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Part I: Preliminaries





A. Introduction and Acknowledgements

The President of the Modern Language Association at the time, Marjorie 
Perloff, addressed the 2006 MLA convention as follows:

This year marks the centennial of Samuel Beckett’s birth, and the celebrations 
around the world have been a wonder to behold. From Buenos Aires to Tokyo, 
from Rio de Janeiro to Sofia, from South Africa … to New Zealand, from Florida 
State University, Tallahassee to the University of Reading, from the Barbican 
Theatre in London to the Pompidou Centre in Paris, from Hamburg and Kassel 
and Zurich to Aix-en-Provence and Lille, from St. Petersburg to Madrid to Tel 
Aviv, and of course most notably in Dublin, 2006 has been Beckett’s Year … Who, 
indeed, more global an artist than Beckett?1 

Half a decade has passed since that testament to Beckett’s predominance 
in the literary world, yet a huge, conspicuous gap still existed in Beckett 
studies until now. The book in hand, The Dramatic Works of Samuel Beckett: 
A Selective Bibliography of Publications About his Plays and Their Conceptual 
Foundations, is intended to fill a large part of that gap as fully and conveni-
ently as feasible. This volume is huge enough; someone else will have to 
tackle the remainder of the gap, Beckett’s equally renowned fiction and 
essays.
 It is not so much that assiduous searching of available reference works, 
both in print and online, would not uncover literally thousands of references 
to Beckett and his writings of all kinds. It is more a matter of how one profits 
from the ungainly lists that this would produce. For drama specialists, no single 
source or continuing checklist will supply their concrete, immediate needs 
for a considered selection of relevant material on Beckett’s works designed 
for theatre, film, television and radio. To pose the problem in an exemplary 
nutshell, where can anyone find an up-to-date, authoritative, easy-to-use 
list of publications about Waiting for Godot? (about 1,080 at this point). As 
Normand Berlin said in 2009, it is ‘unquestionably the most important play 
of the twentieth century’.2 

 The first source one would think of is Cathleen Culotta Andonian’s 
eminently valuable Samuel Beckett: A Reference Guide,3 a 750-page volume 
which lists and annotates much of the extensive commentary on all phases 
of Beckett through 1984. However, besides being outdated and virtually 
unselective, it is arranged chronologically with no sections for individual 
works, so that the user’s only resort is to consult Waiting for Godot in the index 
and check each of the more than 500 references. The most obvious candidate 
to fulfil this need was published in 2005: William Hutchings’ Samuel Beckett’s 
‘Waiting for Godot’: A Reference Guide. But somewhat surprisingly, while this 
volume contains rich discussions of critical approaches to the play and the 
more important studies of it, it does not culminate in anything like a full 
bibliography of selected commentary. As for foreign studies, neither book 
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goes far beyond English and French sources despite the wealth that exists in 
other major languages, especially German. Having undergone the travails of 
trying to fill this gap myself I am sympathetic to these kindred researchers; 
they accomplished the difficult tasks they set out to do and accomplished them 
well. I can only hope that they and other students of Beckett will welcome the 
efforts that resulted in – among other things – a section for Waiting for Godot 
with over a thousand entries, even though it is selective enough to have been 
much longer. 
 In this age of the internet, a delusion has become rampant that similar 
sections on Godot and comprehensive secondary bibliographies in general can 
be amassed almost entirely through the skilful use of online search engines. 
That is, the researcher hardly needs to leave his computer to arrive at the 
kind of compilation that the present volume represents. While granting the 
usefulness and convenience of these relatively new searching devices, I would 
still (conservatively) wager that if I had depended entirely on online databases, 
the bibliography would be less than a quarter as large and much less useful. 
‘Outdated’ methods combined with currently fashionable ones produced this 
result.
 First, the great bulk of the entries dating from the start to 1990 came 
straight from printed bibliographies: Andonian’s and my own, supplemented 
to a degree by valuable non-online serial bibliographies such as the annual 
ones in the Irish University Review, the French XX Bibliography, and the 
Bibliographie der französischen Literaturwissenschaft, which consistently list refer-
ences that cannot be found online. The 50,000 entries covering 1966–1990 
in my two-volume Modern Drama Scholarship and Criticism: An International 
Bibliography were compiled mainly in two ways: examining thousands of books 
on all aspects of modern drama, plus printed bibliographies of a range of 
topics that encompass modern drama; and examining every issue of more than 
1400 runs of journals and other periodical publications within the 25-year 
period covered. This involved prolonged visits to a variety of the best-stocked 
libraries in the United States and Europe. Online material was extremely 
limited in those days.
 Second, after departing in 1994 from such a consuming preoccupation 
with bibliography for a decade, I took the self-imposed dare of confronting 
the huge body of criticism on the drama of Samuel Beckett. This necessi-
tated a return to the old methods of uncovering elusive material dated after 
1990 by labours in large research libraries. I estimate that by now perhaps 
twenty per cent, but certainly not more, of the publications worth inclusion 
in the new project originally derived from online sources, and certainly no 
more than a third could have been found if I had relied exclusively on 
them. 
 For one thing, because the bibliography is organized for ultimate conven-
ience, many more of the actual entries in my bibliography would never be 
found in these sources. The most imposing example is the hundred-plus 
collections of essays that encompass Beckett’s drama and its conceptual 
foundations (and often other aspects of his life and work). Nearly all of 
the titles of the collections were of course listed in WorldCat, and a small 
percentage were listed by individual essays in the online MLA International 
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Bibliography and Annual Bibliography of English Language and Literature. But this 
left at least five hundred essays unlisted online, whereas my bibliography lists 
all that were available to date. A more obvious example is the division of both 
books and articles, when appropriate, into chapters or sections in subdivi-
sions such as ‘Beckett and Other Dramatists’ and the individual plays. Then 
the bibliography is sprinkled with Eastern European, Scandinavian, Indian 
and other elusive material (in Roman-alphabet languages) that is simply not 
available online. I venture to say that no more than twenty per cent of the 
entries under Waiting for Godot would be accessible online (although many 
might be guessed from the nature of publications that seem to encompass the 
play).
 The title of this volume, and especially the subtitle (A Selective Bibliography of 
Publications About His Plays and Their Conceptual Foundations), may seem exces-
sively elaborate. But it accurately conveys my overall objective, which is to 
supply researchers with a single source that would satisfy nearly all their needs 
in the realm of the secondary bibliography of Beckett’s dramatic writings. 
(The term ‘plays’ would not suffice, since he worked in several other forms 
of theatrical composition.) The literary, philosophical and other ‘conceptual 
foundations’ are so crucial in his case that, in my judgment, they needed to 
be headlined. I could not commit myself to all important aspects of Beckett, 
above all his influential and vastly studied fiction and other prose works. That 
will have to be undertaken by an expert in his non-dramatic works in general 
and his fiction in particular. Even with this necessary exclusion, a secondary 
bibliography of Beckett is bound to be elaborate and even ponderous. Of all 
the playwrights of the postwar world, he is almost surely the one most written 
about, with the possible exception of Bertolt Brecht, and he is easily the most 
written-about dramatic artist writing primarily in English.
 The classification scheme I have adopted to encompass these voluminous 
and varied commentaries requires careful explanation. Part I, ‘Preliminaries’, 
includes a list of Beckett’s writings and statements followed by a chronology 
of his dramatic compositions (ID1, ID2), then ‘Analyzed Collections of Essays’ 
(IE), and finally sections for reference works and textual studies (IF, IG). 
Using the list of analyzed collections of essays requires special attention. It is 
inordinately large (115 at last count), and there are many essays in each. All 
relevant essays in each collection are entered in the section or sections where 
they belong. It is vital to grasp the formula used throughout: to illustrate, after 
the citation for Martin Esslin’s ‘A theatre of stasis: Beckett’s late plays’, the 
phrase ‘Pp. 192–8 in McCarthy 1986’ directs users to turn to the ‘Analyzed 
Collections of Essays’ section and locate the boldface name with its publication 
date. They will find the book containing the essay listed as follows:

McCarthy 1986: McCarthy, Patrick A., ed. Critical essays on Samuel Beckett. 
Boston: G. K. Hall, 1986. 239 pp.

 Part II, ‘Publications that Focus on Beckett’s Dramatic Works’, has various 
divisions and an unusual limiting factor that must be understood and borne in 
mind. There are many hundreds of references on Beckett’s dramatic writings 
of all genres, and I have tried to devise a means of breaking them up which 
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will keep the user from having to wade through too many in one alphabetical 
arrangement. Thus, after the initial category, ‘Commentaries that Extend 
Beyond One Distinct Phase or Genre of Drama’ (IIA), subsections follow 
for earlier and later theatrical works (IIB and IIC – with Play as the fulcrum) 
– and then for radio plays, television plays, and what Beckett termed ‘dramati-
cules’ (IID1 through 4). These are followed by two extensive sections, ‘Other 
Playwrights’ (IIE) and ‘Theatrical Commentaries’ (IIF).
 The unusual limiting factor is indicated by the title of Part IV: ‘Publications 
Relevant to Beckett’s Drama Through 1973’. This (admittedly controversial) 
choice derives partly from the fact that several Beckett scholars recognize 
fairly clear-cut divisions between early and later phases of commentary, with 
the dividing line in the early 1970s,4 and partly from the unavoidable fact 
that pre-1974 scholarship could not take later Beckett works into account. 
The age segregation does not marginalize their work but rather clarifies its 
inescapable limitations. The section thus becomes a distinct, meaningful 
category. Meanwhile, it keeps the more general sections in Part II (A through 
C) from being far too long. For the users’ further benefit, I have also applied 
this division to the huge sections for Waiting for Godot and Endgame.
 Part III is somewhat awkwardly entitled ‘Publications Relevant to but 
Not Focused on Beckett’s Drama’. Unlike the general sections of Part II, this 
does include some pre-1974 commentaries. Users searching this substantial 
checklist will find almost no concerted examinations of Beckett’s dramatic 
genres, thematic content, stylistic trends or individual works, but should 
encounter aspects of relevance to drama in whatever subject is treated. Many 
of these publications discuss the conceptual foundations of all his work. 
These range from religion, philosophy and politics to language, the arts and 
postmodernism – the virtual Zeitgeist of culture and thought in the twentieth 
and earlier centuries that found Beckett an acute receptor and reflector. 
Subsections in this part include a brief but necessary list of biographical studies 
(IIIB); an extended list under ‘Beckett’s Philosophy, Aesthetics and Criticism’ 
(IIIC); then two narrower fields, ‘Translation and Bilingualism’ and ‘The Irish 
Connection’ (IIID, IIIE).
 The last and largest section of the bibliography (V) lists commentaries 
about individual theatrical works. In addition to books and articles wholly or 
partly about a given work, sections in books that deal with it are listed with 
full bibliographical detail unless they appear in collections of essays. Pre-1974 
references are of course included. Two borderline types of theatrical material 
are excluded: others’ dramatizations of prose pieces such as Company and The 
Lost Ones (for information on performed prose, see Virginia Cooke’s Beckett 
on File, 66–78) and ‘cross-media’ adaptations of his stage plays (as treated in 
Benjamin Roberts’ ‘Idem in Alio? Beckett on Air’ in Studies in Theatre & 
Performance, 25, i, 2005, 15–22). These are not really Beckett’s own dramatic 
writings and thus do not fall within the scope of this bibliography. Beckett 
himself said of them, ‘I let myself get talked into it. I shouldn’t have done it’.
 A basic principle underlying the bibliography is a somewhat loose but 
workable standard of selectivity. I have tried to make sure that every publi-
cation listed is ‘substantial’ enough so that users will not be dissatisfied when 
they track down the ones that look promising to them. Only significant 



A. Introduction and Acknowledgements  7

reviews are listed (mostly seminal ones on the play that rendered him ‘damned 
to fame’), no mere summaries or other ‘lightweight’ material, and no publi-
cations aimed at secondary schools. Very often the measure of exclusion 
was simply inadequate length, although some short but cogent comments 
do appear. In dealing with the contents of books on Beckett that invited 
‘analyzing’ into several topics (most often plays), I give page numbers with 
chapter or section titles under those topics (if they are minimally informative), 
and point to additional passages that might prove illuminating by steering the 
user to the book’s index. Thus ‘see index’ and ‘see also index’ – along with 
‘passim’ – are meant as genuine leads rather than over-obvious and rarely useful 
ones. Again for the purpose of not frustrating the user, publications that might 
prove highly troublesome to obtain were either excluded (notably unpublished 
dissertations) or marked ‘unable to examine’. 
 The bibliography is enumerative rather than discursive, lacking annota-
tions except for brief identifying or clarifying notes when desirable. (There 
are many hundreds of these.) The format employed generally conforms to 
the one I used in my two-volume compilation, Modern Drama Scholarship and 
Criticism: An International Bibliography. In an attempt to gain greater intel-
ligibility and economy than standard American practice offers, techniques 
common in library catalogues and European bibliographies have been grafted 
upon basic American conventions, and others have been devised to enhance 
clarity without wasting space. It has been a relief, however, to throw economy 
to the winds by abandoning the un-user-friendly presence of innumerable 
abbreviations, particularly of journal titles (none of which are abbreviated 
except Beckettiana: Cuadernos del Seminario Beckett). A quick reading of the list 
of abbreviations below (section IC) should make it virtually unnecessary to 
consult it again.
 The only type of book entry that may require explanation derives from my 
attempt to list whatever previously published articles or sections of books were 
apparently reprinted, revised or otherwise incorporated into a given book, 
thus clarifying for users which of these can be ignored. (The word ‘appar-
ently’ confesses that some instances were guessed rather than systematically 
determined.) One clear-cut example should suffice to illustrate this practice as 
well as the format of references throughout:

