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Introduction

As far back as | can remember, | have spent time walking, sitting, or playing in the
woods, meadows, or fields surrounding my home. | was fascinated by the animals that
lived in those wild places. | spent hours watching them play, gather food, or just scamper
around. Later, those early observations of wildlife came in very handy when creating en-
gaging animal carvings.

Larger carvings often leave behind sizable wood scraps and tag ends. | have found
that these scraps are ideal materials from which to carve miniature animals, all curled up,
some sleeping and others wide awake. | have found that a variety of easily carved woods
lend themselves to these small carvings, including basswood, butternut, and walnut.

Keep in mind, whether your animal carvings are on the small or large scale, that the
animal’s structure and the proportions of the head to the body must be correct if the
carving is to look natural. Study and research the animals you wish to carve. Find pictures
featuring the animal in a variety of poses. Books on animal structure and video tapes are
also useful references. If you are able, try to see the real, live animals in your back yard, in
the woods, or at the zoo. All this research, both in the books and in the field, will help to
enrich your carving.

Tools

These are the tools | use to create the animal carvings found in this book:
a set of carving knives (I prefer a set hand made by Tom Wolfe), gouges (1/4 #7; 5 mm
#9; 3/4 #7; 3/16 #5), Vtools (1/4” and 1/8"), veiners (3/16”; #2; #1), Woodcraft carver’s
eye punches, a wood burner (mine is a Detailmaster) with 5 and 11A tips for animal fur,
and reference books and drawings (including Drawing the Animal by Jack Hamm and
National Audubon Society Field Guide to North American Animals).

To paint my animal carvings, | use:
oil paints mixed with turpentine (squirrel colors: white, black, gray, and Burnt Sienna;
mouse colors: brown, white and pink) and Deft Spray or Watco Natural Oil.

| hope you enjoy carving these comical, fun little animals as much as | do!

Debbie Barr




Carving Projects

Here is the squirrel we will carve and paint.




Carving the Squirrel

Use a 2" diameter and 1" deep circular basswood blank (or Draw in a line to indicate the curvature of the spine, showing
hardwood blank, if you prefer) to begin carving the squirrel. | how the animal is laying down. The pencil is located at the
lIke these projects because very little wood is needed to intersection between the spine and the back of the head. ‘

complete them.
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FPlace a stop cut around the outline of the head, using the l
carving knife,
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Determine which way the head will be turned and then draw in Start removing the excess wood from around the head.
a trapezoidal rectangle to show the positioning of the head.

The small end is the nose, the large end is the back of the

head.



Continuing to remove excess wood from around the head, Draw in where the ears will go.
making the head stand up well above the body.
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Draw in the centerline along the head and the body. Reestab- The muzzle is rounded.
lish this guide line as you carve.
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Use a 3/16" veiner, follow the pattern line for the curve of the Use the carving knife to make a diagonal cut in front of the
nose and the mouth. ears, which is the temple area.
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Further round the muzzle. Here is the ear mound.
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The ears are raised high on the side of the anuirr'el's head. The
iInsides of the ears are turned to the outside of the head.

)
_—_

Use the 3/16" veiner to very carefully hollow out the insides of The ear is rounded.
the ears.

The hollowed out ears. Use a #2 veiner or the 3/16" veiner and hollow out along this
ine for the area of the eye and the side of the head.
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L|ke lhIE {The ears are at the bottom of the phmtograph and the Hemmwng excess wood from arounc the nose to make it stand
tip of the nose is along the top of the image.) up a bit.

Draw in the lines around the nose and mouth.

- - x
b

Use a V tool or a knife to cut along the lines drawn for the nose Mark in the eyes, they are located half way between the tip of
and mouth, forming these features. the nose and the back of the head. Squirrels’ eyes are located
a little higher on the side of the head.
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'm using the Woodcraft 5/32" eye punch to create eyes on the squirrel. Make
sure both eyes are positioned the same distance and height from each other,
and both at the same angle. The eye is punched into place.

Carve a little triangular shape into the front corner of the eye for
a tear duct.

[y 3

Using a veiner, go around the front of the ear along the temple
to create a hollow.

The triangle is in place. The wood from within the triangular cut
has been removed, revealing the tear duct.
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There is also a hollow in front of the eye, down along the nose. Use the veiner to cut a line both above the eye and below them
Use a veiner to create these hollows on either side of the head. to create the bone structure around the eye.
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Also use the veiner to create hollows along the sides of the The bony structures (the orbits) around the eyes are in place.
nose.
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Draw In the location of the front left paw extending out from
under the squirrel’s head. The squirrel's front paws are
crossed.
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The carving of the head is complete, ready for wood burning. Use the veiner to cut in a shallow line for the shoulder.
Now let's move on to the body.
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Use the knife to round the shoulder; get the angle of the elbow Draw in the right front paw, making sure it is in line with the
N place as well. carved shoulder.

