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Below: in the small living room, the four abstract paintings in the corner are by the late French artist Sam Szafran, an Ungaro family
friend, while an Italian Renaissance mirror hangs on the other side of the door. A Qing-dynasty lacquered low table sits amid sofas
covered in suzani fabrics. Opposite: the kitchen-unit panels are antique Chinese, while the range is from La Cornue

recently opened a creative consultancy
in Paris called Concept. As a result, he
thought he could work with them on the
triplex renovation. But he died in Decem-
ber 2019 aged 86 and so the apartment
‘became our project’, Cosima says wist-
fully, and Laura would live there alone.
The couple planned to incorporate
Emanuel’s vast collection of furniture,
art and fabrics. ‘It was about bringing all
of these pieces together,” Cosima explains.
Nothing would be conveyed to her mother
— not the plans, not the stress, none of it.
‘Laura was our client — we know how she

98

lives her life, and how she receives peo-
ple every day, and has a community of
friends,” Austin says. ‘We would meet her
needs.” Unlike their previous home on Rue
Barbet-de-Jouy, Laura’s apartment would
have ‘more roundness and softness and
femininity’, as Austin puts it. ‘And we
wanted the place to be filled with light’
— an easy task to accomplish when all the
windows face south, with no vis-a-vis. ‘It
needed to be therapeutic,” he adds.

With architects Alessandro Scotto
and Yann Le Coadic (WoI Oct 2023), the
couple reorganised the floorplan. The

kitchen was placed next to the entrance,
since, as Austin observes, ‘food is the cen-
tre of everything’ in the Ungaro home.
Shelves are laden with cookbooks, Sicilian
pottery and Venetian glassware, illumi-
nated by tiny LEDs. The pantry is stocked
like an Italian bottega, with a meat slicer
for smoked hams and sausages. ‘It’s where
you can come and have a glass of wine and
feel comfortable,” Cosima says.

Upstairs is a sprawling drawing room
that flows into the dining room and ter-
race. At the other end of the floor, hid-
den away, is ‘the tisane room’, a second,
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Opposite: in the hallway edging the large living room, a Chinese console encloses a southeast Asian jar and supports African statuettes.
Below: the windows overlooking the garden are flanked by 18th-century ‘ fusuma’ panels from Japan, while the cranes are 19th-century
Chinese. The caned chairs and banquette are by Thonet, and the statue of Venus hails from Flanders

or years, the Paris fashion designer
FEmanuel Ungaro was on the hunt for
a family home in the city — some-
thing magical and one-of-a-kind, like his
couture creations. In 2008, he found the
first piece of that dream: a ground-floor
apartment in a 1910 building at the end of
a leafy, gated cobblestone path near the
Luxembourg Gardens. At the time, Ema-
nuel and his wife, Laura, lived in a regal
hotel particulier in the seventh arron-
dissement, so the flat was too small for
their needs. But it was the perfect pied-a-
terre for their daughter, Cosima, who was
studying political science at King’s Col-
lege, London. He bought it, and told the
estate agent: ‘If anything else in the build-
ing becomes available, call’
In 2019, Cosima — by then married
to Austin Feilders, an American she met
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during her first year at McGill University
in Montreal — was on the staircase when
she passed her upstairs neighbour, who
told her they were moving out of their tri-
plex. Excitedly she rang her father, who
said the apartment would surely be large
enough for him and Laura and that, with
it, he could transform the building into
a family compound. Emanuel bought it
and set to mapping out a design overhaul.

For half a century Emanuel had been
known for his fluid, sensual couture in
rich fabrics and romantic prints. The
son of a tailor who had fled Fascist It-
aly for France in the 1920s, he learned to
sew at five years old. In the mid-1950s, at
21, he moved to Paris ‘with not one cent
in my pocket’, he later said. He assisted
Cristébal Balenciaga for six years, and
André Courreges for one, during which

he helped produce the latter’s space-age
collection. He opened his own house in
1965, and soon was dressing the likes of
Jacqueline Kennedy Onassis, Deeda Blair,
Anouk Aimée and Catherine Deneuve
in his sharp suits and lusciously draped
gowns. Gena Rowlands wore Ungaro in
the title role of John Cassavetes’s Gloria,
while Women’s Wear Daily dubbed Ema-
nuel ‘the new cat for couture’.

Given his obsessions with complex
construction and exquisite materials —
of fabric, he once admitted, ‘I caress it,
smell it, listen to it’ — it should come as no
surprise that the couturier’s ‘biggest pas-
sion outside of fashion was architecture,
design and interiors’, his daughter says.
He had spent several years decorating Cy
Twombly’s home in Rome, with the as-
sistance of Cosima and Austin, who had
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EXHIBITIONS

All Hands on Decks

Tarot: Origins and Afterlives

31 January—30 April 2025

The Warburg Institute, Woburn Square,
London wci1

Tarotis du jour. Less wacky than the out-
right occult and comforting in turbu-
lent times, the appeal is understandable.
Yet instead of emerging from a deeply
mystical tradition (as is commonly be-
lieved), did you know that tarot began
life as a secular 15th-century card game
of the Milanese court? Or that in pre-
Revolutionary France the clergyman An-
toine Court de Gébelin moved it from
the mundane to the magical by project-
ing his ‘visions’ of the legendary Greco-
Egyptian mystic Hermes Trismegistus on
to the cards?

That the Warburg Institute is captur-
ing the cultural zeitgeist for its inaugu-
ral exhibition is appropriate given its spe-
cialism in following cultural patterns and

memes — albeit normally from the 18th
century. Its founder, Aby Warburg, was
the ultimate bookworm. Born in 1866,
he described himself as ‘by heart a na-
tive of Hamburg, by blood a Hebrew, in
spirita Florentine’ and at 13 he brokered a
deal with his younger brother Max, swap-
ping his birthright to the family’s banking
business for an endless supply of books.
The result is a library of 60,000 titles
(which Warburg saw as a living thing,
enjoying ‘neighbourly relations’) and
the ‘Bilderatlas Mnemosyne’, an assem-
blage of 70 black cloth panels that inter-
mix fine art and antiquities with maps,
advertisements and imagery from pop-
ular culcure. Warburg’s singular history
of cultural memory, lauded by Einstein,
could be reshuffled to form new mean-
ings, interconnections and constellations
— rather like tarot itself.

The exhibition follows a £14.5 million
transformation of the institute’s Blooms-
bury site (in 1933, after the Nazis’ rise to
power, everything was exiled to London,
including, allegedly, the mice). Its inspi-
ration, however, emerged from a moment
of serendipity: ten years ago, co-curator
Jonathan Allen stumbled across the Aus-
tin Osman Spare deck (c1906) tucked in
a cupboard in the Magic Circle museum,
where Allen is associate curator. It was a
ground-breaking discovery: Spare’s ex-
perimental cards were thought lost, leav-
ing the more famous Rider—Waite deck
(1909), designed by Pamela Colman Smith
in conjunction with poet and mystic Ar-
thur E. Waite, to become synonymous
with tarot at the time. Spare, a friend of
suffragecte Sylvia Pankhurst, made lu-
minous drawings on his deck that jour-
neyed across the cards’ boundaries. Plac-
ing them together reveals surreal imagery.

Tracking the evolution of tarot through
critical moments, the show is split into
five sections. Of note is a charming pho-
tograph of Italian writer Italo Calvino,
dressed up as the magician in the Major
Arcana deck (Calvino used cards as story-
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generators in a process he christened
‘iconology-fiction’), and rarely shown
paintings from the Lady Frieda Harris
and Aleister Crowley Thoth tarot, lu-
minous yet fragile (a contentious figure,
known in the early 2oth century as ‘the
wickedest man in the world’, Crowley
signed himself in documents ‘666’).

With advances in tech and A1, tarot
might seem quaint, redundant even. Yet
its ability to interpret the unconscious is
innately human (and cheaper than ther-
apy). Many decks now feature people of
colour, including one called Black Power,
and LGBTQ_themes, with examples in-
cluded in the concluding section, Tarot-
kammer. A virtual-reality Tarot Garden
by Ugo Dossi (2024) indicates the prac-
tice’s ongoing vitality. Clearly, one doesn’
need to read cards to divine that this pas-
time is in the ascendant ® Rebecca Swirsky
is a fiction writer and freelance critic

Above left: the Juggler, Austin Osman Spare tarot deck, c1906. Top right: Spare’s hand-painted ace-of-diamonds card, c1906

68

COURTESY THE MAGIC CIRCLE COLLECTION





index-69_1.jpg
i
-
THE DECORATIVE FAIR

BATTERSEA PARK
LONDON






index-72_1.jpg
Network

Clare Holley chooses the best merchandise and events worldwide

1 The Devon-based Roger Oates
is one of the few companies to
make hand-tufted rugs in the
UK. Customisable by colour and
size, this ‘Atlas’ — part of the
‘Vista’ collection — uses cut-and-
loop pile in a gentle outward
flow of concentric ribbons in
myriad colours. The varying pile
heights and gradients of shade
create dramatic landscapes and
an undulating optical illusion.
Visit rogeroates.com

70

2 Founded 30 years ago by Bruce
Hodgson, Artichoke designs and
makes beautiful architectural
joinery and interiors for some

of the world’s finest properties.
Hodgson’s skilled team produces
a timeless connection between
the history of a house and the
needs of amodern home, as
illustrated by this dramatic,
sweeping staircase in a recent
Georgian farmhouse project.
Visit artichoke.co.uk

3 A beautiful wood floor never
falls our of fashion, a tenet

to which the team at Ted

Todd fully subscribes. Its new
collection, ‘Residence©’, offers
a choice of ten mineral-toned
and three compatible finishes.
The engineered-oak timbers
configure plank, herringbone
and chevron designs with square
shoulder edges to deliver a
smooth, bevel-free look across
the surface. Visit tedtodd.co.uk

4 Rare-book dealer Peter
Harringron will be exhibiting
at the Winter Show in New
York (24 Jan—2 Feb). Visitors
can marvel at this illuminated
Shakespeare anchology on
vellum, a collaboration between
calligrapher Alberto Sangorski
and his rival at Riviere & Sons.
The inlaid goat-skin binding

is decorated in gilt, the front
cover inset with gemstones. Visit
peterharrington.co.uk &
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or 37 years the kaleidoscopic tesserae
of the Equality-Harmony mural
presided over Broadwater Farm, a
sprawling Corbusian housing estate in
Tottenham, north London. Affixed to a
five-storey bin chute on the Tangmere
House block, the mosaic was commis-
sioned in the wake of the Broadwater
Farm riot in 1985, sparked by the death of
Cynthia Jarrett, a Black woman who suf-
fered a heartattack during a police raid on
her home. Designed by local artist Giilsiin
Erbil, it became a potent symbol of hope
and healing in the wake of destruction.
In 2022, Haringey council commenced
the planned demolition of Tangmere
House, which had been found to be at risk
of collapse. Soon after, Historic England
granted the mural Grade Il-listed status,
prompting a long and complex preserva-
tion process, which is currently underway
at the heart of Broadwater Farm. ‘It was
listed in the middle of a demolition pro-
gramme, which is very difficultin terms of
the sequence of events that we were trying
to follow. It meant that we had to down
tools,” says David Sherrington, director
of the estate, who is overseeing regener-
ation plans in the area. “We were looking
at how we could take elements and embed
them in the landscape so we didn’t lose it
entirely. Then we had to radically change
our plan because, obviously, a Historic

England removal and restoration is some-
what different to the ideas that we had.
A team of specialists from the restora-
tion company DBR was drafted in. As the
bulldozers roared around them, the con-
servators erected scaffolding to survey the
six-metre-high mural, before the challenge
of dismantling and relocating all 50 tonnes
of it could begin. Using ancient Roman
preservation techniques, the team applied
a layer of wheat-starch paste to the tiles,
followed by hessian, liquid rubber and jes-
monite plaster. ‘It’s like a cast for a broken
bone, says Talia Weiss, one of four con-
servators working on the £2 million res-
toration. ‘So if there were any vibration,
movement or loose tesserae, they would
stay intact and in place. The mosaic was
then sliced into 21 sections using two di-
amond blades. “The smaller blade did pi-
lot cuts around the back face of the con-
crete first,” Talia says. “We then attached
each section to a crane, which started to
lift and give a bit of tension for the actual
cutting-through process. Each block is
about two and a half tonnes, so we had to
control their movement in every capacity.’
A pop-up restoration facility was
erected in the shadow of Broadwater
Farm’s remaining towers, where the con-
servators first cleaned the mosaic block by
block. In the 1990s, the base of the mu-
ral, which depicts two hands dancing over

the keys of a piano, was enclosed within
a new entranceway, while the upper sec-
tion — a musical stave conjured by the
hands, stretching past emblems of hope
and symbols of the surrounding area — re-
mained exposed to the elements. After re-
moving biological growth and graffici, the
conservators set about repairing and re-
placing the broken tesserae. “‘We counted
33 colours and three sizes of tile, says lead
conservator Paolo Volpi, adding that his
team are ‘trying as much as possible to use
a like-for-like replacement system’.

An abstract artist from Turkey, Giilsiin
Erbil first studied under the painter Neset
Giinal, himself a pupil of the French Mod-
ernist Fernand Léger, before completing
master’s degrees in ceramics and textiles
at Goldsmiths. In 1985, she was living on
Broadwater Farm with her two children
and witnessed the reaction to Cynthia Jar-
rect’s death firs-hand. One police officer,
Keith Blakelock, was killed during the
riot, and Giilsiin’s own car was destroyed.
‘T could have done something negative,
but I did something positive,” she says.
‘It’s about equality. If equality comes to
the world, there will be harmony in the
world.” But her motivation for creating
Equality-Harmony extended beyond the
riot, which took place 40 years ago this
October. Giilsiin wanted to introduce res-
idents — in particular her own community

Previous pages: the Broadwater Farm riot erupted a week after disturbances in Brixton, which were in response to the police shooting of
a Black woman called Cherry Groce. Against this backdrop, Giilsiin Erbil wanted to create a paean to ‘love, peace, harmony and equality
among all races’. Above: conservators place tracing paper over sections of the mural before outlining the gaps left by missing or broken
tiles. Opposite: inspired by Sufism and the natural world, spiral forms appear throughout the work, representing the boundlessness of life
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Above: in the 1990s, the Corbusier-inspired ‘walkways in the sky’ that connected Broadwater Farm’s blocks to one another were
demolished as part of a uk-wide effort to reduce antisocial behaviour on estates. In their place, a new ground-floor entranceway was
built around the base of the mural, severing the pianist’s hands from the melody they had called forth. ‘I should have sued,’ sa ilsii
Opposite: when she started work on ‘Equality-Harmony’ the artist (shown alongside her work) had ‘no kiln, no table and no electricity’.
A single parent of two children, she worked through the night to complete it on schedule, while her own mother spent six months gluing
tiles on to the face of the mural to assist. Local volunteers — ‘usually girls who should have been in school’ - also contributed their time,
while two young people from the estate, Abdullah Yilmaz and Mahmut Bozkurt, provided day-to-day support
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In Gian Carlo Bussei’s changing room aboard ‘Tiibingen’, one of the minehunter’s original switches sits
against a backdrop of tassels and a striped cotton from Fortuny. See page 122. Photograph: Danilo Scarpati
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‘Dealing is in Tom’s DNA, so much so that in primary school he tried to buy
a stuffed wolf from the art department’

The Somerset cottage of 24-year-old antique dealer Tom Hurst (page 76)

“To see the monks gathered around candle-lic, ivory-inlaid lecterns, and to hear
the chromatic notes that ring down the centuries, is to experience a slice of
Byzantium in all its noble, restrained splendour’

The monastery complex of Mount Achos, northern Greece (page 86)

(143

We wanted her to walk in, put her handbag on the chair, sit down and feel she
was home,” says her daughter. Instead, she was so moved, she burst into tears’

Cosima Ungaro on the Paris triplex she decorated for her widowed mother (page 94)

‘The Broadwater Farm riot erupted a week after disturbances in Brixton...
Against this backdrop, Giilsiin Erbil wanted to create a paean to “love, peace,
harmony and equality among all races™

Alandmark mural is restored in Tottenham, north London (page 102)

(113

I read thatin 120 crates lay the remains of the fabulous 18th-century house™

Reconstructing the Chancellerie d’Orléans, an architectural jigsaw puzzle (page 108)

‘The roundness of Otto Kolb’s house is partly down to Jung, who said that
homes should be circular, “to remember the protected mother’s lap
(unconsciously the womb)™

A Functionalist masterpiece on the outskirts of Zurich (page 114)

‘Gone is the warren of cabins. In its place stands a theatrical setting inspired
by an Ottoman encampment’

The refit of Tiibingen, a 1950s German minehunter (page 122)
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In the dining room, a Georgian mahogany dining table is dressed with Batavian candlesticks and a set of Georgian glass salts, while the
chairs surrounding it are an Aesthetic movement design. A model boat sits on the windowsill, acting as a somewhat ineffectual screen

STOCK

OF

AGES

Every shelf, corner and windowsill in Tom Hurst’s Somerset cottage
is dedicated to the display of his collection of indigenous works
and intriguing objects from the four corners of the globe. Among
this cornucopia of curiosities, all of them for sale, a visitor is as
likely to come across a Liberian mask and a fossilised shell as a
Japanese doll and a Fijian headrest. Liz Elliot delves into the ‘curated
chaos’ of this restless house/emporium. Photography: Jasper Fry

As aboy, Tom Hurst would accompany his
father to as many as five auctions in a day.
Nowadays, he laments, they would be the
only people in the room, since most other
bidders prefer to attend online. That the
father with whom he careered about the
country is Edward Hurst (Wol June 2015),
the doyen of antique dealers, proves that
the apple does not fall far from the tree.
Atjust 24 years old he is an up-and-com-
ing specialist in historic ethnographic art.

Dealing is in Tom’s DNA, so much so
that in primary school he tried to buy a
stuffed wolf from the art department. His
offer was refused, but the wolf was later
sold, much to his ire. Later, he would haul
everything from Bunsen burners to cast-
iron grates out of the school skips to sell

76

them, though he admits to making only a
small amount per item. Then, at the age
of 12, he started collecting military med-
als. These he sold in order to deal in large
pieces of vintage glass, until they too were
replaced by a new interest — ethnograph-
ica, a passion that continues to this day.
In those early years, Tom would jam
his collections into his bedroom at home.
When his mother, the ceramicist Jane
Hurst, switched careers to garden design,
he transformed her studio into an unoffi-
cial HQ for his emporium. “‘Whenever peo-
ple came to dinner, I would drag them in
and try to sell them something before
they had even sat down. Or I would set up
outside the gates in the village even if no
one came past — I think I tried to beckon

people in. In retrospect I must have been
very weird as a child,’ he says with alaugh.

As soon as he left school, Tom began
doing the rounds at antique fairs and
auctions. Three years ago, as his reputa-
tion and collection grew, he moved into
a house of his own: an early 18th-century
semi-detached stone cottage in Somer-
set, the ground floor of which has sunk
to below street level with the passage of
time. The front door leads straight into a
large living room, as wide as the house it-
self. This had originally been two rooms
until Tom knocked them through, open-
ing up a fireplace at one end, which is
now presided over by a huge punch-
decorated plate from Nigeria. Upstairs,
two bedrooms have been made into three,





index-101_1.jpg
e e e s e s v e b v e
e e’ e e 0 e’s 0 s 0 0 4 s 0
* & 8 & 6 4 & 8 s 0 s s e !

INITJQ‘I
— ]

)






index-77_1.jpg
THE LEADING INTERNATIONAL
ART FAIR FOR CONTEMPORARY
CRAFT AND DESIGN

28 FEBRUARY — 02 MARCH 2025
PREVIEWS 26-27 FEBRUARY
SOMERSET HOUSE, LONDON, UK

COLLECTFAIR.ORG.UK
@COLLECTARTFAIR
#COLLECT2025
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Opposite: in this corridor leading to the guest bedroom, ancient Chinese doors form a gauntlet that climaxes in a painting called
‘Salammbo’ - a fictional character from Flaubert’s novel about the siege of Carthage — by Stanislas Martougen. Below: in the guest
bedroom, a Japanese paper lampshade overlooks a brass bed. The terracotta tiles throughout the apartment come from Tuscany

more intimate salon where guests retreat
for a postprandial herbal tea and choco-
late, and ‘to linger and rediscover pieces
they saw at Barbet-de-Jouy’, says Cosima.
‘One of Emanuel’s codes was not to reveal
everythingall at once, creating ambiguity
and surprising people,” she adds.

The third floor, where Laura has her
bedroom, wardrobe and bath, is like an
osprey’s nest: perched high, bathed in
light and extremely private. The duo view
the triplex as a spiritual refuge. As Co-
sima explains: “The entrance floor is the
earth, the second is open, airy’- like the

troposphere, the atmospheric plane we

live in — ‘and the third is the sky, elevating

her to something serene and pure.’
When the home was finished in au-

tumn 2021, Laura finally came to see it.
‘We wanted her to walk in, put her hand-
bag on the chair, sit down and feel she was
home, says her daughter. Instead, she was
so moved, she burst into tears. The cou-
ple knew they had fulfilled their mandate
for her. “When I’'m here, I feel like I never
want to leave,” Cosima says.