Esslin, Martin. Mediations: essays on Brecht, Beckett, and the media. Baton Rouge: 
Louisiana State UP, 1980, 117–24: ‘A theatre of stasis: Beckett’s late plays’ 
(from ‘Voices, patterns, voices: Samuel Beckett’s later plays’. Gambit 7 28 
1976 93–9; repr. on pp. 192–8 in McCarthy 1986; tr. as ‘Voix, schéma, 
voix’ in Cahiers Renaud-Barrault 93 1976 9–22)

An inescapable shortcoming of the present work must be acknowledged so that 
users will not be disappointed by mistaken expectations. To find commentaries 
in non-Roman-alphabet languages users will have to go elsewhere, notably to 
WorldCat, the MLA International Bibliography, Literature Online (which incorpo-
rates the Annual Bibliography of English Language and Literature) and the online 
catalogues of research libraries. (See section IB, ‘Sources Consulted’.) Since I 
began compiling international bibliographies in the 1970s, the difficulty and 
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inconvenience of transcribing non-Roman alphabets have convinced me that 
no loaf is better than a ragged half.
 The project has undergone an unusually thorough verification process. 
(I would have said ‘unprecedented’ for modern drama bibliographies if one 
competitor did not loom so large: Klaus P. S. Jochum’s superb Yeats bibliog-
raphy.) The next-to-final stage in compiling this work focused on checking 
as many as feasible of the 3,800 discrete (as opposed to added) entries, which 
I estimate exceeded 97 per cent of them.5 The full range of this searching 
resulted in examining and/or re-examining nearly all references, whether 
or not they seemed defective. More than I could have foreseen, this led to 
amending incomplete and inaccurate entries, deleting a fair percentage as 
insubstantial (especially a fair proportion of online references), moving some 
from one classification to another, and very often adding brief clarifying 
notes. The entire process of accumulation and verification involved research 
trips to Harvard, Yale, Cornell and other academic libraries, although none 
outside the United States. Ten of these trips were to Cornell, which may have 
made the gracious and helpful members of their circulation and reference 
departments wish I lived more than fifty miles away. I also want to thank the 
staff members at Harvard and Yale, where the complexity of their collection 
arrangements made frequent assistance necessary. An outstanding contri-
bution was made by the co-editor of the ABEI Journal: The Brazilian Journal 
of Irish Studies, Laura P. Z. Izarra, who responded to my pleas for copies of 
the articles on Beckett the journal had published by sending our library a gift 
of their special centenary issue on him. The most significant outside help, 
however, came from unconscionable exploitation of my own University’s 
interlibrary loan services. Because of their willingness and efficiency, I was able 
to examine more than two hundred publications unavailable in the libraries I 
visited which I might not have been able to verify otherwise. The majority 
of these, conveniently, were electronic copies sent to my home computer. I 
heartily commend our indefatigable ILL office, under the able direction of 
Helen Insinger and (later) Jesslynn Shafer, for this invaluable – and costly – 
contribution. The top five of the hundred or so institutions that loaned or 
transmitted material (apart from those mentioned above) were the New York 
Public Library, Stony Brook University, the University at Buffalo, Princeton 
University and Chicago University. Notably, eleven foreign libraries supplied 
items. I am deeply indebted to all these sources, and to the various systems 
that enabled them to help.
 The last step in finishing this project started on proofsheet day: completing 
an author index. I devised what I consider the only practicable index for an 
extensive, unannotated bibliography: the first instance of each publication by 
every author and primary editor is indexed, but only the first: that is, none 
of the numerous added entries that occur by the nature of the classification 
system are indexed. An author whose book contains substantial chapters on 
twenty plays, for instance, would have to be traced to at least twenty-one 
different locations if this were not the policy. Since giving each entry in 
the text an item number was out of the question because of the continuing 
in-progress nature of the project, each discrete entry is located by a single 
specific classification code. Robert Baker-White’s The text in play, for example, 
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turns up first in section IIE19, an alphabetical list of sources that link Beckett 
and Harold Pinter (see the table of contents to understand where that is). A 
large proportion of references appear in the broad divisions such as IIA and 
IIIC, but most articles are listed first (and probably last) within the many 
sections for individual plays (V1–V37). Charts of these section designations 
will be found at the beginning and end of the index, with the page number 
on which the given section begins.
 Uniquely, it is an author/short title index. Unlike any existing index of a 
lengthy secondary bibliography that I have seen, the first few words of the title 
are given after the author’s name. This yields the notable advantage of listing all 
of every author’s books, essays in edited collections and articles (unless incor-
porated into the author’s books) in alphabetical order that were selected to 
appear in the text – a virtual alternative bibliography of the material included. 
Besides its convenience as a checklist, it is actually both profitable and fun to 
scan.
 There are no subject entries that record the presence of other playwrights, 
novelists, philosophers, linguists, critics, acquaintances or whatever. These 
index entries would necessarily have to be limited to their coincidental 
exposure in titles and notations, while their appearance within books and 
articles but not exposed to the eye in the bibliography might be much more 
frequent and significant. The name of a seminal critic/theoretician such as 
Theodor Adorno, for example, will appear as many as fifty times, but if the 
content of each book or article had been combed for significant appearances 
of Adorno, with an annotation revealing the fact, the total might well be three 
times that many in a bibliography with close to four thousand discrete entries. 
 I wish to acknowledge the advice and encouragement I received from 
several scholars and friends over the last five years. Among the Beckett 
specialists were S. E. Gontarski, Enoch Brater, Grayley Herren, Thomas 
Cousineau, Richard Begam, Linda Ben-Zvi, and Dirk Van Hulle. The distin-
guished modern drama scholar Christopher Innes, whom I had met when 
I was doing annual bibliographies for Modern Drama, sent the publisher an 
authoritative and influential evaluation. 
 I also had good fortune with proofreaders. Michel Pharand, a long-time 
Shavian cohort and the only person I’ve ever met who welcomes proofreading 
jobs, combed the French entries immaculately, and couldn’t resist scanning 
the entire file, a process he repeated just before I submitted the final version. 
I stumbled with my first choice of a German reader, but who should happen 
to sit next to me at a Shaw conference but Hannes Schweiger, the young 
author of a book on Beckett who was finishing one on Shaw, and he willingly 
accepted the task of proofing the German references. I must also salute the 
abnormal genic composition of the person who not only managed to compile 
this monster over a 35-year period but also proofread all 470 pages of the final 
digital version of the bibliography, then check all 4,000 index entries against 
the main file to make sure they were accurate. I didn’t think I had it in me, 
but I did. Finally, the publisher permitted me to enjoy as late a deadline as 
possible in order to keep the charge of outdatedness as minimal as possible, 
with the added advantage that I could corral the great majority of the 2010 
publications.
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Notes

1.  Mark Nixon and Matthew Feldman, eds. The international reception of 
Samuel Beckett. London: Continuum, 2009, 9.

2.  Berlin, ‘Traffic of Our Stage: Godot returns to Broadway’, Massachusetts 
Review, 50 (2009): 632.

3.  See the section ‘Bibliographic and Reference Works’ below for this and 
similar works mentioned in the Introduction.

4.  In the German section of Critique of Beckett Criticism, Rolf Breuer and 
Werner Huber state that Waiting for Godot spurred ‘an enormous prolif-
eration of books and articles devoted to his works … so that – in Germany 
as well as elsewhere – one can see the years up to 1962 as the first phase 
of Beckett criticism and scholarship’ (p. 96). But other scholars extend that 
first phase throughout the 1960s and into the early 1970s, pointing to the 
period’s overwhelming emphasis on the three full-length plays and their 
Esslinite generic type, ‘Theatre of the Absurd’. This is generally confirmed 
by examining the pre-1974 section.

5.  Since my deadline for adding entries was extended twice, I was able to 
add a substantial number of recent entries. However, there was very little 
extra time to verify the new ones, especially those which need it most: 
the ones recorded from the internet which were not in my home library 
or Cornell’s.

It is important to note that the annual volumes of the sumptuous annual 
Samuel Beckett Today/Aujourd’hui, listed as such throughout this bibliography, 
are often cited elsewhere as collections of essays on single topics edited by 
various scholars, as follows: 

1:  Buning, Marius, et al., eds. Samuel Beckett today: 1970–1989. Amsterdam: 
Rodopi, 1992. 172 pp.

2:  Buning, Marius, & Lois Oppenheim, eds. Beckett in the 1990s. Amsterdam: 
Rodopi, 1993. 367 pp.

3:  Buning, Marius, & Sjef Houppermans, eds. Intertexts in Beckett’s work/
Intertextes de l’œuvre de Beckett. Amsterdam: Rodopi, 1994. 137 pp.

4:  Wulf, Catherina, ed. The savage eye/L’œil fauve: a collection of critical essays 
on Samuel Beckett’s film and television plays. Amsterdam: Rodopi, 1995. 186 
pp.

5:  Houppermans, Sjef, ed. Beckett & la psychanalyse & psychoanalysis. 
Amsterdam: Rodopi, 1996. 177 pp.

6:  Buning, Marius, et al., eds. Samuel Beckett: crossroads and borderlines; l’œuvre 
carrefour, l’œuvre limite. Amsterdam: Rodopi, 1997. 412 pp.

7:  Buning, Marius, et al., eds. Beckett versus Beckett. Amsterdam: Rodopi, 
1998. 442 pp.

8:  Engelberts, Matthijs, et al., eds. Poetry and other prose/Poésies et autres proses. 
Amsterdam: Rodopi, 1999. 222 pp.

9:  Buning, Marius, et al., eds. Beckett and religion; Beckett/aesthetics/politics. 
Beckett et la religion; Beckett/l’esthétique/la politique. Amsterdam: Rodopi, 
2000. 331 pp.
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10:  Engelberts, Matthijs, & Sjef Houppermans, eds. L’affect dans l’œuvre becket-
tienne. Amsterdam: Rodopi, 2000. 238 pp.

11:  Moorjani, Angela, & Carola Veit, eds. Samuel Beckett: endlessness in the year 
2000/Samuel Beckett: fin sans fin en l’an 2000. Amsterdam: Rodopi, 2001. 
493 pp.

12:  Buning, Marius, et al., eds. Pastiches, parodies & other imitations/Pastiches, 
parodies & autres imitations. Amsterdam: Rodopi, 2002. 325 pp.

13:  Buning, Marius, et al., eds. Three Dialogues revisited/Les Trois dialogues 
revisités. Amsterdam: Rodopi, 2003. 278 pp.

14:  Uhlmann, Anthony, et al., eds. After Beckett/D’après Beckett. Amsterdam: 
Rodopi, 2004. 624 pp.

15:  Buning, Marius, et al., eds. Historicising Beckett/issues of performance; Beckett 
dans l’histoire/en jouant Beckett. Amsterdam: Rodopi, 2005. 362 pp.

16:  Engelberts, Matthijs, & Everett Frost, with Jane Maxwell, eds. Notes diverse 
holo: catalogues of Beckett’s reading notes and other manuscripts at Trinity College 
Dublin, with supporting essays. Amsterdam: Rodopi, 2006. 391 pp.

17:  Houppermans, Sjef, ed. Présence de Samuel Beckett/Presence of Samuel 
Beckett: colloque de Cerisy. Amsterdam: Rodopi, 2006. 533 pp.

18:  Van Hulle, Dirk, & Mark Nixon, eds. ‘All Sturm and no Drang’: Beckett and 
romanticism; Beckett at Reading 2006. Amsterdam: Rodopi, 2007. 428 pp.

19:  Okamuro, Minako, et al., eds. Borderless Beckett/Beckett sans frontières. 
Amsterdam: Rodopi, 2008. 469 pp.

20:  Engelberts, Matthijs, & Danièle de Ruyter; guest eds., Karine Germoni 
& Helen Penet-Astbury [Helen Astbury]. Des éléments aux traces/Elements 
and traces. Amsterdam: Rodopi, 2008. 408 pp.

21:  Houppermans, Sjef, et al., eds. Where never before: Beckett’s poetics of 
elsewhere; La poétique de l’ailleurs. Amsterdam: Rodopi, 2009. 256 pp.

22:  Tonning, Eric, et al., eds. Samuel Beckett: debts and legacies. Amsterdam: 
Rodopi, 2010. 483 pp.