L

Carve in the right front paw with the knife, making sure the paw
appears to be extending out from under the left front paw.
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The paw is now carved into place. Draw in the lines indicating the separation between the toes on
eacnh paw.

£
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Use a #1 veiner and follow these lines to create the separations Use a 1/4" V tool to outline around the hip area and the tail,

hetween the toes. Of course, you can use any tool that works following your guidelines.
for you. Carve in the claws. We will indicate the toenails later

with the wood burner.

Reestablish the curve of the spine. Use a 1/4" #7 gouge to remove the background wood, letting
the hip stand up higher than the back.

Draw in lines indicating both the line of the hip and the curve of Repeat this process on the top of the hip to raise the tail above
the large, fluffy tail. the hip, as seen here.

16
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Remove the wood around the tail to establish the location of

the stomach. Using a V tool, follow the line of the foot, establishing a stop cut

ne.

ﬁll Ay

Use a knife to carve away excess wood around the left rear
foot.

rﬂ" g e

_L""'" 4t ™ N A~
Es_tabiiah the line of the left back foot sticking out beneath the Use a 1/4" #7 gouge to continue to remove excess wood from
tail. around the rear foot and to smooth the curve of the tail.
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Use a 5 mm #9 gouge (or whatever tool works for you) to give
the tail some depth by creating separate masses of fur.

Like so.

Take a small V tool or veiner to create fur tracks in the tail to
further define the fur. Never make parallel lines, criss-Cross
them to follow a natural hair growth pattern. Study the fur on
animals to make this look natural. The hair should not be all
straight or it will look combed.

18
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Carve in a little fur around the cheeks and the face.



/Ne have carved as much as we need to at this point. We will
add additional fur texture to the body of the squirrel with the
nvood burner using #5 and #11A tips. Any wood burner with
/ariable temperature control will work well.

M
Use a pointed wood burning tip to outline the eyeball, then Using short strokes, begin to add hair around the eyes. Study
ourn the eyeball and tear duct. This will make them shiny and animals to see the natural hair growth patterns of each animal.
distinct when painted. Outline the nose with the wood burner...and around the mouth.

19



Take little. short strokes around the head where the hair is Putting in dots to represent whiskers.

shorter.

Burn in around the ear and inside the ear. Move on down the

Continuing to burn in the short fur along the head. and
- DINE.
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Carving the Black Bear

The bear we will carve. The walnut is so beautiful, we will not paint this carving.
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Round the blank and add the outline of the head and the curve Draw in the centerline and the lines for the muzzle and the 2ars.
of the spine as guides.

Remove the background wood away from the head.

23



Round the end of the muzzle.

veiner. follow the guidelines and begin to detine

and round the muzzle.

16"

Using the 3

reduce the size and shape of the

Use the #7 gouge to further

black bear's nose.

Now cut up along the sides of the muzzle to the eyes.

lar to that of a large dog.

Its nose IS sImi
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indicate where the

on top of the head 1o
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Draw diagons
edars snou

head with a #7 gouge to make

Cut down along the sides of the

the muzzle stand out.
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Cut the background wood away. Put in a stop cut along the line Use the veiner to hollow out the insides of the ears as well.
of the ears and cut away the excess wood in front of each ear.

Remove wood from the forehead and from between the ears to The inside of the ear is hollowed out. Also carve out a hollow In
push the ears up. In this image | am currently removing excess front of the ears, creating this animal's temples. Be very careful
wood from between the ears. The head is facing forward. when hollowing out the ears so as not to break them.

Use the veiner to carve in the neck and the backs of the ears. Use the knife to continue shaping the ears and the head.
Hemove sharp edges.

25
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veiner, follow the guidelines and begin to detine

and round the muzzle.

15“
Cut down along the sides of the head with a #7 gouge to make

Now cut up along the sides of the muzzle to the eyes.
the muzzle stand out.

Jsing the 3/
24




Cut the background wood away. Put in a stop cut along the line
of the ears and cut away the excess wood in front of each ear.

Remove wood from the forehead and from between the ears to The inside of the ear is hollowed out. Also carve out a hollow In
push the ears up. In this image | am currently removing excess front of the ears, creating this animal’'s temples. Be very careful
wood from between the ears. The head is facing forward. when hollowing out the ears so as not to break them.

. knife to continue shaping the ears and the head.
/e sharp edges.

25
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Bears often have a hair part in the middle of their foreheads. Carve this in with
a 5 mm #9 gouge. Hollow out the eyes a little further with this gouge.

g ":; '.:‘...

Place stop cut lines along these guides with a carving knife.
Cut back around the nose pad to make it stand out.

26
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Cut in the separation in the base of the nose pad. Carve this Draw in sleeping bear eyes. Basically these are crescent moon
feature in with a V cut. shapes.

Use the smallest veiner you can get to cut in the nostrils. Cut Use the smallest veiner to cut in the line of the closed eyes and

straight in to make the shape of these tiny nostrils. small tear ducts on the insides of the eyes. The tear duct is
simply a small vertical line along the inside of the eye.