Next up is the restoration of a farm-
house at La Domaine de la Cavalerie, a

160-acre organic farm Emanuel bought
in 1985, near his birthplace of Aix-en-
Provence. Originally a Knights Templar
commandery from the 12th century, the
estate now has 5,000 olive trees that pro-
duce an award-winning oil. Under the
guidance of Cosima and Austin, it will
be available for stays beginning in July.
‘Emanuel transmicted this way of life
— a passion for food and storytelling,
Austin says. ‘We are simply enriching it
with our point of view’ ® Concept. Visit
conceptparis.com. Lecoadic Scotto archi-
tects. Visit lecoadic-scotto.com
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All Over the Place

Atlas of Mid-century Modern
Masterpieces (by Dominic Bradbury;
Phaidon, rrp £100)

Few architectural historians are as prolific
and well-informed as Dominic Bradbury,
and he has assembled a cabinet of curios-
ities in this, the eighth of Phaidon’s mas-
sive architectural atlases (atlas is a some-
what misleading term, given there are no
maps, just sections on each continent). A
readable text and a wealth of illustrations
make ita good way to spend a rainy after-
noon searching for favourites, making dis-
coveries and spotting omissions.
Bradburyleads off with abold assertion:
‘The mid-century modern period was the
most dynamic age in the history of archi-
tecture. .. an engaging era of positive pro-
ductivity led by — above all — the desire
for a fresh start.” Some of the selections

buttress that claim, for the three postwar
decades (what the French call Les Trente
Glorieuses) were indeed an exciting time.
Bradbury identifies some of the driv-
ers of growth. A devastated Europe had
to be reconstructed. The spirit of opti-
mism in America was accompanied by a
compulsion to outshine the Soviet bloc.
New macterials and technologies fostered
creativity. After 15 years of economic de-
pression and war, there was an urgent de-
mand for improved housing, new univer-
sities and culcural centres. Airports and
hotels were required to accommodate the
explosion of tourism. Newly independent
states wanted to assert their identity, and
even the countries behind the Iron Cur-
tain strove to express themselves.
High-tech competed with Brutalism,
and a host of talents emerged. In the
UK, Berthold Lubetkin put his stamp on

low-budget housing estates. Denys Las-
dun built the Royal College of Physicians,
the National Theatre and several striking
towers. Norman Foster, Richard Rogers
and James Stirling launched their careers.
Further afield, Le Corbusier designed the
new capital of Chandigarh. Gottfried
B6hm created an enchanted cave of con-
crete in the pilgrimage church at Neviges.
Clorindo Testa built a bank that s the one
indisputable masterpiece of Modernism in
Buenos Aires. Curiously, none of these ex-
emplars is included. Many more celebrated
buildings, from the Ministry of Transpor-
tation in Tiflis (a Constructivist dream), to
Eladio Dieste’s Adantida Church in Uru-
guay, Moshe Safdie’s Habitat in Montreal
and Louis Kahn’s Salk Institute in south-
ern California have also gone missing.
Bradbury wanted to avoid an overlap
with the earlier Atlas of Brutalism, though

Ricardo Bofill’s 1968 Xanadu, a complex of 17 apartments in Calpe, Spain, is meant to evoke ‘a garden city in space’
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lesser buildings have been carried over.
Instead, the reader confronts an excess
of work by Edward Durell Stone, Harri-
son & Abramovitz, Pereira & Luckman
and other darlings of the American es-
tablishment. Important architects are
represented by second-rate projects. And
some of the choices are perverse. Den-
mark, a powerhouse of Modernism, has

only two entries, versus six for the city of
Addis Ababa. On the positive side, it’s val-
uable to glimpse the work of African and
Asian architects whose output deserves to
be better known in the West.

Publishers, like film producers, love
profitable franchises, but there’s a limit
to how many ways modern architecture
can be sliced and diced. The first atlas in

this series, on 2oth-century world archi-
tecture, was a magisterial, collective pro-
duction weighing in at nine kilograms and
truly comprehensive. Sequels rarely match
the quality of originals, and few of these
entries could be called masterpieces, a
term that (like ‘Tuxury’ and ‘mid-century’)
has been exhausted by over-use ® Michael
Webb is an architectural writer

Top: the Hawaiian State Capitol, opened in 1969, is a local adaptation of the Bauhaus style. Above: designed by Nuno Craveiro Lopes,
the Church of St Anthony of Polana (1962) in Maputo, Mozambique, has formal affinities with German Expressionism
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Oh! You Pretty Things

Biba: The Fashion Brand that Defined a
Generation (by Barbara Hulanicki and
Martin Pel; Yale, rrp £30)

‘I didn’t want my name up front. I didn’t
want it to distract from Biba. I just wanted
Biba, Biba, Biba,” said Barbara Hulanicki,
the creator of the celebrated brand that
lived fastand died young in Swinging Lon-
don. Biba was born in 1964 and died in
1975. In the interval Hulanicki invented a
new shopping experience, at once afforda-
ble and glamorous — a patchouli-scented
paradise for dolly birds and stars, part
nightclub, part junk shop. This book tells
the story of the Biba revolution through
the recollections of the founder herself as
well as those of her female collaborators.
A wealth of magazine photographs, fash-
ion illustrations and ephemera also con-
jure up the brand’s distinctive visual style.

Hulanicki’s progress, from Brighton art
student to fashion illustrator and, later,
empress of the Biba lifestyle store, reads
as a masterclass in buccaneering retail and
branding. In 1963 she and her husband,
Stephen Fitz-Simon (‘Fitz’), established
their mail-order business Biba’s Postal

Boutique, giving it Hulanicki’s young-
est sister, Biruta’s, nickname. Later came
a distinctive bohemian colour palette —
brown, rust, plum, green and bilberry —
of ‘Auntie colours’ inspired by a relative, as
well as by Gustav Klimt’s art. This would
eventually encompass everything from
wallpapers and cushions to floor-length
dresses, make-up — Biba girls needed sepia
lipstick — and even baked beans, all sealed
with the Art Nouveau-inspired Celtic-knot
logo designed by John McConnell.

The historical context helps to explain
the blazing intensity of the Biba explosion.
It’s worth remembering that rationing in
Britain only finished officially in 1954.
Baby-boomers yearned for optimism and
pretty things, a desire to abandon war-
time strictures, which Mary Quant tapped
into when she opened her boutique, Ba-
zaar, on the King’s Road in 1955. Hulanicki,
inspired in her early career as an illustra-
tor by the youthful Audrey Hepburn, also
grasped the importance of making desir-
able, up-to-the-moment fashions afford-
able to young girls. She, along with Quant,
was one of the innovators who unleashed
the London youthquake.

The fullest incarnation of the Biba
dream was the seven-floor Kensington
High Street store that opened in 1973, with
its mirror-clad shoe department inspired
by the 1920s hotel apartment of Paris
music-hall star Mistinguett and its rooftop
gardens dotted with flamingos. It was pa-
trolled by Mr Moorehouse, the pinstripe-
and-tails-clad ‘floorwalker’, a ‘lovely and
really very old” employee of the store’s pre-
vious incarnation (a carpet showroom)
whom Hulanicki kept on in part because
he was the only person who knew ‘where
to put the buckets when it rained’.

The end came in 1975 as a ‘brutal, cha-
otic’ sale. Itincluded the mannequins, cast
by the company Rootstein from the body
of Biba’s cosmetics buyer, Delisia Howard,
who didn’t have the heart to buy one. But
the brand’s legacy can be traced in retail
history: Topshop in its heyday captured
some of its very British affordable fashion-
forward spirit, while concept stores such
as Rei Kawakubo’s Dover Street Market
borrowed its idea of shopping as escapist
theatre, a precious thing in the age of ster-
ile internet shopping ® Muriel Zagha is a
critic, novelist and broadcaster

Left: a bust used in the department store as a display stand, 1973. Right: photographed by Barbara Hulanicki in the founder’s own
home, c1970, Jo Dingemans — later fashion editor at 19’ magazine — models Biba surrounded by Art Nouveau and Art Deco objects
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Different Strokes

How Painting Happens (and Why it
Matters) (by Martin Gayford; Thames &
Hudson, rrp £35)

How does painting happen? It is star-
tling how lictle attention has been paid to
what goes on in a painter’s head and stu-
dio during the process of creation. Art-
ists’ monographs are typically replete
with biographical detail, or analysis of
the final work, as if it were plucked ready-
formed from the artist’s thigh. Often we
learn mostly about what is inside the crit-
ic’s head. This reflects the persistence in
academic writing about art of privileging
the viewer’s response; to consider the cre-
ator’s beliefs about their work is regarded
as solipsistic, unsophisticated. There is
even a word for it — intentionality.
Martin Gayford has no truck with all
that. He is well placed to fill what seems to
the layperson a yawning gap in the story
of art, and he does so magnificently. For
over 30 years he has looked at paintings
and written about them, and more par-
ticularly has spoken to artists, becoming
friends with many. Trust comes through
in the openness of the conversations he

recounts, the warmth and natural human
to and fro, so different from the often
sterile record of oral history.

Though we meet everyone from Tin-
toretto to Luc Tuymans, this is not a
work of art history. The book consists of
six sections considering everything from
how artists start and finish, their engage-
ment with their materials, with the depic-
tion of space, with their environment, the
relationship of painting to photography
and film, and — the crux - feelings and
meanings. It is baggy but not episodic.
Most painters do not see themselves in
some Hegelian or Whiggish procession,
or even as part of a ‘school’. Picasso, ‘the
most voracious cannibal in the history of
art’, was more interested in El Greco than
his immediate predecessors. Influence is
seen in human, not art-historical, terms.
What kind of artist would Lucian Freud
have been if he had never met Francis Ba-
con? Gayford is a master at teasing out
‘the random but momentous connections
that can exist between pictures’.

But painting is difficult. Frank Auer-
bach acknowledges how hard it is to gen-
erate something new, ‘because without it

being new, it can’t be true, because it’ll
look like a picture’. Everything else is
just, as Mark Wallinger puts it, ‘turning
out product’. The tactile side of painting,
whether it’s the sensuality of the paint,
dipping the brush, touching it to the can-
vas — or flinging it, dripping it or smear-
ing it — is a recurring theme. As is the
mental and physical struggle of the pro-
cess. Lee Ufan hangs on a wooden trestle,
like a tipped-up Michelangelo, so ‘I can
really feel I am inside the canvas’. Peter
Doig knows when a painting is finished ‘if
it doesn’t make me want to vomit’.
Alchough there is an understandable
emphasis in the book on art of the past 70
years, it comes bang up to date. Will ar-
tificial intelligence used by an artist like
Peter Blake make the painter irrelevant?
Hearteningly, Gayford concludes that ‘itis
hard to see how A1 could ever duplicate the
presence of a mortal, feeling, suffering hu-
man artist within a work’. Despite predic-
tions at the dawn of photography nearly
200 years ago, painting is not dead ®
Aileen Reid is a senior research fellow on the
Survey of London at the Bartlett, UCL. Her
‘EW Godwin’ will be published next year

Patrick Caulfield’s ‘Unfinished Painting’, 1978, is a well-crafted joke about artistic style and finish
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EXHIBITIONS

Identities Parade

Yasumasa Morimura and Cindy Sherman:
Masquerades

Until s May

M+, 38 Museum Drive, West Kowloon,
Hong Kong

Itis a wonder that Cindy Sherman and Ya-
sumasa Morimura haven’t been exhibited
as a duo sooner. Both are masters of the
photographic fagade who use their cin-
ematic image-making to raise questions
abourt identity, iconography and the im-
print of mass media on our subconscious.
Their processes, too, have remarkable sim-
ilarities. At once subject, photographer,
set dresser, costumier and make-up art-
ist, both of them build uncanny imagin-
ings entirely of their own making.

The pair, giants within their field, both
came of age in the 1970s — albeit on op-
posite sides of the globe. Sherman, as the

shining star of New York’s Pictures Gen-
eration, is practically a household name
in Europe and the usa, yet those same
audiences could be forgiven for know-
ing little about the Osaka-born Morim-
ura. Despite causing a stir with his 1988
presentation in the Japanese pavilion at
the Venice Biennale, he remains far better
known in Asia. With major solo shows and
a hometown museum to his name (well
worth the pilgrimage), he deserves to be
more celebrated for his self-possessed de-
construction of the Western art canon by
the very gaze he interrogates. ‘Both art-
ists explored new modes of expression at
the outset of their careers, which marked
a move from the postwar context. They
not only investigated the possibilities of
photography, but visual culture at large,
says curator Isabella Tam. ‘In the case of
Morimura, this meant considering Asian

identity within a more global context,
particularly Western arc history.’

This show brings together two series
apiece, which are emblematic of each
artist’s expansive practice. In the case of
Sherman, her breakout ‘Untitled Film
Stills’ (1977-1980) skewers the gendered
tropes of Hollywood cinema by creating
scenes that seem eerily familiar yet are
entirely manufactured. There is the in-
génue, housewife, femme fatale and ca-
reer woman, all framed within domestic or
cosmopolitan scenes. In “The Centerfolds’
(1981) she pushes the envelope further. Her
subjects appear not as alluring, erotically
charged nudes but vulnerable and tense,
conveying a sense of heightened anxiety.

While Sherman’s images are laced with
ambiguity, Morimura is more forthright
in his appropriation. In ‘Doublonnage’
(1987-88) he replicates famed images

Yasumasa Morimura, ‘Doublonnage’, 1988, colour photograph
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of influential cultural figures, including
Marcel Duchamp (himself dressed as his
alter ego, Rrose Sélavy) and the Modern-
ist dancer Vaslav Nijinsky. The suite’s ti-
tle is born from a Japanese term that al-
ludes to foolish masquerading, and the
artist always manages to inject an element
of camp humour into his scenes. That is
certainly true of ‘One Hundred M’s Self-
portraits’ (1993—2000), in which Morimura
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fully embodies a range of predominantly
female stars striking their most recog-
nisable poses, or else playing their own
characters. He appears as Liza Minnelli’s
heavily lashed Sally Bowles, either clutch-
ing at his face or high-kicking astride a
chair. He dons a blonde wig and plunging
gown to emulate Marilyn Monroe’s ‘fly-
ing skirt’ moment; a golden headdress to
become Elizabeth Taylor’s Cleopatra; and

Cindy Sherman, ‘Untitled Film Still #14’, 1978

diamonds and cigarette holder to inhabit
Audrey Hepburn as Holly Golightly.

His uncanny pretence, with its frisson
of sexual excitement, completely upends
prescribed ideas of gender, race, feminin-
ity and fame in a way that is both glorious
and confronting. In a full-circle moment,
he even emulated Sherman herself, thus
manipulating the masquerade with yet
another tantalising layer ® Holly E] Black

© CINDY SHERMAN. COURTESY OF THE ARTIST AND HAUSER & WIRTH
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of this strip of land in impossibly dra-
matic, gravity-defying positions, with the
bare rock intruding into the buildings like
teeth through gums. The waters surround-
ing the peak are as clear and azure as any in
the Aegean, but swimming — along with all
other temprtations from a life of prayer — is
banned. The most significant distraction
is women, who are also forbidden to come
here, under the rationale that the only per-
son of that gender allowed to set foot on
the peninsula is the Virgin Mary, to whom
the mountain is dedicated.

This self-governing community was
founded by Saint Athanasius the Athonite
in the mid-tenth century, and for the
last thousand years, the monks have at-
tempted to maintain the same way of life,
unaffected by the outside world. Both
the date and time are out of kilter with
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Western standards: the ‘old’ calendar (the
Julian) is used — 13 days behind our own —
and the hours of the day are counted not
from midnight but from sunset. One con-
sequence of this time-shift is that ‘lunch’
is usually served at around 8am by our
time (including a jug of wine on Sundays)
and dinner at 4pm. Much of the rest of the
day is spent in church, with the first ser-
vice — matins followed by mass — begin-
ning about 3am and lasting for four hours.

In spite of the discomfort of the early
start, the morning service is full of the
mystery and drama that marks out Or-
thodox Christian worship. The text of
the service is in fourth-century Greek, all
but unintelligible to lay people, and the
whole service aims to cleave as closely as
possible to the earliest Christian litur-
gies. The monks, black headdresses and

Previous pages: looking down
the eastern coast of the Athos
peninsula from the monastery
of Pantokratoros, that of
Stavronikita emerges from the
rocky outcrop. The peak of Mount
Athos, the ‘Holy Mountain’, rises
in the distance. Left: of Athos’s
20 monasteries, Stavronikita

is among the most compact. Its
existing structures date from
1540, when they were rebuilt by
the Patriarch of Constantinople,
Jeremiah I. The fortifications,
including an impressive
crenellated tower, are typical

of the monasteries, whose great
wealth was vulnerable to attacks
from pirates. Opposite: in the
monastery of Iviron, the 18th-
century glazed exo-narthex —

a kind of vestibule for the main
church — is hung with monks’
habits. As these types of buildings
lie outside the church, their icon
painters had licence to be more a
bit more expressive

robes flowing behind them, stride to and
fro with what you mighe call divine pur-
pose, oblivious to everything but carrying
out this ancient ritual. They light candles,
pull chandeliers down on pulleys, venerate
icons and relics, bow, shake incense boats,
bow again, as all the while two choirs in
the north and south apse answer each
other in meandering, nasal chant. To see
the monks gathered around candle-lic,
ivory-inlaid lecterns, and to hear the chro-
matic notes that ring down the centuries,
is to experience a slice of Byzantium in all
its noble, restrained splendour.

It is during mass that the church inte-
rior comes into its own. According to Or-
thodox custom, the surface of every wall
must be covered with paintings, all of
which have a specific place in the scheme.
As the darkest hours of night retreat,
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Orthodox monks have lived and ‘ I
worshipped in their monastic S O L
complex on the rugged fastness

of Mount Athos in northern Greece for over a thousand years,
recreating daily a vision of paradise with their celebration of the
mass. The richly embellished main church — a dazzling display
of devotional wall paintings, icons and gilding — deliberately
removes the faithful from the everyday world to give them a
glimpse of the life eternal. Joshua Barley follows in the footsteps
of centuries of pilgrims. Photography: James McDonald

SURVIVORS

Does paradise have an inside? If so, what
does it look like? A dim, candle-lit church
presided over by the austere gaze of ex-
pressionless saints may not be the firstim-
age that comes to mind. And yet for the
monks of Mount Athos, an Eastern Or-
thodox monastic community in northern
Greece, this is the image of heaven man-
ifest on earth. For more than a thousand
years the monks have been recreating, as
they see it, the celestial realm every morn-
ing during mass. ‘We are not living in par-
adise, we are living paradise, one of the
monks explains to me, with the boyish
smile of unwavering faith.

The monk has to make the distinction,
because the external landscape of Mount
Athos — the ‘holy mountain’ of the Or-
thodox Church — is a more conventional
paradise. The network of 20 monasteries,
along with an assortment of smaller de-
pendencies, hermitages and cells, occupy
one of the loveliest spots in the Aegean
Sea. Stretching roughly so kilometres,
the Achos peninsula begins with green,
chestnut-clad hills, before growing more
barren and precipitous in the rocky cre-
scendo of the Holy Mountain itself, which
rises to over 2,000 metres directly above
the sea. The monasteries cling to the sides
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The ‘mesonyktio’, or narthex, of the monastery of Vatopedi, was built as early as the tenth century, though the saint paintings on
the walls date from 1760. Glowing through the marble doorway, a silver- and gold-clad depiction of the Virgin and Child can be seen.

This piece is considered to be a miracle-working icon — hence the strings of votive offerings that can be seen hanging before it
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the first hints of dawn touch the gilt ha-
loes, making them glimmer. Then indi-
vidual beams of light cross the dome to
illuminate the majestic image of Christ
Pantocrator (‘the Almighty’), towering
literally and symbolically above all else,
before gradually all the holy images are re-
vealed in their decreasing hierarchy: from
flights of angels in the lower reaches of the
dome, to apostles, Church Fachers, em-
peror/saints and soldier/saints, who stand
guard on the apse walls. The whole church
is peopled with holy faces, all in their ap-
pointed place, the monks stationed in
worship beneath them, partaking in this
re-creation of paradise. The layout of the
church also has symbolism, with a cen-
tral door to the sanctuary (which houses
the altar) representing the gates of heaven,
ornately carved in wood or marble and
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flanked by icons of Christ and the Virgin.
New Testament scenes are tucked under
arches, catching the eye of weary pilgrims
perched on stalls. An intimacy suffuses
this place: Gothic cathedrals make God
feel far away, yet these cross-in-square
churches on the Holy Mountain bring the
creator into the church itself.

