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MONSTER MOSAIC 
by Forrest J Ackerman 

1Mr Filmonster· 

I've had seventy-seven years of filmic fears in my life ... and 
still haven't had enough. 

A Man of Parts 

When I was fifteen yea rs old I went on Christmas Day 
1931 to the first showing in San Francisco of something 
called ... Frankenstein. Frankenstein? Who he? What kind of 
a name was that? It might as well have been Woolworth or 
Farnsworth for all it conveyed to me; Scaramouche would 
have sounded scarier. I hadn't yet learned of the book by 
that English teenager named Mary Shelley, but the adver­
tising was, you should excuse the expression, a 'dead' give­
away: 'The Man Who Made a Monster'. 

In front of the picture palace stood a sinister white 
ambulance. Inside the lobby, two nurses were in atten­
dance. As the film unwound, the daylight scenes were in 
sunny amber, night scenes in pale blue, eerie scenes (of 
which there were plenty) a creepy green, and the pyro-cli­
mactic windmill death sequence in fiery red. 

I staggered out of the theatre an addled adolescent. I 
had seen forty-nine dinosaurs in the film of Sir Arthur 
Conan Doyle's The Lost World; I had ventured 20,000 
leagues under the sea to The Mysterious Island; I had accom­
panied The Thief of Bagdad to the land of living forest tree­
men, beneath the sea to grapple with the giant spider, into 
the rocky cavern of the fire-breathing dragon, on the wings 
of a flying horse to the moon; I had seen a second fabulous 
fire-breathing dragon, the Fafnir of Fritz Lang's Siegfried; I 
had stared in awe at least four of the 1,000 faces of Lon 
Chaney - Erik, The Phantom of the Opera; Quasimodo, The 
Hunchback of Notre Dame; the pale-faced mad scientist of 
11,e Monster; and the ghoulish caped creature of London 
After Midnight - but my bulging eyes had never before 
beheld anything like Jack Pierce's macabre masterpiece: 
Boris Karloff as the Frankenste.in Monster. That body 
which, according to its maker, Henry Frankenstein (Colin 
Clive), had never lived, had been pieced together with bod­
ies taken ' from the graves, the gallows - anywhere' onto 
which he turned 'the Great Ray that first brought life into 
the world', and when the wrist of the cadaver on Kenneth 
Strickfaden's electrical table moved, Dr Frankenstein knew 
what it felt like to be God ... and the audience and I knew 
what it felt like to be in the presence of a horror scientifilm 
classic. 

During one of the most frightening moments in the 
film, a woman in the audience screamed, jumped up out 
of her seat and ran up the aisle and out the theatre! In 
those days they didn't tum on the lights at the end of a 
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showing and shoo patrons out of the theatre; one could 
stay as long as one liked and see a picture over and over. I 
stayed a second time. And got my first experience of 
movie hype: at exactly the same spot in the mm, the same 
lady screamed, jumped up and ran up the aisle out of the 
theatre! Talk about theatrics! 

It has been said there has never been a day since that, 
along with King Kong, it has not been playing somewhere 
in the world. However, when I visited China last year I 
learned that one billion two hundred million people had 
not yet seen Frankenstein - nor for that matter Dram/a -
so one can but conjecture how many people on the plan­
et still have a terrifying treat in store. 

I didn't dream back in 1931 that I would live to see so 
many sequels and spin-offs of Mary Shelley's Monster - a 
Bride, a Son, a Daughter, a Ghost, a House, an Evil, a Teenage, 
an Unbound, a Curse and worse, even a Young Frankenstein 
and a gay one, a Spanish, a German, a Japanese - more 
than 130 to date! In 1971, Mexico spawned Santo contra la 
Hija de Frankestein. Ten years earlier, in 1961, when I was 
but forty-five, I saw the Mexican Orlak, el lnfiemo de Fran­
kenstein. I have forgotten the plot but fortunately(?) I 
recorded at the time that 'Dr Carlos Frankenstein brings an 
executed murderer back to life to help him in his experi­
ments.' 1818: the birth of Frankenstein; this year, 1999, a 
literary legend is 181 years old and still going strong. 

I have over 150 different editions of the book, the most 
unusual being the 1877 copy retitled The Man Demon. 
Since the first 'different' printing I acquired nearly seven­
ty years ago, I have never seen another called other than 
by the name of the maker of the Monster. Perhaps one day 
the film-makers will run out of titles and think of calling 
the nth remake .. . The Man Demon. 

A terrifying thought. I have a copy of Frankenstein con­
taining the signature of Willis O'Brien and was told that 
following the success of his The Lost World he was con­
templating making an animated Frankenstein! The ques­
tion arises: if there had been a 1926 or '27 stop-motion 
model version of the film, would Boris Karloff ever have 
made the 1931 version?! And if Karloff had never been 
'discovered' for the part by James Whale, would he have 
gone on to his whale of a career as mummies, Jekyll/Hyde, 
Fu Manchu, co-starring roles with Bela Lugosi, et an I'm 
afraid to look into that alternate universe and perhaps dis­
cover no Boris. Why, there might not ever have even been 
a Forrest as we know me! 

Forrest J Ackerman. 
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vamp untn Ready 

1931 was a double treat year for me - and the world. I 
also saw Dracula for the first time. It would not be the last 
- nor of his Son or Father or Daughter or Brides or Lovers or 
Niece or Widow (Sylvia 'Emmanuelle' Kristel) or Dog or Doll 
or Coffin or Curse or House (what a ghast cast in the latter: 
Lon Chaney Jr, John Carradine, Lionel Atwill, Glenn 
Strange, Onslow Stevens, Skelton Knaggs). Distinguished 
actor Francis Lederer essayed the role of the thirsty Count 
in The Return of Dracula, and Lugosi starred in 111e Return 
of the Vampire. Bela was back for the last time impersonat­
ing his legendary vampi.re in 1952 in My Son the Vampire, 
the American title for the variously-known British produc­
tion Mother Riley Meets the Vampire or Vampire Over London, 
with the then popular British female impersonator com­
edian Arthur Lucan. 

Vampi.re fii.rns date as far back as 1913. There have 
been French, German, Japanese, Spanish, Italian, Mexican, 
Malayan, Hungarian (silent), Romanian and even Turkish 
vampires. Not to overlook the gay versions Gayracula and 
Does Dracula Really Suck?, the inevitable Blacula (spawning 
Blackenstein, Dr. Black Mr. Hyde and so on) and, for the 
hearing impaired, Deafula. I kid you not. What - so far 
there hasn't been an Invisiblack Man? The Hunchblack of 
Notre Dame? The Creature from the White Lagoon? 
There's been The Vampire of the Opera. The twenty-first cen­
tury is looming large before us - there's a new hundred 
years of fun and fears ahead. 

As I transfer these words to my weirdprocessor, on the 
third finge.r of my left hand is Bela Lugosi's Dracula ring, 
last worn by him in (Abbott and Costello) Meet Fran­
kenstein, and before that seen on the famous fingers of 
John Carradine and Lon Chaney Jr. I could, if I wished, go 
to my entranceway closet and withdraw the cape I saw 
Lugosi wearing on stage in 1932, giving one of his 1,000 
live perfonpances, before wearing it for the last time in the 
infamous Plan 9 from Outer Space. 

Some years ago on a European vacation I took with me 
six copies of the ring and, before I left France, Germany, 
Italy, Spain and Luxembourg, I decided which fantasy film 
fan or Dracula devotee would appreciate one the most and 
gave it to them as a parting present. In London, with one 
left, I met...Christopher Lee. At the time he was on his sec­
ond or third Dracula portrayal so - who else? The day 
after meeting him I went to his apartment door, knocked 
and only expected to hand him the ring and depart. 
Instead, he grabbed me by the hand, pulled me into the 
room, ran over to his library, drew down a copy of Dracula 
from a shelf, turned to a significant page, removed a sword 
from a wall and began waving it about dramatically (the 
sword, not the wall) while he theatrically read a page from 
Bram Stoker's masterpiece. It was a memorable extempo­
raneous performance. For the next several Hammer 
Dracula films he wore the ring. He recently transferred it 
to a lucky fan living i.n England. 

All vampi.res have not been doppelgiingers or descen­
dants of Dracula. French femme fatale Anne Parillaud has 
played a mouth-watering naked vampire-to-die-for in Inno­
cent Blood, a John Landis film in which, in one of the six 
cameos he has given me, I have my car stolen by a vampire. 
Ingrid Pitt has been seen (all of her curvaceous figure) as a 
beauteous lesbian pulchrinude in The Vampire Lovers, the 
late Caroll Borland in her youth played a female vampire in 
Mark of the Vampire (Tod Browning's remake of London After 
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Midnight), and the late Klaus Kinski enhanced the talking 
version of Nosferatu. I named a young New York stage actor 
'Zandor Vorkov' for his role in Dracula vs. Frankenstein (in 
which I, in one of my more than fifty cameos to date, am 
killed by the Frankenstein Monster). Come to think of it, I 
have played Bela Lugosi himself, in his Dracula cape stand­
ing frozen as a statue in front of the Hollywood Wax 
Museum, before coming to llfe and leaping off the pedestal 
and running for my undead life when the five-storeys tall 
Playmate comes down the Tinsel Town boulevard in Attack 
of the 60 Foot Centerfold. The comic book character I creat­
ed in 1969, Vampi.rella, now exists as a Corman/Showtime 
telefilm; she's a blood-sucking, shape<hanging beauty 
(with a shape like Talisa Soto, who needs to change?) from 
the planet of blood, Drakulon. Czech actress Florence 
Marly portrayed Yelena, a sanguinary siren from the plan­
et Centurion in Queen of Blood; in the climax I am holding 
her eggs, unaware that when they hatch they will suck 
humans dry. I befriended Florence during the making of 
this film and was at her funeral when she was laid to rest 
atop a cemetery in a golden casket. It was one of Basil 
(Sherlock Holmes) Rathbone's final films and was directed 
by fantasy-oriented Curtis (Night 1ide) Harrington. 

Brazil: Love That Vampire. France: 111e Nude Vampire. 
Germany: The Vampire Happening. Italy: The Vampire and 
the Ballerina. Japan: Lake of Dracula. Malaya: Sumpah Pon­
tianak. Mexico: The World of the Vampires. Spain: A Vampire 
for Two. 

Incidental intelligence: The noted female science fic­
tion author Leigh Brackett co-scripted The Vampire's Ghost. 
The pioneering science fiction and Weird Tales author 
Edmond Hamilton wooed and won her, his conquest 
being abetted by the borrowing from me of a book Leigh 
wanted desperately to read: The Wonn Ouroboros by E.R. 
Eddison. 

Richard Matheson's vampire classic I am Legend is still 
scheduled for a third try before the cameras, hoping to 
capture the soul of the story. 

Many hundreds of vampire films have sanguinised the 
silver screen. As early as 1914 Vasco, the Vampire was seen 
(but not heard) on the silent screen. Andy Warhoi did one 
with Dracula, Dracula met Billy the Kid, Carrnilla, Count 
Yorga, Fright Night, Ho11Se of Dark Shadows, The H1mger 
(Catherine Deneuve), Jonathan, The Last Man on Earth 
(Vincent Price), The Legendary Curse of Lemora, Love at First 
Bite, Martin, Vampyres and scores more have all carried on 
the Transylvanian tradition ... although nowadays script 
writers are inclined to break with tradition and fudge ways 
for the undead to do thei.r dastardly deeds even during 
daylight, as in A Polish Vampire in Burbank. The vampiri­
climax of the latter is unusual; when the young boy vam­
pire goes bravely out into the sun's death rays to take his 
undead sweetheart in his arms as, to schmaltzy violins, 
they both lose thei.r flesh and become fondly embracing 
skeletons. 

Mexico got in on the act in the 1960s with El Baro11 
Brakola and Santo y el Tesoro de Dracula. Highlight of the 
latter has Count Alucard duplicating Draculean damsels 
with a bat-ring. 

We were treated to Vampiros Lesbos via a German­
Spanish collaboration also known as Vampyros Lesbos die 
Erbin des Dracula and Las Vampiras. 

Cinematic involvement with the undead made a Living 
for Lugosi, Lee and Peter Cushing. It is a little-known fact 
that at one time the highly respected fantasy author Fritz 
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In the film, Edward Van Sloan {veteran of Frankenstein 
and Draaila), David Manners {the young hero) and direc­
tor Karl Freund were all intimately involved with the pro­
duction. Not to overlook the legendary eight-hour make­
up of Jack Pierce. Actually, Pie.rce did two make-ups, the 
second one being eleven years later in the film when 
Imhotep appears as the mysterious Ardath Bey, the living 
mummy with the face whose skin resembles an ancient 
parchment. 

I'd like to interrupt the plot for a moment to speak 
about David Manners, who sadly died at the end of 1998. 
He made thirty-seven films in six years. Last year, an admir­
er who had corresponded with him for twenty-two yea.rs, 
and was about to visit him for the first time, told me that he 
had spoken on the phone with Manners, who said, 'You 
better hurry up, there's not much left of me.' He was appar­
ently a sweet old man who was ready to meet his Maker. 

But back to the plot. Ardath Bey's mission impossible: 
to revive his ancient love. This he cannot do because she 
has been reincarnated as Zita Johann. None less than 
Katharine Hepburn(!) was originally wanted for Zita's role, 
but 'Electric Kate' was not available at the time. Several 
sequences were shot of Zita's reincarnating lives through 
the ages, but evidence of their existence exists only in rare 
stills. Missing scenes have been restored to Frankenstein, 
King Kong, Metropolis, Things to Come and Lost Horizon; one 
wishes (in fact more than one!) the same would be done 
with 771e Mummy. 

Originally the film was to be known as Cagliostro, then 
began shooting as Im-Ho-Tep. Little did I dream when fif. 
teen year-old me sat spellbound by its first showing that, 
as I write this account of it, I would be wearing on the 
middle finger of my left hand Boris Karloff's own scarab 
ring from the film. How do I come to have it? Did Mr 
Karloff give it to me? Did I purchase it at auction? None of 
the foregoing. A fan of mine, Philip J. Riley, moved to Los 
Angeles from the East coast and became devoted to the 
cause of increasing the holdings of the Ackermuseum. In 
the window of an antique shop in the seashore city of 
Ocean Park he spied a ring that looked somehow haunt­
ingly familiar. It was not identified as being a movie prop. 
He came back to my place, sifted through my stills and, 
Io!, there upon Karloff's finger was the Mummy ring! He 
promptly went back to the shop and purchased it before 
someone alerted the manager to the treasure he had. I will 
be grateful to Philip Riley for the next 3,700 years. 

On the last day of September 1997, in Universal 
Studios' 'Conan' auditorium, as thousands cheered, the 
Mummy's daughter, Sara Karloff-Sparkman, spa.rk.ling like 
the jewel she is, stood on the stage as a mummy shambled 
out and presented her with a framed portrait of her illus­
trious father as lmhotep, now available {in the company of 
Lugosi's Dracula, Karloff's Frankenstein Monster, Chaney 
Jr's Wolf Man and Chaney Sr's Phantom of the Opera) as a 
thirty-two cent postage stamp for normal one ounce usage. 
Director John Landis (An American Werewolf in London, 
Innocent Blood) made the introductory speech on this mem­
orable occasion; Joe Dante, Ron Borst and Kevin J . Bums 
were among the filmonster fans in the audience and Bums 
bought up $700 worth of the stamps and anciUary items. 

At the conclusion of the original Mummy, Karloff is 
struck down by a bolt from the statue of an Egyptian god. 
The four sequels that followed were pale imitations, main­
ly memorable for the introduction of the famous 'tanna 
leaves', nine of which, if I recall correctly, were needed to 
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bring a mummy back to life. Post-Karloff mummies were 
Tom Tyler and Lon Chaney Jr as Kharis rather than 
Imhotep. George Zucco, John Carradine and Turhan Bey 
were variously involved in the nefarious doings of the 
bandaged badman . The quartet was known as The 
Mummy's Hand, The Mummy's Tomb, The Mummy's Ghost 
and 111e Mummy's Curse, but after four films proved to be 
tomb much. 

Finally, in 1955, Kharis underwent a slight name 
change to Klaris in Abbott and Costello Meet the Mummy, 
and after that could have only been a bit player as he was 
blown to bits by dynamite. 

Mexico got into the Mummy act in 1957 with La 
Momia Azteca and for the next seven years there was a 
spate of Mexi-mummy pix: Attack of the Mayan Mummy, 
Curse of the Aztec Mummy, Face of the Screaming Werewolf 
(Lon Chaney Jr as the shaggy lycanthrope; mummy scenes 
spliced in from Attack), Tire Robot(!) vs. tire Aztec Mummy 
and 771e Wrestling Women(!) vs. the Aztec Mummy. Sorry, 
folks, my eighty-two year-old stomach is too 'weaque' to 
critique these masterpieces for you. 

Hammer Films colourfully climbed aboard the 
mummy bandage-wagon in 1959 with Christopher Lee 
inheriting the wrappings of Kharis. 

Michael Rennie, the aristocratic alien of the classic The 
Day the Earth Stood Still, returned as an evil alien in Draaila 
vs. Frankenstein in 1969, intent on ruling our world with 
the help of Dracula! the Frankenstein Monster! the Wolf 
Man! and the Mummy! The Mummy dukes it out with the 
Wolf Man and loses to his adversary when the lucky lycan­
thrope pulls a fasty and sets him on fire. 

None less than Charlton Heston went a round with a 
mummy eleven years later in The Awakening. Blood from tire 
Mummy's Tomb was based on Bram Stoker's supernatural 
novel The /ewe/ of Seven Stars. As was, incidentally, The 
Awakening and the more recent Bram Stoker's Legend of the 
Mrumny. 

My client Jerome Bixby ('It's a Good Life') scripted The 
Volcano Man, which reached the screen in 1958 as Curse of 
the Faceless Man: a mummified man, merely 2,000 years 
old this time, is buried in the lava of the eruption of 
Mount Vesuvius and brought back to life by Jerry Bixby. 

A Night of Magic. Now who would suspect that behind 
this title lies a ... mummy musical! Lee Harris, narrator of 
the Ed Wood documentary Flying Saucers Over Hollywood, 
in which I appear together with Malla 'Vampira ' Nurmi, 
discovered this in an ad by the famous American supplier 
of oddball offbeat obscure videocassettes, Sinister Cinema. 
It is also listed in Don Willis's fine Horror and Sdence Fiction 
Films (The Scarecrow Press, 1972), which records that a 
3,000 year-old Egyptian mummy (Marion Olive) comes to 
life in a sarcophagus in a man's living room and they go 
out on the town for a night of romance and song! Too bad 
Kharis didn't meet up with her! 

Mummies variously known as Ank-Fen-Haris, Popoca, 
Prema and Serac {son of Saran Wrap?) have all shambled 
through: 771e Curse of the Mummy's Tomb, The Monster 
Squad, The Mummy and tlze Curse of the Jackals, Mummy's 
Boys, The Mummy's Revenge, The M11mmy's Shroud, The Nat­
ional Mwnmy, Orgy oftl1e Dead, The Outing, Pharaoh's Curse, 
Tales from the Darkside Tire Movie, Time Walker, Voodoo 

Forry and Boris Karloff meet in 1966 at the recording of An 
Evening with Boris Karloff and His Friends. 
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Forry and Fritz Lang. 

Black Exorcist, Waxwork and We Want Our Mummy! 
Involvees have ranged from David Warner to Abbott 

and Costello to Wheeler and Woolsey (an earlier comedy 
team) to John Ca.rradine to Peter Cushing to Christopher 
Lee to Ed Wood and Paul Naschy. 

The oldest mummy has been 4,000 years old. 
Going way back to the silent days, in 1911 there were 

no less than three mummy films: The Mummy, in which 
one comes to life in a professor's dream ... one in which a 
mummy is tui:ned into a girl via electricity ... and finally the 
predecessor of tanna leaves, a fluid that brings the dead 
back to life. ln 1918 the great Ernst Lubitsch directed the 
great Emil Jannings (Faust, The Blue Angel, Algol) and Pola 
Negri in Eyes of the Mummy Ma, about a mummy-worship­
ping sect. Pola Negri? - talk about sect's appeal! 

A few interesting, little-known, or unknown, facts: 
Bramwell Fletcher himself created and scripted the 

famous sequence of the resurrected mummy sending him 
mad ... Zita Johann became one of Fletcher's three wives 
(not sirnultaneously) ... Zita left an unpublished supernatu­
ral manuscript, 'After the End', somewhat along the lines 
of the twice-filmed Outward Bound (remade as Between 1wo 
Worlds). 

The last time I saw Virginia Christine, who played in 
The Mummy's Curse with Peter Coe, Martin Kosleck and 
Lon Jr {I believe she outlived them all. Tanna leaves?), it 
was at a Hollywood party of an Australian poet/fantasy 
author who had an Egyptian sarcophagus from one of the 
Universal Mummy films in his dying - er, living - room. 

In my basement horror museum known as Grislyland 
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(son of Disneyland), I have a very realistic mummy stand­
ing amidst the remake Blob, the Dr Lao snake, Geophagus 
the Earth Eater from Japanese TY, a New Zealand Feeble 
and other assorted monstrosities. All I know about it is 
that it came from Universal Studios - possibly a prop 
from the Abbott and Costello mummy movie? Recently, a 
five-and-a-half year-old boy was halfway down to 
Grislyland; he hesitated and decided, 'I believe I'll wait 'till 
I'm six.' Incidentally, reporters describing Grislyland 
invariably mis-spell it Grizzlyland. Unbearable. (That 
groan reached my ears.) 

I have a piece of the wrapping that enshrouded Boris 
Karloff. I had another piece attached to a beautiful lobby­
card of him in the film ... but some 0%&•!! stole it - may 
they die of thirst in the burning sands of the Sahara desert! 

Blacky La Goon 

The Metaluna Mutant almost made it as the last great 
Universal Studios monster when it appeared in the film 
based on my client sci-fl author Raymond F. Jones' This 
Island Earth, but unfortunately he didn't catch on and 
establish himself in two or three more films. But the pre­
vious year - 1954 - a creature crawled out of a black 
lagoon - in 3-0 - and scared the pants off panting audi­
ences. 

And became a fllmonster icon in the company of the 
bravo band of monsterriftc horror stars. 

There was a creature with an atom brain, one with a 
blue hand, one from the haunted sea, of the walking dead, 
from green hell, from Highgate pond, from galaxy 27 
(Night of the Blood Beast, an original script I agented for 
Martin Varno), from blood island; there've been creatures 



from another world (The Crawling Eye), creatures of evil, of 
destruction, that the world forgot - but never a creature 
as popular as the one I've nicknamed Blacky La Goon. The 
late Richard Carlson, star of Bradbury's 3-D classic It Came 
from Outer Space, was the lead in this one, and I have to tell 
you about the most amusing lunch of my life that I had 
with him. 

It was on the famous Sunset Strip and I was invited 
there by Ivan Tors, who was producing the TV series 
Sdence Fiction Theater. I learned at that point that Carlson 
was actually a science fiction buff, his interest dating back 
to the early Amazing Stories magazine. 

We were not offered any menus, instead we were each 
handed binoe11lars. The menu was on a blackboard across 
the room! 

The original Black Lagoon spawned two sequels, Revenge 
of the Creature (there is no truth to the rumour he resented 
my calling him Blacky and sought vengeance on the Acker­
monster) and The Creature Walks Among Us. 

After the series was over, a janitor at the studio was 
sweeping up the remains of Blacky. Before dumping him 
in a trashcan, it occurred to him that his kid might like the 
head and claws so he took them home. The boy enjoyed 
scaring neighbours at Halloween for a couple of years until 
he outgrew what was left of Blacky and sold him to a boy 
down the street. 

The remnants of a S35,000 cinemartlfact were sold for 
five dollars. 

I learned about it and promptly phoned the boy. 'Hey, 
kid, would you like to double your investment?' He 
laughed; he knew who I was and what I did for a dying -
or living - and volunteered that one day when he got 
tired of it he would give it to me. 

The time came, except when he came to my door in 
the evening I was out. He knew he couldn't dare simply 
leave it at the door, since the first filmonster fan to call on 
me would grab it for his collection. He would wait until 
the next morning. 

He woke up to the realisation that he had put the 
Creature in the trunk of a rented earl And had returned the 
car without removing the Creature. Was it still there? Had 
someone else rented it, opened the trunk - and fainted? 
Or realised what a treasure they had? 

Fortunately the car was still there and the fan rescued 
Blacky for me. 

But things were looking black there for a scary while. 

Beware the Hydes of Marchi 

Fredric March garnered a coveted Oscar for his prlze per­
formance as Dr. Jekyll and Mr. Hyde in the Rouben 
Mamoulian version that established the pronunciation as 
'Jee'kell '. As far as I know, Rose Hobart (March's sweetheart 
in the film) is the last surviving member of the cast. I had 
the pleasure of showing Mamoulian around the Acker­
mansion at one time. I never met March, but I saw him at 
a distance In 1932 in an arena sequence in Cecil B. 
DeMille's The Sig11 of the Cross. Two years later March made 
such an indelible impression as Prince Sirki, Death 
Incarnate, in the fine fantasy Death Takes a Holiday, that 
for years I have reported the deaths of imagi-movie play­
ers as 'Prince Sirkl takes .. . so and so.' In recent years he 
took Peter Cushing, my wife Wendayne and Vincent Price. 
At one time I had to report 'Prince Sirkl takes Prince Sirkl.' 

The March picturisation of the famous Robert Louis 
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Stevenson story opens with an unusual first reel wherein 
everything is seen through the eyes of Dr Jekyll. For some 
years this sequence was excised from the film, but has 
been restored In recent times. 

Since the advent of talkies seventy-two years ago, I 
have heard many memorable speeches in films by Paul 
Muni (as Emil Zola), Boris Karloff (sympathetic scientists), 
Gary Cooper (Mr Deeds), Spencer Tracy, Claude Rains, 
James Stewart, Lord Laurence Olivier (Heathcliff) - you 
name 'em - but even though it's been thirteen lustrums 
(six-and-a-ha lf decades) since I first heard Fredric March 
address his jeering colleagues, I believe I can still pretty 
accurately recall his words to his sceptical peers. If you 
ever play the picture via videocassette, check me out: 

'Gentlemen: London is so full of fog that it has pene­
trated our minds, set boundaries for our vision. As men of 
science we should be curious and bold enough to peer 
beyond it into the many wonders it conceals. ln my exper­
iments I have found that the so--called soul of man, the 
human psyche, Is not one but tru.ly two. One of these 
strives for the nobilities of life; this we may call his good 
self. The other binds us with some dim animal relation­
ship with the earth; this we call the evil. Now if we could 
separate these two, what heights the good in us might 
climb and the bad, once liberated, would vanish and trou­
ble us no more.' Bravo, Fredric! 

With Spencer Tracy in the lead role and Ingrid Berg­
man and Lana Turner as the luscious ladies in his llfe, one 
might expect the 1941 version to have been a winner but 
it was, alas, lacklustre. Tracy's make-up in no way com­
pared to March's. 

Jack Pa lance did a very acceptable televersion and John 
Barrymore still receives kudos for his silent portrayal of 
1920, in which he turned into Hyde before the camera's 
eye without special effects by twisting and contorting his 
face and body as Chaney Sr might have done had he 
played the role. Come to think of it, why didn't he? 

The Stevenson story attracted film-makers as long ago 
as 1908 with The Modem(!) Dr. Jekyll, 1909 (a Danish ver­
sion), 1912 and 1913 (American), 1913 (a British 'Kinema­
color' version), 1914 (two versions, including Dr. Jekyll and 
Mr. Hyde Done to a Frazzle), 1920 (a comedic version with 
Hank Mann, the man at the controls of the 'elevated' 
wrecked by King Kong in the New York sequence of the 
original), 1920 (a second version with a dream ending) 
and the third attempt in '20 with Barrymore. There was 
another comedic version in 1925. Again in 1925, employ­
ing a set from The Hunchback of Notre Dame, Stan Laurel(!) 
appeared in Dr. Pyckle and Mr. Pride. 

In 1953 Abbott and Costello met Dr Jekyll and Mr 
Hyde, played by Boris Karloff and Eddie Parker in Bud 
Westmore make-up. Wax figures of Dracula and the Fran­
kenstein Monster incidentally appeared in the film. The 
1963 Jerry Lewis Technicolor production The Nutty 
Professor was also inspired by Dr J and Mr H. Somewhere 
along the line I seem to recall a musical televersion with 
Kirk Douglas; not memorable. 

I'm sure I've overlooked a few. Completlsts may want to 
check out Oliver Reed's interpretation in Dr. Hecky/1 and Mr. 
Hype, The Two Faces of Dr. Jekyll, Dr. Jekyll & Sister Hyde, 
Daughter of Dr. Jekyll, El Hombre y la Bestia (Argentinean), the 
Italian II Mio Amico Jekyll, Jekyll and Hyde Cat (one reel 1944 
colour Terrytoon featuring Mighty Mouse); Jack Benny on 
his TV show; Jekyll and Hyde ... Together Again, 111e Ugly 
Duckling,/, Monster. And - are you ready for this? - he told 
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me it was his dearest wish to make his version as his final 
film, but failing eyesight prevented him from directing. 

Who? 
Fritz Langi 

Erik the Incomparable 

There have been a plethora of 'Phantom' films on the shiv­
er screen: Phantom of the Paradise, the Red House, the Rue 
Morgue, the Moulin Rouge, the Convent, Soho, Fiend, Foe, 
Sirens, Thief, Witness, Planet, Raiders, City, Air, Empire, Char­
iot, Cat, Killer, Light, Crestwood, from Space, from 10,000 
Leagues, and on and on, far into the night and in the past. 
Herbert Lorn has been the Phantom and Claude Rains has 
done right by him, and in recent years he's mesmerised 
millions of music lovers in the stage version. 

But no version has ever held a candle (or a chandelier) 
to the definitive Lon Chaney 1925 masterpiece. 

The make-up was incomparable. 
The late Robert Bloch characterised it as gazing upon 

'the naked face of horror.' 
Weaver Wright spoke of it as 'a living death's head.' 
Spencer Strong once wrote: 'His outraged visage was 

horror incarnate: bulging, bloodshot eyes fatigued with 
violet semicircles beneath them; the grotesquely exagger­
ated mounds of the cheekbones; the hooked-up, flaring, 
porcine nostrils; the rotted, jagged teeth, like the rim of an 
enamelled tincan top opened with a ragged knife; the 
scraggly strands of dead grey hair hanging like soggy ser­
pentine from the baldspotted domed head.' 

They say one picture is worth 10,000 words; it would 
take that many to adequately describe Chan ey's master 
make-up. 

One Halloween eve, Ray Bradbury, Robert Bloch and I 
sat together in Los Angeles' only silent movie theatre and 
thrilled and chilled again to Lon's legendary performance. 
At the time we didn 't know what I'll now reveal. You 
might wonder how the chandelier sequence was accom­
plished, how it (apparently) fell from the ceiling and 
crushed a segment of the audience and the chairs beneath 
them. Kenneth Strickfaden was responsible for that mem­
orable scene. He was the creator of the Frankenstein labo­
ratory, the death-ray machine in The Mask of Fu Manchu 
and the futuristic laboratory of Just Imagine. I was with 
him in the hospital just an hour before he died. And at one 
time he told me: 'The seats were arranged in disarray, 
extras posed themselves on top of them in various man­
gled positions, the chandelier was lowered to within an 
inch of them, then it was photographed being raised. 
When it was spliced into the film, it was nm backwards!' so 
that the chandelier appeared to be falling and crushing the 
people! What a simple, clever special effect, old timer. You 
did Lon justice. 

In November of 1997, in Hieronymous Bosch's birth 
place in Holland, I relived my childhood delight in seeing 
11,e Phantom of the Opera for the twenty-fifth time ... and 
the twenty-sixth ... and the twenty-seventh ... accompanied 
by a sixty-two piece orchestra. This was a pristine copy 
pieced together from the I 925 version and the I 929 ver­
sion with sound and added scenes and one word spoken 
- though not by Lon Chaney. The magnificent colour 
sequence was intact, with Lon as the Masque of the Red 

Forry and Tar Johnson on tour together in the mid-1960s. 
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Forry and Bobbie Bresee. 

Death in the masked ball sequence and above the Paris 
Opera House, his crimson-lined cape flaring in the mid­
night wind. 

I own the cape worn by Chaney in the film and awed 
thoughts went through my mind as I stood on a magnifi­
cent stage built over the stables where Napoleon kept his 
horses when conquering the Netherlands, and I thought, 
'How is it possible that I, an eighty-one year-old man, who 
as a ten year-old boy once saw Lon Chaney as the Phan­
tom, am standing seventy-two years later, 6,000 miles 
from home, performing for television in his cape, wearing 
a ring with a speck of his make-up in it, gesturing in his 
persona?' In my time I have put an hour's worth of words 
into Boris Karloff's mouth for a phonograph album, played 
Claude Rains' Invisible Man opposite Gloria (The Old Dark 
Hause) Stuart before an audience at an imagi-movie con­
vention, been a living statue of Bela Lugosi as Dracula in a 
film, sung a song ('Baby Face') like Al Jolson before an out­
door audience in Cheng-du (pop. 10,000,000), China -
and now this immortal memory in the cloak of the grand­
est monster of them all, a truly humbling experience. I 
don't think I began to do him justice - but who could? 
There was only one Lon Chaney Sr; one Erik, the Phantom 
of the Opera. 

David Bradley, who died a few days before Christmas 
1997, was the movie director who discovered Charlton 
Heston. For many years he had remarkable New Year's par­
ties in his Hollywood home. i was privileged to attend and 
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met Madge Bellamy (White Zombie) there and Marlene 
Dietrich's 'Svengali', Josef von Sternberg, and silent movie 
star idol Francis X. Bushman, and Charlie Chaplin's widow, 
and Curt Siodmak and Bobbie (Mausoleum) Bresee, and 
Robert Bloch, and Curtis Harrington, Fritz Lang, ill-fated 
actress Jayne Mansfield, who got her head tom off in a trag­
ic auto accident, Dr Donald Reed (creator of the Count 
Dracula Society), Anna (Nana) Sten, Kenneth (Hollywood 
Babylon) Anger, Tom and Terri Pinckard (the Pinckard 
Science Fiction Salon), Samson (l11a11guratio11 of the Pleasure 
Dome) DeBrier, Angelyne (Billboard Queen), Lion Feucht­
wanger's widow, Celia Lovsky (Peter Lorre's widow, and 
Chaney's Mother in Ma11 of a Tho11sa11d Faces), Brian Forbes 
(publisher of my um of 1000 Faces!) and dozens more. Now 
what has this to do with Lon Chaney? I certainly never met 
him there - he died in 1930. Is this the beginning of Old 
Timer's Disease? I know I had something in mind relating 
to - ah, yes! Of course! It just surfaced: among many other 
celebrities, I met Mary Philbin there, the heroine who fell at 
the feet of Phantom Lon, cringing in terror before the 
hideous visage of the unmasked horror as he roared, 'Feast 
your eyes, glut your soul on my accursed ugliness!' And 
now here was this dear little old lady, being lionised by us, 
over half a century later remembering little about Lon 
Chaney other than that 'he was a very nice man ', and the 
same for Conrad Veidt, 'Gwynplaine', with whom she co­
starred in 77,e Ma11 Who Laughs. 

But, brought out of retirement, Mary Philbin had one 
last hurrah at the Orpheum Theater, a picture palace of 
yore in downtown Los Angeles where, as a teenager, I saw 
Sophie Tucker ('Last of the Red Hot Mamas'), Bill 'Bo­
jangles' Robinson, Vern Coriell (Tarzan fan #1) and many 
other vaudevillians. One Halloween in the mid-1990s, The 
Phantom oftlre Opera was revived on the big screen accom­
panied by Koria Pandit, the famous organist. After the 
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Forry and Mory Philbin, star ofThe Phantom of 
the Opera (1925). 

showing, the theatre lights went up and the spotlight illu­
minated a balcony where Mary Philbin stood like the 
Queen of England, waving her arms in appreciation at the 
accolading crowd below on their feet in homage. How I 
wish you could all have been there. 

One final Phantom anecdote: I believe it was in 196S 
that 1,300 avid young fans of Famous Mornters of Filmla11d 
wrote to me, its editor, expressing a desire to meet me. My 
wife and I took an 8,700 mile drive, zigging and zagging 
across the United States to meet as many of my fans as 
possible. It was gratifying to receive the appreciation 
rather than the feared disapproval of parents. 'We thought 
our boy was never even going to look at a comic book, but 
after he discovered your magazine he began going to the 
library and borrowing books by Edgar Allan Poe, Jules 
Verne and H.G. Wells.' I' ll never forget Niles, Michigan, 
where we went thirty-five miles out of our way to meet a 
farm boy who had written that if we visited him there 
would be an audience of fifty. 

Well, there was. 
The boy and forty-nine sheep. 
We arrived about one o'clock in the morning at one 

stop where a group of boys in their late teens were anx­
iously awaiting us. They took us up to their top floor and 
into a little movie theatre they had created. They had 
about nine seats that they had rescued from an abandoned 
theatre. They sat us in the most comfortable and doused 
the lights; curtains parted, another curtain rose, and they 
began projecting Chaney's The Phantom of the Opera. My 
wife, who had been sharing in the driving, was dead tired 
and fighting to keep awake. By two in the morning she 



was threatening to fall asleep. One of our hosts kindly 
brought Wendayne a cup of hot tea. I mean, it was hot. 
Just as Mary Philbin removed the mask from the Phantom, 
Wendayne fell asleep. 

The boiJing tea tipped into her lap. 
Lon Chaney got his greatest unveiling shriek! 

Quasimodo Rings the Bell 

Lon Chaney as The Hunchback of Notre Dame inspired my 
best story. I've had approximately half a hundred pub­
lished but 'Letter to an Angel' is the one I read when called 
upon to do so at a fantasy or film convention. It is about 
a little boy (a regular Forry Ackerman-type) in the 1920s 
who has a crush on Lon Chaney. He also has a humped 
back. He has seen Lon be legless in one ftlm, armless in 
another, oriental in another, a hundred years old, even a 
woman (The Unholy Tizree), yet the next thing you know 
he's perfectly normal - even the hump is gone. What a 
great magician! Timmy dreams of meeting him one day 
and learning his secret, so he too can have a straight back. 
Then Lon Chaney dies. As a result of his devotion, Tunmy 
dies too. And when he is welcomed into Heaven by the 
angels, he spies Lon Chaney on a golden throne with a 
long flowing white beard and a special effect Timmy has 
never seen before - a shining halo around His head. And 
when Timmy sits on God's lap he never even notices when 
the good Lord places His arm around him and the hump 
disappears. Adoration shining in his eyes, Timmy gasps, 
'Lon Chaney! ' And God smiles. I shouldn't say this, but I 
can 't read my own story without getting a lump in my 
throat about the size of Timmy's hump. I'm proud to say I 
related the story to John Drew Barrymore one day while 
driving him somewhere and he confessed to getting a lit­
tle tear in his eye. The late Charles Beaumont thought 
highly of the story and Robert Bloch, Jim Harmon, Terri 
Merritt-Pinckard and Ray Bradbury have also praised it. 
I've recorded It on audiotape and an amateur movie has 
been made of it. 1 dream of Spielberg or Landis making a 
half hour film of it, perennially projected around Hallo­
ween or Valentine's Day or Thanksgiving or Christmas. 
Ah, Rod Serling, where are you now that I need you? 

Chaney Sr established the persona of Quasimodo for 
all time, although Charles Laughton came a close second 
with his remarkable portrayal in 1939. Incidentally, in the 
RKO version Fritz Leiber Sr, father of the famous sci-fl/fan­
tasy author Fritz Leiber Jr (Conjure Wife, et al) played a role. 

In the Chaney version, some of the long distance rope 
shots were doubled for Lon by Joe Bonomo, billed in his 
day as the Strongest Man in the World. I once shook hands 
with him in his office in New York- and couldn't type for 
a week afterwards. 

Anthony Quinn became Quasimodo In 1956 with Gina 
Lollobrigida in the original Patsy Ruth Miller role. About 
ten years ago, before the late actress's demise, I had the 
pleasure of interviewing Patsy on the Universal lot in the 
location that was the fllm's Forecourt of Miracles. 

A five reel version was made by Fox in 1917, and the 
heroine was none less than the cinema siren of her day, 
the legendary Theda Bara. The film was titled The Darling 
of Paris. 

Quasimodo lived again in a 1937 production from 
Ind.la, Nav /awan. Anyone know Hindu? At a guess, I imag­
ine it might mean 'The Hunchback'. 

Notre Dame has not been the sole cinematic stamping 
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ground of hunchbacks, there's been Tize Hunchback of 
Cedar Lodge and The Hunchback and the Dancer, both silent. 

There has been at least one play (which I have seen 
locaJJy, with SF fan and movie actress Janet Carroll in a 
part). In 'showbiz' they say 'Always leave 'em laughing', so 
at the risk of being run out of ftlmonster fandom by a pack 
of groaning werewolves, I'll quote a punster (don't lurk at 
me!) who has said, 'Isn't it time they stopped portraying 
Quasi Modos and go all the way with a Full Modo?I' 

Forgive me, Lon. 

'The Eighth wonder of the world!' 

'A monster is coming! All-powerful! Listen to his roar!' 
Thus were my wondering sixteen year-old ears introduced 
over the radio in 1933 to King Kong. 

Needless to say, I was there on opening day. And 
immediately sat down and wrote a raving letter to my cor­
respondent J.R. Ayco (I never did know his first name -
or, like C.L. Moore and others, is it possible a female was 
disguised behind the initials?). I suspect he/she was not 
the only one of my 127 fan friends that I wrote to in a 
state of ecstasy, but it was his/her response that has 
become legendary: 'Wasn't it great when Kong shook the 
men off the log and they fell into the ravine ... and the 
giant spider got them?' 

What-what-what?! Excuse my ungrammatical res­
ponse, but I didn't see no spider! 

Apparently, the legendary spider scene was seen in the 
Philippines, and not the USA or anywhere else in the 
world. The reason for its absence is always given as it 
slowed down the action of the film. I can't belleve it. Now 
that another version may be shot, I hope they include the 
infamous sequence. And give living legend (ninety-one 
year-old) Fay Wray a part, as they did the original boy/girl 
team In the Christopher Reeve Supennan. Fabulous Fay is 
the only player remaining alive from the original King 
Kong. At one time or another I was fortunate to meet Bruce 
Cabot, Robert Armstrong, Sam Hardy, co-director/produc­
er Merlan C. Cooper and the builder of Kong, Marcel Del­
gado. A tragedy: dear Mexican Marcel fell and hit his head 
toward the end of his life and wound up in a wheelchair, 
unaware of the fabulous prehistoric figures he had created 
for Willis ('O'bie') O'Brien to give, as Colin Clive said, the 
simulacrum of life. 

When Kong opened at the colourful Grauman's 
Chinese Theater in Hollywood, the giant bust of him used 
in the film dominated the forecourt. Unfortunately he 
doesn't have his paws in cement along with Pickford, 
Fairbanks, Gable, Jolson, Monroe et al; his pawprints alone 
would have flJJed up the whole forecourt! 

Inside the theatre we were treated to a stage prologue 
forecasting the native dance sequence on Skull Island. And 
in the final reel our senses reeled as the screen opened up 
vertically and horizontally to a huge square. I am aware of 
only two other films where this was done: Hell's Angels and 
Portrait of fennie. 

(Interruption. While writing this preface about King 
Kong, I just had a phone call from Bill Malone, the movie 
director who collaborated on the reproduction of Ultima 
Futura Automaton, the Metropolis robotrix built for me, 
the man who has recreated incredible likenesses for him­
self of Gort from The Day the Earth Stood Still and Robby 
the Robot. Bill would like to meet Fay Wray before she 
takes her final trip to Skull Island. I've referred him to the 
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events on both sides of the Atlantic, and he has always been 
more than generous when I have requested the use of stills 
from his legendary collection for my fllustrated Movie Guide 
series. Forry's fascinating introduction to this present vol­
ume is yet another testament to his thoughtfulness and 
generosity. If it wasn't for Forrest J Ackerman and Famous 
Monsters of Film/and then I doubt I would be doing what I 
am today. This book is therefore dedicated to both of them, 
and it stands as the culmination of my mis-spent youth and 
a life-long love of monster movies. 

The other major inspiration for this particular volume is 
the Aurora plastic model kits which were always advertised 
in the back pages of Famous Monsters ('You'll shake! You'll 
tremble! You'll shudder with delight as you assemble these 
authentic, life-like kits of the most marvelous monsters 
that have thrilled and chilled audiences over the past thir­
ty years on the "silver screen"'). 

Therefore, within this book you will discover reviews 
of films, television shows and video releases featuring 
Count Dracula and his fellow vampires; Frankenstein's 
creation and other man-made monsters; The Wolf Man 
and similar shape-changers; The Creature from the Black 
Lagoon and associated gill men; Dr Jekyll and his evil 
alter-ego Mr Hyde; The Phantom of the Opera and kindred 
masked madmen; the deformed Hunchback of Notre 
Dame; King Kong and related giant apes, plus various res­
urrected mummies and zombies, along with numerous 
variations, permutations and offspring from around the 
world. In fact, you will find all the classic movie monsters 

OF FORRY AND FILMONSTERS 

who have 'thrllled and chilled' audiences throughout the 
twentieth century. 

As with my previous fllustrated Movie Guide volumes, 
this book is designed to be of use to both the casual view­
er and the dedicated movie buff. Titles are arranged alpha­
betically by the whole title and reviewed under their most 
common usage title, with spelling and punctuation taken 
directly from the screen wherever possible. (Yes, it really is 
Meet Frankenstein, with the names of Bud Abbott and Lou 
Costello billed above the title.) The original, British or 
American alternative titles are cross-referenced in the 
index. 

The year given is usually the copyright date taken from 
the print, with the actual release date of the version 
reviewed listed in parenthesis, if significantly different. 
Wherever such information is available, I have included 
the names of the director and major stars (with alternative 
spelHngs or real names in parenthesis), the production 
company and/or distributor, and whether the film was 
made in colour or black and white. Any disparity in the 
spelling of character names is also reflected in the text. 
Most reviews include a plot synopsis, along with interest­
ing or obscure background information, and remake and 
sequel guides. 

As well as the obvious feature-length movies, short 
films and cartoons, I have also listed selected episodes 

Boris Karloff kills E. E. Clive in a scene cut from Bride of 
Frankenstein (1935). 



from relevant television series and documentaries, various 
compilation tapes of special interest to monster fans, and 
as many independent video releases as I could track down. 
This latter area of production is one that exploded d uring 
the late 1990s as video equipment became cheaper and 
more sophisticated, and tapes could be sold directly 
through mail-order. Many of these films are distributed on 
a regional basis but, as always, quantity invariably does 
not equate with quality. Also, to help you recognise many 
of the names which reoccur throughout this guide, I have 
included mini-biographies of the key actors and techni­
cians who worked on these productions. A complete list of 
biographies can be found in the personality profile index. 

As always, a brief explanation of the ratings system is 
probably needed. 

+++++ = A classic! 
++++ = Recommended. 
+++ = Worth catching. 
♦♦ = Average. 
♦ = For completists only. 
~ = a half, which is used to give some shading to these 
definitions. 

However, as with any at-a-glance recommendation, 
this ratings system unapologetically reflects my own bias­
ed tastes and opinions. Please note that these ratings 
should be used as a guide only. Hopefully the text will give 
you a better idea of just how worthwhile an entry is. 

As a general criterion, if I were to base all the titles list­
ed in this book on, for example, Orson Welles' Citizen 
Kane, then the majority of them would hardly rate more 
than one star. Therefore, as a rule, I have tried to take into 
account whether the production reviewed would appeal to 
the fantastic film fan and the movie monster afidonado in 
particular. It should never be forgotten that most of the 
titles listed in this book are supposed to be entertainments 
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The spider pit sequence censored from King Kong (1933). 

(something that far too many critics have a tendency to 
forget) and, as is so often the case with genre movies, a 
really bad example can still be worth watching. 

I should also point out that a number of the films 
reviewed in this volume obviously contain adult material 
and may therefore not be suitable for viewers of all ages. 

Obviously, it has not been possible to view every movie 
listed in this book, and it should be noted that readers may 
encounter some difficulty tracking down all the titles con­
tained herein. Many are unfortunately lost to us, while 
others - especially the more obscure overseas productions 
which are only now coming to light in the West - have 
proved particularly elusive. Therefore some of the ratings are 
based on provisional material or contemporary references, 
and any reassessment will be noted in future editions. 

While every effort has been made to verify the infor­
mation in this book, and although the details included 
herein supersede all my earlier volumes, some errors are 
unfortunately inevitable. Given the size of this book and 
its schedule, I cannot claim that it is a definitive guide, but 
it is certainly more complete than most. I would welcome 
any updates or corrections c/o the publisher, and credit 
will be given in any subsequent printings. 

Of course any book as detalled as this needs friends, and 
I would like to especially thank Kim Newman, Randy and 
Sara Broecker, Mandy Slater, Del Howison, Nicolas Barbano, 
David J. Skal, Ron Bonk (Salt City Productions/Salt City 
Home Video), Jeffrey Faoro (EI Independent Cinema), 
Michael Raso (EI Independent Cinema/Alternative Cinema), 
Richard J. King (Visionary Communications/Screen Edge), 
Jerry Felter (Vista Street Entertainment), Ramsey Campbell, 
Gary Whitson (WAVE Productions), Mark W. Nelson (Scott 
Free), Dave Parker (Full Moon Pictures), Les Daniels, Jaime 
E. Jimenez (Storm Entertainment), Barry Forshaw, Tun 









Add-Adv 
includes the vamplric Mortida Qones, who also portrayed Mortlda's 
sister Ophelia Frump in season two), her husband Gomez (Astin), 
Unde Fester (Coogan), the Frankenstein Monster-like butler Lurch 
(Cassidy), Grandmama (Rock), the diabolical children Wednesday 
(Loring) and Pugsley (Ken Weatherwax), Cousin ltt (played by Felix 
Silla and voiced by Tony Magro) and the disembodied hand, Thing 
(also Cassidy). Guest stars included Fred Clark, Richard Deacon, 
Byron Foulger, James Flavin, Margaret Hamilton, Nestor Paiva, Eddie 
Quillan, Sig Ruman, Vltto Scotti, Jesse White and Robby the Robot. 
Pyramid Books published two novelisations in I 965 by Jack Sharkey 
and W.F. Mlksch, respectively. 77,e M1111Sters also d~buted in 1964 and 
both series ended their original runs within a week of each o ther. 
Series sequel: THE NEW SCOOBY-D0O MOVIES: Scooby­
Doo Meets the Addams Family: Wednesday is Missing 
(qv; 1972) 
Serles remake: THE ADDAMS FAMILY (qv; 1973-75) ··~ 

AL ADAMSON 
<Albert Victor Adamson Jr> [1929-19951 

American writer, producer and di rector of numerous low-budget 
exploitation movies, often released under a variety of titles in ver­
sions containing differing amounts of sex and violence. His first film, 
in which Adamson acted under the name 'Rick Adams', was the 
1955 Western Hoff-Way to Hell, but he is best known for his schlocky 
cul t horror pictures during the 1960s and 1970s, often starring such 
down-on-their luck actors as John Carrad ine, Lon Chaney Jr, J. 
Carrol Naish, Russ Tamblyn and Adamson's wife, exotic dancer 
Regina Carrol (1944-1992). His films include Blood of Droculo~ 
Castle (1967), Dracula vs. Frankenstein (1970), Horror of the Blood 
Monsters (1970) and Doctor Dracula (1977). When his career faded 
in the late 1970s, Adamson opened a barbecue restaurant In Santa 
Monica. He was apparently murdered by a builder who had been 
living at his California home, and his body buried in concrete under 
the whirlpool tub. 
qv: Blood of Ghostly Horror (1972); Brain of Blood (1971 ). 