B: Sources Consulted

Following is a list of the sources I consulted in the process of compiling this 
bibliography, supplementing those listed in the ‘Bibliographic and Reference 
Works’ section below. It is limited to those which actually yielded at least 
one entry that I found nowhere else; with the vast wealth of online databases 
available now, I experimented with dozens of unlikely ones and, on occasion 
(RILM Abstracts of Music Literature, for example), was pleasantly surprised. 
The most profitable continuing bibliographies proved to be exactly what one 
would expect: WorldCat, the MLA International Bibliography, and the Annual 
Bibliography of English Language and Literature (accessible in Literature Online). 
However, since Beckett is a major international as well as Anglo-Irish author, 
the French XX Bibliography and Bibliographie der französischen Literaturwissenschaft 
contributed a great many references not found in ABELL, MLA, or the other 
sources listed. The annual checklists of the Irish University Review supplied 
many other items from international sources that ABELL and MLA missed. 
Because purely theatrical treatments of Beckett are somewhat slighted in this 
‘literary’ bibliography, I would also point to the lush annotated volumes of the 
International Bibliography of Theatre, now sadly deceased, which no one should 
ignore in researching even the most ‘literary’ of dramatists. 

Online Sources

1. Books and Parts of Books

MLA International Bibliography of Books and Articles on the Modern Languages and 
Literatures (FirstSearch)

WorldCat (FirstSearch)
Books in Print (FirstSearch)
Academic Search Complete
Humanities International Complete
Google Scholar – Advanced Scholar Search
Annual Bibliography of English Language and Literature (accessible through 

Literature Online)
World Shakespeare Bibliography
Online catalogues of research libraries: Harvard, Yale, Library of Congress, 

New York Public Library, British Library, Bibliothèque Nationale, Biblioteca 
Nazionale Centrale

2. Articles

MLA International Bibliography of Books and Articles on the Modern Languages and 
Literatures (FirstSearch)
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Annual Bibliography of English Language and Literature (accessible through 
Literature Online)

Google Scholar – Advanced Scholar Search
Academic Search Complete
Humanities International Complete
Academic OneFile
Annual checklists in Irish University Review (now online)
Historical Abstracts
PsycINFO
RILM Abstracts of Music Literature (FirstSearch)
World Shakespeare Bibliography
Film Literature Index

Sources Not Online

French XX Bibliography: Critical and Biographical References for the Study of French 
Literature Since 1885 

Bibliographie der französischen Literaturwissenschaft
Essay and General Literature Index (now online in some libraries)
International Bibliography of Theatre (1982–1999)
American Humanities Index
Annual checklists in Irish University Review (now online)
Current issues of over 150 cultural, literary and theatrical periodicals from 

1991 to date



C. Abbreviations and Variant Names

The only journal abbreviation is Beckettiana, with its subtitle omitted.

Abbreviations for months are not listed

Dept.  Department
diss. dissertation
ed.  editor, edited, or edition
esp. especially
NY New York (state or city)
pp. pages
Pr. Press
publ. published
repr. reprinted
rev. revised
tr. translated
Univ. University
UP University Press
vol. volume

[Note: This list of variant names of authors may help users resolve possible confusion 
in locating their writings]

Gaddis, Marilyn, see Rose, Marilyn Gaddis
Hartel, Gabriele, see Hartel, Gaby
Hori, Mariko see Tanaka, Mariko H.
Li, Xia, see Xia, Li
Okebaram Uwah, Godwin, see Uwah, Godwin O.
Penet-Astbury, Helen, see Astbury, Helen
Popovic Karic, Pol, see Karic, P. Popovic
Seidel, Therese, see Fischer-Seidel, Therese
Taylor-Batty, Mark, see Batty, Mark
Yasunari, Takahashi, see Takahashi, Yasunari 
Yoshiki, Tajiri, see Tajiri, Yoshiki



D1. Beckett’s Writings and Selected 
Statements

Samuel Beckett: the Grove centenary edition. 4 vols. Ed. Paul Auster. NY: Grove 
Pr., 2006:

 Vols. I and II: Novels. 480 pp.; 522 pp.
 Vol. III: Dramatic works. 509 pp. 
 Vol. IV: Poems, short fiction, criticism. 569 pp.

Dramatische Dichtungen. Frankfurt: Suhrkamp, 1981. 2 vols.:
 Vol. I: Französische Originalfassungen. Deutsche Übertragung von Elmar Tophoven; 

englische Übertragung von Samuel Beckett 
 Vol. II: Englische Originalfassungen. Deutsche Übertragung von Erika und Elmar 

Tophoven; französische Übertragung von Samuel Beckett

Teatro completo: drammi, sceneggiature, radiodrammi, pièces televisive. Ed. Paolo 
Bertinetti. Turin: Einaudi-Gallimard, 1994. 936 pp.

I can’t go on, I’ll go on: a selection from Samuel Beckett’s work. Ed. Richard W. 
Seaver. NY: Grove Pr., 1976. 621 pp. (repr. 1992)

Waiting for Godot: A Tragicomedy in Two Acts. Ed. John Fletcher. London: Faber 
& Faber, 1971. 144 pp. (with afterword and notes)

En attendant Godot. Ed. Germaine Brée & Eric Schoenfeld. NY: Macmillan, 
1963. 120 pp.

En attendant Waiting for Godot. Ed. Stanley E. Gontarski. New York: Grove Pr., 
2006. 357 pp. (bilingual edition listed in WorldCat as En attendant Godot/
Waiting for Godot)

Samuel Beckett, wordmaster: Waiting for Godot: text with critical commentary. Ed. 
Ira Hasan. Karachi: Oxford UP, 2002. 187 pp.

Happy Days/Oh les beaux jours: a bilingual edition with an afterword and notes. 
Ed. James Knowlson. London: Faber & Faber, 1978. 149 pp.

Happy Days: the production notebook of Samuel Beckett. Ed. James Knowlson. 
London: Faber & Faber, 1985. 206 pp.

Samuel Beckett’s Company/Compagnie and A Piece of Monologue/Solo: a 
bilingual variorum edition. Ed. Charles Krance. NY: Garland, 1993. 194 pp.

Eleuthéria: A Play in Three Acts. Tr. Michael Brodsky. NY: Foxrock, 1995. 196 
pp.

‘Appendix: The Ohio Impromptu holograph and typescripts’. Pp. 189–207 in 
Beja 1982

‘Fragment de théâtre’. Pp. 15–23 in Bishop 1976
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‘Appendix B: Mime du rêveur, A’, and ‘Appendix C: J. M. Mime’. Pp. 195–98, 
201–08 in Stanley E. Gontarski. The intent of undoing in Samuel Beckett’s 
dramatic texts. Bloomington: Indiana UP, 1985 (manuscript facsimiles of 
unfinished mimes)

The theatrical notebooks of Samuel Beckett, volume I: Waiting for Godot, with a 
revised text. Ed. Dougald McMillan & James Knowlson. London: Faber & 
Faber, 1993. 472 pp.

The theatrical notebooks of Samuel Beckett, volume II: Endgame, with a revised text. 
Ed. Stanley E. Gontarski. London: Faber & Faber, 1992. 276 pp. 

The theatrical notebooks of Samuel Beckett, volume III: Krapp’s Last Tape, with a 
revised text. Ed. James Knowlson. London: Faber & Faber, 1992. 286 pp.

The theatrical notebooks of Samuel Beckett, volume IV: The shorter plays, with 
revised texts for Footfalls, Come and Go and What Where. Ed. Stanley E. 
Gontarski. London: Faber & Faber, 1999. 474 pp. (incorporates ‘What 
Where: revised text’. Ed. Gontarski. Journal of Beckett Studies 2 i 1992 
1–25)

Samuel Beckett inszeniert das Endspiel. Frankfurt: Suhrkamp, 1969. 113 pp. 
(‘Fotografiert von Rosemarie Clausen: 60 Fotografien mit dem Text des 
Endspiels und dem Probenbericht von Michael Haerdter’); text and essay 
repr. as ‘Samuel Beckett inszeniert das Endspiel: Bericht von den Proben der 
Berliner Inszenierung 1967’. Pp. 36–111 in Sigal 1968, and as ‘Proben-
Notate zum Endspiel’ on pp. 92–158 in Völker 1986

The letters of Samuel Beckett, 1929–1940. Ed. Martha Fehsenfeld, Lois M. 
Overbeck, George Craig, & Daniel Gunn. Cambridge: Cambridge UP, 
2009. 782 pp. (includes ‘General introduction’, xi–xxxi, and ‘Introduction 
to volume I’, lxxvii–xcix)

No author better served: the correspondence of Samuel Beckett & Alan Schneider. Ed. 
Maurice Harmon. Cambridge, MA: Harvard UP, 1998. 486 pp.

The complete short prose of Samuel Beckett, 1929–1989. Ed. Stanley E. Gontarski. 
NY: Grove Pr., 1995. 294 pp.

Disjecta: miscellaneous writings and a dramatic fragment. Ed. Ruby Cohn. NY: 
Grove Pr., 1984. 178 pp.

Proust. NY: Grove Pr., 1970. 72 pp.

Proust y otros ensayos. Intro. by Stanley E. Gontarski. Santiago: Universidad 
Diego Portales, Salesianos, 2008. 115 pp.

‘Samuel Beckett’s notes to his reading of the Ethics by Arnold Geulincx’. Pp. 
311–53 in Geulincx. Ethics; with Samuel Beckett’s notes. Ed. Hans van Ruler, 
Anthony Uhlmann & Martin Wilson. Leiden: Brill, 2006 (301–09: intro-
duction to the notes by Uhlmann; essay-review by Chris Ackerley, ‘I think 
I am’, in Journal of Beckett Studies 17 2008 199–210)
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Poems 1930–1989. London: Calder, 2002. 226 pp.

Conversations with and about Beckett. Ed. Mel Gussow. NY: Grove Pr., 1996. 
192 pp.; tr. as Begegnungen mit Beckett: Gespräche mit und über Beckett. Berlin: 
Alexander, 2006. 224 pp.

Juliet, Charles. Conversations with Samuel Beckett and Bram van Velde. Ed. 
Adriaan van der Weel & Ruud Hisgen. Leiden: Academic Pr., 1995. 173 
pp. (conversations with Beckett, 135–67); Conversations with Samuel Beckett 
and Bram van Velde. Ed. Adriaan van der Weel & Ruud Hisgen. Champaign, 
IL: Dalkey Archive Pr., 2009. 184 pp. (conversations with Beckett, 11–41); 
Rencontres avec Samuel Beckett. Paris: P.O.L., 1999. 71 pp.

Bonells, Jorge. Esperando a Beckett. Madrid: Funambulista. 2006. 113 pp. 
(unable to examine)

Driver, Tom F. ‘Beckett by the Madeleine’. Columbia University Forum 4 iii 
1961 21–5; repr. on pp. 505–08 in Samuel I. Weiss, ed. Drama in the modern 
world: plays and essays. Boston: Heath, 1964 and on pp. 217–23 in Graver 
1979 (his most revealing interview)

Kalb, Jonathan. ‘A conversation with Beckett’. Theater Three 9 1990 92–9 
(interview of November 1986)

D2. Chronological List of Beckett’s Dramatic Writings

Dates are those of composition (some unclear), or first performance or publi-
cation, whichever comes first. Chief source: Chris J. Ackerley and Stanley 
E. Gontarski. The Grove Companion to Samuel Beckett: A Reader’s Guide to his 
Works, Life, and Thought. NY: Grove Press, 2004. Only English and French 
titles (if any) are given.

1931 ‘Le Kid’ (text not extant)
1940? ‘Human Wishes’ (Unfinished play)
1947 Eleutheria / Eleuthéria
1948–49 Waiting for Godot / En attendant Godot
1950s  ‘Dreamer’s Mime A’ / ‘Mime du rêveur A’ (Abandoned dramatic 

fragment)
1956 Act Without Words I / Actes sans paroles I
1956 All That Fall / Tous ceux qui tombent
1957 Embers / Cendres
1957 Endgame / Fin de partie
1958 Act Without Words II / Actes sans paroles II
1958 Krapp’s Last Tape / La dernière bande
1960 Happy Days / Oh les beaux jours
1960 The Old Tune (Radio-play adaptation of Pinget’s play La manivelle)
1961 Rough for Radio I (Radio I) / Esquisse radiophonique
1961 Words and Music / Paroles et musique
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1962–63 Play / Comédie
1963 Cascando
1963 Film
1963 ‘J. M. Mime’ (Abandoned dramatic fragment)
1965 Come and Go / Va et vient
1965 Eh Joe / Dis Joe
1969 Breath
1972 Not I / Pas moi
1974 Rough for Theatre I (Theatre I) / Fragment de théâtre
1974–75 That Time / Cette fois
1975 Footfalls / Pas
1975 Ghost Trio / Trio du fantôme
1975 Rough for Radio II (Radio II) / Pochade radiophonique
1976 … but the clouds … / … que nuages …
1976 Rough for Theatre II (Theatre II) / Fragment de théâtre II 
1977–79 A Piece of Monologue / Solo
1980 Rockaby / Berceuse
1981 Ohio Impromptu
1981 Quad (Quad I and II)
1982 Catastrophe
1982 Nacht und Träume
1983 What Where / Quoi où 



E. Analyzed Collections of Essays

[Note: Consult the ‘Introduction’ for guidance on these entries. Collections 
on specific topics (esp. plays) are sometimes repeated as the first items 
pertaining to those topics.]

Acheson 1987: Acheson, James, & Kateryna Arthur, eds. Beckett’s later fiction 
and drama: texts for company. Basingstoke: Macmillan, 1987. 206 pp.

Alexandre 1998: Alexandre, Didier, & Jean-Yves Debreuille, eds. Lire Beckett: 
En attendant Godot, Fin de partie: actes de la Journée d’études d’agrégation 
organisée à l’Université Lumière-Lyon 2 … . Lyon: Presses Universitaires de 
Lyon, 1998. 125 pp.