Other sections of the monasteries are
also painted, butin aless rigorous scheme.
The exo-narthex, for example — a kind of
cloister adjoined to the outside of the
church — displays a more diverse range
of saints and images and even geomet-
rical designs, allowing some scope for a
painter’s individual style. The refectories
are usually painted too, but again with a
greater variety of biblical scenes (the Last
Supper is popular for obvious reasons).
Another decorative tradition particular to

Left: dramatically framing the
curtained entrance to a side
chapel, the paintings in the exo-
narthex of Iviron’s main church
date from 1795. The jubilant
topmost panel depicts King David
playing the harp in the company
of various musicians and dancers
in traditional Greek costumes,
with a mini-King Solomon beside
him. The scene is inspired by
Psalm 150, some words of which
are painted on the tabletop psalter.
A devotional image of the Holy
Trinity features to the door’s
right and, on its left, diabolical
figures falling upside down into
hell. Opposite: on the west wall of
Vatopedi’s ‘katholiko’, a painting
from 1704 depicts the Second
Coming. On the right, two of the
three beasts of Revelation emerge
from the sea while, at the corners
of the shoreline, personifications
of the winds blow

Athos is the placement of ceramics within
the walls of the monastery buildings.
The continuous inhabitation of the
monasteries for over a millennium means
that layer upon layer of art history can be
discerned. A silver cross of exquisite Byz-
antine craftsmanship sits side by side with
a treasured icon from the Cretan Renais-
sance, underneath a Neoclassical chan-
delier of regal Russian provenance. Many
of these objects are masterpieces in their
own right and would justly take pride of
place in a museum. But here on the Holy
Mountain, they are objects with a pur-
pose, and are in everyday use. Itis this in-
terplay of the beautiful and the spiritual
that marks out Mount Achos: a place
where the church interiors match the inte-
rior life, and where matchless works of de-
votional art are put to the service of God ®
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In Iviron’s main church, or ‘katholiko’, a silver lantern dangles above an icon of Mary, Jesus and John the Baptist, exalted by an intricate
giltwood frame. As in Vatopedi’s case, the building pre-dates the paintings, created in the 16th century at the earliest, by some hundreds of
years, having been erected in the 11th. After the Fall of Constantinople in 1453, Athos became the centre of Orthodox Christian art
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In the large living room, japanned Regency furniture
surrounds a low Chinese table and a Persian rug. One
cushion carries the legend ‘the best antiques are old friends’.
On a shelf in the foreground sit Indian alabaster jars

TIERS
OF
JOY

When Laura Ungaro was finally allowed to
view the three-storey flatin Paris that her
daughter and son-in-law had decorated
on her behalf, she was flooded with
emotion. Why? The project was to have
been orchestrated by her husband, the
fashion designer Emanuel, but his death
in 2019 necessitated a mournful change
of plans. As a widow, Laura would have to
face the new place alone, but at least, says
Dana Thomas, the collecting passions

of her life partner were everywhere in
evidence. Photography: Simon Upton

94






index-95_1.jpg
— ‘-/.A '
.ﬁ“‘ : ‘\‘?&/
L

e

114

T,

Zi AN

] e .
S S





index-10_1.jpg
), prj Giovanni Gastel

Ph. Uberto Fr

d armrests, which

Scrigno contain
A mosaic of

Standalto s
be modeled

nando and

e is unique

d Brasilia tab
or splinters. Ea

toritain@edra.com  ©edra.o
edra.com

rto Ca

J handmade

of softnes:

offer maximum






index-98_1.jpg





index-9_1.jpg
COLUMN 4: FROM YASUMASA MORIMURA AND CINDY SHERMAN:

MASQUERADES (SEE EXHIBITIONS, PAGE 65)

Cover: premier crew - if camels
are ships of the desert, does that
make this floating Ottoman
palace a dromedary of the sea?
For more transoceanic tented
spectacles, turn to page 122.
Photograph: Danilo Scarpati
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Kate Dyson

Kate adored her five years as deputy editor in the earliest days of Wol.
‘Min’s great friends Nicky Haslam and Rupert Everett would drop in to
gossip; Lady Diana Cooper came a few times, very ancient then. She’d
park her Mini skew-whiff in the middle of the Fulham Road.” Further
glittering scenes are retrieved on page 108, where the writer/consultant
heads to Paris to see the Chancellerie’s rooms be rescued from storage.

L

Aileen Reid

Aileen’s work at the Survey of
London has been a string of
highlights — the latest being an
interactive map of Whitechapel
‘to which anyone can add photos,
audio, research or memories’.
Indeed, after 20 years on Fleet
Street, she’s big on making
academia accessible and less
about ‘Masonic signalling from
one ivory tower to another’. On
page 62, her book review sees her
parse the mysteries of painting.

Megan Dalton

It all started for Megan on the
way to school. ‘T’d always admire
Jamie Hawkesworth’s “Preston
Bus Station” portraits, up on the
walls there for years.” Today, that
knack for exalting the ordinary
fuels her work: capturing ‘what’s
on a person’s washing line, or
how they make their tea.” Thus,
London’s Equality-Harmony
mural, ‘a community cornerstone
to be seen on walks to the corner
shop’, is a perfect fit (page 102).

12

Liz Elliot

Jasper Fry

‘A week after my grad show I got
commissioned to take a portrait
for the FT; Jasper recalls. ‘It was
the size of a postage stamp and
right at the back, but it gave me
the morsel of self-belief needed
to put me on the right track.
These days, he still appreciates
small but mighty morsels: ‘T

like lived-in spaces with strange
corners and little objects that
catch your eye. Tom Hurst’s place
is thatin a nutshell’ (page 76).

From fashion and buying textiles
in India to a decade at Private
Eye, Liz has learned in her varied
career that it pays to ‘trust my
instincts’. As House & Garden’s
editor at large, she’s found the
same applies to aesthertics: It’s a
gut feeling; knowing that a house
just hangs together, whether by
erudition or a sense of balance.
On page 76, she explores what it
was about Tom Hurst’s Somerset
cottage that tipped the scales.

Kathryn Scanlan

This issue’s Object Lesson is a bit of a homecoming for Kathryn, who
grew up near where the painter Grant Wood did. ‘His presence felc very
real to me. I deeply appreciate his regionalist vision, which is stranger
than he’s given credit for. The Midwest is often maligned and ignored,
but he saw its genius of place, visible to anyone who looks closely.” For
her part, the author pores over the fireplace he built ac home (page 152).

LIZ ELLIOT PORTRAIT: CHARLIE PORTER. JASPER FRY PORTRAIT: IMOGEN LLOYD. KATHRYN SCANLAN PORTRAIT: ABED ELMAJID SHALABI
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PIAZZA GARIBALDI DESIGN
Piazza Garibaldi Design, led by
principal designer Denise Muraro,
specialises in bespoke luxury
interiors for homes and yachts
worldwide. With a hands-on
approach, they create timeless
spaces that reflect your story. Visit
them to start your journey in
personalised luxury.

+1404 436 4114
@piazzagaribaldidesign
www.piazzagaribaldi.com
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MAIREAD COLLIER INTERIORS
Mairéad Collier Interiors combines a passion for
wellbeing with a belief in the transformative power of
thoughtful design. By collaborating closely with
clients, Mairéad creates nurturing, personalised
spaces that reflect individual stories and lifestyles to
ensure every design enhances wellbeing to create truly
personal homes.

www.maireadcollierinteriors.com
@maireadcollierinterior

5 SENSES
INTERIORS
This high-end
architecture
and design
studio
§ specialises in
crafting
¥ timeless and
= e .= functional
interiors in the UK and worldwide, guided by their
ethos: ‘Luxury is fundamentally abour fulfilling a
client’s aspirations. It involves understanding their
unique needs and creating bespoke solutions that
seamlessly integrate with their lifestyle, resulting in an
experience that transcends the ordinary and elevates
the extraordinary.

STUDIO VICTORI
With nearly two decades of experience at the helm of
New York’s top design firms, Christina Spates Victori
founded Studio Victori, an interior design studio
specialising in luxury residential and hospitality
projects. From Houston to the Hudson Valley, and
New York City to the East End, Christina masterfully
harmonises clients’ tastes with her creative design and
technical rigour, crafting timeless spaces that tell
stories that resonate deeply with those who dwell
within.

B STUDIO UMA
Studio UMA is a London-based design practice
founded by Michelle Song and Amber Pan, that is
causing a stir in the design industry with their deep
roots in Eastern philosophy and a distinctive
approach to crafting spaces that seamlessly merge
classical elegance and contemporary flair. They
specialise in commercial and residential architecture
and interiors, reimagining homes and spaces that
embrace a natural calm spirit.

07593 304109
info@5sensesinteriors.com
www.5sensesinceriors.com

www.studiovictori.com
@studiovictori

www.studiouma.co.uk
@_studiouma_

ALLISON WILLSON DESIGN
With nearly 2 decades of industry
experience, Allison Willson Design
is a full service residential interior

design firm located in Toronto,
serving clients throughout North

America. Renowned for their
beautifully customised and curated
spaces, Allison’s designs
intentionally layer architectural
derails, vintage furnishings and
modern touches, yielding timeless
and inviting interiors.

info@allisonwillson.com
www.allisonwillson.com
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KEFI HOME INTERIORS
Kéfi Home Interiors crafts thoughtful, warm, and
inviting spaces. Specialising in looks that are
grounded in a modern, casual and vibrant aestheric,
Kéfi simultaneously boasts a lived-in, old world feel
through textural elements and collected vintage
pieces. www.kefihomeinteriors.com

@kefi_home

INTERIORS
“/LTD
" Farah Morley
“ Interiors Led
== has
repeatedly
o ‘ \ : ¥ Jshowna ; 5. 5
LELEPHANT INTERIORS > b, - Sy masterful use JOSH STONE

Their latest project in Sao Paulo, Brazil, captures the g 3 e p of iconic DESIGN STUDIO

essence of contemporary classics, artistic expression, S PICCES L0 Based in London and Bahrain, specialises in high-end
and the dynamic interplay of textures and patterns. S ) _ Crearca residential, restaurant and hotel interiors. Their
Designed for hosting, this home draws inspiration ¢ . desien. B o h % CdEbrmo? designs honour authentic craftsmanship, creating
from global travels, Sao Paulo’s urban vibrancy, and g retrqspec;]lve Sip: rflnglrr\]g e provenancio < layered, timeless spaces thar feel natural and inviting.
the tranquility of nature, beautifully reflecting their }?u.sc mt](: ! cfn;arranvc ?{ E?Cf project mefax:js L jt Each project is client focused, ensuring refined,

client’s personality. t f)llr wo]r - ;). hen Temankably T Provtec. and yet individual interiors that resonate with their
R R international clientele.

02

o

Image: Romulo Fialdini
www.lelephant.pt/en @lelephant_interiors
+351 918 518 606 studio@lelephant.pt

farahmorleyinteriorsled.com

josh .co.uk
@farahmorleyltd on Instagram s Lran eo

@joshstonedesign

CORINNE

/ VICTORIA DESIGN
¥ E blends historic charm

' with modern

sensibility for busy

professionals in

classic homes. By

, embracing
! architectural heritage
& g 2nd layering personal BROWN DESIGN GROUP
o= style, she creates Isabella Brown, founder of Brown Design Group, is a

timeless interiors that visionary interior designer who believes black is a ADURA DESIGN

function beautifully happy colour. Her style emphasises organic living and | This high-end interior architecture and design studio,
for contemporary natural textures. Known for her passion for quality, specialises in crafting luxurious, bespoke spaces that
living. Photography Isabel also established an exceptional upholstery reflect the distincr tastes and lifestyles of their

by Stylish department and transformed Murray House into a discerning clientele. Their multidisciplinary and
Productions. luxurious lifestyle centre, preserving its historical talented team blend sophistication with functionality

charm. to create environments that inspire and delight.
isabel@browndesigngroup.co.za aduradesign.com
themurrayhouse.co.za studio@aduradesign.com

ONDINE LONDON
Ondine London is an award winning
architecture, interior-design, renovation
s 2nd project management studio that
offers an end-to-end service to their
clients with a dynamic team of
architects, interior and lighting designers
and a trusted build and bespoke joinery
team to bring their projects to
completion. Ondine London also design
and craft bespoke Kitchens all made in
their London workshop. With precision
execution their whole house renovations
are delivered on time and on budget,
creating stunning one-off homes for
their diverse clients. Contact for a free
initial consultation today.

www.corinnevictoriadesign.com
@corinnevictoriadesign

www.Ondine.London
hello@ondine.london
020 7249 9305

i
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OBJECT LESSON

One of the Grates of American Art

The fireplace in Grant Wood’s humble home and studio shows that, quite apart from
being a pioneering painter, he was a dab hand at b1y too. Text: Kathryn Scanlan

In 1924, businessman and civic booster David Turner bought a
19th-century mansion in Cedar Rapids, Iowa, and hired his good
friend Grant Wood to help him convert it into a funeral parlour.
He also offered him the hayloft in the property’s carriage house
to use as a studio, rent-free, so that Wood, who was then a school-
teacher, could devote himself full-time to his painting. The artist
jumped at the chance and saw that the loft could also serve as a
home for himself, his mother, Hattie, and his younger sister, Nan.
The three were very close and had been living together in a lictle
bungalow Wood built after they lost their house to foreclosure.

Aided by friends and students, the budding artist plastered the
walls, and added windows, skylights, radiators, a chequerboard
floor and a bathroom. (He wanted a shower but his mother pre-
ferred a tub; to accommodate both, and solve the problem of the
low-pitched ceiling, he sunk one into a floor hole where hay was
thrown from the loft to the animals below.) Their beds, wardrobes
and Wood’s painting storage slid out from cabinets built under the
eaves. In the kitchenette were a sink and hot plate; a roll-out table
allowed food to be passed into a cupboard in the living room with
folding doors that opened at mealtimes, when the family would
pull up chairs to dine at ‘Mother’s hot-dog stand’.

Next to this is a fireplace built initially for heat and later, since
the kitchen had no stove, cooking too. It has a raised, red-brick
hearth that wraps around a corner and is framed with a brick
arch, within which sits the ‘hood’ — an upturned, burnished grain
basket crimmed with a horizontal strip of nailheads around the
rim. Like Wood’s paintings, the fireplace looks old and modern,

straightforward and uncanny. The inverted grain basket — a
ubiquitous, utilitarian object in 1920s lowa — is transformed, and
yetremains its humble self. In a similar way, the artist’s observant,
humorous, stylised approach to painting resulted in transcend-
ent but strangely realist Midwestern landscapes and portraits.
Wood’s arrival ac his mature style, which was dependent on his
European travels, happened in this studio; his distance from Iowa
enabled a new appreciation of the place. ‘Once I realised the ma-
terial around me was paintable, and started painting out of my
own experience, my work had an emotional qualicy that was to-
tally lacking before,” he wrote. He painted Woman with Plant(s) (a
portrait of his mother), American Gothic (for which Nan posed)
and Daughters of Revolution, among others. ‘Here Mother and
I lived happily, and Grant painted for long, earnest hours,” Nan
said in 1944, two years after he died, a day shy of his sist birthday.
Today, the fireplace is the studio’s focal point, the centre,
though it might not have seemed that in Wood’s day, going by
old photos: there were many things to look at then. But now the
place is mostly empty and much altered by its many tenants from
the 1940s to 2002, when it was given to Cedar Rapids Museum
of Art. The hearth is the old symbol of family: a gathering spot,
source of comfort, sustenance, light. Dying in hospital of pancre-
atic cancer, Wood said to Nan: “Things worked out best for me in
the studio where I lived, ate, slept and worked, all under one roof,
and Mom did the cooking. Have my room ready and my easel set
up. I'm coming home to paint ® Kathryn Scanlan is an Iowa-born
writer whose novel ‘Kick the Latch’ won the 2024 Gordon Burn Prize

The interior of s Turner Alley, Cedar Rapids, where Grant Wood lived and worked from 1924 to 1935
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COURTESY OF THE CEDAR RAPIDS MUSEUM OF ART, GRANT WOOD ARCHIVES. PHOTOGRAPH: JOHN BARRY
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30. BLACKPOP has earned its reputation as one of the UK’s most unique
interiors brands, where they continue to create exceptional fabric and wallpaper
collections, furniture, rugs and homewares that transform the spaces they
adorn. Specialising in sumptuous patterned velvets and sustainable fabric
options, their design DNA is as distinctive as their approach. Visit
www.blackpop.co.uk and follow @blackpopuk on Instagram.

31. THE MERCHANT’S TABLE is a shop selling beautiful, handcrafted
furniture, lighting and homewares by independent British makers and artists.
The work has a narrative running through it, recognition of provenance and
heritage craftsmanship skills, and a strong sense of the maker’s hand. Visit
www.themerchantstable.co.uk and follow @the_merchants_table on Instagram.

32. BUCENTAURE specialises in collecting and digitally restoring rare prints
and maps of the 17th and 18th centuries for interior decoration. Based on a
private collection amassed for over 15 years, these exquisite artefacts are now
available to anyone who wish to explore their stunning visual effect at home.
Visit Bucentaure.com to see more.

33. STUDIO FABIUS CLOVIS is a forward thinking Eindhoven-based

design studio, heralding a new beginning of multidisciplinary material arcwork.
Easily straddling the boundaries of art, furniture and fashion, the young
designer’s pieces appear as though they have jumped straight from the 2D page,
untethered from categorisation. Pictured is the ‘Anti-Fragile” hand-crafted
chandelier, with its distinctive burned wooden frame andpaper shades. Visit
www.studiofabiusclovis.com and follow @pepijn_fabius_clovis on Instagram.

34. Minimalistic white plaster Veris chandelier by BENEDIKO. Hand-sculpted
in silky smooth plaster, this piece is characterised by its clean, sculptural
aesthetic. As their lighting is made to order, this piece can be custom made to
any size or proportions to suit your interior. Visit www.benediko.com or follow
@benediko_design on Instagram to find out more.

35. Visit TIDELINE CERAMICS to discover a treasure

trove of wheel thrown and hand built stoneware

ceramics, strongly influenced by the sea and coastline H—w
of west Wales. You'll find both functional and

decorative pieces to inspire you - perfect for your Q

home and table. Visit www.tidelineceramics.co.uk or

follow @tidelineceramics on Instagram.

36. Discover ECOLUXE Furnishings, where sustainability
meets luxury. From reclaimed wood dining tables to
ethically sourced velvet sofas, each piece is crafted

with a commitment to quality and the planet. Join the
movement toward sustainable luxury. Shop now at
www.ecoluxefurnishings.com and follow
@ccoluxefurnishing for interior inspiration thac’s as

cool as it is conscientious.

Because living luxuriously

should never cost the earth. -

37. DEVOL KITCHENS -«
— Designers and makers of handmade

English kitcchen cupboards. deVOL has five

beautiful kitchen ranges and an ever-growing
collection of simple and authentic home
accessories. All deVOL furniture is made in
their workshops in Leicestershire and can
be viewed at their Cotes Mill headquarters,
Tysoe St. and St. John’s Square showrooms
in London, the Bond Street location in
New York City and now their historic new
showroom in Bath. You can also see and
shop their range of lovely handmade
lighting, hardware, tiles and so much more
on the deVOL website. Visit
www.devolkitchens.co.uk or call

01509 261000.

38. CAGENCE D’ISABELLE, fine
craftmanship consultant and co-founder
of Artisans d’Excellence fair, created the
SICCO lamp with Ombre Agency. Here
with an innovative brass finishing, other
fine handcrafted finishes are available to fit
each residential, retail or hospitality
project. ©Stephane Ruchaud and Ombre.
Dimensions (with shade): H51em x L37cm
x P24cm. Visit www.lagencedisabelle.com
and artisansdexcellence.fr and follow
@agence_disabelle on Instagram.
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Below: a collection of African figures, including a few early 20th-century Ewe sculptures from Ghana, is arranged on the top shelf in the
living room. On the shelf below sit treasures that include a pair of 18th-century delft plates, a Georgian shaving mirror and an 18th-
century Norwegian birch-peg tankard. Opposite: the dining-room fireplace creates a perfect niche in which to display a Georgian book
press, above which hangs a late 19th-century charger made in Birmingham and punch-decorated by Efik craftsmen in Nigeria

creating an office-cum-library for Tom’s
soo-strong collection of reference books.

He is an old soul, like someone ma-
rooned in Sarawak in a Somerset
Maugham short story. For our interview,
he wears a floral-patterned jacket with
a necklace of plastic pearl beads, ‘really
tacky ones which even have a magnetic
clasp’, the wearer concedes. His hair, pink
when we last met, is now a quieter shade
of blond. In short, he is someone with par-
ticular, even one-of-a-kind, tastes.

Tom describes his surroundings at
home as ‘curated chaos’, the surfaces of

78

heavy oak tables and consoles covered
with a miscellany of things: old glass,
fragments of limestone with Corinthian
detailing, a miniature Arts and Crafts
chair, traditional North American chil-
dren’s snow shoes and Batavian candle-

sticks. A watercolour depicting the coat
of arms of an old Yorkshire family is un-
expectedly connected to an old oak chair
bearing the same crest, ‘a silly detail
which I was thrilled to find’, says Tom.
Curated it most certainly is, but chaos it
is not. Despite the abundance of objects
and artworks in his home, Tom knows the

precise location of every piece, its prove-
nance and much of its history.

There are no curtains or blinds in his
house — he has never found them of im-
portance and so happily does without. In-
stead, large model boats are strategically
placed to obscure the interior from curious
passers-by (although Tom cheerfully ad-
mits that his neighbours occasionally
remark on changes to the rooms’ ar-
rangements, so evidently his efforts at
discretion are less than fully effective).