ADDAMS •AMILY 
USA/UK, 1973-74. Dir: Charles A. Nichois. Voices: Ted 
Cassidy, Jackie Coogan, Cindy Henderson, Jodie Foster, 
Janet Waldo, Lennie Weinrib. Hanna-Barbera 
Productions/NBC-TV. Colour. 
Cartoon TV series about the spook")' family, which ran for sixteen half­
hour episodes. Based on the look of Charles Addams' cartoons In 77,e 
New Yorker (animated In Britain by Halas & Batchelor), each week the 
oddball family travelled in their haunted motor home to a different 
American dty. Only Coogan and Cassidy returned from the original 
series. Pugsley was voiced by an eight year-old Foster and Pat Harr­
ington Jr, while Ocho the pet octopus was added to the family. 
Serles sequel: HALLOWEEN WITH THE ADDAMS FAMILY 
(qv; 1977) 
Serles remake: THE ADDAMS FAMILY FUNHOUSE 
(qv; 1978) 

ADDAMS •AMILY 
USA, 1991. Dlr: Barry Sonnenfeld. With: Anjelica Huston, 
Raul Jnlla, Christopher Uoyd, Elizabeth Wilson, 
Christina Ricci, Judith Malina. Paramount. Colour. 
Enjoyable box office hit based on Charles Addams' wonderfully 
macabre cartoons, which also inspired the popular TV series ( 1964-
66). The minor story involves the return of Uncle Fester (Lloyd), 
who could be an impostor attempting to inherit the Addams Family 
fortune. Ignore the plot and just sit back and enjoy the constant bar­
rage of black humour. As the vampiric Mortida Addams, Anjelica 
Huston stars In the role she was born to play. With Julia as Gomez, 
Ried as a wonderful Wednesday, Jimmy Workman as Pugsley, 
Malina as Granny, Carel Struycken as the Frankenstein Monster-llke 
butler Lurch, magician Christopher Hart as Thing and Sally Jessy 
Raphael as herself. M.C. Hammer contributed the rap theme song. 
David Levey, who created the original TV series, sued. Scholastic 
published a juvenile novelisatlon by Stephanie Calmenson, a young 
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adult version by Elizabeth Faucher and an Illustrated adaptation by 
Jordan Horowitz. 
Sequel: ADDAMS FAMILY VALUES (qv; 1993) 
Remake: THE ADDAMS FAMILY (qv; 1992-93) 

ADDAMS •AMILY 
USA, 1992-93. Dir: Ray Patterson, Robert Alvarez, Don 
Lusk and Carl Urbano. Volces: John Astin, Ruth Buzzi, 
Carol Channing, Jim Cummings, Rip Taylor, Marcia 
Wallace. H-B Production Company / FU-Cartoons/ ABC-TV. 
Colour. 
Half-hour TV cartoon series which retains the style of Charles 
Addams' original illustrations. Astin recreates his role as Gomez 
from the original series. 
Serles remake: THE NEW ADDAMS FAMILY (qv; 1998) 

ADDAMS •AMILY 
USA, 1978. With: Jack Riley, Liz Torres, Stubby Kaye, 
Butch Patrick, Pat McCormick. CBS-TV. Colour. 
Ill-advised special based on the creepy characters created by Charles 
Addams, Including Gomez (Riley), Morticia (Torres), Uncle Fester 
(Kaye), Pugsley (Patrick, from TV's 77,e M1111sters 11964-66]) and 
Lurch (McCormick). 
Remake: THE ADDAMS FAMILY (qv; 1992-93) 

ADDAMS •AMILY 
USA, 1998. Dir: Dave Payne. With: Daryl Hannah, Ed 
Begley Jr, Ray Walston, Kevin McCarthy, Estelle Harris, 
Tim Curry. Saban Entertainment/ Warner Bros. Colour. 
Disappointing direct-to-video entry In the series based on the charac­
ters created by cartoonist Charles Addams. This time spooky family 
Gomez (Curry), Mortida (Hannah), Uncle Fester (Pat Thomas), 
Wednesday (Nicole Fugere, who recreated the role in TV's 77,e New 
Addams Family[! 9981), Pugsley 0erry Messing) and butler Lurch (Carel 
Struycken, returning from the previous two films) travel to a luxury 
hotel for Dr Phillip Adams' (Begley Jr) family reunion and attempt to 
prevent Grandpa and Grandma Addams (McCarthy and Harris) from 
changing Into normal people. Despite the usual macabre touches, this 
Is just not very funny. With Alice Ghostley as Granny and Phil 
Fondacaro as Cousin ltt, plus an uncredited Oint Howard. Special 
make-up and creature effects designed by John Carl Buechler. The 
video also includes Strate Vocalz performing the famous theme song. 
Sequel: THE NEW ADDAMS FAMILY (qv; 1998) ·~ 
ADDAMS •AMILY 
USA, 1993. Dir. Barry Sonnenfeld. With: Anjelica Huston, 
Raul Julia, Christopher Uoyd, Joan Cusack, Christina 
Ricci, Carol Kane. Paramount. Colour. 
The original director and stars are reunited for this delightful sequel 
to 17,e Addams Family (I 991 ), once again based on the bizarre car­
toons by Charles Addams. When the vamplric Mortida (Huston) 
gives birth to moustachioed baby Pubert Pendragon Addams Ill , the 
macabre family Is joined by a serial killer nanny (Cusack) who has 
designs on Uncle Fester's (Lloyd) fortune. Ried steals the film as the 
deadpan Wednesday when she and Pugsley 0lmmy Workman) are 
shipped off to the cheery Chippewa summer camp. Kane plays 
Granny, Carel Struycken recreates his role as Lurch, and director 
Sonnenfeld has a cameo as the father of Wednesday's weedy 
boyfriend (David Krumholtz). With Peter MacNicol and Peter 
Graves. Todd Strasser wrote the Pocket Books novelisatlon. 
Seqnel: ADDAMS FAMILY REUNION (qv; 1998) 

ADDICTaD TO 
USA, 1995 (1996). Dir. Kevin J. Lindenmuth. With: Mick 
McCleery, Laura Mc.Lauchlln, Sasha Graham, Gordon 
Unzner, Candice Meade, Bernadette Pauley. Kev inJ. 
Lindenmuth/ Brimstone Productions/Screen Edge. Colour. 
Independent shot-on-video release, co-scripted by Lindenmuth and 
Tom Piccirilli and told through a series of taped interviews and 



monochrome flashbacks . Haunted by a childhood encounter with 
the undead Rachel (Mclauchlin), New York serial killer Joel Winter 
(McCleery) meets vampire woman Angle (Graham) at a bar called 
The Hungry and enters into a symbiotic relationship wiU1 her - he 
supplies the blood she needs, while she proves to be the Ideal 
immortal victim for his homicidal cravings. After the girl Oolee 
Becker) he attempts to have a normal relationship with is ki lled, Joel 
stakes and decapita tes his undead mentor. With small press maga­
zine editor Linzner as a clinical psychologist. 
Sequel: ADDICTED TO MURDER: TAINTED BLOOD 
(qv; 1998) 
♦❖ 

ADDICTaD TO MU-■R: TAINT■D BLOOD 
USA, 1998- Dir: KevinJ. Undenmuth. With: Sasha 
Graham, Sarah K- Lippmann, Mick McCleery, Ted 
Grayson, Cloud Michaels, Robbi Firestone. Kevin 
U ndenmuth/ Brlmstone Productions. Colour. 
Many of the original cast return for this prequel to the I 995 inde­
pendent video release. Vampire Angie (Graham) searches for her 
renegade sister Rachel (Laura Mclauchlin), who is changing unwor­
thy humans into members of the undead. One of these 'tainted' 
candidates is psychopath Joel Winter (McCleery), who is travelllng 
to New York City. With special appearances by actor/film-maker Joel 
D. Wynkoop and veteran director Ted V. Mikels (77,e Astro-Zombies 
(1968], etc) as vampire expe.rtJonas Collins. Music by Alucarda. 
♦❖ 

TH■ ADDICTION 
USA, 1994 (1995). Dir: Abel Ferrara. With: LIii Taylor, 
Christopher Walken, Annabella Sclorra, EdJe Falco, Paul 
Cllldaron, Fttdro Starr. Fast Films/ October Films. B&W. 
Director Ferrara self-financed this pretentious $500,000 movie that 
equates vampltism wiU1 heroin addiction . After being bitten in a 
dark alley by sensuous vampire Casanova (Sciorra), New York phi­
losophy student Katherine Conklin [faylor) discovers that she has 
been transforn1ed into one of the undead. As her thirst grows, she 
begins to take the blood of her victims by using a syringe and 
receives advice from experienced vampire Peina (a cameo by 
Walken). 
♦❖ 

TH■ ADULT V■RSION OP J■KYLL & HID■ 
USA, 1971 (1972). Dlr: L Ray Monde (Lee Raymond and 
Byron Mabe). With: Jack Buddliner, Jane Tsentas, Rene 
Bond, Jennifer BN><>k, Unda McDowell, Harry Schwatz. 
Entertainment Ventutts. Colour. 
Softcore version of Robert Louis Stevenson's story, scripted by cine­
matographer Robert Birch. When Dr Christopher Leader (Buddliner) 
discovers the handwritten diary of Dr Jekyll in an antique bookstore, 
he uses it to create a potion that transforms him into a rapist and 
murderer. When the potion becomes too strong. he turns into the 
beautiful blonde Miss Hide [fsentas) who seduces his nurse (future 
porn star Bond). With two Victorian flashback sequences featuring 
the original Mr Hyde. Co-produced by David F. Friedman. 
Remake: DR. SEXUAL AND MR. HYDE (qv; 1971) 
♦ 

TH■ ADV■NTUR■s OP A TWO•MINUT■ W■R■WOLP 
USA, 1985. Dir: Mark Cullingham. With: Knoul Johnson , 
Julia Reardon, Melba Moore, Lainle Kazan, Cindy 
Deardorf. ABC-TV. Colour. 
Fifty minute special, originally shown in two parts on 'ABC's 
Weekend Specials'. A thirteen year-old boy Qohnson), who is a hor­
ror film fan, periodically changes Into a werewolf (make-up by Ron 
Figuly) for two minutes. Helped by his friend (Reardon) and a gypsy 
fortune teller (Kazan), the boy finally gets hls transforrnations under 
control and catches the crooks really responsible for a series of thefts 
he's accused of. 
♦♦ 

TH■ ADV■NTUR■S OP PU MANCHU: 
The Master Plan 
USA, 1956. With: Gle.n Gordon, Lester Matthews, Clark 
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Howat, Carla Blllenda, Laurette Luez, John George. 
Republic Pictures. B&W. 
Syndicated half-hour TV series (thirty-nine episodes) based on the 
characters created by Sax Rohmer and starring Gordon as the epony­
mous mad scientist opposed by Sir Dennis Nayla nd-Smith 
(Matthews) and Dr John Petrie (Howat). In iliis episode, Fu Manchu 
resurrects Adolf Hitler from the dead. 
Serles remake: THE FACE OF FU MANCHU (1965) 
♦❖ 

TH■ ADV■NTUR■S OP JONNY OU■ST: 
The Curse Of Anubis 
USA, 1964. Dir. William Hanna and Joseph Barbera. 
Voices: Tim Matheson, Don Messick, Mike Road, Danny 
Bravo, Vic Perrin. Hanna-Barbera Productions/ ABC-TV. 
Colou.r. 
Half-hour cartoon TV series (I 964-65, twenty-six episodes), devel­
oped by artist Doug Wildey, featuring the adventures of eleven year­
old Jonny (Matheson), his scientist father Dr Benton Quest 
(Messlck), bodyguard Roger 'Race' Bannon (Road), mystic Indian 
boy Hadjl (Bravo) and their bulldog Bandit (Messick). in U,is 
episode, when Dr Quest and his companions investigate the Lost 
City of Ghlva they are menaced by a living mummy. 
♦♦❖ 

werewolf Of the Timberland 
USA, 1964 (1965). Dir: William Hanna and Joseph 
Barbera. Voices: Tim Matheson, Don Messick, Mike Road, 
Danny Bravo, Doug Young. Hanna-Barbera Productions/ 
ABC-TV. Colour. 
Jonny and Hadji uncover a gold smuggling operation in the 
Canadian backwoods guarded by a giant wolf. 
Serles remake: THE FUNTASTIC WORLD OF HANNA­
BARBERA: THE ADVENTURES OF JONNY QUEST (qv; 1985) 
♦♦ 

TH■ ADV■NTUR■S OP SHIRUY HOLM■S: 
The case Of the Mystery Child 
Canada, 1996. Dir. Gary Harvey. With: Meredith Henderson, 
John White, Kevin McNulty, Ian D. Oark, Elizabeth 
Shepherd, James Martin- Winchester Television/Forefront 
Entertainment/ Credo Entertalnment/YTV. Colour. 
Half-hour children's TV series (1996- ), created by Ellis iddon and 
Phil Meagher, about a young girl (Henderson) who follows in the 
footsteps of her ancestor, Sherlock Holmes. in this episode, when a 
famous archaeologist friend of her grandmother Peggy (Shepherd) 
dies, Shirley investigates an Egyptian curse and discovers the 
mummy of a boy-king buried in a graveyard. 
♦♦❖ 

TH■ ADV■NTUR■S OP SINBAD: 
The Beast Of Basra 
South Africa/ Canada/ USA, 1997. Dlr: Terry Ingram. 
With: Zen Gesner, George Buza, Tlm Progosh, Oris 
Erbuero, Mariah Shirley, Laurens Chillers. Rukhs II 
Productions/ Atlantis Films/ All American Television/ 
Globlll/WGN Television. Colour. 
Cheap-looking, hour-long syndicated TV series (1996-98, forty-two 
episodes), about the magical adventures of a young Slnbad (Gesner) 
and his crew. In this episode, a werewolf (Keith Grenvlile) terroris­
ing the port of Basra bites Sinbad's friend Doubar (Buza) on the 
hand, passing on the curse to the unsuspecting sailor. Scripted by 
creator/co-executive producer Ed Naha. 
♦♦ 

TH■ ADV■NTUR■S OP SUP■RBOY: 
JackSon and Hyde 
USA, 1990 (1991). Dir: John Huneck. With: Gerard 
Christopher, Stacy Haiduk, Peter Jay Fernandez, Robert 
Levine, Heather Ehlers, Juice Newton. Caotharus 
Productions/ Lowry Productions/ Alexander & llya 
Salklnd. Colour. 
Surprisingly dark syndicated half-hour adventures (1990-92, forty­
eight episodes) of the Boy of Steel (co-producer Christopher) and 
Lana Lang (Halduk), who work for Capital City's Bureau for 
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Adv-Ali 
Extranormal Matters. In this episode, when an old elixir apparently 
turns Bureau Chief C. Dennis Jackson (Levine) into a super-strong 
killer, only Superboy can stop him. From the producers of the 
Supen11a11 movies, based on the DC Comics characters. 
♦❖ 

Metamorphosis 
USA, 1992. Dir: Robert Wiemer. With: Gerard Christopher, 
Stacy Haiduk, Peter Jay Fernandez, Robert Levine, Roddy 
Piper, Robin O'Dell. Cantbarus PN>Cluctions/ Lowry 
PN>Cluctions/ Alexander & Oya Salldnd. Colour. 
When Lana joins a new health club, she discovers that its owner 
Adrian Temple (Piper) is a modem-day vampiric alchemist who 
remains young by draining the youth from his victims. 
♦♦ 

werewolf 
USA, 1990 (1991). Dir: Bryan Spicer. With: Gerard 
Christopher, Stacy Haiduk, Peter Jay Fernandez, Robert 
Levine, Paula Ma.rshaU, Robert Winston. Cantharus 
PN>Cluctions/ Lowry PN>Cluctions/ Alexander & llya 
Salldnd. Colour. 
Scripted by Toby Martin. Christina Riley (Marshall) is cursed with 
lycanthropy and convinces Clark Kent/Superboy to investigate 
Canaris (Winston), an expert on the occult who she claims is a were­
wolf. As usual, this was filmed at Florida's Universal Studios, where 
the show's climax is set. 
♦♦ 

TH■ ADV■NTUR■S OP SUP■RMAN: 
(UK: aka SUPERMAN) 
The Ghost WOif 
USA, 1952 (1953). Dir: Lee Sholem. With: George Reeves, 
Phyllis Coates, Jack Larson, John Hamilton, Robert 
Shayne, Stanley Andrews. ABC Production. B&W. 
Syndicated half-hour 1V series (1952-58, 104 episodes) based on the 
DC Comics character. 11,e Daily Planet reporters Oark Kent/Superman 
(Reeves), Lois Lane (Coates) and Jimmy Olsen (Larson) travel to 
Canada to investigate reports of a werewolf that has caused lumber­
jacks working on the newspaper's timber reserve to quit their jobs. 
Serles re.make: THE NEW ADVENTURES OF SUPERMAN 
(19~7) 
♦❖ 

TH■ ADv■NTUR■S OP TH■ SPIRIT 
USA, 1963. Dir: Don Glut. With: Don Glut, Glenn Strange, 
Billy Knaggs, Bob Burns, Dick Andersen, Jbn Harmon. 
Colour. 
Amateur twelve minute serial, shot on 16mm in five episodes (Toe 
Phantom Avenger', 'Fangs of Death', 'It Lives Again!', 'Frankenstein's 
Fury' and 'Human Targets') featuring pulp and comic book heroes the 
Spirit (Glut), Superman (Burns), the Phantom Avenger (Andersen) and 
the Shadow (Harmon). This is only listed here because It marks Glenn 
Strange's return to the role of the Frankenstein Monster, revived by Dr 
Frankenstein (Knaggs) to battle the Spirit and Superman. It was a 
sequel to the equally amateur Monster Rumble (1961). Glut's numerous 
other home movies include Dragstrip Dracula (1962), Fra11ketistzi11 
Meets Dracula (1957), 11,e Fra11ke11Stei11 Story (1958), / Was a Temage 
Vampire ( 1958), Ret11m of the Wolf Man (195 7), Reve11ge of Dracula 
(1958), 11,e T""1iage Frankerisfl!in (1959), T""11age Franke11Stei11 Meets 
T""1utge Werewolf (1959) and Teenage Werewolf (1959). 
♦ 

TH■ ADV■NTUR■S OP TINTIN: 
(USA: THE NEW ADVENTURES OF TINTIN) 
Prisoners Of the Sun 
France/ Canada, 1992. Dir: Stephane Bernasconi. Voices: 
Colin O'Meara, David Fox, Wayne Robson, John Stocker, 
Dan Hennessey, Susan Roman. Ellipse Program.me/ 
Nelvana/Home Box Office /Media Participations/The 
Family Channel/M6/Tbe Global Television Network/ FR3. 
Colour. 
Two-part episode of the half-hour cartoon 1V series based on ten 
Tr11d11 books by Belgian cartoonist Herge (Georges Remi). This story 
was previously filmed in 1969 as Trnd11 er le Templt du So/eil. When 
seven archaeologists discover an ancient Peruvian mummy, they 
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unknowingly release a mysterious curse. Journalist Tintln (O'Meara), 
Captain Haddock (Fox) and their dog Snowy travel to South America 
to rescue Professor Calculus (Robson) from a lost race of Incas. 
♦♦ 

APl'S 100 Y■ARS ... 100 MOVl■S: 
Out Of control 
USA, 1998. Dir: Richard Schickel. Turner Network 
Television. B&W / Colour. 
Hour-long 1V show (ten epi.sodes) directed, produced and written by 
Schickel and narrated by James Woods, celebrating the American 
Film Institute's ' 100 Years .. . 100 Movies'. This includes clips from 
Fra11/censtei11 (1931 ), Jaws (1975), Ki11g Ko11g (1933), 11,e Ma11diuria11 
Candidate (1962), Psycho (1960), Tlie Sllenct of tilt lAmbs (1991), 
Swiset Blvd. (I 950) and many other movies featuring 'monsters' and 
'freaks of nature'. 
♦♦❖ 

APRICA SCRUMS 
USA, 1949. Dir: Charles Barton. With: Bud Abbott, Lou 
Costello, Oyde Beatty, Frank Buck, Max Baer, Buddy Baer. 
Nasbro Pictures/Nassour Studios/ United Artists. B&W. 
New York booksellers Buzz Johnson (Abbott) and Stanley Livington 
(Costello) join an unscrupulous African safari, organised by Diana 
Emerson (Hillary Brooke), which is secretly searching for a fortune 
in diamonds. This low-budget juvenile comedy also includes lion 
tamer Beatty and 'Bring 'em Back Alive' hunter Buck. With two 
Stooges, Shemp Howard and Joe Besser, an intelligent gorilla and a 
briefly seen Kong-size giant ape. 
♦❖ 

APROS, MACKS IN ZODIACS 
USA, 1995. With: Rudy Ray Moore. Something Wdrd 
Vldeo/Jhyma's Funkay Partay PN>Cluctions. Colour. 
Rudy Ray Moore (Dolen1ite [I 974], etc) hosts this enjoyable video 
compilation of 1960s and early 1970s blaxploitation trailers that 
includes Blacu/a (1972), Dr. Black Mr. Hytle (1975) and Scream Blacula 
Scream (I 973), amongst numerous others. 
♦♦♦ 

An■R D■ATH: ZOMBI■ 4 
(Orig: OLTRA LA MORTE) 
Italy/ Philippines, 1988. Dir: O yde Anderson (Oaudlo 
Fragasso) . With: Chuck Peyton, Alex McBride, Jim Gaines, 
Lorenzo Pian!, Cristina CaporiUJ (Candice Daly), Alan 
Collins (Luciano Pigozzl). Flora Fll.m. Colour. 
Unofficial, shot-on-video follow-up to Zombit 3 (1987). A voodoo 
Book of the Dead revives a horde of flesh-eating zombies (led by Rom­
ano Puppo) on a remote tropical island. 
♦ 

ACATHA CHRISTl■'S POIROT: 
(USA: MYSTERY!) 
The Adventure Of the Egyptian TDmb 
UK, 1993. Dir: Peter Barber-Fleming. With: David Sachet, 
Hugh Fraser, Pauline Moran, Rolf Saxon, Oliver Pierre, 
Bill Balle y. London Weekend Television/ ITV. Colo ur. 
This episode of the hour-long series (I 989- ) is based on Agatha 
Christie's I 924 story 'The Adventure of the Egyptian Tomb'. Foll­
owing the death of her archaeologist husband, Lady Willard (Anna 
Cropper) asks diminutive Belgian detective Hercule Poirot (Suchet) 
to investigate the curse of Men-her-Ra, while a jackal-headed figure 
of Anubis prowls the desert. 
♦♦❖ 

AC■NT■ S■CR■TO 777 OP■RAZION■ MIST■RO 
Italy, 1965. Dir: Henry Bay (Enrico Bomba). With: Mark 
Damon, Mary Young, Seyna Seyn, Lewis Jourdan, Stanley 
Kent. Protor Films. Colour. 
One of numerous James Bond-style thrillers churned out in Italy 
during the mid-1960s. In this one, Secret Agent 777 (Damon) is on 
the trail of Professor Keller, who has discovered a method for return­
ing the dead to life. 
♦◊ 
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who also co-executive produced. 

ANGASWANG 
Philippines, 1932. B&W. 
Based on ancient folklore, this was apparently the first Filipino 
sound movie. The title trarulates as 'The Vampire'. 

ASWANG 
Philippines, 1992. Dlr: Peque Gallaga and lore Reyes. 
With: Alma Moreno, Alla Seguerra, Aljon Jimenez, John 
Estrada, Manllyn Reynes, Janice de Belen. Good Harvest/ 
Regal Films. Colour. 
Orama in which the shapesh ifting vampire of the title appears as a 
mysterious young woman (Moreno) who lives on the edge of a for­
est, an old crone (Lilia Cuntapay) who appears and disappears, and 
as a large snake. 

ASYLUM 
(USA: aka BOUSE OF CRAZIES) 
UK, 1972. Dlr: Roy Ward Baker. With: Peter Cushing, 
Britt Ekland, Herbert l.om, Patrick Magee, Barry Morse, 
Barbara Parkins. Amicus/Barbor. Colour. 
Ali-star eplsodic horror thriller, scripted by Robert Bloch and based on 
his own sho.rt stories. When Or Martin (Robert Powell) arrives to take 
up a new post at a remote private asylum, he must first discover the 
Identity of the now-insane head of the institution, Or Starr. 'Frozen 
Fear' is fun as Sylvia Syms' neatly wrapped severed limbs take voodoo 
revenge on her husband Richard Todd and his lover Parkins; Cushing 
adds dignity to 'The Weird Tailor' (previously adapted in 1961 by 
Bloch for TV's 771riller), trying to bring his dead son back to life with 
a magic suit; Ekland and Charlotte Rampling share a psychological 
secret in 'Lucy Comes to Stay'; however, 'Mannikins of Horror' fails to 
overcome the low budget, as Lom's homicidal homunculi are revealed 
as clumsy-looking toys filled with human viscera. With a nice shock 
ending and solid support from James Villiers and Geoffrey Bayldon. 
Bantam Books published a novelisation by William Johnston. 

AT DAWN 
USA, 1999. Dir: Brian Paulin. With: Brian Paulln. Morbid 
Vision Films. Colour. 
Ambitious independent film by Massachusetts writer/director/actor 
Paulin. When angels declare war on the human race, they begin 
infecting mortal men with a vampire virus unHI the demon world 
decides to put an end to their plans. 

ATOM 
(Orig, SEDDOK L'EREDE DI SATANA. UK: SEDDOK) 
Italy, 1960. Dir: Anton Giulio Majano. With: Alberto 
Lupo, Susanne l.oret, Sergio Fanton!, Franca Parisi, lvo 
Garranl, Andrea Scotti. Lion's Films/Topaz Film-Corp. 
B&W. 
Despite the title, this is not really a vampire movie but an imitation 
of Georges Franju's classic Eyes Without a Face (1959). When Prof­
essor Levin (Lupo) restores the horribly scarred face of car accident 
victim Jeanette (Loret), he becomes infatuated with the blonde strip­
per. The doctor then periodically transforms himself (through stop­
motion photography!) into a scaly-faced monster and kills women 
for their glands to keep his patient looking beautiful. Apparently 
some scenes were fi lmed in two versions, with more topless nudity 
for a European release. Richard McNamara directed the English-lan­
guage version. Many reference works still erroneously credit Marlo 
Bava (instead of Marlo Fava) as the producer. 

ATOMIC BRAIN 
(aka MONSTROSITY) 
USA, 1963 (1964). Dir: Joseph (V.) Mascelll. With: Marjorie 
Eaton, Frank Gerstle, Frank Fowler, Erika (Erica) Peters, 
Judy Bamber, Usa Lang. Emerson Film Enterprises/ 
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Cinema Venture. B&W. 
Mascelli , the cinematographer of 77,e Incredibly Strong, Creatures 
Who Swpped Living and llecamt Mixed-Up Zombies!!? ( 1963) and other 
Ray Dennis Steckler movies, turned director for this low-budget hor­
ror film about a mad doctor hired by a wealthy widow to transfer her 
brain into a younger body. During a test run, the incompetent doc­
tor and his mutant assistant tum two girls into scientific zombies 
and transplant a cat's brain into a third. The electrical effects were 
created by Kenneth Strlckfaden (Frankenstein [1931], etc). Co-star­
ring Xerxes the Cat. 

AffACK OP PUSH WORMS 
PROM 
USA, 1998. Dir: Mike A. Martinez. With: David Wood, 
Barbara Jurgens, George N. Thompson, Brandon Baca, 
Brian Klapsteln, Greg S. Campbell. Scythe Productions. 
Colour. 
Hour-long comedy made on video by a group of teenagers for 
around $JOO. The co-writer/director/cinematographer/editor des­
cribes it as a parody-satire of Ludo Fulci zombie films. 

AffACK OP GIANT 
(aka ATTACK OF THE GIANT LEACHES/THE GIANT 
LEECHES. UK: DEMONS OF THE SWAMP) 
USA, 1959. Dir: Bernard L Kowalski. With: Ken Oark, 
Yvette Vickers, Gene Roth, Jan Shepard, Tyler McVey, 
Bruno Ve Sota. Balboa/ American International Pictures. 
B&W. 
A bunch of swamp dwellers living near Cape Canaveral are menaced 
by intelligent, bloodthirsty giant leeches (obviously divers in uncon­
vincing rubber suits) in this S 70,000 cheapie from executive pro­
ducer Roger Corrnan. His brother Gene produced. The title is mis­
spelled on the TV version distributed by Wade Williams. 

AffACK OP 
Spatula, Prlnze Of DOl'kness 
USA, 1990. Voices: John Astin, Chris Guzek, Kath Soud, 
Nell Ross, Thom Bray, Cam Clark. Fox Kids Network/Four 
Square Productions/ Akom Productions/ Marvel 
Productions. Colour. 
Half-hour children 's cartoon TV series (1990-92, twenty-one 
episodes), based on the Attack of the Killer TomatDtS films, about giant 
mutant tomatoes which can change into human forrn and want to 
rule the world. In this eplsode, using the powers of Dracula, the evil 
Dr Putrid T. Gangreen (Astin , recreating his movie role) creates a 
horde of vampire tomatoes. Other episodes include 'Tomato from the 
Black Lagoon', ' Frankenstem Tomato' and 'Phantomato of the 
Opera'. 

AffACK OP MAYAN MUMMY 
Mexico/USA, 1957 / 64. Dir: Jerry Warren (and Rafael 
l..opez Portillo). With: Nina Knight, Richard Webb, Bruno 
Ve Sota, George Mitchell, John Borton, Steve Conte. 
Medal.Uon. B&W. 
Producer/director Warren's tedious and confusing reworking of 
footage from La Momia Azma (1957), the Hrst in Portillo's Aztec 
Mummy series. Although the screenplay is credited to Gilbert Solar 
(Gilberto Martinez Solares) and Alfred Salimar (Alfredo Salazar), the 
static American-shot sequences include excruciatingly long conver­
sations between a sceptical Los Angeles newspaper editor (Ve Sota) 
and Or Frederick Munson (Mitchell). Relying on narration, Warren 
doesn't even bother to dub most of what little remains of the origi­
nal film (about a reincarnated princess and an a,chaeologlcal expe­
dition menaced by an ugly 2,000 year-old Aztec [now Mayan] 
mummy). Terrible! 

AffACK OP 
(aka FANTASTIC PUPPET PEOPLE) 
USA, 1958. Dir: Bert I. Gordon. With: John Agar, John 



Hoyt, June Kennedy, Michael Mark, Jack Kosslyn, Marlene 
Willis. Amerlcan-lnternatlonal Pictures. B&W. 
Not quite as bad as you'd expect for a film produced and directed by 
Gordon, who was also responsible for the original story and special 
effects. Hoyt plays crazy old doll-maker Mr Franz, who shrinks peo­
ple down to miniature size and keeps them In glass tubes, only let­
ting them out to have rock 'n ' roll parties. Hero Bob Wesley (Agar) 
takes his date to see Gordon's 77,e Amazing Colossal Mar, (1957) and 
later beats up a marionette of Dr Jekyll (created by Paul Blaisdell, who 
also fabricated most of the giant props). The screenplay, by George 
Worthing Yates, Is better than most fifties AIP low budgeters and the 
special effects are pretty good as well , even If the ending appears 
somewhat rushed and unconvincing. With Gordon's daughter, 
Susan. 
♦♦ 

AffACIC OP TH■ ROBOTS 
(Orig: CARTAS BOCA ARRJBA/CARTES SUR TABLE) 
Spain/France, 1966. Dir. Jess Oesus) Franco. With: Eddie 
Constantine, Fran\X)lse Brion, Fernando Rey, Alfredo Mayo, 
Sopble Hardy, Marcelo ArroltaJ6uregul. Hesperia Films/ 
Speva Films/Cine-Alliance/ American International. B&W. 
Secret agent Al Peterson/Al Pereira (Constantine) Investigates a series 
of bizarre VIP murders and uncovers a plot by the diabolical Sir Percy 
(Rey) and Lady Cecilia (Brion) to create an army of zombiefled killers 
in sunglasses from kidnap victims with a ce.rtain blood-type. The 
director has a cameo as a pianist in a go-go bar. Planned colour 
sequences were apparently abandoned due to budget problems. 
Sequel: LES EBRANLEES (1972) 
Remake: VlJ\JE A BANKOK ATAUD INCLUIDO (1985) 
♦ 

Howard Vernon prepares to show another victim why he is called The 
Awful Dr. Orlof (1961 ). 

Asw-Atw 

AffACIC OP TH■ 90 POOT C■NT■RPOLD 
USA, 1995. Dlr: Fred Olen Ray. With: JJ. North, Tammy 
Parks, John l:azar, Jay Richardson, Ross Hagen, Michelle 
Bauer (Michelle McClellan). New Horizons. Colour. 
Lame, low-budget comedy in which pin-up model Angel Grace 
(North) asks a doctor (Lazar) to enhance her breasts with an experi­
mental formula . She subsequently starts growing out of control, and 
ends up fighting another giant woman (Parks) on Hollywood 
Boulevard. Along with the cheap-looking effects there are cameos by 
Russ Tamblyn, Stanley Livingston, Tommy Kirk(I) as a drunken red­
neck, George Stover, Jim Wynorski and Forrest J Ackerman dressed 
as Dracula. 
♦ 

LIONEL ATWILL 
[1885-19461 

'The maddest doctor of them all', British stage actor Atwill went to 
Hollywood in 1932, where he was usually cast as stocky villains, 
police inspectors or burgomasters. Known as 'Pinky' by his associ­
ates, the actor liked to attend murder !rials and drive around 
Hollywood in a bullet-riddled Rolls Royce. He was memorable as the 
mad sculptor in Mystery of the Wax Museum (1932), the one-armed 
Inspector Krogh in Son of Frankenstein (1939) and as Moriarty in 
Sherlock Holmes ond the Secret Weapon (1942). After denying accu­
sations of showing pornographic movies and holding sex orgies at 
his home, the actor confessed and was sentenced lo five years' pro­
bation for pe~ury. Atwill was later absolved of his conviction, but his 
career never really recovered and he died three years later, leaving 
behind a young wife and a new son . 
qv: Doctor X (1932); Frankenstein Meets the Wolf Man (1943); The 
Ghost of Frankenstein (1942); House of Dracula (1945); House of 
Frankenstein (1944); Mon Made Monster (1941 ); Mark of the Vampire 
(1935); The Vampire Bat (1933). 



Aur- Ban 
AUR KAUN 
India, 1979. Dlr: Tulsl Ramsay and Shyam Ramsay. With: 
Sacbin, Rajnl Sharma, Padmlnl Kaplla, Roopesh Kumar, 
Sudblr, Vlmal Sahu. Ramsay Pictures. Colour. 
Mona is a woman who returns from the dead to continue her affair 
with the son of a landowner. The title of this Hindi film translates 
as 'Who Else?'. 
♦ 

TH■ ADNC■RS: 
Never, Never say Die 
UK, 1967. Dir: Robut Day. With: Patrick Macnee, Diana 
Rigg, Christopher Lee, Jeremy Young, Patricia English, 
David Kernan. Associated British Corporation Television 
Films/ITV. Colour. 
Sophisticated hour-long TY series (1961-69, 161 episodes) which 
teamed debonair investigator John Steed (Macnee) with a succession 
of partners (Ian Hendry, Honor Blackman, Diana Rigg and Linda 
Thorson). In this episode, when the corpse of a hit-and-run victim 
gets up and walks out on Steed and Emma Peel (Rigg, in the role 
originally given to Elizabeth Shepherd), their Investigations lead to 
a top-secret project where robot duplicates created by Professor 
Frank N. Stone (Lee) are replacing humans. 
Series sequel: THE NEW AVENGERS (qv; 1976-77) 
Serles remake: THE AVENGERS (1998) 
♦♦♦ 

TH■ ADNCINC HAND 
UK, 1915. Dir: Charles Calvert. With: Dorothy Bellew, 
Sydney Vautier, Douglas Payne. Cricks. B&W. 
Silent thriller In which a mummy's stolen hand Is used to commit 
murder. 
♦ 

AV■NTURA AL C■NTRO D■ LA Tl■RRA 
Mexico, 1963 (1966). Dir: Alfredo B. Crevenna. With: Kitty 
De Hoyos, Javier Solis, Colomba Dominguez, Jose Elias 
Moreno, David Reynoso, Carlos Cortez. Producclones 
Sotomayor/Columbia. B&W. 
This low-budget adventure is Inspired by Jules Verne's classic 1864 
novel Journey to tile Cmtre of the Earth. An expedition discovers a sub­
terranean world where they encounter dinosaurs, a giant spider, a 
cyclops and a race of hairy vampire bat monster-men with hypnot­
ic powers. Possibly filmed as early as 1957 on location In the 
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Cacahuamllpa caverns, it includes stock footage from One Million 
8.C. (1940), Unknown Island (I 948) and IA Edad de Piedra (I 962). 
Remake: WHERE TIME BEGAN (qv; 1976) 
♦❖ 

TH■ AWAK■NINC 
UK/Egypt, 1980. Dir: Mike Newell. With: Charlton 
Heston, Susannah York, Jill Townsend, StephanJe 
Zimballst, Patrick Drury, Bruce Myers. Solofilm/ Orlon 
PlctuttS/EMI Films/British Uon. Colour. 
Most mummy films are pretty boring, but this Is worse than most . 
Based on Bram Stoker's short novel 77,e Jewel of Seven Stars (which 
was previously filmed by Hammer in I 971 as Blood from rile 
Mummy's Tomb, although the producers apparently didn't know 
about it), Heston stars as obsessed archaeologist Matthew Corbeck, 
who believes that his daughter Margaret (Zimballst) Is the reincar­
nation of 3,800 year-old evil Egyptian Queen Kara. In fact , he's right , 
as she proves by killing off most of the cast In various bloody ways. 
Despite an impressive budget, Jack Cardiffs beautiful cinematog­
raphy and unusual Egyptian locations, it took no less than three 
scriptwriters to cobble this nonsense together. A novelisatlon was 
written by R. Chetwynd-Hayes. 
Remake: BRAM STOKER'S LEGEND OF THE MUMMY 
(qv; 1997) 
♦♦ 

TH■ AWPUL DR. ORLOP 
(Orig, GRITOS EN LA NOCHE/L'HORRIBLE DOCTEUR 
ORLOF. UK: THE DEMON DOCTOR) 
Spain/France, 1961 (1962). Dir: Jess Frank Oes6s Franco). 
With: Howard Vernon (Marlo Lippert), Diana Lorys, 
Conrad Sanmartin (Conrado San Martin), Richard Valley 
(Ricardo Valle), Mary Slivers (Marla Sliver), Perla Cristal. 
Blspamer/Euroclne/Slgma Ill. B&W. 
Franco's first horror hit (supposedly based on one of his pseudony­
mous 'David Kuhne' novels) is yet another reworking of Eyes 
Without a Face (1959), as turn-of-the-century mad surgeon Dr Orlof 
(Vernon) attempts to restore the features of his horribly disfigured 
daughter Melissa (Lorys) through gory skin grafts. He uses his broth­
er Marlus/Morpho (Valley) as a blind zombie slave to kidnap women 
to use in his experiments. The French print apparently contains 
more nudity. 
Sequel: DR. ORLOFF'S MONSTER (qv; 1964) 
♦♦~ 
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Bee- Bew 
(Claudine Barros), use the drawings of criminal cartoonist Les 
Fortunes (Marshal Hilton) to create creatures to battle the new-look 
BeetleBorgs - Platinum Purple, Titanlum Silver and Chromium 
Gold. Episode titles include 'The Curse of the Mummy's Mommy', 
'Son of Frankenbeans', 'Super Fang' and 'Wolfie's Wild Rlde'. 
&f �9� 

BlnUBDRGS: MnALLIX - TNI MDVII 
USA/Japan, 1997 (1998). Dir: Jim Mathers. With: Wesley 
Barker, Herbie Baez, Brittany Konarzewski, Billy 
Forester, Channe Nolen, Vivian Smallwood. Saban 
Entertainment/Renaissance-Atlantic Fllms/Toel 
Company/Bugboy Productions/Fox Kids Network. Colour. 
Video compilation of episodes ('Crush of the Crustaceans', 'Metallix 
Rlsing' and 'Battle Station Alert') from the second season of the Big 
Bad BeedeBorgs 1V series. With the Magnavors defeated and sent 
back to the comic book world forever, Drew (Barker), Roland (Baez) 
and Jo (Konarzewskl) have their superpowers stolen by the evil 
Nukus (Christopher Cho), Overlord of the Second Dimension. 
While the children learn how to transform into talking bugs, the 
homed villain melts Rabber (Forester) and helps cartoonist Les 
Fortunes (Marshal HJlton) escape from the Charterville Prison for 
the Criminally Insane. 
&f �9� 

BlnUBDRGS: TNI VAMPIRI ,ius 
USA/Japan, 1997. Dir : Gabbe Torres and John Putch. 
With: Wesley Barker, Herbie Baez, Shannon Chandler, 
Billy Forester, Vivian Sma.llwood, Kim Delgado. 
Renaissance-Atlantic F.llms/Toel Company /Bugboy 
Productions/Saban Entertainment/Fox Kids Network. 
Colour. 
When Prince Vlad the Impaler, Commissioner of Vampires, arrives 
at Hillhurst and threatens Count Fangula Ooe Hackett) with eternal 
retirement unless he starts acting like a blood-drinking member of 
the undead, Flabber (Forester) and the children pretend to be 
Fangula's victims. This video compilation includes the episode 
'Fangula's Last Bite' from 1V's Big Bad BeetleBorgs ( I 996-97) series. 
&f&f� 

BIPDRI I HANG 
USA, 1940. Dir: Nick Grinde. With : Boris Karloff, Evelyn 
Keyes, Bruce Bennett (Herman Brix) , Edward Van Sloan, 
Ben Taggart, Pedro de Cordoba. Columbia. B&W. 
The weakest of Karloff's short series of mad doctor movies for 
Columbia. This time he's Or John Garth, convicted of a mercy 
killing and sentenced to death by hanging. Continuing his experi­
ments in prison, he creates a serum that prevents him from ageing. 
However, because he uses tl,e blood of a convict, he is transformed 
into a homlcldal maniac. It's an easy role for Karloff, and he turns in 
the film's best performance, rubbing his rubber-gloved hands 
together or absently twisting his handkerchief before strangling a 
victim. There's also good support from Van Sloan as his colleague Or 
Howard In this otherwise workmanlike thriller. it was cut by nine 
minutes when originally released In Britain. 
&f&f� 

BILA LUGOSI Mins A BROOKLYN GORILLA 
(aka THE BOYS FROM BROOKLYN. UK: THE MONSTER 
MEETS THE GORil.LA) 
USA, 1952. Dir: William Beaudine. With: Bela Lugosi, 
Duke Mltchdl, Sammy Petrillo , Charllta, Muriel Landers, 
Ramona the Chimp. Jack Broder Procluctlons/Realart. 
B&W. 
This Is actually wo13e than the legendary Plan 9 from Outer Space 
(1958)! Lugosi (who only receives billing in the title) is reunited with 
director WIiiiam 'One Shot' Beaudine (following 11,e Ape Ma11 
[1943)). He plays the sick-looking Or Zabor, an insanely jealous mad 
scientist living on a tropical island. When Mitchell and Irritating 
eighteen year-old Petrillo (who look and act exactly like Dean Martin 
and Jerry Lewis, respectively) crash their plane on the island, Zabor 
plans to use a serum he has created to turn Sammy into a gorilla (Ray 
'Crash' Corrigan, as usual). Associate produced by Herman Cohen, 
this was filmed in less than two weeks. When producer Hal Wallis 
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threatened to sue over their impersonation of his box office stars, 
Mitchell and Petrillo's brief movie partnership was over. 
&f� 

BILA LUGOSI SPOTLIGHT 
USA, 1999. With: Bela Lugosi, Art Baker, Milton Burle, 
Mae Questel. VldeoSteve. B&W . 
Feature-length video compilatlon covering the actor's career from 
I 931-58, including thirty uncut trailers, I 950s TV promos for Shock 
11,eater, the I 933 short Hollywood 011 Parade No.8, Lugosi's appear­
ance on 1V's You Asked for /I (1953), and various newsreel interviews. 
&f&f&f� 

RALPH BELLAMY 
[1904-1991] 

American actor who went from playing boring leading men to 
become an accomplished character actor in his later years. 
qv: The Ghost of Frankenstein (1942); Lugosi the Forgotten King 
(1985); 100 Yeal3 of Horror: 'Belo Lugosi' (1 996); 100 Yeal3 of Horror: 
'Boris Karloff' (1996); 100 Yeal3 of Horror: 'Frankenstein and Friends' 
(1996); 100 Yeal3 of Horror: 'Werewolves' (1996); The Twilight Zone: 
'Monsters/' (1986); The Wolf Man (1941 ). 

LA BILU CAPTIVI 
France, 1983. Dir : Alain Robbe-Grl.llet. With : Daniel 
Mesgulch, Gabrielle Lazure, Cyrle.lle Oaire, Daniel 
Emllfork, Fran~ols Chaumette. Argos. Colour. 
Inspired by Rene Magritte's famous painting, from which it takes its 
title. Lazure stars as Marie-Ange, a mysterious vampire-woman who 
hires a private detective. 
&f 'V� 

LIONEL BELMORE 
[1867-19531 

British character actor in Hollywood from the late 1920s. Often cast 
as portly burgomasters. 
qv: Frankenstein (1931); The Ghost of Frankenstein (1942); Son of 
Frankenstein (1 939); The Vampire Bot (1933). 

JAMES BERNARD 
Cb 19251 

British film composer, a protege of Benjamin Britten. He started by 
composing music for 88C radio plays and began his long association 
with Hammer Films on The Quatermass Experiment (1954). His many 
memorable scores for the studio indude The Cul3e of Frankenstein 
(1957), Dracula (1958), The Kiss of the Vampire (1962), Dracula Prince 
of Dorlcness (1965), The Plague of the Zombies (1966), Frankenstein 
Created Woman (1966), Dracula Has Risen from the Grave (1968), 
Frankenstein Must Be Destroyed (1969), Taste the Blood of Dracula 
(1969), Scal3 of Dracula (1970), Frankenstein and the Monster from 
Hell (1973) and The Legend of the 7 Golden Vampires (1974). His new 
symphony to accompany Nosferatu (1922) was premiered in 1997. 
qv: Flesh and Blood: The Hammer Heritage of Horror (1994); Hammer 
A-Z (1997); Hammer the Studio Thot Dripped Blood! (1987); Torture 
Garden (1967); Universal Horror (1998). 

MICHAEL BERRYMAN 
Cb 19481 
Bizarre-looking, bald-headed American character actor who made 
his debut in One Flew Over the Cuckoo's Nest (1975) but is best 
known for his portrayals of cannibals, mutants and psychopaths. 
The Rondo Hatton of the 1980s and 1990s. 
qv: Honey, I Shrunk the Kids: 'Honey, Let's Trick or Treat ' (1998); Lave 
and Curses: 'Bride of the Wolfman ' (1991); Saturday the 14th Strikes 
Bock (1988); Tales from the Crypt: The Reluctant Vampire (1991 ); 
Teenage Exorcist (1991 ); Weird Science (1985). 



WILLIE BEST 
11916-19621 

Pop-eyed black comedian (also billed as Sleep 'n' Eat) who made a 
career out of playing frightened manservants. 
qv: The Face of Marble (1946); The Ghost Breakers (1940); Mummy~ 
Boys (1936). 

&LAS �B % �S�T�I�A�S� �D % �L� �T % �R�R�O�R�I� 

(aka SANTO CONTRA LAS BESTIAS DEL TERROR) 
Mexico/USA, 1972. Dir: Alfredo B. Crevenna. With : Santo 
(Rodolfo Guzman Huerta or Eric del Castillo), Elsa 
Cardenas, El Enmascarado Negro, Vi ctor Jnnco, Antonio 
de Bud, Alma Ferrari . Peliculas l.atlnoamerlcanas/ Azteca 
Fi lms. Colour. 
When yet another mad scientist brings the dead back to life, Santo 
the silver masked wrestler battles the beasts of terror. Partially filmed 
in Florida . 
Sequel: SANTO CONTRA LA MAGIA NEGRA (qv; 1912) 
&f� 

LA �B % �S�T�I�A� Y LA % �S�P�A�D�A� MAGICA 
(aka OOKAMI -OTOKO TO SAMURAI ) 
Spain/Japan, 1983. Dir: Jacinto Molina. Wi th: Paul 
Naschy Oaclnto Molina ), Shlgeru Amachl, Beatriz 
Escudero, Junko Asahina, Violeta Cela, Yoko Fuji . Acc}nlto 
Films/ Amachl/ Clnema lnternatlonal Corporation . 
Colour. 
This tenth outing for Waldemar Danins~-y (Naschy) features El 
Hombre Lobo In sixteenth century Japan. After a holy man unsuc­
cessfully tries to lift his curse, Daninsky goes on a murderous ram­
page until the woman he loves kills him with a silver sword. It 
includes a sequence in which the werewolf wrestles a tjger. 
Produced, written and directed by Naschy under his real name, this 
was filmed as La Bestia y las Sam11rais. 
Sequel: LICANTR OPO EL ASESINO DE LA LUN A LLE NA 
(qv; 1996) 
&f %Ê� 

MARTINE BESWICKE 
lb 19411 

Exotic-looking sixties Bond girl (From Russia With Love (1963]; 
Thunderba/1 [1965]) and Hammer starlet, also known as Martine 
Beswick. She made a sexy female Jack the Ripper in Dr. Jekyll & Sister 
Hyde (1971), but her career took a dive aftershe moved to America. 
qv: Resh and Blood: The Hammer Heritage of Horror (1994); The 
Offspring (1986); 7 00 Years of Horror: 'Dinosaurs ' (1996); 7 00 Years 
of Horror. 'Dr. Jekyll And Mr. Hyde' (1996); Trancm II (1990). 

BIITTY BOOP, M.D. 
USA, 1932. Dir : Dave Fleischer. Voices: Mae Questel. 
Fleischer/Paramount. B&W. 
Slx minute cartoon in which Betty Boop's elixir 'Jippo' has various 
effects on those who drink it, including turning one man into 
Fredric March's Mr Hyde. Produced by Max Fleischer. 
Sequel: BETTY BOOP'S BAMB OO ISLE (1932) 
&f&f� 

BIITTY BOOP'S MUHUM 
USA, 1932. Dir : Dave Fleischer. Voices: Mae Questel. 
Fleischer/Paramount. B&W. 
Five minute cartoon set in a museum that contains animal skele,. 
tons, a spooky portrait and a 1,000 year-old mummy that comes to 
life. Produced by Max Fleischer. 
Sequel: BETTY BOOP'S KE R-CHOO (1932) 
&f&f� 

BIITTY BOOP'S �P % �N�T�N�O�U�S % � 

USA, 1933. Dir : Dave Fleischer. Voices: Mae Questel, Jack 
Mercer. Fleischer/ Paramount. B&W. 
Slx minute cartoon in which Betty is menaced by a Frankenstein-like 

Bee-Bew 
monster. When she sprays him with her perfume, the creature Is 
transformed Into a dancing flower! Produced by Max Fleischer. This 
was hand-coloured In Korea for TV's The Betty Boop Show (1971) and 
Included in the 1970s compilation feature Tlre &tty Boop Follies. 
Sequel: SNOW WHITE (1933) 
&f&f %Ê� 

BILLY BEVAN 
!William Bevan Harris> 11887-19571 

Australian-born comedian who arrived in Hollywood during the 
1920s and became one of Mack Sennett's troupe. He often 
appeared in small roles as jocular policemen, barkeeps or air-raid 
wardens. 
qv: Dracula~ Daughter (1936); Dr. Jekyll and Mr. Hyde (1941); The 
Man Who Wouldn 't Die (1942); The Return of the Vampire (1943). 