Alfano 2006 I: Alfano, Giancarlo, & Andrea Cortellessa, eds. Tegole dal cielo 
[volume I:] L‘effetto Beckett’ nella cultura italiana. Rome: Edup Roma, 2006. 
299 pp.

Alfano 2006 II: —, eds. Tegole dal cielo, volume II: La letteratura italiana 
nell’opera di Beckett. Rome: Edup Roma, 2006. 207 pp.

Amendola 2010: Amendola, Alfonso, Gabriele Frasca, & Antonio Iannotta, 
eds. Nero chiaro: lo spazio beckettiano e le messe in scena di Giancarlo Cauteruccio. 
Rome: Editoria & Spettacolo, 2010. 203 pp. (repr. reviews of Cauteruccio 
productions, 85–148)

Andonian 1998: Andonian, Cathleen C., ed. The critical response to Samuel 
Beckett. Westport, CT: Greenwood Pr., 1998. 428 pp.

As no other dare fail 1986: As no other dare fail: for Samuel Beckett on his 80th 
birthday by his friends and admirers. London: Calder, 1986. 135 pp.

Ballesteros González 2000: Ballesteros González, Antonio, & Cécile 
Vilvandre de Sousa, eds. La estética de la transgresión: revisiones críticas del teatro 
del vanguardia. Cuenca: Ediciones de la Universidad de Castilla-La Mancha, 
2000 (includes eight essays on Beckett’s plays)

Barfield 2009: Barfield, Steven, Philip Tew, & Matthew Feldman, eds. 
Beckett and death. London: Continuum, 2009. 229 pp. (1–8: Barfield, 
‘Critical foreword: Beckett and death’; 9–21: Feldman, ‘Introduction: 
“Strange exalted death!” Disinterring Beckett and death’; 206–22: 
Chris J. Ackerley. ‘Afterword: Samuel Beckett’s cemeteries’ (describes 
the essays)

Beja 1982: Beja, Morris, Stanley E. Gontarski, & Pierre Astier, eds. Samuel 
Beckett: humanistic perspectives. Columbus: Ohio State UP, 1983. 217 pp.

Ben-Zvi 2003: Ben-Zvi, Linda, ed. Drawing on Beckett: portraits, performances, 
and cultural contexts. Tel Aviv: Tel Aviv Univ., Yolanda and David Katz 
Faculty of the Arts, 2003. 343 pp. (Assaph 17–18 2003 special issue)
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Ben-Zvi 1990: —, ed. Women in Beckett: performance and critical perspectives. 
Urbana: Univ. of Illinois Pr., 1990. 260 pp.

Ben-Zvi 2008: — & Angela Moorjani, eds. Beckett at 100: revolving it all. 
Oxford: Oxford UP, 2008. 334 pp.

Bertinetti 1994: Bertinetti, Paolo, ed. Beckett. Teatro completo: drammi, 
sceneggiature, radiodrammi, pièces televisive. Turin: Einaudi-Gallimard, 1994. 
936 pp. (542–639: ‘In scena: 1953–1985’; 643–782: ‘Sul teatro di Beckett’)

Birkett 2000: Birkett, Jennifer, & Kate Ince, eds. Samuel Beckett. London: 
Longman, 2000. 291 pp. (selected essays by critics, largely excerpted)

Bishop 1976: Bishop, Tom, & Raymond Federman, eds. Samuel Beckett. 
Paris: Herne, 1976. 366 pp. (memoirs, tributes and studies; texts by Beckett, 
including ‘Fragment de théâtre’)

Bloom 1985: Bloom, Harold, ed. Samuel Beckett: modern critical views. NY: 
Chelsea, 1985. 275 pp.

Bloom 1988: —, ed. Samuel Beckett’s Endgame: modern critical interpretations. 
NY: Chelsea, 1988. 160 pp.

Bloom 1987: —, ed. Samuel Beckett’s Waiting for Godot: modern critical inter-
pretations. NY: Chelsea, 1987. 131 pp.

Bloom 2008: —, ed. Samuel Beckett’s Waiting for Godot: Bloom’s modern critical 
interpretations. NY: Bloom’s Literary Criticism, 2008. 172 pp.

Blüher 1982: Blüher, Karl A., ed. Modernes französisches Theater: Adamov, 
Beckett, Ionesco. Darmstadt: Wissenschaftliche Buchgesellschaft, 1982 
(125–263: ten essays on Beckett’s drama)

Bonhomme 1999: Bonhomme, Béatrice, ed. Samuel Beckett: colloque … . 
Nice: Association des Publications de la Faculté des Lettres, Arts et Sciences 
Humaines de Nice, et de l’Université de Nice-Sophia Antipolis, 1999. 
98 pp.

Brater 1986: Brater, Enoch, ed. Beckett at 80/Beckett in context. NY: Oxford 
UP, 1986. 238 pp. (essays on his drama)

Brater 1995: —, ed. The theatrical gamut: notes for a post-Beckettian stage. Ann 
Arbor: Univ. of Michigan Pr., 1995. 304 pp.

Brockmeier 1997: Brockmeier, Peter, & Carola Veit, eds. Komik und 
Solipsismus im Werk Samuel Becketts. Stuttgart: M & P, 1997. 256 pp.

Brunkhorst 1988: Brunkhorst, Martin, Gerd Rohmann, & Konrad Schoell, 
eds. Beckett und die Literatur der Gegenwart. Heidelberg: Winter, 1988. 308 pp.

Bryden 1998: Bryden, Mary, ed. Samuel Beckett and music. Oxford: Clarendon 
Pr., 1998. 267 pp.
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Burkman 1987: Burkman, Katherine H., ed. Myth and ritual in the plays of 
Samuel Beckett. Rutherford, NJ: Fairleigh Dickinson UP, 1987. 169 pp.

Butler 1993: Butler, Lance St. J., ed. Critical essays on Samuel Beckett. 
Aldershot: Scolar Pr., 1993. 376 pp. (‘Critical thought series’, 4) (chrono-
logically arranged reviews, articles and excerpts, most in facsimile)

Butler 1990: —, & Robin J. Davis, eds. Rethinking Beckett: a collection of critical 
essays. NY: St. Martin’s Pr., 1990. 207 pp.

Byron 2007: Byron, Mark S., ed. Samuel Beckett’s Endgame. Amsterdam: 
Rodopi, 2007. 289 pp.

Calder 1967: Calder, John, ed. Beckett at 60: a festschrift. London: Calder & 
Boyars, 1967. 100 pp. (essays, memoirs and tributes)

Carey 1992: Carey, Phyllis, & Ed Jewinski, eds. Re: Joyce ’n Beckett. NY: 
Fordham UP, 1992. 199 pp.

Carvalho 2009: Carvalho, Paulo E., & Rui Carvalho Homem, eds. Pluriel 
Beckett pluriel: centenary essays/essais d’un centenaire. Oporto: FLUP e-Dita, 
2009. 209 pp. (Note: unable to examine the twelve entries from this 
collection in time; listed and analyzed in Irish University Review 39 ii 2009: 
‘IASIL Bibliography for 2008’)

Caselli 2010: Caselli, Daniela, ed. Beckett and nothing: trying to understand 
Beckett. Manchester: Manchester UP, 2010. 265 pp.

Casi 2010: Casi, Stefano, ed. Non io nei giorni felici: Beckett, Adriatico e il teatro 
del desiderio. Corazzano (Pisa): Titivillus, 2010. 221 pp.

Cavecchi 2007: Cavecchi, Mariacristina, & Caroline Patey, eds. Tra le lingue 
tra i linguaggi: cent’anni di Samuel Beckett. Milan: Cisalpino, 2007. 560 pp.

Chabert 1990: Chabert, Pierre, ed. Samuel Beckett: roman, théâtre, images, 
acteurs, mises en scène, voix, musiques. Paris: Place, 1990. 487 pp. (Chabert, 
‘Présentation’, 9–21). Originally published as ‘Samuel Beckett’ in Revue 
d’Esthétique numéro spécial hors série 1986 1–478

Chevigny 1969: Chevigny, Bell G., ed. Twentieth century interpretations of 
Endgame: a collection of critical essays. Englewood Cliffs, NJ: Prentice-Hall, 
1969. 120 pp.

Cohn 1967: Cohn, Ruby, ed. Casebook on Waiting for Godot. NY: Grove, 
1967. 192 pp.

Cohn 1975: —, ed. Samuel Beckett: a collection of criticism. NY: McGraw-Hill, 
1975. 138 pp. (new essays)

Cohn 1987: —, ed. Samuel Beckett, Waiting for Godot: a casebook. London: 
Macmillan, 1987. 216 pp. (excerpts from a wide variety of sources, many 
elusive, plus two new essays; introduction, 9–19)
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Colomba 1997: Colomba, Sergio, ed. Le ceneri della commedia: il teatro di 
Samuel Beckett. Rome: Bulzoni, 1997. 479 pp.

Connor 1992: Connor, Steven, ed. Waiting for Godot and Endgame: Samuel 
Beckett. NY: St Martin’s Pr., 1992. 172 pp. (introduction, 1–17)

Davis 1988: Davis, Robin J., & Lance St. J. Butler, eds. ‘Make sense who may’: 
essays on Samuel Beckett’s later works. Gerrards Cross: Smythe, 1988. 171 pp.

Derval 2007: Derval, André, ed. En attendant Godot de Samuel Beckett: 
1952–1961. Paris: 10–18, 2007. 287 pp. (‘Dossier de presse’)

Drew 1993: Drew, Anne M., ed. Past crimson, past woe: the Shakespeare-Beckett 
connection. NY: Garland, 1993. 173 pp.

Dreysse 1973: Dreysse, Ursula, ed. Materialien zu Samuel Becketts Warten auf 
Godot. [Vol. I.] Frankfurt: Suhrkamp, 1973. 183 pp. (see Engelhardt 1979)

Dubatti 1998: Dubatti, Jorge, ed. Samuel Beckett en la Argentina. Buenos Aires: 
Universidad de Buenos Aires, 1998. 220 pp. 

Dubor 2010: Dubor, Françoise, & Anne-Cécile Guilbard, eds. Beckett, le mot 
en espace: autour du premier théâtre. Rennes: Licorne; Presses Universitaires de 
Rennes, 2010. 147 pp. (‘Avant-propos’ by eds, 7–13)

Engelberts 2008: Engelberts, Matthijs, & Onno Kosters, eds. Verder: Beckett 
en de 21e eeuw. Amsterdam: Amsterdam UP, 2008. 94 pp. (72–88: untitled 
comments by Carol Linssen, Dana Linssen, Piet Gerbrandy & Engelberts)

Engelhardt 1984: Engelhardt, Hartmut, ed. Samuel Beckett. Frankfurt: 
Suhrkamp, 1984. 356 pp.

Engelhardt 1979: —, & Dieter Mettler, eds. Materialien zu Samuel Becketts 
Warten auf Godot. Vol. II Frankfurt: Suhrkamp, 1979. 413 pp.

Esslin 1965: Esslin, Martin, ed. Samuel Beckett: a collection of critical essays. 
Englewood Cliffs, NJ: Prentice-Hall, 1965. 182 pp.

Evrard 1998: Evrard, Franck, ed. En attendant Godot, Fin de partie: Samuel 
Beckett. Paris: Ellipses, 1998. 144 pp.

Fischer-Seidel 2005: Fischer-Seidel, Therese, & Marion Fries-Dieckmann, 
eds. Der unbekannte Beckett: Samuel Beckett und die deutsche Kultur. Frankfurt: 
Suhrkamp, 2005. 358 pp.

Frasca 2007: Frasca, Gabriele, ed. Per finire ancora: studi per il centenario di 
Samuel Beckett. Ospedaletto (Pisa): Pacini, 2007. 174 pp. plus CD (5–9: 
‘Premessa: L’Italia senza Beckett’; 11–29: ‘Vita e opere di Samuel Beckett’ 
[chronology])

Friedman 1987: Friedman, Alan W., Charles Rossman, & Dina Sherzer, 
eds. Beckett translating/Translating Beckett. Univ. Park: Pennsylvania State UP, 
1987. 245 pp.
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Friedman 1975: Friedman, Melvin J. ed. Samuel Beckett now: critical approaches 
to his novels, poetry, and plays. 2nd ed. Chicago: Univ. of Chicago Pr., 1975. 
297 pp. 

Giesing 2007: Giesing, Michaela, Gaby Hartel, & Carola Veit, eds. Das 
Raubauge in der Stadt: Beckett liest Hamburg. Göttingen: Wallstein, 2007. 
218 pp.

Glasmeier 2000: Glasmeier, Michael, & Sabine Folie, eds. Samuel Beckett, 
Bruce Nauman: Kunsthalle Wien 4. Februar–30. April 2000. Vienna: 
Kunsthalle Wien, 2000. 244 pp. (exhibition catalogue with several 
relevant essays; principal ‘author’ in most library catalogues is Kunsthalle 
Wien)

Gontarski 1993: Gontarski, Stanley E., ed. The Beckett studies reader (1976–
1991). Gainesville: UP of Florida, 1993. 238 pp.

