autofocus: No 

Angle of view: 185º

Diaphragm blades: 10

Min aperture: f/16

Max aperture: f/2.8 

s

ard

Min focus distance: 0.15m

ich

Filter size: N/A

R

ew

Dimensions (L x D): 95 x 75mm

atthM

Weight: 602g

Don’t look down! Look up instead – fisheye lenses typically give an interesting view of ornate architectural ceilings, and this one is impressively sharp from edge to edge. 

s
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ich R

ew

atthM

A bonus extra touch is that the 10mm f/2.8 II lens is supplied complete with a stylish carrying case, which is a reassuringly snug fit. 
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With its monster 185º viewing angle (on the diagonal), the second edition of the 7Artisans fisheye atth

lens gives that trademark extreme barrel distortion effect. 

M

The lens has a full metal build, including the barrel, mounting plate and slip-on front cap. The quality 

feedback. The de-clicked aperture ring 

of construction feels very convincing. 

requires a satisfying amount of torque for 

rotation, making it difficult to nudge from its 

intended setting accidentally. Depth-of-field 

markers are on hand – ideal for zone focusing 

Digital Camera verdict

in the tried, trusted and traditional way. 

When it comes to the lack of autofocus, 

s

ard



5.0

I found that I could effectively just set the 

A best-in-class product

ich

focus distance to 2m, and the depth of field 

R

ew

at f/5.6 or narrower apertures would cover 

atth

everything from really close up to infinity. For 

M

4.0

5.0

5.0



5.0

anything other than extreme close-ups, it’s 

Shooting at f/5.6 is usually enough to guarantee 

therefore pretty much like a focus-free lens. 

a sharp and broad depth of field in your shots. 

There are definite improvements over the original 

Performance

as well as doing an admirable job of 

edition of this lens: the Mark II doubles up on 

I’ve used plenty of fisheye lenses that are 

minimising colour fringing while it’s at it. 

extra-low dispersion elements and having a more 

impressively sharp in the central region of the 

Naturally, barrel distortion is off the scale, 

well-rounded aperture diaphragm, which also 

image frame, but disappointingly a bit blurry 

but that’s what gives fisheye images their 

happens to produce lovely 10-point sun stars. It’s towards the edges, along with pronounced 

distinctive look and visual impact. It’s also one 

beautifully built, with a sturdy metal construction; colour fringing. But the 10mm f/2.8 II Fish-Eye 

of the reasons that we don’t run lab tests on 

the aperture and focus rings work smoothly and 

ED follows in the footsteps of the original lens 

fisheye lenses, the other being that we’d need 

precisely; and the image quality is fabulous. I’d go by delivering excellent sharpness even out  

a test chart of architectural proportions! 

out and buy one right now if I didn’t have the original at the edges and corners of the frame, 

Matthew Richards 

version as a permanent fixture in my kit bag. 

www.digitalcameraworld.com  
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KitZo Prime lens Canon RF 35mm F1.4L VCM
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Canon RF 35mm  



F1.4L VCM

Either way, there’s an iris lock switch on 

the barrel of the lens, which I always feel is a 

welcome addition for any lens that features  

an aperture control ring. Naturally, you  

£1,399/$1,499 

don’t want to be adjusting the aperture  

by accident, only when you really want to. 

Then there’s the ‘VCM’ in the lens’s title, 

This classic Canon lens has 

which stands for Voice Coil Motor. This is 

featured for autofocus, but the lens actually 

been reinvented for mirrorless

also includes Canon’s Nano USM autofocus 

drive as well. The upshot is that it aims for 

super-fast autofocus performance for stills as 

w w w. c a n o n . c o . u k

well as virtually silent, ultra-smooth autofocus 

for shooting video. The older EF lens had 

et’s jump back in time to 2015. Canon launched the ring-type ultrasonic autofocus – certainly 

EF 35mm f/1.4L II USM for DSLRs and it became 

not ideal for video, with its snappy action. 

a firm favourite with professional photographers all L

1

A high-quality optical 

Further switches on the barrel include an 

over the world. There are doubtless many who still path features 14 

AF/MF focus mode switch, keeping you out 

use this lens via a mount adapter after swapping to elements in 11 groups

of camera menus. A customisable function 

an EOS R system camera, simply because it’s still superb. But now button is also on hand, which I’d usually use 

there’s a good reason to trade it in. The new RF 35mm f/1.4L VCM 

2

for AF-hold. There’s no focus distance scale 

brings a feast of new features and handling exotica while being, in the new RF lens, as fully expected. 

Manual controls 

somewhat remarkably in this day and age, less expensive to buy in the A noticeable absence from the feature list is 

include an AF/MF 

current market. The new RF lens is also designed for hybrid shooters optical image stabilisation. You’ll only miss it 

switch and a custom 

so, with the current vogue for pro photographers to be able to turn if you’re shooting with one of the few Canon 

function button

their hand to video as well as stills, it has a lot going for it. 

full-frame EOS R system cameras that lack 

IBIS, including the veteran EOS R and EOS RP, 

Build and handling

3

and the newer EOS R8, or in the unlikely event 

The RF 35mm f/1.4L VCM is designed as a true hybrid lens for both The stepless aperture 

that you’re using this expensive lens as a ‘nifty 

stills and videography. The most obvious giveaway is that it has a ring is superb for video, 

fifty’ on an APS-C format Canon EOS 

step-less aperture control ring towards the rear, in addition to the but only works for stills 

R-system body (apart from the EOS R7). 

more common click-step customisable control ring of Canon on a few Canon cameras

When mounted on an EOS R system 

RF lenses, positioned at the front. 

camera that features IBIS (in-body image 

It would seem only natural that you could use the dedicated aperture stabilisation), Canon claims the lens enables 

control ring for both video and stills, but it only works for video with seven-stop stabilisation performance. 

most EOS R-system bodies. It worked for stills as well as video when The optical line-up is based on 14 elements 

I tested the lens on an EOS R5 Mark II and, presumably, this is the case in 11 groups, exactly the same count as in the 

for the equally new EOS R1. For older cameras, I’d hope that Canon old EF 35mm f/1.4L II USM lens. The new lens 

makes the dual functionality available via firmware updates. 

boasts two GMo (Glass Molded) aspherical 
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Prime lens

Specifications

Mount: Canon RF

Full-frame: Yes 

Lens construction: 14 elements in 11 groups Angle of view: 63º 

Autofocus: Yes 

Diaphragm blades: 11

Max aperture: f/1.4 

Min aperture: f/16

Min focus distance: 0.28m

Max magnification ratio: 0.18x

Filter size: 67mm plus gel holder

Dimensions (L x D): 99 x 77mm

Native barrel distortion, most noticeable when you shoot objects with straight lines, is significant, Weight: 555g

but it is completely eliminated by the lens’s automatic in-camera correction, which can’t be disabled. 

Centre sharpness

elements and two UD (Ultra-low Dispersion) 

elements. Canon’s high-tech ASC (Air-Sphere 

Coating) and the more conventional Super 

Spectra Coating minimise ghosting and flare. 

A water/oil-repellent fluorine coating is 

applied to the front element. Build quality 

feels resoundingly good and features  

multiple weather seals. 

A petal-shaped hood is supplied rather than 

being sold separately as an ‘optional’ extra, as 

Sharpness

is usually the case with Canon’s non-L-series 

Sharpness at wide apertures is spectacular, easing This shot demonstrates the clarity and all-round 

ahead of the older EF lens. Levels of sharpness are lenses. The front filter thread is a modest 

image quality that the lens can deliver when used 

also highly impressive, from the centre of the image 67mm in size, down from 72mm in the EF 

indoors – it’s also good under gloomy skies. 

frame right out to the extreme edges and corners. 

lens, and there’s also a gel filter carrier  

It remains excellent through almost the entire 

that fits into the rear of the lens. 

aperture range, only dropping off at the narrowest apertures due to the natural effects of diffraction. 