�B % �v % �R�L�Y� HILLS �B�O�D�Y�$�-�T�C�H % �R�S� 
USA, 1989 (1990). Dir: Jon Mostow. With : Vic Tayback, 
Frank Gorshln, Rodney Eastman, War ren Seiko, Art 
Metrano, Seth Jaffe. Busybody Productions/ Hess-Kallberg 
Assoclates/McGuffln Productions/Shapiro Gllckenhaus 
Entertainment. Colour. 
Teen comedy In which brothers Freddie and Vincent (Eastman and 
Seiko) start work in the Mafia-run Greener Pastures Funeral Home 
and discover that a greedy mortician (Tayback) and a crazy doctor 
(Gorshin) have invented a serum for bringing the dead back to life 
for profit. It's not nearly as funny as it should be. 
&f %Ê� 

�B % �V % �R�L�Y� HILLS VAMP 
USA, 1988. Dir: Fred Olen Ray. With : Britt Ekland, Eddie 
Deezen, Tlm Conway Jr, Jay Richardson, M ichelle Bauer 
(Michelle McClellan), Robert Quarr y. Austin Enterp rises/ 
Ameri can-Ind ependent . Colour. 
Awful , low-budget horror comedy from prolifi c co-producer/director 
Ray. A trio of nerdy would-be film-makers arrive In Hollywood and 
visit a Beverly Hills bordello run by vampire Madam Cassandra 
(Ekland) and her three undead hookers. It's just another excuse for 
the director to include a succession of naked breasts. Deezen's 
impersonation of Jerry Lewis continues to be as Irritating as the orig­
inal, while guest star Quarry (playing a priest in a wheelchair) is a 
long way from the relative sophistication of the Co1111t Yo~a films. 
&f� 

�B % �w�l�T�C�H % �D� 

USA, 1945. Dir: Arch Oboler. Wi th: Phyll is Thaxter, 
Edmund Gwenn, Henr y H. Daniels Jr, Horace (Stephen) 
McNally, Minor Watson, Addison Richards. Loew's 
Incorpor ated/ Metro-Goldwyn -Mayer. B&W. 
Based on Oboler's radio play 'Alter Ego'. This bizarre stylised thriller 
stars Thaxter as Joan Ellis, a woman with a dual personality whose 
evil side (voiced by Audrey Totter) forces her to kill. During the cli­
max, Joan is hypnotised and the two personalities confront each 
other! 
&f %Ê� 

�B % �w�l�T�C�H % �D� 

(Orig: GU) 
Hong Kong/ Thailand, 1981. Dir : Ku el Chlh-Hung (Kwel 
Chi -Hung/Gui Zh lhong/ZI Hong). With : Wang Chin Sang, 
Ai Fel , Uly Chan (Chen ti ll), Fanny (Fen NI), Melvin Wong 
(Kam Sun). Shaw Broth ers. Colour. 
A man (Fei) from Hong Kong visiting Thailand falls under the spell 
of a young witch (Chan) and every full moon is forced to kill until 
his own daughter becomes a victim. A police Inspector (Wong) 
Investigating the case also falls under the woman's charm and calls 
in an exorcist to combat the evil. 
Sequel: MO (1983) 
&f %Ê� 

�B % �w�l�T�C�H % �D� �A�R % �A� 011 1000 YURS 
Hong Kong, 1991. World Video. Colour. 
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Mills Watson, Pamda Belmsley, John Carradine. Glen A. 
l.arsoo/l)niversal/NBC-TV. Colour. 
Jruplred by the movie Every Which Way But loose (1978), thls hour• 
Jong TV series (1978-81) Is about an independent trucker, Silly Joe 
McKay (Evigan), and his travelling companion Bear, a chlmp (Sam). 
In thls episode, they get involved with transporting the coffin of the 
vampire-like Paul Desmond (George Lazenby) along with his creepy 
caretaker (Carradine). 
Serles sequel: LOBO (1979-81) 
&f&f� 

BLACK CAT 
India , 1959. Dir: N.A. Ansari. With: N.A. Ansari, Balraj 
Sanhi, Johnny Walker, Shammi, Shella Kashmir! , Minu 
Kumtaz. Sippy Films. B&W. 
Two-and-a-half hour Hindi crime thriller which apparently includes 
elements of Robert Louis Stevenson's Strange Case of Dr. Jekyll and Mr. 
Hyde. 
&f� 

�T�H % � BLACK CAULDRON 
USA, 1985. Dir: Ted Berman and Richard Rich. Voices: 
John Burt, Grant Bardsley, Susan Sheridan, Freddie 
Jones, Nigel Hawthorne, Arthur Malet. Walt Disney 
Productions/ Sliver Screen Partners D. Colour. 
Disney's first feature-length cartoon to be shot in 70mm since Sleeping 
Beauty (1959), this attempt to squeeze Lloyd Alexander's excellent 
'The Chronicles of Prydain' trilogy into just eighty minutes is ulti­
mately disappointing. When the evil Homed King (Hurt) carries off 
clairvoyant pig Henwen so that he can locate the all-powerful Black 
Cauldron, pig-keeper Taran (Bardsley) teams up with a cowardly crea­
ture named Gurgi Qohn Byner), the self-opinionated Princess Ellonwy 
(Sheridan) and the minstrel FOewddur (Hawthorne) to rescue the ani• 
mal and prevent the birth of the 'cauldron-born' - a supernatural 
army ol warriors raised from the dead. Despite taking five years to 
make and costing SZS,000,000, this was not a box office hit. 
&f&f %Ê� 

BLACK �D % �M�O�N�S� 

(Orig: DEMON! 3) 
Italy / Brazil, 1991 (1992). Dir: Umberto Lenzi. With : Keith 
Van Boven, Joe Balogh, Sonia Curtis, Philip Murray 
(Phlllp Munroe), Juliana Texeira, Marla Alves. Fllmlrage/ 
Fllmakers. Colour. 
Under its original title, this was a sequel in name only to Lamberto 
Bava's two Demons movies (1985/1987). Dick (Van Hoven), his sister 
Jessica (Curtis) and her boyfriend Kevin (Balogh) are a trio of 
American tourists in Rio de Janeiro who encounter Macumba 
voodoo. When their jeep breaks down near an old cemetery, they 
are menaced by six slimy zombie slaves who were murdered one 
hundred years before. 
&f %Ê� 

�B�L�A�C�K % �N�S�T�a�l�N� 

(aka BLACK FRANKENSTEIN) 
USA, 1972. Dir: William A. (Al) Levey. With: John Bart , 
Ivory Stone, Liz Renay, Roosevelt Jackson, Andrea King, 
Nick Bolio. Exclusive loteroatlonal/ L.F.G. Films. Colour. 
Feeble attempt to cash-in on the blaxploitatlon market of the early 
I 970s. The white Dr Stein (Hart) experiments on a black Vietnam 
war veteran Ooe DeSue), using an experimental DNA formula to 
attach new lln1bs to his body. But a jealous lab assistant swaps the 
formula, resulting in a crazed monster with a square afro who kills 
women and eats their intestines. In the end the creature Is tom apart 
by Los Angeles police dogs. The laboratory equipment was original­
ly created by Ken Strickfaden for Universal's Frankenstein (1931). A 
sequel announced In 1976, Black Frankenstein Meets Che White Were­
wolf. was thankfully never made. 
&f� 

BLACK �L�I�M % �L�I�G�H�T� 

(aka FOOTSTEPS IN TUE. SAND) 
UK, 1938. Dir: Paul Stein. With : Raymond Massey, Joan 
Marlon, Walter Budd, Henry Oscar, EUJott Mason, Coral 

Bio - Bia 

Browne. Associated Brltlsh -Pathe/ Alliance. B&W. 
Creal-y whodunit, based on the play by Gordon Sherry. A ful l moon 
murderer suffers from nyctalopla and can see In the dark. 
&f %Ê� 

BLACK MAGIC WITH �B�U�T�C�H % �R�Y� 

(Orig: NAO MO. USA.: aka BLACK MAGIC WITH BUDDHA) 
Bong Kong, 1983 (1989). Dir: Lo Ueh (Law Ut). With: Lo 
Ueh (Law Ut), Candy Yu, Chauo Koon Tai, Chau Sing. 
Colour. 
A pale of jungle explorers discover a mummy in a lost temple, they 
remove Its brain and return to Hong Kong. When they use It in 
black magic ceremonies, the brain goes on a killing spree! 
&f %Ê� 

BLACK MOON 
USA, 1934. Dir: Roy William Neill. With : Jack Bolt, Fay 
Wray, Dorothy Burgess, Cora Sue Collins, Arnold Korff , 
Lumsden Bare. Columbia. B&W . 
American businessman Stephen Lane (wooden hero Holt) travels to 
the Caribbean island of St. Christopher where he discovers that his 
wife Juanita (Burgess), who has gone native and been put Into a 
zombiefied state by the voodoo drums, is preparing to sacrifice thelr 
young daughter Nancy (Collins) at the urging of the local witch doc­
tor. Wray plays Lane's faithful secretary Gail, who is in love with her 
boss. Based on the novel by Clements Ripley, this jungle adventure 
is dated and pretty offensive today. Future director Edward Bemds 
was the sound engineer, but that doesn't prevent the microphone 
shadow from repeatedly appearing in shot. 
&f&f� 

�T�H % � BLACK ROOM 
USA, 1981 (1984). Dir: Norman Thaddeus Vane and Elly 
Kenner. With: Stephen Knight , Cassandra Gaviola, Jimmy 
Stathis, Clara Perryman, Charlie Young, Unoea Quigley. 
Lancer Productlons/Vestroo. Colour. 
Low-budget story about an Incestuous brother and sister (Knight 
and Gaviola) who rent out a room In their Beverly Hills mansion to 
a couple cheating on each other. The voyeuristic brother is a mod­
em-day vampire, who suffers from a rare form of anaemia and needs 
fresh blood to survive. Too tlmid to touch his victims, he relies on 
medical transfusions to control his hereditary illness. 
&f %Ê� 

BLACK SABBATH 
(Orig: I TRE VOLTI DELLA PAURA/L ES TROIS VISAGES 
DE LA PEUR) 
Italy / France/USA, 1963. Dir: Marlo Bava. With: Boris 
Karloff, Mark Damon, Michele Mercier, Susy (Susi) 
Andersen, Udia Alfonsi , Jacqueline Plerreux Oacquelloe 
Soussard). Emmepl Clnematograflca/Galatea Film / 
Clnematogr6flca Lyre/ American International Pictures. 
Colour. 
Originally called 77re 77,ree Faces of Fear, AIP changed the title to 
cash-in on the success ol their earlier Bava release, Black Sunday 
(1960). TI1ey also cut four minutes, changed the order of the 
episodes, and added a jokey Les Baxter score and scenes of Karloff 
linking the three stories in his best 771ri//er manner. 'The Drop of 
Water' by Anton Chekhov is an effective tale of a murderous ghost, 
while 'The Telephone' by 'F.G. Snyder' is a confusing story about a 
man returning from the dead for revenge. However, it is the last and 
longest episode - based on 'The Wurdalak' by Alexei Tolstoy -
which is the real winner. Karloff is marvellously evil as Gorca, a 
Balkan hunter, who becomes a curly-haired vampire (a Wurda/ak) 
forced to drink the blood of those he loves most. Bava's jokey final 
shot, revealing Karloff riding a rocking horse In a studio setting, 
only appears in the original version. This Is worth catching for the 
final episode alone. 
&f&f&f� 

BLACK SUNDAY 
(Orig: LA MASCBERA DEL DEMONIO. UK: TUE MASK OF 
SATAN/REVENGE OF TUE VAMPIRE) 
Italy, 1960. Dir: Marlo Bava. With: Barbara Steel (Barbara 
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Steele), John Richardson, Andrea CheccbJ, Jvo GarranJ , 
Arturo Dominici , Enrico Olivieri . Galatea/Jolly Film. B&: W. 
Based on Nikolai Gogol's story 'The Vij'. English actress Steele 
became a cult star in the dual roles of heroine Katia and Princess Asa, 
the latter a seventeenth century witch accidentally released from her 
tomb by a drop of blood. With the aid of her vampire helper 
(Dominici), she plans to replace Katia, who is her exact double. 
Atmospherically photographed by co-writer/director Bava, it begins 
with a great scene ln which a spiked mask is hammered onto Asa's 
face. The AIP ver.;ion replaced Roberto Nicoiosi's moody score with 
an Inferior one by Les Baxter. American audiences were given a card 
with the word 'speH' on it , to chant when they became frightened. 
It was banned in Britain until 1968, when it was finally released in 
a cut ver.;ion. 
Remake: DEMONS S: DEVIL'S VEIL (qv; 1990) 
&f&f&f&f&f� 

BLACULA 
USA, 1972. Dir: William Crain . With: William Marshall , 
Denise Nicholas, Vonetta McGee, Gordon Plnsent, 
Thalmus Rasulala, Emily Yancy. American International 
Productions. Colour. 
From its prologue set in 1780 Transylvania, where an evil Count 
Dracula (Charles Macauley) bites and then imprisons African prince 
Marnuwalde (Mar.;hall, who portrays the vampire with dignity), dlrec· 
tor Craln's film rises above its blaxpioitation roots and is much better 
than it deserves to be. Finally re.leased from his coffin in 1970s Los 
Angeles, Blacuia seduces Tina (McGee), the reincarnation of his lost 
wife Luva. Wlth Elisha Cook Or) as a hook-handed morgue attendant 
(a role Martin Kosieck also tested for), songs performed by The Hues 
Corporation and a great cartoon title sequence. Samuel Z. Arkoff was 
executive producer. Producer Paul Nobert and Dimension Productions 
announced Black Draa,Ja U1e .same year, but it was never made. 
Sequel: SCREAM BLA CULA SCREAM (qv; 1973) 
&f&f&f� 

�B�L�A�D % � 
USA, 1998. Dir : Stephen Norrington . W i th: Wesley Snipes, 
Stephen Dorff , Kris Kristo fferson, N'Bnshe Wright , Udo 
Kier , Traci Lords . New Unc Cinema/ Amen Ra Films/ 
Imaginary Forces. Colour. 
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Barbera Steele with one of her vicums in Black Sunday (1960). 

Fast, flashy and violent action film based on the Marvel Comics 
character created by Marv Wolfman and Gene Coon. Co-producer 
Snipes star, as Blade, a half-vampire half-human killing machine 
whose search for the vampire who attacked his mother is secondary 
only to his search for a permanent cure to his hunger for human 
blood. Using weapons created by his human mentor Abraham 
Whistler (Kristoffer.;on) and aided by haematologist Dr Karen Jansen 
(Wright), Blade confronts renegade vampire Deacon Frost (Dorff) , 
who has taken control of The Council of Vampires. Frost plans to 
create a vampire Apocalypse and needs only the blood of Blade to 
fulfil the dh~ne prophecy. A surprise box office hit from the director 
of Death Machine (1994), a sequel was quickly put into development 
and the original ending is included in supplementary material on 
the DVD. Stan Lee was co-executive producer. The novelisation was 
written by Mei Odom. 
&f&f&f 'V� 

�B�L�A�K % �S� 7: 
Duel 
UK, 1978. Dir : Pen.nant Roberts. With: Gareth Thomas, 
Sally Kn yvette, Paul Darrow, Jan Chappell, Michael 
Keati n g, Isla Blair. BBC TV. Colour. 
Hour-long TV series (I 978-8 I, fifry-two episodes), created by Terry 
Nation and shot on video and film , about a band of intergalactic 
outlaws battling a totalitarian Federation. The first and second sea ­
sons of this sub-Star Wa" show featured the Mutoids - humans 
adapted to live on an artificial blood-serum or the blood of the 
Federation's enemies. They are first introduced in this episode, in 
wttich Blake (Thomas), Jenna (Knyvette) and Travis (Stephen Greif) 
are transported to an alien planet where they are forced to fight each 
other to the death. Ali three Mutoids episodes are scripted by 
Nation. 
&f 'V� 

Pressure Point 
UK, 1979. Dir: George Spenton Foster. With : Gareth 
Thomas, Sally Knyv ett e, Paul Darrow, Jan Chappell, 
Mi chael Keating, Jane Sherwin. BBC TV. Colour. 
In this episode, Blake sets out to cripple the Federation's central 







are killed off through the relics they possess. Maverick director Hoit 
died of a heart attack a week before the end of the six-week shoot, 
and although Carreras completed the filming, Hoit apparently kept 
his concept for the movie ln his head. The uneven editing, dream­
llke nashbacks and enigmatic sequences are a result of this (and the 
fact that some of the footage Hoit shot doesn't fl t into the finished 
film). With Rosalie Crutchley, Aubrey Morris, James Cosslns, Tamara 
Ustinov and Edwards as a doomed hero named Tod Browning. 
Remake: THE AWAKENING (qv; 1980) 
&f&f&f&f� 

BLOOD �H�U�N�T % �R� 

USA, 1996. Dir : Jack Shrum and Chuck Elli s. With: Jack 
Shrum, Chuck Ellis, Cynthia Hudson. Cabin Productions. 
Colour. 
Low-budget independent vampire movie, shot In Kentucky and 
Nebraska and released directly to video. Viktor (co-director Shrum) 
is a Russian vampire who emerges from the caves beneath Kentucky 
after several centuries to become a car mechanic in a junkyard. 
When he starts killing the (mostly deserving) locals, the town sher­
iff (co-director Ellis) sets out to stake the undead emigre. 
&f� 

BLOOD IN �T�H % � NIGHT 
USA, 1993. Dir : Uncoln Kupchak. Wi th: Reggie Athnos, 
Mark Moyer, Laird Scott, Bonita Walker, Michael 
Bradberry , Gina Altizer. Rivers of Blood Productions. 
Colour. 
Low-budget independent video in which inexperienced young vam­
pire Veronique (Athnos) travels to America, pursued by her vengeful 
cousin Viadius (Scott). 
&f� 

BLOOD KISS 
USA, 1999. Dir : Michael W. Johnson. With : Steve Lee, Jeff 
Murph y, Amanda Murph y, Michael W. Johnson, Lisa 
Kosse, Melinda Shaffer. Nigh-are Productions. Colour. 
Independent video release in which Murphy plays Danny Dodd, 
whose wife was murdered and daughter Trudy (Murphy) abducted 
by vampire Adam Mortis (Lee) sixteen years earller. Now it appears 
that Mortis is back in town with a beautiful woman who protects 
and serves her undead lover. 
&f� 

�T�H % � BLOODUSS �V�A�M�P�I�R % � 

Philippin es/USA, 196S. Dir: Ml chad du PonL Wi th: Charl es 
Macauley, Helen Thompson. Journey Productions. B&: W. 
There is some doubt as to whether this Filipino vampire movie was 
ever completed or released. Macauley later played Dracula in Blaa,la 
(1972). 
&f� 

BLOODLUST 
USA, 1968. Karma. Colour. 
Twenty minute psychedelic horror film. Escaping from the police, a 
pair of hippie girls discover an old house. They have sex and smoke 
marijuana and one of the girls is attacked by a vampire, who bites 
her neck. This apparently has a shock ending. 
&f� 

BLOODLUST 
(Orig : MOSQUI TO DER SCHAENDER) 
Swi tzerland, 1976. Dir : Marl jan Vajda. With: Werner 
Pocbath, Ellen Umlauf, Birgit Zamulo, Gerhard Ruhnke, 
Peter Hamm, Charl y Hlltl . Monarex/El Independent 
Cinema. Colour. 
In this nihilistic, low-budget horror fllrn, an abused young German 
book-keeper (Pochath) breaks into mortuaries and mutilates the 
corpses, drlnklng their blood tiuough a pipette and signing his 
name 'Mosquito'. The deaf and dumb vampire also steals the body 
of an unbalanced girl (Umlauf) who he secretly loved, and is finally 
arrested for murdering a young couple in the woods. The title on the 
1999 video box is Bloodlust 71,e Vampire of N11remberg. ·~ 
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BLOODLUST 
(Orig: LE CAS ETRANGE DE DR. JEKYLL ET DE MISS 
OSBOURNE/ DR. JEKYLL ET LES FEMMES . UK: 
BLOODBATH OF DR JEKYLL / BLOOD OF DR. JEKYLL USA: 
aka DR. JEKYLL AND ms WOME N. UK/U SA: aka THE 
EXPERIMEN'I) 
France, 1979 (1981). Dir: Walerlan Borowczyk. With : Udo 
Kier, Marina Pierro, Patrick Magee, Gisele Preville, Howard 
Vernon (Marlo Uppert), Clement Harari. Whodunit 
Productions/ Allegro Productions/Multimedia. Colour. 
Polish director Borowczyk's highly erotic and violent retelling of 
Robert Louis Stevenson's story, filmed in English. At a dinner party 
to celebrate his engagement to Miss Fanny Osbourne (fashion model 
Pierro), Dr Henry Jekyll (Kier) immerses himself in a bathtub full of 
chemicals and emerges as the immoral Mr Hyde (Gerard Zalcberg). 
After an orgy of perverse sex and gratuitous gore, Jekyll's flancee also 
bathes ln the chemicals and gives herself over to Hyde before they 
escape together in a carriage, licking each other's wounds. Titis was 
veteran horror star Magee's last film . 
Remake: DR. JEKYLL AND MR. HYDE (qv; 1980) 
&f %Ê� 

BLOOD LUST 
UK, 1980. Dir: Russell Gay. Harrison Marks Company/ 
Mistral Films. Colour. 
Billed as Toe First Sex Horror Movie' (it obviously wasn't), this 
Super-Bmm softcore short was sold through magazines. Vampire 
Carmilia rises from her grave and seduces teenage virgin Jennifer 
who she then presents to her master, Count Dracula, Prince of 
Darkness and Lord of Depravity. They end up in a three-way until 
Jennifer's boyfriend turns up, equipped with a flaming stake and 
crucifix, to save her from her undead lovers. 
&f� 

BLOODLUST 
Australia , 1991 (1992). Dir : Richard Wolstencroft andJon 
Hewitt . With: Jane Stuart Wallace, Kell y Chapman, 
Robert James O'Neill , Phll Motherwell, Paul Moder, James 
Young. Wlndhover Productions. Colour. 
This crude black comedy claims to be 'the sickest movie ever made'. 
Three psychotic killers who think they are vampires (Wallace, 
Chapman and O'Neill) steal SJ,000,000 from a drug dealer and are 
pursued by religious fanatics, comedy-relief cops and gangsters to a 
derelict house in the country. This includes multiple stakings, 
necrophilia, foot fetishism, castration, coke-sniffing and softcore 
sex. Prints were apparently seized by British customs. Music by 
Revolting Cocks, Pailhead, Lead Into Gold and 1000 Homo DJs. 
&f� 

BLOODLUST �S�U�B�S�P % �c�l % �S� Ill 
Romania/ USA/ Spain, 1993. Dir : Ted Nlcolaou. With: 
Anders Hove, Denice Duff, Kevin Blair , Melanie Shatner, 
Pamela Gordon, Michael Ddlafcmlna. Full Moon 
Entertalnment / ParamounL Colour. 
Second sequel to Subspecies (I 990), executive produced by Charles 
Band and agaln written and atmospherically directed by Nicolaou. 
Rebecca (Shatner), Mei (Blair) and Police Lt Marin (Ion Haiduc) 
attempt to destroy evil vampire Radu Viadislas (Hove) and his wiz­
ened witch mummy (Gordon) and rescue Michelle (Duff). Filmed 
back-to-back with Bloodstone Subspecies II (1993), this overcomes its 
low budget thanks to unusual Transylvanlan locations, serious per­
formances and Impressive make-up effects. Witl1 more neat stop­
motion demons created by David Allen. 
Sequel: SUBSPECIES 4 BLOODSTORM (qv; 1998) 
&f&f %Ê� 

BLOOD MANIAC 
Hong Kong, 1986. Dir : Tong Wal -Sing. With : Ching Wong­
Mu i, Mio Fung-Fun, WaJ Lan, Ko Ling . Colour. 
A recently married man (Lan) is possessed by the spirit of his dead 
Satanist brother and creates a telepathic link with a zombie buried 
in the back garden. In the end, his new wife (Mui) gives birth to a 
fanged monster that tears its way out of her stomach. 
&f� 
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BLOODY NASTY 
USA, 1989 (1992). Dir: Richard Gabal and Robert Strauss. 
With : Todd McCammon, Catherine McGuinnes.s, Allison 
Barron , Richard Gabal, Troy Donahue, Linnea Quigley. 
Interstellar Films. Colour. 
Dire low budget horror comedy in which an energy force from an 
exploding plane revives dead graverobber Roy Flowers (McCam• 
mon), who ls also possessed by the spirit of Luis 'Blade' Orlando 
(Richard B. Rifki n). Quigley turns up as Miami psychic stripper 
Wanda Dance. This is so bad that it was apparently never officially 
released ln America. 
&f� 

BLOOD o• DRACULA 
(UK: BLOOD IS MY HERITAGE) 
USA, 1957. Dir: Herbert L Strock. With: Sandra Harrison , 
Louise Lewis , Gall Ganley, Jerry Blaine, Heather Ames, 
Malcolm Atterbury. Carmd Productions/ American 
International Pictures. B&W . 
A companion piece to producer Herman Cohen's teen Frankenstein 
and werewolf entries (made the same year), this should really have 
been call ed I Was a Teenagt Vampire. Nancy Perkins (Harrison) is 
transformed into an ugly, pointy-eared monster wearing a prerequi­
site fifties tight sweater when she is hypnotised with an old 
Carpathian amulet by evil girls' school teacher Miss Branding 
(Lewis). Hero Blaine sings 'Puppy Love'. This has nothing to do with 
Dracula and was titled Blood o(U,e Demon in Canada. 
&f �9� 

BLOOD O• DRACULA'S CASTLa 
(aka DRACULA'S CASTLE) 
USA, 1967 (1969). Dir: Al Adamson (and Jean Hewitt). 
With: John Carradine, Paula Raymond, Al ex D' Arey, 
Robert Dix, Gene O'Shane, Barbara Bishop. Paragon 
Pictures/ A&E Film Corporation / Crown International. 
Colour. 
Probably one of producer/director Adamson's better low-budget 
efforts (which isn't saying much!). At least the script makes some 
sense, and the cast actually give performances for a change. This could 
be because Hewitt helped (uncredited) with the direction and Laszlo 
Kovacs and Vilmos Zslgmond handled the photography. Shot on the 
Charles Manson ranch, veterans D' Arey and Raymond play the Count 
and Countess Townsend (in fact, Dracula), who keep a stock of half­
naked girls chained up ln their desert castle for nourishment. George 
the butler (a slyly humorous performance by Carradine) sacrifices 
them now and then to the great god Luna. Add Dix as Johnny, a psy­
chopathic full moon killer attempting to learn the secret of immor­
tality, Mango the hulking hunchback (Ray Young), and production 
manager John Cardos as a security guard, and you have a trash clas­
sic. Jayne Mansfield was originally set to star in the Raymond role, 
while a proposed sequel, Droa,/a's Coffin, was never made. The retitled 
American 1V version apparently includes extra footage. 
&f �9� 

BLOOD o• GHASTLY HORROR 
(aka THE FIEND WITH THE ELECTRONIC BRAIN/MAN 
WITH THE SYNTHETIC BRAIN / PSYCHO-A-GO-GO) 
USA, 1972. Dir: Al Adamson. With: John Carradine, Kent 
Taylor, Tommy Kirk , Regina Carrol , Roy Morton , Tracey 
Robbins. TAL / lndependent-lnternatlonal. Colour. 
Okay, pay attention: producer/director Adamson originally made this 
ln I 96S as Psycho-a-QH]o, wi th Morton as a zomblefied kil ler with 
an electronic control device ln his head. New scenes were added ln 
1969 and it was released as Tht Fiend WW, Ure E/ectro11ic Brain. More 
scenes were added in 1972 and the title changed again (it later turned 
up on American 1V and in Britain as Man With the Sy,,thetic Brain). 
Whatever the title, it is still an Incomprehensible mess. Carradine 
plays the mad Dr Vanard, experimenting with human guinea pigs. 
Taylor is another mad scientist out to revenge his son's death using a 
disfiguring serum and a green-tinged monster. And ex-Disney star 
Kirk appears as a befuddled police detective who vomits when he dis­
covers a severed head ln a box. Filmed ln 'Chill-0-Rama'. 
&f� 

PAGE 56 

Tim BLOOD o• NOSTRADAMUS 
(Orig: LA SANGRE DE NOSTRADAMUS) 
Mexico, 1960 (1962). Dir: Frederick (Federico) Curld . 
With : German Robles, Julio Aleman, Domingo Soler, 
Aurora Alvarado, Manver (Manud Vergara), Manud 
Casanueva. Estudlos America/ American International . 
B&W . 
A sequel to The Gt11ii of Darkness (1960), and the last of four features 
cut down from a twelve-part Mexican serial and released directly to 
1V in America. Robles stars as the bearded vampire descendant of the 
sixteenth century prophet Nostradamus. He is pursued by Professor 
Duran (Soler) and the police, who are armed with silver bullets, and 
in the end he ls staked after causing a total eclipse of the moon! This 
includes the episodes 'El Aparecldo en el Convento', 'El Ave Negra' 
and 'La Ultlma Victlma'. The English-language version was produced 
by K. (Kenneth) Gordon Murray and directed by Stirn (Stem) Segar. 
&f 'V� 

BLOOD o• THI VAMPIRI 
UK, 1958. Dir : Henry Cass. With: Donald Wolfit , Barbara 
Shelley, Vincent Ball , Victor Maddern, WIiiiam Devlin, 
Andrew Faulds. Artistes Alliance Production/Eros Fllms. 
Colour. 
Gruesome horror movie scripted by Hammer veteran Jimmy 
Sangster, and probably the best production from the team of Robert 
S. Baker and Monty Berman (the latter also responsible for the excel­
lent colour photography). Actor/manager Sir Donald Wolfit must 
have needed the cash to have agreed to play the villainous Dr 
Calllstratus, revived from the dead and experimenting with the 
blood of the inmates of an insane asylum in order to stay alive. 
Director Cass, who usually handled Shakespearean plays at the Old 
Vic theatre, includes plenty of sleazy torture and murder, and 
Maddern is great as Cari, the doctor's mute hunchbacked assistant. 
With John Le Mesurier, Bernard Bresslaw and Milton Reed (Reid). 
Extra scenes of actresses Barbara Burke and Mary Marshall chained 
up in the basement wearing low-cut blouses were apparently shot 
for a European version. 
&f&f&f� 

BLOOD RIIIICARIIATION 
(Orig: YIN-YANG CHIER) 
Hong Kong, 1974. Dir: Ting Shan-Hsi. With: Shih Tien, 
Shirley Huang (Huang Sha-U), Chiang Nan, Meng U , 
Yang Chung, Tang Pao-Yun. Fong Ming . Colour. 
Anthology movie featuring three stories. In the first ('The Treasure'), 
a new-born baby is possessed by the spirit of a woman seeking 
vengeance, while the second ('The Wanton') is about a mischievous 
water spirit. In the third segment, 'Lau Tin Sok', the eponymous 
acupuncturist (Chung) ls executed for a crime he didn't commit and 
revived by a spell for seven days so that he can revenge himself on 
the man who framed him. 
&f �9� 

BLOOD RILATIONS 
(Orig: BWEDVERWANTEN / LES VAMPIRES EN ONT RAS 
LE BOL) 
Netherlands/ France, 1977. Dir: Whn Lindner. With : 
Maxim Hamd, Gregoire Asian, Sophie Deschamps, Robert 
Dalban, Eddie Constantine, Ralph Arllss . Jaap van RIJ 
Fllmproductie / CTIS. Colour. 
Horror comedy based on a story by Dutch author 'Belcampo' 
(Herman P. Schoenfeld Wichers). A young nurse (Deschamps) sus­
pects that the hospital's blood plasma supply is being stolen by a 
vampire doctor (Hamel) and his undead policeman son (Arliss). 
Inspired by an old vampire movie, she tries to destroy them by 
injecting herself with holy water, but ends up becoming another 
refined bloodsucker. Cult favourite Constantine (Alphavillt 11965], 
etc) plays a priest. 
&f&f� 

BLOODSCIIIT 
USA, 1995. Dir: Bill Randolph. With: Mandy Leigh, Julie 
T. Wallace, Bill Randolph, Laura Bamllton, Sarah 
McCormick , George Frlch. In-House Productions. Colour. 



Low-budget vampire video with Randolph as the undead St. 
Germaine. 
&f� 

BLOOD suns o .. �T�N % �  "�-�P�I�R % � WOL,i 
USA, 1996. Dir: Conrad Brooks. With: Conrad Brooks, 
Jennifer Knight, Michael Hooker, Annette Perez, Don 
Miller, Joe Estevez_ Psycho Cinema Pictures. Colour. 
Shot on video in ten days at Quali ty Studios and dedicated to the 
memory of Ed Wood (who never made anything as bad as this). An 
unlikely British police inspector in Los Angeles (Hooker, who can't 
even remember his lines) attempts to track down one hundred year­
old vampire Selina Yarnall (Knight), her mute assistant Monk (pro­
ducer/director Brooks) and their monstrous zombie/vampire/were­
wolf slave, Antonio (scriptwriter Miller) , who are draining the blood 
from hookers and homeless people ln Hollywood. With a truly Irri­
tating synthesiser score, stock footage from Tire Torture Zone ( 1968), 
a trailer for Were Wolf of umdon ( 1935) on TV, numerous stupid in­
jokes and a bizarre walk-on by Estevez, most home movies are tech­
nically more competent than this apparently improvised mess. 
&f� 

�T�H % � BLOOD �S�P�A�f�f % �R% �D� �B�R�I�D % � 

(Orig: LA NOVIA ENSANGRENTADA. USA: aka BLOODY 
FIANCEE/TILL DEAIB DO US PART) 
Spain, 1972. Dir: Vincent (Vicente) Aranda. With: Simon 
Andreu, Maribel Martin, Alexandra Bastedo, Dean 
Selmier, Rosa Ma Rodrigues, Monserrat Julio . Morgana 
FUms/Europix International. Colour. 
Yet another version of J. Sheridan Le Fanu's classic story 'Carmilla '. 
Bastedo plays enigmatic 200 year-old vampire Mircalla KarsteJn/ 
Carmilla (discovered naked and buried in the sand) who seduces 
frigid newly-wed Susan (Martin) and turns her against her new hus­
band (Andreu). In the end, the man tears the hearts out of both 
women when he finds them sleeping together in Mi rcalla's coffin. 
The climax was cut for British and American release prints. 
Remake: CARMJ.U.A (qv; 1973) 
&f&f� 

�B�L�O�O�D�S�T�O�N % � �S�U�B�S�P % �C�l % �S� II 
Romania/USA/Spain, 1993. Dir : Ted Nicolaou. With: 
Anders Hove, Denice Duff, Kevin Blair, Melanie Shatner, 
Pamela Gordon, Michael Denlsh. Full Moon 
Entertainment/Paramount. Colour. 
Writer/director Nicolaou's atmospheric sequel to his Subspeci,s 
(1990), again executive produced by Charles Band. Now a vampire, 
Michelle (Duff) asks for help from her sister Rebecca (Shatner) to 
escape evil vampire Radu Vladislas (Hove) and his wizened witch 
mummy (Gordon) and keep the Bloodstone out of their hands. 
With brief stop-motion demons created by David Allen. This was 
filmed back-to-back with the second sequel and 'Rated "R" for 
Vampire Violence' in America. 
Sequel: BLOODLUST SUBSPECIES Ill (qv; 1993) 
&f&f �~� 

BLOOD �S�U�C�K % �R�S� 

(Orig: LA ISLA DE LA MUERTE/DAS GEHEIMNIS DER 
TODESINSEL. USA: ISLAND OF DEAIB / ISLAND OF mE 
DOOMED/MAN -EATER OF HYDRA) 
Spain/West Germany, 1965 (1966). Dir: Md Welles (Ernst 
von Tbeumer). With: Cameron Mitchell, Kay Fisher (Kai 
Fischer), Ellsa Montes, George (Jorge) Martin, Matilde 
(Munoz) Sampedro, Ralph (Rolf von) Naukoff. Orblta/ 
Teft/ Allied Artists / Chevron Pictures. Colour. 
Mitchell stars as insane botarust Baron von Weiser, who feeds guests 
on his island retreat to a vampire tree he has created. The blood­
soaked finale has hero David Moss (Martin) using an axe to hack away 
at the tree's pulsating tentacles as the Baron is destroyed by his own 
creation. Apparently Sylvia Miles dubbed the voice of an old lady. 
&f&f� 

�B�L�O�O�D�S�U�C�K % �R�S� "ROM OUTIIR �S�P�A�C % � 

USA, 1984 (1987). Dir: Glen Coburn. With : Thom Meyers, 
Laura Ellis, Dennis Letts, Big John Brigham, Pat Paulsen, 

Bio - Bio 

Chris Heldman. One-of-Those Productions/Reel Movies 
International . Colour. 
Low-budget science fiction spoof, filmed in Texas. An airborne alien 
virus turns members of the local farming community into blood­
drinking zombies. This results in the creatures retaining their origi­
nal personalities after they've become the walking dead. The out­
break of blood-spewing is not helped by a group of incompetent sci­
entists, an ineffectual President of the United States (comedian 
Paulsen) and a nuclear-mad American general. 
&f 'V� 

BLOODSUCKINC: PHARAOHS IN PITTSBURC:H 
USA, 1988 (1991). Dir: Alan Smithey (Dean Tschetter). 
With: Jake Dengel, Joe Sharkey, Susann Fletcher, Beverly 
Penberthy, Shawn Elllott, Jane Esther Hamilton 
(Veronica Hart). Saratoga Film Corp/Night Mare Home 
Video/Paramount. Colour. 
Comedy horror fi lm originall y announced as a remake of Blood Feast 
(1963) and filmed under the title Picking Up Lire Pieces. A detective's 
daughter teams up with two cops to investigate members of an 
Egyptian cannibalistic cult who are looking for eternal life in Pitts­
burgh. Special make-up effects created by Tom Savini. 
&f� 

BLOOD THIRST 
Philippines/USA, 1965 (1971). Dlr: Newt Arnold. With : 
Robert Winston, Yvonne Nielson, Judy Dennis, Vic Diaz, 
Katherine Henryk, Eddie Infante . Chevron/Paragon/ 
Journey. B&W. 
Filmed under the titl e Tii, Horror from Beyond. Wmston plays wise­
cracking New York detective Adam Rourke, who travels to the 
Philippines and uncovers a cult of biood-<lrinking sun worshippers led 
by an ageless vampire priestess and her monstrous servant. In the end, 
the vampire is burned to death and reverts to her centuries-old self. 
&f 'V� 

BLOODTHIRSTY 
USA, 1992. Dir : Robert Guy Barrows. With: Ascello 
Charles, Winston McDaniel, Ua Marino, Stefanie 
Roumellotes, Nicole Zafrano, Josh Barrows. Barrows 
Productions. Colour. 
Low-budget thriller in which an accident in a virologist's laboratory 
turns people into crazy biood-<lrinkers. ·~ 
BLOOD THIRSTY 
USA, 1998. Dir: Jeff Frey. With: Monique Parent, Leslie 
Danon, Julie Strain. RAMM Entertainment. Colour. 
A young woman develops a fetish for drinking blood from the veins 
of her roommate. 
&f� 

�T�N % � BLOOD THIRSTY �D % �A�D� 

(Orlg: FEI SHl. USA: aka REVENGE OF mE CORPSE) 
Hong Kong, 1981. Dir: Sun Chung. With: Pai Piao, Lo Ueh 
(Law Ut) . Shaw Brothers. Colour. 
Low-budget Hong Kong zombie movie. 
&f� 

�B�L�O�O�D�T�l % �S� 

USA, 1991. Dir: Jim McBride. With: Harley Venton, 
Patrick Bauchau, Kim Johnson-Ulrich, Michdle Johnson, 
Bo Hopkins, Michael c_ Gwynne. Richard and Esther 
Shapiro Entertainment/ Fox Network. Colour. 
Pilot TV movie, stylishly directed by co-producer Mcilride. Likeable 
reporter Harry Martin (Venton) is related to a powerful family of 
'Carpathians' (vampires) based in Long Beach, California, and head­
ed by trad.itionalist Eli Cheiarin (Bauchau). Harry teams up with dis­
trict attorney Amy Lauren Oohnson-Ulrich) to help young Texan 
Cody Puckett Oason London) revenge the death of his parents by 
fanatical SCAV (Southern Coaliti on Against Vampirism) hunters. 
With Grace Zabriskie. Produced by Gene Corman and released on 
video in 1993 in a slightly different version. 
&f&f&f� 
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CAPTIVII WILD WOMAN 
USA, 1943. Dir: Edward Dmytryk. With: Acquanetta 
(Burnu Davenport), Evelyn Anker:, , John Carradine, 
Milburn Stone, Uoyd Corrigan , Martha Macvicar 
(Vicker:,). Universal. B&W. 
First announced in 1941, Universal tried to boost its tailing horror 
cycle with this thriller starring Carradine as the mad Dr Sigmund 
Walters, who injects Cheela the ape (Ray 'Crash' Corrigan In a mon­
key suit) with glandular extractions from a sick girl (Macvicar). The 
ape is transforrned into a beautiful woman (Acquanetta, making her 
'official' screen debut as The Gorilla Girl') who Walters christens 
Paula Dupree. Unfortunately, she periodically reverts back to her 
animal state (make-up by Jack Pierce) and Is finally shot to death 
saving the life of animal trainer Fred Mason (Stone, who later played 
Doc on lV's Gunsmoke 11955-75]), whom she loves. This includes 
plenty of stock footage from The Big Cage (1933) featuring Clyde 
Beatty (who gets a special credit for his 'co-ope.ration and inimitable 
talent'). With Fay Helm, Paul Fix and an uncredited Turhan Bey, 
who supplied U1e closing narration. 
Sequel: JUNGLE WOMAN (qv; 1944) 
&f&f� 

CAPULINA CONTRA LAS MOMIAS 
(aka CAPUUNA ENTRE LAS MOMIAS/EL TERROR DE 
GUANJ\JUATO) 
Mexico, 1972 (1973). Dir: Alfredo Zacharias. With: Gaspar 
Henalne 'Capullna', Jacqueline Voltaire , Enrique Panton, 
Freddy Fernandez_ Estudios Amerlca/ Producclones 
Zacarias/ Panorama Films/ Azteca Films. Colour. 
Popular moustachioed musical comedian 'Capulina' (Henaine) made 
his film debut in 1945 and first began meeting monsters as part of the 
comedy team Viruta (Marco Antonio Campos) and Capulina in Se los 
Clwpo la Bruia (1957) and Muertos de Miedo (1957). He even teamed up 
with Santo in 1968 (Santo co11tm Cnp11/i11n) . Here he finds himself 
dreaming that a mad scientist restores the mummies of Guanajuato lo 
life. This apparently started out as a three-part 1V mini-series. 
Sequel: CAPUUNA VS. LOS MONSTRUOS (qv; 1972) 
&f %Ê� 

C-ULINA CONTRA LOS VAMPIROS 
Mexico, 1972 (1973). Dir: Rene Cardona. With: Gaspar 
Henalne 'Capullna', Rosa Mendoza, Juan Gallardo, Carlos 
Agosti, Aurelio Perez ('Chorl'), Jacqueline Andere. 
Producclones Zacarlas/Oasa-Mobme. Colour. 
Silly comedy starring the moustachioed 'Capulina' (Henaine), who 
hides in a suit of armour from the hordes of big-fanged vampires 
pursuing him. In the end, the toothless undead drink milk from 
baby-bottles. Directed by horror veteran Cardona. 
Sequel: CAPUUNA CONTRA LAS MOMIAS (qv; 1972) 
&f %Ê� 

CAPULINA VS. LOS MONSTRUOS 
(aka CAPUUNA CONTRA LOS MONSTRUOS) 
Mexico, 1972. Dir: Miguel Morayta. With: Gaspar Henalne 
'Capulina', lrlanda Mora, Gloriella , Hector Andremar, 
Salvador Zea, Marco Contreras. Estudios America/ 
Producclones Zacarias/Panorama Films/ Azteca FIims. 
Colour. 
More humour from the moustachioed comedian 'Capulina' (Hen­
aine) when he helps a group of children battle a vampire (Zea), a 
werewolf (Contreras), a mummy Quan Garza), the Frankenstein 
Monster (Guillermo Amador) and Mr Hyde. Don't they ever get tlred 
of this plot in Mexico? 
&f %Ê� 

�C�A�R % �S�S� o• �T�H % � �V�A�M�P�I�R % � 

USA, 1997. Dir: Frank Terranova. With: Paulina Monet, 
Jessica English, Darien Price, Joe Moller , Moe Noodleman, 
Bob Gonzo. Brain Escape Pictures/Terranova, Light & 
Magic/El Independent Cinema. Colour. 
Independent softcore video shot In New Jersey. Whil e two detectives 
investigate the series of killings she is responsible for, alien lesbian 
vampire Seth decides that her next victim will be the divorcee who 
has just moved in next door. There's not much of a plot amongst the 
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topless nudity. Although this is under an hour long, the tape is 
padded out with thirty-five minutes of sleazy behind-the-scenes 
footage. Caress of the Vampire 2 (1997) Is a sequel in name only. 
Sequel: CARESS OF THE VAMPIRE 3 LUST OF THE NIGHT 
STALKER(qv; 1998) 
&f� 

RENE CARDONA (Sri 
11906-circa 1970s1 

Cuban-born Mexican actor-turned-director, whose prolific output 
encompasses five decades of horror and fantasy films South of the 
Border. These include several titles featuring Santo, the Silver­
Masked Wrestler. His less-talented son Rene Cardona Jr followed in 
his footsteps as a writer/director. 
qv: Capulino Contra los Vampiros (1972); Lo lnvasi6n de fos Muertos 
(1972); The Macabre Trunk (1936); Los Mujeres Panteras (1966); La 
Mu;er Murcielago (1967); El Museo de/ Crimen (1944); Santo Contra 
el Espeetro de/ Estrangulador (1963); Santo Contra el Estrangufador 
(1963); Santo Contra las Cazadores de Cabezas (1969); Santo en la 
Venganza de la Momio (1969); Santo y el Tesoro de Dracula (1967); 
The Wrestling Women vs. the Aztec Mummy (1964); The Wrestling 
Women vs. the Killer Robot (1968). 

�C�A�R % �s�S� o• �T�H % � �V�A�M�P�I�R % � J LUST o• �T�H % � NIC:NT 
�S�T�A�L�K % �R� 

(aka CARESS OF THE VAMPIRE 3: VAMPIRE LUST) 
USA, 1998 (1999). Dir: Mario Clmadevllla. With : Danni 
D'Vlne, Sabrina Sidoti. Brain Escape Pictures/ Salt City 
Home Vldeo/Dracullna Cine/EI Independent Cinema. 
Colour. 
Originally announced as Caress: 71,e Hunted, this direct softcore 
video sequel to the 1997 original features more gratuitous nudity 
and simulated sex. Undercover Florida police officer Kathy has a 
series of lesbian encounters with prostitutes while she Is hunting for 
200 year-old alien vampire serial killer Lette. This is even more ama­
teurish than the first one, from which ii repeats an entire sequence 
despite being under an hour long. The tape also includes five min­
utes of naked audition footage. 
&f� 

�C�A�R % �S�S� o• �T�H % � �V�A�M�P�I�R % � 2 �T % % �N�A�C�: % � C:HOUL C:IRL 
A C:O•C:O 
USA, 1997. Dir: The People at Severed Ups Recordings. 
With: Ruby Honeycat, William Hellfire , Mikey Ovum, 
Matt Icklan . Brain Escape Pictures/ Severed Ups 
Recordings/El Independent Cinema. Colour. 
Billy the vampire turns the town's teens into bloodsuckers in this 
cheap-looking independent video, filmed in a house in New Jersey. 
Lesbians, gays, a vampire rock band and foot fetlshist Dr Acula (Icklan) 
are all featured in this failed attempt to create a no-budget cult classic. 
&f� 

VERONICA CARLSON 
<Veronica Mary Glazier> lb 19441 

British actress and former model who played the innocent blonde 
heroine in the Hammer movies Dracula Has Risen from the Grove 
(1968), Frankenstein Must Be Destroyed (1969) and The Horror of 
Frankenstein (1970). 
qv: Fangs: A History of Vampires in the Movies (199 2); Flesh and Blood: 
The Hammer Heritage of Horror (1994); 7 00 Yeor> of Horror: 'Boron 
Frankenstein' (1996); 7 00 Year, of Horror: 'Dracula and His Disdples' 
(1996); This is Your Ufe: 'Christopher Lee' (1974); Vampira (1974). 

CARMILLA 
Spain, 1973. Dir: Jaime Picas. With: Marisa Paredes, Maria 
Enrlquetta Caballelra. 
Spanish 1V adaptation of J. Sheridan Le Fanu's 1871 novella, with 
Paredes as the vampirlc Carmilla. 
Remake: CARMILLA LE COEUE PETRIFIE (qv; 1988) 
&f� 



CARMILLA 
USA, 1994 (1998). Dir.Jay Und. With: Maria Pechukas, 
Julie Teachey, Colleen Van Ryan, Amanda Lauren Und, 
Jasmine St. James, Mandy Leigh. Evil Clown Productions/ 
Dracullna Cine/Salt City Home Video. Colour. 
Written and directed by Lind, this independent erotic video release 
updates J. Sheridan Le Fanu's 1871 novella to modem-day Long 
Island, New York. The undead Cannilla/Madelaine (Pechukas) is 
preying on the upscale teenagers who populate the town in which 
she lives. 
Remake: VAMPIRE CARMlLLA (qv; 1999) 
&f� 

CARMILLA U �c�o % �u % � Pt1'R1•1• 
France, 1988. Dir: Paul Planchon. With : Aurelie Doazan, 
Em.manuelle Meysslgnac, Yvette Stahl, Paulette Schlegel, 
Roland Kieffer, Andre Pomarat. FR3 Alsace. Colour. 
Hour-long TV adaptation of the story by J. Sheridan Le Fanu, with 
Meysslgnac as the vampiric Carmllla. 
Remake: NIGHTMARE CLASSICS: Carmilla (qv; 1989) ·~ 
�C�A�R�N % � �D % � TU �C�A�R�N % � 
Colombia, 1984. Dir: Carlos Mayolo. With : Adriana 
Herr an, David Guerrero , Josi Angel. Producd ones 
Visuales. Colour. 
Muddled political satire from Colombia, about a wealthy family 
involved in incest and vampirism in I 956. The film Is dedicated to 
Roman Polanski and Roger Corman. 
&f� 

CARNIVAL O• SOULS 
(aka CORRIDORS OF EVIL) 
USA, 1962. Dir : Berk Harvey. With : Candace Hilllg oss, 
Sidney Be.rger, Berk Harvey, Frances Feist, Dan 
Pal.mqu.ist, Bill de Jarnette. Harcourt / Herts-Uon 
Int ernational. B&: W. 
Shot In and around Lawrence, Kansas, for just $30,000 by direc­
tor/producer Harvey. who is also featured as The Man, a pasty-faced 
zombie/spectre who haunts organist Mary Henry (Hilligoss) when 
she Is drowned in a car accident and then mysteriously revived in a 
dream-like half-world. As the story unfolds, the low budget, amateur 
performances and offbeat locations (the haunting pavilion filled 
with the dancing dead) give the film an almost surreal quality. 
Reissued in I 989 In a version that restored nine minutes of explana­
tory footage originally cut by the distributor and subsequently 
released on video with a new introduction by Harvey (who died in 
1996), this remains a real oddity with some genuinely unnerving 
moments. 
Remake: CARNIVAL OF SOULS (qv; 1998) 
&f&f&f �~� 

CARNIVAL o• SOULS 
(aka WES CRAVEN PRESENTS CARNIVAL OF SOULS) 
USA, 1998 (1999). Dir: Adam Grossman. With : Bobble 
Phllllps, Larry Miller, Cleavant Derricks, Paul Johansson, 
Anna Kristin McKown, Shawnee Smith. Trimark 
Pictures/ Chlcagowest Entertainment . Colour. 
Creepy, atmospheric reworking of the I 962 original Ln which the 
line between reality and nightmare blurs for bar owner Alex Grant 
(Phillips) as she Is menaced by demonic clown Louis Seagram (a gen­
uinely disturbing performance by comedian Miller) , who she wit­
nessed murdering her mother twenty years previously. After appar­
ently crashing her car into the river, Grant finds herself drawn to a 
dream-like carnival populated by the living dead and Clive Barker­
inspired monsters. Original co-star Sidney Berger appears in a 
cameo. Wes Craven and Anthony Hickox were among the executive 
producers. 
&f&f&f� 

CAROL �B�U�R�l�l % �T�T� SHOW 
USA, 1972. With : Carol Burnett , Vincent Price, Harvey 
Korman , Vicki Lawrence. CBS-TV. Colour. 
Hour-long entertainment TV series that Includes the comedy sketch 

cap-Car 
'House of Terror', In which Dr Frankenstein (Price) plans to use the 
parts of his new bride (Burnett) to restore his mother's youth. His 
artlfldally-created hunchbacked assistant Igor (Korman) falls In love 
with the woman and refuses to help complete the experiment. ·~ 

JOHN CARRADINE 
!Richmond Reed Carradine> 11906·19881 

Cadaverous American actor with a sonorous voice who had a life­
long admiration for the works of William Shakespeare. Also known 
as John Peter Richmond, he began his career as a painter and sculp­
tor working on set designs for Cecil 8 De.Mille. After small roles in 
The Invisible Mon (1933) and Bride of Frankenstein (1935), Carradine 
was reduced to playing a grade '8' bogeyman in such 1940s fodder 
as Captive Wild Woman (1943), Revenge of the Zombies (1943), 
Voodoo Mon (1944), The Mummy's Ghost (1944) and The Face of 
Marble (1946). Much of his best work was done for director John 
Ford, and he still managed lo make a respectable Dracula in both 
House of Frankenstein (1944) and House of Dracula (194S) before 
ending up in such dross as Billy the Kid Versus Dracula (1965) and 
Noctumo (1979). The father of five sons (including actors David, 
Keith and Robert) and with several failed marriages behind him, 
Carradine worked to pay the bills. He continued to tum up in films 
after his death via stock footage. 
qv: The Astra Zombies (1968); BJ and the Bear: 'A Coffin With a View' 
(1978); Blood of Droculoj Castle (1967); Blood of Ghostly Horror 
(1972); The Cot Creature (1973); Doctor Dracula (1977); Dr. Terror's 
Callery of Horrors (1966); Evils Of The Night (1983); Evil Spawn 
(1987); Frankenstein Island (1981 ); Hillbillys in a Haunted House 
(1967); The Horror of It All (1983); Horror of the Blood Monsters 
(1970); House of Droculoj Daughter (1973); The House of Seven 
Corpses (1973); House of the Block Death (1966); The Howling 
(1980); Invisible Invaders (1959); Jungle Woman (1944); Ughts Out: 
7he Meddlers ' (1951 ); Lugosi the Forgotten King (1 985); Mory, Mory, 
Bloody Mory (1975); Matinee Theater. 'Dracula' (1956); McCloud: 
McC/oud Meets Dracula (1977); The Monster Oub (1980); The 
Mummy and the Curse of the Jod<0ls (1969); Munster, Co Home/ 
(1966); The Munsters (1965-67); The Night Strong/er (1972); 100 
Years of Horror. 'Belo Lugosi' (1996); 100 Years of Horror: 'Dracula and 
His Disciples ' (1996); 100 Years of Horror: 'Mummies ' (1996); 100 
Yeors of Horror: 'Mutants' (1996); Pocto Diob6lico (1968); Peggy Sue 
Cot Married (1986); Rod Serling's Night Callery: 'The Big Surprise' 
(1971 ); LD Seiloro Muerte (1968); Shock Waves (1976); Thriller: 
'Masquerade' (1961 ); The Tomb (1985); Los Vompiros (1968); 
Vampire Hookers (1978); The Vampire Interviews (circa 1990s); Young 
Frankenstein (1974). 

MICHAEL CARRERAS 
11927·19941 

Son of Sir James Carreras (1909-1990), who founded Hammer 
Films, he worked as an executive producer for the studio until he 
took control from 1971 until 1979. As a producer, director and 
wri ter for Hammer (sometimes under the pseudonyms 'Henry 
Younger' or 'Michael Nash') he worked on such fil ms as The Ugly 
Duckling (1959), The Two Faces of Dr. /eky/1 (1960), The Curse of the 
Mummyj Tomb (1964) and Blood from the Mummyj Tomb (1971 ). 
qv: Resh and Blood: The Hommer Heritage of Horror (1994); Hommer: 
The Studio That Dripped 8/ood(1987); TheMummy( l 959); 100 Years 
of Horror: 'Dracula and His Disciples ' (1996); 100 Years of Horror: 'Dr. 
Jekyll and Mr. Hyde' (1996); 100 Yeors of Horror: 'Mummies ' (1 996); 
100 Years of Horror: 'Mutants' (1996). 