Gontarski 2010: —, ed. A companion to Samuel Beckett. Malden, MA: Wiley-
Blackwell, 2010. 424 pp. (some essays reprinted; introduction, 1–9)

Gontarski 1986: —, ed. On Beckett: essays and criticism. NY: Grove, 1986. 418 
pp. (reprinted essays; introduction, 1–15)

Gontarski 2006: —, & Anthony Uhlmann, eds. Beckett after Beckett. 
Gainesville: UP of Florida, 2006. 227 pp.

Graver 1979: Graver, Lawrence, & Raymond Federman, eds. Samuel Beckett: 
the critical heritage. London: Routledge & Kegan Paul, 1979. 372 pp. 
(reprinted reviews and interviews; introduction, 1–38)

Grossman 1998: Grossman, Evelyne, & Régis Salado, eds. Samuel Beckett: 
l’écriture et la scène. Paris: Sedes, 1998. 155 pp.

Guardamagna 2009: Guardamagna, Daniela, & Rossana M. Sebellin, eds. 
The tragic comedy of Samuel Beckett: ‘Beckett in Rome’, 17–19 April 2008. 
Rome: Università degli Studi di Roma ‘Tor Vergata’, 2009. 464 pp.; full 
text at laterza.fastweb.it/up/9788842090700.pdf#page=228 (If the link 
fails, google ‘University Press Online’)

Hubert 2009: Hubert, Marie-Claude, ed. Lectures de Samuel Beckett: En 
attendant Godot; Oh les beaux jours. Rennes: Presses Universitaires de 
Rennes, 2009. 182 pp.

Jeffers 1998: Jeffers, Jennifer M., ed. Samuel Beckett: a casebook. NY: Garland, 
1998. 258 pp. (all essays concern drama)

Jenkins 1996: Jenkins, Anthony, & Juliana Saxton, eds. The Beckett papers: 
University of Victoria Beckett Festival, 1996. Victoria, BC: Department of 
Theatre, Univ. of Victoria, 1996. 292 pp.

Kennedy 2010: Kennedy, Seán, ed. Beckett and Ireland. Cambridge: Cambridge 
UP, 2010. 223 pp.



24  The Dramatic Works of Samuel Beckett

Kennedy 2009: —, & Katherine Weiss. Samuel Beckett: history, memory, archive. 
NY: Palgrave Macmillan, 2009. 226 pp.

Knowlson 1980: Knowlson, James, ed. Theatre workbook I: Samuel Beckett, 
Krapp’s Last Tape. London: Brutus Books, 1980. 176 pp. (reviews of 
performances; essays by directors, actors and critics; notes on the text and 
bibliography)

König 1996: König, Hans D., ed. Neue Versuche, Becketts Endspiel zu verstehen: 
sozialwissenschaftliches Interpretieren nach Adorno. Frankfurt: Suhrkamp, 1996. 
388 pp.

Lane 2002: Lane, Richard, ed. Beckett and philosophy. Basingstoke: Palgrave, 
2002. 184 pp.

Libertini 1993: Libertini, Angelo, & Claudio Siniscalchi, eds. Il Nulla e 
l’Infinito: una lettura spirituale dell’opera di Samuel Beckett. Rome: Ente dello 
Spettacolo, 1993. 118 pp.

Lombez 1998: Lombez, Christine, Hervé Bismuth & Ciaran Ross, eds. 
En attendant Godot, Fin de partie de Samuel Beckett. Paris: Temps, 1998. 
190 pp.

Maerli 1967: Maerli, Terje, ed. Samuel Beckett. Oslo: Universitetsforlaget, 
1967. 112 pp.

Marker 1998: Marker, Frederick J., & Christopher Innes, eds. Modernism 
in European drama: Ibsen, Strindberg, Pirandello, Beckett: essays from Modern 
Drama. Toronto: Univ. of Toronto Pr., 1998 (seven essays on Beckett 
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Maude 2009: Maude, Ulrika, & Matthew Feldman, eds. Beckett and phenom-
enology. NY: Continuum, 2009. 209 pp.

Mayer 1975: Mayer, Hans, & Uwe Johnson, eds. Das Werk von Samuel Beckett: 
Berliner Colloquium. Frankfurt: Suhrkamp, 1975. 245 pp.

McCarthy 1986: McCarthy, Patrick A., ed. Critical essays on Samuel Beckett. 
Boston: G. K. Hall, 1986. 239 pp.; 145–226 on drama

McMullan 2009: McMullan, Anna, & S. E. Wilmer, eds. Reflections on Beckett: 
a centenary celebration. Ann Arbor: Univ. of Michigan Pr., 2009. 241 pp.

Montalto 2009: Montalto, Sandro, ed. Fallire ancora, fallire meglio: percorsi 
nell’opera di Samuel Beckett. Novi Ligure: Joker, 2009. 163 pp.

Morot-Sir 1976: Morot-Sir, Edouard, Howard M. Harper, & Dougald 
McMillan, eds. Samuel Beckett: the art of rhetoric. Chapel Hill: Dept. of 
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Murray 2006: Murray, Christopher, ed. Samuel Beckett: 100 years: centenary 
essays. Dublin: New Island, 2006. 172 pp. (the Thomas Davis lectures)
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Nixon 2009: Nixon, Mark, & Matthew Feldman, eds. The international 
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Nordin 2008: Nordin, Irene G., & Véronique Simon, eds. Beckett: écrans de 
silence/Beckett: screens of silence. Santiago de Compostela: Compostela Group 
of Universities, 2008. 153 pp.

Oppenheim 1994: Oppenheim, Lois, ed. Directing Beckett. Ann Arbor: Univ. 
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Oppenheim 2004: —, ed. Palgrave advances in Samuel Beckett studies. 
Basingstoke: Palgrave Macmillan, 2004. 262 pp.

Oppenheim 1999: —, ed. Samuel Beckett and the arts: music, visual arts, and 
non-print media. NY: Garland, 1999. 389 pp.

Oppenheim 1996: —, & Marius Buning, eds. Beckett on and on … . Madison, 
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Rabaté 1992: Rabaté, Jean M., ed. Samuel Beckett: intertextualités et psychan-
alyse: colloque de Dijon (16 Mars 1991). Dijon: Centre de Recherches Image 
Texte Langage, Département d’Anglais, Université de Bourgogne, 1992. 
143 pp.

Raclot 2001: Raclot, Michèle, ed. Analyses & réflexions sur … Beckett, En 
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Rullier-Theuret 2009: Rullier-Theuret, Françoise, ed. Beckett, ou le meilleur 
des mondes possible. Paris: Presses Universitaires de France, 2009. 210 pp.

Schlueter 1991: Schlueter, June, & Enoch Brater, eds. Approaches to teaching 
Beckett’s Waiting for Godot. NY: Modern Language Association, 1991. 184 
pp. (‘Materials’, 3–13; bibliography, 169–80)

Seibert 2008: Seibert, Peter, ed. Samuel Beckett und die Medien: neue Perspektiven 
auf einen Medienkünstler des 20. Jahrhunderts. Bielefeld: Transcript, 2008. 
223 pp.

Sigal 1968: Sigal, Clancy, ed. Materialien zu Becketts Endspiel. Frankfurt: 
Suhrkamp, 1968. 141 pp.

Simard 2007: Simard, Jean-Pierre, ed. ‘Errance fondatrice: repères dans 
l’œuvre de Samuel Beckett’. Pp. 268–339 in Danièle Berton & Simard, eds. 
Création théâtrale, adaptation, schèmes, traduction. Saint-Étienne: Publications de 
l’Université de Saint-Étienne, 2007 (intro. by ed. and five essays on Beckett) 

Smith 2008: Smith, Russell, ed. Beckett and ethics. London: Continuum, 
2008. 186 pp. (‘Introduction’, 1–20)
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Stamirowska 2008: Stamirowska, Krystyna, & Katarzyna Bazarnik, eds. 
Drama of the mind: papers from Beckett in Kraków 2006 Conference. Krakow: 
Wydawnictwo Uniwersytetu Jagiellońskiego, 2008. 86 pp.

Stewart 1999: Stewart, Bruce, ed. Beckett and beyond. Gerrards Cross: Smythe, 
1999. 279 pp.

Tatlow 2002: Tatlow, Antony, ed. Where extremes meet: rereading Brecht and 
Beckett. The Brecht yearbook 27. Madison: Univ. of Wisconsin Pr. for the 
International Brecht Society, 2002, 1–176

Thouard 2008: Thouard, Denis, ed. Warten auf Godot: das Absurde und die 
Geschichte. Berlin: Matthes und Seitz, 2008. 187 pp. (all essays translated 
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Ton-That 1998: Ton-That, Thanh-Vân, ed. Lectures d’une œuvre: En 
attendant Godot, Fin de partie de Samuel Beckett. Paris: Editions du Temps, 
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by Christine Lombez, 33–55, and ‘Méthodologie’ by Hervé Bismuth & 
Lombez, 142–85)

Touret 1998: Touret, Michèle, ed. Lectures de Beckett. Rennes: Presses 
Universitaires de Rennes, 1998. 204 pp. (‘Préface’, 11–21)

Völker 1986: Völker, Klaus, ed. Beckett in Berlin: zum 80. Geburtstag. Berlin: 
Hentrich/Frölich & Kaufmann, 1986. 179 pp. (heavily illustrated)

Wilmer 1992: Wilmer, S. E., ed. Beckett in Dublin. Dublin: Lilliput Pr., 1992. 
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Worth 1975: Worth, Katherine J., ed. Beckett the shape changer: a symposium. 
London: Routledge & Kegan Paul, 1975. 227 pp.
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Studies 9 i 1999 53–125 (alphabetical by title of his works)

—, & Stanley E. Gontarski. The Grove companion to Samuel Beckett: a reader’s 
guide to his works, life and thought. NY: Grove Pr., 2004. 686 pp.; English 
ed.: The Faber companion to Samuel Beckett: a reader’s guide to his works, life and 
thought. London: Faber & Faber, 2006. 686 pp. (highly authoritative and 
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Alphant, Marianne, et al. Objet Beckett. Paris: Centre Pompidou, 2007. 127 
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Andonian, Cathleen C. Samuel Beckett: a reference guide. Boston: G. K. Hall, 
1989. 754 pp. (annotated, year-by-year bibliography of commentary in 
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Bair, Deirdre. ‘Samuel Beckett’. Pp. 52–70 in Stanley Weintraub, ed. British 
dramatists since World War II. Detroit: Gale, 1982, vol. I (Dictionary of literary 
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Breuer, Rolf, & Werner Huber. A checklist of Beckett criticism in German. 
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Bibliographie/Samuel Beckett: bibliographie de la critique allemande. Munich: 
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Buning, Marius. ‘Samuel Beckett Today/Aujourd’hui: a cumulative online index: 
1992-present’. (Online at ‘The Samuel Beckett endpage’) 71 pp.: tables 
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48–56; topics, 57–71

Carpenter, Charles A. ‘Beckett, Samuel’. Pp. 226–36 in his Modern drama schol-
arship and criticism 1966–1980: an international bibliography. Toronto: Univ. 
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of Toronto Pr., 1986; ‘Beckett, Samuel’. Pp. 263–75 in his Modern drama 
scholarship and criticism 1981–1990: an international bibliography. Toronto: 
Univ. of Toronto Pr., 1997

— ‘Samuel Beckett, 1906–1989: a descriptive chronology of his plays, theat-
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his website, Modern British, Irish and American drama: a descriptive chronology, 
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Cascetta, Annamaria. Il tragico e l’umorismo: studio sulla drammaturgia di Samuel 
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critica’ (useful international bibliography of studies); 265–327 (with Peja): 
‘La fortuna scenica italiana’

Clément, Bruno. ‘A rhetoric of ill-saying’. Journal of Beckett Studies 4 i 1994 
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Cohn, Ruby. A Beckett canon. Ann Arbor: Univ. of Michigan Pr., 2001. 417 
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Daus, Ronald. Das Theater des Absurden in Frankreich. Stuttgart: Metzler, 1977, 
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Federman, Raymond, & John Fletcher. Samuel Beckett, his works and his critics: 
an essay in bibliography. Berkeley: Univ. of California Pr., 1970. 383 pp. 
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Friedman, Melvin J. ‘Appendix: Samuel Beckett and his critics: enter the 
1970s’. Pp. 261–82 in Friedman 1975; ‘Samuel Beckett und seine Kritiker 
zu Anfang der siebziger Jahre’. Pp. 135–56 in Mayer 1975
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NY: Syracuse UP, 1980 (annotated)

Frost, Everett C., & Jane Maxwell. ‘Catalogues of Beckett’s reading notes and 
other manuscripts at Trinity College Dublin [cover-title]’. Samuel Beckett 
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García Landa, José A. ‘Bibliografía de las obras de Samuel Beckett (1906–
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Hartel, Gaby. ‘Katalog Samuel Beckett’. Pp. 170–95 in Glasmeier 2000 
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Hildebrandt, Hans H. ‘Samuel Beckett’. Pp. 1–16 in Heinz L. Arnold, ed. 
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Unpaged (unable to examine)

Hoy, Peter C., ed. Calepins de bibliographie, II: Samuel Beckett. Paris: Minard, 
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Hutchings, William. ‘Samuel Beckett (1906–1989)’. Pp. 51–79 in William 
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sourcebook. Westport, CT: Greenwood Pr., 1996

— Samuel Beckett’s Waiting for Godot: a reference guide. Westport, CT: 
Greenwood Pr., 2005. 167 pp., esp. 111–55: ‘Bibliographical essay’

Jacquart, Emmanuel C. ‘Beckett: bibliographie’. Pp. 423–33 in Chabert 1990

Janvier, Ludovic. Samuel Beckett par lui-même. Paris: Seuil, 1969. 190 pp. 
(dictionary of key terms)

Journal of Beckett Studies 1–12 1976–89; 2nd series 1 1992 – ; ed. by Stanley E. 
Gontarski from 1992 to 2008 (no continuing bibliography, but the prime 
source of reviews, textual developments, and activities relevant to Beckett)

Knowlson, James. ‘The Beckett Archive’. Pp. 30–35 in As no other dare fail 
1986 (at Reading Univ. Library) 
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Kurdi, Mária, & Péter P. Müller. ‘Samuel Beckett in Hungary: a centenary 
bibliography’. Hungarian Journal of English and American Studies 14 i 2008 
131–56

Lake, Carlton, Linda Eichhorn, & Sally Leach. No symbols where none intended: 
a catalogue of books, manuscripts, and other material relating to Samuel Beckett in 
the collection of the Humanities Research Center. Austin: Humanities Research 
Center, Univ. of Texas, 1984. 185 pp.