Performance

The dual-motor Nano USM and VCM 

Fringing 



0.47

autofocus system works a treat for both stills 

Both axial and lateral chromatic aberrations are  

and video, as advertised. Coupled with the 

very minimal. It’s another facet of image quality  

Canon EOS R5 Mark II I used for testing, 

where the lens does really well. 

autofocus proved to be wonderfully accurate 

all the time. Assisted by IBIS, I got pretty 

Distortion  



-4.97

much a 100 per cent hit rate for super-sharp 

Barrel distortion is very much worse than with the images, even when shooting at slow shutter 

older EF lens. Like many other lenses designed for The lens’s wide f/1.4 aperture delivers a tight  

mirrorless cameras, this one relies on automatic 

speeds under dim and indoor lighting. 

depth of field for close-ups, and the quality  

in-camera correction, which can’t be switched  

Sharpness itself is simply stunning. Don’t 

of bokeh from the 11 iris blades is exquisite. 

off in the camera body’s menu. 

get me wrong: there was absolutely nothing 

bad about the sharpness and clarity of the  

old EF lens, but the RF edition is something 

Digital Camera verdict

special. Even wide-open at f/1.4, sharpness is 

spectacular and eases ahead of the EF lens 



5.0

towards the edges and corners of the frame. 

A best-in-class product

The f/1.4 aperture enables a tight depth of 

field when shooting close-ups and bokeh  

is beautifully soft and dreamy. The new  



4.0

lens has a more well-rounded aperture 

diaphragm than its EF forebear, based  

on 11 rather than nine iris blades, which  

On the left side of the lens barrel, there is 

The RF 35mm f/1.4L VCM is destined to become  

pays dividends in bokeh quality. 

an AF/MF focus mode switch, a customisable 

a classic lens. It’s perfect for both stills and video, Colour fringing is minimal, even at the 

function button and an iris lock switch. 

taking full advantage of Canon’s top-flight range 

edges and corners, and that’s with automatic 

of EOS R-system cameras. Handling is sublime, with in-camera correction switched off. The same 

a customisable control ring and function button. 

can’t be said for distortion. Whereas the EF 

be disabled in the camera menu. That’s 

It’s a shame the dedicated step-less aperture ring lens exhibited only slight barrel distortion, 

something I’ve seen often with lenses 

doesn’t work for stills photography when using 

it’s much more significant in the new RF lens, 

designed for mirrorless cameras, so 

all but the newest cameras; hopefully firmware 

to the extent that automatic in-camera 

it’s nothing out of the ordinary. 

updates will take care of that. The autofocus 

correction for distortion is forced on and can’t 

Matthew Richards

system is superb, and image quality is stunning. 

www.digitalcameraworld.com  
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KitZon Apple  

e iPhone 16

All-new cameras, but 

which model is right 

for you, ask George 

Cairns & Basil Kronfli

pple Intelligence made the 

Apple iPhone  Apple iPhone 

headlines at launch, but its 

A features are yet to appear in 

16 

16 Plus 

many territories. What you  

can enjoy in the here and now are the  

From £799 (128GB)

From £899 (128GB)

new camera features bestowed across  

the four iPhone 16 models. The main 

Catching up with the Pros

Bigger is better

changes include the largest displays for the 

handsets, 6.3in and 6.9in, and a dedicated 

w w w . a p p l e . c o m / u k

w w w . a p p l e . c o m / u k

Camera Control Button, which opens and 

controls the Camera app. The new Fusion 

hey say that the best camera is 

f you’ve owned an older iPhone 

Camera is so called because it offers 2x 

the one you’ve got with you. You 

T

Pro Max but can’t afford to 

I

telephoto functionality, there are new A18/ 

may not always have your DSLR 

upgrade to a 16 Pro Max, the 

A18 Pro chips and improved battery life. 

or mirrorless camera to hand, 

iPhone 16 Plus’s generous 6.7in 

especially if you’re trying to keep the weight 

display will make you feel at home. However, 

Specifications

of your holiday luggage below 23kg, but  

a Pro or Pro Max user will feel like they’re 

your lightweight and ever-present iPhone  

taking a step back, due to the iPhone 16  

Apple iPhone 16

16 will do an excellent job of capturing photo 

Plus’s lack of a powerful optical zoom  

Processor: A18 chip, 6-core CPU with  

opportunities wherever you encounter  

and its inability to shoot in ProRAW. 

2 performance and 4 efficiency cores, 

them – even underwater! 

If you plan to populate your social media 

5-core GPU, 16-core Neural Engine 

The new Camera Control button may not 

feed with stylish images and don’t want to 

Cameras (rear): 26mm Wide f/1.6 (48MP); 

be to everyone’s taste (like the Touch Bar  

spend time editing, the iPhone 16 Plus’s 

13mm Ultra Wide f/2.2 (12MP)

on some MacBooks) but at the very least it 

Photographic Styles will be perfect. The 15 

Display: 6.1in Super Retina XDR Display, 

makes you quicker on the draw when it comes 

presets provide a wide range of moods and 

2,556 x 1,179px resolution at 460ppi, 

to capturing a shot. Pro photographers 

looks, and you can fine-tune them before you 

Wide colour display (P3)

should be wary of the lack of the ability  

shoot in the Camera app, or tweak them in 

Storage: Up to 512GB

to shoot in ProRAW, though, and the 2x 

Apple’s iOS or macOS Photos app later. If 

Battery: Built-in rechargeable lithium-ion 

optical zoom may not be enough for  

you’re a blogger, you’ll benefit from using  

battery, up to 22 hours video playback 

street photographers who want a closer 

the powerful new Audio Mix tools to capture 

Ports: USB-C (USB 2) 

candid encounter with their subject. 

better-quality sound straight from the iPhone. 

Dimensions: 148 x 72 x 8mm 

Weight: 170g

PROS Audio Mix tools, Photographic Styles, 

PROS Audio Mix tools, Photographic Styles, 

Price: From £799/$799 (128GB)

better spatial video. 

Camera Control button, better spatial video. 

Apple iPhone 16 Plus

CONS Lack of ProRAW format, limited  

CONS Lack of ProRAW format, limited  

Processor: A18 chip, 6-core CPU with  

optical zoom available. 

optical zoom available. 

2 performance and 4 efficiency cores, 

5-core GPU, 16-core Neural Engine 

Digital Camera verdict

Digital Camera verdict

Cameras (rear): 26mm Wide f/1.6 (48MP); 

13mm Ultra Wide f/2.2 (12MP)

Display: 6.7in Super Retina Display, 

4.0 Excellent



4.5 Outstanding

2,796 x 1,290px resolution at 460ppi, 

Wide colour display (P3)

Storage: Up to 512GB

5.0

4.0

4.0

3.0

5.0

4.0

4.0



4.0

Battery: Built-in rechargeable lithium-ion 

battery, up to 27 hours video playback 

Features

Build & 

Performance

Value

Features

Build & 

Performance

Value

handling

handling

Ports: USB-C (USB 2) 

Dimensions: 161 x 78 x 8mm 

If you share your pictures on social media, image 

You could save money by buying an iPhone 16, 

Weight: 199g

quality is excellent and Photographic Styles 

but the 16 Plus’s larger display provides a more 

Price: From £899/$899 (128GB)

enable you to create a wide range of looks. 

effective viewing experience. 
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iPhone 16 Mini test

“ The Pro Max’s video 

camera is the best 

ȒǔژƏȇɵɀȅƏȸɎȵǝȒȇƺ

for professionals” 

Apple iPhone  Apple iPhone 

16 Pro 

16 Pro Max 

From £999 (128GB)

From £1,099 (256GB)

Max cameras – finally

Super-sized and underbaked

w w w . a p p l e . c o m / u k

w w w . a p p l e . c o m / u k

The lens array of the Pro and Pro Max 

or anyone upgrading from an 

hile the iPhone 16 Pro is a very 

(clockwise from top): telephoto (5x zoom); 

iPhone 12 or 13 Pro, the 16 Pro is  

F

good small phone – powerful  

W

ultra-wide (13mm); main camera (24mm). 

a smart choice. The biggest wins 

and pocketable, with a capable 

will be the battery life, telephoto 

camera – the 16 Pro Max is a 

reach and the brilliant screen. We wouldn’t 

multimedia powerhouse. Its huge screen 

say the Action button is enough of a sell to 

looks great and, whether gaming or watching, 

Apple iPhone 16 Pro

sway us, but if you like the idea of physical 

pulls the phone into its element. The battery 

Processor: A18 Pro chip, 6-core CPU with 

camera controls, it could add value to  

life outperforms past iPhones. The video 

2 performance and 4 efficiency cores, 

your shooting experience. 

camera is also the best of any smartphone for 

6-core GPU, 16-core Neural Engine 

It’s impossible not to be underwhelmed  

pros, with ProRes capture to external media. 