CA-Y 011 CHRISTMAS 
UK, 1969. Dir: Ronnie Baxter. With: Sidney James, Terry 
Scott, Charles Hawtrey, Hattie Jacques, Barbara Windsor, 
Frankie Howerd. Thames Television/ ITV . Colour. 
Hour-long TV special, broadcast on Christmas Eve and based on the 
popular series of comedy films. In this reworking of Charles Dickens' 
A Christmas Carol, recorded in front of a live audience, Ebenezer 
Scrooge Qames) Is visited by the Spirit of Christmas Past (Hawtrey), 
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who Introduces him to Dr Frank N. Stein (Scott), his Monster 
(Bernard Bresslaw, finally playing the role his agent turned down for 
Hammers TIit Curse of Frankms~in (1957)) and a friendly Count 
Dracula (Peter Butterworth). 
&f&f� 

CARRY ON SCRIIAMING 
UK, 1966. Dir: Gerald Thomas. With: Harry H. Corbett, 
Kenneth WIiiiams , Jim Dale, Charles Hawtrey, Fenelia 
Flddlng, Joan Sims. Anglo Amalgamated. Colour. 
The vampish Valeda (Fielding) and her reanimated brother Dr 
Orlando Watt (Williams) are using their Frankenstein-like monster 
Odbodd (Tom Clegg) to kidnap nubile young girls so they can pet• 
rlfy them (literally!) Into show window mannequins. When the 
creature loses a finger, it grows into Odbodd Jr (Billy Cornelius, 
voiced by director Thomas). Because Sidney James was unavailable, 
Corbett stepped into the role of the bumbling policeman, Detective 
Sergeant Sidney Bung, who is transformed by a potion Into a fanged 
Mr Hyde-like monster. With Bernard Bresslaw as the Karlofflan but­
ler Sockett, Peter Butterworth, Jon Pertwee, Frank Forsyth and a 
mummy named Rubbatiti (Denis Blake). This was the twelfth In the 
long-running British comedy se.ries (1958-1992) and one of the best. 
&f&f 'V� 

LA CASA �D% � LOS % �s�P�A�N�T�O�S� 

Mexico/Venezuela, 1961 (1964). Dir: Alfredo B. Crevenna. 
With : Maria Eugenia San Martin , Carlos Riquelme, 
Hector Godoy, (Alfonso) 'Pompln' Iglesias, Jose Jasso. 
Estudlos America/Rosas Priego/ Clasa-Mohme. B&W. 
This haunted house comedy is a sequel to Crevenna's Bring Mt the 
Vampire (1961), also filmed In three episodes, and features many of 
the same cast and crew members. The prospective inheritors of a for• 
tune return to the Black Castle against their will because the mad 
murderer ('Mantequilla') from the previous Him failed to find the 
treasure. This indudes more ghosts and a talking head on a plate. in 
the end, it all turns out to have been a hoax. 
&f 'V� 

�T�H % � �C�A�S % � OP �B % �c�l�C�Y� 

USA, 1915. Dir : Frank Relcher. With : Blanche Sweet , 
James NeJll, Carlyl e Blackwell, Theodore Roberts. 
Lasky/Paramount. B&W . 
Silent drama based on the play by Edward Locke and directed by 
Reicher, who went on to become a solid supporting player in King 
Kong (1933) and numerous other movies. A woman's evil dual per­
sonality is released by hypnotism. 
Remake: THE CASE OF BECKY (qv; 1921) 
&f� 

�T�H % � �C�A�S % � OP �B % �c�l�C�Y� 
USA, 1921. Dir: Chester M . Franklin. With : Constance 
Binney, Glenn Hunter , Frank McCormack , Montagu Love, 
Margaret Seddon, Jane Jennings. Paramount/Realart. 
B&W. 
Silent remake of the 1915 film , also based on the play by Edward 
Locke. A hypnotist creates a woman's evil dual personality, but it is 
eventually destroyed by another hypnotist. 
&f� 

�C�A�S % � OP �T�H % � PULL MOON �M�U�R�D% �R�S� 

(aka SEX ON THE GROOVE TUBE. UK: CASE OF THE 
SMILING STIFFS) 
USA, 1971 (1973). Dir: Sean S. Cunningham. Wi th: Fred 
Li n coln, Ron Bro w ne, Cathy Walk er, Harry Reems, Sheila 
Stuart, Jean Jennings. Seaburg/Lobster Enterprises/Dana 
Films. Colour. 
Hard- and softcore feature from Cunningham, the producer of 77tt 
Last House 011 tltt Le~ (1972) and director of Friday 111, I 3111 (I 980), 
filmed in Florida. This is a Dragnet-style parody of sex films, with a 
female vampire (Walker) who kills by fellatio. Reems went on to star 
in the legendary Deep 771roac (1972). It was edited by future director 
Steve Miner (House [1985), etc). 
&f� 
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�T�H % � �C�A�S % � OP �T�H % � STUTTaRING PIG 
USA, 1937. Dir: Frank Tashlln. Voi ces: Md Blanc. Warn er 
Bros. B&W. 
Seven minute Looney Tunes cartoon. Porky and Petunia Pig are men­
aced in an old dark house by scheming lawyer Goodwill, who uses 
a Jel-yll and Hyde formula to transform himself into a monster. He 
attempts to kidnap the pigs so that he can steal their unde's inherl• 
tance. Not as good as it might have been, though some scenes may 
frighten very young children. 
Sequel: PORKY'S HERO AGENCY (1937) 
&f 'V� 

CASINO �R�O�Y�A�L % � 

UK, 1967. Dir.John Hoston, Ken Hughes, Val Guest, 
Robert Parrish and Joe McGrath . With : Peter Sellers, 
Ursula Andress, David Niven, Orson Welles, Joanna Pettet, 
Dallah Lavi . Columbia. Colour. 
Over two hours of sci-spy mayhem. Ian Fleming's first James Bond 
novel was the only one not owned by the Saltzman and Broccoli pail· 
nership. Columbia kept the title, threw out the plot and turned it into 
an all-star hit-and-mi5s comedy. When Sir James Bond (Niven) Is 
called out of retirement to battle SMf.RSH, he encounters a Caligari­
ish spy school run by a Dr Strangelove-like administrator (Ronnie 
Corbett), and Dave Prowse in his first appearance as the Frankenstein 
Monster. This took two years and five directors to make (but still need­
ed Val Guest to return and shoot extra sequences with cinematogra­
pher Nicolas Roeg). With Woody Allen as the surprise villain, Deborah 
Kerr, William Holden, Charles Boyer, John Huston as 'M' , Kurt 
Kasznar, George Raft as himself, Jean-Paul Belmondo, Jacqueline 
Bisset, cameos by Peter O'Toole and racing driver Stirling Moss, and 
Dusty Springfield singing Burt Bacharach's wonderful 'Look of Love'. 
&f&f&f� 

�C�A�S�P % �R�:� 

The scummles 
USA, 1997. Dir: Marlja Mlletlc DalL Voices: Joe Alaskey, 
Jess B arnell , Joe Nlpote, Malachi Pearson, Dan 
Castdlaneta. Universal Cartoon Studios/ Amblln 
Tdevlslon/ Harveytoons/ Fox Family Channel . Colour. 
Emmy award-winning half-hour cartoon TV series (I 996-97, Hfty­
two episodes). Based on characters created in 1945 by Joseph Orio lo 
and Sy (Seymour) Reit for Harvey Comics, it is filled with numerous 
in-jokes and inspired by the 1995 movie. Kat and her father, ghost 
psychiatrist Dr Harvey, live in an old house haunted by Casper the 
Friendly Ghost and his trio of mischievous uncles, Stretch, Stinkle 
and Fatso. Tills episode is set at the thirteenth annual Scummy 
Awards presented from Pasascreama and features spoofs of various 
TV themes, induding zombie horse Mr. Dead, and there's a ghostly 
Frankenstein Monster in the audience. 
&f&f� 

Spooky and Poll Meet tne Monsters 
USA, 1996. Dir : Al fred Gln i,mo. Voices: Joe Alask ey, Brad 
Garrett , Joe Nlpote, Malachi Pearson, Dan Castd laneta, 
M iriam Flynn. Universal Cartoon Studios/ Amblln 
Televlslon/ Harveytoons/ Fox Family Cbannd. Colour. 
In this Halloween episode, Spooky answers an ad to haunt a creepy 
castle and tries to convince his ghostly girlfriend Poi! that the other 
inhabitants include the Universal Frankenstein Monster, a Lugosi­
like Count Dracula, a Chaney Jr Wolf Man, the Creature and a 
Karloff-voiced Mummy. The Invisible Man turns up at the end. 
&f&f� 

The Trick's a Tnat 
USA, 1996. Dir: Alfred Glmeno. Voices: Joe Alaskey, Jess 
Barnell , Joe Nlpote, Malachi Pearson, Dan Castellaneta. 
Universal Cartoon Studios/ Amblln Tdevlslon/ 
Har veytoons/ Fox Fa.m.lly Channel. Colour. 
When Kat Is tricked by Casper into holding a rival Halloween party, 
Amber and her friends set out to prove there are no real spooks at 
Whipstaff Manor and encounter the Ghostly Trio, Frankenstein's 
Monster (in a nice Young Frankemwi11 (1974] gag), Count Dracula, the 
Wolf Man, and the Mummy. There's also a brief shot of the Creature. 
These latter two episodes are also available on video as part of the 
I 997 77,e Spooktacular New Ad•entures of Casper compilation se.ries. 
&f 'V� 







Ruby Dee, Ed Begley Jr. RKO-Unlversa.1/Charles Fries. 
Colour. 
In 1963, Amicus producers Milton Subotsk-y and Max J. Rosenberg 
had talked about a remake of Val Lewton's 1942 original and 
Subotsk-y revived the Idea ln the mid-1970s as a 3-D production (he 
also sued to have his name credited on this version). In 1978, French 
director Roger Vadim also became brieny involved with the project. 
This flashy, highly sexual, but misguided S 15,000,000 remake was 
scripted by Alan Ormsby (Children Shouldn't /'lay Wit/1 Dead 111ings 
(1972], etc). It follows DeWitt Bodeen's original story quite closely 
and even unwisely tries to recreate some of the classic set-pieces. 
Irena Galller (Kinskl, who unsuccessfully asked for her nude scenes 
to be removed), the orphaned daughter of a European circus famlly, 
comes to Jive with her long-Jost clergyman brother Paul (McDowell) 
In ew Orleans. He tries to convince her that they can only mate 
with each other because they are both members of a race of shape­
changing felines (make-up created by Tom Burman), who can trans­
form into blacJ.: leopards (from the inside!) when sexually aroused 
and return to their own form by consuming human nesh. This 
Includes a great-looking styllsed prologue, created by visual effects 
supervisor Albert Whitlock. With earl y appearances from John 
I..arroquette and Ray Wise. Music score by Giorgio Moroder and a hit 
theme song by David Bowie. Gary Brandner (77,e Howling, etc) wrote 
the novelisation. Will Smith's production company Overbrook 
Entertainment and Universal announced another remake in 1999, 
to be scripted by Rafael Moreu (77,e Rage: Carrie 2 (I 999]) and set in 
contemporary New York. 
&f&f 'V� 

�T�H % � CAT WOMAN 
USA, 1988. Dir: John Leslie. With : Kathleen Jentry, John 
Leslie, Joey Silvera, Alexa Parks, Lauryl Canyon, Veronica 
Hall. Louie T. Beagle Productlons/VCA Pictures. Colour. 
Loose hardcore reworking of Val Lewton's Cat l'eople ( 1942), co­
scripted, edited and directed by co-star Leslie (who also plays har­
monica on the soundtrack!). Photographer Jennifer Qentry) is told 
by the King of the Cats (Lesli e) that beneath her human form she is 
turning into a sensuous cat creature. Winner of the 1988 Adult 
Video News Award for Best Video. 
Sequel: CURSE OF THE CAT WOMAN (qv; 1991) 
&f� 

IL CAV- COSTANT8 NICOSIA �D % �M�O�N�I�A�C�O� �O�V�V % �R�O� 

DRACULA IN BRIANZA 
Italy, 1975. Dlr: Lucio Fuld. With: Lando Buzzanca, Sylva 
Kosclna, Rossano Brazzi, Moira Orfel , John Steiner, 
Christa Under. Tltanus/ Coralta Clnematograflca. Colour. 
Vampire sex comedy from director Fulci, better known for his zom­
bie movies. While on a trip to Romania, an entrepreneur (Sicilian 
comic Buzzanca) is bitten by Count Dragulescu (Steiner). Fearing 
that he has been 'infected' by homosexuality, the businessman dis­
covers that drinking blood heightens his sexual prowess. Scripted by 
future director Pupi Avati; with Italian star Clcciolina (Ilona Stall er). 
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�C�A�V % � OP �T�H % � LIVING �D % �A�D� 

(Orig: DER FLUCH DER GRONEN AUGEN) 
West Germany/Yugoslavia, 1964 (1966). Dir: Akos von 
Ratony. With: Adrian Hoven, Karin Field, Carl Moehner, 
Erika Remberg, Wolfgang Preiss (Lupo Prezzo), 
Emmerich Scbrenck. ObJektiv/Trlglav/Trans-Lux. B&W . 
Interpol Inspector Doren (Hoven) and a witch discover that vampire 
Professor Adelsberg (Preiss) and his secretary Karin (Field) are trans­
forming missing girls into the living dead In a secret cave beneath 
an old castle. In the end, the vampire turns into a skeleton and then 
explodes. Executive produced by Richard Gordon and filmed in 
English. 
&f 'V� 

�C % �M% �T %  �R�Y� MAN 
(Orig: DELLAMORTE DELLAMORE. USA: aka DEMONS '95) 
Italy / France, 1993 (1996). Dir: Michele Soavi. With: 
Rupert Everett, Fran~ols Hadjl -Lazaro, Anna Falchi, 
Stefano Masclarelli, Mickey Knox, Fablana Formica 

cas - Cha 
Audlfllm-Uranla FIim/October Films. Colour. 
Based on the novel by Tiziano Sclavi, this surprisingly ambitious 
zombie movie stars an impressive Everett as Francesco Dellamorte, 
the caretaker of the bizarre Buffalora graveyard (a great-look.Ing set) 
where the dead return to life seven days after having been interred. 
His moronic assistant Gnaghi (Hadji-Lazaro) talks with the severed 
head of a female zombie (Formica) in his TV set. With Finnish-born 
Falchi playing three different women named Laura. Although the 
gore effects are sometimes unconvincing, this mostly succeeds In 
overcoming the restrictions of the genre. 
&f&f&f'V� 

�C % �N�S�O�R % �D� �S�C % �N % �S� PROM KING KONG 
UK, 1974. BBC-TV. Colour. 
Howard Schuman's drama was banned from TV, although the 
author adapted it for the London stage In 1978. 
&f&f� 

�C�H�- % �L�O� y �P % �P�I�T�O� vs_ LOS MONSTRUOS 
(aka CHABELO Y PEPITO CONTRA LOS MONSTRUOS) 
Mexico, 1973. Dir.Jose Estrada. With: Xavier L6pez 
'Chabelo', Martin Ramos 'Pepito', Silvia Pasquel. Alameda 
Films/El Patroclno De EN. Colour. 
Yet another Mexican multi -monster marathon. This one features the 
comedy team of 'Chabelo' and 'Pepito' confronting Frankenstein's 
Monster, a werewolf, the Mummy, Mr Hyde, the Creature from the 
Black Lagoon and a gorill a. Most of the 'monsters' are Don Post 
masks! 
&f� 

�C�H�A�M % �L % �O�N�S� 

USA, 1992. Dir : John Leslie. With : Deidre (Diedre) 
Holland, Ashlyn Gere, Rocco (Siffredi), Jon Dough, PJ. 
Sparxx (PJ. Carrington) , Mickey Ray. Louie T. Beagle 
Productlons/VCA Pictures. Colour. 
A seemingly ordinary couple (Holland and Rocco) are really psychic 
sex vampires who have the power to assume the identity of anyone 
they choose. However, whenever they steal someone's appearance, 
they also steal their life-force in this hardcore feature that includes 
Gere as a woman who accidentally discovers the couple's secret and 
wants It for herself. 
&f� 

�C�H�A�M % �L % �O�N�S �:� NOT �T�H % � �S % �O�U% �L� 

USA, 1992. Dir: John Leslie- With : Diedre (Deidre) Holland, 
Ashlyn Gere, Fawn Miller, PJ. Sparx:x (PJ. Carrington), 
Sunset Thomas, Tracey Wynn. Louie T. Beagle Productions/ 
VCA Pictures. Colour. 
Hardcore fantasy in which Holland, Gere and Rocco Siffredi play 
sexual vampires with the ability to assume the physical characteris­
tics of both sexes. In the end, the various couplings tum out to have 
been orchestrated by Siffredi's character to replenish his own life­
force. 
&f� 

�T�H % � CHAMPIONS: 
The Body snatchers 
UK, 1969. Dir : Paul Dickson. With : Stuart Damon, 
Alexandra Bastedo, William Gaunt, Anthony Nicholls, 
Bernard Lee, Ann Lynn . ITC/ITV. Colour. 
Hour-long TV series (1968-69, thirty episodes), created by Monty 
Berman and Dennis Spooner, about a trio of super-powered heroes 
working for international criminal investigation agency Nemesis. In 
this episode, scripted by Terry Nation, Craig Stirling (Damon), 
Sharron Macready (Bastedo) and Richard Barrett (Gaunt) investigate 
a secret laboratory containing the frozen body of an American 
General beneath a cemetery In north Wales. 
&f&f� 

�C�H�A�N�G % �L�I�N�G� 2: �T�H % � �R% �V % �N�G% � 
(Orig: FA SEMPRE, FINO ALLA MORTE . USA: aka UNTIL 
DEATH) 
Italy, 1987. Dir: Lamberto Bava. With: Gioia Scola, David 
Brandon, Giuseppe De Sando, Roberto Pediclni, Marco 
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Cha - Chi 

Vlvio , Urbano Barberlnl . Reteitalla/ Danla/ Devon. Colour. 
Horror thriller in which a woman (Scola) and her lover poison and 
then bury her still -living husband. Six years later she is haunted by 
a handyman (Brandon) who Is the reincarnation of her dead spouse. 
Meanwhile, her young son (Vivlo) is having bad dreams about mag­
got-filled zombies. Despite the title, this has nothing to do with 
Peter Medak's superior ghost story 77,e Changeling (1979). 
&f 'V� 

LON CHANEY 
(Leonidas Chaney> !1883-19301 

'The Man of a Thousand Faces' was the son of Colorado deaf-mutes 
who learned the art of mime through his parents. After a stint with 
his younger brother's travelling theatre, he entered motion pictures 
in 1912 working in one-reel comedies. He appeared in more than 
one hundred before joining Universal in 1914, when his career 
began to take off. It was with The Miracle Mon (1919) that he 
became one of the most sought-after character actors in the indus­
try once he strapped his legs up behind his knees to play the part 
of 'Frog', a fake amputee. He was famous for his incredible - and 
often painful - physical make-ups in such films as A Blind Bargain 
(1922), The Hunchback of Notre Dame (1923), The Monster (1925), 
The Unholy Three (1925), The Phantom of the Opera (1925), The 
Unknown (1927), London A~er Midnight (1927) and West of Zan­
zibar (1928), most notably in collaboration with director Tod 
Browning. They made one sound film together, a remake of The 
Unholy Three (1930), before Chaney died of throat cancer at the age 
of forty-seven. He was portrayed by James Cagney in the 1957 
biopic Mon of a Thousand Faces. 

LON CHANEY JR 
(Creighton Chaney> !1906-19731 

The son of Lon Chaney, who attempted to dissuade his son from 
entering the acting profession. He started as an extra and stunt man 
in movies before appearing in minor roles in a number of films , 
including A Saeom in the Night (1935) and the serial Undersea 
Kingdom (1936). Finally forced by the industry to assume his father's 
name, and despite an acclaimed perlormance as Lenny in 01 Mice 
and Men (1939), Chaney Jr was groomed as a horror star by 
Universal. They made him the monster in such films as Mon Mode 
Monster (1941 ), The Ghost of Frankenstein (1942), Son of Dracula 
(1943) and a series of Mummy sequels. His one genuine creation 
was Lawrence Talbot. the cursed lycanthrope of The Wolf Mon 
(1941) and its sequels. Alcoholism eventually destroyed his career, 
and he ended his days playing pathetic retreads of his Lenny role in 
such grade 'Z' productions as Hil/billys in a Haunted House (1967) 
and Dracula vs. Frankenstein (1970). Roger Smith played him in Mon 
of a Thousand Faces (1957). 
qv: Biography: 'Lon Chaney Son of a Thousand Faces ' (1995); Bride of 
the Corilla (1951); The Colgate Comedy Hour: Abbott And Costello 
(1951 ); Dr. Terror's Callery of Horrors (1966); Face of the Screaming 
Werewolf (1960); Frankenstein Meets the Wolf Mon (1943); Ghost 
Catchers (1944); House of Dracula (1945); House of Frankenstein 
(1944); House of the Block Death (1966); Indestructible Mon (1955); 
(Abbott and Costello) Meet Frankenstein (1948); The Mummy~ Curse 
(1944); The Mummy's Ghost (1944); The Mummy~ Tomb (1942) J 00 
Years of Horror: 'Phontoms '( l 996); The Par Boone Show (circa 1959); 
Route 66: 'Uzord~ Leg and Owlet~ Wing ' (1962); Toles of Tomorrow: 
'Frankenstein' (1952). 

CHANOC CONTRA % �L� TIGU Y % �L� VAMPIRO 
Mexico, 1971. Dir. Gilberto Martinez Solares. With: Tin -Tan 
(German Valdes), Gregorio Casals, Aurora Cavd, Una Marin, 
Marisa, Carlos Nieto. anematogrMica RA/ Azteca. Colour. 
More comic strip vampires from Mexico, as the eponymous jungle 
hero (Casals) and comedian Tin-Tan (who died in 1973) battle the 
twin foes of the title. 
Sequel: CHANOC CONTRA LOS DEVOURADORES DE 
HOMBRES (1971) 
&f� 
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CHANOC Y % �L� HIJO �D % �L� SANTO CONTRA LOS 
VAMPIROS �A�S % �s�l�N�O�S� 

Mexico, 1981. Dir: Rafael Perez Grovas. With : Gregorio 
Casals, El Hilo dd Santo Oorge Guzman), Santo (Eric dd 
Castillo or Rodolfo Guzman Huerta). Colour. 
Comic book jungle hero Chanoc (Casals) and La Hija de Santo (1be 
Son of Santo) team up to battle vampires. Santo Sr (who died In 
1984) turns up briefly to pass the baton on to his less impressive off­
spring. 
Sequel, EL KQO DEL SANTO EN FRONTERA SIN LEY (1982) 
&f� 

BEN CHAPMAN 
(1908-1991) 

Tahiti-born American actor who was executive producer on Dono­
van 's Brain (1953) and also donned the Gill Man costume for the 
land scenes in Creature from the Block Lagoon (1954). 

CHAPPAOUA 
USA, 1966 (1967). Dlr : Conrad Rooks. Wlth : Jean-Lools 
Barrault , Conrad Rooks, William S. Burroughs, Allen 
Ginsberg, Ravi Sbankar, Ornette Coleman. Conrad Rooks 
Productions. B&W / Colour. 
1960s psychedelica from writer, producer and director Rooks. He 
also plays a top-hatted, Lugosi-voiced Dracula who bites a woman's 
neck and hangs around in a coffin. Music by Shankar. 
&f� 

�C�H�A�R�L�I % � CHAN AT �T�H % � �O�P % �R�A� 

USA, 1936. Dir: H. Bruce Humberstone. With : Warner 
Oland, Boris Karloff, Keye Luke, Charlotte Henry, 
Thomas Beck, Margaret Irving. lwentieth Century-Fox. 
B&W . 
Among the better entries in the long-running series (1931-1949) 
based on Earl Derr Biggers' famous detective. The opening credits 
proclaim 'Warner Oland vs. Boris Karloff, and although Oland put5 
an extra spark of humour into his role as the wily sleuth, Karloff 
gives a surprisingly routine performance as Gravllle, an escapee from 
an insane asylum and the suspected murderer of a famous prima 
donna and her admirer. Director Humberstone handles Oscar 
Levant's Carnival opera sequences well , but he brings little atmos­
phere to the rest of the film . The solid supporting cast includes series 
regular Luke as Lee Chan and William Demarest as a sceptical police 
sergeant. 
Sequel: CHARLIE CHAN AT lHE OLYMPICS (1937) 
&f&f 'V� 

�C�H�A�R�L�I % � CHAN IN % �G�Y�P�T� 

USA, 1935. Dir: Louis Klug. With : Warner Oland, Pat 
Paterson, Thomas Beck, Rita Cansino (Rita Hayworth) , 
Stepln Fetcblt, Jameson Thomas. Fox Film . B&W. 
One of the most atmospheric entries in the series ( 1931-1949) based 
on the books by Earl Derr Biggers. The philosophical Chan (Swedish­
bom Oland) investigates some stolen artefacts, a mummified mur­
der victim, secret tombs and ancient Egyptian curses. Director King 
gives the mystery the feel of a horror lllm with the discovery of the 
mummified corpse by a giant X-ray machine and the killer hidden 
beneath an Egyptian head-dress. The suspects include a sixteen year­
old Cansino as Nayda the servant and an unbilled Frank Reicher as 
a doctor. As Snowshoes, mumbling black comedian Stepin Fetchit 
supplies the comedy relief. The music score was taken from C/Jandu 
the Magidan (I 932). 
Sequel: CHARLIE CHAN IN SHANGHAI (1935) 
&f&f 'V� 

�L % �S� CHARLOTS �C�O�N�T�R % � DRACULA 
(aka LES CHARLOTS CHEZ DRACULA JUNIOR) 
France, 1980. Dir: Jean-Pierre Desagnat. With: Les 
Chariots, Amdle Prevost, Andreas Voutslnas, Gerard 
Jugnot, Vincent Martin , Dora Doll. Planfilm / Belstar 
Productions/ Stephan Films/ Films de la Tour. Colour. 
French spoof in which Dracounet, the son of Dracula, dreams of 

















































Dar- Dea 
Llpollico, whose potion transforms a prim schoolteacher into an 
aswang, a bat-winged bloodsucker that attacks children. 
Sequd: DARNAI ANG PAGBABAUK (1993) 
&f 'V� 

D-NAATDING 
Philippines, 1984. Dir: J. Erastheo Navoa. With: Vilma 
Santos, Nino Muhlach, Marissa Delgado, Ike Lozada, Max 
Alvarado, Paquito Diaz. D'Wonder Films. Colour. 
Based on the 1950s komiks character created by Mars Ravelo, with 
Santos playing bikini-clad superwoman Dama for the ninth time. In 
this serial-like story, she battles a mad giant German scientist who 
reanimates the dead as drooling zombies and a voodoo priestess 
who confures up a death-ray robot and an evil Dama double. 
&f� 

DARNA, KUN0 .•. 7 
Philippines, 198S. Dir: Luciano B. Carlos. With: Dolphy, 
Lolls Key, Cella Rodriguez, Marissa Delgado, Ruel Vernal, 
Bella Flores. Regal Films. Colour. 
The further adventures of Mars Ravelo's komiks character. Having bor­
rowed the magic jewel from a pregnant(!) Dama, whenever Darno 
says 'Dama, Kuno!' she turns into a bikini-clad superwoman. While 
she battles giant singing horses, winged female vampires and a wi tch 
who kidnaps brides and keeps them frozen, the original Dama con­
fronts a shape-shifting hag who entices children into her cave so that 
she can turn them into cookies and bake them. Some aliens with ray­
guns also turn up. And you thought Mexlcan movies were weird ... 
&f 'V� 

D-WAZA 
India , 1978. Dir: Tulsl Ramsay and Shyam Ramsay. With: 
Sameer Khan, lmtiaz, Anll Dhawan, Shamlee, Trllok 
Kapoor, Shakti Kapoor. Klran Ramsay. Colour. 
With a running time of more than two hours, this epic Hindustani 
horror film marked the financial comeback of the Ramsay family 
after their previous fi lm, Amlhera (1975), nearly resulted in bank­
ruptcy. When a ThaJ..-ur kills a priest of Kall , he is cursed by the god­
dess and transformed into a werewolf-like creature (Trilok Kapoor) 
who becomes addicted to a serum created by a mad doctor. The title 
translates as 'The Door'. 
&f 'V� 

�D�A�U�G�H�T % �R� 0" �D�A�R�K�N % �S�S� 
USA/ Hungary, 1989 (1990). Dir: Stuart Gordon. With : 
Anthony Perkins, Mia Sara (Sara PoccleUo), Robert 
Reynolds, Dezsu Garas, Jack Coleman, Erika Bodnar. King 
Phoenix Entertainment/ Accent Entertainment / CBS-TV. 
Colour. 
This first 1V movie from director Gordon (Re-Animator [1985], etc) 
is something of a disappointment. Plagued by recurring nightmares, 
a young American girl (Sara) travels to Ceausescu's Romania to dis­
cover the father she's never known. He turns out to be Anton 
Crainic (Perk.ins), a 200 year-old vampire who helps her escape from 
the undead survivors of his ancient family. This lacks much of the 
style and humour Gordon has brought to his other projects. 
&f&f� 

�D�A�U�G�H�T % �R� 0" D-CULA 
(Orig: LA F1LLE DE DRACULA / LA FILHA DE DRACULA) 
France/ Portugal, 1972. Dir: Jess Oesu.s) Franco. With: Britt 
Nichols, Anne Ubert Ooslane Gibert), Alberto Dalbes, 
Howard Vernon (Marlo Lippert), DanielJ. Oerome) White, 
Fernando Bilbao. Comptoir Fran?is du Film Production/ 
lnterfllme . Colour. 
Another shoddy sex/horror cheapie from Franco, the last in a loose­
ly connected trilogy featuring many of the same characters and 
actors. Following the death of Baron Karlstein/Dracula (Vernon), 
Luisa Karlstein (Nichols) learns from her dying grandmother 
(Carmen Carbonnel) that she is the daughter of the vampire and is 
given the key to the chapel. With Lina Romay (Rosa Maria Almirali), 
and Franco as a caretaker. lbls was apparently mostly improvised by 
cast and crew. 
&f� 
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�D�A�U�C�H�T % �R� 0" DR. �J % �K�Y�L�L� 

USA, 19S7. Dir: Edgar G. Ulmer. Wlth:John Agar, Gloria 
Talbott , Arthur Shldds, John Dierkes, Martha Wentworth , 
Moille McCart. Film Ventures/ Allied Artists . B&W . 
Low-budget nonsense from legendary director Ulmer (771t Black Cat 
[1934], etc). Heroine Janet Smith (Talbott) returns to her ancestral 
home with stony-faced fiance George Hastings (Agar) only to learn 
that she is the daughter of the infamous Dr Je~yll. A series of full-moon 
murders points to the girl as the killer, until it is revealed that the kind­
ly Dr Lomas (Shields) has hypnotised her and turns himself into a sci­
entifically-created werewolf (played by Michael Fox). He is finally 
staked to death by the angry villagers (cut from the British print). This 
poverty-row quickie was produced and written by Jack Pollexfen. With 
clips from Fra11kenstei11 ( 1931). The 1V version also apparently includes 
footage from Fmnkensrrin 1970 (1958) in a nightmare sequence. 
&f 'V� 

�D�A�U�G�H�T % �R�S� 0" �D�-�K�N % �S�S� 

(Orig : LE ROUGE AUX l.EVRES/ BLUT AN DEN LIPPEN. 
USA: aka CHIWREN OF THE NI GHT) 
Belgium/ France/West Germany/ Italy , 1971. Dir: Harry 
Kiimel. With : Delphine Seyrig, Andrea Rau, John Karlen , 
Danielle Ouimet, Paul Esser, Georges Jamin. Showking/ 
Cine Vog/Maya Film / Roxy Fllms/Medlterranea/Target 
International . Colour. 
Stylish, sensual, erotic cl1iller, filmed under the title Erubeth. Newly­
weds Valerie (Ouimet) and Stefan Chiltern (Karlen) stay at an out-of­
season seaside hotel in Ostend and are seduced by Seyrig's stunning 
thirties-looking Countess Elizabeth (Ensebeth) Bathory and her 
companion/lover Ilona (Rau). Despite several bloody deaths, direc• 
tor Kilmel never quite reveals if the Countess is really a centuries-old 
vampire. The film combines moments of great visual poetry with 
camp splendour, resulting in an almost dream-like intensity. The 
American version was re-edited by Fima Noveck, and original release 
prints excluded a postscript featuring Ouimet. 
&f&f&f&f� 

DAWN 
UK, 1990. Dir : NlallJohnson. With : Elizabeth Rees, Geoff 
Sloan, Craig Johnson, Kate Jones Davies, David Steadman, 
Louise Murra y. Shooting Gallery Productions. Colour. 
Low-budget horror film, shot on video in Bristol with all the style 
and sophistication of the worst 1V soap opera. Sloan plays Louis, a 
200 year-old fangless vampire who seduces and impregnates a 
woman (Rees) before she stakes him at sunrise. Too much talk and 
clumsy action scenes can be blamed on director Johnson, who also 
produced, scripted and co-edited. Songs by Mesh. 
&f� 

DAWN 0" �T�H % � �D % �A�D� 

(aka ZOMBIE/ZOMBIE: DAWN OF THE DEAD. UK: aka 
ZOMBIES) 
USA, 1978. Dir: George A. Romero. With: David Emge, Ken 
Foree, Scott H. Reiniger, Gaylen Ross, David Crawford , 
David Early. Dawn Associates/ Laurel Group Productions. 
Colour. 
Written, edited and directed by Romero (who has a cameo in the 
opening scenes as a 1V director), his enjoyable, action-packed fol­
low-up to Night o( the living Dead ( 1968) follows four survivors who 
take over a Philadelphia shopping mall and secure it against canni­
balistic zombies until it is invaded by a gang of bikers. With gory 
make-up special effects created by Tom Savini (who also appears as 
a motorcycle raider), an original music score by The Goblins and 
script consultant Dario Argento (who supervised the European ver­
sion), and casting by actor John Amplas (Romero's Martin [ 1976], 
etc). Filmed under the title Dawn o( tilt living Dead, this was made 
for just S 1,500,000. A novelisation by Romero and Susanna Sparrow 
was published by St. Martin's Press. 
Sequel: DAY OF THE DEAD (qv; 1985) 
&f&f&f 'V� 

DAWN 0" �T�H % � MUMMY 
Egypt/ Italy/ USA, 1980 (1981). Dir: Frank (Farouk) 
Agrama (and Armand Weston). With: Brenda King, Barry 



Sattels, George Peck, John Salvo, lbrahm Kahn , Joan 
Levy. Harmony Gold. Colour. 
This amateurish, low-budget chlller features a ten-foot tall mummy 
returning from the tomb to revenge itself on grave robbers and 
menace a group of New York fashion models. The 3,000 year-old 
mummy also happens to lead an army of blood-drinking zombies, 
which results In the usual close-up shots of neck-munching. Some 
impressive make-ups and an eerie music score can't overcome the 
hysterical acting. From the director of Queen Kong (1976), who took 
over from Armand Weston. 
&f %Ê� 

THI DAY IT CAMI TO IARTH 
USA, 1979. Dir : Harry (Z.) Thomason. With : Wink Roberts, 
Roger Mannin g, Bob Glnnaven, De.light De Brulne, Rita 
Wilson, George Gobel. Rainbow/ Atlas. Colour. 
Low-budget obscurity filmed In 1977 In Little Rock, Arkansas. Set in 
the 1950s, a strange meteorite crashes into a lake and reanimates the 
drowned body of underworld informant Lou Jacoby (Ed Love). The 
reanimated zombie (who looks exactly like a man in a rubber mask) 
then sets out to revenge himself on the gangsters who killed him. 
This might have been intended as a comedy, but it's hard to tell. 
Actress Wilson later married Tom Hanks, while the director and his 
wife went on to help Bill Clinton become President. 
&f� 

DAY o, THI DIAD 
USA, 1985. Dir : George A. Romero. With : Lori Cardllle , 
Terry Alexander, Joe Pilato, Richard Liberty , Howard 
Sherman, Jarlath Conroy. l.aurel / UFDC. Colour. 
Writer/director Romero's third Dead movie (following Night of the 
Livi,rg Dead [1968) and Daw,r of the Dead [19781). A small group of 
survivors - both mUltary and scientific-hold out beneath ground 
while flesh-eating zombies control the world above. As the others 
fight amongst themselves, Liberty's Insane Dr Logan (called 
'Frankenstein' by the other characters) experiments on the brains of 
the living dead In an attempt to control them. Budget cuts at the last 
minute prevented this from concluding the series. However, it is 
Oiled with strong performances (particularly Cardllle's tough hero­
ine), improved zombie make-up and gore effects by Tom Savini, a 

A messed-up zombie awokens to the Dawn of the Dead (1978). 

great music score by John Harrison and some nice offbeat humour. 
In 1988, Simon & Schuster published a novellsation by Romero and 
the series original co-creator, John Russo. 
&f&f&f&f� 

DIAD & BURIID 
USA, 1981. Dir : Gary A. Sherman. Wi th: James Fattntlno , 
Melody Anderson, Jack Albertson, Dennis Redfield, Nancy 
Locke Hauser, Lisa Blount. Ronald Shusett Productions/ 
Avco Embassy Pictures. Colour. 
In his last role, Albertson plays mad mortician G. William Dobbs who 
revives the dead without their hearts (make-up effects designed by 
Stan Winston) In the small New England town of Potters Bluff . 
Farentino Is perplexed local sheriff Dan Gillis who discovers his own 
wife Janet (Anderson) Is a zombie, and there's support from Robert 
Englund, Bill Quinn, Lisa Marie and Michael Pataki. Apparently, gore 
reshoots were required. From the director of Death line (1972) and 
credited to scriptwriters Ronald Shusett and Dan O'Bannon (who 
apparently denies his Involvement), the creators of A/ie,r (1979). 
Chelsea Quinn Yarbro wrote the novelisation from Warner Books. 
&f&f� 

THI DIAD DON'T �D�I % � 

USA, 1974 (1975). Dir : Curtis Harrington . With : George 
Hamilton , Linda Cristal , Joan Blondell, Ralph Meeker, 
James McEachln, Ray Milland. Douglas S. Cramer Co/ 
NBC. TV. Colour. 
Wonderfully enjoyable 1V movie, scripted by Robert Bloch and 
based on his pulp horror/detective story. Special guest star Mllland 
plays master villain Varek, who is bringing the dead back to life in 
1930s Chicago in an attempt to rule the world. The film may have 
a poverty row look, but Harrington's direction is atmospheric, 
there's an impressive zombie attack In a graveyard and the dream 'B' 
movie cast includes genre veterans Reggie Nalder (as a revived 
corpse), Mi .lton Parsons and Yvette Vickers. 
&f&f&f %Ê� 

PAC E 101 



Dea- Dea 
DUD HIAT 
USA, 1988. Dir: Mark Goldblatt. With: Treat Wllllams , Joe 
Piscopo, Darre.n McGavln, Lindsay Frost, Vincent Price, 
Keye Luk e. Helpern-Meltzer/New World Pictures. Colour. 
Underrated horror/action thriller. Williams and comedian Piscopo 
play a pair of tough Los Angeles cops investigating a series of zom­
bie heists. They uncover a plot by Price's sinister scientist Arthur P. 
Loudermilk to create a rich man's resurrection machine. In an enjoy­
able plot twist, Roger Mortis (Williams) is killed and his coroner girl­
friend (Clare Kirkconnell) uses the machine to allow hlm twelve 
hours to track down his killers as his revived body begins to fall 
apart. Editor-turned-director Goldblatt gives the film a high budget 
gloss and includes some excitlng action sequences, while cameos 
from genre villains McGavin, Price and Luke add to the fun. With 
Robert Picardo, Dick Miller, and a clip from D.O.A . (1950) on TV. 
&f&f&f 'V� 

DUD IS DUD 
USA, 1992. Dir : Mike Stanley. With: Mike Stanley, Connie 
Cocquyt, Rob Binge, Dave Hlldwein. Video Outlaw/ 
Tempe Video. Colour. 
Low-budget video production filmed under the title Just Add Water 
by star/writer/producer/director/editor Stanley. A bad batch of the 
drug Doxital brings the dead back to lif e as homicidal zombies. 
&f� 

DUD KIDS 
(USA: STRANGE BEHAVIOUR. UK: aka HUMAN 
EXPERIMENTS. USA/UK: aka SMALL TOWN MASSACRE) 
New Zealand, 1981. Dir: Michael Laughlin. With: Michael 
Murphy , Louise Retche.r, Dan Shor, Fiona Lewis, Arthur 
Dlgnam, Dey Young. Gupta Film Servlces/ Ravius Films/ 
Endeavour Productions/ Bannon Glen/South Street Films/ 
Fay Richwhlte/ Hemdale. Colour. 
Low-budget chiller scripted by director Laughlin and associate pro­
ducer Bill Condon (Gods a11d Mo11sters I 1998), etc). In the small 
Illin ois town of Galesburg, sexy mad scientist Dr Gwen Parkinson 
(Lewis) and her supposedly dead mentor Dr LeSange (Dignam) are 
conducting conditioning experiments on local college students and 
turning them into zombie killers to revenge themselves on the par­
ents. One of the murderers (Marc McClure) wears a creepy Tor 
Johnson mask. With veterans Scott Brady and Charles Lane, special 
make-up effects by Craig Reardon and music by Tangerine Dream. 
David Hemmings was co-executive producer. 
&f&f 'V� 

DUDLINI 
(USA: aka ANATOMY OF A HORROR) 
Canada, 1980. Dir: Marlo Azzopardi. With : Stephen 
Young, Sharon Masters, Marvin Goldhar, Jeannie Elias, 
Cindy muds, Phillip Leonard. Horror Picture Films/ 
ACFC. Colour. 
Young portrays horror novelist and screenwriter Steven Lessey (based 
on you-know-who), who is driven insane by his success and family 
problems. He eventually writes this film and then kills himselfl Co­
writer/director Azzopardi visualises a number of extracts of Lessey's 
work, including a mutant baby, a mad Nazi scientist using the sound 
of a punk band to make people explode and, best of all , vampire nuns. 
&f&f 'V� 

DIADLOCIC 
USA, 1997. Dir: Stuart Chapin. With: Aaron Hendry, 
Michelle Beauchamp, Anthony Delongis, Stuart Chapin, 
Vanessa Chapin, Derek Lebrero. Sick Puppy Productions/ 
Bonneville Worldwide Entertainment. Colour. 
A newly-wed couple meet the newly dead after they buy a home that 
is a gateway to another dimension. 
&f 'V� 

DUDLY •RIIND 
USA, 1986. Dir: Wes Craven. With: Matthew Laborteaux, 
Kristy Swanson, Michael Sharrett, Anne Twomey, Anne 
Ramsey, Richard Marcus. Pan Arts / Layton/ Warner Bros. 
Colour. 
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Neat little horror thriller, scripted by Bruce Joel Rubin and based on 
Diana Henstell's novel Friend. When budding mad scientist Paul 
Conway (the likeable l.aborteaux) moves into a new neighbourhood 
with his friendly robot, he falls ln love with girl next door Sam 
(Swanson). However, when she is killed In an accident, he implants 
the robot's brain into her skull and she returns to a forrn of semi-life 
- only now she's a homicidal zombie bent on revenge. The teenage 
cast work well, particularly Swanson as the confused corpse, and it 
ends with a nice {ri5so11 as Paul decides that if at first you don't suc­
ceed ... With the voice of Charles Fleischer. 
&f&f 'V� 

DIADLY LOVI 
Canada, 1995. Dir: Jorge Montesi. With : Susan Dey, Stephen 
McHattie, Eric Peterson, Julie Khaner, Robert S. Woods, 
Jean LeClerc. Power Pictures Corporation/Victor 
Tdevislon/ Alexander-Enright & Associates/ ABC 
Distribution Company. Colour. 
Made-for-cable TV movie based on the novel Love Bire by Sherry 
Gottlieb in which the vampiric Rebecca Barnes (Dey), seeking a 
companion to share her secret, falls for a cop (McHattie) on the trail 
of a serial killer whose victims die from unusual neck wounds. 
&f&f� 

DIADLY NIIGHBOR 
USA, 1991. Dir: Donald M. Dobler. With: Don Lelfert, 
George Stover, Lydia Laurans. VCI. Colour. 
Low-budget, independent production filmed in Milford, Delaware, 
under the title Fiend. Suburban music teacher Mr Longfellow 
(Leifert) is really a resurrected corpse who is killing off local women. 
Sometimes he glows red and talks to his cat. 
&f� 

DIAD �M�A�T % � 

(Orig: GRAVEROBBERS) 
USA, 1988 (1989). Dir : Straw Weisman. With: Elizabeth 
Mannino, David Gregory, Adam Wahl , Lawrence Bocklus, 
Judith Mayes, Kelvin Keraga. Prism Entertainment/ 
Filmas Around the World /Jaylo International Films. 
Colour. 
Originally to be directed by Andy Milligan, this low-budget, direct­
to-vi deo black comedy was filmed in the towns ol Rhinebeck and 
Reed Hook, New York, for just $137,000. Newly-wed waitress Nora 
(Mannino) discovers that her mortician husband Henry (Gregory) 
and his creepy chauffeur Morley (mime artist Keraga) are the leaders 
of a group of high-tech necrophiliacs who electricall y reanimate the 
corpses of high school cheerleaders. Produced by Lew Mishkin, son 
ol the legendary producer-distributor William . 
&f� 

THI DUD MATTIR 
USA, 1998. Dir: Edward Douglas. With : Kenlyn Creech, 
Chris Robichaud, Jeff Kasunic, Tracy Brown. Entity 
Pictures/Salt City Home Video. Colour. 
Low-budget independent video about a group of friends who discov­
er a mystical relic that reveals a world of vampires and the living dead. 
&f� 

DUD MIN DON'T �D�I % � 

USA, 1990. Dir: Malcolm Marmorsteln . With : Elliott 
Gould, Melissa Anderson, Mark Moses, Mabel King, Jack 
Betts, Philip Bruns. Waymar Productions. Colour. 
Lame, low-budget comedy written and directed by Marrnorstein. 
When TV news anchor Barry Barron (Gould, who mugs outrageous­
ly) is murdered by cocaine dealers, he is revived by cleaning 
lady/voodoo priestess Chafuka (Ki ng) as her immortal zombie. As 
the bodies pile up and then keep disappearing, several more zombies 
are raised from the dead before the climactic car chase and happy 
ending. With George 'Buck' Flower. 
&f 'V� 

DUD MIN TILL NO TALIS 
UK, 1938. Dir: David MacDonald. With : Emlyn Williams , 
Marius Goring, Hugh Williams , Lesley Brook, Sara Seeger. 