Lépine, Stéphane. ‘Éléments de bibliographie’. Jeu: Cahiers de Théâtre 64 
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useful)

Locatelli, Carla. ‘An outline of Beckett criticism in Italy (ca. 1950s–1990s)’. 
Journal of Beckett Studies 3 i 1993 39–57

Murphy, Peter J., Werner Huber, Rolf Breuer, & Konrad Schoell. Critique of 
Beckett criticism: a guide to research in English, French, and German. Columbia, 
SC: Camden House, 1994. 173 pp. (bibliography, 122–62)

Orlandini, Lorenzo. ‘Bibliografia di Beckett in Italia’. Pp. 170–84 in Alfano 
2006 II (by and about)

Parrott, Jeremy. Change all the names: a critical onomasticon of characternyms in 
the works of Samuel Beckett. Szeged (Hungary): Kakapo Pr., 2004. 368 pp. 
(unable to examine)

Pattie, David. The complete critical guide to Samuel Beckett. London: Routledge, 
2000. 220 pp. (features a useful classified review of criticism, 103–202); 
supplemented by his ‘Beckett and bibliography’. Pp. 226–46 in Oppenheim 
2004 

Phalèse, Hubert de. Beckett à la lettre: En attendant Godot, Fin de partie. 
Paris: Nizet, 1998, 109–18: ‘Glossaire concordance’; 119–42: ‘Index d’En 
attendant Godot et Fin de partie’ (a word concordance)

Pilling, John. A Samuel Beckett chronology. Basingstoke: Palgrave Macmillan, 
2006. 265 pp.

Scarlini, Luca. Lo sguardo selvaggio: cinema e televisione di Samuel Beckett. Porretta 
Terme (Bologna) : I Quaderni del Battello Ebbro, 2002. 95 pp. (intro-
duction, 5–45; catalogue of films and videos, 47–76; selected bibliography, 
77–87)

—, & Lorenzo Orlandini. ‘Teatrografia di Beckett in Italia’. Pp. 185–202 in 
Alfano 2006 II

Simon, Alfred. ‘Chronologie des principales mises en scène en français, en 
anglais’. Pp. 434–37 in Chabert 1990; other reference data, 438–62
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Tanner, James T. F., & J. Don Vann. Samuel Beckett: a checklist of criticism. Kent, 
OH: Kent State UP, 1969. 85 pp. (perfunctory international listing, totally 
superseded by Federman/Fletcher and Andonian)

Westendorp, Tjebbe. ‘Samuel Beckett (1906–1989)’. Pp. 3–22 in Bernice 
Schrank & William W. Demastes, eds. Irish playwrights, 1880–1995: a 
research and production sourcebook. Westport, CT: Greenwood Pr., 1997

Websites

www.samuel-beckett.net/ ‘The Samuel Beckett endpage’ (a huge, rich website; 
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Admussen, Richard L. The Samuel Beckett manuscripts: a study. London: Prior, 
1979. 148 pp. (descriptive catalogue of both published and unpublished 
works) 

Cerrato, Laura. ‘Los textos inéditos de Samuel Beckett: su incidencia en la 
constitución de una poética’. Pp. 141–47 in Dubatti 1998 (part on drama)

Clément, Bruno. ‘De bout en bout: la construction de la fin, d’après les 
manuscrits de Samuel Beckett’. Pp. 119–66 in Claude Duchet & Isabelle 
Tournier, eds. Genèses des fins: de Balzac à Beckett, de Michelet à Ponge. Saint-
Denis: Presses Universitaires de Vincennes, 1996 (illustrates with Not I and 
prose pieces)

Connor, Steven. Samuel Beckett: repetition, theory and text. Oxford: Blackwell, 
1988. 224 pp., esp. 115–39: ‘Presence and repetition in Beckett’s theatre’ 
(repr. on pp. 1–19 in Butler 1990; pp. 26–39, ‘Voice and mechanical repro-
duction: Krapp’s Last Tape, Ohio Impromptu, Rockaby, That Time’, repr. on 
pp. 119–33 in Birkett 2000); 140–69: ‘What? Where? Space and the body’

Duckworth, Colin. ‘Introduction’. Pp. xvii–cxxxi in Duckworth, ed. En 
attendant Godot. London: Harrap, 1966 (detailed textual and critical study); 
section entitled ‘The making of Godot’ printed in Theatre Research 7 1966 
123–45

Dukes, Gerry. ‘Names, dreams, guns and nightmares: a note on Joyce and 
Beckett and the plight of scholarship’. Recorder 8 i 1995 37–45 (conse-
quences of textual differences in Godot and Happy Days)

Fitch, Brian T. ‘Pour une édition critique de l’œuvre de Beckett’. Pp. 173–86 
in D. G. Bevan & P. M. Wetherill, eds. Sur la génétique textuelle. Amsterdam: 
Rodopi, 1990

Gontarski, Stanley E. Beckett’s Happy Days: a manuscript study. Columbus: 
Ohio State Univ. Libraries, 1977. 86 pp.

— ‘Editing Beckett’. Twentieth Century Literature 41 1995 190–207 (blunders 
in various editions)

— ‘A hat is not a shoe: The theatrical notebooks of Samuel Beckett and postmodern 
theories of texts and textuality’. Pp. 129–44 in Stewart 1999 (Play and 
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— The intent of undoing in Samuel Beckett’s dramatic texts. Bloomington: Indiana 
UP, 1985. 221 pp. (‘textual biography’):

25–41: ‘Sources, false starts, and preliminary versions of Fin de partie’
55–65: ‘From “Magee monologue” to Krapp’s Last Tape’ (from ‘The making of 

Krapp’s Last Tape’. Pp. 14–23 in Knowlson 1980, a revision of ‘Crapp’s first 
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tapes: Beckett’s manuscript revisions of Krapp’s Last Tape’. Journal of Modern 
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69–89: ‘From “Female Solo” to Happy Days’
90–100: ‘The scoring of Play’
131–49: ‘From “Kilcool” to Not I’ (from ‘Beckett’s voice crying in the 

wilderness, from “Kilcool” to Not I’. Papers of the Bibliographical Society of 
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162–69: ‘“Revolving it all” in Footfalls’ (from ‘Text and pre-texts of Samuel 
Beckett’s Footfalls’. Papers of the Bibliographical Society of America 77 1983 
191–5) 

— ‘Introduction’. Pp. xiii–xxiv in Beckett. The theatrical notebooks of Samuel 
Beckett, volume II: Endgame, with a revised text. Ed. Gontarski. London: 
Faber & Faber, 1992

— ‘Textual notes [to the revised text of Footfalls]’. Pp. 281–86 in Beckett. The 
theatrical notebooks of Samuel Beckett, volume IV: The shorter plays, with revised 
texts for Footfalls, Come and Go and What Where. Ed. Gontarski. London: 
Faber & Faber, 1999

— ‘What Where II: revision as re-creation’. Review of Contemporary Fiction 7 ii 
1987 120–3

Guibert, Noëlle. ‘Le manuscrit d’En attendant Godot entre à la BNF’. Revue de 
la Bibliothèque Nationale de France 24 2006 77–82

Hutchings, William. Samuel Beckett’s Waiting for Godot: a reference guide. 
Westport, CT: Greenwood Pr., 2005, 13–22: ‘Texts’ (includes audio and 
video recordings)

Knowlson, James. ‘Krapp’s Last Tape: the evolution of a play, 1958–75’. Journal 
of Beckett Studies 1 1976 50–65

— ‘“My texts are in a terrible mess”.’ Pp. 176–86 in Stewart 1999 (the text 
of Godot is the chief example)

— ‘Notes on the text [of Krapp’s Last Tape]’. Pp. 24–40 in Knowlson 
1980

Krance, Charles. ‘Pour une édition synoptique de l’œuvre bilingue de Samuel 
Beckett’. Pp. 115–32 in Béatrice Didier & Jacques Neefs, eds. Éditer des 
manuscrits: archives, complétude, lisibilité. Saint-Denis: Presses Universitaires de 
Vincennes, 1996

— ‘Reflections in an editor’s eye’. Texte 29–30 2001 49–67

Leiton, Gabriela. ‘Un acercamiento a la genética textual de Happy Days’. 
Pp. 153–69 in Dubatti 1998
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McMillan, Dougald, & James Knowlson, eds. The theatrical notebooks of Samuel 
Beckett, volume I: Waiting for Godot, with a revised text. London: Faber & 
Faber, 1993. 472 pp. (87–171: ‘Textual notes’; 397–422: ‘Editorial notes on 
Beckett’s production notebook’ for the 1975 Schiller-Theater production 
of Warten auf Godot)

Mitchell, Breon. ‘Art in microcosm: the manuscript stages of Beckett’s Come 
and Go’. Modern Drama 19 1976 245–60 (with definitive English text)

Restivo, Giuseppina. ‘The genesis of Beckett’s Endgame traced in a 1950 
holograph’. Samuel Beckett Today/Aujourd’hui 3 1994 86–96; ‘La genèse 
de Fin de partie de Beckett, d’après un olographe de 1950’. Pp. 131–40 in 
Touret 1998

Sardin-Damestoy, Pascale. Samuel Beckett, auto-traducteur ou l’art de ‘l’empêchement’: 
lecture bilingue et génétique des textes courts auto-traduits, 1946–1980. Arras: 
Artois Presses Université, 2002. 319 pp. (incorporates ‘Excentricité et auto-
traduction chez Samuel Beckett’. Études Britanniques Contemporaines 15 1998 
25–33, and ‘Beckett et la religion au travers du prisme de quelques textes 
courts auto-traduits’. Samuel Beckett Today/Aujourd’hui 9 2000 199–206) 
(discusses several short plays briefly; see contents)

Thomas, Yves. ‘État actuel des manuscrits de Beckett’. Pp. 165–71 in D. G. 
Bevan & P. M. Wetherill, eds. Sur la génétique textuelle. Amsterdam: Rodopi, 
1990

Van Hulle, Dirk. ‘“And here a word he could not catch”: towards a genetic 
edition of Beckett’s last texts’. Litteraria Pragensia 33 2007 19–30

— ‘Bilingual decomposition: the “perilous zones” in the life of Beckett’s 
texts’. Journal of Beckett Studies 16 2006–07 97–109

— ‘The dynamics of incompletion: multilingual manuscript genetics and 
digital philology’. Neohelicon 36 2009 451–61

— ‘Introduction: Genetic Beckett studies’. Journal of Beckett Studies 13 ii 2004 
1–9 (editor’s preface to a special issue on the subject)

— Manuscript genetics, Joyce’s know-how, Beckett’s nohow. Gainesville: UP of 
Florida, 2008. 230 pp. (treats several playtexts)

— ‘Writing relics: mapping the composition history of Beckett’s Endgame’. 
Pp. 168–82 in Kennedy 2009
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A. Commentaries that Extend Beyond 
One Distinct Phase or Genre of Drama

Abbott, Anthony S. The vital lie: reality and illusion in modern drama. Tuscaloosa: 
Univ. of Alabama Pr., 1989, 151–8

Abbott, H. Porter. ‘The legacy of Samuel Beckett: an anatomy’. Pp.73–83 in 
Gontarski 2010 (‘repeatable’, ‘recombinant’, and ‘revelatory’ Beckett)

— ‘Reading as theatre: understanding defamiliarization in Beckett’s art’. 
Modern Drama 34 1991 5–22; repr. on pp. 259–78 in Marker 1998 (stresses 
Ohio Impromptu)

— ‘Samuel Beckett and the arts of time: painting, music, narrative’. Pp. 7–24 
in Oppenheim 1999 (their infusion in several plays)

— ‘Tyranny and theatricality: the example of Samuel Beckett’. Theatre Journal 
40 1988 77–87 (the ‘autographical’ nature of his art)

Acheson, James. Samuel Beckett’s artistic theory and practice: criticism, drama and 
early fiction. Basingstoke: Macmillan, 1997. 254 pp., esp. 141–208 (incorp-
orates portions of five previously published essays: ‘The absolute absence of 
the absolute: the theory and practice of Samuel Beckett’s drama’. Pp. 1–17 
in Acheson, ed. British and Irish drama since 1960. Basingstoke: Macmillan, 
1993; ‘Beckett and the heresy of love’. Pp. 68–80 in Ben-Zvi 1998; and 
three others that treat individual plays, listed with the plays)

Ackerman, Alan. ‘The prompter’s box: birthdays and Beckett’s bony ghost’. 
Modern Drama 49 2006 419–27 (introduction to the special Beckett 
centennial issue)

Ahuja, Chaman. All life long the same questions, the same answers: reinterpreting 
Samuel Beckett. New Delhi: Manchar, 1996. 225 pp. (unable to examine)

Angel-Pérez, Élisabeth. Voyages au bout du possible: les théâtres du traumatisme 
de Samuel Beckett à Sarah Kane. Paris: Klincksieck, 2006, 25–45: ‘Samuel 
Beckett et la mise en place d’une dramaturgie de l’après-Auschwitz’

Armstrong, Gordon S. ‘Cultural politics and the Irish theatre: Samuel Beckett 
and the new biology’. Theatre Research International 18 1993 215–21 
(possible influence of Edwin Schrodinger)

Astro, Alan. Understanding Samuel Beckett. Columbia: Univ. of South Carolina 
Pr., 1990. 222 pp., esp. 114–87

Bailey, Iain. ‘Beckett, drama, and the writing on the wall’. Pp. 143–55 in 
Guardamagna 2009 (recurrence of the image in plays and prose works)
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Bajma Griga, Stefano. Nel teatro di Beckett. Milan: LED, 2001. 193 pp.