Upstairs more curation reigns: the
walls are used to store or display varied
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STUDIO KRISTA
Studio Krista
crafts bespoke
brand identities
and custom
websites tailored
L L hakaiiadl for luxury,
l design-led
businesses. With a
. focus on artistry,
functionality, and
precision, their
work elevates
brands with
timeless and
immersive digital
experiences.

studiokrista.com
Hello@studio-krista.com

SUSAN CHESNEY INTERIORS
Designing refined spaces for modern life. With a
focus on informal elegance, Susan Chesney Interiors
is a leading London design studio offering enduring
design and elegant solutions to suit projects from city
to town to country. A people-centric approach means

STUDIO S-B each Susan Chesney Interiors project is built around
See-Beng Ng, founder of Studio S-B, is committed to the client’s tastes while delivering sophisticated
exceptional architecture and interior design. He interior design and spatial planning expertise. The LOBO STUDIO
delivers this by working closely with clients, reflecting studio offers thoughtful curation and a signature Choosing Lobo Studio as your interior design and
their needs and desires, and creating high quality artention to derail in every project, while the design visualisation partner is not just an investment in
homes, spaces and environments, which are durable process is streamlined, resulting in a smooth client service but a collaboration that transcends the
in use and enduring in style and taste. experience. boundaries of amazing and unique designs.
www.studiosb.co.uk susanchesney.co.uk www.lobostudio.com
@studiosb.london @susanchesneyinteriors @lobo_studio_vr
info@studiosb.co.uk 07787 407625 hello@lobostudio.com

O/I DESIGN STUDIO
London based practice O/I Design
Studio provides architecture,
landscape and interior design
services. They enjoy taking
inspiration from their client’s ideas,
while their work combines nature,
art, history and technology to
create spaces which are relaxing yet
stylish and contribute to better
wellbeing and comfort.

www.oidesignstudio.com
info@oidesignstudio.com

INTERIORS
CURATOR
Jessie Jones is a
seasoned interior
designer with over
seven years of
experience,
specialising in IVY LANE
craf}tll'ng' reﬁréed and Ivy Lane is a bespoke interior design studio
sop 1s;1cate Spaces: specialising in timeless interiors for period
Trem berkionson properties. From townhouses to country
Heights home, she houses, their projects have a refined,
draws ms;l).lr}?tlon o understated feel, contrasting old with new,
b using classic shapes and materials. Partnering
interiors which li h h h o

lude elegance and clients throughout the renovation journey,
g cxc g they deliver classic country house style for

grace: modern living.

DOVERFIELD DESIGNS
is a London-based interior design studio specialising
in full-service renovation projects. Headed by
Claudine Murphy, whose experience working for
several leading London art galleries is strongly
reflected in their work, they craft cosy and inviting
homes across London and the Home Counties,
focusing on creating spaces that aren’t just beautiful
burt also functional. ) . A ) @ivy_laneinteriors
www.doverﬁelddesigns.com 1ncenorsctllratolr.myportfollo.com ivylaneinteriors.co.uk
studio@doverfielddesigns.com @nteriorscurator info@ivylaneinteriors.co.uk
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Opposite: for Tom, old handwritten labels give a glimpse into an object’s chain of ownership, adding a layer of intrigue and charm as

well as history. On the desk, a 19th-century Japanese ‘scholar’s rock’ rootwood sceptre is displayed with a collection of Georgian bone

dice. Above: in the corridor, clubs from the Solomon Islands are suspended from the ceiling, and on the walls hang bags by the Asmat
people of Papua New Guinea. A brightly hued geometric rug — ‘Every house needs a little bit of bad taste,” says Tom — decorates the floor

81
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1. The Swedish jewellery designer PHILIPPA DAVIN creates unique fine jewellery in her
studio in Sweden. Inspired by nature’s movement, her designs allow the gold to flow
and encapsulate the diamonds, enhancing their beauty. All jewellery is handmade by
., Philippa with sustainable 18k gold and responsibly sourced gemstones.

Design a custom piece or discover more of her unique jewellery by
visiting www.philippadavinjewelry.com follow @philippadavin_jewelry
on Instagram or contact philippa@philippadavinjewelry.com

~

) 2. ANGELCASTS are a luxury casting company specialising in
turning your body into stunning art for your home and garden. From
polished chrome to foundry bronze in exquisite detail and personal
service. Free home visits in Manchester and London. Visit

¢ www.angelcasts.co.uk and follow @angelcasts on Instagram.

THE LUXURY LIST

3. This beautiful handmade pair of earrings is part of a collection of
jewellery available at OTTOMANIA. The material and colour
combinations make this collection
unique and elegant. Visit
www.ottomania.nl for more
! details or call +31 237 370426.
/™ Also available wholesale.

~/ 4. SUSANA GRAU BATLLE’s new
collection embodies transformation
/™ and unity through exquisite fine
\./ Jewellery. These earrings feature two
eye-catching pendulums, with
thirty-two tsavorites complementing
an opalescent ammolite that
shimmers with movement.
Green quartz set in

\j S titanium acts as a bob
N for this luminescent

) statement piece. Hailed as
“a designer to watch,”

discover more at susanagraubatlle.co and
follow @susanagraubatlle on Instagram.

5. SERENA ANSELL creates timeless
ready-to-wear, bespoke and engagement
jewellery set with unforgettably juicy
gemstones. This Aquamarine and
baguette Diamond T-bar Necklace is one
of her signature styles that can be
effortlessly dressed up or down, bringing
an extra touch of juicy flare to every outfit.
Browse all of her jewels at
www.serenaansell.com and follow
@serena.ansell on Instagram.

6. CARRIER COMPANY make timeless
clothing and equipment that is versatile, good
looking and made to last. A small family
company making locally since 1995, designs are
inspired by gardening and family life on the
North Norfolk coastline. To see more visit
carriercompany.co.uk and follow
@carriercompany.uk on Instagram.

7. SAGIRI DAYAL JEWELLERY creates
one-of-a-kind statement necklaces and
bracelets, handmade with Chinese knotting.
Influenced by her heritage and travels, Sagiri
combines elements of Eastern cultures,
designed with a Western aesthetic. She sources
pieces from around the world and each one is
designed as wearable art. Visit sagiri-dayal.com
and follow @sagiridayaljewellery on Instagram.

- 8. London-based artisans UME produce
premium natural incense sticks - free from

- perfumes or synthetics. Blending divine
therapeutic scents using pure precious woods,
sacred resins, buds and roots. Their zen-style
incense holders are handmade in stoneware
and porcelain clay. Visit

» www.ume-collection.co.uk and follow
@umeincense on Instagram.

£
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index-82_1.jpg





index-85_1.jpg
Opposite: leaning against the wall of an upstairs room is a Hausa ‘currency hoe’ — a piece of farming equipment that could be used for
trade — from Nigeria, while a textile depicting the Warwick earls’ bear and ragged staff hangs next to it. Visible in the corridor is a
work by the 20th-century artist Alfred Hallett. Below: a Cameroonian headdress adorns the wall over the bed like a feathery explosion

pieces, including a collection of Japanese
19th-century panels, a large Guinean
gable-mask, and a series of empty frames
which await his future finds. The bath-
room, whose window is home to yet an-
other boat defence, is decorated with
Tom’s collection of Imari plates. Mean-
while, his bedroom walls feature a purple
Cameroonian headdress, which matches
his lavender bed sheets; an array of archi-
tectural cabinetry drawings, fastidiously
connected with paper clips; and an assem-
blage of shells that took his fancy. Some
extraordinary, idiosyncratic garments

hang on a clothing rail with a linen-and-
silk housecoat to the fore, which has been
worn with aplomb by its owner to a host
of ‘local dinners and get-togethers’.

Tom sees the chase for antiques as an
ongoing procession of wonderful things
that get passed from person to person for-
evermore. ‘There is nothing better than
being in a muddy field surrounded by in-
teresting, quirky things. It only takes a
moment to see if you want a piece and then
to know if the price is worth it,” he says.

The hope is that beautiful, rare ob-
jects from some unknown country house

will one day turn up in a shop, market or
auction for Tom to happen across. It’s
this hunt for an elusive dream object that
keeps him going, despite concerns about
technological developments that threaten
his chosen career path. ‘Anyone with lictle
or no knowledge can chuck a photo into
Google a1 and it will come up with sim-
ilar items, which gives anyone the power
to become a dealer,” he says. ‘But, as in
everything, it is the buying that is the fun
bit. If I were a collector, I would have to get
a proper job. And who wants a proper job?’
® Visit totallyoriginalmerchandise.com
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Above: in the bathroom, Tom displays part of his collection of 18th-century Imari porcelain. One of his fleet of model boats sits on the
windowsill, its tattered sails affording only a modicum of privacy to the room. Opposite: in the spare bedroom, 19th-century Javanese
shadow puppets adorn the walls, and Vietnamese crossbows dangle from the ceiling, while a rug has become a bedspread. Another
carpet, which has what its owner describes as ‘country-house holes’, is covering the floor
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YUJA WANG

On stage, she has the dazzling presence of a classical
soloist. She likes to challenge convention, but mostly
she likes to challenge herself. And the piano. She
incessantly explores the globe as one of the world’s
most sought-after performers — she never stays in
her comfort zone, always expanding her repertoire.
Pushing herself to do justice to the music. Liberating

the soul of the composer. In her own peerless way.

#Perpetual

OYSTER PERPETUAL DAY-DATE 36
IN 18 CT WHITE GOLD
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, COLE & SON LPAPERS) LTD. LOND

PTIONAL WALLPAPERS &

ESWEE Place, London, SW3 3TD
cole-and-son.com
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Address Book

Suppliers featured in this issue

A Vida Portuguesa, 72 Rua Nova do Almada, Lisbon 1100-184 (00 351 213 473 060; avidaportuguesa.com). Abask. Visit abask.com.
Artemest. Visit artemest.com. August & Co, Design Centre Chelsea Harbour, London swio (020 4586 6890; august-and.co). Beyyn.
Ring 07762 272426, or visit beyyn.com. Casamance. Visit casamance.com. C&C Milano, Design Centre Chelsea Harbour, London
SW10 (020 3583 3303; cec-milano.uk). Christopher Farr Cloth, 585 King’s Rd, London sw6 (020 7349 0888; christopherfarrcloth.com).
Clarke & Clarke, Design Centre Chelsea Harbour, London sw1o (020 3903 3700; clarke-clarke.sandersondesigngroup.com). Colefax
& Fowler, Design Centre Chelsea Harbour, London sw1o (020 7351 0666; colefax.com). Daum. Visit daum.fr. Dedar, Design Centre
Chelsea Harbour, London sw1o (020 7351 9939; dedar.com). Designers Guild. Ring 020 7893 7400, or visit designersguild.com. Elitis,
Design Centre Chelsea Harbour, London sw1o (020 3096 9772; elitis.fr). Emsie Sharp Glass. Ring 07799 624256, or visit sharpglass.
co.uk. Fabricut, Design Centre Chelsea Harbour, London sw1o (020 7259 7284; fabricutlondon.com). Gastén & Daniela, 11 Rue Jacob,
75006 Paris (00 33 1 42 01 04 43; gastonydaniela.com). Gather Glass. Visit gather.glass. Georg Jensen, 108 Bond St, London w1 (020
3817 5888; georgjensen.com). GP&]J Baker, Design Centre Chelsea Harbour, London sw1o (020 7351 7760; gpjbaker.com). Harts of
Stur, Station Rd, Sturminster Newton, Dorset DT10 1BD (01258 472420; hartsofstur.com). Jam Factory, 19 Morphett St, Adelaide sa
5000, Australia (0o 61 8 8414 7225; shop.jamfactory.com.au). Kosta Boda. Visit kostaboda.com. La Gent. Visit la-gent.com. Lelievre,
Design Centre Chelsea Harbour, London swio (020 7352 4798; lelievreparis.com). Liberty, Regent St, London w1 (020 3893 3062;
libertylondon.com). LSA International. Ring 01932 789721, or visit Isa-international.com. Misia. Visit misia-paris.com. Mouki Mou,
29 Chiltern St, London w1 (020 7224 4010; moukimou.com). Nobilis, Design Centre Chelsea Harbour, London sw1o (020 8767 0774;
nobilis.fr). Osborne & Little. Ring 020 8812 3123, or visit osborneandlittle.com. Perennials, Design Centre Chelsea Harbour, London
SW10 (020 3904 6904; perennialsfabrics.com). Pierre Frey, Design Centre Chelsea Harbour, London sw1o (020 7376 5599; pierrefrey.
com. Rubelli, Design Centre Chelsea Harbour, London sw1o (020 7349 1590; rubelli.com). Sous Chef. Ring 0800 270 7591, or visit
souschef.co.uk. The Spaceless Gallery. Visit thespacelessgallery.com. Tiwa Select, #s5, 86 Walker St, New York, NY 10013 (tiwa-select.
com). Turnell & Gigon, Design Centre Chelsea Harbour, London sw1o (020 7259 7280; turnellandgigon.com). Watts 1874, Design
Centre Chelsea Harbour, London sw1o (020 7376 4486; watts1874.co.uk). Zinc Textile. Visit zinctextile.com. Zoffany, Design Centre
Chelsea Harbour, London sw1o (020 3903 3700; zoffany.sandersondesigngroup.com) ®
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kitchen (page 99). Visit lacornue.
com. Meanwhile, Cox London
can custom-make hundi lamps
(from £11,268; coxlondon.

com) such as those lighting the
enfilade-like corridor over on
Paris’s Left Bank (page 100).

4 A night on the tiles: artist
Giilstin Erbil tells us that she’d
work well into the small hours in
order to complete her landmark
mural on the Broadwater Farm
estate in Tottenham (page 102).
Now another scoop for all you
aspiring mosaicists: the tesserae
— and we guesstimate there

to be millions — came from

Morassutti, a small family firm
in the norch of Italy. You name
a colour and they’ve probably
got it (from £16 approx per kg).
Visit morassuttimosaici.com.

5 Trompe l'oeil in grisaille will
always tickle the eye — especially
when it’s by Timna Woollard,
the highly deft decorative artist
we’d recommend to emulate the
work of Gabriel Briard seen in
the Chancellerie’s resurrected
18th-century suites (page 108).
Expect to pay £700 per sqm
upwards. Visit timnawoollard.

com. No room for a full-scale
composite-order column (page
108)? Make an Ionic statement
instead with a fluted creamware
candlestick from Pentreath &
Hall (£75; pentreatch-hall.com).

6 Family Fortuny: we’re reliably
informed that the striped fabric
on the converted 1950s German
minehunter (page 128) is by that
venerable textile house. As is this
‘Lucrezia’ cushion (£365 approx;
fortuny.com), which — how
convenient — goes very well with
the owner’s heirloom damask
and rassel fringe too. Apropos of

which, we refer you to Houles’s
‘Villandry’ collection (shown:
8.5cm, £76.20 per m; houles.
com). For unabashed Ottomania,
pile on the same patterns that
can be seen onboard Tiibingen
(page 122), pairing Le Manach’s
‘Victor Hugo Bordures’ toile

de tours (top; £419 per m) and
‘Victor Hugo Imprimé’ (£365 per
m; both pierrefrey.com). Finally
for a butler’s mirror (page 128)...
Aptly enough, given the naurtical
theme, this one by Overmantels
(£2,180; overmantels.co.uk) puts
us in mind of a porthole ®
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ARTISTIC IMPRESSIONS

1. DIANE
CARNEVALE is an
American based artist who specialises in painting exquisite interior portraits.
Her work is colourfully vivid and detailed, and captures the spirit and essence
of a room with atmospheric lighting and shadows. She also paints room
concept renderings for renowned interior decorators in the U.S. and abroad.
Visit www.dianecarnevale.com email diane@dianecarnevale.com and follow
@diane_carnevale on Instagram.

2. ARIA LUNA is an Italian-Bricish artist based in London with a background in
Interior Design. This piece, titled ‘Rebirth I, is part of her ongoing series, ‘Rebirth’,
which celebrates the beauty and profound symbolism of nature. Aria works mostly
on acrylic painting on canvas and she exhibited in London and Italy. For enquiries
or commissions, visit www.arialuna.net and follow her creative journey
@aria_luna_artist on Instagram.

3. CLARE THATCHER is an artist living and working in Bristol, UK, with
painting and drawing at the heart of her practice. Central to her work is the use
of pure colour which she makes from pigment. She paints particular landscape
features with a focus on tidal and coastal areas. Visit clarethaccher.com and follow
@clare_artist on Instagram.

4. Quickly becoming known for her signature silhouettes, TABBY BOOTH’s work
treads a captivating parallel between illustration and traditional folk art painting.
With a passion for interiors, each piece is designed with this in mind, threaded
with themes of beasts, folklore and the sea. Visit www.sailorsjail.com/tabby-booth
and follow @tabby.booth.artist on Instagram.

5. LEIGH WITHERELL's “The Wreck” combines abstraction and realism to
convey a narrative of rebirth through its depiction of a weathered beached boat.
The decision to render the boat in anabstract form allows viewers to engage with
its symbolic significance, creating a personal connection with the metaphor of
life’s journeys through trials and hope. Visit www.leighs.art and follow @leighsartfl
on Instagram.

6. LYNN CROMBIE is a Scottish artist working in Dunfermline. Lynn paints as
part of her meditative practice. Colour and abstract shapes characterise her style.
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Creating a dreamlike
entry into the artists unconscious mind. Featured Number 8 2024. Follow
@Crombie.lynn on Instagram or email artbylynncrombie@icloud.com

7. “The Geometry of Being” by SEPHORA VENITES explores identity through
bold geometric forms and vibrant colours. Influenced by Cubism and Dadaism,
it reflects the harmony of opposites, inspired by Yin and Yang, inviting viewers to
see identity as a dynamic, evolving mosaic of experiences. Visit
www.sephoravenites.com and follow @sephoravenites on Instagram.

8. SINEAD MCCARTHY is an Irish arcist based in Dungarvan, Ireland. Her
landscapes are boldly painted in acrylic with vibrant colours on handmade board.
Inspired by her memories of colourful sunsets, climbing over rusty gates in fields,
and remembering childhood play. Follow @sineadmccarthyart on Instagram, for
sales, call +353 874 291259, or email www.sineadmccarthyart.com

9. HELEN SADLER is an artist living in Ibiza, creating elegant abstract paintings
with acrylics on canvas. She takes her inspiration from the light and colours in
nature all around Ibiza. Each artwork uniquely captures energy in an explosion of
colour. To see more work and exhibitions, follow @helensadlerart on Instagram or
visit www.helensadlerart.com

10. KATHY STANLEY is an award-winning visionary artist and ecopsychology
educator based on the US West Coast. Her acrylic paintings and mixed media
artworks reflect meditative inner journeys of exploring the ecological self,
celebrating Earth, invoking wholeness, joy and aliveness. Shown is “Grace.”

See SacredArtJourneys.com and follow @kstanleyart on Instagram.

11. REBECCA RITCHIE, a still life artist based in Tunbridge Wells, captures

the beauty of everyday objects with striking realism. Her work evokes a sense of
nostalgia and reflection, blending classical composition with modern elements to
create timeless, captivating pieces. Visit rebeccaritchie.co.uk and follow
@rebeccaritchie.artist on Instagram.

12. BECCA RILEY is an Aclanta based artist, she creates beautiful paper pieces
as well as larger statement pieces, acrylic is her primary medium. Email
beccarileyarc@gmail.com and follow @beccariley_art on Instagram.

To appear on this page, call: 020 7152 3705 or email classwoi@condenast.co.uk
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THE DOUGLAS WATSON STUDIO
=g 2

The Douglas Watson Studio offers high quality
handmade and hand painted tiles using tradicional
techniques with a wide range of colours, glazes and

styles. Panels and installations for kicchens,
bathrooms and fireplaces are made to each client’s
specifications. A design service is available for fully
bespoke work. For more information, call
01491 629960, visit www.douglaswatsonstudio.co.uk
or follow @douglaswatsonstudio on Instagram.

TABLE AND SOFA

Table and Sofa, an Istanbul-based design studio,
specialises in creating unique and unconventional
decorative pieces which together result in timeless
collections. It has adopted the motto ‘every room

needs inspirational touches’. Loves using
hand-crafted and raw materials which are rich in
history and soul. By combining functionality and
aesthetics aims to inspire and transform ordinary
living spaces into extraordinary ones. Discover
latest products at www.tableandsofa.co or follow
@tableandsofa on Instagram.

To appear on this page, call: 020 7152 3705 or email classwoi@condenast.co.uk

MADEIGUINCHO

Madeiguincho
specialises in
designing and
' building
custom Tiny
Houses and
Treehouses,
offering
innovative,
comfortable,
and
experiential
living spaces.
Each project is
uniquely
= crafted with

' architectural
precision,
ensuring a big
N impact in small
footprints.

Visit www.madeiguincho.pt and follow
@madeiguincho_atelier on Instagram.

ASNEW UPHOLSTERY & DESIGN

Asnew Upholstery are Oxfordshires leading
re-upholstery and furniture experts. Specialising in
custom made furniture, curtains, blinds and soft
furnishings. They offer an interior design advisory
service to help with all of your interior decoration
needs. To find out more, visit
www.asnew-upholstery.co.uk, call 01235 522770 or
email info@asnew-upholstery.co.uk

BOHOBO LONDON

Bohobo is a
rising
London-based
design brand
redefining
sustainable
luxury. At the
cutting edge of
innovation, it
creates
3D-printed
home décor
from bio-based
materials and
recycled
plastics. Each
piece
beautifully
integrates

eco-conscious principles with contemporary
elegance.
Explore at bohobolondon.com and follow

@bohobo_london on Instagram. Photography
by Mary Kalecinska.

TED TODD

Woodworks by Ted
Todd. Picture Tanera
Mor, a remote island
off the coast of
Scotland. Add a
multidenominational
chapel in the
Icelandic vernacular
style. Step inside and
admire the
breathtaking bespoke
floor. Handmade

| from antique oak and
dertailed with over
3,000 pegs, the
floor’s respectful
craftsmanship
showcases the
beautiful soul of reclaimed materials.

Visit woodworks1988.com to find out more.

MORRIS BESPOKE

A London-based design studio and manufacturer of
contemporary and timeless furniture. The Morris
Bespoke Collection is handcrafted in England, with
each piece custom-made according to client
specifications. Morris Bespoke also welcome
commissions for unique, one-of-a-kind pieces. Visit
www.morrisbespoke.com and follow
@morrisbespoke on Instagram.