Cameras (rear): 48mm and 24mm Fusion 

by Apple’s software this year. Not only does  

There are some big buts holding back the 

f/1.78 (24MP and 48MP); 13mm Ultra Wide 

it lack the AI features announced at WWDC, 

16 Pro Max from excellence, though. First, 

f/2.2 (48MP); 120mm Telephoto f/2.8 (12MP)

but we also found it to be less stable than past 

iOS 18 feels half-baked. We experienced  

Display: 6.3in Super Retina XDR Display, 

iOS releases. With the starting capacity of  

both visual glitches and occasional app 

2,622 x 1,206px resolution at 460ppi, 

the iPhone 16 Pro only sporting 128GB, and 

force-closes in our time with it. 

Wide colour display (P3)

prices for the 256GB model starting at 

A final mark against the 16 Pro Max is its 

Storage: Up to 1TB

£1,099/$1,099, Apple is struggling to justify 

secondary cameras. The telephoto camera’s 

Battery: Built-in rechargeable lithium-ion 

the price premium. Once Apple fully realises 

small sensor and minimum focus distance  

battery, up to 27 hours video playback 

the software experience for its 16 series, 

of around 1m hold it back, and the ultra-wide 

Ports: USB-C (USB 3) 

the phones may look more compelling. 

and front cameras don’t fare much better. 

Dimensions: 150 x 72 x 8mm 

Weight: 199g

PROS Compact and powerful, Max-grade 

PROS Fantastic battery life, stunning display, Price: From £999/$999 (128GB)

zoom facility. 

impressive video capture. 

Apple iPhone 16 Pro Max

CONS Mediocre secondary cameras, 

CONS Underwhelming secondary cameras, 

Processor: A18 Pro chip, 6-core CPU with 

Action Button position slightly off. 

expensive, Action button position is awkward. 

2 performance and 4 efficiency cores, 

6-core GPU, 16-core Neural Engine 

Digital Camera verdict

Digital Camera verdict

Cameras (rear): 48mm and 24mm Fusion 

f/1.78 (24MP and 48MP); 13mm Ultra Wide 

4.0



4.0

f/2.2 (48MP); 120mm Telephoto f/2.8 (12MP)

Excellent

Excellent

Display: 6.9in Super Retina XDR Display, 

2,868 x 1,320px resolution at 460ppi, 

Wide colour display (P3)

5.0

4.0

4.0

3.0

5.0

4.0

5.0



3.0

Storage: Up to 1TB

Battery: Built-in rechargeable lithium-ion 

Features

Build & 

Performance

Value

Features

Build & 

Performance

Value

battery, up to 33 hours video playback 

handling

handling

Ports: USB-C (USB 3) 

Despite impressive battery life, a brilliant 

Fantastic battery life and a stunning display. 

Dimensions: 163 x 78 x 8mm 

display and ample power, the 16 Pro is held back 

What really holds the phone back, though, is 

Weight: 227g

by its software and its secondary cameras. 

iOS 18 and the slow rollout of Apple Intelligence. 

Price: From £1,199/$1,199 (256GB) 
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INTERVIEW

David 

duChemin

The Canadian wildlife photographer 

gives Niall Hampton a flavour of his 

latest book Light, Space & Time, and 

his talk at The Photography Show

lsto

r H

eteP

David 

uthor of a dozen books about 

duChemin

photography and two collections of 

monographs, David duChemin will 

Photographer and 

A

adventurer 

be one of the headline speakers at 

The Photography and Video Show 

Based on Vancouver Island in 

at London’s ExCeL in March. Highly 

Canada, David duChemin is 

regarded for his wildlife photography, duChemin is an internationally renowned 

also a deep thinker about the craft and you can 

photographer and author. 

ponder many of his ideas in his latest book: Light, Space & Time: Essays on Camera Craft and 

After working as a comedian, 

Creativity. On sale now, it’s a book about the 

he became a humanitarian 

photographer rather than photography, as he says  

photographer for global non-

in the introduction: “The single most important part governmental organisations. 

of the camera is the 12 inches behind it: your mind.” 

A life-changing accident  

DuChemin’s talk at The Photography and Video 

in Italy in 2011 resulted  

Show will explore some key themes of the 20 

in duChemin becoming a  

chapters in the book, so it promises to be a must-see below-the-knee amputee. 

– remember that all talks at the show are free this year. Ahead of his arrival on stage at ExCeL, we  

He then switched his focus to 

sat down with duChemin to find out more about  

wildlife and recently returned 

his new book and the talk that it will inspire…

from photographing wild 

dogs in Zimbabwe, Africa. 

Your photography journey has been an interesting davidduchemin.com

one – please summarise it for our readers.  

‘Circuitous’ would be a good word for describing it. 

Instagram: @

When I was 14, I picked up a camera at a garage sale davidduchemin 

at a neighbour’s home. And something about it just 118            D I G I TA L   C A M E R A        FEBRUARY 2025 
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David duChemin

made sense. All my other endeavours, playing the 

to pick up a gig here and there, using it as my creative Above: Bear in the Chilcotin 

guitar and so on, none of it made sense to me. None outlet. One day, many years later, I was asked to go to River, British Columbia, 

Canada. 

of it clicked the way that the camera did. And that Haiti for an organisation that worked with children, began, as it has with so many people, a love affair specifically because they wanted me to be involved with the still image. I thought for a while about going in a fundraising effort as a comedian. But they found professional after school, and then I realised very out I was a photographer and asked me to bring  

quickly that if I did that, I would end up being a my cameras. So I did, and I was probably 12 

wedding photographer and making decisions that 

photographs in on that trip when I realised  

were purely for financial reasons, and I didn’t feel that that photography was what I wanted to do. 

I was ready to do that. I followed a photographer for a I finally figured out the stories I wanted to tell couple of days as a high school student and realised with my camera, the reason I’d been learning to  

very quickly that there was an awful lot more to 

use these tools all these years, so I quickly left the photography that was not about taking pictures –  

comedy stage and started working as a humanitarian DON’T  

I spent time cleaning the darkroom, sweeping  

photographer. That was 20 years ago and almost 

MISS DAVID’S  

the floors and things like that. 

immediately I began working in places like Rwanda, TALK! 

So I decided to pursue other things. I graduated 

the Democratic Republic of Congo and Ethiopia 

9 March at 3.45pm

from high school and ran off to the Amazon jungle to 

– sub-Saharan Africa, largely. 

 

build a school for street kids. Following that, I spent Saying that I caught a bug for travel and 

www.photography 

many years at a seminary and ended up working  

photography is almost too cavalier a way of putting it. 

show.com

as a comedian, for 12 years somehow, but I always 

It was something so profound in almost recognising remained a photographer and used photography  

a calling, that this was what I was good at. 

www.digitalcameraworld.com  
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The other things I had dabbled in, but this was 

something I was good at, and realising that allowed me to re-route my entire life and career. 

So for the last 20 years, photography has been 

what I have pursued, initially doing humanitarian 

work but eventually also teaching a lot and writing about the art and craft of photography because 

I have a unique voice in photography – or perhaps  

it’s that I occupy a space that speaks to the creativity and the humanity of it, the creative over the technical. 

Other people are so much better talking about the 

photography gear and camera technique; I speak 

to what you might call the soft skills side of it, the creativity and the way that we think about making 

in

pictures. That’s the thing that lights me on fire  

em

and drives my teaching. 

hCu d

How would you describe a humanitarian 

avidD

photographer? It’s not a job title we tend  

to encounter very often. 

Top: A polar bear in Churchill, Above: A grizzly bear gets to grips with its Initially, it was just a handle that worked because Manitoba, Canada. 

prey, Chilko Lake, British Columbia, Canada. 