Barge, Laura. ‘Out of Ireland: revisionist strategies in Beckett’s drama’. 
Comparative Drama 34 2000 175–209 (revisions of elements from Irish 
philosophical and literary traditions)

Barker, Stephen. ‘Conspicuous absence: tracé and power in Beckett’s drama’. 
Pp. 181–205 in Butler 1990

Barry, Elizabeth. ‘One’s own company: agency, identity and the middle voice 
in the work of Samuel Beckett’. Journal of Modern Literature 31 ii 2008 
115–32 (stresses plays, esp. Happy Days)

Bauer, Hans. ‘Clownspiel vom Menschen’. Pp. 53–90 in Völker 1986 (many 
illustrations)

Bean, Kellie H. ‘The end is in the beginning: story telling in Shakespeare, 
Beckett (and Stoppard)’. Pp. 117–28 in Drew 1993

Bechert, Frank. Keine Versöhnung mit dem Nichts: zur Rezeption von Samuel 
Beckett in der DDR. Frankfurt: Lang, 1997. 428 pp. (restricted to drama and 
theatre)

Becker, Joachim. Nicht-Ich-Identität: ästhetische Subjektivität in Samuel Becketts 
Arbeiten für Theater, Radio, Film und Fernsehen. Tübingen: Niemeyer, 1998. 
246 pp.

Bennett, Benjamin. All theater is revolutionary theater. Ithaca, NY: Cornell UP, 
2005, 164–7

Ben-Zvi, Linda. ‘Feminine focus in Beckett’. Pp. 55–61 in Wilmer 1992 (in 
his plays, from Human Wishes on)

— Samuel Beckett. Boston: Twayne, 1986. 230 pp.

Berensmeyer, Ingo. ‘Klaustrophobische Aussichten: Samuel Becketts 
geschlossene Räume’. Pp. 153–72 in Ralph Kray & Kai Luehrs-Kaiser, eds. 
Geschlossene Formen. Würzburg: Königshausen & Neumann, 2005

Berlin, Normand. ‘Beyond Beckett = before Beckett’. Pp. 16–22 in Stewart 
1999 (his drama transformed our view of all drama)

Berlogea, Ileana. Teatrul şi societatea contemporană: experienţe dramatice şi scenice 
ale anilor ’60–’80. Bucharest: Meridiane, 1985, 11–27: ‘Dominante vizuale  
şi auditive în piesele contemporane: Boris Vian, Samuel Beckett, Eugen 
Ionescu’ (21–2 on Beckett)

Berrettini, Célia. A linguagem de Beckett. São Paulo: Perspectiva, 1977. 104 pp., 
21–56: ‘Linguagem sonora’; 57–99: ‘Linguagem visual’ (stresses early plays) 

Bertinetti, Paolo. ‘Beckett, o la compressione della forma’. Pp. xvii–xlix in 
Beckett. Teatro completo: drammi, sceneggiature, radiodrammi, pièces televisive. Ed. 
Bertinetti. Turin: Einaudi-Gallimard, 1994
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— Invito alla lettura di Samuel Beckett. Milan: Mursia, 1984. 184 pp. (introductory)

— ‘Il teatro dell’assurdo non esiste’. Pp. 455–60 in Cavecchi 2007

Besbes, Khaled. The semiotics of Beckett’s theatre: a semiotic study of the complete 
dramatic works of Samuel Beckett. Universal Publishers, 2007. 325 pp. (unable 
to examine)

Bethlehem, Paulette. ‘A matter of fundamental sounds: the music of ideas and 
language in Samuel Beckett’s plays’. English Academy Review 8 1991 73–84 
(treats several plays briefly)

Biles, Jeremy. ‘Iconic spaces: the dark theology of Samuel Beckett’s drama’. 
Journal of Religion 89 2009 459–62

Bimonte, Ada. Alle fonti dell’avanguardia da Alfred Jarry a Arthur Adamov. Rome: 
Navicella, 1979, 133–57: ‘Da Vitrac a Ionesco, da Beckett a Adamov’

Biserni, Renata. ‘Il silenzio al teatro’. Giornale Storico di Psicologia Dinamica 22 
1998 115–23 (all on Beckett’s plays)

Bishop, Lloyd. The Romantic hero and his heirs in French literature. NY: Lang, 
1984, 188–96: ‘Samuel Beckett and the theatre of the absurd’

Bishop, Ryan. ‘Beckett and the language of the void’. Southwest Journal of 
Linguistics 7 i 1984 16–25 (stresses Godot)

Blackman, Maurice. ‘Acting without words: Artaud and Beckett theatrical 
language’. AUMLA 55 1981 68–76 (theoretical approach)

Blanckeman, Bruno. ‘Beckett: le repère paradoxal’. Samuel Beckett Today/
Aujourd’hui 17 2006 519–30 (the influence of his drama on contemporaries)

Blau, Herbert. ‘Among the deepening shades: the Beckettian moment(um) 
and the Brechtian arrest’. Pp. 65–81 in Tatlow 2002 (interview with Blau, 
83–92); essay repr. on pp. 115–33 in McMullan 2009

— ‘Apnea and true illusion: breath(less) in Beckett’. Modern Drama 49 2006 
452–68; repr. on pp. 35–53 in Ben-Zvi 2008 (physical and conceptual links 
between breathing problems in various plays and Beckett’s emphysema)

— ‘The commodius vicus of Beckett: vicissitudes of the arts in the science of 
affliction’. Journal of Dramatic Theory and Criticism 18 ii 2004 5–19; repr. on 
pp. 22–38 in Gontarski 2006

— The eye of prey: subversions of the postmodern. Bloomington: Indiana UP, 
1987, 65–83: ‘The bloody show and the eye of prey’ (from ‘The bloody 
show and the eye of prey: Beckett and deconstruction’. Theatre Journal 39 
1987 5–19); 84–103: ‘Barthes and Beckett: the punctum, the pensum, and 
the dream of love’

— Sails of the herring fleet: essays on Beckett. Ann Arbor: Univ. of Michigan 
Pr., 2000. 214 pp.: essays repr. from The impossible theater and The eye of prey 
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plus: 113–23: ‘The oversight of ceaseless eyes’ (from pp. 279–91 in Enoch 
Brater & Ruby Cohn, eds. Around the absurd: essays on modern and postmodern 
drama. Ann Arbor: Univ. of Michigan Pr., 1990); 124–38: ‘Quaquaquaqua: 
the babel of Beckett’ (from pp. 1–15 in Smith 2008); 167–79: ‘Astride of 
a grave; or, the state of the art’ (from Narrative 8 2000 232–42); 180–95: 
‘In short: the right aggregate, the grand apnoea, and the accusative of 
inexistence’ (a previously unpublished talk at a 1998 performance studies 
conference)

— ‘The surpassing body’. TDR: The Drama Review 35 ii 1991 74–98 (Godot 
and Endgame are two of many examples)

Bloński, Jan, & Marek Kędzierski. Samuel Beckett. Warsaw: Czytelnik, 1982. 
125 pp.

Bochet, Marc. Présence de Job dans le théâtre d’après-guerre II en France. Bern: 
Lang, 1988, 122–25: ‘Beckett: la haine du géniteur’; 172–77: ‘Beckett: 
l’enfer de l’oeil de la conscience’; see also 224–7

Bode, Christoph. ‘Dies zeigt sich: a Wittgensteinian reading of Samuel 
Beckett’s dramatic art’. Pp. 455–76 in Jürgen Kamm, ed. Twentieth-century 
theatre and drama in English: festschrift for Heinz Kosok on the occasion of his 65th 
birthday. Trier: Wissenschaftlicher Verlag, 1999

Borie, Monique. ‘“… aussi dénué d’histoire que le premier jour”: notes sur 
Beckett’. Travail Théâtral 32–3 1979 33–41

— Mythe et théâtre aujourd’hui: une quête impossible? Beckett, Genet, Grotowski, 
le Living Theatre. Paris: Nizet, 1981, 27–67: ‘Beckett ou l’unité perdue et 
les paradigmes dégradés’ (stresses Godot and Endgame among several plays 
treated)

Boucharenc, Myriam. ‘Les matinées poétiques de Samuel Beckett’. Pp. 29–43 
in Grossman 1998 (stresses Godot)

Boulter, Jonathan. ‘Archives of the end: embodied history in Samuel Beckett’s 
plays’. Pp. 129–49 in Kennedy 2009 (studies three plays in the light of 
Derrida’s Archive Fever)

Bousquet, Mireille. ‘Une œuvre sans réponses: l’indécidable et la question du 
sens à partir de Beckett’. Pp. 33–50 in Claire Joubert, ed. Le texte étranger: 
travaux, 2006–2007. Saint-Denis: Presses Universitaires de Vincennes-
Saint-Denis, 2006 (unable to examine)

Boxall, Peter. Since Beckett: contemporary writing in the wake of modernism. NY: 
Continuum, 2009. 233 pp.: 19–65: ‘Back roads: Beckett, Banville and 
Ireland’ (treats … but the clouds … and Ghost Trio); 67–131: ‘Tune accord-
ingly: Beckett, Bernhard and Sebald’ (treats Ghost Trio at some length); 
133–99: ‘How it ought to be: Beckett, globalization and Utopia’ (incorp-
orates ‘Since Beckett’. Textual Practice 20 2006 301–17)
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— ‘“There’s no lack of void”: waste and abundance in Beckett and DeLillo’. 
SubStance 116 2008 56–70

Brater, Enoch. ‘The “absurd” actor in the theatre of Samuel Beckett’. 
Educational Theatre Journal 27 1975 197–207

— ‘Beckett’s “Beckett”: so many words for silence’. Pp. 190–204 in 
McMullan 2009

— ‘Beckett’s shades of the color gray’. Samuel Beckett Today/Aujourd’hui 21 
2009 103–16 (in his dramatic writings)

— ‘Brecht’s alienated actor in Beckett’s theater’. Comparative Drama 9 1975 
195–205

— ‘The empty can: Samuel Beckett and Andy Warhol’. Journal of Modern 
Literature 3 1974 1255–64 (stresses Endgame)

— ‘Intertextuality’. Pp. 30–44 in Oppenheim 2004 (stresses drama)

— ‘The seated figure on Beckett’s stage’. Pp. 259–76 in Guardamagna 2009 
and pp. 346–57 in Gontarski 2010 (on many plays, esp. the early ones) 

Breuer, Rolf. Samuel Beckett: eine Einführung. Munich: Fink, 2005. 202 pp. 
(with photographs by Wilhelm Pabst)

— ‘Samuel Beckett: Sprachzweifel und Verstummen’. Pp. 71–85 in Josef 
Raab, ed. Das 20. Jahrhundert: Nachkriegszeit. Regensburg: Pustet, 1998 
(survey)

Brienza, Susan D. ‘“My shade will comfort you”: Beckett’s rites of theater’. 
Pp. 215–26 in McCarthy 1986

— ‘Perilous journeys on Beckett’s stages: traveling through words’. Pp. 28–49 
in Burkman 1987 (deals with a wide range of plays)

Brinzeu, Pia. ‘“Without a word”: pauses in Beckett’s drama’. Samuel Beckett 
Today/Aujourd’hui 2 1993 229–34

Brockmeier, Peter. Samuel Beckett. Stuttgart: Metzler, 2001. 240 pp., esp. 
138–89: ‘Theaterstücke, Hör- und Fernsehspiele’ (introductory)