ATELIER D’EXCELLENCE

S o B

L

Atelier d’Excellence creates made-to-measure
projects for leading designers, interior architects and
luxury houses. Their rare skills in upholstery,
sheathing and gilding leather are distinguished by the
excellence of the materials they use. See more at
atelierdexcellence.com
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1 An all-rounder: Otto Kolb’s
circular home near Zurich was
perhaps the grooviest of all his
projects, what with its Austin
Powers-style sunken seating,
spiral stairs and a cylindrical
chimney that looks like a giant
1970s plastic desk tidy. Not
forgetting the acres of plywood
thatlend a honeyed hue to the
entire interior (page 116). The
brickie-turned-architect even
used it to wrap a first-floor
bathroom pod open on one
side to take in the views. There
are probably easier ways to

138

Inspiration

Some of the design effects in this issue,
recreated by Gareth Wyn Davies and Ariadne Fletcher

channel Otto’s grotto. Maybe
with a kitchen or storage system
from the does-what-it-says-on
the-tin company Made in Ply,
for example. These laminated
drawers (£1,512; madeinply.co.uk)
are a particularly jaunty example
of its work — and just happen

to match the vibrant orange of
the Wermatswil villa’s furniture
to boot. Which leads us to this
steel-and-leacher ‘Kolb’ chair, its
name a clue to who designed it
in the 1950s. Available in various
colours, it costs £2,882 approx
from Zalaba Design — which

incidentally is run by Herr K.’s
granddaughter. Small world or,
as they say in Deutschschweiz,
kleine Welt. Visit zalaba.com.

2 ‘Every house needs a bit of bad
taste.” So says Tom Hurst of the
geometric rug in his Somerset
cottage/emporium (page 81).
And there were we rather
admiring it, even embarking on a
quest for a runner along similar
lines. Result: chis ‘Soft Grid’

by Studio Cyl (£105; studiocyl.
com). Eschewing curtains — in
his bathroom too — the young
dealer instead relies on model

vessels moored on windowsills
to protect his modesty, or a
modicum of it at least (pages 77
and 84). We’re not sure that’s
what Admiralty Ship Models had
in mind for its ‘Pen Duick’ yacht
(£636; admiraltyshipmodels.
co.uk), which affords about

the same level of privacy, but
whatever floats your boat...

3 What you got cookin’, good-
lookin’? A ‘Cornufé 110’ oven, no
less (shown in royal blue; from
£7,438 approx), by La Cornue,
which supplied the behemoth of
an appliance in Laura Ungaro’s
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Middle Fingers

NEWS

by David Lipton

While the hide crafter may
have picked up a knack for the

What’s in the air this month

Museum — has made its way
on to a new paper design. With

The golden mean, Aristotle
maintained, was always the
path of virtue between two
extremes. Yet amid the artistic
poles of Scotland and the South
of England, the Midlands — a
lustrous core of creativity, as we
shall see — often lies forgoteen.
Not for nothing was it once

the beating heart of industrial
Britain. Now Craftspace is
throwing the focus back to the
middle of the map: gathering
together 37 artisans, it is staging
a touring exhibition of stuff
from north of the Watford Gap,
aptly titled ‘Made in the Middle’.
Included among the assembly of
makers is the work of Michaela
McMillan. Not exactly a juste
milieu, her sculptures are in fact
the opposite of run-of-the-mill,

their gorgeous complementary
colourways and heavyweight
stock, they are perfect for
everything from arcs and crafts
to bookbinding — or even for
wrapping up those eleventh-hour
presents. Shown below: ‘Carta’
papers, $25 for a set of five
sheets. Visit parvumopus.com

medium in her father’s car-
upholstery workshop, from that
point she has travelled far. She
has collaborated with major
fashion houses from Loewe

to Hermes, and presented a
sculptural installation at Homo
Faber last year. Recycling the
offcuts of fashion houses —

a wide range of differently
coloured and textured hides in
small quantities — has allowed
her to perfect the imitation of
diverse produce: a colourful
cornucopia of enticing, if
inedible, arrangements.

Shown top: ‘Handle the
Garden’, £2,070 approx. Visit
Instagram @valentinehdespointes

being full-chroctle kitsch
constructions. But crafted as
they are from recycled marterials,
they give a flavour of the
flourishing skilfulness in the
heart of Britain. Not so much

the golden as the glictering,
sparkling and sequined mean.
Shown left: ‘Golden Ram with
Lictle Ram’, £85, by Michaela

McMillan, ‘Made in the Middle | Cameo Performance
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launches at Leicester Gallery on
25 January. Visit craftspace.co.uk

Shammy Leather

Of all fruicful unions, arc and
illusion are the most intimately
intertwined. Literally so: from
Zeuxis, who painted a bunch

of grapes so realistic that birds
were said to peck at them, to
Grinling Gibbons’s overflowing
garlands in limewood. Valentine
H. Despointes, joined later by
ceramicist Mélanie Durand, is
taking up this bountiful baton.
While previous practitioners
preferred stone, wood and
paint, their material is leather.
‘Irallows you to create without
limits,” Valentine explains.

Present-giving today rather
jumps the gun: in the royal
courts of early modern Europe,
they were exchanged solely on
New Year’s Day. Traditionally,
étrennes, as they were called,
included necklaces, rings,
diamonds and jewels swapped
as signs of favour — even,
sometimes, intaglio and cameo
gems. Certainly, their designs
embodied the close connection
between two people, an aspect
thac has long fascinated designer
Erika Stefanucti of Parvum
Opus, purveyor of papers

and accessories. Thus, it is no
wonder that her collection

of intaglios — inspired by her
many hours spent in front of the
display of cameos at the British

Three-card Wicks

In a fiery frenzy, the French
incinerated all social practices,
from Catholicism to kingship,
but not even a revolution could
singe their games. Regardless
of all that egalité and fraternite,
playing to win, aka gambling,
remained the national pastime.
It even dictated the shape of
tables and lamps. With its
branch of candles and adjustable
reflective shade, the bouillotte
lamp — popular from the late
18th century onwards — was the
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NEWS

Enter the Pantheon

To anyone awed by the ancient
Pantheon and the Colosseum
‘the eternal city’ sums up Rome
pretry well. Giotto, however,
supposedly called it the ‘city
of illusion’. For the altar of Old
Saint Peter’s Basilica the 14th-
century painter executed a
series of figures that remain
unreal despite being anchored
in three-dimensional space,
alegacy of the Renaissance.
This oscillation between the
solid and the fleeting inspired
London-based furniture
designer Lewis Kemmenoe in a
collaboration with Fendi Casa,
that most Roman of brands.
From the city’s museums and
streets to the house’s atelier,
he lit on small fragments

that found their way into his
jigsaw collection of chairs,
cabinets and wall panels. The
surface is a collage of metal

30

and wood veneers: pine bark, a
jacket design from a pattern-
cutting room, an unfinished
marble sculpture in the
Galleria Borghese. Displayed
at Design Miami this year and
appropriately entitled ‘“®nigma’,
the collection is a jeu d'esprit,
though real enough to sit on.
Shown above: patchwork club
chair, not for general sale. Visit
fendicasa.com

Bow Belles

Surrealism has a simple formula:

the juxtaposition of everyday

objects — the chance encounter
between an umbrella and a
sewing machine, as Lautréamont
would have it — can end up
uncanny. Ribbon, wrapped
around a fork for instance,
might well be an unsettling
classic of the genre. We're very
far from Lictle Bo-Peep and her
innocently beribboned sheep. As
designer Leo Costelloe observes,
there’s something unidentifiably
absurd about pearls dangling

on spaghetti strings; aesthetics
so overwrought they wind up
being grotesque. Along with a
sweep of designers abandoning

funcrion for pure form, he
uses such pieces as his cutlery
sets to question both the
utility of objects and the
nature of decoration. Drawing
on his love of fashion and pop
culture, Costelloe channels the
popular enthusiasm for bows
— wrapped around baguettes
on Instagram and on runways
from Paris to Milan — and
solidifies it in silver; all wound
up in a big, Surrealist you-
know-what. Shown: ‘Ribbon’
fork, handmade to order, from
£290 for a small cake fork.
Visit leocostelloe.com &
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perfect device for playing this
proto-poker game by night. In

a collaboration with Delisle,
French designer Edgar Jayet has
returned to the formal principles
underlying the card sharp’s lamp
but reinterpreted it in the sleek
metal evocative of his Classical/
Modernist sensibility: more a
rappel a l'ordre than an uprising.
Shown, above: ‘La Bouillotte’
lamp, £7,750 approx. Visit
edgarjayet.com

The Dogs of Lore

As ancientauthorities on

inspiration, poets were once
crowned with wreaths of
laurel. Equally inspired, Rowan

NEWS

MacGregor began her artistic
relationship with copper by
crafting such a crown. That was
seven years ago. Since then, her
inventiveness has led her through
the garden to the forestand,
specifically, folk stories: from
the tallest fairy-tale castle to the
smallest scuttling mouse — even,
as shown here, the hounds hoton
their tails — all find form in her
work. Submerged in non-toxic
solution, her cut-out copper
creations take on the patina

of ‘pressed flowers or bits of
buried treasure’, as she explains.
Inspired by Medieval metalwork
and antique weathervanes,

they evoke the flora and fauna
that have enlivened stories

for centuries. Shown below:
‘Lurchers’, from £25 for small
pieces to £225 for larger items.
Visit rowanmacgregor.co.uk

Cartty Dread

Rare hides are traditional
trophies. Furs, including Jason’s
golden fleece and big-cat pelts
in ancient Egypt, have long

been symbols of sovereignry.
Dyed psychedelic orange and
purple, this leopard skin is a
groovy variant. The stretched-
out specimen, designed in 1972
by Gabetti & Isola for Italian-
based carpet-makers Amini, was
once at the very vanguard of
interior decoration: taking the
forms of the past and recasting
them in the fluorescence of

the future. As a recognition of
which, this rug is being inducted
into the permanent collection

of Triennale di Milano’s Museo

del Design. While ‘the rugs are
fake [...] ferocious animals,
lions, leopards, bears, dragons,
nobody is afraid of them,’ as
Roberto Gabetti and Aimaro
Isola put it when they launched
their collection with Amini.

That said, their design impact
is real enough — and they make
for witty analogues of the
stately trophies they imitate.
Shown above: ‘“Tapipardo’ rug,
by Gabetti & Isola for Amini,
£2,230 approx. Visit amini.it

29






index-146_1.jpg
DESIGN REPORT

1. Elevate your living space with GORGEOUS LIVING’s carefully curated
home décor, furniture and lighting. Each piece blends modern elegance
with artisanal craftsmanship, creating an inspired environment that feels
truly unique. Discover your new favourites and transform your space into a
beautiful sanctuary! Visit www.gorgeousliving.com and follow
@gorgeouslivingandco on Instagram.

2. For the finest in antique English upholstered seat furniture,
FURNITURE ODYSSEY has brought together a collection of handcrafted
armchairs and sofas. Keeping the hand in the making to stay true to the
design principles of the originals which ultimately makes antiques so
special and worthy of cherishing. Visit www.furnitureodyssey.com email
info@furnitureodyssey.com and follow @furnitureodyssey on Instagram.

3. POLLY CARTER (AKA Shady Lady) designs and makes unique

lampshades which are far from bland. Each one individually made up
using left over fabrics from interior design projects, ensuring that no
textile goes to waste. These functional pieces of art inject personality
and colour into any space. Follow @polly.carter.design on Instagram.

4. MAJI ATELIER combines Turkish handcraft traditions with
modern design, offering handmade porcelain and linen collections.
Each piece, inspired by mythology, art, and nature, is crafted using
sustainable materials, bringing elegance and meaning to living spaces.
Visit www.majiatelier.com and follow @majiatelier on Instagram.

5. Operating from Stroud, Gloucestershire, CLIVE ROGERS is a
- long established antique rugs and textiles
dealer. They offer a full, bespoke service
in the design, manufacture and the
installation of new custom rugs, carpets
and runners. A comprehensive care,
cleaning and restoration service is
available through a London workshop,
addirtionally tasked by an on-site team at
customer premises, as well as major
restoration projects overseen in Turkey.
Visit www.orient-ru.com call 01453
751400 and follow @clive.rogers on
Instagram.

6. BRONEK is a concept store located in
West London, featuring a curated
collection of vintage furniture, lighting,
and accessories for sale and hire. Visit
their physical store to discover a range of
items from mid-century, modernist and
antique styles, as well as pieces from
local artists. Explore their collection online
at www.bronek.co.uk and follow
@broneklondon on Instagram.

L 7. CASA GUSTO invites you to take a peek

~ at their ‘Gusto Canasta Wingbacks’ because

every room needs the warmth of a basket,

and it might as well sit as a bed sleeps. A

- new old-world feeling addition to the West
Palm Beach-based home store’s ever-
growing creative collection. Found both at

v thelr brick-and-mortar shop and online at

7 www.getthegusto.com Follow @getthegusto on

. Instagram for more.

8. CABANE BLANCHE is an interior furnishings
company specialising in Scandinavian art and design.
They are closely linked to Denmark with founder
Kartrine Riekehr based in Copenhagen. Together with
their local team of design experts, they offer clients

NN P ey i 5 : 5
o E direct access to Copenhagen’s art and design scene via
& I {2 product research, virtual showroom visits and
. personalised interior design consultancy. Their
4

mﬁwmtm‘ﬂlmm

relationships with Denmark’s top design houses and
galleries ensures that they always have their finger on
the pulse of the best of Nordic trends and tradition.
They offer personal design services for our clients, from
supplying single pieces of furniture, to sourcing for

==

lnstagram.

e o. EMILY JOUBERT HOME & GARDEN is a lifestyle brand boutique in
California, catering to design-conscious customers in Woodside, Santa Barbara, and
San Francisco. The store offers a curated selection of artisan-crafted home and
garden décor. Visit www.emilyjoubert.com and follow @emilyjoubert on Instagram
for updates, or contact them directly at flowers@emilyjoubert.com or call

+1 415 226 6811.
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Va-Va Vases

Say it with flowers, the old slogan goes. But why not say it with the receptacle used
to display them too? David Lipton makes a very bold statement in glass

".. % ‘|.0' 'l..«
I (]
.0.. .. . 0y,

Bel o

1 Hand-blown bowl, £8s, Emsie Sharp Glass. 2 ‘New York’ tabletop statement, £680, Gather Glass. 3 ‘Carciofo’, by Dana Arbib,

$6,500, Tiwa Select. 4 ‘Folk’, £75, LSA International. 5 ‘Primitivo Pink Delite’, by Hugh Findletar, $27,000, The Spaceless Gallery.

6 Mid-20th-century Murano-glass vase, by Seguso, £1,480, Abask. 7 ‘Series B’, by Bollenglass Design, £65, Mouki Mou.
8 Large ‘Citrus’, £5,985 approx, Daum. 9 ‘Mizar’, by Ettore Sottsass for Memphis Milano, £5,560, Artemest. All prices include VAT.
For suppliers’ details see Address Book ®

PHOTOGRAPH: GABRIELLE CONNOLE (5)
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13. EVA BREITFUSS is a German award
winning visual artist, internationally
recognised for her ‘Art of Presence. She
creates energised life-affirming art thac
provides an enlightened and
transcendental experience for viewers. Her
intention is to inspire an opening to
consciousness, to presence and greater
awareness. See more at
www.evabreitfuss.space and follow
@breitfusseva on Instagram.

14. Renowned as one of Cornwall’s leading
outsider artists, STEVE CAMPS’ whale
paintings have been making waves in the
art world. With each piece hand painted
and framed by Camps from his vintage collection, they are fast becoming collectors
items. Visit www.sailorsjail.com/steve-camps and email agent@stevecamps.com

15. ZACHARY DEAN JONES is a southern Ohio artist that uses natural materials
from his property to create large earthworks. Pictured is ‘Titled Angels, gods and
demons’ from the show a Midsummer night that God’s must be crazy exhibit. See
his full collection at www.zacharydeanjones.com and follow @zacharydeanjones on
Instagram.

16. MELISSA KOCH FINE ARTS is a visual artist based in the Pacific Northwest.
Colour, form, pattern and myth - these elements serve her in her expressions of
nature and our culcural role wichin it. Animals, lowers, trees, humans- forms that are
familiar, but abstracted into silhouettes, transforming nature into wayfaring signs for
exploration and forming a visual language we want to learn. That transformation
brings a power that direct representational versions might not. Melissa’s work is
represented by the Seattle Art Museum gallery, www.seattleartmuseum.org For more
information about her work, visit www.melissakochfinearts.com and follow
@melibeekoch on Instagram.

17. LYDIA WARREN’s atmospheric painting captures different forms of material
energy in her west coast, Outer Hebridean landscape. Using texture, seasonal colour
and ancient fresco techniques, she creates dynamic contemporary plaster panels or
murals that can work for both interior and exterior feature walls. Visit
www.lydia-warren.com and follow @lydia.w.arren on Instagram.

18. ALEXANDRA JANSEN is known for creating unique, surreal art using her
vintage 35mm film camera, with no digital editing. During ovarian cancer treatment,
she turned to photography as a form of self-expression. She donates $1 from each
print to support ovarian cancer research. Visit byalexandratravel.com and follow
@byalexandraprints on Instagram.
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19. PETER PARTINGTON is an established wildlife and
nature artist. He has written and illustrated many books and
had numerous exhibitions here and abroad. Often chosen for
conservation projects, he uses his abilities to depict threatened
landscapes and animals. He is a member of the Society of
Wildlife Artists, and lives in Suffolk. Visit thewildlifeartist.co.uk
or call 07966 579592.

20. DELFINA MONTEVERDE is an Argentine artist based in Australia. She uses
mixed media and collage exploring the concept of de-construction. She has recently
exhibited at Red Dot Miami Art Fair. Visit www.delmontarte.squarespace.com and
follow @delmont.art on Instagram.

21. SARAH WEBB is a distinguished contemporary British artist who has portrayed
awide range of subjects but is best known for her dramatic landscapes, seascapes and
portraiture. Webb’s expressive oil paintings have been exhibited worldwide including
in London’s National Portrait Gallery and the Queens Gallery. Based in Lincolnshire,
Webb continues to paint and exhibit her work nationally & internationally.
Showcased is her oil canvas piece, Pagliacci, 110 x 120 cm. Visit
www.sarahwebbfineart.com or email agent@sarahwebbfineart.com and follow
@sarahwebbfineart on Instagram and Facebook.

22. MARIA R. SAUNDERS is a Portuguese artist, based in Sintra. Her work reflects
on the duality of woman’s life. She exhibited in Lisbon, Oporto, London and Paris.
She holds a degree in Painting, University of Lisbon and a MA in Fine Arts from the
Chelsea College of Art, UAL in London. Visit mrs-atelier.com and follow
@mimisaunders_art on Instagram.

23. FRANCISCA COUTINHO expresses herself by using her hands, paintings and
brushes as a tool to connect with her sensitive approach to an unknown world of
emotions. IC’s the intuitive forms present in her imagination, so often unconscious,
that emerge in her artistic creation. The originality present in her collages transforms
the previous studies of drawing, in eloquent forms, that emerge in a narrative of
materials. She lives and paints in a studio in Lisbon. Visit franciscacoutinho.com and
follow @franciscacoutinho.art on Instagram.
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ANANBO

PAPIERS PEINTS PANORAMIQUES

www.ananbo.com






index-148_1.jpg
DESIGN REPORT

e 20. ARCH PLUS ULTRA, a Milan-based studio, creates unique, Italian-made lighting.
P Merging arcisanal savoir-faire with cutting-edge innovation, their lamps feature clean

s lines and precious materials like macassar wood and cast bronze. The result is a timeless
aesthetics, perfect for both classic and modern spaces. Visit www.archplusultra.com or

** historic charm, Geneva creates enchanting table settings and offers consulting services
1 that combine elegance and playfulness. Each
setting tells a story, inviting joy and
sophistication to every gathering. Visit
www.genevakidddesign.com and follow
@genevakidd_design on Instagram.

22. DUGGAN SOCIETY offer a carefully

=N curated selection of tableware to elevate your
dining experience, ensuring your meals are not
just served, but celebrated. Solana Braun
Duggan and Catalina Sola Duggan design
elegant and inspiring tablescapes so you can
focus enjoying the party without the trouble of
selecting every object. To see more visit
duggansociety.com and follow @duggansociety
on Instagram.

| 23. SARAH LOCK LIGHTING makes
decorative wooden lighting and homewares on
a lathe, each item is individually turned and
painted, creating pieces which are unique in
both form and colour. Visit www.sarahlock.com
or email sarahlocklighting@gmail.com

24. EBONY-FAWN is a unique brand
boasting a curation of hand crafted
homeware. Up-cycled pottery, handmade
papier maché bowls and textured artwork
are among the one-off creations. Each
piece is a blend of modern and rustic with
earthy tones and organic textures. Visit
www.ebony-fawn.com and follow
@ebony_fawn on Instagram.

25. Set the scene for elegant dining with
GLAZEBROOK & CO’s classic “Fiddle”
collection — mirror finish Stainless Steel
with dishwasher safe cream “square
handle” knives. Special offer price £495 for a set for 6
people, that’s a 6x7 piece place setting (pictured) and 2
tablespoons, including UK delivery. To see this design and
more, visit www.glazebrook.com and click “Special Offer”,
or to order, call 020 7731 7135.

{ 26. MIDORI INTERIOR DESIGN. At the heart of a
bustling urban landscape, Eleven rises as a symbol of a
new era in ecological awareness and innovative design.
Every element of its construction reflects an unwavering
dedication to sustainability, establishing a new standard
for environmentally conscious architecture. Entrusted

modern luxury, blending elegance with purposeful design
to perfection. Visit Midori.rs and follow
@midori_belgrade on Instagram.