I was in partnership with humanitarian organisations, non-governmental organisations, that were primarily working in communities in the developing world, like Save the Children, World Vision and so on. It just seemed like the best kind of handle to wrap around 

“I speak to what you might call soft 

what I was doing. I did that for years until I realised that my work was becoming more and more about 

skills, the creativity in making pictures. 

conservation and wildlife than specifically about 

humanitarian work. And that came out of the 

That’s the thing that lights my fire” 

realisation as I did more and more of that work  
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that the biggest crises facing our generation, from a humanitarian perspective, was environmental. As our environment degrades and we’re under threat from 

global warming, the environment gets destroyed, we have fewer and fewer food resources, we have greater struggles with water safety and availability, and these things are driving greater and greater humanitarian crises, which is a really hard area to work in. 

It’s a very dark corner from which to look at the 

world when you’re constantly looking at suffering  

and hardship, to something that is frankly a little bit easier on me psychologically. But I think there’s still a drive to want to do something good and to 

speak to the need to preserve what is good  

and beautiful about this planet. 

in

emhC

Which photographers have been the 

u d

biggest influences on your career?  

avid

That’s hard to say because they’re all over the map. 

D

My earliest influences were the French humanists, 

such as Robert Doisneau, Henri Cartier-Bresson and Which particular wildlife species 

Top: Socorro Island, Mexico. 

Willy Ronis. More contemporarily, it would be Steve are you drawn to photographing? 

Above: A shark in the waters 

McCurry, who I admired when I first started and still If I could only photograph one species, it would 

off Socorro Island, Mexico. 

do, but increasingly my influences are photographers be bears, probably because they’re so easily 

who cover the natural world – Brent Stirton, Paul 

anthropomorphised; you can look into the face 

Nicklen and Christina Mittermeier – and the French of a bear and see personality and emotion in a way photographer Vincent Munier. What he does with  

that a picture of an eagle can’t convey. If you look at a camera in the natural world is astonishing. He 

my wildlife work, most of it is what you would call makes beautiful art and I strive to make images  

‘charismatic megafauna’ – I have a soft spot for 

that resonate as much with me as Munier’s  

elephants, rhinoceros, any of the apex predators, 

work does – it’s truly beautiful. 

such as bears, wolves, lions and leopards. 

www.digitalcameraworld.com  
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There’s ‘straight’ wildlife photography and  

fine-art wildlife photography. What do you  

strive to capture in your wildlife photography? 

Any photograph is a picture of something, but as 

Edward Weston said, a photograph of a rock needs 

to mean something more than just being a photo 

of a rock. Whether it’s a moment of tenderness, 

something specific about an animal, a look in the 

eye, power, grace – maybe there’s a moment of 

interaction between a mother and a cub – I very 

much hope to capture something that resonates. 

We cannot simply be drawn to a sharp picture of 

an animal taken from any angle at any moment; 

there needs to be something more. 

in

If you look at my portfolio, I hope that you see a emh

strong emotional element to my work. A story or the Cu

hint of a story – ‘This is what a bear looks like’ – is not d

enough for me. We know what bears look like. I want avidD

my photography to be something more along the 

lines of what an encounter with a bear feels like and Top: Elephants in 

Above: Rhinoceros in 

if I can identify that, then I can make a decision about Lewa, Kenya. 

Lewa Downs, Kenya. 

choosing one point of view over the other, the kind of light, the aperture, the shutter speed. I believe a photograph has to be about something in order  

for it to resonate with us on an emotional level. 

“We know what bears look like. I want 

For you, what is the essence of good  

my photography to be more what 

photographic storytelling? 

I think it’s juxtaposition and contrast. When you have an encounter with a bear feels like” 

a young subject in contrast with an older subject like a cub and a mother, something small in the context 122            D I G I TA L   C A M E R A        FEBRUARY 2025 
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of something large, predator and prey, I think if we Above: Zebras in Kenya. 

can introduce that juxtaposition or that contrast of ideas, then that will help propel the story, especially Left: Leopard in Ulusaba 

if you only have one frame to do it in. If you have a reserve, South Africa. 

series, then of course it’s a little easier to imply change, action and conflict, the things that make  

a good story. Even in a single frame, though, I think we can imply it. A blade of grass coming from a  

piece of concrete or a tree coming up through  

a rock… that contrast of inorganic and organic  

implies a story about overcoming challenges  

and thriving in our environment. 

Storytelling is a big subject, but in novels it tends to be conflict. In photographs, storytelling comes through as contrast or juxtaposition. 

How does Light, Space & Time 

differ from your previous books? 

Writing the book began with the premise that our 

biggest challenge as photographers is not usually 

technical, it’s creative. There is a point at which we know our cameras well enough to get the job done; 

the rest, although we will always be learning new 

technical challenges, is creative. It’s whether we pick up the camera in the first place. It’s how we think about stories. It’s how we respond to the creative in

challenge. Even the things we feel about our work, em

we’re constantly comparing ourselves with other 

hC

photographers. And I think that is detrimental to 

u d

making work that’s truly our own. Light, Space 

avid

& Time tackles not so much the photograph 

D
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“The essence of a good 

they are insufficient. We need to have conversations Above: White Rhinoceros  

about what it means to be creative people because 

in Solio, Kenya. 

image is juxtaposition. 

there are all kinds of rabbit trails from there. This Introduce contrast and 

book takes 20 of them and it perhaps asks more 

questions than it answers, but important questions that propels the story” 

that we need to be asking ourselves. 

What will you be talking about at the show? 

I will be speaking about the creative challenge 

as it tackles the photographers themselves. How  

of being a photographer, about ideas like the 

do we think about being a photographer – how do  

intersection of light, space and time, and the 

we overcome the challenge of making something 

emotional challenge of picture-making in a world 

that is not merely sharp, because the camera does 

that is so saturated by pictures – and by comparison that quite well, not merely well exposed because  

this competitive atmosphere that for some reason 

the camera also does that well? 

the photography world has fully embraced. I’ll be 

But a photograph that is truly our own in the 

speaking about making pictures that are not only 

context of what it means to be a messy human  

good, but that are uniquely our own, and the 

being that’s frustrated staring down the barrel  

astonishing joy and challenge of doing that. 

of a 600mm lens when things aren’t going the  

way we want, who is limited in their thinking by the Light, Space & Time  

‘Light, Space & Time’ 

compositions they’ve made before and wants to try 

by David duChemin is 

with David duChemin 

something new, these creative challenges are what 

published by Rocky 

takes place at The 

make photographers, and how we respond to them  

Nook (ISBN 979-8-

Photography & Video 

is what makes us distinct – our particular use of 

88814-200-4) and is  

Show on 9 March  

colour, our particular tastes and preferences for 

on sale now, priced 

at 3.45pm. 

composition. Those challenges are not insignificant. 

£38/$55. Find out  

Use the code 

And I would argue that our obsession with the gear more by visiting: 

DCW25  

and the technique, those things are important but 

rockynook.com

to get 20% off  

advance tickets! 
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Next month

HOME IS WHERE 

THE ART IS

Creative projects to enjoy indoors! 

ON TEST

Nikon Z50 II 

Lumix FZ82D 

7Artisans AF 

85mm f/1.8

Mini test: Android 

Subscribe and get  

cameraphones 

a Lowepro Tahoe  

BP150 Bag worth £65!*

Have Digital Camera  

REGULARS

delivered to your door  

and save money on  

the newsstand price

Turn to page 42

10 all-new photo projects  

*New UK subscribers only

Camera Clinic: Get creative 

Expert editing tutorials

One to One pro masterclass

ttyeG

ON SALE Friday 31 January

Contents subject to change 
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Available on

ad ou c

r dig k

ital e  

di

itiosns, osr b The digital advantage 

u

uy Digital magazines can travel with you – even if you delete them, they are free i

to download again later. Subscribers can now access issues of Digital Camera n

going back to 2009 (iOS) or 2012 (Pocketmags). To subscribe today, go to: p

e www.magazinesdirect.com/categories/photography-and-design rint  s

w

Available on the following: 

hil

Apple iOS devices

Android, PC or Mac Other options

e

 Digital Camera



Get the free  Digital Camera app for 

Zinio 

is available for Kobo, 

s

your iPad, iPhone or iPod Touch at: 

www.bit.ly/DCW_Zinio

Kindle, Nook and more (see above). 

to

www.bit.ly/app_DCM (UK) or  

Pocket Mags  

It can also be found on the all-you-

c

www.bit.ly/app_DCW (outside UK)

www.pocketmags.com

can-read Readly magazine app:  

k

Then browse through our back 

https://gb.readly.com/

s

issues or buy a subscription (see 

l

page 42 for offers) using the app. 

ast

Printed back issues 

Print issue binders 

Prefer print? We also  

Keep your magazines together with our binder, 

sell a limited selection  

which neatly holds one year’s worth of issues. 

of recent back issues 

– issues 284-289 are 

www.magazines direct.com/merchandise/

currently available. Each 

categories/binders

issue costs £5.99, plus postage. Overseas 

dispatch costs $14/€12.38, plus postage. 