British National/ Alliance. B&W . 
A hunchbacked headmaster with a split personality commits a series 
of diabolical murders until he cuts his own throat with a piece of 
glass. Co-scripted by star Williams and based on the book nie 
Norwich Victims by Francis Seeding. 
&f 'V� 

DUD MIN WALK 
(aka CREATURE OF THE DEVIL) 
USA, 1943. Dir: Sam Newfield. With : George Zucco, Mary 
Carlisle, Nedrick Young, Dwight Frye, Fern Emmett, 
Robert Strange. Producers Releasing Corporation. B&W. 
George Zucco, in a dual role, plays a varnpiric black magician deter­
mined to kill his kindly twin brother, who is a doctor. They are even­
tually both destroyed by fire. The evil Zucco is aided by Zolor the 
hunchback (a sick-looking Frye, in his final horror movie - he died 
of a heart attack the same year). This is an incomprehensible mess! 
&f 'V� 

THI DIADNISS O• DAD 
UK, 1997 (1998). Dir: Philippa Cousins. With : Rhys lfan, 
Lisa Palfrey, Paul Jones. Celtic Productions/ BBC Wales. 
Colour. 
Award-winning twenty-five minute short, scripted by Stephen Volk 
(Gothic 11986], etc) and filmed In Wales for $60,000. Set in 1965, a 
seven year-old schoolboy Qones) becomes convinced that his father 
(lfan), who was run over by a bus, has returned from the grave. In 
fact, it is his uncle Dai (also !fan) who has come to console his Mam 
(Palfrey). 
&f&f 'V� 

THI DIAD NIH DOOR 
USA, 1989. Dir. J.R. Bookwalter. With: Scott Spiegel, Peter 
Ferry, Bogdan ' Don' Peele, Michael Grossi, Jolie Jackunas, 
Robert Kokal. Amsco Studios/The Suburban Tempe Co/ 
Screen Edge. Colour. 
Low-budget, hour-long independent zombie movie edited, written, 
produced and directed by a teenage Bookwalter, who was also 
responsible for the music and appears in a cameo. Shot in 1986 on 
Super-8mm for $100,000, it was partially financed by an uncredited 
Sam Raimi. In Akron, Ohio, 'Zombie Squad' soldiers battle reani­
mated nesh-eating corpses Infected with a laboratory virus and 
encounter the members of a bizarre religious cult who use human 
sacrifices to feed the walking dead. Some of the characters are 
named after horror film celebrities, such as Carpenter, Savini and 
Raiml (Ferry, apparently dubbed by Bruce Campbell who supervised 
the audio post-production). With sllly gore effects and a dip from 
The Evil Dent/ (1982) on TV. 
&f 'V� 

DIAD NUDI SORORlff CIRLS 
USA, 1997. Dir: Geoffrey de Valois. With: Liddy Roley, 
Barbara Savage. Digital Entertainment Group/Salt Qty 
Home Video. Colour. 
One of a series of softcore Vampire Raw Footage videos that includes 
behind-the-scenes nude and erotic sequences. Sorority girls become 
involved in vampire sex. 
+ 

DIAD o• NICNT 
USA, 1976 (1977). Dir. Dan Curtis. With: Ed Begley Jr, 
Patrick Macnee, Anjanette Comer, Elisha Cook Jr , Horst 
Buchholz, Joan Hackett. Dan Curtis Productions/ ABC TV. 
Colour. 
Three more scripts by Richa.rd Matheson for a proposed Dead of 
Night series were incorporated into this second made-for-TV movie 
(following Trilogy of Terror ll 97S]). 'Second Chance' Is adapted from 
a time travel story by Jack Finney, while 'Bobby' is an original 
reworking of W.W. Jacobs' The Monkey's Paw' as a mother (Hackett) 
perforrns a ritual to bring her drowned son (Lee Montgomery) back 
to life (It was filmed again by Curtis for Trilogy of Terror II [ 1996]). 
The middle episode Is based on Matheson's own short story, 'No 
Such Thing as a Vampire': P.rofessor Gheria (Macnee) and his beau­
tiful wife Alexis (Comer) live In an old mansion. One night she is 
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attacked by a vampire - or Is she? A young doctor (Buchholz) is 
called, and the denouement Is fairly predictable. 
++ 

DIAD o• NICNT 
USA, 1997. Dir: Kristoffer Tabourl. With: John Enos, 
Kath.leen Klnmont, Robert Knepper. Playboy 
Entertainment Group. Colour. 
E.rotic thriller in which a detective becomes deterrnlned to stop a 
pair of immortal killers who feed on the blood of their sexual part­
ners. Produced by Andrew Stevens. 
&f 'V� 

THI DIAD �O�N % � 

USA, 1960 (1961). Dir. Barry Mabon. With: Linda 
Ormond, John Mackay, Clyde Kelley, Darlene Myrick , 
Monica Davis. Mardi Gras Productions/Favorite Films. 
Colour. 
'See Exotic Rituals Bring the Dead to Life' promised the ads for this 
rarely-seen low-budget voodoo th.riller, shot in and around New 
Orleans by Errol Flynn's forrne.r agent and prolific 'adult's only' film­
maker Mahon (TIie Beast n,at Killed Women l196S], etc). Returning 
to the family plantation in Louisiana, newly-weds Linda and John 
Mackay (Orrnond and Mackay) discover that John's cousin Monica 
(Davis), scared of losing her Inheritance, has raised her brother Jonas 
from the dead and ordered him to kill the new bride. The ugly zom­
bie (Kelley) wears an evening suit and murders Bella Bella the belly 
dancer (Myrick) by mistake, before Monica is shot to death by the 
police and Jonas disintegrates in the rays of the sun. 
+ 

THI DIAD PIT 
USA, 1989. Dir. Brett Leonard. With: Jeremy Slate, Danny 
Gochnauer, Steffen Gregory Foster, Cheryl Lawson, Geha 
Getz, Joan Bechtel. Cornerstone Production Company/ 
Skouras Pictures. Colour. 
Impressive low-budget d~but from the director of TI,e l..awm11ower 
Man (1992) and Virtuosity (1995). When an earthquake opens up his 
sealed subterranean laboratory afte.r twenty years, living-dead sur­
geon Dr Colin Ramzi (Gochnauer) t.ransforrns the mentally ill 
patients and staff at the State Institution into brain-eating zombies. 
In the end, the scientifically-created walking dead are dissolved by 
holy water(!). Newcomer Lawson plays psychic amnesiac Jane Doe 
and was reputedly doubled by porno star Shauna McCullough for 
the topless scenes. 
&f&f 'V� 

DUDTIMI STORIIS 
(UK! FREAKY FAIRY TALES) 
USA, 1985 (1986). Dir: Jeffrey S. Delman. With: Scott 
Valentine, Nicole Picard, Catheryn De Prume, Melissa Leo, 
Michael Mesmer, Brian DePersia. Scary Stoff/Cinema 
Group/ Bedford Entertainment. Colour. 
Low-budget horror anthology, shot over fou.r years in Greenwich, 
Connecticut. The linking story, 'The Boy Who Cried Monster', has 
an uncle (Mesmer) recounting a trio of gruesome fairy-tales to his 
nephew (DePersia). in the second story, 'Little Red Runninghood', a 
young woman (Picard) in a red jogging outfit picks up some medi­
cine for her g.randmother but is mistakenly given the medication for 
a man suffering from lycanthropy. Changing into a wolf (Matt 
Mittle.r in special make-up effects created by F.d French), he tries to 
get the medication back but Is finally stabbed th.rough the neck with 
a sliver cake knife. The other episodes are 'Peter and the Witches' 
and 'Goldi Lox and the Three Baers', featuring Valentine and De 
Prume, respectively. 
&f 'V� 

�D % �A "�U�L�A� 

USA, 1975. Dir: Peter Wechsberg. With: Peter Wecbsberg, 
James Randall, Dudley Hemstreet, Lee Darrel , Gary R. 
Holmstrom, Katherine WIison. Signscope/ Holmstrom. 
B&W. 
Writer/director Wechsberg, who is deaf, stars as theology student 
Steve Adams, infected before birth by Dracula (Holmstrom). He peri-
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odically grows fangs, a big nose and turns into Deafula, until final­
ly destroyed by religious symbols while trapped by the police in a 
church. What makes this low-budget vampire pie almost unique Is 
that it was fi lmed entirely in sign language (wit h a minimal voice­
over commentary) for the hearing-impaired. It also includes a 
hunchbacked assistant with tln<an hands. 
&f� 

DIIATH �B�K�O�M % �S� �H % �R� 

USA, 1992. Dir: Robert Zemeckis. With: Goldie Hawn, 
Bruce Willis , Meryl Streep, Isabella Rossellini, Ian Ogilvy, 
Adam Storke. Universal. Colour. 
Unfunny big-budget horror comedy in which a pair of Hollywood 
rich bitches (Hawn and Streep) are given eternal beauty by a devil­
ish Beverly Hills witch (Rossellini In a fun cameo). Willis plays the 
pathetic plastic surgeon caught between the two bickering zombie 
babes. Cinematographer Dean Cundey ensures that it looks good, 
while Dick Smith and his team contribute some truly remarkable 
make-up effects: Streep walks around with her head on backwards, 
while Hawn has a hole blown clear through her stomach. 
Unfortunately, Zemeckis' direction doesn't have the lightness ol 
touch this unpleasant film cries out for. With Sydney Pollack. The 
ending was re-shot just prior to release. 
&f 'V� 

�D % �A�T�H� �C�U�R�S % � OP TARTU 
(UK: aka CURSE OF DEATH) 
USA, 1966. Dir: William Grefe. With: Fred Pinero, Babette 
Sherrill, Mayra Christine, Sherman Bayes, Gary Boltz, 
Maurice Stewart. Thunderbird International / Falcon 
Productions. Coloor. 
Filmed on location in the Florida Everglades. A group of boring 
archaeology students are killed by a mummified Seminole witch 
doctor (an effective-looklng Doug Hobart) who rises from the dead 
and transforms himself Into a shark, a snake and an alligator to 
revenge himself on the desecrators ol his tomb. He finally disap­
pears beneath the quicksand. Writer/director Grefe pads out the slim 
storyline with interminable treks through the undergrowth, accom­
panied by an irritating music score and numerous screams. 
&f 'V� 

�D % �A�T�H�D�R�I�I�A�M� 

(UK: DEAD OF NIGHT) 
Canada, 1972. Dir: Bob Clark. Wlth:Joho Marley, Lynn 
Carlin , Henderson Forsyth, Richard Backus, Anya 
Ormsby, Jane Daly. Night Walk / Impact Quadrant Films/ 
Entertainment International . Colour. 
Slow-moving, low-budget chiller filmed under the titles 77,e Night 
Walk, The Night Audy Came Home and 77,e Vetera11 in Florida for 
$250,000. In this uncredited version of W.W. Jacobs' 'The Monkey's 
Paw', Christine Brooks (Carlin) refuses to believe that her soldier son 
Andy (Backus) has been killed in action (presumably in Vietnam). 
She Is convinced that he cannot die and he will return home. He 
does, as a living corpse (make-up effects by screenwriter Alan 
Ormsby and assistant Tom Savini) who chokes the family dog to 
death, murders his girlfri end at the drive-in, and uses a syringe to 
obtain the blood he needs to survive. John Cardos was the produc­
tion manager and author Peter James was co-executive producer. 
This won a couple ol awards at European film festivals in I 975. 
&f 'V� 

�D % �A�T�H� �N�O�U�S % � 

USA, 1988. Dir: John Saxon (and Fred Oleo Ray). With: 
John Saxon, Dennis Cole, Tane McClnre , Anthony 
Franciosa, Michael Pataki, Ron O'Neal. Action 
International . Coloor. 
Director Saxon plays a government official who Is using a behav­
iour-modification drug to transform prison inmates into scientifi­
cally -created ki ll er zombies in this low-budget thri ll er. 
&f� 

�D % �A�T�H�M�A�S�T % �R� 

USA, 1972. Dir: Ray Danton. With: Robert Quarry, Bill 
Ewing, Brenda Dickson, John Fielder, Betty Anne Recs, 
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William Jordan. RF Productions/World Entertainment 
Productions/ American International Pictures. Colour. 
Filmed under the title Klrorda, the name of the long-haired, bearded 
vampire played by associate producer Robert (Count Yorga) Quarry, 
whose coffin is washed ashore in southern California. He becomes a 
guru to a group of hippies before turning them into the undead in 
this dated film directed by ex-actor Danton, also responsible for 
Crypt of tir e lil'i11g Dead ( I 972). 
&f 'V� 

DIIATH MOON 
USA, 1978. Dir: Bruce Kessler. With : Robert Foxworth, Joe 
Penny, Barbara Trentham, Dolph Sweet, Charles Bald, 
France Nuyeo. EMI Televlson Programs/ Roger Gimbel/ 
CBS-TV. Colour. 
TV movie filmed on the Island of Kauai in Hawaii. Vacationing busi­
nessman Jason Palmer (Foxworth) inherits a Polynesian curse that 
turns him into an impressive looking homicidal werewolf (make-up 
by Bob Dawn and Micl1ael Westmore) under the Influence ol the full 
moon. He is eventually shot to death in a cave before the predictable 
twist ending. 
&f&f� 

DIIATH �R�A�C % � 2000 
USA, 1975. Dir: Paul Bartel . With: David Carradine, 
Simone Griffeth , Sylvester Stallone, Mary Worooov, 
Roberta Collins, Martin Kove. New World Pictures. Colour. 
Enjoyable futuristic road movie, co-scripted by Robert Thom and 
Charles B. Griffith (based on an original story, 'The Racer', by lb 
Melchior) and produced by Roger Corman. In Mr President's fascist 
United Provinces of America, five teams enter the twentieth Annual 
Transcontinental Road Race from New York to New Los Angeles, 
scoring points for the quickest time and ead1 person they hit and 
kill along the route. Carradine stars as masked champion racer 
'Frankenstein', who has supposedly been rebuilt after surviving 
repeated crashes in his car, The Monster. However, a pre-stardom 
Stallone steals the film as his rival, the manic Machine Gun Joe 
Viterbo. Featuring comic book characters and mayhem, with cameos 
by Joyce Jameson, director Bartel as a doctor, John Landis as a 
mechanic and Harriet White Medin as Madame President. Lewis 
Teague and Charles B. Griffith directed the second units. Some 
scenes were later reused in Hollywood Boulevard (1976). In 1999 
Paramount announced a remake entitled Death Race 3000 to be 
directed by Paul Anderson and star Tom Cruise. 
&f&f&f� 

DIIATH ROW �D�I�N % �R� 

USA, 1988. Dir: D. Wood. With: Jay Richardson, Mic.belle 
McClellan (Michelle Bauer), John Content, Tom Schell, 
Dennis Mooney, Frank Sarclnello Jr. Camp. Colour. 
When an unjustly executed movie executive Is brought back from 
the dead by a freak electrical storm, he soon begins exacting his 
revenge. 
&f 'V� 

DIIATH SMIUS ON A �M�U�R�D% �R% �R� 

(Orig: LA MORTE BA SORRISO ALL ' ASSASSINO) 
Italy , 1972. Dir : Aristide Massaccesl Ooe D'Amato) . With : 
Ewa Autin, Klaus Klnskl, Angela Bo, Sergio Dorla, Attilio 
Dotteslo, Giacomo Rossi Stuart. Dany Film / Avco Embassy. 
Colour. 
Confusing l taUan horror thriller set In turn-of-the-century Germany. 
Dr Sturges (Kinskl) reanimates the dead using an ancient Inca for­
mula he discovers engraved on the back of a medallion. With a 
hunchback, several razor killings and Aulin (Candy ( 19681, etc) as 
Greta, who appears as a decomposing corpse. 
&f� 

�D % �A�T �H�S�T�A�L�K % �R� II �D �U % �L� OP �T�H % � T ITANS 
(aka EL CAZADOR II) 
USA/Argentina, 1986 (1987). Dir.Jim Wyoorsk.l. With: 
John Terlesky, Monique Gabrielle, John La Zar, Toni 
Naples, Marla Socas, Marcos Wollosky. Concorde/New 
Borlzons/Vestroo Video. Colour. 



















Horror comedy in which a mad doctor keeps a bizarre wax museum 
in the cellar of the home of two old ladies. Along with a live leop­
ard and a man in an ape suit, the underground hideaway also 
includes a wax figure of the Frankenstein Monster. 
&f �9� 

DON DRACULA 
(aka OSAMU TEZUKA 'S DON DRACULA ) 
Japan, 1982. Dlr: Masamune Ochiai. Voices: Kenjl Utsumi, 
Sad<o Shlmazu, Takao Oyama, Junpel Takiguchi, Masaru 
Tanaka. Tezuka Productions. Colour. 
Half-hour anlme adaptation of Osamu Tezuka's popular manga serial 
in S/ro11e11 C/rnmpio11 Comics. Although seven episodes were made, only 
four were shown on Japanese lV, with the full series subsequently 
released directly to video. Dracula (Utsumi, who also voiced the char­
acter in Dram/a: Sovereign of the Damrred [1980]), his daughter Chocola 
(Shlmazu) and their servant Igor (Oyama) leave Transylvania for 
Tok-yo, where the Count has trouble finding enough victims. Chocola 
attempts to help her father, although it interferes with her studies at 
night-school, as their arch-<enemy Dr Van Helsing (Taldguchi) arrives 
in the city. This also apparently involves Dorian Gray (Tanaka). 
&f&f� 

DOS •ANTASMAS Y UNA MUC_C_ 
Mexico, 19.SS. Dir: Rogelio A. Gonzalez. With: 'Tin-Tan' 
(Germlm Valdes), Ana L (Luisa) Peluffo, Manuel ' Loco' 
Valdes, Luis Aldas, Miguel ManZADo. Producclones 
Sotomayor. B&W. 
The musical adventures of a pair of ghosts who disappear when they 
sneeze and who can tum into skeletons. This includes a scene being 
filmed on a movie set which features the Frankenstein Monster, a 
werewolf, a mummy and a gill man. The title translates as 'l\vo 
Ghosts and a Girl'. 
&f� 

A DOUBU �L�I " % � 

USA, 1947. Dir : George Cul<or. With : Ronald Colman, 
Signe Basso, Edmond O'Brien, Shelley Winters, Ray 
Collins, Phillp Loeb. Kanln Productions. B&W . 
Enjoyable psychological horror drama for which Colman won an 
Academy Award for his portrayal of Broadway star Anthony John, 
unhinged by his stage role as Othello, who gradually sinks deeper 
into madness and murder. Stylishly directed by Cukor, from a fine 
script by Ruth Gordon and Garson Kanln. Veteran actor Walter 
Hampden was brought in to help Colman with his Shakespeare. 
With Whit Bissell. Manly Wade Wellman wrote the novelisation. 
&f&f&f� 

DOUBU TROUBU 
USA, 1967. Dir: Norman Taurog. With: Elvis PttSley, 
Annette Day, John Williams, Yvonne Romain., Chips 
Rafferty, Michael Murphy. Metro-Goldwyn -Mayer. Colour. 
A teenage heiress (Day) falls for pop star Guy Lambert (Presley) while 
he's performing In London. In real-life, Elvis never visited England. 
He sings 'Old MacDonald' and 'Long Legged Girl'. This Includes 
characters in Dracula, Frankenstein Monster and Phantom of the 
Opera masks. 
&f&f� 

DOUC: 
DoUO'S Bloody Buddy 
USA, 1994. Voices: Billy West, Constance Shulman, Doug 
Preis, Alice Playten, Fred Newman, Becca Ush. 
Nlckelodeon-Ellpse/Jumbo Pictures/Walt Disney. Colour. 
Half-hour cartoon 1V series (1991-94, fifty-two episodes), created by 
Jim Jinkins, about the adventures of eleven year-old Doug Funnie 
(West) and hls dog Porkchop. In this Halloween episode, while Doug 
and his friends speculate about the identity of the vampirlc Bat 
Master at school, all the evidence points to his blue-skinned best 
friend Skeeter Valentine (Newman) being the Bluffington bloodsuck­
er. It also includes a video game featuring the Frankenstein Monster 

Belo Lugosi as the Count in Dracula (19 31 ). 

Don - Dra 
and the Mummy, and a teacher who dresses up as one of the undead 
and reads to the class from Dram/a. This episode is available on the 
video Brand Spa11lci11g New! Doug: 71re Vampire Caper, which includes a 
Scooby-Doo spoof opening. A tie-in book was published in I 997. 
Series sequel: BRAND SPANKING NEW! DOUG (1996-99) 
&f&f� 

DOW HOUR O• �C�R% �A�T� �M�Y�S�T % �R�l % �S�:� 

The Inn Of the Flying Dragon 
UK, 1960. With: Farley Granger, Barry Morse, Hugh 
Griffith , Michael Shlllo, Macha Merli. B&W. 
Based on the 1872 story 'The Room in the Dragon Volant' by J. 
Sheridan Le Fanu. 
Remake: THE INN OF THE FLYING DRAGON (qv; 1978) 
&f �9� 

DOWN AND DIRTY 
USA, clrca 1969. Colour. 
Man encounters a cult of Satanists who watch a film with a werewolf 
in it. 
&f� 

�T�H %  �D�.�P�.� MAN 
USA, 1992. Dir : Jim Enright. With : Jonathan Morgan , Ron 
Jeremy, Francesca U, Pearl Joyce, Teri Diver, P.J. Sparxx 
(PJ. Carrington). Fat Dog Productions. Colour. 
When the Baron's niece, Fran Frankenstein Qoyce), returns to the 
family castle, she ends up creating her own double-endowed Mon­
ster 0onathan Morgan) from her uncle's notes and spare body parts. 
This hardcore spoof of Young Frankenstein (1974) also includes a par­
ody of the scene with the blind hermit (Patricia Kennedy). 
Sequel: THE D.P. MAN PART 2 (qv; 1992) 
&f� 

�T�H % � D.P. MAN PART 2 
USA, 1992 (1993). Dlr: Jim Enright. With: Jonathan 
Morgan, Tiffany Mynx (Tiffany Minx) , PJ. Sparxx (PJ. 
Carrington) , Ron Jeremy, Pearl Joyce, Francesca Le. Fat 
Dog Productions. Colour. 
Hardcore sequel involving Frankenstein's nlece Fran 0oyce) and her 
double-donged creation. 
&f� 

DRACULA 
USA, 1931. Dir: Tod Browning. With: Bela Lugosi, Helen 
Chandler, David Manners, Dwight Frye, Edward Van 
Sloan, Herbert Bu.nston. Universal. B&W. 
Originally billed as 'The strangest love story of all', this slow mov­
ing, stagey version of Bram Stoker's 1897 novel (previously filmed as 
Nos[l!Tatu [19221) was released on St. Valentine's Day, 1931. After 
playing the Count in the hit stage production since 1927 (alongside 
Van Sloan), this was forty-nine year-old Hungarian actor Bela 
Lugosi's (Bela Blasko) first starring role In Hollywood (replacirtg Lon 
Chaney Sr, who died before shooting began). Based on the play by 
Hamilton Deane and John L. Balderston, the script by Garrett Fort 
(and Dudley Murphy and Browning) still has its moments, but looks 
quite dated today, thanks to Karl Freund's static cinematography. 
Despite Frye's manic Renfield, Van Sloan's dignified Van Helsing and 
the Count's seductive trio of vampire wives (Dorothy Tree, Cornelia 
Thaw and Jeraldine Dvorak), the film ls dragged down by Lugosi's 
hammy performance, the weak love interest between Manners' John 
Harker and Chandler's Insipid Mina, and the cllmactlc staking of the 
Count off-screen. However, along with Unlversal's Fra11k1mstdn the 
same year, this started the horror boom of the 1930s. With the direc­
tor In a small role as a Harbour Master. The long-lost original epi­
logue by Van Sloan, telling the audience that vampires really do 
exist, was included in the 1999 DVD release along with an unneces­
sary new alternative score performed by The Kronos Quartet and 
composed by Philip Glass. Crestwood House published a juvenile 
novelisatlon by Ian Thome in 1977, and the script appeared as part 
of the Magldmage Filmbooks series in 1990. 
Sequel: DRACULA 'S DAUGHTER (qv; 1936) 
Remake: DRACULA (qv; 1931) 
&f&f&f �9� 
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DRACULA 
USA, 1931. Dir : George Melford. With : Carlos Vlllar 
(Carlos Vlllarias / Carlos Vlllarias Llano), Lupita Tovar, 
Barry Norton, Pablo Alvarez Rubio, Eduardo Arozamena, 
Jose Soriano Vlosca. Universal. B&W . 
While Tod Browning was shooting hls much more famous version 
starring Bela Lugosi, Universal decided to make a simultaneous 
Spanish-language version at night using the same sets and script, 
but with a different cast and crew. American director Melford 
(Valentino's 77,e Sheik (1921), etc) actually improved upon Brown­
ing's version - it is better paced and more imaginatively pho­
tographed (by George Robinson), while thlrty-eight year-old Villar 
makes an impressive, bestial Conde Dracula. With Rubio playing a 
sly Renfield and Arozamena as an erudite Professor Van Heising. 
Al though the movie foll ow~ the Browning version very closely, there 
are still many major differences in the way certain scenes were 
filmed and new sequences were added. Interestingly, some of 
Browning's alternative takes (including long shots of Lugosi) were 
used as stock footage. Lost fo r many years, an almost complete print 
turned up in the late I 970s and it was fully restored in 1990. This 
was released on video in 1992 with a special introduction by Tovar. 
Re,nake: DRAK ULA ISTANBUL 'DA (qv; 19S2) 
&f&f&f&f� 

DRACULA 
(USA: HORROR OF DRACULA) 
UK, 19S8. Dir: Terence Fisher. With: Peter Cushing, 
Christopher Lee, Michael Gough, Melissa Stribling, Carol 
Marsh, Olga Dickie. Hammer Fllms/ UnlversaJ­
lnternatJonaJ. Colour. 
Following its success \\1th 77,e Curse of Frar1ke11Steir1 ( 195 7), Hammer 
revived another classic horror character with this first colour version 
of Bram Stoker's novel. Jimmy Sangster's action-packed script ls a 
definite improvement over previous adaptations, helped by lavish 

sets, stylish direction and - pretty daring for a fifties film - strong 
sexual and graphlc overtones. Cushing gives one of his finest per­
formances as a dynamic Van Helsing and Lee became an instant sex 
symbol as the demonic Count. Although a little slow in places, the 
climactic duel remains a masterpiece of modern horror cinema. A 
Gothic fairy-tale with John Van Eyseen as Jonathan Harker and 
Valerie Gaunt as Dracula's single vampire 'bride', plus solid support 
from Charles Lloyd Pack, George Woodbridge, Miles Malleson and 
Geoffrey Bayldon. Thls was adapted into comic strip format by Paul 
Neary in The House of Hammer no. I (1976). 
Sequels: THE BRID ES OF DRACULA (qv; 1960) and 
DRACULA PRINCE OF DARKNESS (qv; 196S) 
Remake: PLAYHOUS E: MYST ERY AND IMAGIN ATIO N: 
Dracula (qv; 1968) 
&f&f&f&f&f� 

DRACULA 
(USA: aka BRAM STOKER'S DRACULA ) 
UK / Yugoslavia/ USA, 1972 (1973). Dir: Dan Curtis . With: 
Jack Palance, Simon Ward , Nigel Davenport, Pamela 
Brown, Fiona Lewis, Penelope Horner. Dan Curtis 
Productlons/Latglen/CBS-TV. Colour 
Underrated adaptation of Bram Stoker's novel, originally made for 
American TV but released theatrically (In a cut version) overseas. 
The script, by Richard Matheson, borrows heavily from Hammer's 
1958 film but, probably because of its small screen origins, concen­
trates on the Count's Byronic qualities instead of his bloodletting. 
Paiance, not the most subtle of actors, gives one of his better per­
formances as a more human Draru la, motivated as much by love as 
bioodlust. Davenport's Dr Van Helsing is perhaps a little too dynam-

Carlos Vil/or obour ro pur the bire on Connen Guermo in rhe Sponish­
fonguoge Dracula (1931). 
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FRANKENSTEIN/LOS MONSTRUOS DEL TERROR. USA: aka 
ASSIGNMENT TERROR) 
Spain/West Germany/Italy, 1969 (1971). Dir: Tulio 
Demlchdli (and Hugo Fregonese). With: Mlchad Rennie, 
Karin Dor, Craig Hill, Paul Naschy Oaclnto Molina), Patty 
Sheppard (Paty Shepard), Angd de Pozo. Producclones 
Jaime Prades/Elchberg-Fllm/lnternatlonal Jaguar/ 
Monarch. Colour. 
The sequel to Nights of the Werewolf (I 968). Michael (77,e Day the 
Earth Stood Sti// 11951], etc) Rennie's last film stars him as Dr Odo 
Vamoff, the leader of a group of aliens who have travelled from their 
dying planet, Ummo, to resurrect the world's legendary monsters -
Count Waldemar Danlnsky the werewolf (Naschy, who again wrote 
the script under his real name), Dracula (de Pozo), Frankenstein's 
creature (Fernando Bilbao) and the Mummy (Gene Reyes) - and 
conquer the Earth. Plans to feature a Golem were dropped because 
of lack of money. In the end, El Hombre Lobo is shot to death by his 
lover, reanimated lab assistant Maleva (Dor). Filmed In just six days, 
the whole thing moves at a leaden pace, and Universal learned to 
stop doing this sort of thing twenty-five years earlier. Despite the 
title, Dracula and the Frankenstein Monster never actually meet! 
Argentinean director Fregonese (who was married to actress Faith 
Domergue) quit towards the end of production and was replaced by 
Demichelil, while the English-language version was directed by 
Peter Riethof. 
Sequd: THE FURY OF THE WOLFMAN (qv; 1970) 
&f� 

DRACULA VS. •RANKINSTIIIN 
(aka BLOOD OF FRANKENSTEIN/SATAN'S BLOOD FREAKS/ 
THEY'RE COMING TO GET YOU. UK, aka REVENGE OF 
DRACULA) 
USA, 1970. Dir: Al Adamson. With : J. Carrol Naish, Lon 
Chaney, Zandor Vorkov (Roger Engell), Anthony Eisley, 
Regina Carrol, Greydon Clark. lndependent­
lnternatlonal . Col.our. 
Feeble, seventy year-old, wheelchair-bound veteran Naish (House of 
Frankenstein [1944), etc) came out of retirement to play Dr Durea 
(actually the last Frankenstein) experimenting with blood In an 
attempt to cure his crippled legs. He Is aided by such side-show hor­
rors as Groton (a mute, patl1etlc-looking Chaney Jr), who is turned 
by an Injection of blood serum into a mad axe-wielding zombie 
wearing a rubber werewolf mask, and Grazbo the sadistic dwarf 
(Angelo Rossitto). Russ Tamblyn (as a biker) and Jim Davis are spe­
cial guest stars. Forrest J Ackerman plays Dr Beaumont, who Is 
crushed to death by a puffy Frankenstein Monster Qohn Bloom). 
Former stockbroker Engel (re-named 'Zandor Vorkov' by technical 
consultant Ackerman) appears as a hammy Dracula who has a ring 
that zaps people - Including ageing hippy hero Mike Howard 
(Eisley). The electronic equipment was originally created by Ken 
Strickfaden for Bride of Frankenstein (1935). This was another mess 
from director Adamson, who shot it over a couple of years (origi­
nally as Blood Freaks and 77,e Blood Seekers In I 969). It marked a trag­
ic end to the careers of both Naish and Chaney Jr. 
&f� 

DRACULITO, MON SAIGNIUR 
France, 1992. Dir: France-HelmeJoubaud. Colour. 
Half-hour children's cartoon TV series (twenty-slx episodes). The 
title translates as 'Dracula, My Lord'. 
&f 'V� 

DRAGON AGAINST VAMPIRI 
(USA: aka CLOSE ENCOUNTER OF THE VAMPIRE/DRAGON 
VS VAMPIRE) 
Hong Kong, 1985. Dir: Lionel Leung. With: Elton Chong, 
Carrie Lee, Martin Kim , Robin See, Oliver Cheng, Irene 
Kong. Saturn Productions. Colour. 
Three comic grave robbers meet a vampire and the lone survivor 
teams up with an old Shaolin wizard who lives In an underground 
cave. A restaurant owner is decapitated and his daughter possessed, 
while the vampire has his secrets tattooed on his back. An incoher­
ent mess with music by an uncredited Tangerine Dream! 
&f� 
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DRAKPACK 
USA, 1980-32. Dir: Chris Cuddington and Steve Lumley. 
Voices: Jerry Dexter, Bill Callaway, Hans Conrled, Chuck 
McCann, Julie McWhlrter, Don Messick. Hanna-Barbera/ 
CBS-TV. Colour. 
Half-hour cartoon TV series in which Drak Jr (Dexter), Frankie 
Frankenstein (Gallaway) and Howler (also Callaway), the teenage 
sons of famous monsters, become heroes and foll Dr Dred (Conried) 
and his Organisation of Generally Rotten Endeavours (OGRE), 
whose members include Mummy Man (McCann), Toad (Messick), 
Fly (also Messick) and Vampira (McWhlrter). 
&f �¢�-

DRAKULA 
(aka DRAKUJ.A HAI.Au.) 
Hungary /Austria, 1921. Dir: Lajthay Karoly. With: Paul 
Askenas, Lene Myl (Margit Lux). Magyar Film. BlirW. 
Despite unsubstantiated rumours of F.W. Murnau's 77,e 1\velfth Hour 
(1920), this is now probably the first known movie inspired by Bram 
Stoker's novel. Directed by Ttansylvanlan-bom Karoly, it premiered in 
Vienna In February 1921 (preceding Mumau's Nosfemtu by more than 
a year). Closer In theme to 11ieCabintt of Dr. Caligari (1919), this ls set 
in and around an Alpine asylum. While visiting her dying adopted 
father in the mental hospital, slxteen year-old Mary Land (My!) meets 
her old music Instructor, a once famous composer who has gone mad 
and claims to be the immortal Drakula (a demonic-looking Askenas). 
After being attacked by two patients who think they are doctors and 
saved from an operation on her eyes, Mary dreams about being 
abducted by Dralmla and taken back to his castle, where she ls escort­
ed by his twelve wives to a black magic marriage ceremony. Mary 
wakes up from her nightmare and, in the end, Dra~'Ula Is shot dead by 
another patient. A paperback novelisation, 77re Death of Drakula by 
Panczel Lajos, was pubUshed In 1924, a year after the movie opened 
in Hungary. Th.is is now apparently a lost film. 
Remake: NOSFERATU (qv; 1922) 
&f� 

DRAKULA 
USA/France/Austria, 1998. Dir: Steve Ben.nett. With: Steve 
Bennett, Stephen Hubbard, Tevanla Tranberg-Bennett, 
Sarah Beston. Iron Fist Motion Pictures. Colour. 
Low-budget horror film produced, written, directed and starring 
Bennett. Filming started on Halloween I 997 in Boston, Massachusetts. 
The following year, Twentieth Century Fox announced an animated 
musical version of Dracula to be scripted by Joss Whedon (TV's Buffy 
th,: Vampire Sla).'l!T [1996-). etc). 
&f 'V� 

DRAKULAISTANBU~DA 
Turkey, 1952 (1953). Dir : Mehmet Muhtar. With : Annie 
Ball, Cahlt lrgat , Ayfer Feray, Bttlent Oran, Atlf Kaplan , 
Kemal Emln Bara. And Fllm /Erman Film. B&W . 
The first non-Western version of the story Is obviously Inspired by 
Hollywood's various adaptations. This Is a grim but surprisingly 
faithful interpretation of Bram Stoke.r's uncredited novel and Kazikli 
Voyvada (11,e Impaling Voivode) by Ali Riza Seyfloglu. The farnlliar 
prologue sequence is set In I 938 Romania with only a single vam­
pire bride, a hunchback servant and a wall-crawling Count. Instead 
of London the action then moves to contemporary Istanbul as 
Dracula (an eerily effective Kaplan with fangs) pursues a dancer 
(Ball) while others try to stop him. The vampire Is finally staked and 
then beheaded (off-screen). 
Remake: MATINEE THEATER; Dracula (qv; 1956) 
&f&f� 

DRAKULITA 
Philippines, 1969. Dir: Consudo P. Osorio. With: Rossana 
Ortiz , Uto Legaspi, Gina Laforteza, Joseph Gallego, 
Rebecca Rocha. JUF Brothers. Colour. 
Ortiz stars as a vampire in this Fitiplno haunted house comedy. 
&f� 

DR. BLACK MR. HYDI 
(aka THE WATTS MONSTER) 



USA, 1975 (1976). Dir : William Crain . With: Bernie Casey, 
Rosalind Cash, Marie O'Benry, Mllt Kogan, Stu Gllllam , 
JI-Tu Cumhuka. Charl es Walker-Manfred Bernhard 
Productions/ Dimension Pictures. Colonr. 
In 1972, Christopher Lee announced that a film company wanted 
him to star opposite Sammy Davis Jr in a blaxploitation movie enti­
tled Dr Black and Mr Wlrite. This version, from the director of the 
superior Blacula (1972), features Casey as Dr Henry Pride. While 
working in a free clinic doing kidney research, he develops a drug 
that changes him into an albino monster who murders Los Angeles 
prostitutes. He is finally shot off the top of the Watts Towers by the 
police. Make-up effects created by Stan Winston. 
&f 'V� 

DR. CRIPPIN UBT 
West Germany, 1957. Dir : Erich Engels. With : Elisabeth 
Millier , Peter van Eyck, Fritz TIUmann , Katarlna 
Mayberg, Boward Vernon (Marlo Lippert ), Inge Meysel . 
Europa. B&W . 
The English murderer is apparently brought back from the dead in 
this obscure thrill er. The titl e translates as 'Dr Crippen Lives'. 
&f 'V� 

DR. DIVIL AND MR. HARi 
USA, 1964. Dir: Robert McKlmson. Voices: Mel Blanc. 
Warner Bros. Colour. 
Seven minute Merrie Melodies cartoon. In an attempt to get rid of the 
Tasmanian Devil, Bugs Bunny disguises himself as a physician, 
maternity ward nurse, psychiatrist and mad doctor. As the latter, he 
creates a Frankenstein Monster which ends up attacking both of 
them. Bugs sings 'By a Waterfall' from Footliglrt Parade (I 933). 
Sequel: FAISE BARE (1964) 
&f&f 'V� 

DRIAMDIMON 
UK, 1988. Dir: Barley Cok llss. With : Kathleen Wilhoi te, 
Jemma Redgrave, Timoth y Spall, Jimmy Nail, Susan 
Reetwood, Mark Greenstreet. Palace Plctures/ Fllmscreen/ 
Bri tish Screen/ Spectrafllm . Colour. 
Despite being scripted by Christopher Wicking, this is a ludicrous 
British attempt to recreate the success of A Niglrtmare 011 Elm Street 
(1984) on a minuscule budget. As her marriage to a Falklands War 
hero approaches, socialite Diana Markham (Redgrave, making her 
movie debut) begins to suffer from bizarre and horrifying night­
mares in her London apa.rtment. Meeting American Jenny Hoffman 
(Wilhoi te) doesn't help, while two diched tabloid reporters, Peck 
and Paul (Spall and ail), are transformed into slimy zombies who 
still pursue her through her dreams. With a script that is all over the 
place and a climax that makes no sense, this is a good example of 
how not to make a horror movie. As a result, Anne Billson's novel­
isation didn't appear until 1989. 
&f� 

THI DRIAM OP A PAINTING 
USA, 1914. With: William Francey, Louise Fazenda, Gale 
Henry. Joker/ Universal. B&W. 
Silent short in which a man dreams an Ancient Egyptian princess 
steps out of a painting. 
&f� 

DRIAMON : 
Finale With a Vengeance 
USA, 1995. Dir: Ron Walotzky. With : Brian Benben, Chris 
Demetral, Denny Dillon , Wendie Malick , Dorlen Wi lson, 
Michael McKean. MTE/ St. Clare Entertainment / Home 
Box Offi ce. Colour. 
In this final episode of the half-hour adult comedy/fantasy TV 
series (1990-96, I I 8 episodes), created by Marta Kauffman and 
David Crane and CC>-executive produced by John Landis, publishing 
editor Martin Tupper (Benben) ls about to re-marry his ex-wife 
Judith (Malick) when he discovers that her frozen husband Dr 
Richard Stone may be revived. This Includes clips from How;e o( 
Frankenstein (1944), Tire Invisible Ma11 (1933), Tire Invisible Woman 
(1941) and Frankenstein ( 1931). With special guest stars Tippi Hed-

ren and William Schaller!. 
&f&f&f� 

For Rleharel or fOr Poorer 
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USA, 1992. Dir: Peter Baldwin. Wi th: Brian Benben, Chris 
Demetral, Denny Dillon , Wendie Mal ick , Dorlen Wilson, 
Jack Blessing, MTE / Kevln Bright Productions/ St. Clare 
Entertainment/Home Box Offi ce. Colour. 
Martin attempts to seduce his ex-wife Juell th after her husband for­
gets their wedding 
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and create a new body for his wife. With cameo appearances by 
Phyllis Dill er and the husband and wife team of Logan and Anne 
Ramsey (I n one of her last performances), who turn up as comic 
grave robbers. 
&f 'V� 

DR. �N % �C�K�Y�L� & MR. �N�Y�P % � 

USA, 1980 (1981). Dir: Charles B. Griffith . With : Oliver 
Reed, Sunny Johnson, Maia Danziger, Virgil Frye, Mel 
Welles (Ernst von Theumer), Jackie Coogan. Cannon 
Films. Colour. 
Unfunny horror comedy ('with apologies to Robert Louis Stev­
enson') written and directed by Griffith with a leaden touch. 
Grotesque chiropodist Dr Henry Heckyl (Reed in make-up by Steve 
Neill) uses a slimming potion created by Dr Vince Hinkle (Welles) to 
transform hlrruelf into handsome lady killer (li terally!) Mr Hype. 
However, the results are only temporary. With Corinne Cal vet, Dick 
Miller and Lucretia Love. 
&f� 

�D�R�I�L�L % �R� 

USA, 1984 (1985). Dir.Joyce James. With : Talja Rae, Dick 
Howard, George Payne, Renee Summers, Peter Jay, 
Angelique. Abdard Productlons/ VCA Pictures. Colour. 
Hardcore horror spoof of Michael Jackson's 711riller (1983), featuring 
singing/dancing rock star Mr J as a werewolf monster (Carson Pyle) 
who emerges from the 1V set of the teenage Louisa (Rae) and has sex 
using his corkscrew penis. In the end, it ail turns out to have been a 
dream about to come true. This also includes Quazl-modo, a Peter 
Lorre-voiced hunchback, some ghoul girls and a zombie orgy. From 
the producer of Cafe Flesh (1982). 
&f� 

�D�R�I�V %  "�I�N� �M�A�D�N % �S�S�I� 

(aka SCREEN SCARIES) 
USA, 1987. Dir: Tim Ferrante. With: James Karen, Sam 
Sherman, Forrut J Ackerman, Bobble Bresse, Linnea 
Quigley, George A. Romer o. Imagine. Colour / B&W . 
Video compilation of exploitation trailers that includes Horror of the 
Blood Mo11Sters (1970, narrated by Brother Theodore), Night of the 
living Dead (1968), AJP's Queen of Blood/Blood Bath (1966) double-bill 
and Vampyres (1974), along with Interviews witi1 Tom Savini, John 
Russo and Russell Steiner, amongst others. TI1is was also released in 
a cut-down version on Simitar Video. 
&f&f&f� 

�D�R�l�v % �R� DUC, �P�A�L�D % �R� RIM 
Denmark, 1984 (1985). Dir : Irene Werner Stage. With : 
Mika Hellman, Aslak Stage, Frlts Helmuth, Poul Dissing, 
Georgios Marinos, Merete Axelberg. Statens Flimcentral. 
Colour. 
Forty-two minute short, shot on 16mm. In this fairy-tale fantasy, a 
young girl (Heilman) encounters a boy (Stage) who can transform into 
a wolf. After they compete with each other in an archery competition, 
she uses the bow she wins to kill him. Narrated by Vibeke Trokmarr. 
&f� 

DR. �J�K�K % �L� & MS. �H�I�D % � 

(aka THE STRANGE CASE OF DR. JECKEL & MS. HIDE) 
USA, 1990. Dir: Michael Craig. With : Ashlyn Gere, 
Champagne, Madison (Madison Stone), Celia Young, Mike 
Horner, Peter North . Las Vegas Video. Colour. 
Hardcore version of Stevenson's story, in which Dr Jeckel (Horner) 
invents a formula that will halt the effects of ageing. Unfortunately, 
It has a side effect that results in him periodically changing into Ms 
Hide (Gere), with all the predictable results. 
&f� 

DR. �J % �K�Y�L� AND MR . ZIP 
(aka HAPPY HOOLIGAN IN DR. JEKYL AND MR. ZIP) 
USA, 1920. Dir: Bill (William C.) Nolan. International 
Film Services/ Goldwyn-Bray Comic. B&W. 
Six minute silent cartoon featuring comic strip hobo Happy 
Hooli gan, created by Burr Opper. Animated by Walter Lantz. 
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Sequel: HAPPY HOOLIGAN IN OIL (1920) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �N�Y�D % � 

(aka THE MODERN DR. JEKYLL) 
USA, 1908. Dir : Col. William N. Selig. Selig Polyscope 
Company. B&W . 
Possibly the earliest film adaptation of Robert Louis Stevenson's 
1886 novella Strange Case of Dr. Jekyll and Mr. Hyde was made in 
1897. However, its existence can no longer be confirmed, making 
this now apparently lost thirteen minute silent short the first known 
movie version and the first American horror film. Selig based his 
one-reel condensation on the 1897 play by Luella Forepaugh and 
George F. Fish, and the film is divided into four acts, which include 
the rising and falling of a theatre curtain and long shots of the stage. 
After Dr Jekyll (an anonymous actor) transforms into the monstrous 
Mr Hyde, he attacks the vicar's daughter Alice, kills her father, and 
in the form of Hyde finally takes his and Jek-yll's lives with poison. 
There is also some question as to whether The Modem Dr. Jekyll was 
a 1909 re-release title for this film , or was a new comedic version 
also made by Selig. 
Remake: DR. JEKYLL AND MR. HYD E (qv; 1909) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �N�Y�D % � 

(Orig : DEN SK£BNESVANGRE OPFINDELSE. USA: aka 
JEKYLL AND HYD E) 
Denmark, 1909 (1910). Dir: August Blom. With : Alw i n 
Neuss, Emilie Sannom, Bolger Pedersen, Ella La Cour, 
Victor Fabian, Rlgmor Jerlchau. Nordisk Films 
Kompagnl/ Great Northern Film Company. B&W. 
Fairly faithful, seventeen minute silent version of Stevenson's story, 
starring German-born actor Neuss as Dr Jekyll and the bestial Mr 
Hyde. The doctor also turns his old servant into a monkey-like crea­
ture. In the end, Jekyll is shot and dies in the arms of his fiancee, 
Maud, after taking the antidote. It all turns out to have been a 
dream. Now apparently a lost film , the original title translates as 
'The Fatal Invention ' . 
Remake: THE DUALITY OF MAN (qv; 1910) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �N�Y�D % � 

USA, 1912. Dir : Lucius Henderson. With : James Cruze, 
Marguerite Snow, Harry Benham. Thanhouser Film 
Corporation. B&W . 
Fifteen minute silent short filmed in ew Rochelle, New York, and 
based on Thomas Russell Sullivan's 1887 stage version of Robert 
Louis Stevenson's story starring Richard Mansfield. Future director 
Cruze appears as Dr Jekyll opposite his wife, Snow, who is billed as 
the 'Minister's Daughter'. After turning into a curly-haired Hyde 
(apparently also sometimes played by Benham), he attacks his 
flancee and her father (Benham again). Discovering that he has used 
the last of his potion and wiil remain as Hyde forever, he takes poi­
son and his body is discovered In its transformed state. 
Remake: DR. JEKY LL AND MR. HYD E (qv; 1913, IMP / 
Universal) 
&f 'V� 

DR. �J % �K�Y�L�L� AND MR. �N�Y�D % � 

USA, 1913. Dir : Herbert Bre.non (and King Baggot). With : 
King Baggot, Jane Gall, Matt Snyder, Howard Crampton, 
William Sorelle. lndependent Moving Picture Company/ 
Universal. B&W . 
lbirty-three minute silent adaptation of Stevenson's story, appar­
ently co-directed by Baggot, who was Universal's top box office star 
of the year. When he runs out of the chemicals he needs to change 
back into Jekyll (Baggot), Hyde is discovered dead on the floor of his 
laboratory. Removing the blanket that covers his body, Alice (Gall) 
reveals the corpse of her beloved doctor. The first of three versions 
made In 1913, this was probably re-released by Universal in 1915 
and formed the basis of the 1932 comedy short Dr. Jekyll's Hide. 
Remake: DR. JEKYLL AND MR. HYD E (qv; 1913, Kin eto­
Kinemacolor) 
&f 'V� 



DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

UK, 1913. Klneto-Klnemacolor Company. Colour. 
Rarely screened half-hour silent adaptation of Robert Louis 
Stevenson's story. This was apparently the first-ever horror film made 
in colour (not tinted by hand), using a system of two interlocked 
double-speed projectors fitted with revolving red and green filters. 
Remake: DR. JEKYLL AND MR. HYD E (qv; 1913, Vltascope) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

USA, 1913. Dl.r : Max Mack. With : Albert Basserman. 
Vl tascope. B&: W. 
The third silent version of Stevenson's story filmed in 1913. 
Remake: DR. JEKYLL AND MR. HYDE (qv; 1914) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

USA, 1914. Starlight . B&:W . 
Misguided silent comedy version of Robert Louis Stevenson's story. 
Apparently the critical response was so poor that it was withdrawn 
from theatres after only two performances. 
Remake: EL SELTSAMER FALL (qv; 1914) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

USA, 1920. Wi th : Hank Mann. Arrow Film Corporation. 
B&: W. 
Another failed attempt to create a sllent comedy out of Stevenson's 
story, with Mann as both Jet..-yil and Hyde. It was reportedly only 
shown three times before being withdrawn from distribution. 
Remake: WHEN QUACKE L DID HYDE (qv; 1920) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

USA, 1920. Dir : John S. Robertson. With : John Barrymore, 
Brandon Hurst, Martha Mansfield, Charles Lane, Cecil 
Cloveily, Nita NaldJ. Famous Players-Lasky Corporation / 
Paramount-Artcraft. Tlnted. 
The first great American horror movie, based on Robert Louis 

Brondon Hurst plots with John Barrymore in Dr. Jekyll and Mr. Hyde 
(1920). 

Stevenson's 1886 noveila Stra11ge Case of Dr. Jekyll a11d Mr. Hyde, and 
also on the Richard Manslie.ld play and Oscar Wilde's 1891 novel 
11,e Picture of Dorla11 Gray. Thirty-eight year-old Barrymore's mania­
cally leering Hyde grows progressively more hideous with each 
transformation. The actor, who was at the height of his fame, trans­
formed his Great Profile by physically distorting his features, the use 
of camera dissolves and a mlnlmum of make-up. In a remarkable cli­
mactic scene, Barrymore portrays a man-sized spider with Hyde's 
head that crawls acrossJet..-yll's bed in a bizarre waking nightmare. In 
the end, Jekyll swallows poison as he ls changing. When this was 
later reissued as a half-hour abridgement with narration for the TV 
series Slle11ts Please (aka 77,e History of the M0Ho11 Pictures) both of the 
female lead characters were renamed. 
Remake: DR. JEKYLL AND MR. HYDE (qv; 1920, Louis B. 
Mayer/ Pioneer) 
&f&f&f %Ê� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

USA, 1920. (Dir: Charl es J. Hayden.) Wi th: Sheldon Lewis , 
Alexander Shannon, Dora Mills Adams, Gladys Field, 
Harold Forshay, Leslie Austin . Louis B. Mayer 
Productions/ Pioneer Film Corporation . B&:W . 
Producer Mayer's attempt to cash-in on Paramount's classic adapta­
tion of the Stevenson story, filmed the same year starring John 
Barrymore. This shoddy forty minute silent version, set in modem 
day New York. stars silent serial star Lewis as Dr Jekyll and a purse­
snatching Mr Hyde. Finall y condemned to the electric chair for his 
crimes, Jekyll awakens to discover that it was all a dream. 
Wri ter/director Hayden had his name removed from the credits, 
while Lewis recreated his role in a 1929 sound short. 
Remake: DR. PYCKLE AND MR. PRIDE (qv; 1925) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

USA, 1925. Standard Cinema Corporation. B&:W . 
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Apparently another silent comedy version of Robert Louis Stevenson's 
Strang, Case o( Dr. Jt ky/1 and Mr. Hyde. This could be the same films as 
Standard's other spoof, Dr. Pye/de af/d Mr. Pride, m;,de the same ye.,r. 
Remake: DR.JEKYLL AND MR. HYD E (qv; 1929) 
&f� 

DR. �J % �I�C�Y�L�L� AND MR. �H�Y�D % � 

USA, 1929. With : Sheldon Lewis. B&W. 
Early sound short based on the Stevenson story, with Lewis recreat­
ing his portrayal of Jekyll and Hyde from the 1920 Pioneer feature. 
Remake: DR. JEKYLL AND MR. HYD E (qv; 1931) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

USA, 1931 (1932). Dir: Rouben Mamoullan . With: Fttdrlc 
March, Miriam Hopkins, Rose Hobart , Holmes Herbert , 
Balllwell Hobbes, Edgar Norton. Paramount. B&W. 
Originally to have stanred Irving Piche! in the title roles, March won 
the Academy Award for Best Actor for his dual portrayal of Jek-yll and 
Hyde. The Neanderthal-like Mr Hyde took make-up artist Wally 
Westmore three hours to crea te, and Armenian-born director 
Mamoulian achieved the stunning transformations through the use 
of coloured filters and light sensitive make-up. Hyde becomes pro­
gressively more bestial and decadent, but the scene of him trampling 
a small child apparently only appears in a specially posed publicity 
still and was never filmed. According to some references, R.L. Steven­
son, the nephew of Robert Louis Stevenson, appears in a small 
uncredited role. A shortened version of the film was re-issued In 1935 
(after the introduction of Will Hays' Motion Picture Production Code 
two years earlier), and all prints were withdrawn when MGM bought 
up the rights In 1941 so that It wouldn't compete with their remake. 
It was finall y rediscovered In the early 1970s and almost twenty min• 
utes of missing footage has now been restored. March went on to 
recreate his roles on radio's 77i, 77100111! Guild on the Air in 1950. The 
movie was recreated with frame blow-ups In a volume of Richard J. 
Anobile's 77re Film Classic, Libmry in the I 970s. 
Remake: DR. JEKYLL AND MR. HYD E (qv; 1941) 
&f&f&f&f&f� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

USA, 1941. Dir: Victor Fleming. With: Spencer Tracy, 
lngrld Bergman, Lana Turner , Donald Cr isp, lan Bunter, 
Barton Macl.ane. Metro-Goldwyn -Mayer. B&W. 
MGM bought up the rights to the I 93 I Paramount version and 
removed it from distribution for nearly three decades. Tracy (in 
make-up created by Jack Dawn) replaced Robert Donat before pro­
duction began in the title roles, and gives an excellent performance 
in this otherwise dark, psychological version of Robert Louis 
Stevenson's ciasslc tale. Although originally cast to type as Beatrix 
and Ivy respectively, Bergman and Turner decided to swap roles to 
great effect. This includes an Incredibly Freudian dream sequence, 
Impressive transformation effects (sixty seconds took five hours to 
film ) and a great supporting cast, including C. Aubrey Smith, Billy 
Bevan, Frederic Warlock and Forrester Harvey. Tracy recreated his 
roles on Lux Radio 111e11tre tl1e same year. Although a movie tie-in 
paperback of Stevenson's short novel was published in I 941, the 
film was also belatedly novelised by Horace J. Elias in 1974. 
Remake: SUSPENSE: Dr.Jekyll and Mr . Hyde (qv; 1949) 
&f&f&f �~� 

DR. �J % �K�Y�L�L� AND MR. �H�Y�D % � 

UK/USA, 1973. Dir: David Winters (David Welzer). With : 
Kirk Douglas, Susan George, Susan Hampshire, Stanley 
Holloway, Donald Pleasence, Michael Redgrave. Ti mex/ 
Win ters-Rosen Productions/NBC-TV. Colour. 
All-singing and dancing shot-on-video 1V movie of Robert Louis 
Stevenson's story, scored by Uonel Bart, Mel Mandell and Norman 
Sachs. Douglas is surprisingly effective In the dual musical roles. In 
1976, comedian Peter Cook announced Dr. Jekyll a11d Mrs. Hyde. 
Remake: THE EROTIC DR.JEKY LL (qv; 1975) 
&f&f 'V� 

Fredric Morch as the loller in Dr. Jekyll and Mr. Hyde (1931). 
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DR. �J % �I�C�Y�L�L� AND MR. �H�Y�D % � 

(USA: Jl.fYSTERY!: DR. JEKYLL AND MR. HYD E) 
UK, 1980. Dir: Alastair Rd d . Wi th : David Hemmlngs, Lisa 
Harrow, lan Bannen, Olve Swift, Diana Dors, Leo 
McKern . BBC.TV. Colour. 
Uninspired 1V movie, based on the story by Robert Louis Stevenson 
and shot on videotape. Hemmings stars as the doctor experimenting 
with a potion that splits his dual nature. With a young Toyah 
Wilcox as Janet, the maid. 
Remake: DR. JEKYLL AND MR. HYD E (qv; 1986) 
&f&f� 

DR. �J % �K�Y�L�L� AND MR �H�Y�D % � 

Australia , 1986. Dir: Warwick Gilbert and Geoff Collins. 
Voices: Max Meldrum , David Nettb elm, John Ewart , Carol 
Adams, Simeon Hawkins, Philip Wnton. Burbank Films. 
Colour. 
Fifty minute children's cartoon that takes some minor liberties with 
Stevenson's story. However, It still has some effective moments, and 
is notable for having two different actors voice Jek-yll and Hyde 
(Meldrum and Nettheim, respectively). 
Remake: STRANNAYAR lSTORIYAR DOI<TORA 
DZEHEKILA I MISTI. RA KHAI DA (qv; 1986) 
&f 'V� 

DR. �J % �I�C�Y�L�L� AND MR. �H�Y�D % � �D�O�N % � TD A PRAZZU 
USA, 1914. With : Charli e De Forrest. Crystal-Superba/ 
Warner Features/ Lubin . B&W. 
Fifteen minute silent comedy based on Robert Louis Stevenson's 
story, with De Forrest playing both Jekyll and Hyde. 
Remake: DR. JEKYU AND MR. HYD E (qv; 1920, Arrow 
Film Corporation ) 
&f� 

DR. �J % �K�Y�L�L� AND MR. �M�D�U�S% � 

USA, 1947. Dir : William Hanna and Joseph Barbera. 
Metro-Goldwyn-Mayer. Colour. 
Eight minute Tom and ferry cartoon, nominated for an Academy 
Award, in which Jerry tries to poison Tom and instead creates a 
mouse with super-strength. When the cat tries the potion on him­
self, he shrinks down to miniature proportions. 
Sequel: SALT WATER TABB Y (1947) 
&f&f� 

DR. �J % �K�Y�L�L� AND MS. �H�Y�D % � 

Canada/USA, 1995. Dir: David Pri ce. With : Sean Young, 
Tim Daly, Lysett e Anthony, Harvey Flersteln, Stephen 
Tobolowsky, Jeremy Plven. Savoy Plctures/ Rastar/ Lelder­
Shapiro. Colour. 
Tasteless, misogynistic comedy misfire from director Price, 'suggest• 
ed' by Stevenson's novel. Dr Jekyll's great-grandson, Dr Richard Jacks 
(Daly), works for a perfume company and Inherits his ancestor's 
notebooks. Combining Jek-yll's research with his own formulas for a 
perfume fragrance, Jacks drinks the potion and periodically trans­
forms (thanks to Kevin Yagher's make-up and visual effects by Dream 
Quest Images) into his alter-ego, the charming and ambitious Helen 
Hyde (Young). With time rapidly running out, Jacks must find an 
antidote to prevent Helen from possessing his body forever, and con­
vince his girlfriend Sarah (Anthony) that he's not actually a cross­
dresser. Despite extensive re-editing, this is still not very funny. Most 
of Robert Wuhl's performance ended up on the rutting room floor. It 
includes clips from Barrymore's Dr. Jt kyll and Mr. Hyde (I 920) on lV. 
&f� 