27. Transform your space with HOUSE OF BELAMOLE’s
luxurious, hand-poured, eco-friendly soy candle collection,
made in small batches. Crafted to enhance well-being and
stylish décor, each piece inspires calm and positivity. Follow
@houseofbelamole on Instagram or shop their collection at
www.houseofbelamole.com

28. SUNDAY SOUK’s Plein Soleil rug is made by Faddma and
~ her team of Berber women in the Atlas Mountains. Material

q" cotron and wool. Here the size is 2m x 2.6m. Can also be
ordered made to measure. Visit www.sundaysouk.com and
follow @sunday_souk on Instagram.

y 29. Discover ‘Curtain’ by FELIX POTTINGER DESIGN
STUDIO, a bold abstract art print collection born from
experimental creativity. Printed on 265 g natural high-quality
art paper with a matte, uncoated finish and textured surface for
vibrant visuals. Made in Denmark for The Poster Club. Explore
more at www.theposterclub.com
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Bootie-licious

How many feet of furnishing
fabric exactly would sir and madam
care for? Shall we say 30-plus, all of

them fashioned from some of the
most alluring, hot-to-trot designs
spotted at Maison & Objet and
Déco Off in Paris? Well, walk this
way! Whether you get a kick out of
patterns or plains, you’re certain
to find something to fitamong our
selection here. Rose Eaglesfield and
Ginny Davies — pins aching after
pounding les pavés — have kindly
done the legwork on your behalf

1 Boot collar: ‘Leonor Weathered Floral’, by
Ralph Lauren Home, £110, Designers Guild. Boot
upper: ‘Martora 30709-28’, £161, Rubelli. Button:

‘Colorado 232104, £152, C¢*C Milano. 2 Boot:
‘Okapi F3951002’, £356, Pierre Frey. Tie: ‘Wool Felt
$G4436PD’, by Johnstons of Elgin, £177, August & Co.
3 ‘Secret d’Opéra M438803" £228.20, Misia. 4 ‘Zigzag
30712-5", £174, Rubelli. 5 Boot: ‘Lalla F3943001),
£228, Pierre Frey. Tie: ‘Comfort Zone 932-712, £147,
Perennials. 6 Front: ‘Nippon Deco 30720-3), £174,
Rubelli. Back: blue stone ‘Domino Velvet’, £189,
Zoffany. Tie: ‘Colorado 232103’, £152, C&*C Milano.
Pompoms: ‘Nubra 11600233, £108.50, Casamance.
7 Boot upper: ‘La Charmante M432903, £228.20,
Misia. Lining: dufour ‘Mohair’, £329, Zoffany.
8 Boot: ‘Vos Dolores 232478, £.423, C¢&*C Milano.
Cuff: amber ‘Mohair’, £329, Zoffany. 9 Boot: ‘Medina
F3945001), £207, Pierre Frey. Cuff: ‘James 30705-12),
£158, Rubelli. Background top and bottom: hibiscus
‘Albemarle Stripe’, £50, Designers Guild. Middle:
‘Marple 30702-6, £181, Rubelli
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10. MAKERS CABINET has
created a range of highly coveted
drawing and writing tools. Their
collection includes the award-
winning Hgvel Pencil Plane and Iris
Drawing Compass. Tools are
designed ro last using high-quality =%
materials and innovative
mechanisms. Elevate your drawing
experience or provide the perfect
gift using code INTERIORSIS5 for a
15% discount (expires 1/5/25). Visit
makerscabinet.com and follow
@makerscabinet on Instagram.

11. REBECCA MILNER DESIGN
specialises in surface design for
wallpapers, fabrics and interiors,
including a range of nursery-themed
wall art. Using a combination of
digital and traditional media, her l
charming patterns feature animals, f
plants, and architectural elements. I
Her designs are available for ‘
licensing and purchase. Visit l

([ [T ‘
www.rebeccamilnerdesign.com and :I| i‘ |1 T
follow @rebeccamilnerdesign on I 1 H\ | H’\n i ‘
1l ||
W) LU |

NI

Instagram. {

12. AMY’S INTERIORS
COLLECTION blends antique
influences with modern design,
showcasing quality craftsmanship
through fine woods, high-gloss finishes, and
unique brass fictings. Each piece is locally made
in Texas, reflecting a commitment to
exceptional, custom furnishings crafted by
skilled artisans. Visit amys-interiors.com and
follow @amys_interiors on Instagram.

13. Vinyl lovers rejoice! LONGPLAYER
FURNITURE has designed the world’s first

record storage cabinets with an extending shelf. I &
Now you can finger-flip through your collection \\\\\\\\\\_}’
like in a record store — it’s so much easier. ~ N

W

Beautifully crafted in a range of veneered finishes
and configured for collections of 800 records to
thousands. Visit www.longplayerfurniture.co.uk
and follow @longplayer_furniture on Instagram.

14. CORNISH GEMS INTERIORS - Crafting
extraordinary spaces. With 25 years of expertise,
Cornish Gems Interiors offer an exclusive service
for private residences and holiday home owners in the South
West. From elegant riverside retreats, like Bosulla, pictured, to
derelict cottages brought back to life, they work with a rich array
of artisans and contractors to create spaces that inspire and
captivate. Discover more at cornishgemsinteriors.com or email
interiors@cornishgems.com

15. Discover GIANTART.COM a women-led company redefining
interior design with top-quality giclée prints. Explore large-scale, P
curated artworks at accessible prices. Follow @giant.art on
Instagram.

16. NID explores home as both a space and a sense of belonging. §
Founded in 2022 by Sarah Chehab, Nid blends traditional
craftsmanship with slow design principles, creating high-quality
textile objects inspired by architecture, geography, and nature.
Visit www.nidobjects.com and follow @nid.objects on Instagram.

17. GRAY ANTIQUES'’ selection of antique painted furniture,
including this Spanish rustic chest, brings patina and lightness to
your home. Located in the Connecticut countryside, Gray
Antiques offers a fresh collection of antiques and vintage for home and garden via their online shop
www.grayantiques.com and follow @grayantiques on Instagram.

18. Hosting is more than just tablecloths, plates, and glasses — it’s about creating unforgettable
moments. Explore HOSTED BY KELLY GAUDREAU for curated collections of tableware, linens,
and decor that elevate every gathering. Visit www.hostedbykg.com

19. LVL-USA presents the stylish Montclair 1 floor switch, where minimalist design meets
cutting-edge functionality. Engineered with precision, its seamless form effortlessly complements
any modern interior, blending elegance with innovation. The 2.25” tall, 1.38” wide piece is
meticulously crafted using anodised black electrical components. View the entire range of products
at LVL-USA.com follow @Ivl_usa on Instagram or contact JSmith@lvl-usa.com
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Herve Baume

SINCE 1974

WROUGHT IRON FURNITURE

made in Avignon - France

SHOWROOM NEW YORK - MAISON BOWERY 344 BOWERY , NOHO
ATELIERS HERVE BAUME | AVIGNON - FRANCE | contact@herve-baume.com | www.herve-baume.com
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DESIGNER CHAPMAN & MYERS
LIGHTING BAYRIDGE XL PENDANIT IN AGED IRON
WITH ANTIQUED MERCIURY GLASS
SHOP NOW VISUALCOMFORT.COM






index-28_1.jpg
The interiors of the minehunter ‘Tiibingen’ have been largely repainted in their original
colours — carefully avoiding the vessel’s antique switches. See page 122. Photograph: Danilo Scarpati
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Pages 122-123, from left: this
sister ship of ‘Tiibingen’ was

in service until the turn of the
millennium, three years after
Gian Carlo Bussei’s floating
home itself was retired from the

German fleet; the windows in the

main living room recall those of

a Bosphorus yali. Previous pages:

as well as larger areas for eating,
the vessel has a small winter

dining room decorated like a 19th-

century Macedonian dwelling.
Opposite: the table is covered
with an embroidered cloth from

Afghanistan and set with Limoges

plates and Lalique crystal, which
are stored in specially designed
cabinets to prevent breakages.
Hanging on the wall is a series

of framed prints and works on
paper depicting seascapes from
the Ottoman empire. Right: the
bridge controls are all original.
Sittings editor: Gianluca Longo

ith his mane of white hair
framing handsome features
and a cerulean gaze, Gian

Carlo Bussei (Wol Jan 2024) exudes an air
of old-world glamour and mystery that
would be perfectly at home in a 1960s
James Bond film. He is an adventurer —
someone who has built, lost and rebuilt
several fortunes so that he could pursue
his talents, including one for writing po-
etry and another for salvaging beautiful
remnants from lost worlds. According to
his friends, he is a romantic who believes
the greatest enemy of imagination is com-
mon sense. ‘French, Italian, Russian nov-
els and the films of my youth taught me
that an interesting life is an unpredictable
one,” Gian Carlo says from his palazzo in
Venice, the city that he and his wife, pho-
tographer Giorgia Fiorio, have made their
second home after Paris. Unsurprisingly,
the place where he feels most at ease is on
a boat. Not just any boat, but a relic from
the darkest days of the Cold War that he
has transformed into an Eastern reverie.

Launched in 1958, Tiibingen was one
of the first naval vessels built in Germany
after World War II. Its prowess, 380 tons
of fortitude, belongs to the last gener-
ation of minehunters made from wood
and epoxy resins. Other noble materials
include bronze and stainless steel, which
are non-magnetic, implying a complex
process. ‘In other words, it is an engineer-
ing masterpiece of seamless design.’

Born in Turin in the aftermath of the
war, Gian Carlo was shipped off to board-
ing school at an early age to curb a rebel-
lious streak. His father was a naval officer
and mathematician whose inventions, in-
cluding a pioneering version of hydrofoils,
earned him a place in Venice’s naval-his-
tory museum. His glamorous mother
came from a dynasty of industrialists who
made their fortune at the dawn of the 20th
century. At the age of 17, after his father’s
death, Gian Carlo spent a few years trav-
elling to Japan and wider East Asia before
returning to Turin. He married his first
wife at 22, had two children by the age of

25 and in 1975 founded the trading com-
pany that he still runs. Locals still remem-
ber his nonconformist style when, during
the swinging 1960s and 7os, he steadfastly
refused to wear jeans and trainers, instead
opting for double-breasted tailored suits
from the 1950s and handmade shoes.
This nostalgia for high-quality vintage
design extended to all things mechanical.
Gian Carlo’s immersion in his collection
of historic cars, including Bentleys and a
gullwinged Mercedes-Benz 300 sL, has left
him with several scars and a slight limp.
Motorbikes were another fixation, but the
most enduring of all his passions, one he
shared with Gianni Agnelli, a cousin of
his first wife and the person he regards as
his mentor, was boating. “When I was 25,
Gianni gave me one of his prized posses-
sions: the G-50,” he says. This 1967 motor-
boat, which was dubbed ‘the Ferrari of the
sea’, was the result of a collaboration be-
tween Pininfarina and the famed boat de-
signer Renato ‘Sonny’ Levi. ‘Gianni was a
king,’ says Gian Carlo, ‘and suppliers went
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Aboard the ‘Tiibingen’ minehunter, an original switch sits by the door frame
in what is now the winter dining room. See page 122. Photograph: Danilo Scarpati
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Pages 128-129: like other rooms
on ‘Tiibingen’, the main bedroom
resembles an Ottoman general’s
field tent as imagined by the

late Renzo Mongiardino, who
was a friend of the owner. The
canopy’s silk brocade came from
the family chapel in Gian Carlo
Bussei’s grandfather’s home

in Piedmont. Off to the right,
concealed by the draped fabric, is
a door to a bathroom. Previous
pages: old Chinese parchment
trunks line up on the floor of the
dressing area, where a Circassian
harem member in an engraved
portrait keeps watch at the top of
the stairs. Left: the sonar room
now houses a library and home
cinema. Opposite: a scenic paper
by Zuber reminds occupants of
this twin guest-room of dry land

out of their way to provide him with the
best made-to-measure products.” After
a few summers spent cruising the Med-
iterranean on that vessel, he bought and
restored another maritime classic: Astra,
the celebrated yacht built in 1928 for the
sewing-machine tycoon Mortimer Singer.

Then, in 1997, Gian Carlo heard that
the German navy was to retire Tiibingen.
Impulsively, he made an offer. Just as un-
expectedly, it was accepted. ‘Suddenly, I
had to face a big question: whatam I going
to do with a minehunter?’ The main ob-
jective, he recalls, was to salvage as much
as he could of the original design, from
the analogue details — the inter-phones,
bronze switches and kitchen appliances —
to its colour scheme: pale grey for the ex-
teriors, aquamarine indoors and the oc-
casional flash of fire-engine red. Once the
engines had been restored, the question
arose: “What to do with the interiors? Do
we, Giorgia and I, really want to live in a
cramped 1950s war vessel?” The answer,
considering that the belly of the vessel
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was a hive of tiny cabins designed to host
a crew of 37 men, was a resounding no.

It didn’t take long for his imagina-
tion to conjure a Renzo Mongiardino-
inspired vision. He had first met the fa-
bled interior designer in Turin in 197s.
Gian Carlo, who describes himself as a
giacofumna (a derogatory word in Pied-
montese meaning a man who delights in
domestic activities such as embroidery
and decoration), clearly connected with
the architect’s scenographic sensibility.
After asking Mongiardino to help with his
family home outside Turin, he presented
him with a nine-storey architectural trian-
gle of masonry builtin the 1840s in the city
centre known as la fetta di polenta because
of its narrow trapezoid shape. As Mitch-
ell Owens noted in a 1998 article for Nest
magazine, the pair turned it into ‘a deca-
dent urban garconniere’, with one room
per floor navigated by vertiginous stairs.

Mongiardino, who died in 1998, was
unable to work on Tiibingen, but Gian
Carlo likes to think of the fun they might

when the vessel is at sea

have had transforming it. Which is why he
turned to Roberta Puddu, Mongiardino’s
assistant, and her team. Gone is the war-
ren of cabins. In its place stands a theat-
rical setting inspired by an Ottoman en-
campment. Punctuating the rooms are old
parchment trunks and family pieces, such
as the velvet-damask canopy in the main
bedroom and ancient textiles on the fur-
niture. Among the few concessions to mo-
dernity are hundreds of books by contem-
porary authors, a series of black-and-white
photographs by Giorgia and a cinema.
The couple usually set sail in Septem-
ber and navigate from Lisbon to Istanbul.
Both loners, they avoid crowded places,
secking wild spots to swim, read and
write. They are occasionally joined by two
or three friends. I prefer to see the world
from a distance, and observe the circular-
ity of things coming and going,’ one reads
in a booklet by Gian Carlo. Alrogether,
these publications represent a logbook of
his experiences. ‘After all, what is life if not
the administration of the temporary?” ®
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Editor’s Letter

February 2025

One of the quirks of WoI’s printing schedule is
that our February issue hits the news stands in
carly January. The holidays are over, the deco-
rations packed away and we are looking down
the barrel of a new year: 365 blank days in the
calendar and that startling realisation that
time has tumbled on at such a lick we’re some-
how a quarter of the way through the century.

Twenty-five years ago the Irish boyband
Westlife was top of the charts; a media frenzy
over the madcap Millennium Dome project
was reaching fever pitch; Tony Blair fired a la-
ser beam across the Thames in order to set the
London Eye in motion and murmurs of the
v2K bug were growing louder and louder as
the turn of the century closed in. Amid the ca-
cophony The World of Interiors chose to mark
the occasion by collaborating on a special issue with Comme des
Gargons. The then editor, Rupert Thomas, asked 23 leading art-
ists, designers, writers and gallery directors to select up to three
things, however abstract, ‘that coloured the way they looked at
the world’. Louise Bourgeois, Vivienne Westwood, Miuccia Prada,
David Hockney, Anish Kapoor and Rei Kawakubo were among
those called on to supply ‘a surprising, diverse and intensely per-
sonal’ selection of objects, places, people and paintings.

Beneath his scribbled self-portrait Ettore Sottsass listed ‘tra-
ditional handmade spaghetti’ and ‘the sight of the earth from
the moon’; John Galliano chose Giovanni Boldini’s portrait of
the Marchesa Luisa Casati and Neil MacGregor opted for an
Alessi coffee maker. ‘It is a survey course in European art,” he
wrote. “The dome of the Duomo in Florence is on the gas ring
every morning. On top is a perfect sphere, below a cylinder that
Cézanne would have killed for. With a triangular spout and rec-
tangular handle to reassure any lingering unreconstructed Con-
structionists that Soviet Minimalism can still delight.” Have you
ever read a better description of a kitchen appliance? Much like
a good cup of coffee, these words fill me with untold joy.

The dawn of 2025 might not hold quite the same symbolic
weight as a new millennium but it is certainly a moment for re-
flection. What is clear as we step into this new year is that life
remains as uncertain and frankly unstable as ever. And while
we may live in a scientific age, it appears people are looking for

answers to their questions elsewhere. Re-
becca Swirsky delves further into this topic
on page 68 where she writes about the exhibi-
tion Tarot: Origins and Afterlives, which opens
this month at the Warburg Institute in Lon-
don. ‘Tarot is du jour, she says. ‘Less wacky
than the outright occult and comforting in
turbulent times, the appeal is understand-
able.” While we wrestle with the ethics of A1,
reliance on a deck of cards might seem need-
less, yet, writes Rebecca, ‘its ability to inter-
pret the unconscious is innately human (and
cheaper than therapy)’. I'll leave you to divine
your own opinions on this.

Elsewhere in the issue we step aboard an
old German minehunter (page 122). This na-
val vessel has been given a surprising make-
over and now, as our cover demonstrates, is decked out in lash-
ings of opulent textiles and scenic wallpapers. Tom Hurst, who
made a fleeting appearance in our June issue, opens the door of
his Somerset cottage to Liz Elliot on page 76. There she finds his
extraordinary collection of objects gathered from all corners of
the globe. Meanwhile, Joshua Barley sets off for northern Greece
and a network of 20 monasteries perched above the Aegean Sea.
On page 94, Simon Upton trains his lens on a family affair in Paris:
an apartment belonging to Laura Ungaro, the design of which
was initiated by her late husband, fashion designer Emanuel Un-
garo, and completed by their daughter, Cosima. Back in Brit-
ain, our features editor, Alice Kemp-Habib, tells the story of the
Broadwater Farm estate and the painstaking preservation of the
Equality-Harmony mural, which once adorned a five-storey bin
chute (page 102). Kate Dyson reaches back to the 18th century and
the tale of the Duke of Orléans and the hotel particulier he builc for
his mistress (page 108). Topping off the issue, on page 114, is Swiss
architect Otro Kolb’s own house outside Zurich. As Adam Stéch
writes: “The building, which is currently uninhabited, remains an
unaltered Gesamtkunstwerk — a pure example of Kolb’s belief in
the ultimate synthesis of art, architecture and technology.’

As we turn the page on a new year and gaze into the future,
unsure of what 2025 will bring, I hope this issue will provide a
lictle escapism, a little frivolity and a little of the unexpected to
see you on your way ® Emily Tobin, editor
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Orange Appeal

Want a pithy digest of all the goodness we’ve just squeezed on to our website? Like the zesty
studio of Hermes collaborator Pierre Marie? Get it squirted straight into your inbox

Subscribe to the World of Interiors newsletter
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ACCESSORIES BATHROOMS BEDS
CARPETS, RUGS & FLOORING
CHINA & GLASS CURTAINS, POLES &
FINIALS FABRICS FURNITURE HARDWARE
KITCHENS LIGHTING OUTDOOR FABRICS
OUTDOOR FURNITURE PAINT TILES
TRIMMINGS & LEATHER WALLCOVERINGS

ABI INTERIORS ALEXANDER LAMONT + MILES ALTFIELD
ALTON-BROOKE AND OBJECTS ANDREW MARTIN
ARTE ARTERIORS ARTISANS OF DEVIZES AUGUST + CO
BAKER LIFESTYLE BELLA FIGURA BRUNSCHWIG & FILS
C & C MILANO CASAMANCE CECCOTTI COLLEZIONI CHASE
ERWIN CHRISTIAN LEE (FABRICUT) CHRISTOPHER HYDE
LIGHTING COLE & SON COLEFAX AND FOWLER COLONY
BY CASA LUIZA CRUCIAL TRADING DAVID HUNT LIGHTING
DAVID SEYFRIED LTD DE LE CUONA DEDAR DONGHIA AT
GP & | BAKER ECCOTRADING DESIGN LONDON EDELMAN
EGGERSMANN DESIGN ELITIS ESPRESSO DESIGN FLEXFORM
FORBES & LOMAX FOX LINTON FRATO GALLOTTI&RADICE
GEORGE SPENCER DESIGNS GLADEE LIGHTING GP & ] BAKER
HAMILTON HARLEQUIN HECTOR FINCH HILL HOUSE INTERIORS
HOLLAND & SHERRY HOULES HOUSE OF ROHL HUMA KITCHENS
IKSEL DECORATIVE ARTS INTERDESIGN UK JACARANDA CARPETS
& RUGS JAIPUR RUGS JASON D’SOUZA JEAN MONRO JENNIFER
MANNERS DESIGN JENSEN BEDS JULIAN CHICHESTER KINGCOME
KRAVET LEE JOFA LELIEVRE PARIS LEWIS & WOOD LINCRUSTA
LIZZO LONDON BASIN COMPANY LONDONART WALLPAPER
LOOM FURNITURE MARVIC TEXTILES MCKINNON AND HARRIS
MINDTHEGAP MODERN BRITISH KITCHENS MORRIS & CO
MULBERRY HOME THE NANZ COMPANY NOBILIS OFICINA
INGLESA FURNITURE ORIGINAL BTC OSBORNE & LITTLE PAOLO
MOSCHINO LTD PAVONI PERENNIALS SUTHERLAND STUDIO
PHILIPPE HUREL PHILLIP JEFFRIES PIERRE FREY PORADA PORTA
ROMANA QUOTE & CURATE RALPH LAUREN HOME RESTED
ROBERT LANGFORD ROMO RUBELLI THE RUG COMPANY
SA BAXTER ARCHITECTURAL HARDWARE SACCO CARPET
SAMUEL & SONS SAMUEL HEATH SANDERSON SAVOIR BEDS
SCHUMACHER SHEPEL SIMPSONS SOURCE AT PERSONAL
SHOPPING THE SPECIFIED STARK CARPET STUDIO FRANCHI
STUDIOTEX SUMMIT FURNITURE THG PARIS THREADS AT
GP & | BAKER TIGERMOTH LIGHTING TIM PAGE CARPETS
TISSUS D'HELENE TOLLGARD TOM RAFFIELD TOPFLOOR BY ESTI
TUFENKIAN ARTISAN CARPETS TURNELL & GIGON TURNSTYLE
DESIGNS TURRI VAUGHAN VIA ARKADIA (TILES) VISPRING
VISUAL COMFORT & CO. WATTS 1874 WENDY MORRISON WEST
ONE BATHROOMS WIRED CUSTOM LIGHTING WOOL CLASSICS
ZIMMER + ROHDE ZOFFANY ZUBER

Product shown sourced from Design Centre, Chelsea Harbour.
See www.dcch.co.uk/advertising-credits





index-15_1.jpg
F

Creators of luxury kitchen appliances. Established 1683.