To browse the contents of each issue, 

please see the listings on the opposite page. 

www.bit.ly/dcmback 

or visit magazinesdirect.com and 

click Single Issues in the top toolbar
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Back issues

Print & Digital

Print & Digital

Print & Digital

Print & Digital

Print & Digital

Issue 289 

Issue 288 

Issue 287  

Issue 286  

Issue 285  

Jan 2025

Dec 2024

Nov 2024

Oct 2024

Sep 2024

25 photo ideas for 2025: 

Outdoor Photography 

Master magical macro: Six 

Get set up for Autumn: 

Get on track: How to capture 

Make it your best-ever photo 

Special / 29 mins of video 

creative close-up projects / 

10 creative projects for the 

the thrills of fast action / 

year / 28 mins of video 

tutorials/ Pentax 17 review 

25 mins of video tutorials / 

golden season / 27 mins of 

28 mins of video tutorials / 

tutorials / Sony A9 III review 

/ Tripod group test / 2024 

Lumix GH7 review / Ricoh 

video tutorials / Fujifilm GFX 

Nikon Z 6III review / Canon 

/ Zoner Photo Studio X 

Epson International Pano 

GR III HDF review / iPhone 

100S II review / World Sports 

RF 400mm lens review / 

review / Winners from the 

Award winners / Interview 

Photography Award winners 

Photography Award winners 

Hasselblad Masters 2023 

13th season of HIPA / Katie 

with Marjorie Becker from 

/ Interview with Walter Moser 

/ Charles Glatzer and Nathan 

photo competition winners 

Edwards interview

Accidentally Wes Anderson

about Gregory Crewdson

Lee Allen interview

/ Réhahn interview

Print & Digital

Digital only

Digital only

Digital only

Digital only

Issue 284  

Issue 283  

Issue 282  

Issue 281  

Issue 280  

Aug 2024

Jul 2024

Jun 2024

May 2024

Spring 2024

How to capture wildlife: Take 

Master manual: Unlock the 

Take it slow: Shoot streams 

Edit photos like a pro: 

30 ways to shoot spring: 

your best-ever animal photos 

creative potential of your 

and waterfalls like a pro / 

Master the 10 best tools in 

Take superb photos of the 

/ 46 mins of video tutorials / 

camera / 41 mins of video 

59 mins of video tutorials 

Photoshop 2024 / 47 mins of 

new season / 44 mins of 

Fujifilm X-T50 hands-on 

tutorials / Leica SL3 

/ OM System OM-1 Mark II 

video tutorials / Sony A7C II 

video tutorials / Fujifilm 

preview / DJI Mini 4K 

hands-on preview / DxO Nik 

review / 7Artisans AF 50mm 

review / DxO PureRAW 4 

X100VI review / Int’l 

review / Environmental 

Collection 7 review / Pink 

F1.8 review / Sony World 

review / International Garden 

Landscape PotY 2023 

Photography Award 2024 / 

Lady Food PotY 2024 / 

Photography Awards 2024 

Photographer of the Year 17 / 

/ Jay Clue and Sam 

Donn Delson interview

Harriet Logan interview

/ Huw Lewis-Jones interview

Peter van Agtmael interview

Glenn-Smith interviews

Digital only

Digital only

Digital only

Digital only

Digital only

Issue 279  

Issue 278  

Issue 277  

Issue 276  

Issue 275  

Apr 2024

Mar 2024

Feb 2024

Jan 2024

Dec 2023

The art of landscapes: Top 

Budget photos special: Get 

After dark: How to shoot the 

24 photo ideas for the new 

Urban scenes: How to find 

tips for taking your best-ever 

the most from your camera 

Northern Lights / 42 mins  

year / 68 mins of video 

beauty in buildings / 50 mins 

scenic shots / 45 mins of 

kit / 45 mins of video tutorials 

of video tutorials / Portraits 

tutorials / Nikon Z f review 

of video tutorials / Panasonic 

video tutorials / Hasselblad 

/ Eight-page Buyer’s Guide / 

shoot with Rankin / Fujifilm 

/ OM System TG-7 review /

Lumix G9 II review / Apple 

907X & CFV 100C review / 

Leica M11-P review / DJI Mini 

GFX 100 II review / Flash 

Eight-page Buyer’s Guide / 

iPhone 15 Pro Max review /

Close-up PotY 2023 /  

4 Pro review / Astronomy 

modifiers mini-test / HIPA 

Wildlife Photographer 

Eight-page Buyer’s Guide / 

Jess McGovern and 

Photographer of the Year 

Diversity 2023 competition / 

of the Year awards / 

Landscape PotY Awards 

Sam Davis interviews

2023 / Sean Tucker interview

Dr Denise Maxwell interview

Christophe Jacrot interview

2023 / Greg Oakley interview
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Trivia quiz

What the f-stop? 

How much do you really know about

photography? Test yourself to the max

with Chris George

every issue with our tricky trivia quiz! 

7     What is the name of the largest 

photography-sharing platform, 

launched in 2010?  

A  Flickr 

B  Behance 

C  500px 

D  Instagram

8    Which of these is a telephoto lens?  

A  12mm 

B  40mm 

C  80mm 

D   You can’t tell from the  

focal length alone

9     Which of these famous people  

was not photographed by Julia 

Margaret Cameron?  

A  The naturalist Charles Darwin 

B  The poet Lord Alfred Tennyson 

C  The industrialist Isambard    

Kingdom Brunel 

D   The poet Henry Wadsworth 

Longfellow

tringer

agee / S

The extraordinary life 

M

10

of war photographer 

ood

If you need a four-minute 

exposure with a 10-stop neutral 

Lee Miller was recently 

ayw

density filter (ND1000), what would 

brought to the big screen. 

the exposure be if you removed 

etty / HG

the filter?  

A  1/4 sec 

B  4 secs 

1    Who starred in the recent  

4     Who hasn’t photographed  

C

film Lee, about the war  

the Pirelli calendar?  

1/15 sec 

A

D

photographer Lee Miller?  

Steve McCurry 

1/2 sec

A  Kate Winslet 

B  David Bailey 

B  Cate Blanchett 

C  Sarah Moon 

C  Kate Beckinsale 

D  Annie Leibovitz

D  Catherine Deneuve

5     Which photographer has a Californian 

2    How much bigger is a Fujifilm 

mountain named after them?  

GFX sensor compared with 

A  Dorothea Lange 

a Fujifilm X sensor?  

B  Elliott Erwitt 

A  1.9x 

C  Ansel Adams 

B  2.9x 

D  Lee Friedlander

C  3.9x 

How did you do? 

D  4.9x

6     Which film based on a Booker 

10 points You’re a photo mastermind! 

Prize-winning novel has a  

8-9 points Fantastic, you’re a brainiac

3    Which of these doesn’t currently 

central character that runs  

6-7 points Really good score

make a half-frame camera?  

a shop selling vintage Leicas?  

4-5 points Respectable, but no cigar

A  Kodak 

A  Oscar and Lucinda 

2-3 points We’ll keep your score secret

B  Pentax 

B  The Ghost Road 

0-1 points Epic fail

C  Alfie Cameras 

C  Orbital 

A   0 1   , A   9   , D   8   , D   7   , D   6   , C   5   , B   4   , D   3   , C   2   , A   1   S

R

E

W

S

N

A

D  Fujifilm

D  The Sense of an Ending
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IF 1 HAD
SOMEWHERE
TO LIVE...

| COULD GO
ANYWHERE
IN LIFE

When Abi's mum died, life got tough. She didn’t get on with her
dad and the arguments became violent. Abi felt her only choice
was to leave home. With just the clothes on her back, and no
idea where to go, she ended up sleeping on the streets in the
freezing cold.