DR. �J % �I�C�Y�L�L� & SISffR �H�Y�D % � 

UK, 1971. Dir: Roy Ward Baker. With : Ralph Bates, 
Marti ne Beswick (M arti n e Beswlcke), Gerald Sim, Lewis 
Flander, Susan Brodri ck , Dorothy Al ison. Bamme.r Films/ 
I.Ml Film Productions. Colour. 
Hammer's third variation on Stevenson's story (following 77,e Ugly 
Duckling [ 1959) and 77,e nvo Faces a( Dr. Jekyll [ 1960)) is one of the 
studio's best latter efforts, thanks to an inventive twist by screen­
wdter Brian Clemens (lV 's The Avengers [1961-69), etc). This time, 
Dr Henry Jekyll (Bates) turns Into a female Hyde (Beswick), who 
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David Hemmings as the former in TV~ Dr. Jekyll and Mr. Hyde (1980). 

becomes Jack the Ripper to obtain female hormones to continue the 
experiments. Grave robbers Burke and Hare (Ivor Dean and Tony 
Calvin) are also thrown In for good measure. Always-dependable 
director Baker handles the kilUngs effectlve.ly, and there's some sly 
humour 0ekyll unconsciously making advances to Hyde's boy­
friend) and atmospheric fog-shrouded all eyways. With Paul Whit­
sun-Jones, Phlllp Madoc and Virginia Wetherell . American posters 
included a warning to parents. 
Remake: EL HOMBRE Y LA BESTJA (qv; 1972) 
&f&f&f� 

DR. JIKYLL AND THI WIRIWOLII 
(Orig: DOCTOR JEKYLL Y EL HOMBRE LOBO) 
Spain, 1971 (1972). Dir: Leon Kaminsky (Leon Kllmovsky). 
With: Paul Naschy Oaclnto Molina), Shirley Corrigan, 
Jack Taylor (George Brown Randall/ Grek Martin), Marta 
(Mirta) Miller , Barta Barri , Luis lnduftl. Fllmaco/ Arturo 
Gonzalez/Briteway Associates/International Cine Film 
Corporation. Colour. 
Sixth In the series and the sequel to 71,e Werewolf vs. th, Vampire 
Woman (I 970). El Hombre Lobo Waldemar Daninsky (Naschy) res­
cues a young woman, Justine (Corrigan), from attackers and discov­
ers she Is ln love with the grandson of Dr Jekyll (Taylor). The young 
doctor has rediscovered his ancestor's formula and uses It on 
Danlnsk-y to finally cure his affliction. Unfortunately, the doctor's 
jealous assistant Sandra (Miller) Increases the dosage and turns the 
wolfrnan Into a monstrous new version of Mr Hyde! Originally 
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filmed ln 70mm. Announced in 1972, A Study i11 Identity, which was 
set to pit Sherlock Holmes against a killer who used Dr Jek-yll's for­
mula, was another unfilmed project. 
Sequel: CURSE OF THE DEVIL (qv; 1973) 
&f 'V� 

DR. JIKYLL LIKIS 'IM HOT 
(Orig: IL DOTTOREJEKILLJR./DOTTORJEKYLL E IL 
GENTILE SIGNORA) 
Italy, 1978 (1979). Dir: Steno (Stefano Vanzl.na). With : 
Paolo Vlllaggio, Edwige Fenech, Glanrlco Tedeschi, 
Gordon Mitchell, Paolo Paolonl. Koral -Medusa/Medusa 
Dlstrlbuzlone. Colour. 
This crazy sex comedy from veteran director Steno has the grandson 
of Dr Jekyll (Villaggio) working for an evil multi-national corpora­
tion (run by Mitchell) and discovering his ancestor's serum in the 
basement of a London townhouse. When his employers decide to 
use the Queen of England for an advertising campaign, the young 
doctor drinks his grandfather's concoction. However, the potion h&s 
gone stale, and instead of turning evil he becomes mankind's bene­
factor. In the downbeat ending the vUJains win. 
&f 'V� 

DR. JIKYLL'S DUNGION OP DIATH 
USA, 1979 (1982). Dir: James Wood. With: James Mathers, 
John Kearney, Dawn Carver Kelly, Nadine Kalmes, Jake 
Pearson, Tom Nicholson. Rochelle Productions/ Group 
One International. Colour. 
Scripted by star Mathers and supposedly based on Robert Louis 
Stevenson's story! Along with his lobotomised sister Hilda (Kalmes) 
and moronic assistant Boris (Pearson), Dr Henry Jekyll (Mathers, 
who seems to think he's Orson Welles), the sadistic great-grandson 
of Dr Jekyll, tests out an aggression serum that turns his subjects 
into kllUng machines. This no-budget production, fi lmed In Nevada 
and supposedly set In I 958 San Francisco, is padded out with inter­
minable footage of violent martial arts fights. In the end, Jek-yll goes 
mad and everyone else ends up dead. You can blame the awful per­
formances, tedious direction and dark photography on editor/ 
photographer/producer/director Wood. 
&f� 

DR. JIKYLL'S �H�I�D % � 

USA, 1932. Dir: Albert De Mond. Snappy/Universal. Bli<W. 
Comedy short made up of footage from the studio's 1913 version of 
Dr. Jekyll and Mr. Hyde starring Klng Baggot, released to capitalise on 
the Paramount version. 
&f� 

DR. JIRKYL'S �H�I�D % � 

USA, 1954. Dir: Friz (Isadore) Freleng. Voices: Mel Blanc, 
Stan Freberg. Warner Bros. Colour. 
Seven minute Looney Times cartoon, and a follow up to Tree for Two 
(1952) with dogs Alfie (aka Spike) and Chester picking on Sylvester 
the cat. However, Sylvester has just swallowed Dr Jekyll 's formula 
and periodicall y turns Into a sabre-toothed monster whenever he is 
alone with Alfie. The first in a trio of Jekyll and Hyde cartoons from 
director Freleng. 
Sequel: BY WORD OF MOUSE (1954) 
&f&f 'V� 

DR. LOVI AND HIS �N�O�U�S % � OP PIRVIRSIONS 
(aka DR. LOVE). 
USA, 1978. Dir: Robert Michaels. With : Bobby Astyr, Mary 
Stuart, Samantha Fox, Margo Barnett, Mark Anthony, 
Susie Gold. VCA Pictures. Colour. 
Hardcore comedy In which frigidity expert Dr Franken Schlong 
(Astyr) creates a well-endowed monster In his laboratory with the 
help of a female assistant. Finally, the monster blows up and the Him 
ends with the caption 'To be continued'. 
&f� 

DROOPY MASTIR DITICTIVI ! 
oueen Of the Mutant Weirdo vampires 
USA/Philippines/ Australia, 1993, Dir: Joanna Romersa 



and Ray Patterson. Voices: Charlie Adler, Teresa Ganze!, 
William Callaway, Don Messick, Frank Welker. Hanna­
Barbera Cartoons/Turner Entertainment /Fox Kids 
Network. Colour. 
Cartoon TV series (1993-94, U1irteen episodes) featuring Tex Avery's 
dour dog detective (Messick) and his son Dripple (Adler) investigat­
ing bizarre crimes. In iliis seven minute episode, they travel to 
Transylvania to discover who Is trying to kill the star of the epony­
mous 'B' movie musical. The half-hour show also features U1e 
adventures of Screwball Squirrell (also Adler). Additional guest voic• 
es in U,e series include Rene Auberjonois, Hamilton Camp, Nancy 
Cartwright, Bud Cort, Jim Cummings, Tim Curry, June Foray, Phil 
Hartman, Tony Jay, Arte Johnson, Kenneth Mars, Alan 
Oppenheimer, Gary Owens, Clive Revill, Sally Struiliers and Paul 
Winchell. Executive produced by Joseph Barbera. 
&f 'V� 

DR. ORLOPP'S MONSTIR 
(Ori g: EL SECRETO DEL DR. ORLO FF) 
Spain, 1964. Dir: Jess Frank (Jesus Franco). With: Agnes 
Spaak, Joseph Raven (Jose Rubio), Perla Cristal, Patrick 
Long (Pastor Serr ador), Hugh Whi te (Hugo Blanco), Mi ke 
Arn old (Marcelo Ar ro lta JAuregul ). Leo Fllms/Nueva 
Films/ Ameri can Int ernati onal. B&W. 
Franco's first semi-sequel to 71,e Awfitl Dr. Orio( (1961 ). Dr Conrad 
Fisherman (Arnold), a mad disciple of Dr Orloff, kills and then trans­
forms the corpse of his adulterous brother Andros (White) into a 
radio-<:ontrolled zombie. Using supersonic beams, the doctor orders 
the creature to destroy his unfaithful wife lnglud (Cristal) and vari­
ous strippers. The director has a cameo playing the piano in a night­
club and is also cred.ited with writing U,e novel under his pen name 
'David Khunne'. In France, Italy and West Germany this was 
released as a Dr Jekyll movie! 
Sequd : THE DIAB OLICAL DR. Z (1965) 
&f� 

DR. PYCKU AND MR . PRIDI 
USA, 1925. Dlr : Joc Rock . With : Stan Laurel. Standard 
Ci nema Corporation / FRO. B&W. 
Twenty minute silent comedy in which Stan Laurel spoofs John 
Barrymore's version of Dr. Jekyll and Mr. Hyde (1920). Laurel's Mr 
Pride ls a mischievous joker who tweaks noses and kicks innocent 
bystanders. Filmed on the same set as U,e Lon Chaney Sr version of 
71,e H1md1/Jack of Notre Dame ( 1923). 
Remake: DR. JEKYLL AND 1tfR. HYD E (qv; 1925) 
&f 'V� 

DR. SATAN 
(aka EL DOCTOR SATAN) 
Mexico, 1966. Dir : M lgud Mor ayta. Wlth:Joaquln 
Cordero, Alma Delia Fuentes, Jose Galvez, Judith 
Azcarraga, Gina Romano, Car los Agosti. Producclones 
Espada/ Pelicula/Clasa-Mohmc. B&W. 
While plotting to take over U,e world, U,e glowing-eyed Dr Satan 
(Cordero) revives a trio of zombie slaves who sleep in coffins, keeps 
women chained up In a cave, and conjures up an impressive winged 
devil in a cemetery. 
Sequel: DR. SATAN Y LA MAGIA NEGRA (qv; 1967) 
&f 'V� 

DR. SATAN Y LA MAGIA NIGRA 
Mexico, 1967. Dir : Rogelio A. Gonzalez Jr. Wlth : Joaquin 
Cordero, Sonia Furio , Noc Mur ayama, Anrora Clavd, Luz 
Ma. (Mar la) Aguilar , Carlos Agosti. Producclones Espada/ 
Bruckner. Colour. 
Attempting to discover a formula for transforming base metals into 
gold, U,e caped Dr Satan (Cordero) and his female zombies become 
involved wlili a vampire (Murayama). Wlili wrestlers Nathanael 
Leon 'Frankenstein' and Guillermo Hern~ndez 'Lobo Negro'. 
&f 'V� 

DR. SIXUAL AND MR. �H�Y�D % � 

USA, 1971. Dir: Anthony Brzezinski. With : Cindy 
Hopkins. Colour. 

Drj - Drt 

Hardcore version filmed on 16mm, in which an old doctor is trans­
formed into a young stud. Written, directed and produced by 
Brzezinski, who as a teenager made an amateur film entitled 77re 
Mysterious Dr. Jekyll in ilie early 1960s. In 1972, Dr. Jekyll a11d Miss 
Hyde, Dr. Jek)•/1 and Mrs Hyde, Dr. Jekyll a11d Mistress Hyde and the 
Italian 77,e Niece of Dr. /eky/1 were all announced but never made. 
Naughty Dr. Jekyll (aka Dirty Dr. Jekylf) was announced U,e following 
year, but again it was never produced. 
Remake: THE MAN WITH 2 HEADS (qv; 1971) 
&f� 

DR. �S�H�R�I�N�K % �R�:� 

King Kong 
USA, 1976. Dir : Jack Regas. With: Jay Robinson, BIii y 
Barty, Ted Eccles, Susan Lawrence, Jeff McCay. Sid and 
Marty Krofft / ABC TV. Colour. 
Fifteen minute segment (sixteen episodes), broadcast as part of 77re 
Krofft Supers/row (1976-77), about iliree teenagers who are marooned 
on a Pacific island and shrunk down to miniature size by U,e epony­
mous mad scientist (Robinson) and his assistant Hugo (Barty). In 
U,is episode, Dr. Shrinker sends out a monkey to capture Brad 
(Eccles), B.J. (Lawrence) and Gordie (McCay), but the ape helps ilie 
shrinkies to escape. 
&f� 

�D�R�.�S�T�R�A�N�G % � 

USA, 1978. Dir: Philip DeGuerc. With : Peter Hooten, Clyde 
Kusatsu, Jessica Walter, Eddie Benton, Philip Sterlin g, 
John Mill s. Universal/CBS-TV. Colour. 
Terribl e 1V pilot movie, based on ili e Marvel Comics character. 
Sceptical young psychiatrist Dr Stephen Strange (a wooden Hooten) 
is chosen by ageing sorcerer Lindmer (veteran Mills in one of his 
most embarrassing roles) to carry on t11e battle against evil U,rough 
the use of magic. Walter has some fun as U,eir adversary, Morgan 
LeFay, who has been granted power over men's souls. Wlili Mi chael 
Ansara and clips from (Abbott and Costello ) Meet Frankenstein (1948) 
on lV. Stan Lee was a consultant. 
&f� 

DR. TIRROR'S �G�A�L�L % �R�Y� OP HORRORS 
(aka ALI EN MASSACRE/THE BLOOD SUCKERS/ GALLERY 
OF HORROR/ RETIJRN FROM THE PAST) 
USA, 1966 (1967). Dir. David L Hewitt. With : Lon Chaney, 
John Carradine, Rochelle Hudson, Roger Gentry, Ron 
Doyle, Karen Joy. Borealis Enterprises/Dorad Corporation / 
American General Pictures. Colour. 
Inept five-part horror aniliology, shot on cardboard sets and featuring 
U,e same small group of performers, plus stock footage from various 
AJP Poe movies. Carradine introduces U,e segments and plays seven­
teenili century warlock Tristram Halbin, whose mysterious timepiece 
is discovered by a writer and his wife in The Witches (sic) Clock'. A 
series of baffling murders in tum-of-ilie-<:entury London are blamed 
on the undead in 'King Vampire'; a dead man (Vic McGee) returns 
from U,e tomb to revenge himself on his unfaiiliful wife and assistant 
in 'Monster Raid'; in The Spark of Life' , set In Scotland, poor old 
Chaney Jr plays Dr Mendell (he still had worse roles to come), a con­
temporary of Dr Frankenstein, who wlili U,e help of two medical stu­
dents (one of whom is named 'Cushing' [Doyle]) uses electricity to 
bring a crazed murderer back to life; and Mitch Evans plays U,e epony­
mous 'Count Alucard' ('Count Dracula' in U,e end credits) who is 
defeated by a werewolf Jonailian Harker (Gentry) in a silly recreation 
of U,e opening chapters from Bram Stoker's novel. Based on original 
stories by Russ Jones and filmed in 'Totalvislon'. 
&f� 

DR. TIRROR'S �N�O�U�S % � OP HORRORS 
USA, 1943. National Roadshow. B&W . 
The producers of iliis compilation roadshow movie edited togeilier 
sequences from five independent films, including Carl Dreyer's 
Vampyr (1931-32), 77,e Living Dead (Germany, 1932; aka U11l1eimlic/re 
Gesc/1ic/rter1/Histoires Extraordlnaires) , two Bela Lugosi features (White 
Zombie [1932] and 77re Retrm1 o(C/ra11du [1934]) and U,e 1936 ver­
sion of 11,e Go/em. 
&f� 
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'othe.r' Eerie and collecting the evidence. In this episode, Mitchell 
and Stanley have to escape nightmare zombies and prevent The 
Sandman from putting the whole of Eerie to sleep through his broad­
casts on radio station W-Y-R-D. With Bruce Hunter as Edward Taylor, 
owner of The World of Stuff general store. 
&f&f� 

% �G�Y�P�T�I�A�N� �M% �L�O�D�l % �S� 

USA, 1931. Dir: Wilfred Jackson. Walt Disney/ Columbia. 
B&W. 
Seven minute Silly Sympllo11ies cartoon in whld1 a spider Investigates 
the spooky tunnels beneath a sphinx and discovers dancing mum­
mies and ranks of marching hieroglyphics. 
Sequel: IN A CLOCK STORE (1931) 
&f&f� 

1'1111 % �G�Y�P�T�I�A�N� MUMMY 
USA, 1913. Kalem. B&W. 
Eight minute silent comedy about a man who Impersonates an 
f:&Yptian mummy in a sarcophagus. 
&f� 

�T�H % � % �G�Y�P�T�I�A�N� MUMMY 
USA, 1914. Dir: Lee Beggs. With: Billy Quirk, Constance 
Talmadge, Joel Day. Vltagraph. B&W. 
Silent short In which a living mummy acts as a matchmaker 
between two lovers. 
&f� 

• NUDS IN A �o�u " " % �L� BAG 
USA, 1997. Dir : Tom Schulman. With : Joe Pescl, Andy 
Comeau, Kristy Swanson, Todd Lonlso, George Hamilton, 
Dyan Cannon. Orlon Pictures/ Rank Film Distributors . 
Colour. 
Screwball black comedy in which medical student Charlie (new­
comer Comeau) arrives In Mexico for a vacation with his girlfriend 
Laurie (Swanson) and her dysfunctional parents Dick and Annette 
(Hamilton and Cannon). He discovers that due to a mix-up at the 
airport, his luggage contains elght decapitated heads which were 
being transported across country by psychotic New Jersey gangster 
Tommy (Pesci). In a nightmare sequence, Tommy dreams that the 
severed heads come to llfe in a motel and sing 'Mr Sandman' just 
before he ls attacked by their headless corpses (special make-up 
e.ffects created by Greg Cannom). With David Spade. 
++* 

% �J�A�C�U�L�A� 

USA, 1994. Dir: Max Bellocchio. With: Ron Jeremy, 
Patricia Kennedy, Rocco Siffttdi , Lynn LeMay. VCA 
Pictures. Colour. 
Hardcore spoof, with Kennedy as the vampiric Ejacula. 
Sequel: I\JACULA 2 (qv; 1994) 
&f� 

% �J�A�C�U�L�A� ll 
USA, 1994. Dir: Max Bellocchio. With: Ron Jeremy, Patricia 
Kennedy, Rocco Slffttd.l , Lynn LeMay. VCA Pictures. Colour. 
Hardcore sequel, filmed back-to-back with the first film , ln which a 
group of vampire hunters Interrupt an undead orgy. With Jeremy as 
the worm-eating hunchback Delfi. 
&f� 

1'1111 % �L % �V % �N�T�H� �D�I�M % �N�S�I�O�N� 

USA, 1915. With : William E. Wd.sh, Boward Crampton , 
Allen Holubar, Frances Nelson. IMP / Universal. B&W. 
Twenty-five minute sllent drama ln which a mad professor attempts 
to revive a body to prove his theory of life after death. Written and 
produced by Raymond L Shrock. 
&f� 

% �L� •ANG-DUGO 
USA, circa 1970s. Dir: Tony deNonno. With: Tony Travis, 
Chris Jones, Susan Rockower. Showtlme Network.. B&W. 
Fourteen minute made-for-TV short. In this silent movie-style com-

Edw- Emb 

edy, Travis plays Dracula with fang-ache. 
&f� 

�T�H % � % �L�I�M�I�N�A�T�O�R� 

UK, 1996. Dir: Enda Hughes. With : Barry Wallace, 
Michael Hughes, Mlk. Duffy . Cousins Pictures. Colour. 
Ultra-low-budget Independent spoof, shot for Jess than SS,000 on 
16mm over two years In Northern Ireland by twenty-two year-old 
writer/director/cinematographer/editor Hughes. When Stone, a 
maverick member of The Organisation, ls murdered by his cyborg 
commander Hawk, he returns from the grave with an army of zom­
bies seeking revenge. 
&f� 

% �L�I�X�I�R� o• L .. % � 
USA, 1916. Dir: Allen Curtis. With: William (Billy) Franey, 
Gale Henry, Lillian Peacock.. Joker/Universal. B&W. 
Eleven minute silent comedy ln which the eponymous potion 
returns a mummy to llfe and turns sausages back lnto live dogs. 
&f� 

% �L�U�R�Y�O�U�H�N�!� 

The Adventure Of the Pharaoh's Curse 
USA, 1975. Dir: Seymour Robbie. With : Jim Button, David 
Wayne, Tom Reese, John Hillerman , Ken Swofford. 
Falrmont -Foxcroft Productions/Universal/NBC. TV. Colour. 
Hour-long TV series (1975-76, twenty-two episodes) developed by 
Rlchard Levinson and William Unk, based on the characters created 
by author 'Ellery Queen' (Frederic Dannay and Manfred Bennington 
Lee). In thls episode, mystery writer Ellery Queen (Hutton) and hls 
police inspector father Rlchard (Wayne) Investigate the seven own­
ers of an ancient sarcophagus who have all died under mysterious 
circumstances. 
&f&f� 

% �L�U�S�I�H� SONG o• �T�H % � �V�A�M�P�I�R % � 

Taiwan, 1987. Dir : Lu Bin (Takako Shira). With: Be Bong­
Tong, ZI Qulang-Qu, Chu Bong. Colour. 
This confused story ls set in ancient Chlna. Xlao Fan (Hong-Tong) 
discovers that his home ls haunted by a quartet of hopping vam­
pires/zombies and enllsts the ald of a kung fu sorcerer to banish 
them. Meanwhile, the transvestite king (Qulang-Qu) steals the soul 
of castle priestess Xlao Cul (Hong) and re.fuses to return lt until she 
can replace lt wl th the soul of a male virgin . Events then get even 
more compllcated ... 
&f 'V� 

% �L�V�I�R�A� �M�I�S�T�R % �S�S� o, �T�H % � DARK 
USA, 1988. Dir: James Slgnottlll. With: Elvira (Cassandra 
Peterson), W. Morgan Sheppard, Daniel Greene, Susan 
Kellermann, Jeff Conaway, Edie McClurg . New World 
Pictures/NBC Productions. Colour. 
Totally unfunny horror comedy based around vamplric TV movie 
hostess Elvira, who learns that she has inherited a spook-y old man­
sion. What might have been a fun variation on the old dark house 
plot Is ruined by the low-brow humour (numerous breast jokes) and 
Peterson's minimal talents as an actress. Only Sheppard makes any 
effort as her evil great uncle, Vincent Talbot, who turns into a spell­
casting demon to gain a recipe book of magic. 
+* 

% �M�B�R�A�C % � �T�H % � DARKNHS 
USA, 1998. Dir: Kelley Cauthen. With: Kevin Splrtas, 
Madison Clark, Angelia High, Brad Bartram , Colleen 
McDermott, Olff Potts. Mystique Flms/Playboy Home 
Video/Eros Collection. Colour. 
Softcore erotic vampire thriller from Playboy, set in contemporary Los 
Angeles. When the sensitive undead Galen (IV soap actor Spirtas) falls 
in Jove with performance artist Jennifer (Clark), his companion, wild 
bisexual bloodsucker Miranda (High), also seduces the.Ir new mortal 
neighbour. After Galen turns the dying Jennifer lnto one of his own 
kind, he commits suicide by exposing himself to the rays of the sun. 
&f&f� 
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IMIRGINCYI LIVING DUD IN TOKYO BAY 
(USA: aka BATTLE GlRL: TOKYO CRISIS WARS) 
Japan, circa 1990s. Dir : Gaira (Kazuo Komlzu) . With: 
Cute.I Suzuki, Kenzl Ohtsukl , Kera . Daiei Studios. Colour. 
When a meteorite crashes into Tokyo Bay, it results in DNA gas 
being accidentally released that reanimates the dead as flesh-eating 
zombies. Kelko (female wrestler Suzuki), the daughter of a missing 
military scientist, uses a sexy hi-tech battle-suit created by her father 
to try and stop the insane General Hugioka (Ohtsuki ), who is 
attempting to create an invincible anny of mutant zombie/human 
hybrids to aid him in his plans for world domination. 
&f %Ê� 

IMMIRDALI 
UK, 1989-90. Dir : David Richards, Stephen Butcher, Sue 
Butterworth and Tim Dowd. With: She.Ila Mercier, 
Frederick Pyne, Ronald Magill , Arthur Pentelow, Frazer 
Hin es, Jean Rogers. York.shire Television/ ITV . Colour. 
Long-running half-hour soap opera ( 1972-) created by Kevin Laffan 
and set in a farming community in north Yorkshire. In a story arc 
running over Christmas and the New Year, The Woolpack pub 
owner Amos (Magill) is inspired by a set of plastic fangs and decides 
to adapt his own version of Dracula for the New Year village show. 
Death-obsessed Bill Whiteley (Teddy Turner) wants to play the 
Prince of Darkness and wears a set of fake fangs, but his rival Seth 
Armstrong (Stan Richards) dresses up as Dracula for a New Year's Eve 
party and portrays the Count on stage. 
&f %Ê� 

INCOUNTIR AT RAVINSGATI 
Australia , 1987 (1988). Dir: Rolf de Heer. With : Steven 
Vidler , Celine Griffin , Rit chie Singer, Vin ce GIi, Saturday 
Rosenberg, Max Cullen. Hcmdale/ lnte.rnatlonal Film 
Management. Colour. 
This begins slowly, with various odd occurrences in a remote farm­
ing community, but the final explanation involving extraterrestrial 
encounters and murderous human zombies is lost amongst the 
flashy visuals and the complex relationships. 
&f&f� 

INCOUNTIR IN THI THIRD DIMINSION 
USA, 1999. Dir: Ben Stassen. With: Stuart Pan.kin , Elvira 
(Cassandra Peterson), Harry Shearer, Andrea Thompson. 
N Wave Pictures/ Sony IMAX. Colour. 
Forty-five minute IMAX short, in which The Professor (Pankln) and 
his cute flying saucer (also voiced by Pankin) attempt to create their 
own 3-D effects and along the way supply a history of 3-D movies 
witl1 clips. TI1eir biggest success is presenting the vampy Elvira in 
3-D and a roller coaster ride to the stars. Narrated by Shearer. 
&f&f&f� 

INCOUNTIR o• THI SPOOKY KIND 
(Orig: GWAI CHUK GWAI / GUI DA GUI . USA: aka SPOOKY 
ENCOUNTER) 
Hong Kong, 1980 (1982). Dir: Samo Hung Kam-Po (Hung 
Kam-Bo/ HongJl.n-Baoh). With: Samo Hung (Samo-Hung 
Kam-Po/ Hung Kam-Bo/ Hong Jin -Baoh), Wu Ma (Wo Ma/ 
Yuen Wah/Ng Ma-Wu), Wong Har, Yuen Blao, Chung 
(Cheung) Fat, Chan Lung. Golden Harvest/ Bo Ho FIim / 
Rainbow Video. Colour. 
One of the first and most successful Hong Kong horror/ kung fu fan­
tasies. Following a nightmare involving a pair of cannibalistic spir­
its and being tricked into a fake seance by his friends, 'Courageous' 
Cheung (director/star/co-writer/action choreographer Samo Hung) 
is framed for the apparent murder of his unfaithful wife by a local 
magistrate. After meeting the warrior-sorcerer Tsui (Fat), who tries to 
protect him, he encounters a blind hopping vampire while spend­
ing a night in a temple, sleeps with a wormy zombie and is attacked 
by a trio of evil spirits before he helps Tsui defeat his older brother, 
the wizard Chin Hoi (Lung), in a magic dual. With Lam Ching-Ying 
(Lin Zheng-Ying) as a poli ce captain. Produced by Raymond Chow. 
Sequel: ENCOUNTER OF THE SPOOKY KlND II (qv; 1989) 
&f&f %Ê� 
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INCOUNTIR o• THI SPOOKY KIND II 
(Orig : GUI YAO GUI. USA, aka SPOOKY ENCOUNTERS 2) 
Hong Kong, 1989 (1990). Dir: Ricky Lau (Ricky Hui /Xu 
Guan-Ying) . With : Ricky Lau (Ricky Hui / Xu Guan-Ying), 
Samo Hung (Samo Hung Kam-Po/ Hung Kam-Bo/ Hong Jin ­
Baoh), Meng Hol, Lam Ching-Ying (Un Zheng-Ying). Boho 
Films/ Long Shong Pictures/ Golden Harvest. Colour. 
After a nightmare prologue that includes a pair of hopping vam­
pires, a wanderer named Po (Hung) helps a young ghost woman. 
They battle an evil priest who raises mummy-like corpses and a pair 
of zombies filled with cockroaches in this belated action-packed 
comedy sequel to the 1980 hit. 
&f&f� 

INCULILA 
France, circa 1990s. Vanessa. Colour. 
Hardcore film about a female vampire and her coffin-bound followers. 
&f� 

LA INDEMONIADA 
Mexico, 1967. Dir: E.G. Muriel. With: Llbertad Leblanc, 
Enrique Rocha, Rogelio Guerra, Carlos Cortez. Cima 
Films. Colour. 
A woman shares a psychic link with a doaked vampire who can turn 
into a bat. 
&f� 

INCILBIRT HUMPIRDINCK 
USA, 1970. With : Engelbert Humpe.rdlnck (Gerry Dorsey), 
Jerry Lewis. ABC-TV. Colour. 
Hour-long musical comedy TV show. In one sketch, Dr Frankenstein 
(Lewis) creates a monster (singer Humperdinck) whicl1 behaves like 
Jerry Lewis. 
&f� 

INSICN PULVIR 
USA, 1964. Dir : Joshua Logan. With : Robert Walker Jr, 
Burl Ives, Walter Matthau , Tommy Sands, MIiiie Perkins, 
Kay Medford . Warner Bros. Colour. 
Disappointing sequel to Misrer Roberts (1955) In which Walker Jr 
takes over Jack Lemmon's Oscar-winning role as the eponymous sea­
man. Ives' Captain Morton keeps screening a film for tl1e crew enti­
tled Yo1111g Dr Jekyll Meets Fra11ker1.SCei11 (which combines scenes from 
TIie Wa/ki11g Dead IJ 936] with new footage). This Includes early 
appearances by Larry Hagman, Al Freeman Jr, James Farentino, 
James Coco and Jack icholson. 
&f %Ê� 

IR: 
Ghosts 
USA, 1996. Dir : Richard Thorpe.. With : Anthony Edwards, 
George Clooney, Sherry Stringfield , Noah Wyle, Julianna 
Margulies, Erlq La Salle. Warner Bros Television/ Constant 
C Productlons/Amblln Television/NBC-TV. Colour. 
Halloween episode of the popular ensemble medical lV series ( 1994-) 
created by co-executive producer Michael Crichton. It opens wi th a 
Trick or Treat shooting victim in Frankenstein Monster make-up going 
wild in the e.n1ergency room. With William Schallert. 
&f&f&f %Ê� 

Masquerade 
USA, 1998. Dir : Steve. DeJarnatt. With : Anthon y Edwards, 
George Clooney, Noah Wyle, Julianna Margulles, Gloria 
Reuben, Eriq La Salle. Warner Bros Television/ Constant C 
Productions/ Amblin Television/NBC TV. Colour. 
Nurse Carole Hathaway (Margulies) surprises Dr Doug Ross 
(Oooney) by pretending to be a vampire at the beginning of this 
Halloween episode. 
&f&f&f� 

IRICTION 
Italy, circa 1988. Guido Manuli . Colour. 
Short film that includes a Frankenstein Monster rising to the occasion. 
&f� 



�T�H % � EROTIC DR. JEKYLL 
(aka THE AMAZING DR. JEKYLL) 
USA, 1975 (1976). Dir : T. McCoy. With: Harry Rttms, CJ. 
Laing, Bobby Astyr, Terri Hall, Susan Sparkle, Zebedy 
Colt. AB Entertainment/Webster. Colour. 
Hardcore version of Robert Louis Stevenson's story featuring Dr 
Jekyll and his hunchbacked assistant. 
Remake: BLOODLUST (qv; 1979) 
&f� 

EROTIC ENCOUNTERS OP �T�H % � POURTH KIND 
(Orig: THE SPACE ORGAN/WHAM -BAM-THANK YOU, 
SPACEMAN) 
USA, 1975. Dir: W (William). A. (Al) Levey. With: Dyanne 
Thorne, Ann Gaybls, Jay Rasumny, Chet Norris, Marla 
Arnold. Marketta/Malibu Video. Colour. 
A softcore science fiction comedy starring Thome (f/sa She Wolf o( 
the SS [1973), etc). Two aliens arrive on Earth with phallu ses where 
their noses should be. This includes an actor playing Dracula on a 
movie set. 
&f� 

EROTIC NICHTS OP �T�H % � LIVINC DEAD 
(Orig: LE NOTTE EROTICHE DEi MORTE VIVENTI / LA 
REGINA DEGU ZOMBI. USA: aka SEXY EROTIC LOVE) 
Italy, 1979 (1980). Dir : Joe D'Amato (Aristide Massaccesl). 
With : Laura Jimenez (Laura Gemser/Moira Chen), George 
Eastman (Luigi Montefiorl) , Dlrce Funari , Mark Shannon 
(Manllo Cersoslmo). Cine lnternational/Mondlal /Fllm 
Superstore. Colour. 
Softcore horror set on the supposedly uninhabited Cat Island, where 
the dead rise as maggoty zombies who attack the living . Only a bul­
let in the brain or a voodoo charm can stop these walking corpses. 
This also apparently exists in a version with hardcore inserts, and 
was filmed back-to-back with D' Arnato's Pomo Holocaust ( 1979) and 
Voodoo Baby (1980). 
&f� 

�T�H % � EROTIC RITES OP �P�R�A�N�K % �N�S�T % �I�N� 

(Orig: LES EXPERIENCES EROTIQUES DE 
FRANKENSTEIN/LA MALDIC16N DE FRANKENSTEIN. 
UK: aka THE CURSE OF FRANKENSTEIN) 
France/ Spain/ Portugal, 1972. Dir: Jess Oesus) Franco. 
With: Denis (Dennis) Price, Howard Vernon (Marlo 
Lippert), Anne Libert Ooslane Gibert), Britt Nichols 
(Brit Nicols), Albert (Alberto) Dalbes, Luis Barboo. 
Comptolr Fran,;:als du Film Production/ Fenix-Film . 
Colour. 
Franco's equally Incomprehensible sequel to Dmaila l'riso11er o( 
Fm11ke11stei11 (1972). An ill-looking Price returns briefly as Dr 
Frankestein (sic), giving his silver-skinned creation (Fred Hanison 
[Fernando Bilbao)) the ability to speak before being killed by blind 
bird-woman Melissa (Libert) and her servant Caronte (Barboo). She 
then takes the Monster back to her living dead master, Count 
Cagliostro (Vernon), who uses his mental powers to enslave Frank­
estein's daughter Vera (Beatrice [Beatriz[ Savon) and forces her to cre­
ate a female creature which he can mate with the Monster to prop•· 
gate a new master race. With Bri tt Nichois playing Abigail/Madame 
Orloff. Franco's attempts to recreate the Hammer style fail miserably, 
although this mess is occasionaUy punctuated by flashes of wild imag­
ination. Lina Romay (Rosa Maria Almirall) makes her film d~but as 
gypsy girl Esmeralda, but only in the Spanish version, and director 
Franco turns up as Frankenstein's assistant Morpho. 
Sequel: DAUGHTER OF DRACULA (qv; 1972) 
&f� 

% �S�C�A�L�A� % �N� Hl·PI 
Spain, I 963. Dir: Isidoro Martinez Ferry. With: Arturo 
Fernandez, Cassen, Germaine Damar, Jose Rubio, Manuel 
Zargo, Dorothy Peterson. Documento/lzaro. Colour. 
This musical comedy includes a nightmare sequence set in Count 
Dracula's castle. 
&f� 

Eme-Ete 

ESMERALDA 
France, 1906. Dir: Alice Guy-Blanche and Victorin Jasset. 
With : Denise Becker, Henri Vorlns. Gaumont. B&W. 
This ten minute silent short was the first screen version of Victor 
Hugo's 1831 novel Notre-Dame de Paris. With Vorins as Quasimodo, 
the hunchbacked bellringer, and Becker as the eponymous gypsy 
dancing girl. 
Remake: THE HUNCHBACK (qv; 1909) 
&f� 

ESMERALDA 
UK, 1922. Dir : EdwlnJ . Collins. With: Sybil Thorndike, 
Booth Conway, Arthur Kingsley, Annesley Rely. Master. 
B&W. 
This sllent drama in the Tense Moments from Master Plays series is 
based on the novel Notre-Dame de Paris by Victor Hugo and features 
Conway as the hunchback Quasimodo and Thorndike as the epony­
mous gypsy dancer. 
Remake: THE HUNCHBACK OF NOTRE DAME (qv; 1923) 
&f� 

% �L� ESPIRITU �D % � LA �C�O�L�M % �N�A� 

(USA/UK: aka THE SPIRIT OF THE BEEHIVE) 
Spain, 1973. Dir: Victor Erice. With: Fernando Fernan 
Gomez, Teresa Glmpera, Ana Torrent , Isabel Telleria, 
Miguel Picazo, Jose Vlllasante. Elias Querejeta PC. Colour. 
Delightful cl1ildhood fantasy. In 1940, the Universal Fra11ke11stein (El 
Dr. Fra11ke11stei11, Auwr de/ Mo11stnw [1931]) is shown in a small 
Castillian vi ll age. After the screening, young Ana (Torrent) be.lieves 
her sister Isabel (Telleria) when the latter tells her the Monster is a 
real spirit. When she becomes lost in the woods, Ana imagines that 
the Karlofflan Frankenstein Monster (Villasante) is coming for her. 
&f&f&f %Ê� 

HARRY J. ESSEX 
[1910-19971 

A former reporter for The New York Daily Mirror who in 1935 sold his 
story 'The Electric Man' to Universal; the studio eventually fil med it 
as Mon Mode Monster (1941 ). In later years he became a director of 
low budget 'B' movies, but he will always be remembered as the 
creator of the Creoture from the Block Lagoon (1953). 
qv: Octomon (1971 ). 

�T�H % � ETERNAL 
USA/ Ireland , 1998 (1999). Dir : Michael Almereyda. With: 
Christopher Walken, Alison Elliott , Jared Harris , Lois 
Smith, Jason Miller. Trlmark Pictures. Colour. 
Low-budget direct-to-video release from the di rector of Nadja (1994), 
filmed under the titles 77,e Mummy and Trance. American couple 
Nora (Elliott ) and Jim (Harris) find themselves trapped in the ances­
tral Irish mansion with their mad Uncle Bill (Walken), who ls trying 
to revive a 2,000 year-old shape-shifting Druid witch (also Elliott). 
&f %Ê� 

ETERNAL DHIRH 
USA, 1995. Dir: Kenneth Bush. With: Rachel MorieUo, 
Niki SulUvant, Gabriel Blderma.n, Judith Durkee, Jonny 
Law, Chris Danko. Jade Films. Colour. 
Arty independent vampire movie, filmed on murky 16mm in New 
Hampshire and released directly to video. When student Allison is 
fatally injured during a midnight visit to a graveyard, she is carried 
off by one hundred year-old vampire Lord Christopher, whose bi te 
brings her back as one of the undead. She starts wearing black 
clothes and attacks her friend Kristin, who is soon cutting up the 
local boys for their blood. This romantic Go\11 film also includes a 
whipping scene and headache-inducing montages. 
&f� 

ETERNITY 
USA, 1990. Dir: Scotty Fox. With: Tracey Adams, Sunny 
McKay, Rayne (Rayne Dawn), Ashlyn Gere, Randy West, 
Peter North. Sin City Video. Colour. 
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Eva- Exo 
Hardcore feature in which Adams plays a psychic vampire who must 
have sex with men and women to drain their life-force and retain 
her youthful appearance. 
&f� 

CLIFFORD EVANS 
11912-19851 

Welsh stage actor, in films since 1936. As the fanatical vampire 
hunter Professor Zimmer, he proved himself a worthy' stand-in for 
Professor Van Helsing in Hammer's The Kiss of the Vampire (1962). 
qv: The Curse of the Werewolf (1960). 

AN IIDNING WITH �K�l�f�f % �N� 

USA, 1983. Dir: Les Barnum. With : Kitten (Francesca) 
Natividad, Kerry Angerman, Kathy Clark, John Baron, 
Gerald Frank . Kitten and Kompany/Rblno Video. Colour. 
Half-hour video burlesque revue, in which the big-breasted star 
drinks an Incredible Bulk formula, is imagined by a fan as Miss 
Milky Way, and meets a bearded Count after reading Tl,e Annotated 
Dracula. The mind boggles! 
&f� 

% �v % �R�Y� �H�O�M% � SHOULD HAVII �O�N% � 

(USA: THINK DIRTY) 
UK , 1970. Dir: Jim Clark_ With: Marty Feldman, Judy 
Cornwell , Shelly Berman, Julie Ege, Patrick CargUJ, Jack 
Watson. Example Productions/British Uon. Colour. 
Dated comedy which marked pop-eyed comedian Feldman's first 
starring movie role. As a day-dreaming advertising executive who is 
obsessed with sex, he imagines himself as a vampire battling the 
Frankenstein Monster, a hedonistic Pan and a cartoon Superman pit­
ted against Batman (Dinsdale Landen) in one of several sequences 
created by the Richard Williams Studio. Norwegian-born Ege (Tl,e 
Mutations [1973], etc) makes her movie d~but naked. 
&f 'V� 

% �¥ % �R�Y�M�A�N�:� 

The nve story Of Frankenstein 
(USA: BIOGRAPHY : The True Story of Frankenstein) 
UK , 1986. Dir: Alan Lewens. With: Brian Aldlss, Md 
Brooks, Peter Cushing. Everyman/BBC Wales. Colour. 
Disappointing hour-long documentary, featuring clips from Bride of 
Frankenstein (1935), Frankenstein (1910 and 1931), Frankenstein Con­
quers the World (1964), Franke11Stein ~ Daughter (1958), Tlie Horror of 
Frankenstein (1970), Jesse fames Meets Franke11Stein 's Daughter (1965), 
77,e Revenge of Franketistein (1958), 77,e Tm11i11ator (1984) and Young 
Frankeiistein (1974). There is also a 'dramatised collage' of Mary 
Shelley's story featuring Christopher Guard as Dr Frankenstein, Clive 
Russell as The Creature and Sylvestra Le Touzel as Mary. Other inter­
viewees Include literary critic Rosemary Jackson, film historian Philip 
Strick, Robert Oppenheimer and the voice of Boris Karloff. 
&f&f� 

% �v�l�L� BLACK MAGIC 
(Orig: CHU NU DE YOU HUO) 
Hong Kong, 1991. Dir: Meng-Hwa Ho. Hong Kong Films. 
Colour. 
Sex and horror film that features a sorcerer who raises the corpse of 
a woman and drives a spike through the top of her head to control 
her, a ghost woman who revives some dead dwarves, and a vampir e 
woman in the shower. 
&f� 

% �v�l�L�C�A�T� 

Hong Kong, 1986. Dir: Dennis Vu (Yun Kong-Vu). With: 
Lau Kar-Leung (Uv Cbla-Uang), Tang La.I -Ying, Mark 
Cheng (Hao Nan-Cheng), Wong Ching (Wong Ching-Jing/ 
Lau Sze-Vu) , Stuart Ong. Dennis Vu/Cinema City/ 
Rainbow Video. Colour. 
A blood-drinking cat creature with nine lives reappears every fifty 
years to possess the livi ng. The super-strong feline (falwanese actress 
Tsui Suk-Woon) wreaks havoc and destroys a police station. This was 
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titled Devil Cat on advertising material. 
&f'V� 

% �v�l�L�C�L�U�T�C�H� 

(Orig: CLUTCH - n BOSCO/NOTTE NEL BOSCO/ PRESA 
TENACE. USA: aka HORROR QUEEN) 
Italy, 1988 (1989). Dir: Andreas Marforl. With: Corallna C. 
(Cataldi) Tessonl, Diego Ribon, Elena Cantarone, Luciano 
Crovato, Stefano Molinari . Fomar Film/Centro 
Sperlmentale/ Eagle Pictures/Troma. Colour. 
Inspired by the Evil Dead films. A young couple vacationing In the 
Alps find themselves in a haunted forest and encounter fanged female 
demon Arva (Cantarone) and a zombie, amongst other gory horrors. 
&f 'V� 

% �V�I�L� O• DRACULA 
(Orig: cm O SUV BARA) 
Japan, 1974 (1975). Dir: Mlcblo Yamamoto. With: Toshlo 
Kurosawa, Vunosuke Ito , Kunle Tanaka, Katsublko 
Sasaki, Shin Klshlda, Mariko Mochizuki . Tobo/ UPA 
Productions of America. Colour. 
The third and last of director Yamamoto's series of Western-style 
vampire films for Toho. A new professor of psychology (Kurosawa) 
arrives to teach at a remote girl 's school and discovers that the 
Prindpal (fanaka) and his wife are really a pair of 200 year-old vam­
pires preying on pupils who scratch themselves on a rose thorn. The 
undead palr also prolong thelr existence by wearing the faces of 
their victims. When the Principal Is finally staked with a red-hot 
poker, both vampires are reduced to skeletons. Despite the title, this 
has nothing to do with Dracula. 
&f&f 'V� 

�T�H % � % �V�I�L� o•  "�R�A�N�K % �N�S�T % �I�N� 

UK, 1964. Dir: Freddie Francis. With: Peter Cushing, Peter 
Woodthorpe, Sandor Eles, Kiwi Kingston, Duncan Lamont, 
Katy WUd. Hammer Films/Universal-International. Colour. 
The third and probably weakest in Hammer's Frankenstein series. 
Director Francis took over from Terence Asher for this one entry and 
consequently Cushing's Baron appears more humane. This time the 
real villain Is Woodthorpe's drunken hypnotist, Zoltan, who uses the 
revived Monster (ex-wrestler Kingston, in make-up by Roy Ashton 
that closely resembled Karloff's original) to revenge himself on the 
authorities of Carlstaad. The screenplay by John Elder (Anthony 
Hinds) contains few surprises and has no connection with the prev­
ious films, while a confused flashback sequence only adds to the mud­
dled narrative. When released to American TV ln 1968, NBC included 
extra sequences filmed at Universal Studios (featuring WIiiiam Phipps, 
Steven Geray, Patrick Horgan, Tracy Stratford and Maria Palmer), in 
which the mute beggar girl meets the Monster as a child. Even more 
confusing, scenes from 11,e Ei<il of Fra11ketisteit1 also tum up In Kiss of 
Evil, the NBC-TV version of Hammer's T/,e Kiss oftJII! Vampir, (1962). 
Sequel: FRANXENSTEIN CREATED WOMAN (qv; 1966) 
&f&f� 

% �v�l�L�S� o• �T�H % � NIGHT 
(aka SPACE MONSTERS) 
USA, 1983 (1984). Dir: Mani.I Rustam. With: Neville 
Brand, Aldo Ray, JuUe Newmar, John Carradine, Tina 
Louise, Karrie Emerson. Lightning/Mars Productions/ 
Aquarius Releasing. Colour. 
Brand (In his last role) and Ray play two crazed garage mechanics 
who abduct teenage gi rls to keep evil alien vampires (Carradine, 
Newmar and Louise) supplied with fresh blood for their dying plan­
et. With Dawn Wildsmith and porno stars Amber Lynn, Jerry Butler 
and Crystal Breeze (Lisa Breeze). Low-budget thrllls, but just look at 
that exploitation cast! 
&f� 

% �v�l�L�S�P�A�-

(VSA: aka ALIVE BY NIGHT/DEADLY STING. UK: 
METAMORPHOSIS) 
USA, 1987 (1988). Dir : KennethJ. Hall (Hal Ke.nnedy) (and 
Fred Olen Ray). With: Bobble Bresee, Drew Godderls, John 
Terence, Donna Shock (Dawn Wildsmith), Jerry Fox, John 
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�T�H % � % �X�P�L�O�I�T�S� OP % �L�A�I�N % � 
USA, 1914-lS. Dir: Louis J. Gamier and George B. Seltz. 
With : Pearl White, Arnold Daly, Creighton Hale, Shddon 
Lewis, William Riley Hatch, Floyd Buckley. Star Company/ 
Pathc. B&:W . 
Fourteen episode silent serial, \\1th such chapter titles as 'The 
lwlllght Sleep', The Poisoned Room', 'The Death Ray', The Blood 
Crystals' and The Devil Worshippers'. Chapter six Is entitled The 
Vampire', In whlch master villain Perry Bennett, aka the Clutching 
Hand (Lewis), tries to drain the blood from heroine Elaine Dodge 
(White) through a hypodennlc needle. 
Sequels: THE NEW EXPLOITS OF ELAINE (191S) and THE 
CLUTCHING HAND (1936) 
&f 'V� 

% �X�T�R % �M%  �H % �A�T� 
USA, 1987. Dir: Scotty Fox. With: Sheena Horne, Marisa 
Betancourt, Blonca (Blonlca Bradley), Jessica Wylde. 
Moonlight Enterta.lnment. Colour. 
Hardcore spoof of 77i, Nutty Professor ( 1963), in which a scientist's 
serum turns him Into Bobby Lust. 
&f� 
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�T�H % � % �Y % � OP COUNT �P�L�I�C�K % �N�S�T % �I�N� 

USA, 1966. Dir: Tony Conrad. B&:W. 
Short underground flicker film which includes a brief Dracula parody. 
&f� 

% �Y% �S� �A�R% � UPON YOU 
USA, 1997, Dir: David A. Goldberg. With: Brlnke Stevens, 
Tom Savini, Edward Lee Vincent, Zander Teller, Sam 
Nlcotcro. El Independent Cinema. Colour. 
Low-budget video apparently featuring lesbian vampires. 
&f� 

�T�H % � % �Y % �S� OP �T�H % � MUMMY MA 
(Orig: DIE AUGEN DER MVMlE MA/DIE MUMJ.A MA) 
Germany, 1918. Dir: Ernst Lubltsch. With: Pola Negri, 
Emil Jannlngs, Harry Uedtke, Max Lawrence, Margarethe 
Kupfer . PAG-Union/ Paramount. B&:W. 
Fifty-fiv e minute silent drama in which Jannlngs plays Ma, a reli ­
gious fanatic and the leader of an Egyptian sect of mummy-wor­
shippers who attempts to frighten a woman (Negri) to death 
through hypnotism and appearing as an apparition. From the direc• 
tor of such sophisticated comedies as Ninotchka (1939) and Heaven 
Can Wait (1943). 
&f� 



THI ,Ac1 AT THI WINDOW 
Australia, 1919. Dir: Charles Villiers. With: Agnes Dobson, 
D.B. O'Connor, Cland Turton, Collet Dobson. D.B. 
O'Connor Feature Films. B&W. 
Silent murder mystery based on the play by F. Brooke Warren. 
Remake: THE FACE AT THE WINDOW (qv; 1920) 
&f� 

THI ,Acl AT THI WINDOW 
UK, 1920. Dir: Wilfred Noy. With: C. Aubrey Smith, 
Gladys Jennings, Jack Bobbs, Charles Quatermalne, Ben 
Field, Simeon Stuart. British Actors/Phillips. B&W . 
Second silent adaptation of the play by F. Brooke Warren, previous­
ly filmed in Australia in 1919. The victims of a murderer are dis­
tracted by a hideous face peering through the window. In the end, a 
corpse is revived long enough to Identify Its killer. 
Remake: THE FACE AT THE WINDOW (qv; 1932) 
&f %Ê� 

THI ,Acl AT THI WINDOW 
UK, 1932. Dir: Leslie S. Hlscott. With: Raymond Massey, Isla 
Bevan, Eric Maturio , Claude Hulbert , Henry Mollison, A. 
Bromley Davenport. Real Art / RKO Radio Pictures. B&W . 
Based on F. Brooke Warren's stage play, previously filmed in 
Australia in 1919 and Britain In 1920. A hideous face distracts the 
victims of a murderer. In the end, a corpse Is brought back from the 
dead long enough to identify the killer. 
Remake: THE FACE AT THE WINDOW (qv; 1939) 
&f&f� 

Robert Shayne and John Carrodine look upon The Face of Marble (1946). 