6
¢
(
e
P
(J
©
¢

¢

(s

=
.9

The difference is Gaggenau





index-18_1.jpg
The World of Interiors

Editor
Emily Tobin
Art Director Style Director Managing Editor Digital Director
Ben Weaver Gianluca Longo Tom Reynolds Elly Parsons

Features Editor Visuals Editor Associate Editor, Paris Chief Sub-Editor Digital Editor
Alice Kemp-Habib Ivan Shaw Marie-France Boyer Damian Thompson Alice Inggs
Deputy Chief Sub-Editor Senior Designer Editorial Associate Decoration Associate Deputy Digital Editor

Gareth Wyn Davies Michaela Nilsson Ariadne Fletcher David Lipton Donna Salek
Junior Sub-Editor Designer Decoration Assistant Audience Development Co-ordinator
Leyla Spratley Ginny Davies Rose Eaglesfield Mary Guy
pA to Editor Founding Editor
Maggie Gledhill Min Hogg

Creative Director at Large
Hamish Bowles

Contributing Editor at Large
Patrick Kinmonth

Contributing Editor, Architecture
Jane Withers

Contributing Editor, Italy
Marella Caracciolo Chia

Contributing Style Editor
Miranda Sinclair

Contributing Editor, Gardens
Tania Compton

Contributing Arts Editor
Holly EJ Black

Contributing Editors
Cosmo Brockway, Miranda Brooks, Laura Burlington, Florian Daguet-Bresson, Amy Fine Collins (New York), Allegra Hicks, Carolina Irving,
Priyanka Khanna, Augusta Pownall, Rodman Primack (Latin America), Amy Sherlock, Tree Sherriff, Plum Sykes, Mrs Tependris

THE ADELPHI, 1-11 JOHN ADAM STREET, LONDON WC2N 6HT, T 020 7499 9080

THE WORLD OF INTERIORS (ISSN 0264-083X) is published monthly by The Condé Nast
Publications Ltd, The Adelphi, 1-11 John Adam Street, London wcaN 6HT. Telephone o020
7499 9080. © 2024. All rights reserved. Reproduction in whole or in part without written
permission is strictly prohibited. Printed in the uk by Walstead Roche. Colour origination
by Rhapsody. Distributed by Frontline, Midgate House, Peterborough, Cambs PE1 1TN,
United Kingdom (tel: 01733 555161). “The World of Interiors’ is a registered trademark
belonging to The Condé Nast Publications Ltd. Subscription rates include delivery and digital
editions. Full rates are £71.88 for one year in the UK, £119 for the rest of the world. To place
your order call +44 (0)1858 438819. Special offers and exclusive promotions are published
in thisissue or online at worldofinteriors.com. To manage your subscription log onto www.
magazineboutique.co.uk/solo. For enquiries, email worldofinteriors@subscription.co.uk.
Us DISTRIBUTION: The World of Interiors, ISSN 0264-083X (UsPS 104) is published monthly
by Condé Nast, The Adelphi, 1-11 John Adam Street, London wc2N 6HT, UK. U distribution:
The us annual subscription price is $137. Airfreight and mailing in the usa by agent named
World Container Inc, 156-15, 146th Avenue, 2nd Floor, Jamaica, NY 11434, UsA. Periodicals
postage paid at Brooklyn, Ny 11256. US POSTMASTER: Send address changes to The World of
nteriors, World Container Inc, 156-15, 146th Avenue, 2nd Floor, Jamaica, NY 11434, USA.
Subscription records are maintained at Condé Nast Britain, Subscriptions Department,
Tower House, Sovereign Park, Market Harborough, LE16 9EF, UK. The paper used for this
ublication is based on renewable wood fibre. The wood these fibres are derived from is
sourced from sustainably managed forests and controlled sources. The producing mills are
EMAS registered and operate according to highest environmental and health and safety
standards. This magazine is fully recyclable — please log on to www.recyclenow.com for your
ocal recycling options for paper and board. (¥ recycle

THE WORLD OF INTERIORS is a member of the Independent Press Standards Organisation
(which regulates the uk’s magazine and newspaper industry). We abide by the Editors’ Code
of Practice [www.ipso.co.uk/editors-code-of-practice] and are committed to upholding the
highest standards of journalism. If you think that we have not met those standards and want
to make a complaint please see our Editorial Complaints Policy on the Contact Us page

16

of our website, or contact us at complaints@condenast.co.uk, or by post to Complaints,
Editorial Business Department, Condé Nast Publications Ltd, The Adelphi, 1-11 John Adam
Street, London wcaN 6HT, UK. If we are unable to resolve your complaint, or if you would
like more information about 1pso or the Editors’ Code, ring 1PSo on 0300 123 2220, or visit
wwwjpso.co.uk@m

THE WORLD OF INTERIORS IS PUBLISHED BY CONDE NAST

Chief Executive Officer Roger Lynch; Chairman of the Board Jonathan Newhouse; Chief
Revenue Officer Elizabeth Herbst-Brady; Chief Content Officer Anna Wintour; Chief
Financial Officer Nick Hotchkin; Chief People Officer StanDuncan; Chief Communications
Officer Danielle Carrig; Chief of Staff Samantha Morgan; Chief Product & Technology
Officer Sanjay Bhakrta; Chief Content Operations Officer Christiane Mack

WORLDWIDE EDITIONS: France AD, GQ_,Vanity Fair, Vogue; Germany ap, Condé Nast
Traveller, Glamour, GQ_, Vogue; India: Ap, Condé Nast Traveller, cQ_, Vogue; Italy b, Condé
Nast Traveller, cQ_, La Cucina Italiana, Vanity Fair, Vogue, Wired; Japan cQ_, Vogue, Wired;
Mexico and Latin America Ap, Glamour cQ, Vogue, Wired; Middle East ap, Condé Nast
Traveller; Spain Ap, Condé Nast Traveller, Glamour, GQ_, Vanity Fair, Vogue; Taiwan cQ_,
Vogue; United Kingdom Condé Nast Johansens, Condé Nast Traveller, Glamour, cQ_, House
& Garden, Tatler, The World of Interiors, Vanity Fair, Vogue, Vogue Business, Wired; United
States AD, Allure, Ars Technica, Bon Appétit, Condé Nast Traveler, epicurious, Glamour,
GQ_, LOVE, Pitchfork, Self, Teen Vogue, Them, The New Yorker, Vanity Fair, Vogue, Wired.
PUBLISHED UNDER JOINT VENTURE: Brasil Glamour, 6Q_, Vogue; PUBLISHED UNDER LICENSE
OR COPYRIGHT COOPERATION: Adria Vogue; Australia GQ_, Vogue; Bulgaria Glamour; China
AD, Condé Nast Traveler, cQ_, Vogue; Czech Republic and Slovakia Vogue, Wired; Greece
Vogue; Hong Kong Vogue, Vogue Man; Hungary Glamour; Korea Allure, Q, Vogue,
Wired; Middle East cQ_,Vogue, Wired; Philippines Vogue; Poland ap, Glamour, Vogue;
Portugal 6Q_, Vogue; Romania Glamour; Scandinavia Vogue; Singapore Vogue; South Africa
Glamour, cQ_, House & Garden; Thailand cqQ_, Vogue; The Netherlands Vogue; Turkey
GQ_, Vogue; Ukraine Vogue.





index-17_1.jpg
design centre

LONDON

THE HOME OF THE WORLD'S GREATEST
DESIGN AND DECORATION BRANDS

130+ SHOWROOMS

OVER 600
INTERNATIONAL
BRANDS

ONE ADDRESS

SAVE THE DATE

LONDON DESIGN WEEK 2025
10 — 14 MARCH

WOWIHOUSE
3 JUNE - 3 JULY

Design Centre, Chelsea Harbour
London SW10 OXE
+44 (0)20 7225 9166

www.dcch.co.uk





index-120_1.jpg





index-119_1.jpg
[
, 4
E { |
n
a (
—— — - v \‘ -

e

s\l






index-122_1.jpg
On the carpeted first floor, a floating walkway connecting the staircase with the level’s bedrooms and bathroom is punched with
portholes of acrylic glass. Ginger Zalaba, Kolb’s granddaughter, remembers the family dogs were always alarmed about using it
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ore often than not, the work of
Swiss Modernist designer and
architect Otto Kolb is eclipsed

by that of his regional contemporaries,
particularly Bauhaus student and archi-
tect Max Bill or Fritz Haller, the man be-
hind the USM furniture system. The ne-
glect is striking in light of Kolb’s prolific
career and significant individual contri-
bution to architecture, characterised by
the invention of rational systems and
technical designs for use in prefabricated
and modular building. In contrast with
his compatriots, Kolb’s flamboyant life-
style and creative imagination enriched
his output with unusual inventive con-
cepts, manifested most obviously in his
own home on the outskirts of Zurich.

Kolb’s training was influenced by strict
post-Bauhaus ideas, governed by the prin-
ciple of Rationalism: form following func-
tion. After an apprenticeship as a brick-
layer, he studied architecture at the
technical centre in Winterthur, earning
his diploma in 1944. After a series of in-
ternships, he joined the office of the archi-
tect and university professor Alfred Roth
in 1945. Around the same time, Kolb met
important representatives of the emerg-
ing Functionalist movement, including
abstract painter Richard Paul Lohse and
Bill, founder of Ulm School of Design.
Soon, Kolb became a familiar face in pro-
gressive avant-garde circles and among
the pioneers of the Modern movement in
Switzerland and beyond, frequently asso-
ciating with luminaries such as Le Corbus-
ier, Paul Klee, Walter Gropius, Johannes
Itten, James Joyce, Kurt Schwitters, Jean
Arp, Max Ernstand Aldo van Eyck.

Kolb began teaching technical drawing
acthe Zurich School of Applied Arts in his
twenties, simultaneously writing articles
for architecture and design magazines that
were met with international recognition.
In 1947, he attracted the attention of in-
dustrial designer Serge Chermayeff, then
director of the Institute of Design (ID) in
Chicago, who invited Kolb to teach there
and later at [llinois Institute of Technology
(IIT). Kolb emigrated to the usa at the age
of 27, primarily to take up the post. How-
ever, he soon became active outside the

school, devising furniture, lighting and,
eventually, buildings — his first commis-
sion, the Horner House in Beverly Shores,
Indiana, in 1949, was later added to the
National Register of Historic Places.

The early 1950s were a time of change
for Kolb, both personally and profession-
ally. Mies van der Rohe consolidated the
ID and IIT and Kolb left his teaching post;
he also separated from his first wife, Heidi
Miiller, and married Ridi Spiesman, set-
tling on the Hudson River. He received
several commissions during this time,
including the celebrated Clark House
in 1953. While his career was progress-
ing, his life outside it was in flux: he di-
vorced again and later married journalist
Jane Lace. Twelve years after emigrat-
ing to America, personal circumstances
compelled him to move back to his home
country with Lace, and he built a house in
Briitrisellen. ‘His stay in the usa was very
formative,’ explains his daughter Claudia.

During the 1960s, Kolb focused on de-
signing furniture and family homes. He
also participated in architecture compe-
titions, submitting plans for an opera in
Baghdad and the city theatre in Zurich,
neither of which were ever realised un-
fortunately. In 1965, spurred on by an in-
terest in space-saving vertical solutions,
he invented a standardised, prefabricated
modular spiral staircase, which he pat-
ented. The compact structure and flexi-
bility of form made his helicoidal staircase
a bestseller, and he subsequently made a
living out of marketing them.

Kolb had a prolific career on both sides
of the Atlantic in the second half of the
20th century; in 1982, after accomplish-
ing much in the usa and Switzerland, he
settled in Zurich and completed his sem-
inal work: a circular house for his family.

The building, which is currently un-
inhabited, remains an unaltered Gesamt-
kunstwerk — a pure example of Kolb’s
belief in the ultimate synthesis of art, ar-
chitecture and technology. The circular,
open-plan interior is the last and most
convincing of his designs, merging all
the concepts he had experimented with
throughout his career. With this house,
he wanted to create an organic structure

made from industrial materials; a design
enriched with Japanese-inspired elements
and powered by sustainable energy.

Striking the eye in the house’s main
living area is a series of small ponds, as
well as a pillar-like fireplace and, spiral-
ling upwards around it, one of Kolb’s sig-
nature staircases. Rooms branch off the
different levels to create the effect of an
open, interconnected space. Bedrooms
and bathrooms are located on the upper
floor, suspended from the ceiling as al-
coves or interior balconies. Claudia re-
calls needing a short while to adapt to
this unusual space. ‘I lived here from the
age of 15 to 23,” she says. ‘In the beginning
it was not so easy, as we had previously
lived in a conventional house with closed
rooms. I got used to the new place quickly
because the advantages of this form of
living outweighed the disadvantages.’

Another of Otto’s daughters, Jane, re-
calls the acoustics of the building being
‘superb’. ‘My father was always listen-
ing to music, she continues, adding that
Roth and Bill were both ‘enthusiastic’
visitors during her childhood. The par-
ties thrown at her home were legendary.
“The entire atmosphere just made you feel
good; everything was perfect.

Kolb also designed futuristic built-in
and free-standing furniture and lamps for
the house. The living room and kitchen
on the ground floor are separated by thin
plywood partitions, creating a harmo-
nious, continuous area with the sunken
lounge surrounded by water. ‘As I am a
great nature lover, I really liked the blur-
ring of the boundaries between the inside
of the building and the surrounding na-
ture,’ says Claudia. ‘T was inside, but lived
like I was outside. I loved that.

Otto Kolb died in 1996 and his once
well-maintained garden, as Jane explains,
has since become overgrown. In 2012,
however, the house was classified as a
protected building of regional impor-
tance by the Zurich Cantonal Monument
Preservation Office. ‘My mother lived in
this place until her death in the spring
of 2022, says Claudia. “What will happen
to it is still up in the air. But one thing is
clear: it will be preserved’ ®

Previous pages: the lower-level living area arcs around an integrated spiral staircase/fireplace — a one-off reworking of a model whose
central pillar was originally a lift shaft. In another sustainability trick, rainwater collected from the roof flows through the fire grate to
boost the heating system. The suite of orange stitched-leather furniture was likely designed by Kolb in the 1970s, while the two-headed
desk lamp was one of many conical numbers dreamed up by the owner in the sos. This page: another sits on the plywood kitchen island
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Raw Beauties

Since winter’s a time when we’re usually smitten with stews and other forms of hearty fare,
it’s easy to forget to give the period’s fresh leaves some love. But, pretty and peppery, this
fabulous foliage — be it bitter chicory, spicy mizuna or folate-rich red lettuce — can make a
striking impression, whether simply seasoned or dressed to the nines. And given salad’s so
good for you, it’s really not rocket science, says Daisy Garnett. Photography: Tessa Traeger

There are many delicious ways to make a
winter salad. Hefty, filling plates of good-
ness that make the most of the spicy and
bitter leaves that grow through the cold
and are particularly welcome at this time
of year: mustard, mizuna, chicory, radic-
chio, lamb’s lettuce, rocket. The room
for play is endless. Countless recipes, en-
tire books in fact, exist on how best to
combine leaves with starches and pro-
teins, all manner of veg, fruit too, pulses
and grains, chunks and slivers of cheese,
nuts and seeds and crumbs and cro(itons,
and most of them are really good. Eating

big-bowl salads like this, made up of con-
trasting textures and complementary fla-
vours is both good for your health and a
pleasure, especially as winter drags on and
our systems feel shortchanged of things
raw, fresh and bright. Win, win, win.
The problem is, most of us, in winter,
also want to fill up on hot dinners: stews
and curries, pies and pasta with sauces
and loads of soup and so on. No prob-
lem. Add leaves. Eat more leaves. It’s obvi-
ous, I know. Of course we all relish eating
a beautiful salad, but, actually, how often
do you eat lettuce? Often, sure, but how

often? More often than not? Every-day of-
ten? Every-time-you-set-the-table often?

The health benefits of eating leaves as a
daily pracrice are certainly persuasive: let-
tuce, the darker and redder the better, is a
great source of folate and vitamins K and
A —vital for eye health, blood clotting, tis-
sue growth and organ function (not least
your heart) — and, because of its high water
content, helps the body rid itself of toxins,
improving your gut health and balancing
pH levels. Several studies show that eating
these leaves regularly slows down mem-
ory loss and cognitive decline. Bring it on.

Top: the crunch and sweetness of apple, the richness of blue cheese and the bitter notes of tardivo combine to create a superlative salad.
Opposite: all leaves are delicious and nutritious, but red lettuces and vegetables are particularly good for the heart
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I'm glad salad is good for me, but that’s
not why I eatit so much. I haven’t always.
I ate it more in theory than reality. My ap-
proach was to have plenty of lettuce, as
well as a bottle of vinaigrette, always on
hand. I grow it throughout the year, stock
up on it at the farmer’s market, and store
it wrapped in damp kitchen paper inside a
recycled plastic bag or salad spinner. Get
me. And indeed, I used to serve it up regu-
larly enough at supper a few times a week,
or had it for lunch with a bit of cheese or
some leftovers. Butitalso sort of sat there
in the fridge, waiting for a good slotin the
menu. I didn’t serve it with every meal,
because we are big vegetable eaters and
there was always a lot of other stuff going
on. A salad wasn’t necessary with broc-
coli or green beans or braised chard on

the table, sometimes all three. Spaghetti
bolognese seemed complete enough with
just a block of parmesan.

But here’s what I've learned, from
cooks and eaters wiser than me. Do not
wait for an opening for salad. Yes, sure, on
a weeknight with roast squash and farro,
it’s vital. Ditto with a pilaf or cottage pie
or fish baked on slices of potato. But I no-
ticed when I went to Normandy and ate
with friends, or visited Ballymaloe Cook-
ery School in Cork, that whatever else was
prepared, there was always a green salad:
mostly modest, straightforward leaves;
well seasoned, lightly dressed.

I now follow the same principle: salad
at every meal, as essential on the table as
the salt cellar and water jug. I've discov-
ered that having it there creates a different

rhythm to the way most folk approach a
meal, especially if, like me, you eat too fast
and often too much. Yes, you can have sec-
onds or pudding or fruit, but help yourself
to the salad first, see how you feel: perhaps
you are sated with good things? If you eat
leaves, it turns out you mostly are.

This is not about denial, but about
turning a plate of food into a reward-
ing and multi-layered meal, then savour-
ing every bite, even when it’s a hurried
Wednesday night ac home and the meal is
something cobbled together. Cobble to-
gether a salad. Make time and space for
salad. The hard bit is not, in fact, making
it — what? Putting some washed leaves into
a bowl and dressing them? No. The hard
bit is making the decision to relish eating
it, and of course that is not hard at all ®

A winter salad can be a satisfyingly complex thing. The combination of bitter and spicy leaves — here, castelfranco and rocket — sweet,
earthy beetroot and crunchy toasted hazelnuts reaches new heights when sharpened with juicy blood orange and pomegranate
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Virgin Berths

Desperate to deliver your dressing oil into a slick new dispenser?
Pore over Rose Eaglesfield’s pick of dazzling drizzlers

1 Italian stainless-steel oil-can drizzler, by World of Flavours, £18.49, Harts of Stur. 2 Olive oil dispenser, by Hollow
Forms, £170, Beyyn. 3 Slipware oil pourer, by Mike Parry, £50, Abask. 4 ‘Almotolia’, from £15 approx, A Vida
Portuguesa. s ‘Bod’, by Matti and Simon Klenell, £141 approx, Kosta Boda. 6 ‘Alfredo’, £8s, Georg Jensen. 7 ‘Kink’,
by Deb Jones, £98 approx, Jam Factory. 8 ‘Puglia Splatter’ oil bottle, £19.99, Sous Chef. 9 ‘Olive Bottle’, by Maison
Balzac, £75, La Gent. All prices include vAT. For suppliers’ details see Address Book ®
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So what exactly do you do with an old
German minehunter that suddenly sails
into your possession? The question foxed
Gian Carlo Bussei the very moment

he made his extravagant impulse buy.
But after getting a protégée of Renzo
Mongiardino on board, the dashing
industrialist and poet decided to deck out
the vessel’s interior like the most opulent
Ottoman encampment. Now he and his
wife might imagine themselves sleeping
under canvas, all while cruising the
Peloponnese, as Marella Caracciolo Chia
reports. Photography: Danilo Scarpati
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HAMISHSPHERE

Eire Max

Delicacies both Gothic and gastronomic await Hamish Bowles on his Irish adventure

About 35 years ago, a friend bought
a place in County Waterford, Ire-
land. The long, single-storey cot-
tage stood at the end of a very long
track dotted with the occasional
1930s bungalow. He didn’t drive,
you understand, which made his
choice of homestead — in a coun-
try other than his own — whimsi-
cal, to say the least. However, when
one finally arrived at (the antique
dealer) Gordon Watson’s cottage,
following an eventful ride from
cosy Cork airport, it proved to be
nestled in a valley surrounded by
the Knockmealdown Mountains.
A couple of villages away was Lis-
more with its magnificent, fairy-
tale castle rising up from the quiet,
roiling waters of the Blackwater. Gordon
had found somewhere magical. He built
up the gardens, he made the long cottage
longer still and, soon enough, the house
was crowded with friends. Canice Shar-
key and Rory O’Connell, wonderful cooks
both, were frequent visitors. Canice had
arestaurant in Cork, and Rory was help-
ing to spark the students at Ballymaloe
Cookery School, where his sister Darina
Allen had inherited the crown. Rory has
since made a name for himself with recipe
books and television shows — and thanks
to being his thoroughly engaging self.