Bronsen, David. ‘Consuming struggle vs. killing time: preludes to dying in 
the drama of Ibsen and Beckett’. Pp. 261–81 in Stuart F. Spiker et al., eds. 
Aging and the elderly: humanistic perspectives in gerontology. Atlantic Highlands, 
NJ: Humanities Pr., 1978

Brown, John R. ‘Beckett and the art of the nonplus’. Pp. 25–45 in Brater 
1986 (stresses Godot)

Brown, Verna. ‘Separate dynamisms: the impasse in communication in three 
of Beckett’s plays’. English Academy Review 26 i 2009 62–71 (All That Fall, 
Krapp’s Last Tape and Play)
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Brunel, Pierre. ‘Le théâtre de Beckett’. Pp. 355–64 in Miscellanea in onore 
di Liano Petroni: studi e ricerche sulle letterature di lingua francese. Bologna: 
CLUEB, 1996 (summing-up in two parts: ‘Une théologie du néant’ and 
‘Présence d’une dramaturgie’)

Bryden, Mary. ‘Beckett and the dynamic still’. Samuel Beckett Today/
Aujourd’hui 14 2004 179–92 (‘the still and the dynamic’ in Beckett’s work, 
esp. Godot)

— ‘Beckett and the sound of silence’. Pp. 21–46 in Bryden 1998 (examples 
from several plays)

— ‘Beckett’s reception in Great Britain’. Pp. 41–54 in Nixon 2009

— ‘Clowning with Beckett’. Pp. 358–71 in Gontarski 2010

— ‘Figures of Golgotha: Beckett’s pinioned people’. Pp. 45–62 in John Pilling 
& Bryden, eds. The ideal core of the onion: reading Beckett archives. Reading: 
Beckett International Foundation, 1992 (the image of the crucifixion in 
several plays)

— ‘Gender in Beckett’s music machine’. Pp. 36–43 in Oppenheim 1996

— ‘“The liver and the lights”: Beckett und Musik’. Pp. 282–95 in Fischer-
Seidel 2005

— ‘Nomads and statues: Beckett’s staged movement’. Pp. 35–46 in Ben-Zvi 
2003

— ‘Reflections on Beckett and music, with a case study: Paul Rhys’s Not I’. 
Pp. 83–101 in Oppenheim 1999

— ‘Samuel Beckett and the feminine-in-writing’. Pp. 156–70 in John 
Dunkley & Bill Kirton, eds. Voices in the air: French dramatists and the resources 
of language: essays in honour of Charles Chadwick. Glasgow: Univ. of Glasgow 
French and German Publications, 1992 (stresses Rockaby and Footfalls)

— ‘Samuel Beckett: une tragédie de la banalité?’ Pp. 155–62 in Touret 1998

— ‘Sounds and silence: Beckett’s music’. Samuel Beckett Today/Aujourd’hui 6 
1997 279–88 (some attention to several plays)

— Women in Samuel Beckett’s prose and drama: her own Other. Basingstoke: 
Macmillan, 1993. 222 pp., esp. 70–112: ‘Undoing the “not”: women of 
the early drama’; 113–35: ‘“No better than shades no worse”: women of 
the later drama’; 160–94: ‘Otherhood/motherhood/smotherhood? The 
mother in Beckett’s writing’ 

Büttner, Gottfried. ‘Schopenhauer’s recommendations to Beckett’. Samuel 
Beckett Today/Aujourd’hui 11 2001 114–22; see also 112–13 (stresses Act 
Without Words [I])

Butler, Lance St. J. ‘Beckett’s stage of deconstruction’. Pp. 63–77 in Brian 
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Docherty, ed. Twentieth-century European drama. NY: St Martin’s Pr., 1994 
(stresses how the later work is ‘rendered comprehensible’ by the earlier, and 
the earlier ‘illuminated’ by the later)

Campbell, Julie. ‘The entrapment of the female body in Beckett’s plays in 
relation to Jung’s third Tavistock lecture’. Samuel Beckett Today/Aujourd’hui 
15 2005 161–72 (stresses Happy Days)

Cant, Sarah E. ‘In search of “lessness”: translation and minimalism in Beckett’s 
theatre’. Forum for Modern Language Studies 35 1999 138–57 (on Godot, 
Krapp’s Last Tape, and Not I) 

Cantillo, Raffaella. ‘Beckett’s unspeakable bodies: towards Not I’. Pp. 153–72 
in Michele Bottalico & Maria T. Chialant, eds. Studi di letteratura. Naples: 
Edizioni Scientifiche Italiane, 2003

Cantor, Jay. The space between: literature and politics. Baltimore, MD: Johns 
Hopkins UP, 1981, 105–24: ‘Twenty-two (broken) notes on Samuel 
Beckett’ (mostly on Godot)

Caproni, Attilio M. Tre ipotesi sceniche: Ionesco, Beckett, Weiss. Rome: Manzella, 
1975. 55 pp. (unable to examine)

Cárdenas de Becú, Isabel. Teatro de vanguardia: polémica y vida. Buenos Aires: 
Búsqueda, 1975, 9–28 (stresses Happy Days)

Caretti, Laura. ‘Il silenzio e le voci di Beckett’. Biblioteca Teatrale 21 1991 
39–46 (the ‘experimental polyphony’ of his plays)

Casari, Jacques. ‘À la recherche de l’amitié dans le théâtre de la dégradation’. 
Pp. 17–25 in Raclot 2001 

Cascetta, Annamaria. Il tragico e l’umorismo: studio sulla drammaturgia di Samuel 
Beckett. Florence: Lettere, 2000. 403 pp. (may incorporate ‘La sfida del 
corpo sulla scena teatrale’. Pp. 138–93 in Virgilio Melchiorre & Cascetta, 
eds. Il corpo in scena. Milan: Vita e Pensiero, 1983)

Caselli, Daniela. ‘Thinking of “a rhyme for ‘Euganean”: Beckett in Italy’. Pp. 
209–33 in Nixon 2009 (his critical reception)

Castelli, Ferdinando. I cavalieri del nulla. Milan: Massimo, 1977, 222–40: 
‘Samuel Beckett, un “de profundis” per l’umanità’ (235–40 on drama)

Catanzaro, Mary F. ‘Disconnected bodies, displaced bodies: the dismembered 
couples in Beckett’s Krapp’s Last Tape, Happy Days and Play’. Pp. 31–51 in 
Michael J. Meyer, ed. Literature and the grotesque. Amsterdam: Rodopi, 1995 
(part from ‘The dismembered couple: Krapp’s Last Tape and Happy Days’. 
Pp. 145–54 in JoAnna S. Mink & Janet D. Ward, eds. Joinings and disjoinings: 
the significance of marital status in literature. Bowling Green, OH: Bowling 
Green State Univ. Popular Pr., 1991)

Cavecchi, Mariacristina. ‘From playwriting to curatorship: an investigation 
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into the status of Beckett’s stage objects’. Pp. 161–81 in Caroline Patey & 
Laura Scuriati, eds. The exhibit in the text: the museological practice of literature. 
Oxford: Lang, 2009 (his ‘museum fever’ reflected in his stage chairs and 
benches); see also ‘Nel museo di Samuel Beckett: alcune stanze’. Pp. 236–62 
in Cavecchi 2007

— ‘Samuel Beckett, visual artist’. Pp. 122–42 in Guardamagna 2009 (in a 
variety of plays)

Cerovina, Milan. ‘Teatrolnost jezika i osećanje ñivota u teatru apsurda’. 
Pozorište 22 1980 61–73 (stresses Godot)

Cerrato, Laura. ‘A propósito de génesis textual: algunas notas acerca de 
Beckett escritor y Beckett director’. Pp. 149–51 in Dubatti 1998

Chabert, Pierre. ‘The body in Beckett’s theatre’. Journal of Beckett Studies 
8 1982 23–8; ‘Samuel Beckett: lieu physique, théâtre du corps’. Cahiers 
Renaud-Barrault 106 1983 80–97

Chesneau, Albert. ‘Samuel Beckett, ou l’œuvre indécidable’. Francofonia 15 
1988 73–85 (stresses Godot)

Chestier, Alain. ‘L’intertextualité dans le théâtre de Beckett ou l’écriture du 
Tout au Rien’. Pp. 417–40 in Nathalie Limat-Letellier & Marie Miguet-
Ollagnier, eds. L’intertextualité. Besançon: Annales Littéraires de l’Université 
de Franche-Comté, 1998

— ‘Samuel Beckett: le théâtre du silence ou l’écriture à la recherche de “l’‘être 
assassiné”.’ Pp. 23–34 in Nordin 2008

Chevallier, Geneviève. ‘A real rejoicing’. Journal of Beckett Studies 4 i 1994 
67–75 (how the drama’s manner of representation evolves toward a 
heightened sense of reality)

— ‘Samuel Beckett’s theatre: from “things” to “the Thing”.’ Études Brittaniques 
Contemporaines 35 2008 39–48

— ‘La scène beckettienne; ou, le dédit de parole’. Licorne 28 1994 199–203

Ciarletta, Nicola. Agnus volontario: dalla ‘persona’ alla persona. Rome: Bulzoni, 
1974, 305–11: ‘Ripetizione e silenzio in Beckett’ 

Cixous, Hélène. Le voisin de zéro: Sam Beckett. Paris: Galilée, 2007. 82 pp. 
(‘Lignes fictives’); Zero’s neighbor. Cambridge: Polity Pr., 2010. 85 pp.

Clément, Bruno, & François Noudelmann. Samuel Beckett. Paris: Association 
pour la Diffusion de la Pensée Française, 2006. 120 pp. (contains chapter, 
‘Le théâtre de Beckett: un météorite’; unable to examine)

Coco Davani, Maria C. Godot: il crack del codice. Palermo: Flaccovio, 1977. 
133 pp.

Cohn, Ruby. ‘La femme “fatale” chez Beckett’. Cahiers Renaud-Barrault 
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102 1981 93–107; ‘The femme fatale on Beckett’s stage’. Pp. 162–71 in 
Ben-Zvi 1998

— ‘Ghosting through Beckett’. Samuel Beckett Today/Aujourd’hui 2 1993 1–11 
(the theme in various plays)

— ‘Godot’s games and Beckett’s late plays’. Pp. 183–90 in Gerald Guinness & 
Andrew Hurley, eds. Auctor ludens: essays on play in literature. Philadelphia, 
PA: Benjamins, 1986

— ‘“It hurts?”: afflicted bodies in Beckett’s drama’. Pp. 47–54 in Thomas 
Fahy & Kimball King, eds. Peering behind the curtain: disability, illness, and the 
extraordinary body in contemporary theater. NY: Routledge, 2002 (in Endgame 
and a few late plays)

— Just play: Beckett’s theater. Princeton, NJ: Princeton UP, 1980. 313 pp.

— ‘Now converging, now diverging: Beckett’s metatheatre’. Pp. 91–107 in 
Nicole Boireau, ed. Drama on drama: dimensions of theatricality on the contem-
porary British stage. Basingstoke: Macmillan, 1997

— ‘Warming up for my last soliloquy’. Pp. 105–18 in Morot-Sir 1976 
(focuses on Godot, Endgame and Not I); expanded in ‘Outward bound solilo-
quies’. Journal of Modern Literature 6 1977 17–38

Collinge, Linda. ‘L’anti-théâtralité chez Beckett, ou la mise en scène de 
l’inconscient du texte’. Pp. 63–6 in Anne La Rue, ed. Théâtralité et genres 
littéraires. Poitiers: Licorne, 1996

Connor, Steven. Samuel Beckett: repetition, theory and text. Oxford: Blackwell, 
1988. 224 pp., esp. 115–39: ‘Presence and repetition in Beckett’s theatre’ 
(repr. on pp. 1–19 in Butler 1990; pp. 26–39, ‘Voice and mechanical repro-
duction: Krapp’s Last Tape, Ohio Impromptu, Rockaby, That Time’, repr. on 
pp. 119–33 in Birkett 2000); 140–69: ‘What? Where? Space and the body’

Cornwell, Neil. The absurd in literature. Manchester: Manchester UP, 2006, 
215–50: ‘Samuel Beckett’s vessels, voices and shades of the absurd’ (‘The 
drama’, 226–32)
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Duckworth, Colin. Angels of darkness: dramatic effect in Samuel Beckett, with 
special reference to Eugène Ionesco. London: Allen & Unwin, 1972. 153 pp.; 
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Hoy, Cyrus. The hyacinth room: an investigation into the nature of comedy, tragedy, 
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theatre’. Pp. 1232–42 in François Jost, ed. Actes du IVe congrès de l’Association 
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57–81 in Colomba 1997 (on Godot, Endgame and All That Fall) 

— Über Beckett. Frankfurt: Suhrkamp, 1966. 145 pp., esp. 53–87: ‘Das Theater 
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Riva, Raymond T. ‘Beckett and Freud’. Criticism 12 1970 120–32; most repr. 
on pp. 159–68 in Butler 1993 (‘their very basic ideas concerning men … 
are strikingly similar’)

Robbe-Grillet, Alain. Pour un nouveau roman. Paris: Minuit, 1963, 95–107: 
‘Samuel Beckett ou la présence sur la scène’ (expanded from ‘Samuel Beckett, 
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Robinson, C. J. Bradbury. ‘A way with words: paradox, silence, and Samuel 
Beckett’. Cambridge Quarterly 5 1971 249–64 (analyzes the paradox of there 
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