THI ,Acl AT THI WINDOW 
UK, 1939. Dir : George King. With: Tod Slaughter, Marjorie 
Taylor, John Warwick , Aubrey Mallalieu , Robert Adair, 
Wallace Evenett. British Lion/Ambassador. B&W. 
The fourth version of F. Brooke Warren's stage play (previously 
filmed In 1919, 1920 and 1932) and one ofTod Slaughter's best hor­
ror melodramas. Set in 1880, the Parisian location is hardly con­
vincing, but the star gives a marvellous, barnstorming performance 
as the lecherous Chevalier del Gardo, who Is also a grisly knife mur­
derer known as Le Loup (The Wol0. He is aided by his hideous half­
brother (Harry Terry), whose bestial face appears at the window to 
hold the victim's attention. Director King also throws in white slav­
ery and a mad professor (Evenett) involved with electrical experi­
ments to revive the dead. 
&f&f&f� 

THI ,Acl o, DARKNISS 
UK, 1976 (1977). Dir : Ian F.H. Uoyd. With: Lennard 
Pearce, John Bennett, David Allister, Roger BWey, 
Gwyneth Powell, Jonathan Elsom. Cromdale Films. 
Colonr. 
When his wife Is killed by terrorists, a politician (Pearce) uses his 
occult knowledge to resurrect a man (Al lister) buried alive during 
the Spanish Inquisition so that he can commit a murder which will 
force the British Government to reintroduce the death penalty. At 
least it's under an hour long. 
&f %Ê� 

THI ,Acl o, MARBLI 
USA, 1946. Dir: William Beaudine. With: John Carradine, 
Claudia Drake, Robert Shayne, Marls Wrlxon , Willie Best, 
Thomas E. Jackson. Monogram. B&W. 
Mad Professor Randolf (Carradine) experiments with reviving the 
dead, but his victims quickly expire again with rigid faces. When he 
resuscitates a Great Dane, the dog becomes a semi-transparent vam­
pire and walks through walls with a ghostly woman. This is actual­
ly better-than-expected low-budget Monogram madness that also 
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features an evil housekeeper (Rosa Rey), voodoo rituals and the 
usual comedy relief from Best. 
&f&f� 

�P�A�C % � OP �T�H % � �S�C�R % �A�M�I�N�G� �w% �R % �w�O�L�J�I� 

(Orig: LA CASA DEL TERROR) 
Mexico/ USA, 1960 (1965). Dir : Gilbert Solar (Gilberto 
Martinez Solares) (and Jerry Warren). With: Landa Varle 
(Yolanda Varela), Loo Chaney, Raymond Gaylord (Ramon 
Gay), D.W. Barron (Alfred Wally Barron) , Gennu Valdes 
'T io-Tan', Yerye Beirute. Diana Fllms/ Clasa-Mohme/ 
Azteca/ ADP International Picture. B&W. 
An incomprehensible mess, credited to screenwriters Solar and 
Alfred Salimar (Alfredo Salazar), and re-edited and dubbed into 
English by Warren (who also incorporated some footage from la 
Momia Azteca [1957]). The original version is a musical/comedy/hor­
ror film In which a mad professor (Belrute, who looks just like Boris 
Karloff) uses a secret laboratory in a wax museum for his experi­
ments to reanimate stolen bodies. When he steals an Egyptian 
mummy, he uses the blood of a comic relief caretaker ('Ti n-Tan') and 
a stray lightning bolt to bring it back to life. Under the influence of 
the fuU moon, the mummy promptly changes into a werewolf (a 
non-speaking Chaney Jr, recreating two of his most famous roles). 
The werewolf (make-up by Roman Juarez) kidnaps a woman and 
cllmbs up the outside of a skyscraper before be.Ing destroyed in a fire. 
This also Includes another mummy and a reincarnated princess. 
Mexican comedy star ValMs was almost totally cut out of the 
American version! Although highly unlikely, the possibility that in 
1957 Edward D. Wood Jr was involved with filming the climactic 
footage of Chaney In werewolf make-up, scaling ti1e outside of an 
apartment block, remains tantalisingly unsubstantiated. 
&f %Ê� 

�P�A�D % � TO BLACK 
USA, 1980. Di r: Vernon Zimmerman. With : Dennis 
Christopher, Tim Tbomersoo, Gwynne Gilford , Normann 
Borton, Unda Kerrldge, Morgan Paull. Leisure 
Investment/M ovie Veotu.tts/Amerlcan O n ema. Colour. 
Christopher plays crazy film buff Eric Binford, who kills off those 
people he doesn't like by taking on the persona of his favourite 
movie characters. These Include Rlmard Wldmark's psychotic 
Tommy Udo from Kiss of 0.aU, (1947), Hopalong Cassidy, the 
Mummy and Count Dracula. With Marilyn Monroe look-alike Ker­
ridge, Mickey Rourke as a young punk, a clip from Night o(U1t Living 
Dead (1968) and a climax set on the roof of Mann's Chinese Theater 
in Holl ywood. Pinnacle Books published the novellsation by Ron 
Renauld. 
&f 'V� 

�T�H % � PAMOUS �A�D�W�N�T�U�R % �S� OP MR. MAGOO: 
(aka MR. MAGOO LITERARY CLASSICS) 
Sherloek HOlmes/DOCtor Frankenstein 
USA, 1965. Dir: Abe Levltow. Voices: Jim Backus. 
Columbla/ UPA/NBC-TV. Colour. 
Hour-long cartoon TV show (1964-65) In whim the near-sighted 
character created by Mllfred Kauhnan and John Hubley in 1949 por­
trays different literary or historical characters every week. Magoo 
(Backus) plays a bumbling Dr Watson ln the first half-hour story, 
while ln the second Frankenstein's Monster escapes and plans to cre­
ate an army of monsters until a repentant Mr Magoo/Dr Frankenstein 
blows up the laboratory. Both these episodes were later included in 
the compilation feature film Mr. Magoo, Ma11 of Mystery (1967). 
Serles_sequd: WHAT'S NEW MR. MAGOO ? (1977-78) 
&f&f� 

�P�A�N�G�P�A�C % � 

USA, 1978-79. Dir: Rudy Larri va. Voi ces: Frank Wdker, 
Bart Braverman, Susan B.lu, Jerr y Dexte.r, Allan Melvin , 
Ted Cassidy. Ruby-Spears Enterprlses/Fllmways/ABC-TV. 
Colour. 
Half-hour cartoon TV series which is very similar to Scooby Doo 
Where Are You! (1969-72). Every 400 years a baby werewolf Is born to 
the Fangsworth family. So when the moon (or a picture of it!) shines 
on Sherman Fangsworth (Welker), known to his friend~ as Fangs, he 
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manges Into Fangface until the sun can change him back. Teaming 
up with three daring teenage.rs, Kim (Blu), Biff (Dexter) and Puggsy 
(Braverman), together they investigate the supernatural. The open­
Ing sequence Includes a living mummy. Executive produced by Joe 
Ruby and Ken Spears. 
&f 'V� 

A Creep frOm the Deep 
USA, 1978. Dir: Rudy Larriva . Voices: Frank Wdker, Bart 
Braverman, Susan Bio, Jerry Dexter, Allan Melvin , Ted 
Cassidy. Ruby-Spears Eoterprlses/Fllmways/ ABC-TV. 
Colour. 
In this episode, Fangface and his friends arrive on a Mexican island, 
where they encounter the underwater Mummy of Molezuma who 
guards a cursed sunken treasure. 
&f %Ê� 

wnere's the WOif, That's the werewolf 
USA, 1978. Dir : Rudy Larriva . Voi ces: Frank Welker, Bart 
Braverman, Susan Blu, Jerr y Dexter , Allan Mdvlo , Ted 
Cassidy. Ruby-Spears Eoterprlses/Fllmways/ ABC-TV. 
Colour. 
The gang investigate a werewolf that ls setting all the wolves free 
from a safari park. 
Serles sequel: THE PLASTI C MAN COM EDY-ADVENTU RE 
SHOW: Fangface & Fangpuss (qv; 1979-80) 
&f %Ê� 

PANGS: A HISTORY OP �V�A�M�P�I�R % �S� IN �T�H % � �M�O�V�l % �S� 

USA, 1992. Dir: Bruce G. Hallenbeck. With: Veronica 
Carlson. European Film Production/Pagan Video/El 
Independent Cinema. Colour / B&W. 
Ex-Hammer scream queen Carlson (Draa,ta Has Rise11 from U,e Grave 
I 1968], etc) hosts this hour-long documentary on vampire movies 
wi th some poor-looking clips and trailers from Black S1111day (1960), 
The Last Man 011 Earth (1961), Mumau's Nos(era h1 (1922) and various 
Hammer titles. 
&f 'V� 

PANNY HILL �M% % �T�S� DR. % �R�O�T�I�C�O� 

USA, 1967. Dir: Barry Mabon. With : Soe Evans. 
Chancellor, Colour. 
Nudie sequel to Fam,y Hill Met!ts lady Chatterl,y (1967). Fanny Hill 
(Evans) discovers that Dr Erotico has created a monster In his castle 
laboratory. When she accidentally brings the creature to li fe, it faUs 
ln love with her before being burned to death by the villagers. 
Sequd: FANNY HILL MEETS TUE RED BARON (1968) 
&f� 

% �L� PANTASMA �D % � LA �O�P % �R% �T�A� 

Argentina, 1955. Dir: Enrique Carreras. With : Amelita 
Vargas, Alfredo Barbieri , Tooo Andreu, Gogo Andreu, 
lii ez Fernandez. Belgrano/One Argentine. B&W. 
A horror comedy that includes a vampire and a Frankenstein-like 
monster. Not to be confused with the 1959 Mexican movie with the 
same titl e. 
&f� 

•L PANTASMA �D % � LA �O�P % �R�f�t�A� 

Mexico, 1959 (1960). Dir: Fernando Cort es. With : Ger mu 
Valdes 'T io-Tan', Ana Luisa, Peluffo, Manuel ' Loco' 
Valdes, Vltola , Marcelo. Brooks/ Azteca. B&W. 
Not to be confused with the 1955 Argentinean film, this horror 
spoof Involves comedian 'Tm-Tan' with ghosts and a group of opera 
phantoms. 
&f 'V� 

�P�A�N�T�A�S�M�A�G�O�R�I % � 

France, 1962. Dir: Patrice Molloard. With : Edith Scob, 
Veoantino Venantlnl, Jean Henry. 
Short filnl with vampires. 
&f� 

PANTASTIC DINOSAURS OP �T�H % � �M�O�V�l % �s� 

USA, 1990 (1992). Dir: Sandy Oliveri. Film Shows/ 
Goodtimes Home Video. Colour/ B&W. 









Fla - For 

�T�H % � PLAMING SIGNAL 
USA, 1933. Dir : C.E. (Edward) Roberts and George Jeske. 
With : Marcelene Day, John David Horsley, Carmelita 
Geraghty, Noah Beery, Henry B. Walthal(I), Mischa Auer. 
William Berke Productions/Imperial. B&W. 
Serial-like thrills as pilot Jim Robbins (Horsley) and his wonder dog 
Flash crash their aeroplane off the coast of uncharted Tabu Island. 
They soon find themselves caught up in a confrontation between the 
white settler,; and the islander,;. When high priest Manu (Auer) is 
shot by brutal German trader Otto von Krantz (Beery), he is appar­
ently revived from the dead by the natives' supernatural rituals. 
&f 'V� 

�P�L % �S�H� AND BLOOD: �T�H % � �H�A�M�M% �R� �H % �R�I�T�A�G % � OP 
HORROR 
USA/UK, 1994. Dlr: Ted Newsom. With: Peter Cushing, 
Christopher Lee, Roy Ward Baker, James Beruard, 
Martine Beswlcke, Joe Dante. Heidelberg FHms/Bosustow 
Medla Group/BBC-lV. Colour/B&W. 
Written, co-produced and directed by Newsom, this atrocious TV 
documentary about the Hammer heritage of horror, originally 
shown in two fifty minute segments, Is Incompetently made. It 
Includes interviews with various cast and crew (Including Veronica 
Carlson, Michael Carreras, Hazel Court, Freddie Francis, Val Guest, 
Ray Harryhausen, Anthony Hinds, Andrew Keir, Francis Matthews, 
Christopher Neame, Caroline Munro, Ferdy Mayne, Jimmy Sangster 
and even Raquel Welch), sub-standard clips and trailers (with mate­
rial from the BBC-2 documentary Hammer tile Studio Tirat Dripped 
Blood! [1987], TV's Tales of Frankenstein [1958] and 77,e Mystery of the 
Mary Ctleste/Pllantom Ship [1936] with Bela Lugosi), plus home 
movie footage taken behind-the-scenes on Dram/a Prina, of Darkness 
(1965). Depressingly, it also marks the final pairing of Lee and 
Cushing, who teamed up again after twelve years to record the nar­
ration. Too ill to watch the programme, eighty-one year-old Peter 
Cushing OBE died of cancer before the second Instalment was trans­
mitted in Britain. Joe Dante, Bill Kelley and Roy Skeggs were associ­
ate producers. The 1999 video release from Anchor Bay was appar­
ently remastered and is an improvement. 
&f� 

PUSH POR �P�R�A�N�K % �N�S�T %  �I�N� 

(Orig: IL MOSTRO t IN TAVOLA ... BARONE FRANKSTEIN/ 
CARNE PER FRANKENSTEIN/DE LA CHAIR POUR 
FRANKENSTEIN. USA: aka FRANKENSTEIN/THE 
FRANKENSTEIN EXPERIMENT) 
Italy/France, 1973. Dir: Paul Morrissey (and Anthony M, 
Dawson/ Antonio Margherlti) . With: Joe Dallesandro, 
Dalila di Lazzaro, Monique Van Vooren, Udo Kier, Arno 
Juerging Oilrglng), Aleksic MJomlr . Carlo Ponti/ 
Compagnla Clnematogrifica Cbamplon/EMI/Bryanston 
Pictures. Colour. 
From the same wrlter/director(s) as Blood for Dram/a (I 974), this 
adaptation of the Mary Shelley novel has little to recommend it. 
Kier's Baron Frankenstein spends most of the film explaining how 
brllllant he is and trying to create the 'Serbian Ideal' of a super-race 
by mating his male and female monster,; (Carlo Mancini and Srdjan 
Zelenovic), until his entrails end up impaled on a pole. Juerging 
plays his assistant Otto, while Dallesandro's Brooklyn-accented 
shepherd seems totally out of place amongst the incestuous sex, gra­
tuitous gore and black humour (nearly ten minutes were cut in 
Britain). Most of the characters end up either strangled or decapitat­
ed as Frankenstein's two children begin work on their own creation. 
Originally released in the uneven 3-D Spacevislon process, this was 
advertised In America as Andy Warllols Frankenstein. 
Remake: FRANKENSTEIN: mE TRUE STORY (qv; 1973) 
&f 'V� 

PUSH POR �P�R�A�N�K % �N�S�T % �I�N� 

USA, 1987. Dir: BIii Blackman. With: Dana Lynn, Nikki 
Knight (Knights), Ebony Ayes, Amy Berens. Mark Curtis/ 
Video Exclusives. Colour. 
Hardcore horror feature in which Dr X creates Frankenstein, who he 
sends out to bring back women for himself and his assistant, Igor. 
&f� 
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�T�H % � �P�L�I�N�T�S�T�O�N % � �C�O�M% �D�Y� SHOW: �T�H % � 

�P�R�A�N�K�a�N�S�T�O�N % �S� 

(aka BACK TO BEDROCK/THE FLINTSTONES FAMILY 
ADVENTURE BOUR) 
USA, 1980-81. Dir: Gordon Bunt. Voices: Henry Corden, 
Ruta Lee, Charles Nelson Reilly, Paul Reubens, Zelda 
Rubenstein, Frank Welker. Hanna-Barbera Productions/ 
NBC-lV. Colour. 
Fifteen minute segment of the ninety minute cartoon TV show fea­
turing the Flintstone's new neighbours, the Frankenstones, who 
consist of father Frank (Rellly) , his wife Hldea (Lee), son Freaky 
(Reubens), daughter Atrocla (Rubenstein) and dog Rockjaw (Welker). 
Serles sequel: WIND -UP WILMA (1981) 
&f&f� 

�T�H % � �P�L�I�N�T�S�T�O�N % �S�:� 

(aka THE FLINTSTONES COMEDY BOUR/THE 
FLINTSTONES SHOW /FRED FLINTSTONE AND FRIENDS) 
Alvin ertctrock Presents 
USA, 1962 (1961). Dir: Willlam Hanna andJoseph 
Barbera. Voices: Alan Reed, Mel Blanc, Jean Vander Pyl, 
Bea Benaderet, John Stephenson, Bal Smith. Hanna­
Barbera Productions/Screen Gems/ ABC-lV. Colour. 
Hugely popular half-hour cartoon TV series (1960-66, 166 episodes) 
that spawned various spin-off shows and TV spedals plus two live­
action movies. It follows the adventures of Fred (Reed) and Wilma 
(Vander Pyl) Flintstone and their neighbours Barney (Blanc) and 
Betty (Bea Benaderet/Gerry Johnson) Rubble, two modem Stone Age 
families. In this episode, detective fiction Ian Fred suspects that his 
new neighbour, the Alfred Hitcl1cock-llke Alvin Brickrock (Elliott 
Field), is a serial wife-killer. When Fred and Barney sneak Into 
Brickrock's basement looking for evidence, the creepy archaeologist 
shows them his 2,000 year-old mummy and mastodon skeleton. 
There's even a neat, Hitchcock-style twist ending. 
&f&f&f� 

Fred Goes Ape 
USA, 1966. Dir: WHllam Hanna and Joseph Barbera. Voices: 
Alan Reed, Mel Blanc, Jean Vander Pyl, Gerry Johnson, Don 
Messick. Hanna-Barbera Productions/ ABC lV. Colour. 
When Fred mistakenly takes Gooseplmple's Pepstone Pills to stop 
himself sneezing, he turns Into an ape. 
&f 'V� 

The Gruesomes 
USA, 1965 (1964). Dir: Wllllam Hanna and Joseph 
Barbera. Voices: Alan Reed, Mel Blanc, Jean Vander Pyl, 
Gerry Johnson, Don Messick, Boward Morris. Hanna­
Barbera Productlons/ABC-lV. Colour. 
Fred and Barney encounter Weirdly Gruesome (Morris) and the rest of 
his Addams-like family: his wife Creepella (Naomi Lewis) and son 
Goblin (Messick), who move Into spook-y Tombstone Manor next door. 
Episode sequel: THE FLINTSTONES: The Hatrocks and the 
Gruesomes (qv; 1965) 
&f 'V� 

The HatrockS and the Gruesomes 
USA, 1965. Dir: William Hanna and Joseph Barbera. 
Voices: Alan Reed, Mel Blanc, Jean Vander Pyl, Gerry 
Johnson, Don Messick, Boward Morris , Hanna-Barbera 
Productions/ ABC-lV. Colour. 
When Fred's hillbilly relations the Hatrocks come to stay in Bedrock, 
they nearly eat Fred and Wilma out of house and home. Fred calls 
on the Gruesomes to scare them off, but when that doesn't work, 
the Flintstones, Rubbles and Gruesomes don Beatles-like wigs and 
drive them away with 'bug' music. 
&f'V� 

Monster Fred 
USA, 1964. Dlr: William Hanna and Joseph Barbera. 
Voices: Alan Reed, Mel Blanc, Jean Vander Pyl, Gerry 
Johnson, Don Messick, Harvey Korman . Hanna-Barbera 
Productions/ ABC-lV. Colour. 
Fred gets hit on the head by a bowling ball and thinks he's a baby. 
Barney takes him to Dr Len Frankenstone (Alan Melvin), who ends 
up accidentally swapping Fred's personality with Dino and then 
again with Barney. 
&f 'V� 



The Spilt Personality 
USA, 1960. Dir: William Hanna and Joseph Barbera. 
Voices: Alan Reed, Mel Blanc, Jean Vander Pyl, Bea 
Benaderet, Howard McNear. Hanna-Barbera 
Productions/ Screen Gems/ ABC. TV. Colour. 
When Fred accidentally hits himself on the head with a bottle, he 
regains consciousness as Frederick, a highbrow sophisticate who 
upsets all of Bedrock with hls refined manners. 
Serles sequels: A MAN CALLED FLINTSTO NE (qv; 1966) 
and lHE PEBBLES AND BAMM -BAMM SHOW (1971-72) ·~ 
�T�N % �  "�L�I�N�T�S�T�O�N % �s� �M% �n� ROCKULA AND 
 "�R�A�N�K % �N�S�T�O�N % � 
USA, 1980. Dir : Ray Patterson. Voices: Gay Autterson, Mel 
Blanc, Ted Cassidy, Casey l<asem, Don Messick, Jean 
Vander Pyl. Hanna-Barbera Productions/NBC. TV. Colour. 
Fifty-minute cartoon 1V special in whlch the Flintstones and Rubbles 
win a free trip on a game show to visit Castle Rockula in Rocksylvanla. 
There they meet a Peter Lorre-voiced Igor (Messick) and attend a 
Monster Bash costume ball. Dressed as a vampire and Monster respec­
tively, Fred (Henry Corden) and Barney (Blanc) discover a secret labo­
ratory and acddently revive the Frankenstone Monster (Cassidy) who 
in tum wakes up the vampiric Count Rockula Qohn Stephenson) after 
500 years. Wben Rod,ila decides to make Wilma (Vander Pyl) his 
bride, he has to make her a widow first. Barney gets to wear a were­
wolr mask and Wilma dresses up as a mummy. William Hanna and 
Joseph Barbera were executive producers. 
Sequel: FRED'S FINAL FUNG (1980) 
&f&f� 

�T�N % �  "�L�I�N�T�S�T�O�N % �S�'� �N % �w� �N % �I�G�H�B�O�R�S� 

USA, 1980. Dir : Carl Urbano. Voices: Gay Autterson, Mel 
Blanc, Henry Corden, Jim McGeorge, Julie McWhirter , 
Jean Vander Pyl. Hanna-Barbera Productions/NBC.TV. 
Colour. 
Half-hour cartoon 1V special in which Fred Filntstone's (Corden) 
new nelghbours are the Frankenstones, a famlly of friendly monsters 
consisting of father Frank Qohn Stephenson), 'Bride' Oblivia (Pat 
Parris), teenage daughter Hidea (McWhirter) and young son Stubby 
Qim MacGeorge). 
Sequels: lHE FLINTS TONES MEET ROCKULA AND 
FRANKE NSTONE (qv; 1980) and lHE FLINTSTONE 
COME DY SHOW: lHE FRANKENSTONES (qv; 1980-81) 
&f&f� 

nYING �S�A�U�C % �R�S� OUR HOLLYWOOD 
(aka lHE ED WOOD STORY: lHE PLAN 9 COMPANION) 
USA, 1992 (199S). Dir : Mark Patrick Carducci. With: 
Gregory Walcott, Harry Thomas, Carl Anthony, Conrad 
Brooks, Paul Marco, Mrs Tom Mason. Atomic Pictures/ 
1'1PI Home Video. Colour / B&W. 
An affectionate made-for-video look at the life and career of Edward 
D. Wood Jr through film clips, 8mm home movies and interviews 
wi th the surviving cast and crew members of Plan 9 from Outer Space 
(1958), plus Maila urrni, Valda Hansen, Stephen Apostoloff, Drew 
Friedman, Rudolph Grey, Harry Medved, Sam Raimi, Joe Dante, 
Tony Randel, Gary Gerani, Scott Spiegel, Forrest J Ackerman, Bill 
Warren, Eric Caidin and others. This also includes a tribute to Tor 
Johnson, a look at the Don Post Studios (with Verne Langdon and 
Don Post Jr), and a tour of the tiny Quali ty Studios, where 'Eddie' 
filmed his most (ln)famous movie. Narrated by Lee Harris and pro­
duced by Wade Williams. Valda Hansen died in 1993 and writer/ 
director Carducci committed suicide in 1997. 
&f&f&f� 

•oc ,oR A �K�I�L�L % �R� 

(USA: aka OUT OF lHE FOG) 
IJl(, 1962. Dir : Montgomery Tully. With : David Sumner, 
Susan Travers, James Hayter, Jack Watson, George 
Woodbridge, Michael Ripper. Eternal. B&W. 
An ex-convict (Sumner) Is suspected of being a full -moon serial killer 
In this minor British thriller. ·~ 

NINA FOCH 
lb 19241 

Fla - For 

Dutch-bom American actress who made her movie d~but as a 
teenager opposite Bela Lugosi in The Retum of the Vampirr, (1943). 
qv: Cry of the Werewolf (1 944) I Love a Mystery(1945); 100 Years of 
Horror: 'Drocula and His Disciples ' (1996); 100 Years of Horror: 'Girl 
Ghouls' (1996); 100 Years of Horror: 'Werewolves ' (1996); Shodaw 
Chasers (1985-86); Universof Horror (1998). 

�,�o�L�L�O�W�M % � 

(USA! lHE PUBLIC EYE) 
IJl(, 1971 (1972). Dir: Carol Reed. With: Mia Farrow, 
Topol, Michael Jayston, Margaret Rawlings, An.nette 
Crosbie, Dudley Foste.r. UnJversal/Rank. Colour. 
Romantic comedy scripted by Peter Shaffer and based on hls one-act 
play 77,e Pub/le Eye. Topol plays Julian Cristoforou, an eccentric pri­
vate detective who fall s in love with the woman he Is following 
(played by Farrow). This includes a fake double bill at a cinema 
(Werr,wolves from Mars/Bloodsuckers from Venus) wi th clips from 
Hammer's 77,e Evil of Fra11ke11steln (1964) and Frankenstein Created 
Woman (1966). 
&f� 

•OLLOW THAT BIRD 
(aka SESAME STREET PRESENTS: FOLLOW THAT BIRD) 
Canada/ USA, 1985. Dir: Ken Kwapls. With: Carroll 
Spinney, Jim Henson, Frank Oz, Richard Hunt , Kathryn 
Mullen , Jerry Nelson. Warner Bros/ Children 's TV 
Workshop/ World Film Services. Colour. 
Cute musical mix of muppets, live action and cartoon animation, 
based on the characters created by Jim Henson and Frank Oz for the 
young children's PBS-lV series Sesame Street (1969- ). When slx year­
old Big Bird (Spinney) Is placed in a foster home with a family or 
Dodos, he decides to walk all the way back to Sesame Street and 
encounters various friends along the way. TI1is also includes guest 
stars Paul Bartel, Sandra Bernhard, John Candy, Chevy Chase, Joe 
Aaherty, Waylon Jennings and Dave Thomas, voices by Laraine 
Newman, Eddie Deezen and Sally Kellerrnan, and Count von Count, 
the monocled vampiric puppet (performed by Ne01 294.91 322.08 Tm
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Ng, Yau Kin Kowk, Charlie Chao. Grand March Movie 
Production/Golden Princess Amusement/World Video. 
Colour. 
Comedy horror In which a group of bus passengers, having been 
killed In a crash, are possessed by ghosts from a graveyard and tum 
into flesh-eating zombies. The ghost of a psychic (Ng) calls on a 
priest (Ching-Ying) with his ecto-detector to defeat the leader of the 
ghouls, who Is caped and fanged like a vampire. 
&f %Ê� 

�P�O�R�C % � OP �N�A�T�U�R % � 

USA, 1999. Dir: Barbara Kopple. Sci-Fl Channel/USA 
Network. Colour. 
1V series that retells the werewolf myth from a woman's point of view. 
&f&f� 

�P�O�R % �v % �R� % �V�I�L� 

USA, 1987. Dir: Roger Evans. With : Charles Trotter, 
Howard Jacobsen, Red !lfitchell, Tracey Huffman, Kent 
Johnson, DlaneJohnson. FrameWork/B&S/Unltecl. Colour. 
Independent, low-budget horrors, released directly to video and 
apparently produced by a group of Texas special effects designers. 
Whlle on vacation, several people are trapped in a secluded cabin by 
a cult who worship a Lovecraft-inspired god and their zombie killer 
(Kent Johnson). 
&f� 

�P�O�R % �v % �R� KNIGHT 
Canada/USA, 1992-96. With: Geralnt Wyn Davies, 
Catherine Disher, Nigel Bennett, John Kapelos, Deborah 
Duchene, Gary Farmer. Paragon Entertalnment/Tele­
Milnchen/Glen-Warttn Great Entertainment/TrlStar. 
Colour. 
Belated hour-long spin-off TV series (seventy episodes) from the TV 
movie Nick K11/ght (1989), originally shown on CBS-TV and syndi­
cated for Its second and third seasons, where It also appeared on the 
USA Network. Davies replaces Rick Springfield as the angst-ridden 
vampire brought across In 122.8. Having preyed on humans for their 
blood, he now wants to be mortal again, to repay society for his sins. 
As a Toronto homicide detective who works the night-shift, he Jives 
In a steel-shuttered loft . With Disher as Dr Natalie Lambert, the 
medical examiner who knows his secret, Kapelos as his partner 
Detective Schanke, Duchene as the undead owner of the vampire 
nightclub The Raven, and Bennett as his evil nemesis, Lacroix. The 
final season also Introduced Nick's new partner Tracy Vedder (Lisa 
Ryder) and her Irresponsible vampire boyfriend, Vachon (Ben Bass). 
Created by James D. Parriott and Barney Cohen. 
&f&f� 

CARRETT FORT 
11898-1945] 

American screenwriter who wori<ed on the scripts for Dracula 
(1931), Fronkenstein (1931) and Droculo's Doughier (1936), along 
with such other horror titles as The Devil-Doi/ (1936), Among the 
Living (1941) and The Man in Half Moon Strttt (1944). 
qv: Mode for Love (1926). 

�P�O�R�T�U�N % � �H�U�N�T % �R�S� 

(aka GANDY GOOSE 1N FORTUNE HUNTERS) 
USA, 1946. Dir: Connie Rasinski. Voices: Arthur Kay. 
Terrytoons/TWentletb Century-Fo><- Colour. 
Six minute Paul Terry cartoon In which Gandy Goose (Kay) dreams 
that a fortune teller guides him to hls grandfather's haunted house 
where he is pursued by ghosts and the Frankenstein Monster. The 
footage of the Monster is colourised from G-Man Jitters ( 1939), and 
several sequences from this film were later re-used in Mannie Davis' 
Stti11g Ghosts (1947). 
Sequel: IT'S ALL 1N THE STARS (1946) 
&f&f� 

Charles Stanton Ogle as the first Frankenstein (1910). 

For - Fra 
POUR SHALL �D�I % � 

(aka CONDEMNED MEN) 
USA, 1940. Dir : Leo C- Popkin. With: Mantan Moreland, 
Dorothy Dandridge, Niel Webster, Reggie (Reginald) 
Fenderson, Jessie Oess) Ltt Brooks, Jack Carr. Million 
Dollar Pictures/Toddy. B&:W. 
Low-budget, all-black horror comedy that apparently Involves 'zom­
bies', with seventeen year-old Dandridge making an early appear­
ance. 
&f %Ê� 

�T�H % � POUR SKULLS OP IONATHAN �D�R�A�K % � 

USA, 1959. Dir : Edward L Cahn. With: Eduard Franz, 
Valerie French, Grant Richards, Henry Daniell, Paul 
Cavanagh, Howard Wendell. Vogue Pictures/United 
Artists. B&:W. 
Scripted by Orville H. Hampton (77,e S11akt Woma11 11961], etc). 180 
years ago Dr Emll Zurich (veteran Daniell) had his head sewn onto 
the body of an Amazonian witch-doctor. With the aid of his zombie 
servant Zutal (Paul Wexler), whose mouth is sewn shut, Zurich con­
tinues the Drake famlly curse by ensuring that each male member Is 
decapitated at the age of sixty and the head then shrunken. With 
Lumsden Hare. 
&f&f� 

�T�H % � POX WOMAN 
USA, 1915. Dir : Lloyd lngraham. With : Signe Auen (Seena 
Owen), Elmer Clifton, Teddy Sampson. Majestic/Mutual . 
B&:W. 
Forty-five minute silent adaptation of the story by John Luther 
Long. A man's soul is restored when a vampiric were-fox (Auen) is 
killed. 
&f� 

FREDDIE FRANCIS 
lb 19171 

Academy Award-wi nning British cinematographer who never man­
aged to bring the same skills to directing Hammer's Frankenstein 
and Dracula series or his anthology films for Amicus. He also direct­
ed Legend of the Werewolf (1974) and The Ghoul (1975) for Tybum 
Films, run by his son Kevin (b 1944). 
qv: Drocu/a Has Risen from the Grove (1968); Dr. Terror's House of 
Horrors (1965); The Evil of Fronkenstein (1964); Flesh and Blood: The 
Hammer Heritage of Horror (1994); I 00 Years of Horror: 'Baron 
Fronkenstein ' (l996); 100 Years of Horror: 'Droculo and His Disdples' 
(1996); Son of Drocu/a (1974); Toles from the Crypt (1972); Tales 
from the Crypt: 'Lost Respects' (1996); Torture Garden (1967); The 
Vampire Happening (1971). 

JESUS FRANCO 
uesus Franco Manera> lb 19301 

Spanish film-maker who has made nearly 200 movies in all genres, 
many in a bewildering array of soft- and hardcore versions under 
various pseudonyms (Clifford Brown, Jess Franco, A.M. Frank, jess 
Frank, J.P. Johnson, Franco Manera etc). Although he entered the 
European film industry in the early fifties, he made his horror d~but 
in 1961 with The Awful Dr. Orlof. Despite being shot quickly and 
often ineptly (Franco's over-reliance on crash zooms quickly 
becomes irritating), the director and his films have achieved some­
thing of a cult status amongst many revisionist film critics. 
qv: Attack of the Robots (1966); The Bare Breasted Countess (1973); 
Dos Bikinis der Dorion Groy (1976); Bram Stoker's Count Drocula 
(1970); Daughter of Droculo (1972); Droculo Prisoner of Frankenstein 
(1972); Dr. Orloff~ Monster (1964); The Erotk Rites of Fronkenstein 
(1972); Lust for Frankenstein (1997); Man Hunter(l 980); La Mansi6n 
de los Muertos Vwentes (1982); Marie-Cookie and the Killer Tarontulo 
(1998); El Misterio de/ Costillo Rojo (1972); The Oasis of the Living 
Dead (1981 ); Revenge in the House of Usher (1983); La Tumbo de los 
Muertos Vtvientes (1981 ); Vampiresos 1930 (1960); Vampiros Lesbos 
(1970); Virgin Among the Living Dead (1971 ). 
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•RANKINSTIIN'S DAUC:HTIR 
USA, 1958. Dir: Richard Cunha. With: John Ashley, 
Sandra Knight , Donald Murphy , Sally Todd, Harold Lloyd 
Jr, Felix Locher. Astor Pictures/ Layton Film Productions. 
B&W. 
Murphy is wonderful as arrogant scientist Oliver Frank (really the 
grandson of Frankenstein), who needs fresh organs to create the per• 
feet being. Meanwhile, he uses a drug to periodically turn teenager 
Trudy Morton (Knight) into a monster with big teeth and ping-pong 
ball eyes, and creates his own female creature ('Frankenstein's 
daughter!') using the body of murdered good-time girl Suzy Lawler 
(Todd). Int.he end, Trudy's boyfriend Johnny (Ashley) throws add in 
Frankenstein's face while the monster (former Wallace Beery stand­
in Henry Wilson, in make-up created by Harry Thomas) accidental­
ly sets itself on fire! With Robert Dix, George Barrows, and Page 
Cavanaugh and his Trio (who sing 'Daddy-Bird' and 'Special Date'). 
An underrated schlock classic, this was originally co-billed with the 
same director's Missile to the Moon (1958). 
&f&f %Ê� 

•RANKINSTIIN'S C:RIAT•AUNT TILLII 
Mexico, 1983 (1985). Dir: MyronJ. Gold. With : Donald 
Pleasence, Yvonne Furneaux, June Wilkinson , Aldo Ray, 
z..a z..a Gabor, Rod Colbln. Tillie Productions/Filmier / 
Video City. Colour. 
Comedy set in the Transylvanian town of Mucklefugger, written, 
produced and directed by Gold. When the town council plan to 
repossess the Frankenstein family mansion for non-payment of 
taxes, Pleasence's Victor Jr, his buxom companion (Wilkinson) and 
his youthful-looking 109 year-old great-aunt (Furneaux) arrive to 
search for the family fortune and become involved with women's 
emancipation. Witl1 a green-faced Monster (Miguel Angel Fuentes) 
who looks like Herman Munster. Filmed in English, this was appar­
ently cut down from a TV mini-series and includes outtakes from 
the longer version at the end. 
&f� 

•RANKINSTIIN SINC:S 
(aka MONSTER MASH THE MOVIE) 
USA, 1994. Dir: Joel Cohen and Alec Sokolow. With: Ian 
Boben, Candace Cameron, Sarah Douglas, John Kasslr, 
Bobby Pickett, Adam Shankman. The Greenhouse Film 
Group/ Spelling Entertainment Group/The Brae Group. 
Colour. 
Likeable comedy based on the 1967 stage musical I'm 5-0rry the Bridge 
is Out, You'll Have to Spe11d the Nigltt by Sheldon Allman and musician 
Bobby 'Boris' Pickett (and including his classic song 'Monster Mash'). 
When their car breaks down, teenagers Scott (Bollen) and Mary 
(Cameron) find themselves forced to spend Halloween night in the 
castle of Dr Victor Frankenstein (Pickett, doing hls Karloff imitation), 
along with hunchbacked assistant Igor (Kassir), a green-faced 
Monster (Deron McBee), Count Dracula (Anthony Crivello) and his 
undead bride Natasha (Douglas), Wolfgang the werewolf (Shank­
man), the mummy of Elvis (E. Aron Price), and a chorus of three sexy 
dancing Draculettes (Linda Cevallos, Carrie Ann Inaba and Daryl 
Richardson). With Mlnk Stole and Jimmie Walker. A cartoon feature 
based on Pickett's Monster Mash was announced in I 998. 
&f&f %Ê� 

•RANKINSTIIN'S PLANO o• M0NSTIRS 
USA, 1993. Dir : Brad Anderson. With: Mike Brunelle. 
Nomad. Colour. 
Forty-live minute amateur production, produced, directed, edited 
and photographed by Anderson and sold through the mail from 
Massachusetts. Three female astronauts and their floating cyborg 
head land on a barren planet controll ed by the Frankenstein 
Monster (co-producer/wri ter Brunelle). They are befriended by a 
wolfman and attacked by various monsters (people in masks). About 
as good as you would expect. 
&f� 

•RANKINSTIIN: THI C0LLaC:I YIARS 
USA, 1991. Dir: Tom Sbadyac. With: Wllllam Ragsdale, 
Christopher Daniel Barnes, Larry Miller, Andrea Elson, 
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Voreaux White, Patrick Richwood. FNM Films/Spirit 
Productions/Twentieth Century Fox. Colour. 
Enjoyable made-for-cable TV movie, in which college medical stu­
dents Mark and Jay (Ragsdale and Barnes) discover the late Professor 
Llppzigger's experiments with transplant tissue rejection involved 
Victor von Frankenstein's original Karloflian Monster (Vincent 
Hammond). When the creature is accidentally revived with electric­
ity, they pass him off as a foreign exchange student named Frank N. 
Stein and sign him up for the campus football team when an ambi­
tious professor (Miller) starts to suspect the truth. With likeable 
characters and a lack of nerdiness, this is better than most teen 
comedies. It also includes a TV clip from Reptiliais (1962) and the 
Monster hip-hop dancing. 
&f&f %Ê� 

•RANKINSTIIN: THI TRUI STORY 
UK, 1973. Dir: Jack Smlght. With : James Mason, Leonard 
Whiting , David McCallum, Jane Seymour, Nicola Pagett, 
Michael Sarrazin. Universal/NBC-TV. Colour. 
Impressive three-hour adaptation by Christopher Isherwood and Don 
Bachardy, ftrst shown as part of NBC's World Premiere Movie and given 
a cinema release in Britain in a shortened version. The original splits 
neatly into two pans: the first stays falrly faithful to Mary Shelley's 
novel, with Whiting's Victor Frankenstein creating a sympathetic 
creature (Sarrazin) whose body slowly begins to decay. However, the 
second half is an outlandish sequel, with Mason's power-mad mes­
merist, Dr Polidori, controlling Prima, a homicidal female monster 
(Seymour). The all-star cast includes McCallum as Frankenstein's 
mentor Henry Clerval, plus Michael Wilding. Clarissa Kaye, Agnes 
Moorehead, Margaret Leighton, Ralph Richardson, John Gielgud and 
Tom Baker. The screenplay was published by Avon Books. 
Remake: FRANKENSTEIN(qv ; 1974) 
&f&f&f&f� 

•RANKINSTIIN UNBOUND 
USA/Italy, 1990. Dir: Roger Corman. Wlth:John Hurt , 
Raul Jutta, Bridget Fonda, Catherine Rabett, Jason Patric, 
Michael Hutchence. Twentieth Century-Fox/Mount 
Company. Colour. 
In 1985, TriStar announced Roger Connan's Frankenstein from a script 
by Wes Craven. It was never made but, after nearly twenty years, 
Corman returned to directing with thls silly science fiction adventure, 
based on the novel by Brian W. Aldiss. New Los Angeles scientist 
Joseph Bucl1anan (Hurt) messes around with space and time while 
creating a death ray in 2031 and is sucked through a cloud vortex back 
to 1817 Switzerland where the mad Dr Frankenstein 0ulia, rising 
above the material) and his ugly but misunderstood Monster (Nick 
Brimble, in make-up created by Nick Dudman) co-exist with their cre­
ator, Mary Shelley (Fonda). The film ls not helped by the risible dia­
logue, hammy performances, confusing dream sequences and terribly 
limp performances by rock star Hutchence as Lord Byron and Patric as 
Percy Shelley. However, despite being cut by twenty minutes In 
America, this still remains a low-budget delight. Welcome back Roger! 
&f&f %Ê� 

•RANKINSTYMlaD 
USA, 1961. Dlr:Jack Hannah. Voices: Grace Stafford. 
Walter Lantz Productions/Universal-International. Colour. 
Six minute Woody Woodpecker cartoon in which the character is pur­
sued by Franky, a mechanical chicken-plucker created by a mad sci­
entist. 
Sequel: BUSMAN'S HOLIDAY (1961) 
&f %Ê� 

•RANKINTICKU 
USA, circa 1980s. With: Deacon Blue, Anthony Lawton. 
California Star. Colour. 
'Adults only' tickling video. Dr Franken tickle (Blue) and the Monster 
(Lawton) he created enjoy tickli ng young girls. 
&f� 

•RANKINWIIINII 
USA, 1984. Dir: Tim Burton. With: Shelley Duvall, Daniel 
Stern, Barret Oliver, Joseph Maher, Roz Braverman, Paul 



Bartel . Watt Disney Productions. B&W. 
A follow-up to his equally offbeat Vi11ce111 (I 982), twenty-five year­
old Burton designed and directed this twenty-seven minute short, 
using stylised sets and black and white photography to faithfull y 
pay homage to James Whale's original (even Kenneth Strickfaden's 
electrical apparatus was dusted off for use again). This time the 
Frankensteins are a contemporary middle-class family whose dog 
Spatky is accidentally killed by a car. Inspired by his science teacher 
(a nice cameo by Bartel) and experiments with a dead frog, their ten 
year-old son Victor (Oliver) digs up his canine pet and uses electric­
ity to bring it back to life In his bedroom laboratory - with prob­
lematic results. Never quite as amusing nor as inventive as it might 
have been, this remains a beautifully crafted, one-joke Idea. 
&f&f&f� 

�P�R�A�N�K % �S�T�a�l�N�,� % �L� VAMPIRO Y CIA 
Mexico, 1961 (1963). Dir: Benito Alazrakl (Carlo J. Arconti). 
With : Manuel ' Loco' Valdes, Jose Jasso, ' Borolas' Ooaquin 
Garcia Vargas), Martha Elena Cervantes, Nora Veyran, 
Roberto G. Rivera. Clnematograflca Calderon. B&W. 
After Castle o(t/,e Mo11Stm ( 195 7), here's another Mexican version of 
(Abbott and Costello) Meet Fra11ke11stei11 (1948). The comedy team of 
'Loco' Vaid~ and Jose Jasso are employed to deliver wax figures of 
the Frankestein (sic) Monster and a vampire (Quintin Bulnes) to a 
mysterious castle. When the figures come to life, the vampire tries 
to convince female scientist Dr Sofia (Veyrfa) to transplant Vaid~' 
brain into the Monster so that it can conquer America! This also 
includes a wolfman who Is trying to destroy the other monsters. 
Remake: LEENA MEETS FRANKENSTEIN (qv; 1993) 
&f� 

�F�R�A�N�K�i % � �S�T % �I�N�'�S� ROBOT 
UK, 1998. Dir : Alex Kirby . With: Bill Oddie, Tom Moore, 
Peter Holdway, Fiona McArthur , Janet Henfrey. London 
Weekend Television/ ITV . Colour. 
Oddle narrates this twenty minute TV comedy, made as part of the 
European Broadcasting Union's chlldren's drama exchange initia­
tive. When schoolboy scientist Frankie (Moore) builds Robert the 
robot (Holdway), things don't turn out quite the way he hoped. 
&f� 

FRANKY AND HIS PALS 
USA, 1992. Dir : Gerald Cormier. With : Eric Weathersbee, 
Jerry Cormier Jr, Keith Lack, Wilson Smith, Richard 
Sumner, Phil Rabin. Shasta Motion Pictures. Colour. 
Dire shot-on-video adult comedy that involves the vampiric Drak 
(Cormier Jr) with a Mohawk haircut, Humper the hunchback (make­
up creator Lack), Wolfie the gay wolfman (Smith), a Mummy 
(Sumner) with a creature living in its stomach, and the flatu lent 
Franky Monster (Weathersbee), who all live in a cave. When these 
friendly creatures invade the nearby town of French Gulch, they dis­
cover a cache of hidden gold which pays the locals' back taxes. In 
the end, the monsters disappear in a time machine created by the 
Mad Inventor (Mr 'C'). 
&f� 

PRIAKAZOIDI: 
(aka STEVEN SPIELBERG PRESENTS FREAKAZOIDI) 
The Cloud 
USA/ Korea, 1995. Dir: ScottJeratds. Voices: Paul Rugg, 
Edward (Ed) Asner, John P. McCann, Tress MacNellle, 
David Kaufman, Googy Gress. Warner Bros/ Ambiln 
Entertainment/ Kids WB Network. Colour. 
Half-hour comedy cartoon TV series ( 1995-97, twenty-four episodes) 
filled with in-jokes. Computer nerd Dexter Douglas (Kaufman) is 
sucked Into cyberspace and emerges as the crazy costumed blue-­
skinned superhero (co-producer Rugg). In this eleven minute seg­
ment, Freakazoid and 'B' movie scientist Professor Heiney investi­
gate a spoo~-y cloud that is transforming the citizens of Schnitzel 
into clown zombies. With Joe Leahy as Our Announcer. Executive 
produced by Spielberg. 
&f&f 'V� 

House of Freakazold 
USA/Korea, 1996. Dir: ScottJeralds. Voices: Paul Rugg, 
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Edward (Ed) Asner, John P. McCann, Tress MacNelllc, 
David Kaufman, Googy Gress. Warner Bros/ Amblin 
Entertainment/Kids WB Network . Colour. 
Eight-minute episode, in which Dexter meets Lonnie Tallbutt, who 
happens to be a werewolf. 
&f&f 'V� 

Tomb of lnvlslbo 
USA/ Korea, 1997. Dir: Rich Arons and Peter Shin. Voices: 
Paul Rugg, Edward (Ed) Asner, John P. McCann, Tress 
MacNelllc, David Kaufman , Googy Gress. Warner Bros/ 
Amblin Entertainment/ Kids WB Network. Colour. 
Fourteen minute segment in which the red-dad superhero and 
police Sgt Mike Cosgrove (Asner) battle an invisible 3,000 year-old 
Egyptian prince (Corey Burton, sounding like Vincent Price) who is 
accidentally released from his sarcophagus and attempts to drain the 
city's electrical power into his magic sceptre. With John Rhys Davies 
as Professor Beasthead. 
&f&f 'V� 

�P�R % �A�K�Y� STORIIS: 
The vampire 
Canada, 1997. Dir: Steve E. Schnier. Voices: Susan Roman. 
Big-Time Talking Pictures/ Acx tech Television/ Canal 
Famille/ Decode Entertalnment / Vujade Entertainment/ 
YTV. Colour. 
TV series of four minute cartoons created by Steve Schnier and John 
A. Delmage featuring 'true stories' that happened to friends-of­
friends. In this episode, Jerry believes that Mr Alucard, who lives in 
a spooky old house and works as the head waiter in a restaurant, is 
really a vampire. He's right. 
&f&f� 

RICCARDO FREDA 
lb 19091 

Egyptian-born Italian director, considered second only to Mario 
Bava for his contributions to the history of Italian horror. Although 
Freda made his directing debut in 1 942, it was only in 1956 that he 
came up with the idea of reviving the moribund Italian horror genre 
with The Devil's Commandment. However, when he walked off the 
production, it was completed by Bava. Under the pseudonyms 
Robert Hampton and Richard Freda, Freda went on to make such 
uneven fil ms as Coltiki the Immortal Monster (1959), The Witch's 
Curse (1962), The Horrible Dr. Hichcock (1962), The Ghost (1963) 
and the gratuitous Murder Obsession (1980). 

KARL FREUND 
11890-19691 

Czechoslovakian-born Gennan cinematographer and director who 
shot The Go/em (1920), Der Januskopf (1920) and Metropolis (1926) 
before moving to Hollywood, where he photographed Droculo 
(1931) and Murders in the Rue Morgue (1932). His brief stint as a 
director encompassed two classic horror movies, The Mummy 
(1933) and Mad Love (1935), before he moved to television and 
created the multi-camera technique for shooting sitcoms. 

JONATHAN FRID 
lb 19241 

Canadian actor best known for his portrayal of vampire Barnabas 
Collins in the Gothic TV soap opera Doric Shadows (1966-71) and 
the first spin-off movie, House of Doric Shadows (1970). His other 
horror credits include the TV movie The Devil's Daughter (1 972) and 
Oliver Stone's Seizure (1974). 
qv: Doric Shadows: Behind the Scenes (1991 ). 