In those days the city of Cork (with its
thrilling gay club The Other Place) was an
adventure to get to — and go to. The town
of Cappoquin had a shop with arrange-
ments of tinned peas in the window. But
not for long; in the 1990s the Celtic Ti-
ger was roaring. New motorways snaked
their way to the vibrant, bustling cities.

54

Eventually, our host moved on to pastures
exotic. Tangier, in fact (Wol April 2014).
Last summer, [ was invited by the gal-
lerist Thomas Dane and food writer Daisy
Garnett (see page 50) and family for along
weekend in the Ireland I remembered so
fondly. With this gang, I realised we were
in for a feast. First, we went to Lismore,
lunching at the scrumptious Farmgate.
We stayed for the first night at Aherne’s
in Youghal — superb food — then at Bally-
maloe House. With Dervilla O’Flynn as
the head chef, it was an absolute dream.
We went to the aforementioned cookery
school, where we dined on a delicious meal
prepared by the students, then toured the
gardens. The vast food-growing tents are
impressive, but I was a-swoon to be reac-
quainted with the shell grotto, created by
Blott Kerr-Wilson in 1995 (Wol May 2024).
I called Lismore’s chatelaine, Laura
Burlington, because my heart pounded

when I saw pictures of the cas-
tle’s interiors. The butler, the sen-
sational Denis Nevin, sat us down
in the great hall and spun magical
stories about the house. William
Spencer Cavendish, the Sixth Duke
of Devonshire, the only son of the
wild late 18th-century Duchess
Georgiana, was drawn to Lismore,
which had once housed Sir Walter
Raleigh. The Bachelor Duke, as he
was dubbed, hired William Atkin-
son to rebuild it and AWN Pugin
to decorate it, the lacter adding
eye-catching Gothic wardrobes
and tables. In the 20th century,
the castle was host to Adele As-
taire. She had given up dancing
with her brother Fred in order to
marry Lord Charles Cavendish. They lived
here in the 1930s, and her bathroom alone
is a chic, mirrored Art Deco fantasy.

Then in-house curator Paul McAree
took us around the art installations, in-
cluding the stable block, where Dorothy
Cross has installed her strangely moving
Eye of Shark, where the scum lines of a
collection of ancient bathtubs have been
alchemically transformed with gold.

The gardens, when I first visited them
many years ago, were rather old-fash-
ioned. But now, with the 12th duke’s
sculpture added, and Laura and William’s
vision realised, they are intoxicating.
I could rhapsodise all day, but it’s bet-
ter that you go to see for yourself and
experience the glory ® ‘Lismore Castle:
Food and Flowers from a Historic Garden’,
by Laura Burlington, will be published by
Rizzoli in March. Lismore Castle. Visit
thehallandlismorecastle.com

ILLUSTRATION: LAWRENCE MYNOTT
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The upper floor’s small bathroom — in the strictest sense, the loos being stationed in more traditional closed-off rooms downstairs — was
designed as a nature-facing suspended alcove. Kolb created the bespoke built-in tub out of metal recycled from his staircase factory
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SWATCH

From top: shoe upper: ‘Martora 30709-26, £161, Rubelli. Insole: ‘Gooseberry Cherry FE0006-03’, £348, Watts 1874. Lining:
‘Martora 30709-15", £161, Rubelli. Boot upper: lilac ‘Artha’, by Stroheim, £262, Fabricut. Cuff: ‘Zehraya’, £8o, Clarke & Clarke.
Bobbles: ‘Roc 3239-03, £171.60, Leliévre. Sole: ‘Wool Felt sc7296PD’, by Johnstons of Elgin, £177, August & Co. Background:
‘Dropcloth Velvet’, by Ralph Lauren Home, £160, Designers Guild. Prices throughout are per m and include VAT.

For suppliers’ details see Address Book ®
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of Turkish migrants in Tottenham - to
modern art. To create the mural, she was
given a vacant unit in Tangmere House,
where she taught the Byzantine mosaic
technique to volunteers. ‘T used to ask my
students: “You are very talented — why
didn’t you study?” They were around my
age and they used to say: “My family is not
rich enough for me to do art.” You know,
nearly all my friends were from the vil-
lages. It was shocking for them, really;
they’d never been to a museum or a gal-
lery,” says Giilsiin. Now based in Turkey,
she has visited the pop-up facility several
times and, in 2024, hosted a mosaic class
for the current generation of residents.

The restoration comes as the Twenti-
eth Century Society spearheads a cam-
paign to preserve the UK’s postwar mu-
rals. At least 1,000 were commissioned
between World War II and the 1980s,
with those like Giilsiin’s forming part
of the ‘community mural movement’ of
the lacter decade. These public arcworks
were often created with neighbourhood
groups, incorporating elements of local
history into their design. Giilsiin’s mo-
tifs cascade from the global to the local:
the two hemispheres dominate the top of
the mural, tower blocks from the estate
feature midway down, while a colourful
representation of the nearby Shell Thea-
tre decorates the lower section.

‘Such murals are wonderfully creative,
visually rich chapters of our national story
that have for too long been overlooked,
says Oli Marshall, campaigns director at
the Twentieth Century Society. More than
25 have been saved since the campaign was
launched in 2008; however, the majority
are by recognised and established artists.
Two further murals on Broadwater Farm
— Peace by Anthony Steele (1987) and Wa-
terfall by Bernetre Hall and Donald Taylor
(1991) — have recently been turned down
for listing, with a report claiming they
lacked intrinsic special interest.

While the restoration is scheduled to
wrap in mid-2025, a new location on the
estate for Equality-Harmony has yet to be
found. But with nearly 300 social homes
recently approved, and droves of new res-
idents likely to move in over the coming
years, Giilsiin’s legacy of hope will live on.
‘It presents an opportunity to change peo-
ple’s perception of Broadwater Farm, be-
cause the common perception is of what
they see on Tv and the riots,” says David
Sherringron. ‘Actually, when you come
down here, it’s nothing like that whatso-
ever. I’s a lovely community with people
just going about their lives’ ®
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Below: William Chambers’s sketch of the salon is one of a series of
views of the Chancellerie made when he visited in the 1770s. Now
in the collection of the RIBA in London, these drawings have been
key to the interiors’ reconstruction. Right: the salon, with a ceiling
by Antoine Coypel, court painter to Louis XIV, is decorated with
“The Triumph of Love over the Gods’. Sliced up into ten pieces at the
house’s demolition, it has been reassembled and is now supported
from above by a specially engineered steel structure. The gilded
overdoors are surmounted by coats of arms done by Augustin Pajou
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When the Chancellerie, a magnificent 18th-
century residence created for the mistress of
the Duke of Orléans in Paris, was demolished
in 1923, the sensational painted and gilded
Neoclassical interiors were packed away in a
suburban storehouse for an indefinite sleep.
They had all but been forgotten when one
lawyer and art historian, after seeing a chance
reference in an exhibition catalogue, set off
on a mission to track the rooms down and
get them rebuilt. Kate Dyson marvels at their
resurrection. Photography: Ricardo Labougle
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Shoe upper: ‘Colorado 232104, £152, C&*C Milano. Buckle: ‘Shell 11086-33’, £180, Nobilis. Black box: ‘Goodfellas 00T2504500,
£367, Dedar. Background, from left: ‘Titila 232053, £288, C&'C Milano. Indigo ‘Imani’, £195, Christopher Farr Cloth
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Having started out as a bricklaying apprentice, architect and designer Otto Kolb
experienced a truly vertiginous rise up the rungs. In fact, not long after, the Swiss found
himself hobnobbing with Le Corbusier and his like, dreaming up Functionalist homes
and furnishings and, ultimately, a kind of helicoidal staircase that really took off. But
it was coming full circle, in the end, that would lead to the highpoint of his career: the
curvaceous house he would create for himself and his family back home, near Zurich.
It remains an all-round triumph, as Adam Stéch reveals in both words and pictures

SPIRAL

VKK &¢'Y

Top: the roundness of the house is partly down to Jung, who said that homes should be circular ‘to remember the protected mother’s
lap (unconsciously the womb)’. Otto Kolb also had a practical reason for it — the shape has ‘the smallest possible surface contact with
the (cold) outdoor climate’. Opposite: a goldfish pond rings the living area, while a feature wall’s stones are from the construction site
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1 Shoe upper: ‘La Croix du Sud F3954002), £245, Pierre Frey. Lining: ‘Renata GDT-5817-005", £138, Gastén & Daniela. Sole:
‘Monti M4163-06’, by Manuel Canovas, £120, Colefax & Fowler. 2 Shoe upper: ‘Saona M4155-03’, by Manuel Canovas, £126, Colefax
& Fowler. Lining: ‘Jalouses Colorées M456502’, £173.30, Misia. 3 Shoe upper: ‘Lasca z818-04’, £110, Zinc Textile. Lining: ‘Mosto F7991-
06’, £95, Osborne & Little. 4 Shoe upper: ‘Somma 11087-23), £157, Nobilis. Lining: ‘Nazca F3941001’, £312, Pierre Frey. Sole: ‘Roc
3239-08’, £171.60, Leliévre. 5§ Shoe upper: ‘Dario F7992-01’, £115, Osborne & Little. Lining: ‘Ladbroke 2z806-03’, £230, Zinc Textile.
Sole: ‘Monti M4163-06, as before. Background: ‘Androméde 11075-36, £236, Nobilis
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The original entrance to the Chancellerie was through this antechamber, painted by Gabriel Briard with trompe-l'oeil moulding in grisaille
to emulate stone. The artist decorated the ceiling with a scene of the Labours of Hercules, while the columns are embellished with fictive fluting.
The anthropomorphic console table, which was designed by the architect Charles de Wailly, was discovered by Bertrand du Vignaud in the
storeroom of the Musée Roybet Fould in Courbevoie after a tip-off from a Louvre curator

nce upon a time there was a fa-

mous royal duke, one of the

grandest men in France. He was
Philippe II (1674—1723), Duke of Orléans,
Regent of France, soldier, aesthete and
prominent art collector. We’ll call him
the sleeping beauty’s father. He and his
wife disliked each other. Despite hav-
ing eight children with her, he called her
Madame Lucifer. The duke was happier
with his favourite mistress, the Countess
of Argenton, so in 1703—05 he built her a
magnificent hétel particulier in the garden
of his home, the Palais Royal. This build-
ing, which was known as the Chancellerie
d’Orléans, is the beauty of our story.

The renowned 18th-century architect
Germain Boffrand was commissioned by
the duke to build what became the most
celebrated private house in Paris, com-
plete with lavish and fashionable embel-
lishments. The dwelling flourished, and
was passed down through the family to
Marc-René, Marquis de Voyer d’Argen-
son, who also inherited the title of Chan-
cellier d’Orléans (Chancellor of Orléans)
in the 1760s. Together with the architect
Charles de Wailly, the marquis set about
an extravagant makeover of the build-
ing, commissioning leading artists and
sculptors to work on it. A collection of
elegant sculptures came from Augustin
Pajou, ceilings were designed by Gabriel
Briard, Louis Jean-Jacques Durameau
and Jean-Honoré¢ Fragonard (whose Ro-
coco contribution was later replaced with
a Greek-style scene by Jean-Jacques La-
grenée). One original 1710 ceiling, a work
by Antoine Coypel, was retained in the
renovation thanks to its exceptional im-
portance and beauty. De Wailly’s new in-
teriors were in the Classical style, with
decorations inspired by ancient Roman
and Greek architecture. Representing
a marked shift away from the Rococo
curves that had previously held sway, it
was a forerunner of a new design move-
ment, and became celebrated as the first
Neoclassical décors in the country.

Cut to 1913, when France passed its
first laws to protect historic buildings.
The Chancellerie, with one of the most
important surviving domestic designs in
Paris, was first on the list. The building’s

significance did little to deter the build-
ing’s new owner, the Bank of France, from
announcing its intention to dismantle the
structure to enable the institution to ex-
pand its own headquarters. To make its
plans more palatable, the bank agreed to
remove the interiors, which, following the
demolition in 1923, it stored in a subur-
ban warehouse. So our princess was put to
sleep by the wicked fairy, and remained in
thac state for almost 100 years.

Enter stage left our handsome prince,
in the form of Bertrand du Vignaud, a
leading art historian, lawyer and fund-
raiser for historic projects as well as a di-
rector of Christie’s in Monte Carlo and
Paris. In 1979 he learned of the existence
of the room decorations in the catalogue
of an exhibition on the work of De Wailly.
‘Iread thatin 120 crates lay the remains of
the fabulous 18th-century house,” he says.
“This discovery led to a personal mission.
I began to search the archives and rather
quickly I realised it was then a secret.

For Bertrand, that dream developed
into a passion, and he took up arms to
battle through the forest of obstacles he
encountered in his quest to reconstruct
the interiors. His travails would require
40 years, roughly 2,000 meetings, 15 min-
isters of culcure and four governors of the
Bank of France. There was no easy path
through the bogs and brambles of bureau-
cracy and fundraising but he was resolute.

In 1982, Bertrand’s research took him
to the Wallace Collection in London to
see its magnificent column-and-vase de-
signed by De Wailly, sculpted by Pajou,
which was recorded as one of two orig-
inally at the Chancellerie. Meanwhile, at
the RIBA Library, a collection of watercol-
ours and drawings by the Swedish/Scot-
tish architect William Chambers, who had
visited the place in the 1770s, proved es-
sential for the project ahead.

Bertrand commissioned Paul Bar-
noud, the chief architect of France’s his-
toric monuments, to create a model of the
original suite of rooms based on photo-
graphs from the 1920s to ensure that the
approach was historically accurate.

In storage, buried in straw, dust and
newspapers from the time of the 1923
demolition, he found the remains of the

interiors. Barnoud ordered an inventory
to be compiled, and embarked on finding
a suitable home where the rooms could be
reconstructed. The HQ of the National Ar-
chives of France, the former Hotel de Ro-
han, had spaces of a suitable size and with
adequate light. Offices in the building had
been moved to new premises in 2005 and
the original 18th-century decoration on
the ground floor was no more.

Now for the fog of finance. Bertrand
obtained grants from the World Monu-
ments Fund, while furcher investment was
secured from two private foundations in
the usa. An additional package of 20 mil-
lion euros was put together, some of it
from the Bank of France, which now was
obliged to fulfil its 1923 promise to recre-
ate the Chancellerie’s décors. As the build-
ing is state-owned, France’s ministry of
culture also supported the work.

The crates were opened in 1999, but the
whole unpacking process took two years.
All 1,000-plus pieces of the architectural
jigsaw puzzle were laid out in the Mon-
treuil warehouse. ‘It was indescribable,’
commented Bertrand. It was discovered
that the unique boiseries from the salon
were too high for the rooms in the new
building, so in 2014 heritage authorities
granted permission for the floor of the
entire enfilade to be lowered by nearly a
metre. By 2017 the puzzle was ready to be
pieced together, and the interior’s revival
began in earnest. On board, under the di-
rection of Barnoud, came an army of over
60 artisans, conservators, painters, plas-
terers, gilders, stoneworkers and struc-
tural engineers tasked with making steel
frames to support fragile ceilings, and an
installation lift. The finished restoration
was finally unveiled to the public in 2021.
But the quest did not end there. ‘It is my
hope that once the interiors become bet-
ter known, more of the original furnicure
will emerge,” says Bertrand.

Not only was the Chancellerie the most
extraordinary private home from the era
of pre-Revolutionary grandeur, it was the
birthplace of Neoclassicism in France.
Moreover, it stands today as a testament
to one man’s 40 years of persistence ®
Tours can be booked through affluences.
com/musee-des-archives-nationales
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SWATCH

1 Shoe upper: ‘Main Lodge Rug’, by Ralph Lauren Home, £145, Designers Guild. Vamp: ‘Roc 3239-08’, £171.60, Leliévre. Buckle:
‘Draughts z820-05’, £80, Zinc Textile. Insole: ‘Coraux 3237-05’, £190.30, Leliévre. 2 Shoe upper: ‘Phénomene 3236-01’, £171.60,
Leliévre. Vamp: ‘Terra 3232-03’, £240.90, Leliévre. Lining: ‘Moth Weave 37326-410’, by Kravet x Altuzzara, £95, GP&*] Baker. Insole:
night ‘Bugskins’, by S. Harris, £332, Turnell & Gigon. 3 Shoe upper: ‘Kerala M4184-o01’, by Manuel Canovas, £106, Colefax & Fowler.
Vamp: ‘Jalore M4179-02’, by Manuel Canovas, £104, Colefax & Fowler. Lining: ‘Kerala Velours M4185-o01’, by Manuel Canovas, £144,
Colefax & Fowler. Insole: ‘Wool Felt sB7247PD’, by Johnstons of Elgin, £177, August & Co. 4 Shoe upper: ‘Panaera oD153-79’, £153,
Elitis. Lining: ‘Wool Felt sB7248pD’, by Johnstons of Elgin, £177, August & Co. Insole: ‘Cleo 40610458’ £91.50, Casamance.

5 Shoe upper: chambray ‘Shankar’, by Stroheim, £90, Fabricut. Lining: ‘Velours Oblico 11037-63’, £151, Nobilis. Insole: “Terra 3232-03),
£240.90, Leliévre. Band: ‘Wool Felt sB7247PD’, as before. Background: ‘Mencia GDT-5825-007", £70, Gastén & Daniela.
Central stripe: ‘Plushy 990-777’, £175, Perennials. Oval: fern ‘Etched Bloom’, £170, Liberty
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Above: the salon, with its infinitely reflecting mirrors. Lagrenée’s ceiling painting, supported by a complex curved and gilded cornice,
was protected in storage by a heavy iron structure made in the 19205 at the time of the building’s demolition. Opposite: in the bedroom,
Durameau’s ceiling painting ‘Dawn Rising’ shows gambolling putti sliding down clouds that appear to float below the level of the cornice.
This flat plaster ceiling had been cut into sections, but was easier to reassemble than the stucco ones in the salon and the dining room.
In the overdoors, Augustin Pajou’s plaster cherubs, which had luckily emerged undamaged from storage, have been remounted to gaze
down over a 1760s rock-crystal chandelier, pressed into service to replace the lost original
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1 Shoe upper: ‘Isabel GDT-5806-002’, £89, Gastén & Daniela. Insole: tabaco ‘Mencia’, £70, Gastén & Daniela. Pompoms:
‘Domino M4168-10’, by Manuel Canovas, £116, Colefax & Fowler. 2 Shoe: ‘Common Ground 916-173’, £147, Perennials. Button:
acacia ‘Painted Thorpe’, £170, Liberty. 3 ‘Coraux 3237-04’, £190.30, Leliévre. 4 Acacia ‘Painted Thorpe’, as before. 5 Shoe
upper: ‘Paros M4159-05’, by Manuel Canovas, £106, Colefax & Fowler. Lining: ‘Coraux 3237-04, as before. 6 Shoe upper: ‘Shell
11086-33’, £180, Nobilis. Button: ‘Common Ground 916-173’, as before. Background: ‘Sheer Joy 235-124’, £131, Perennials. Stripes:
‘Rayure Bivouac F3958001’, £245, Pierre Frey
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SWATCH

1 Shoe upper: ‘Wool Felt sG4436PD’, by Johnstons of Elgin, £177, August & Co. Detail: ‘Radieuse M463201, £154.80, Misia. 2 Shoe
upper: fennel ‘Clover Club’, £190, Liberty. Button: ‘Draughts z820-05’, £80, Zinc Textile. 3 Shoe upper: ‘Dolores GDT-5804-002),
£249, Gaston & Daniela. Heel and strap: ‘Rita GDT-5815-003, £138, Gaston & Daniela. Buckle: ‘Wool Felt SF4354PD’, by Johnstons
of Elgin, £177, August & Co. 4 Shoe upper: ‘Mira 11038-74’, £148, Nobilis. Lining: ‘Belo L9519-04’, by Larsen, £98, Colefax &
Fowler. Background: ‘Za 0012502800’ £248.50, Dedar. s Shoe upper: ‘Wool Felt SF4354PD’, as before. Buttons: ‘Wool Felt SG4436PD),
as before. Background: “Za 0012502800, as before
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