Abi's life changed when she was given a room at Centrepoint.
A safe place to sleep and recover. A place to develop the skills
and confidence she needed to rebuild her life - and leave
homelessness behind for good. Now, Abi believes she can

go anywhere.

j-

A § 1

FOR £12 A MONTH

Please collect my payment

on the 1st/15th of every month

Instruction to your Bank or Building Society to pay by Direct Debit

To the Manager
Name and full address of

Bank or Buiking Society
tcod

sonk sort oL L] LL 1T ] [TTTT]

Instrution t your Bank o Buling Soc

. o, detal wil 6 pose

Increase your donation by 25p for every £1you donate with Gift Aid
By ticking this box | confirm | am a UK taxpayer and want Centrepoint to Gift Aid
all donations I've made in the last four years and any donations | make in the
future until | notify you otherwise. | understand that if | pay less Income Tax and/ |
or Capital Gains Tax in any tax year than the amount of Gift Aid claimed on all my |
donations it is my responsibility to pay any difference.

Your name and address are needed to identify you s a current UK taxpayer.

towards funding Centrepoint
We some
work with to protect their identity; how

Thousands of homeless young people like Abi are desperately
trying to find their place in the world - but first they need a
place to start again. You could help right now by sponsoring
aroom at Centrepoint for just 40p a day.

‘We know this support changes lives. 88% of the young
people we help move on positively in life. So please, help
someone like Abi today.

Text

Call free on

Visit

Full Name
Address:
Postcode Telephone:

Email.

We'd love to show the impact of your support and share how young people
continue to need your help, through newsletters, fundraising appeals and
information about events, Please let us know how best to stay n touch with
you by adding your details above, and ticking the relevant boxes

Last year our supporters
young people. By lettir
young people with a home and a future

helped us change the lives of over 15,000 homele
know we can count on you, we can continue helping

We promise never to sell or swap your details, and will always keep them secure,
You can view our Privacy Notice in full at www.centrepoint.org.uk/privacy.
You can opt out of post and change how we communicate with you at any
Please call

time and speak to one of our friendly team or email

to do this and ask us any ques

Please return this form to:

ral House, 25 €

down Stre

fon E1 8DZ.

‘ § Charity no. 292411, Housing ation no. H1869,

Regist jive homeless

‘h ung people
REGULATOR future
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Visit our website - updated daily

PARKCameras (@) o iiomescem

01444 23 70 59

The Latest New Products & Special Offers

available from Park Cameras!

Canon EOS R6 Mark |I Sony alll

Mastery of stills & motion Unrivalled

24.2

MEGA
PIXELS|

R6 Mark llBody ~ R6 I 105mm IS STM R6 Il + 24-105mm f/4L

alll Body G atte NP-FZ100 Battery
00* .00* .00*
£1,999° 2,349  £3,219° £6,299%  £389% £65%
Canon Canon Canon PIXMA Sony Sony Sony
EOSR8 RF 100-400mm PRO-200S a’/RV FE 28-70mm FE 20-600mm
Body Only f/5.6-81S USM A3+ Printer Body Only f/2GM f/5.6-63 G OSS

EXPECTED JAN. 2025 *Pr ci ach EXPECTEDJAN 2025
p 5 site for details
Fujifilm Fujifilm Fujifilm Nikon Nikon Nikon
X-M5 XF 16-55mm XF 500mm Z5011 Z6ll Z70-200mm
f/28 RLMWRIII /56 R LM OIS WR +16-50mm VR Body Only /28 VRS

NOW IN STOCK! NOW IN STOCK! NOWINSToCK! NOW IN STOCK! 3 £2,499

e website for details

See website for detail See website for details See website for details

Leica MT1 Samyang Samyang
Glossy Black AF 12mm AF 35mm
Body Only /20 f14pP i YOUR KIT

"AIR HONEST QUOTES:
ies received INSTANTLY

_NOWNSTOcKI EXPECYEDJAN 2025 [EXPECTEDJAN. 2025

ite for details See website for details See website for details

Prices correct at time of going to press; Prices sumeu to change: check website for latest prices, Trustpilot %% % * %

Please chec > for special offer end date
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photoGuard

Serious photography insurance

Insurance

designed to
help you focus

Over 20 years of experience
protecting the UK’s photographers

Cover in the UK and 30 days worldwide

Lend to a Friend equipment cover
In-Vehicle Cover

Public Liability up to £1 million

=<

Interest-free payments

discount off
specialist camera

insurance*

Specialist camera insurance In partnership with

that you can trust Digital &g,
One of the great things about photography is capturing the ‘ mera
unexpected, but no photographer wants to be on the end of a nasty

surprise. With our specialist photography insurance, it doesn't matter

if you're a professional photographer or someone who takes pictures Get a quote online

in their spare time, we can help you focus on capturing the moment www.photoguard.co.uk
Get in touch for a quote today. /digital-camera-magazine
+Torms and conditions apply: Avallable to new UK customers aged 16 and over. or call us on:

Applicable to first year's premium, 0333 004 6555

photoGuard is a trading style of Thistle Insurance Services Limited. Thistle Insurance Services Limited is authorised and regulated by the Financial
Conduct Authority. FRN 310419. Registered in England under No. 00338645. Registered office: Rossington’s Business Park, West Carr Road, Retford,

Nottinghamshire, DN22 7SW. Thistle Insurance Limited is part of the PIB Group.
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SNAP YGUR BEST FRIENESS

YOUR MEMORIES. INSURED.

Insurance for your camera equipment, pets, horse and
more with our wide range of policies.

Platinum Trusted
Service Award

VISIT THEINSURANCEEMPORIUM.CO.UK/DC99
03300 244 062 today!

Lifestyle Policy Limited is an appointed representative of The Equine and Livestock Insurance Company Limited. The Insurance Emporium ® is a trading name
of The Equine and Livestock Insurance Company Limited (registered in England and Wales no: 294940) which is authorised by the Prudential Regulation
Authority and regulated by the Financial Conduct Authority and the Prudential Regulation Authority no: 202748,
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The Society

of Photographers

Full Convention:

FREE* Trade Show:

Venue:

Join us at the London Photo Trade Show

& Convention 2025 the premier event for
photographers, and industry professionals.
Explore the latest products, gain insights from
expert speakers, and connect with leading
brands and like-minded creatives.

Meet over 100 top photographic brands
and discover exclusive deals on products and
services from leading exhibitors.

Live Demonstrations & Expert Tips
Watch live demonstrations from leading
photographers, showcasing the latest
techniques and gear on our FREE* Stages.

[=]:2

Trade Show Hours:
Thursday 16 & Friday 17 Jan: 10:00-17:00
Saturday 18 Jan: 10:00-16:00

Register now for FREE entry to discover the
latest gear, trends, and connect with industry
experts.

Supported by top photography brands, see the full exhibitor list
on our website.

Canon SONY SIGMA Loxley Colour

FUJIFILM @enctrom- * Evoto cumSmmo

e d  © (C)cniei, Wﬁ'c 2 s

>R angwt'gm. o a SAMYANG

HECDOX _COKkir sadukd calibrite % YOL@LIV

PhotoKenko b4 codox {promaster (RN EED
1 Vet (EEEIEY BEIDER (1™ pot  SSpemord 55

WHAT TO EXPECT:

« Latest Kit: Be the first to see new
cameras, lenses, lighting and accessories.

« Expert Speakers: Learn from industry
leaders as they share valuable insights &
techniques live on stage.

« Networking: Meet experts and fellow
photographers, and exchange tips and
inspiration.

« Exclusive Offers: Take advantage of
special discounts only available at the
show.

UNLEASH YOUR CREATIVITY
Learn from world-renowned

photographers! Over 150 hours of
Masterclasses with 70+ expert speakers.

Day Pass £85 | Full 4-Day Pass £280 (SAVE £60)

Hands-on workshops for a deeper, more focused
experience (15 delegates max).