The nostrils are in place. Sometimes | use a knife to open the eye line a little wider.

27



Use a #1 veiner to make a cut above the eyelid to form the | need to take off some exira wood in front of the bear's
eyebrow and the shape of the underlying eyeball below. shoulder before continuing.

Make a similar cut under the eye to create the bag of the lower Now the shoulder is carved down to a size we can work with,
id and to define the lower edge of the unseen eyeball.

The face is now carved. Define the area between the shoulder and the back. Draw in
the guiaeline.

28



WS |
Follow the guideline with the 3/16" veiner to separate the Using the carving knife, separate the toes from the paw. Make a s
shoulder from the body:. \ shaped cut with the knife to create the separation of the toes. E

AV tool can also be used.

|
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Like so. Carve away excess wood between the two paws.

29
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Mark the area for the left shoulder, leg, and left front paw. Remove excess wood from the body to raise the left leg above
the surrounding body of the bear,

Continue to remove excess wood until you are satisfied.

SR

P e @A
With a 1/4" V tool, cut along the guidelines for the shoulder, leg, The left shoulder and leg are separated from the surrounding
and paw. body. The left paw is outlined.
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Follow the guidelines, carve around the paw with the knife, Using a gouge, go in around the jaw line and the neck to
making a series of small stop cuts to allow the paw to stand redefine them.
higher than the rest of the body.

Hedraw the line of the bear's spine to make sure you get the
curvature of the bear's back carved In correctly.

Cut in the separations between the toes on the left front paw St
with your knife.

(1

 to shape up the back some more, rounding it.

31



Draw in the location of the tail and the back foot as well. These
ines help to determine where to make the cuts.

Following the line of the hip with the veiner.

32
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Separating between the bear's two hind quarters.




Use the knife to carve in the back paw. Part of the back paw Draw in the separation of the toes on the back paw.
extends underneath the body.
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Cut in the toes with your carving knife. |
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The toes on the back paw are in place. Now that all of the features are In
nlace, continue to shape the bear until he is in proportion all around.

The bear is now complete. There is no need to paint this hardwood bear as
the wood is beautiful all by itself. A finish of Danish Ol or Boiled Linseed QI

L

will bring out the beauty of the wood and protect it as we
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Painting the Squirrel & a Sleeping Mouse

Use a brass bristled brush to remove burned wood from the

squirrel carving prior to painting. It must be a brass brush
because any other type of metal brush will scratch the wood.

-

Use oil paints mixed with turpentine in a jar to create your paint
washes. Keep the paint thin enough that the wood shows
through it. The oll colors are easily blended together as
applied. Animal fur is not uniform in color. Fur is a mix of many
colors. In the squirrel you will find gray mixed with black and
brown. Paint the squirrel with a gray paint wash first.

The gray paint now covers all of the squirrel including the
Uncarved bottom to give pieces a finished look.

Apply some white around the muzzle, eyes ...

and on the outer edges of the ears.

Apply white to the tail and belly as well.
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Use black to outline the separations of the nose and mouth.

P

along the tail ... If you paint outside the lines, wait a while and go back over the
area with white.
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Using a little touch of black paint, outline the closed eyes to
make them show up a bit better.

Carefully paint the eye black. Let the squirrel dry a bit and we Touch up with Raw Sienna if the black bleeds.
will come back to it later.

e white to the insides of the ears.

To paint a sleeping mouse, use Raw Sienna to paint the entire Apply a litt

body first, except for the tail. |

37



Add white to the mouse's belly as well. the paws ...

Use a pinkish flesh color on the nose ... the base of the upturned hind paw ...

30



F

and the tail. To dry brush, use white straight from the tube onto the bristles.
Rub the brush bristles on a paper towel to remove most of the
paint. Brush the now nearly dry bristles across the back and
head, applying small amounts of white paint to any part of the
body that would normally catch the sunlight and create
highlights. This technique also pulls all the colors together.,

.
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=xcept for the dry brushing, this mouse is complete. The dry brushing on the mouse is complete.



The dry brushing is done.

Using a toothpick and undiluted white paint, add highlights to the squirrel’s eyes in give them
life. Spray the finished carving with a coat of Deft or any other acryllic matte or semi-gloss spray

to protect it.
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~ Carving Mi

Debbie Barr carves onthe wild side, quiding readers throughallthe steps
necessany to creale miniature animals from bassiood, bultervind, or
walvud scraps ledt over from larder workes. Debbie fuides her readers
Jr[xtmu_b)h the carving process with clear nstructions, sound advice, and
over 200 color illustations. Ouce the animal caring is fivtished,

instruchions are biven for pa !/hlib’lg fhe 4 fure as well.

A Fh_ﬁ}bgmphic %all&rﬂ rounds out Hhe Frggaimlahom, Aiéfl&ﬂiﬂg
addilional woodland animals sure fo inspire every camver. Yhis boole will

prove dmllffmgi mg‘for bﬁgi nmers and a oy to the more advanced carvers.
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