A featured event with The Societies' Double Barred Grand Master—
photography insights, live shooting, and drinks included on Thursday,
16th January 2025.

Tickets £35.00

FREE*TO WATCH
Join us on 15-16 Jan for live judging.

Enter the most prestigious 20x16” Print
Competition held worldwide, open to
members and non-members alike.
Enter now: thesocieties.net/convention/20x16-print-competition/

SAVE 10% ON ALL TICKETS USE EXCLUSIVE ONLINE
Get 20% off Masterclass tickets by joining The Society of Photographers for as little as £6.25/month.
Start your 30-day free trial today! > thesocieties.net/try/






index-20_1.jpg





index-23_1.jpg
Advertisement

SAVVY SAVERS,
STEP THIS WAY.

Discover cover options for car, home and
travel insurance, plus broadband and more.

Get more information and
compare quotes at Go.Compare.

COMPARE
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Brain tumours affect more than 11,000 people every year and
survival rates are among the lowest of all cancers. We need your
support to help us get closer to defeating brain tumours.

Text DEFEATS to 70507 to donate £5, please help us to find a cure.
thebraintumourcharity.org

© The Brain Tumour Charity 2020. Registered Charity in England and Wales ;I_“JIV‘\:BIGQX'I"SKNG
(1150054) and Scotland (SC045081) REGULATOR
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The best stocked
dealer in the
West Country

QUALITY USED EQUIPMENT - Checked, Tested, Cleaned and Warrantied. More on website - www.mifsuds.com

RE 200-800mm
F6.3/91S

' usm

£1 999

Used Canon

R1 body,

RS MKIl body.

£3999

£6299

5001 F4
Used Canon e
200-400mm  300mm F2.8 400mm F4 USM

ISUSM ISUSMLIL  DOllUSM

2 POy ey

£4999 £2999 £3799 £3799

7D MKII

Used Canon Ee

5Ds body 6D MKIl body

£1199 £699 £499

CANON R MIRRORLESS USED CANON DSLRUSED
R be 70 MK body box... . £499
RSMD}(éyhedy> 40 i bl xmenwm,xm
MKV body
R7 body.. 505 body.....
RF 14-35 F4 LIS USM box.... T T —
RF 1530 F4.5/6.3 1S STM box. 900 b/o.__£799 80D body box.—.— £499
RF 15-35 F281L 15 USM box .. 700 bio Box.£299 6500 blo.——. £299
BG£21/20/16/14/13/11/9/8 aach..£99
RF 2470 2815 USM bo. CANON M MIRRORLESS USED

RE 24105 FALS....
RF 50F1.2 L USM box

RF 70200 F281L 15 USM box.

RF 85 F1.2 L USM bax ...

RF 100 F2L IS USM macro._.
RE100-500 F4.5/7.1 L 1S USM.

RF 200-800 F6.3/915 USM box.....

M3+ 1545
EF-M 1122 FA/5 655 STH.
EF-M 1545 F3.5/6315 STM _
EF-M 18150 F35/63 15 STWL
EF-M 32F145TM box.

SIGMA CAF USED OTHER CAF USED
10F2BEXDCHSM e 6249 | TAMRON 1024 FRS/AS DI £179
10:20£35 EXDC HSM... €229 | TAMRON 16:300 £3.5/63 IIVE .-~ €399
1224 F45/56 1 0G........ TAMRON I8 2703 76 VC o £109
% TAMRON 70-300 F4756VC USD.- £249
TAMRON 70-300 F4/5.6 DI, 99
. TAMRON 90 £28 Di..... 199
2071.4DG At bax. TAMRON 200-500 5.~ £399
RN TOKINA 1224 F4 DX MKI..—..... £199
24-105 F4 BG 05 box. ‘TOKINA 1228 F4 DX box........ £269
35F1L4An £399 | FLASHIACCESSORIES USED
50F14 Arthor.. 76399 | STE3 bOt-.£169 ST-ED bOX...ccf
70300 F45/5.6 DG £139 | MT24.6X..._ £499 MR1A-EXI.....
105 F25 EX DG HSMIOs. ELS lah DY
120-300 £28 05 Spor.. A30EXIN.... £159 306X .
15028 EX DG 05

RF 600 F11...£499 RF B00F11._.
RF 2 conv.£449. acwvm

EF-M 55-200 F4.5/63 15 STM.
EF-Madapter.

CANON AF LENSES USED. 60728 macro 5. %
BISFALUSM. ... 2699 | 65 728 MP-Emacrobox______£799
1022 F3S/AS BFS_ 6299 | 70200728 1S USM Uil box.£1299
10-18FA /5615 STMEFS..__ £149 | 70.200F28 1S USM U —£6%
11-24F4 L USM bor.. 70.300 F4/S.6 15 USM I Nano.—.—. £4
15 £28 fiheye... 75300 FAS/SS..... £149
1585 F3.5/56 675 B5 F1.2USM L7998 F15 USM .. 299
16:35 F4 USM IS L box. 6499 [ 1002815 USM L macro...
T740FALUSM . £249 | 100728 USM macro bax..

1755 F28 15 USM box EFS.____ £399 | 100-400 F4.5/55 Ll box

IS EsserErs o 029 | 10040014555 15 USM o —

18200 F35/5.6 5 E55. 299 (135 F2LUSM -

2470 F28 USM Ui box._. 6999 [ 180F3.51 USM macro._.
2470F41SUSM L £599 | 200400 F4 IS USM..
2105 FAIS USML_________£499 [ 300 F2815 USM LI

35F14 USM Uil box. E1199 | 300 F4 15 USM L box.

35 F28 15 STM macro £F5._. £249 | 400 F4 DO IS I USM.

50F12LUSM bax.. 799 [ 500 F4IS USM LI
50F14 USM box.—————-—. £249 | 1.8xor 2x extender

1504600 F5/6.3 DG 05 spori..
150600 F5/6.3 DG OS conter.
TC1401 14 extender..

8 body

Z7 MKII bodyq

180-600mm
F5. 6/6 3

500mm F5 6
EPF
AFS

70-200mm F2.8 200-500mm
EFLAFSVR F5.6 EED AFSVR

D850 body

D780 body

NONZ MARORLES USED
9%

52 bty b
27 Wi body b
27 bocdy bor
il
ZCr 2

50F285..
70200 F35 VRS bo.
85 F18Z ba..

105 F28 VR macro bo
180-600 F5.6/6.3 VR box.
400 F45VR S Mint bos.
FTZ adapter i box

FTZ adapter bor.
ME-N11 gip it

'NIKON DSLR USED
D4 bady box...
0850 body box_
D810 body box__

MBD-16 (D750)_
MBD-15 (D7000otc).
MBD-14 (D600/610)
MBD-12 (D800/S10)
MBD-10 (0300/700)
MBD-80 (080/90).—

Fujifilm Used
XT=5 body

Olympus Used
OM,1 body

£1199

FUI X DIGITAL USED OLYMPUS MICRO 473 USED

XT3 body . ON-1 body box... €199

X3 body. WS body box ~ 799

16 FLAWR box. EM1 MKl body box 7

1655 F2BXF... 714528 Pro.. 699

1680HWR. 825 F4 ro b 1

1855 2B/ XF 918 FA/S...£259 1340 P18 6429

ZIFTAXFWR. 1245 F4 Po.£399 12100 F4..—— 799

BEXE 12200 £35/63 bo o 6599

35F2XE W 14150 FA/56 16399 17 F1.3Pro . £599

50140 £28 Wil b 30725 macro box..

50230 F4.5/57 MK 40-150 728 Probox.

55200 F35/48 R box - 40150 74 pro b

S6FI2R.. 45 712 Probax

T conv.

X500 lash. ..

EF42 s 1Ax corvertor bot .
Bromca Used Bronica Used

ETRSi + AEll ) SQB

+75Ell + complete

Speed Grip]

+120 back £699 £699

BRONICAETR 645 USED (ONICA 5 636 USED

T (BT

+ spocd grp 4120 back..........£699 | 1120 ' speed grp..—

EKSI 4 95 WLF +120 back -~ 6599 | 30B complote -~

ETRSI B £299 | 0P S =

ETRS body 76199 [ s0F3s Shx ,

S0F28 PE_ ZIIT99 | 110 Famac

LT ——— 1T 11 —

100 4 € macr TIIIIIIE99 | Ve converior

134 PE 299 | convrter Ps

F Tty o ——— T ~F% >

18045 PE IR0 | SO wakt lovlfnder.——

2x xtandar 549 | SQA pism ate......——

ETRSI 120 bock AW o ————-£99_ | SQAI 120 back e

AN B 99 | SOR 1200k et

Al prism. . £19 | Pl pism S

P T —" [ p—

SpesdonpE_£99 WLk -o g | Wik e

otary prism €149 | SQA spoad grp .

Pl b box £145 | el =

Mail order used items sold on 10 day approval. Return in ‘as received’ condition for refund if not satisfied (postage not included - mail order only). Correct

-mn AF LENSES USED
10-20F4.5/55 AF-P DXVR
10-24 F3.5/45 AFS bax.
14F2BARD.

1635 F4 AFS VR box

16:80 F28/4VR DX

1835 FA5/A5 AFS..
70200 F28 E FLAFS box -

70300 F45/S6E AFPVR.

70.300F43/56 AFSVR bo.

70300 F45/56 AFD...

BO400F45/55 AFS VA

85 F18 AFS box......

105 F20C...

105 £2.8 AFS VR macro.

200-500FS6 EED AFS VA

18105 F35/56VR DX AFS_
18140 F35/5.6 AFS VR bor.
18200 F35/56VR DXMKIL .
18200 F35/56VRDX =
18300 F35/63VRDX
20718 AFS box...._
24F1.4G AFS Mint box.

24 F28 AFD box...

SIGMA NAF USED
10-20 35 DC bor..

1020 F4/55 DC HSM. a29
1224F45/56 1 HSM. 69
24105 F4DG 05 £199
ISFLAAL. 399
50F14 A £99
70200 F28 EXDG 05 HSM ... 399
105 F25 EX DG HSMOS. 29
15025 EX DG S HSM bor........ £399
150600 F5/6.3 DG OS sport_ . £999
150.600 F5/6.3 DG OS contem...... 749

TC-1401 1 4x axtender..
TAMRON LENSES - SEEWEBSITE
FLASH / ACCESSORIES USED

'NIKON 35MM BODIES/LENSES USED.
5 body bor. £699
FaS body - 5

FI0X/FS01 /7601 body sach
F3HP body....£599 F3 body ____
F2.+ DP1 chiome or black 8ach ..
F+ plain prism black........

.+ plain prism chroma.
FM2N body Black or Chiome ca._.
18F35 AIS bor.

ISF2AS.

35 F28 shift ea
SOF1.2AIS. £499 50FI4 S

100300 F5 6 A .
10518 AIS.

S4TSR B 300E28 NS VR 85500 commander £ | 13852 a£395 TESFERA
2ET0EAAS K0r28ERLVR- 0 nolefinder— £ | 1a062ans 9
St A Sorss e DR anglefindr E A =
B0 RSN TCra e 1w MC 36hramte 00745 DA %
SRR TET - £9 TC20-68 b £199 | W30 remete- P01 v bl £
Sony Used Sony Used Zeiss Used
G9body Alsbody 70-200mm F2.8 GM 25mmF287M
0SS Leica Fit
)
) £1199 £699
4
PANASONIC MICRO 472 USED sowy DIGTALUSED SONY FE MOUNTDIGITALUSED | LEICA 5mm USED
G9 body box.£499 BGG9 grip..—. 12-24F2.8 GM box. -£1599 | Volgtlander 40 F1.2 Nokton.
e 1635 E28 M. £999 | Vogtander 0735 .
Ak s 16354 b 26559 | Vogiander 7313 Nokion
818 P2 a o 247054 7AO% bk 639 | 7ol 25728 20 -
[P Sinsracos 5 |Za 8 -
o7 — = s | Girzovsen
arsss . 59 | G5 MK monopad..
Aot 2245 | VG B o B 59 | G365 D b
oy - — £359 | VG.C3 EMorp b 53 | G ler s
e - 1339 | Sony F6OM s o 8% [Ehsals
B3m00 (599 | Somy FS8AM s 700038 GHOS e | Grisaots
bl £399 | Sony FasAm e T el | Gl e
Sarasssox £175 | GTHGR PE MOUNT DIGTAL USED . | 88 1AM 99 | GHEG) i oad
100300 /58 6375 | Soma 351 306 - EHES £ | S50 b
100a00F 43 box (759 |Volgtandor 3012 APG' To0 P28 Grt e 99 | “*GTZ0, Lowerio, i
21000 W brkdge 599 | Vogander 652 macrs NF -~ £599 | xcomverta -~ & LEASE SEE WS
Mamiya Used || Pentax 645 Used Pentax 6x7 Used
501CM + 80 F2.8 CF | | RB6x7 Pro SD 33-55mm F4.5 FA 6711+ AE prism
+A12 +WLF| | + 90 +RFH
pciok | B 499 £1999
WASSELBLAD 6u6 USED WAIYA 645 WF USED FENTAX 645 AF USED PENTX 627 USED
5030 80 A ChATS, WL 2 499 | G714 AE pram bor... 10
S0 by on FE Y — 699 | 4554 ot £499 55 Fd e 1499
3010w, 80 P2ACE A1Z WiE b ey w— £459 | 5 4 eorly £33
SO0 80728 7 AV + WLF F2 Ty — 399 |7 45 £
501+ WLF black 1 WIE s 45 Sope o $5110756 A AR T —
301 body cheoma + Wi e TSar2ah €450 | 30560 Fos:- (499 108 FaAwia - (799
7 gl WAMNA 7R 627 USED e T €499 | 120735 st e, £
138 156+ mac Balows froey Hheidnd 0rAtA 1599 | 138 F mac. (99 165 P18 1299
o e Y045 0758 5459 | 168 o fig
ot — i 00736 5455 | 200 e £
ot e — Polating fitr 26707 box TR G4S o USED 300 gt 15
i T T —— 'MAMIYA RB 6x7 USED S5F28...... £299 | 400 F4 early .. - £399
250 F5.6 black T RB 6x7 Pro SD, 90, RFH, WLF .. £1199 |80-160 F4.5. £299 | 2x rear conv.£149 Plain prism.......£199
bt — 867 ProS 3 127 R+ WIF_Z--{499 | 20014~ 359 | Woodtnorn £15
i — 0770 body < L399 | 300 A gran e —
PM90 prism....... 150 F4 soft ... e ~.£199 | 14x o 2x converter aach.... £149 | Holicold ext tube....... £199
Ri2mbguine 1B0F ST IS | et e e 149 | LIGHTMETERS USED
A6 mog hox Prm o — 272 o — " 5149 | Seonic L3085 £14
Snap lock flash Chimney box..... — -.£149 | REF converter angle finder ... €149 | Sekonic L358. £199
JEROE.
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Mifsuds Photographic Ltd

27-29, Bolton Street, Brixham. Devon. TQ5 9BZ.

01803 852400

Winter opening times: - Tuesday - Saturday 9am - Tpm. Outside these hours by appointment.

Celebrating 70 years 1954 -2024
0736 828 8126 From 8am-8pm ever

R1 or R5.MKII
body

' hl'lsed Hasselblad
503CW, 80 F2.8CF,
A12, WLF

THE BEST STOCKED DEALER IN THE WEST COUNTRY

WANTED

@ﬁ} DH@UTZM AWD [FLWLZM/ E@T 35mm - 54

sony Nikon

UPGRADE NOW - PART EXCHANGE & COLLEC TION ARRANGED Subject to postcode

CALL MATT 0736 828 8126 soarihy

ANY PRICES SHOWN INCLUDE U.K. MAINLAND DELIVERY. Correct . E&OE.

= ey

canon’
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MASTER CITYSCAPES

8 PAGES OF EXPERT ADVICE FOR CAPTURING THE WONDER OF ARCHITECTURE

HARNESS THE
POWER OF

R AW ! MASTER CITYSCAPES

Learn next-level Lightroom skills
©Make colours pop G Fix pixels
© Sharpen detail @ Add effects
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