PRIDAY �T�H % � HTH PART VI JASON �L�I�V % �S� 

(UK: JASON LIVES FRIDAY THE 13TH PART vt) 
USA, 1986. Dir. Tom McLoughlln. With: Thom Mathews, 
Jennifer Cooke, David Kagen, Renee Jones, Kerry Noonan, 
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vampire's Apprentice 
USA, 1975. With: Forrest Tucker, Larry Storch, Bob Burns. 
Fllmatlon Associates/Incorporated Television Company/ 
CBS-TV. Colour. 
Kong and Spenser become Involved with the undead. 
&f %Ê� 

Who's Afraid Of the BID Bad Wolf 
USA, 1975. Dir : LA. Peerce. With : Forrest Tucker, Larry 
Storch, Bob Burns, Dodo Denney, Lennie Weinrib . 
Filmatlon Associates/ Incorporated Television Company/ 
CBS-TV. Colour. 
The ghosts of a gypsy (Denney) and a werewolf (Weinrib) search for 
an amulet owned by Spencer that can lift the lycanthroplc curse. 
&f %Ê� 

TIie Worthless cauze 
USA, 1975. With : Forrest Tucker, Larr y Storch, Bob Burns. 
Filmation Associates/Incorporated Television Company/ 
CBS--TV. Colour. 
Tracy the ape Is mistaken for a mighty sorcerer by an Egyptian queen 
and her living mummy who are seeking the secret of lmmortaJJty. 
Other episodes guest-starred Jim Backus, Billy Barty, Johnny Brown, 
Ted Knight and Huntz Hall. 
Se.r les sequel: GHOSTBUSTERS (qv; 1986-87) 
&f %Ê� 

GHOSTBUSTSRS 
(aka THE ORIGINAL GHOSTBUSTERS) 
USA, 1986-87. Voices: Pat Fraley, Peter Cullen, Alan 
Oppenheimer, Susan Blu, Linda Gary, Erik Gunden. 
Almation Associates/ Tribune Broadcasting. Colour. 
Syndicated half-hour cartoon se.ries based on the live-action series 
77,. Ghost B11srm (1975), in which Jake Kong Jr (Fraley), Eddie 
Spenser Jr (Cullen) and Tracy the genius ape (Lou Scheimer), along 
with their pink vampire bat Belfry, battle meta.1-ma,ked villain 
Prime Evil (Oppenheimer) and his all-ghoul band (lnduding the 
ghostly Mysterla and Fangster the werewoI0. Each episode ends 
with an educational message. Not to be confused with the cartoon 
series 77,e Real Ghostb11srm ( 1986-88), based on the hit I 984 movie. 
&f&f� 

GHOSTBUSTING 
(Ori g: ZHUAGUI TEGONGDUI) 
Hong Kong, 1987. Dir: Chao Chen-Kuo. With : David Tao, 
Fong Cheng, Chang Fel, Chen S.hln , An An, Fong Fon-Fon. 
Long Shong Pictures/Cinema City / Rainbow Video. 
Colour. 
Horror comedy In which the vampire Black Cloud sleeps in an 
Egyptian-looking sarcophagus and plots to tum doctor's wife Hsiao­
Chen, who he hypnotically controls, into his Queen of the Night. In 
the end, her husband and a boy with psychic powers use a soul­
stealing ray to destroy the vampire and other revellers at a costume 
party dressed as the Frankenstein Monster, a werewolf, witches and 
gremlins. 
&f%Ê� 

GHOST BUSTING 
(Orig: HlJAGUI YOUXIAN GONGSI) 
Hong Kong, 1989. Dlr: Wong Ching (Wong Ching­
Jing/ Lau Sze-Yu). With: Sandra Ng, Lolanto Chan. Grand 
March Movie Company/Tai Seng Video. Colour. 
Horror comedy set in a school for exorcists. Among the many mon­
sters the students encounter are a gay bloodsucker and a caped vam­
pire queen who can shoot rays. Both undead creatures can also 
transform into cartoon winged bat-demons. 
&f&f� 

GHOST �C�A�T�C�H % �R�S� 

USA, 1944. Dlr: Edward F. Cline. With : Ole Olsen, Chic 
Johnson, Gloria Jean, Martha O'Drlscoll, Leo Carrillo, 
Andy Devine. Universal. B&W. 
Shot under the title High Spirits. The vaudevillian comedy team of 
Olsen and Johnson attempt to combine the zany humour of their 
HellZ11poppi11' (1941) and Cmzy House (1943) with ghosts and gang­
sters. The duo play the owners of a nightclub who Investigate the 
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'haunted' house next door and uncover a cellar full of pre­
Prohibition booze. Despite some nice John P. Fulton special photo­
graphic effects and a wonderful swing version of 'Quoth the Raven' 
(by Paul F. Webster and Harry Revel), the plot simply stops too often 
for another silly gag or a musical number. With Carrillo apparently 
wearing a Kharls the mummy mask, Devine dressed as a horse, sev­
enth-billed Lon Chaney Jr totally wasted Ln a bear costume, Jack 
Norton as a tipsy ghost, Tor Johnson (with hair!) as a gangster, Mel 
Torm~ as a drummer, plus future producer/director Jerry Warren, 
midget Billy Curtis and Kay Harding in bit parts. Olsen and Johnson 
made just one more movie together. 
&f 'V� 

GHOST �P % �v % �R� 

USA/Mexico, 1986 (1987). Dir: Alan Smithee (Lee 
Madden). With: Sherman He.msley, Luis Avalos, Jennifer 
Rhodes, Deborah Benson, Pepper Martin , Diana Brookes. 
lnflnlte/Mlramax . Colour. 
Slapstick comedy starring Hemsley and Avalos as two bumbling cops 
caught up Ln a supernatural mystery. A Haitian voodoo curse turns 
an evil slave owner (Martin) into a vampire who then haunts a 
Georgia cemetery and creates zombies in his torture dungeon. 
Filmed in 1984 and extensively re-shot and re-edited, director 
Madden had his name removed from the credits. With veteran 
Myron Healey and a guest appearance by boxer 'Smokin" Joe Frazier. 
Who says they don't make tliem like Monogram anymore? 
&f %Ê� 

GHOST GUARDING TUASURE 
Hong Kong, circa 1990. Colour. 
When a sorcerer makes a horde of hopping vampires disappear, an 
undead little boy and his big-fanged mother are among those who 
remain behind. 
&f� 

GHOST HOSPITAL 
Hong Kong, 1988. Dir : Yu Kong-Yun (Dennis Yu). With : 
Choy King -Fe!, Leung Sul-Long, Kwan Hol-San, Cook 
Fung. Colour. 
A patient Ln a cursed hospital Is transported In his sleep to another 
dimension where exorcist priests battle hopping zombies. 
&f� 

�T�H % � GHOST IN �T�H % � INVISIBU BIKINI 
USA, 1966. Dir: Don Weis. With: Tommy Kirk , Deborah 
Walley, Basil Rathbone, Patsy Kelly, Susan Hart , Boris 
Karloff . American International Pictures. Colour. 
This mindless AIP comedy/horror/musical variation on their Beach 
Party series was filmed under various titles, indudlng Slw11ber Party 
i11 Horror House, Biki11i Party in a Haw,ted House, Beach Party /11 a 
Ha,mted House and Pajama Party /11 a HmmtJ!d House. In what look 
like tacked-on sequences, Karloff plays Hiram Stokely (billed as 'The 
Corpse' in the credits), who Is told by his dead girlfriend (Hart) that 
he must do a good deed to go to Heaven. This involves helping Kirk 
and his teenage friends stop scheming lawyer Reginald Ripper 
(Rathbone) killing the helrs to a hidden fortune. It all ends with a 
frenetic chase through a chamber of horrors that includes a dummy 
of the Frankenstein Monster. With veterans Kelly, Jesse White and 
Francis X. Bushman, Harvey Lembeck as Eric von Zipper, Nancy 
Sinatra (who sings), some unconvi ncing monsters and a gorilla. Not 
released in Britain unti l 1989. You've got to see it to believe it! 
Photographed by the great Stanley Cortez. 
Sequel: BACK TO THE BEACH (1987) 
&f&f� 

GHOSTLY �L�O�v % � 

(Orig: Q,lAN YUNYU QJNG) 
Hong Kong, 1990. Dir: Wu Kuo-Ren (Cheung Kit). With: 
Hui Tien-Chee, Emily Chu, Lam Wei, Mark Long. Pan-Asia 
Video. Colour. 
Softcore fantasy Lnvolvlng a vamplrlc ghost woman who must marry 
the ghost king, who sucks the blood from virgins to maintain hls 
strength. This also Includes a llne of hopping vampire women. 
&f 'V� 
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HAMMIR A•I 
UK, 1997. Dir: Colin Spector. With: Bear Van Beers, 
Michael Ripper, Don Fearney. Sci-Fl Channel Europe. 
Colour. 
To celebrate forty years of Hammer horror, this half-hour special 
looks at everything from "Anniversary' to "Zenith', including 'Bats', 
'Kiss or Death', and 'Vamps', with brief but good-looking clips from 
Blood from the M11111111y~ Tomb ( 1971 ), The Curse o( Fra11ke11stei11 ( 195 7), 
Dracula (1958), Dram/a A.D. 1972 (1972), 77,e Kiss o( the Vampire 
(1962), lust fora Vampire (1970), 77,e Mummy's Shroud (1967), Scnrs o( 
Drarnla (1970), 77,e Vampire lovers (1970), and numerous others, plus 
commentary by Ian Scoones, Aida Young, Valerie Leon, Ingrid Pitt , 
Roy Skeggs, camera assistant Harry Oakes, Francis Matthews, James 
Bernard, critic Derek Malcolm, Hammer archivist Max Dechame and 
Tudor Gates. 
&f&f� 

HAMMIR HOUSI o• HORROR: 
Children Of the Full Moon 
UK, 1980. Dir: Tom Clegg. With: Christopher Cazenove, 
Cella Gregory, Diana Dors, Robert Urquhart , Jacob 
Wltldn , Adrian Mann . Chips Productions/Jack GIii/ 
a nema Arts Int ernational / Hammer Films/ ITC 
Entertainment / ITV. Colour. 
Hour-long anthology TV series (thirteen episodes) Uiat failed to 
recapture the success of Britain's most popular horror studio. When 
married couple Tom and Sarah Martin (Cazenove and Gregory) are 
stranded in the West Country, they arrive at the home of Hungarian 
Mrs Ardoy (Dors) and her pack of lupine children. After Sarah is 
attacked by a shadowy figure, she discovers she is pregnant and her 
eating habits begin to change dramatically ... In America, this was 
combined with 'Visitor from the Grave' (1980) to create a TV movie. 
&f&f� 

Visitor from the Crave 
UK, 1980. Dir: Peter Sasdy. With : Kathryn Leigh Scott, 
Simon MacCorklndale, Gareth Thomas, Mia Nadasl. Chips 
Productions/Jack GIii/Cinema Arts International / 
Hammer Films/ITC Entertainment/ITV. Colour. 
When an Intruder Is killed by a woman with a shotgun and buried 
by her boyfriend in the woods, he returns from the grave seeking 
revenge. Scripted by Hammer veteran John Elder (Anthony Hinds), 
it 's another or those attempts-to-drive-a-wealthy-woman-mad plots. 
In America, this was combined with 'Children of the Full Moon' 
(1980) to create a TV movie. 
&f %Ê� 

HAMMIR THI STUDIO THAT DRIPPID BLOOD! 
UK, 1987. Dir: NlckJones and David Thompson. With: 
Peter Cushing, Christopher Lee, Anthony Hinds, Jimmy 
Sangster, Alda Young, Don Sharp. BBC-TV. Colour/B&W . 
Excellent Hfty minute documentary about the British studio, narrat­
ed by Charles Gray. This features numerous clips and stills (wi th 
behind-the-scenes footage or Terence Fisher directing Stolen Face 
[1952] and Frankenstein Musr Be Destroyed [1969]) and interviews 
with many or the people who worked for the studio, including 
Michael Carreras (from 1974), composer James Bernard, James Carr­
eras (from 1970), Ingrid Pitt and Yutte Stensgaard (from 1970), plus 
writer David Pirie and Hammer fan Martin Scorsese. 
&f&f&f� 

THI HAND o• NIGHT 
(USA: aka BEAST OF MOROCCO) 
Morocco/UK, 1966. Dir: Fredric Goode. With : William 
Sylvester, Diane Clare, AIWa Gur, Edward Underdown, 
Wllilam Dexter, Terence De Marney. Associated Brltisb­
Pathe. Colour. 
An unusual blend or ghosts and vampires. After the accidental death 
of his family, architect Paul Carver (Sylvester) is drawn to Morocco 
by a death-wish. There he is tempted by the Servants of the Night, a 
cult of phantoms led by a beautiful princess (Gur) and her eerie ser­
vant Omar (De Marney), who want his soul. These vampires may 
not have fangs, but they still don't cast reflections and can be 
destroyed by a stake through the heart. Director Goode gives the 
film a bizarre, dream-like quality, aided by the unusual desert loca-
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tions, and Sylvester finally proves that he really can act. 
&f&f %Ê� 

THI HAND o• PLIASURI 
USA, 1971. Dir : Z-G. Spencer . With : Marie Arnold. Satyr 
IX. Colour. 
Softcore sex movie set In London, in which masked mad scientist Dr 
Dreadful is turning women into man-murdering love robots with 
his sex transference helmet. This includes the figure or a mummy in 
the doctor's wax museum. 
&f� 

THI H-GING WOMAN 
(Orig: LA ORGIA DE LOS MUERTOS/ L'ORGIA DEi MORTI . 
UK: aka BEYOND THE LIVING DEAD . USA: aka BEYOND 
THE LIVING DEAD/ DRACULA - THE TERROR OF THE 
LIVING DEADI / HOUSE OF TERROR/THE RETURN OF THE 
ZOMBlS) 
Spain/ Italy, 1972 (1974). Dir: John Davidson Oose Luis 
Merino). With: Stan Cooper (Stelvio Rosi), Vickie Nesbitt 
(Dlanik Zurakowska), Marcella Wright (Marla Pia Conte), 
Catherine Gilbert, Gerald (Gerard) Tichy, Carl Mansion 
(Mancini). Prodlmex Fllm/Petruka Films/ International 
Artists. Colour. 
Set in the nineteenth century Carpathians, where the mad Dr Leon 
(llchy) harnesses 'nebula electricity' in his experiments to bring the 
dead back to life through capsules implanted in their brains. In the 
end, the doctor's mental control fails and he is strangled by his blind 
creations. Eleventh billed Paul Nash (Paul Naschy/Jacinto Molina) 
plays Igor, a necrophiliac hunchbacked gravedigger who is decapi­
tated by bland hero Cooper after being revived as a wmble. 
&f 'V� 

HANNO CAMBIATO •ACCIA 
Italy , 1971. Dir: Corrado Farina. With : Adolfo Cell, 
Giuliano Disperati, Geraldine Hooper, Francesca 
Modigliani, Amedeo Tommasl, Rosalba Bongiovanni. 
Fllmsettanta/ Garlgllano. Colour. 
Allegorical fantasy with Cell (77111nderlJa// l196S], etc) as engineer 
Giovanni Nosferatu, the powerful owner of a business empire who 
offers a young man (Disperati) a place on the Board of Executives if he 
will ruthlessly exploit his fellow workers. Heavy on the symbolism and 
vampire metaphors, the title translates as They've Changed Faces'. 
&f� 

HAPPY CIRCUS DAYS 
USA, 1942. Dir : Connie Rasinski. Terrytoons/ Twentieth 
Century-Fox. Colour. 
Paul Terry cartoon In which a little boy and his dog visit the circus 
where they encounter Gigantica, a giant ape whicl1 is 'taller than the 
Empire State Building'. 
&f� 

HAPPY DAYS 
USA, 1980. Dir: Jerry Paris. With : Henry Winkler , Marion 
Ross, Anson Williams, Erin Moran, Al Molinaro , Tom 
Bosley. Paramount/Mlller -Mllki s-Boyett Productions/ 
Henderson Production Compa.ny/ ABC-TV. Colour. 
Long-running half-hour comedy TV show (1974-83, 256 episodes), 
created by Garry Marshall and set in I 9SOs suburbia. In one episode, 
after watching Frankenstein's Doct.or on TV, Fonzie (Winkler) dreams 
he meets a Count Dracula look-alike scientist (Dick Gautier) who 
wants to transfer his 'coolness' into a Frankenstein-like Monster 
named Doggie (also Winkler). 
Serles sequel: FONZ AND THE HAPPY DAYS GANG (1980-82) 
&f 'V� 

HAPPY GHOST 
(USA: aka ABRAKADABRA /HEAVEN WIFE, HELL 
WIFE/ LOVES OF THE LIVING DEAD) 
Hong Kong, 1982 (1986). Dir: Peter Mak/Clifton Ko Chi­
Sum (Mak Val-Kit / Ho Meng-Hua). With: Annie Bal, Peter 
Mak (Mak Val-Kit / Ho Meng-Hua), Raymond Wong, May 
Lo. Long Shong Pictures/ Cinema City & Films/Rainbow 
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Video. Colour. 
This typical Hong Kong honor comedy, the first in a mostly unrelat­
ed quartet, concerns the vampiric ghost of stripper Pinkish Red (Bal) 
and everyone else who died in the fire that killed her. They return 
through a haunted mirror so that they can revenge themselves on 
those responsible and attempt to exchange places with the living. One 
of the four heroes accidentally raises up a horde of hopping wmbies 
from a graveyard with his Spirit Machine, and this indudes an audi­
ence of zombies watching a vampire stage act In a strip dub. The 
phantoms are finally stopped by the power of a magic symbol and the 
use of a hair dryer. From the director of Mighty Pekl11g Ma11 (1977). 
Sequel : HAPPY GHOST ll (1983) 
&f 'V� 

-ppy �H % �L�L� NIGHT 
Canada/Yugoslavia, 1991 (1992). Dir : Brian Owens. With : 
Darren McGavln, Charles Cragin, Nick Gregory, Franke 
Hughes, Laura Carney, Ted Clark . Pavllna/ Petersen 
Productions/ Brlsnn Entertainment. Colour. 
Raised from the dead during a fraternity pledge that went wrong, 
evil priest Malius (Cragin) escapes from an asylum after twenty-five 
years and starts killing college students, who go to Heil. in one 
bizarre scene, a statue of Christ on the cross comes alive. 
&f&f� 

�-�-�M�A�L % �K� 

Egypt, 1953. Dir: Issa Karama. With: lsmai:l Yasslnc. 
Studio Gulza. B&W. 
Comedy in which Yassine encounters a Frankenstein-type Monster, 
a werewolf and a mummy. The title translates as 'Shame on You'. 
&f� 

-RD ROCK �Z�O�M�B�l % �S� 

USA, 1984 (1985). Dir : Krishna Shah. With : EJ . Curcio, 
Geno (Geno Andrews), Sam Mann, Ml c.k McMaln s, Lisa 
Toothman, Jennifer Coe. Patel.Shah Film Company/ 
Cannon. Colour. 
A guitar riff revives a rock band from the dead to confront a re-ani­
mated Hitler Uack Bllesner), a lycanthroplc granny (Susan Prevatte), 
a murderous groupie and various masked dwarves in this low-bud­
get mess. Special effects created by John (Carl) Buechler. Cli ps from 
this film turned up in the same director's American Drive-In (1985). 
&f� 

SIR CEDRIC HARDWICKE 
11893-19641 

Acdaimed British actor, knighted in 1934 for outstanding perform­
ances on the London stage, who often wasted his talents in Holly­
wood playing sophisticated villains. Despite his many successes, he 
died in near-poverty. 
qv: Oimoxl: 'Dr. Jekyll and Mr. Hyde' (1955); The Ghost of Frankenstein 
(1942); The Ghoul (1933); The Hunchback of Notre Dome (1939); The 
Outer Umits: 7he Forms of Things Unknown ' (1964). 

�T�H % � ~DY BOYS/NANCY DRaw �M�Y�S�T�I�I�R�l % �S�:� 

The Hardy Boys and Nancy Drew Meet Dracula 
USA, 1977. Dir: Joseph Pevney. With: Shaun Cassidy, 
Parker Stevenson, Janet Louise Johnson, Edmund Gilbert , 
Lisa Ellbacher, Lorne Greene. Glen A. Larson Productions/ 
Universal/ ABC-TV. Colour. 
Hour-long children's 1V series (1977-78, forty-six episodes) based on 
the popular books created by Franklin W. Dixon and Casoiyn Keene 
(F.<lward Stratemeyer and Harriet Adams, etc). In this two-part juvenile 
mystery, Frank and Joe Hardy (Stevenson and Cassidy) and Nancy 
Drew Uohnson) visit a Transylvanian rock festival in Castle Dracula. 
Richard Kiel 0aws in Moonmker [ 1979). etc) plays a bouncer who looks 
like the Frankenstein Monster. With Paul Williams and Leon Askin. 
&f&f� 

The Mystery Of King Tut's Tomb 
USA, 1977. With : Shaun Cassidy, Parker Stevenson, Janet 
Louise Johnson, Edmund Gilbert , Usa Ellbacher, Taryn 
Power. Glen A. Larson Productions/Universal/ ABC-TV. 
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Colour. 
While sightseeing in Egypt, the boys wind up accused of purse-­
snatching and have to find the real culprit. With Cesare Danova. 
Other episodes guest-starred Reggie Nalder ('The Mystery of the 
Haunted House' [1977]) and Casey Kasem and J.D. Cannon (the 
two-part 'Mystery of the Hollywood Phantom' [19771). 
Serles remake: THE HARDY BOYS (1995) 
&f&f� 

�H�A�R % � �C�O�N�D�I�T�I�O�N % �D� 

USA, 1945. Dir: Charl es M . (Chuck) Jones. Voices: Md 
Blanc. Warner Bros. Colour. 
Seven minute Looney 7lmes cartoon in which Bugs Bunny is chased 
around a department store until he scares the manager by doing an 
impersonation of the 'horrible Frankencense Monster'. 
Sequel: HARE TONI C (qv: 1945) 
&f&f� 

�~�R % �M�O�V% �R� 

USA, 1945 (1946). Dir: Frank Tashlln. Voices: Mel Blanc. 
Warn er Bros. Colour. 
Seven minute Merrie Melodies cartoon in which Elmer Fudd invents a 
serum to tum Bugs Bunny into a monster. When ii doesn't work, Bugs 
tries it on Fl mer. With a reference to the 1941 Dr. Jekyll and Mr. Hyde. 
Seque.l: RHAPSODY RABBIT (1946) 
&f&f� 

�~ %  �T�O�N�I�C� 

USA, 1945. Dir: Charles M. (Chuck) Jones. Voices: Md 
Blanc, Arthur Q. Bryan . Warner Bros. Colour. 
Seven minute Loo11ey 71111;,s cartoon in which Bugs Bunny imperson­
ates Dr Killpatient and the Frankenstein Monster to tom1ent Elmer 
Pudd, who is convinced he has 'rabbititus' and is turning into a rabbit. 
Sequel : BASEBALL BUGS (1946) 
&f&f� 

CURTIS HARRINGTON 
lb 19281 

American director responsible for bringing style and sophistication 
to low-budget projects. A friend of James Whale, he began his 
career in avant-garde film- making, which directly influenced his fea­
ture debut, Night Tide (1961 ). After making the best he could from 
Queen of Blood (1966), Harrington moved into television with such 
movies as The Cot Creature (1973) and The Dead Oon 't Diel (1975). 
qv: The Horror of It All (1983); The World of Gods and Monster,: A 
Journey With Jomes Whole (1999). 

HART TO HART: 
Murder wrap 
USA, 1981. With : Robert Wagner, Stefanie Powers, Lionel 
Stander, John McMartin , Fiona Lewis , Thaao Penghlis. 
Columbia/Rona II / Spelling-Goldberg Productions/ ABC. 
TV. Colour. 
Popular hour-long 1V mystery series (1979-84, 110 episodes) creat­
ed by Sidney Sheldon, about the eponymous husband and wife team 
of amateur sleuths. In this episode, millionaires Jonathan (Wagner) 
and Jennifer (Powers) investigate the death of a noted archaeologist 
by an apparently walking mummy that is missing from a museum. 
Tom Mankiewicz was creative consultant. 
&f&f� 

-TYARIN 
India , 1991. Dir : Vlnod Talwar. Wlth : Jamuna, Deepak 
Prashar, Amita Nangla, Javed Khan, Shree Pradha, Rajesh 
Vlvek . Sohal Productions. Colour. 
Horror film with songs, in which Jamuna portrays the eponymous 
big-fanged vampire woman who lures virgin brides away from their 
wedding parties into the forest. There they are trapped in the 
branches of a living tree and sacrificed over the open grave of a 
demonic magician who needs their blood to live agaln. With a 
nightmare sequence involving a graveyard full of zombies. 
&f&f� 



RONDO HATTON 
[1894-19461 

Monosyllabic American actor (to use the term loosely) who suffered 
from the disfiguring disease of acromegaly, reputedly after being 
exposed to German poison gas in France during World War One. 
Universal somewhat tastelessly cast him as a deformed killer in sev­
eral low-budget horror movies, most notably as a character called 
The Creeper in three otherwise unconnected productions: The Pearl 
o/ Death (1944), House of Horrors (1946) and The Brute Man (1946). 
qv: The Hunchback al Notre Dame (1939); The Jungle Captive (1944); 
The Spider Woman Strikes Back (1945). 

�T�H % � �H�A�U�N�T % �D� �C�A�S�T�L % � 

(Orig: LE MANOIR DU DIABLE. UK/USA: aka THE DEVIL'S 
CA.SUE/THE DEVIL'S MANOR/THE MANOR OF THE DEVIL) 
France, 1896. Dir. Georges Melles. With: Georges Melles. 
Robert-Houd.ln/Pathc/ Star. B&:W . 
One of film pioneer Melies' short (two minutes) trick films. A bat 
flies around a medieval castle and turns into tlie Devil (portrayed by 
the director). He then conjures up a parade of ghosts, skeletons and 
witches from a magic cauldron until one holds up a crucifix and 
Mephistopheles disappears in a puff of smoke. 
&f� 

�T�H % � �H�A�U�N�T % �D� CDP SHOP 
(Orig : MENG GUI CHA GUAN) 
Hong Kong, 1985 (1987). Dir: Jeffrey Lau Oeffrey Lau 
Chan-Wal/Liu Zhen-Wei). Wlth : Jacky Cheung (Cheung 
Hok-Yau), Hui Goo-Ying, Wo Fung, Chan Kai -Chia. Colour. 
Silly horror comedy set in a local Hong Kong police station that is 
haunted by vampire-ghost General issey and the phantoms of other 
Japanese soldiers who committed suicide after World War Two. This 
also includes some bloodsuckers who awaken during an afternoon 
solar eclipse. 
Sequel: THE HAUNTED COP SHOP II (qv; 1986) ·~ 
�T�H % � �H�A�U�N�T % �D� COP SHOP II 
(Orig: MENG GUI XUE TANG) 
Hong Kong, 1986 (1988). Dir. Jeffrey Lau Oeffrey Lau 
Chan-Wal / Liu Zhen-Wei). With : Zhang Xueyou, Ricky 
Hol, SuJlabao, Wen Uyan, LlnJlan -Mlng, Jeffrey Lau 
Oeffrey Lau Chan-Wal/Liu Zhen-Wei). In -Gear Films/ 
World Video/ Threat Video. Colour. 
Improved comedy sequel to the 1985 original that features non-stop 
action. This includes various vampires, a horde of cannibalistic zom­
bies and a werewolf cop. The lead female vampire 0iabao) is finall y 
destroyed by the hero urinating into a pool and completing an elec­
trical circuit! 
&f&f� 

�T�H % � �H�A�U�N�T % �D� CURIOSITY SHOP 
UK, 1901. Dir: Walte.r R. Booth. Paul. B&W. 
SIient trick short in which a woman is transformed into a mummy 
and then into a skeleton, only the top half of a woman crosses a 
room, and three gnomes turn Into one. 
&f� 

�H�A�U�N�T % �D� �H�O�N % �Y�M�O�O�N� 

UK/USA, 1986. Dir: Gene Wilder . With: Gene Wilder , 
Gllda Radner, Dom Deluise, Jonathan Pryce, Paul L 
Smith, Peter Vaughan. Orlon Pictures. Colour. 
Di rector/co-writer/star Wllder's unfunny attempt to make a 1930s 
old dark house murder mystery for contemporary audiences. He 
obviously has great affection for the genre and although the fl.Im is 
a faithful recreation of the period and style, almost every gag, inci­
dent and d1aracter is taken from other movies (wi th the funniest 
sequence lifted from M"rder, He Says [1945)). Neurotic radio broad­
caster Larry Abbott (Wilder) and his flan~ Vickie Pearle (Radner) 
arrive at the spook'Y Abbott mansion, where the entire family has 
gathered to celebrate their wedding. However, Great Aunt Kate 
(DeLulse In drag) has decided to change her will in Larry's favour 

Hap- Haw 

and clalms that one of her relations is the werewolf (Will Keaton) 
seen prowling the grounds. As the bodies begin to plle up, Larry and 
Vickie set out to discover the identity of the murderer. Despite 
Smith's passable impersonation of Orson WeUes, the supporting cast 
(including Bryan Pringle and Eve Ferret) is grievously wasted. ·~ 
�H�A�U�N�T % �D� NIGHTS 
USA, 1993. Dir.Jim Enright andJace Rocker. With: 
Jonathan Morgan, Steven St. Croix , Celeste, Britt Morgan, 
Mystlca, Sahara (Sahara Sands). Wicked Pictures. Colour. 
Hardcore sequel to Arabia11 Nighll (1993), once again featuring pri­
vate dicks Sam J. Flywheel (Morgan) and Roscoe (St. Croix, doing an 
imitation of Jerry Lewis) in a porno pastiche of the Hope and Crosby 
Road movies. This time Roscoe and Flywheel investigate a missing 
heiress at Castle McAngus in Scotland and encounter the evil Lord 
and Lady McAngus (Randy Spears and Morgan), the insect-eating 
butler Benson (Marc Wallice), exchange student/werewolf Albert 
Frankenstein (T.T. Boy), the spooky Lorna Doone (Celeste), a mad 
scientist (Ron Jeremy) experimenting with brain transplants, and a 
gorilla Uake Williams). This won the Adult Video News Award for 
Best Shot-on-Vi deo Feature of 1993. 
&f� 

�H�A�U�N�T % �D� �S�U�M�M% �R� 

USA, 1988. Dir: Ivan Passer. With : Philip Angllm, Laura 
Dern, Alice Krlge, Eric Stoltz, Alex Winter, Peter Berling. 
Cannon Films. Colour. 
Based on the novel by Anne Edwards, this was originally announced 
in I 986 with John Huston directing. It is one of two films released 
in the same year inspired by the events of June 1816 which led up 
to Mary Godwin/Shelley (Krige) writing Fra11ket1stei11. Also enjoying 
a stay at the Villa Diodati are a bisexual Lord Byron (Anglim), Claire 
Clairmont (Dern), Percy Bysshe SheUey (Stoltz) and Dr John Polidori 
(Winter). Music by Christopher Young. 
&f %Ê� 

�T�H % � �H�A�U�N�T % �D� WORLD OP % �D� WOOD 
(aka THE HAUNTED WORLD OF EDWARD D. WOOD JR.) 
USA, 1996. Dir : Brett Thompson. With: Dolores Fuller, 
Conrad Brooks, Loretta King, Paul Marco, Lyle Talbot, 
Malla Nurmi (Vamplra) . Wood-Thomas Pictures/ 
Englewood Entertainment. Colour. 
The Ed Wood cult continues with this documentary that Includes 
new interviews with those who knew the director, plus clips from 
his work (Including cut scenes from Gie11 or Gie11da (1953] and a 
1948 Betty Crocker 1V comme.rcial). Along with footage from the 
archives of Bela Lugosi Jr (who blames Wood for ruining his father's 
career), this was ninety-three year-old veteran Talbot's last screen 
appearance (he died the same year). 
&f&f %Ê� 

�H�A�V % � YOU GOT ANY �C�A�S�T�L % �S�7� 

USA, 1938. Dir: Frank Tashlln. Voices: Mel Blanc. 
Vltaphone/Warner Bros. Colour. 
Seven minute Merrie Melodies cartoon about a number of book char­
acters coming to life and singing the title song and 'Old King Cole' 
(both from Varsity Show [ 1937]) plus 'Swing for Sale'. Includes Frank­
enstein's Monster, Mr Hyde, the Phantom of the Opera and Fu 
Manchu. Wi th reused sequences from Ciea11 Past11res (1937). 
&f&f&f� 

HAWAII �P�I�V %  "�O�:� 

(aka McGARRETI) 
Death Mask 
USA, 1978. Dir. Ralph Levy. With: Jack Lord , Marsha 
Mercant, Tim Thomerson, Robert Ellersteln, Cyd Charisse, 
Rory Calhoun. CBS Entertainment/ Leonard Freeman 
Production/CBS-TV. Colour. 
Long-running hour-long police 1V series (1968-80, 268 episodes) 
created by executive producer Leonard Freeman and set on Hawaii. 
In this episode, a thief dies under a curse when King Tut's mask is 
stolen and Detective Steve McGarrett (Lord) investigates. 
&f&f� 
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LINDA HAYDEN 
<Linda Higginson> lb 19511 

British actress who appeared in a number of horror films during the 
1970s but never quite achieved scream queen status. 
qv: Madhouse (1974); Toste the Blood of Dracula (1969); Vompiro 
(1974). 

�T�H % � �H % �A�D� 

(Orig: DIE NACKTE UNO DER SATAN) 
West Germany, 1959 (1962). Dir: Victor Trivas. With: 
Horst Frank, Karin Kernke, Hdmut Schmid, Michel 
Simon, Paul Dahlke, Dletter Eppler. Trans-Lux Pictures/ 
Prism/ Wolfgang Hartwig / Rapid Film. B&:W. 
Sleazy, low-budget horror thriller In which French actor Simon plays 
Professor Dr Abel (sic), who has invented 'Serum-Z', which he uses 
to keep a dog's severed head living . However, his new co-worker, the 
sdentlficaliy-created mad genius Dr Ood (Frank), decapitates the 
doctor and keeps his head alive with the serum. He also transplants 
the head of beautiful hunchbacked nurse Irene (Kernke) onto the 
body of Lilly the stripper (Christiane Maybach)! This was director 
Trivas' last film. Art director Hermann Warm also designed the 
expressionist sets for 77,e Cabi11et of Dr. Caligari (1919). 
&f %Ê� 

�H % �A�R�T�S�T�O�P�P % �R� 

USA, 1989 (1992). Dir: John A. Russo. With: Kevin Kindlin , 
Moon Zappa, Tom Savini, Michael J. Pollard. Thinker 
Productions/Tempe Video. Colour. 
Low-budget vampire thriller, written and directed by Russo (c0<re­
ator of Night of the Living Dead [1968)) and based on his 1983 novel 
71,e Awakening. Hanged for being a vampire during the American 
Revolution, Tory physician Benjamin Latham (Kindlin) Is acciden­
tally resurrected in modern-day Pittsburgh and uses a scalpel to take 
blood from his victims. Co-star Savini plays an obsessed cop and 
supplied the make-up effects, while Pollard turns up in an amusing 
cameo as an odd vampire expert. 
&f %Ê� 

Horst Fronk reduces Michel Simon to just The Head (19 5 9 ). 

�H % �A�R�T�S�T�O�P�P % �R�S� 
USA, 1992. With: George Hamilton, Wes Craven, John 
Landis, Rick Baker, Samuel Z. Arkoff , Charles Band. 
Colour / B&:W. 
Feature-length 1V documentary ln which a smirking Hamilton (who 
dresses up as Dracula) hosts and narrates a look at Hollywood horror 
movies, with segments devoted to vampires, AlP, William Castle and 
Night of the Living Dead ( 1968), amongst others. This features numer­
ous clips and trailers, Including An American Werewolf in londo11 
(1981), Black Su11day (1960), Blood of Dracula (1957), Bram Stoker's 
Dmcula (1992), Bride of Frankenstein (1935), Buffy the Vampire Slayer 
(1992), Creao,re from the Black Lagoo11 ( 1954), Death Becomes Her 
(1992), Dracula (1958), Dracula's Great lo"" (1972), Dr. Jekyll and Mr. 
Hyde ( 1920), Elvira Mistress of the Dark (1988), Frankenstein Meets the 
Wolf Man (1943), 77,e Howling (1980), How to Make a Monster (1958), 
11,e Hunchback of Notre Dame (1923), fl111ocer1t Blood ( 1992), / Was a 
Teenage Werewolf(l957), King Kong (1933), 77,e Little Shop of Horrors 
(1960), love at First Bite (1979), Meridian (1990), Nosferat11 (1922), Pet 
Sematary (1989), 77,e Phantom of the Opera (1925), 77,e Son of Kong 
(1933), Transylvania 1\vist (1989) and 77,e Vampire Bat (1933), plw 
interviews ,vlth creature effects designers Tom Woodruff and Alec 
Gillis. scream queens Gail Harris and Deborah Dutch, irritating hor­
ror host Elvira, Jim Wynorskl, George Romero and Forrest Ackerman. 
&f&f� 

�T�H % � �H % �A�T�H�C�L�I " "� AND DINCBAT SHOW: DINCBAT AND 
�T�H %  �C�R�H�P�S� 

USA, 1980-81. Voices: Frank Welker, Don Messick. Ruby­
Spears Productions/ ABC-TV. Colour. 
Half-hour cartoon 1V series (twenty-seven episodes) which Includes 
the lazy orange cat (Mel Blanc) of comic-strip fame and four-minute 
episodes of Dingbat and the Crtt!ps, featuring the eponymous vam­
pire bat dog (vampira dogus scaredy calllS), voiced by Welker, and his 
monstrous friends Nobody the pumpkin and Sparerlb the skeleton 
(both Messick) from Transylvania. 
Series sequel: THE HEATHCLIFF AND MARMADUKE 
SHOW: DINGBAT AND THE CREEPS (qv; 1981-82) 
&f� 

�T�N % � �H % �A�T�H�C�L�1 " "� AND �M�A�R�M�A�D�U�I�C % � SHOW: DINCBAT 
-D �T�H % � �C�R% % �P�S� 
USA, 1981-82. Voices: Frank Welker, Don Messick. Ruby-



Spears Productions/ABC-TV. Colour. 
More 1V cartoon adventures of the orange cat (Mel Blanc), plus Brad 
Anderson's comic-strip great Dane, Marmaduke (Paul Winchell). 
This also includes alternating episodes of Dingbat and the Creeps, 
once again featuring the vampire bat dog (Welker) and his friends 
Nobody and Sparerib (both Messick). 
Series sequel: HEATHCUFF AND THE CATILLAC CATS 
(1984-85) 
&f� 

�H % �A�V�Y� �M% �T�A�L� 

Canada/ USA/ UK, 1981. Dir : Gerald Potterton (and Harold 
Whitaker , Jimmy T. Murl.kami , Pino Van Lamsweerde, 
Jack Stokes, Paul Sabella, Julian Szuchopa, Barrie Nelson, 
Brian Larkin and John Bruno) . Voices: John Candy, Joe 
Flaherty , Eugene Levy, Harold Ranrls, Richard Romanos, 
John Vernon. Columbia. Colour. 
Uneven full-length cartoon anthology inspired by Heavy Metal mag­
azine and based on original art and stories by Richard Corben, 
Angus McKie, Dan O'Bannon, Thomas Warkentin and Berni 
Wrightson, amongst others. Each of the eight stories Is dominated 
by Lochnar, a glowing green sphere that is the sum of all evils 
throughout the universe. In O'Bannon's 'B.17' segment (designed by 
Mike Ploog), the pilot of the eponymous bomber is menaced by his 
zombieBed crew. When he parachutes onto a desert Island, he dis­
covers that he has not left the walking dead behind. Music by Elmer 
Bernstein, Black Sabbath, Blue Oyster Cult, Cheap Trick, Devo, 
Donald Fagin, Don Felder, Grand Funk Railroad, Sammy Hagar, 
Journey, Nazareth, Stevie Nicks, Riggs and Trust. 
&f&f 'V� 

�H % �B�A� �T�H % � �S�N�A�K % � WOMAN 
UK, 1915. Excelsior. B&W. 
Sixteen minute silent short in which an Aztec princess transforms 
into a snake and kills a doctor. 
&f� 

O.P. HECCIE 
11879·1936) 

Australian stage actor in Hollywood since the late 1920s. As the 
blind hermit in Bride of Frankenstein (1935), he saw potential intelli ­
gence in the Monster. 

�H% �U�G�A�T % � 
South Africa , 1989 (1990). Dir: William A. (Al) Levey. 
With: Ron Patillo, Ablgall Wolcott, Carel Tricbardt, 
Petrea Curran , Evan J. Kllsser, Joanne Ward . Ghost Town 
Film Management/Distant Horizon/ Anant Singh/New 
World Pictures. Colour. 
Amateurish, low-budget horror movie In which director Levey turns 
up as a talking head In a refrigerator. In an exhibition ghost town 
supposedly set in California, two 'teenage' couples encounter a zom­
bie girl (Wolcott) killed by bikers In the 1950s, her deranged father 
and his glowing crystal which can revive the dead. Most of the plot 
doesn't make sense, the cinematography Is ugly, none of the cast 
can act, and the pseudo-fifties soundtrack soon becomes simply lrri• 
tating. 
&f� 

�H % �U�O�A�C�A�I�N� 

USA, 1987. Dir: Frank Perry. With : Shelley Long, Judith 
Ivey, Gabriel Byrne, Corbin Bernsen, Sela Ward , Austin 
Pendleton. Buena Vista/Touchstone/ Sliver Screen 
Partners lli. Colour. 
Desperately unfunny comedy. A year after she chokes to death on a 
chicken bone, housewife Lucy Chadman (Long) Is brought back to 
life by her sister's magic spell. She soon discovers that things have 
changed and that her husband (Bernsen) Is particularly surprised to 
see her. This could have been fun, but unfortunately neither pro­
ducer/director Perry nor star Long have the li ghtness of touch to 
make it work. 
&f 'V� 

Hay- Her 

�H % �U�O�,� DRACULA 
(aka HELLO ORACULAR) 
Taiwan/ Hong Kong, 1985. Dlr : Henry Wu-Leung (Leung 
Tung-NI). Wlth : Kim To, Lam Kwong, Wong Chun-Yu, 
Puou Sam (Pan San). Klnco Films/ Sunny Video. Colour. 
A dead body on its way to the sacred burial ground is rean.lmated by 
hopping child-vampire l<onsi and becomes Dracula. The local officials 
recruit three vampire hunters from Europe while a gang of children 
on unicycles battle the undead. This includes a musical dance num­
ber with some friendly vampires, a vampire baseball game and the 
Count being blown up by a vampire child wearing a belt of dynamite! 
&f 'V� 

�H % �U�:�S� �P�I�R % � 

USA, 1934. Dlr : Ub lwe.rks. Voi ces: Jane Withers. Celebrlty 
Pictures/Metro-Goldwyn-Mayer. Colour. 
Seven minute Willie Whopper cartoon, about the little boy who tells 
lies. It features Rasputin, the Devil, Cerberus and Dr Jekyll and Mr 
Hyde. 
Sequel: ROBIN HOOD JR. (1934) 
&f&f� 

�H % �L�L�Z�-�O�P�P�I�N�'� 

USA, 1941. Dir: H.C. Potter. With: Ole Olsen, Chic 
Johnson, Martha Raye, Hugh Herbert , Jane Frazee, Mischa 
Auer. Universal/Mayfair . B&W. 
'Any similarity between Hellzapoppin' and a motion picture is pure­
ly coincidental' warns the opening caption of this near-plotless 
musical comedy based on the successful Broadway stage revue. The 
comedy duo of Olsen and Johnson try to help their friend Jeff 
(Robert Paige) put on a backyard show and win the hand of heiress 
Kitty (Frazee). Along the way there's a sequence set in Hell, Citizen 
Kane (1941) and Here Comes Mr. Jordan (1941) gags, John P. Fulton's 
invisible effects, a talking bear and an appearance by the Universal 
Frankenstein Monster (played by actor-stuntman Dale Van Sickel). 
With Elisha Cook Jr, Shemp Howard and midgets Angelo Rossltto (as 
a devil) and Billy Curtis. 
&f&f&f� 

�H % �L�T % �R� �S�K % �L�T % �R� 

UK, 1949. Dir : Ralph Thomas. With: Carol Marsh, David 
Tomlinson, Mervyn Johns, Peter Hammond, Richard 
Hearne, Terry -Thomas. Gainsborough. B&W . 
Comedy set in a haunted castle. With clips from Would You Believt 
It! ( 1929) and a great supporting cast that Includes Jimmy F.dwards, 
Glynis Johns, Valentine Dyall , Dennis Price, Harry Secombe, and 
Wilfred Hyde White as Dr B. Jek-yll and Mr Hyde. 
&f 'V� 

�H % �N�S�H�I�N� NINJA ARASHI 
Japan, 1972. With: Eisel Amamoto, Keujl Ushio. 
lshinomori Productions/Toe.I. Colour. 
Children's 1V series created by Shotaro lshinomori. Set in samurai 
times, Henshin ninja ('Transfonning ninja') Arashl and his long-lost 
brother Tsukinowa ('Moon Mask') battle robot-11.ke vi ll ain Majin Sai 
and the Hell Priest, who has called up such creatures as a patchwork 
Frankenstein Monster (named 'Franken'), Dracula, Wolf Man, 
Mummy Man, Sphinx and Witch Gorgon. After Majin Sai is defeat­
ed, Satan (Amamoto) himself attempts to conquer Japan until the 
classic creatures are destroyed by a laser eye-beam. 
&f 'V� 

HOLMES HERBERT 
!Edward Sanger> 11882·19561 

British supporting actor in Hollywood, often cast as authority fi gures. 
qv: Dr. Jekyll and Mr. Hyde (1931 ); The Ghost of Frankenstein (1942); 
Marl< of the Vampire (1935); The Mummy~ Culle (1944); Son of Dr. 
Jekyll (1951 ); The Undying Monster (1942). 

�H % �R�C�U�U�S� IN �T�H % � �H�A�U�N�T %  �O� WORLD 
(Orig: ERCOLE AL CENTRO DELLA TERRA. UK: HERCULES 
IN THE CENTER OF THE EARTH) 
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Rodolfo de Anda, Aaron Heman, Bruno Rey. 
Televlclne/Mex-Amerlcan Home Video. Colour. 
Based on a story by Narciso Ibanez Serrador. A wile discovers that 
her dead husband has returned from the grave. 
&f� 

SETH HOLT 
11923-19711 

Palestinian-born British director who began his career as an editor 
and associate producer at Ealing Studios. He made two stylish psy­
chological thri ll ers for Hammer, Taste of Fear (1960) and The Nanny 
(1965), before his premature death during the production ol Blood 
from the Mummy's Tomb (1971 ). 

% �L� HOMBRa Y LA �B % �S�T�I�A� 

(aka EL EXTRAJilO CASO DEL HOMBRE Y LA BESTIA / EL 
SENSACIONAL Y EXTRAJilO CASO DEL HOMBRE Y LA 
BESTIA) 
Argentina, 1951. Dir: Marlo Soffld. With : Marlo Soffld, 
Ana Marla Campoy, Olga Zubarry , Jose Cibrian, Rafael 
Frontura . Argentina Sono Films. B&W. 
Co-writer/producer/director Sofflci stars as Or Enrique Jekyll, who 
quits his job in a Buenos Aires hospital to continue his hedonistic 
experiments with a drug which suppresses all moral and social in hi­
bitions. However, he apparentl y transforms into a sympathetic Mr 
Hyde in this contemporary version ol Robert Louis Stevenson's 
Strange Case of Dr. Jekyll and Mr. Hyde. 
Remake: SHADA KALO (qv; 1953) 
&f %Ê� 

% �L� �H�O�M�B�R% � Y LA �B % �S�T�I�A� 

Mexico, 1972. Dir: Julian Soler. With: Enrique Uzalde, 
Sasha Montenegro, Julian Pastor, Carlos Lopez 
Moctezuma, Eduardo Noriega, Nancy Compare. £studios 
Ame.rica. Colour. 
A doctor (Uzalde) creates a serum that changes him Into a murder­
ous big-nosed brute in this faithful, If talky, period version of the 
short novel by 'Louis Stevenson' (sic). After he strangles the night­
club singer who was attempting to blackmail him, and beats to 
death her male accomplice, the doctor cannot prevent himself from 
transforming. He kills his own manservant and attempts to force his 
fiancee to drink the potion before she finally shoots him to death. 
Remake: DR. JEKYLL AND MR. HYD E (qv; 1973) 
&f&f� 

0 �H�O�M% �N� LOBO 
Brazil , 1971. Dir: Raffaele Rossi . With : Raffaele Rossi , 
Claud.la Cerlne, Uno Braga, Juliana PiteUI, Toni Card.I, 
Osmano Cardoso. Plnhelro-Fllmes. Colour. 
A scientist (Braga) accepts the blame for the actions ol his adopted son 
Roberto (Rossi), who becomes a werewolf at the onset ol adolescence. 
A heavy-handed all egory ol paternal responsibility, written, directed 
and edited by star Rossi. The ti tle translates as 'lbe Woll Man'. 
&f� 

HOMUNCULUS 
(aka DIE GEBURT DES HOMUNCULUS/DIE RACHE DES 
HOMUNCULUS) 
Germany, 1916. Dir: Otto Rlppert. With : Olaf Fllnss, 
Friedrich Kuehne, Ernst Ludwig, Albert Paul, Lore 
Rueckert, Max Ruhbeck. Deutsche-Bloscop. B&W . 
Six-part silent serial (401 minutes) in which Danish star F0nss por­
trays a 'perfect' man created by a scientist (Kuehne). When the crea­
ture discovers that he has no soul, he revenges himself on mankind 
as a tyrant, relentlessly pursued by his creator, until destroyed by a 
bolt of lightning. This was reissued in 1920 by Oeda-Bioscop in a 
three-part condensed (275 minutes) version. 
&f&f� 

�H�O�N % �Y�,� I SHRUNK �T�H % � KIDS: 
Honey, Let's Trick or Treat 
Canada/ USA, 1998. Dir: Stuart Gordon. With: Peter 
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Scolarl, Barbara Alyn Woods, Wllary Tuck, Thomas 
Dekker, George Buza, Michael Berryman. Disney/ 
Plymouth Productions/ St. Clare Entertainment / Buena 
Vista Television. Colour. 
Hour-long syndicated comedy 1V series (I 996- ) based on the 1989 
hit fi lm and characters created by Stuart Gordon, Brian Yuzna and 
co-executive producer Ed Naha. In this Halloween episode, Wayne 
Szalinskl (Scolarl) Invents a device designed to scan Images and proj­
ect them as lour-dimensional characters. When a book of urban leg­
ends is accidentall y scanned, the neighbourhood is soon overrun 
wi th materialising myths. Diane Szallnskl (Woods) dresses up as 
Xena and has a sword fight with a hook-handed ki ll er (Berryman), 
whi le a 'haunted' house includes a lake vampire and werewolf, a real 
zombie, and Nick Szalinskl (Dekker) wrapped up like a mummy. 
John Landis was another executive producer. 
&f&f 'V� 

Honey, The Garbage TOok us out 
Canada/ USA, 1998. Dir: Scott McGinnis. With : Peter 
Scolarl, Barbara Alyn Woods, Hillary Tuck, Thomas 
Dekker, Bruce Jarchow, Dylan Neal. Disney / Plymouth 
Productions/ St. Clare Entertainment/ Buena Vista 
Television. Colour. 
Jealous of his son lck's hero-worship ol eco-warrlor Roger Per­
simmons, Wayne attempts to solve the world's environmental prob­
lems by Inventing RIP - Refuse Ingesting Protozoa. Unfortunately, 
after consuming th ree tons of toxic waste, RIP mu



HORRIBU HORROR 
USA, 1986. Dir : David Bttgman. With : l.acherley Oohn 
l.acberle). Movletime/Bergman-Harris /Goodtimes Home 
Video. Colour/BlitW. 
Value-for-money video collection of trailers, out-takes and genre 
clips, presented by manic 1950s 1V horror host Zacherley from his 
movie dungeon. TI1ls includes rare footage of Karloff and Lugosi, 
clips and trailers for 71re Ape Ma11 (1943), Carrrival o( Souls (1962), 
Ki11g oft/re Zombies (1941), Monster on tir e Campus (1958), Night oft/re 
Livi11g Dead (1968) and lV's Tales o( Fra11ke11stei11 (1958), plus, most 
Interesting of all, several out-takes from (Abbott and Costello) Mttt 
Fra11kmstein (1948). The 1999 video Zacherie Arc/ri ves Includes foot­
age from four of the New York horror host's 1V shows (1958-59). 
&f&f&f� 

HORRIBU �H�Y�D % � 

USA, 1915. Dlr : Jerold T. Hevener. Wlth : Jerold T. Hevener, 
Eva Bell. Lubin. BlitW . 
Hevener both directs and stars as an actor who poses as Mr Hyde to 
scare people In this silent comedy short, loosely suggested by Robert 
Loul.s Stevenson's story. 
&f� 

�T�H % � HORRIBU �S % �X�Y� �V�A�M�P�I�R % � 

(Orig : EL VAMPIRO DE LA AUTOPISTA) 
Spain, 1970 (1973). Dir: Jlm Delavena (Arthur 
Davidson/Jose Luis Madrid). With: Waldemar Wohfabrt 
(Wolfgang Wohlfahrt) , Patricia Loran , Barta Barry , Luis 
lduili , Adela Tauler, Joe Camroy (Anastasio Campoy). 
Clne.fl.lms/Ddta Films/ Paragon. Colour. 
Wohfahrt stars as Count Adolf Oblensky, the last of the von 
Winninger family, who must spend the night with his lover 
Marianne (Loran) in the cursed ancestral castle to claim his inheri­
tance. They are haunted by his ancestor, the Invisible vampire Baron 
von Winninger, who likes to strangle his naked victims. 
&f� 

HORROR % �X�P�R % �S�S� 

(Orig: PANICO EN EL TRANSIBERIANO ) 
Spain/UK, 1972. Dir : Gene (Eugenio) Martin. With: 
Christopher Lee, Peter Cushing, Telly Savalas, Alberto de 
Mendoza, Silvia Tortosa, Julio Peil.a. Grande Fllms/Bcmar. 
Colour. 
Enjoyable horror/science fiction thriller, apparently only made 
because the producer owned the model train from Nicholas a11d 
Alexandra (1971). Set in the early twentieth century, arrogant 
anthropologist Sir Alexander Saxton (Lee) returns with an archaeo­
logical specimen of early man he has discovered In the icy moun­
tains of China. However, after his find Is loaded upon the Trans­
Siberian Express, it turns out that the creature is possessed by a mil­
lion year-old alien who absorbs brains and possesses bodies. While 
Saxton teams up with old rival Dr Wells (Cushing), the alien works 
Its way through the other passengers: a Rasputin-like monk (de 
Mendoza), a Russian count Qorge Rigaud) and his beautiful wife 
(Tortosa), a police captain (Pei\a) and Savalas In a lively cameo as a 
mad Cossack. The glowing-eyed alien is used effectively, and the 
exciting climax features a train full of blank-eyed zombies. 
&f&f&f� 

HORROR �H % �A�V % �N� 

West Germany, 1984. Dlr : Jorg Buttgerelt. With: Daktarl 
Lorenz, Peter Pynthctic, Johannes Wlll es, Arnold Relssc, 
Hagen Uebing, Jllrg Buttgerelt.J .B. Films. Colour. 
Twenty-five mlnute compilation of amateur shorts, shot on 8mm by 
the director of Nekroma11tik (I 987), which include a mummy and 
Godzilla. 
&f� 

HORROR HICH 
(aka TWISTED BRAIN) 
USA, 1974. Dir : Larry . Stouffer. With: Pat Cardi, Austin 
Stoker, Rosie Holotik, John Nlland, Joye Hash, 'Mean' Joe 
Grtt .ne. Crown International . Colour. 
Working as a high school laboratory assistant, teenage nerd Vernon 

Hom-Hor 
Potts (Cardi), known as 'the Creeper' to his class-mates, discovers a 
forrnula that changes him Into a hairy-faced, bow-legged monster. 
He uses his new-found strength to kill his enemies until the police 
(all played by American pro-football players) blast him to death with 
a shotgun. In the opening scene, the students in an English class are 
watching a version of Stevenson's Dr. Jekyll and Mr. Hyd, (heard off­
screen). Filmed on 16mm. 
&f� 

HORROR HOSPITAL 
(USA: aka COMPUTER KILLERS/DOCTOR BLOODBATH) 
UK, 1973. Dir : Antony Balch. With : Michael Gough, Robin 
Askwith, Vanessa Shaw, Ellen Pollock, Skip Martin, 
Dennis Price. Noteworthy Fllms. Colour. 
Amateurish horror movie co-scripted and directed by Independent 
distributor Balch, a forrner collaborator with William S. Burroughs. 
Songwriter Jason Jones (Askwith) and Judy Peters (the awful Shaw) 
stay at a health hotel run by the horribly disfigured Dr Storrn 
(Gough), who Is experimenting with brain operations and electron­
ically-controlled zombies. With Martin as Frederick, a rebellious 
dwarf, and guest star Price as Mr Pollack, a camp travel agent for 
Hairy Holidays. Produced by Richard Gordon and released as 
Fra11ke11stei11's Horror-Klinik in Ge.rrnany and La Griffe de Frn11kt11Stf/11 
in France . 
&f� 

�T�H % � HO-OR OP �P�R�A�N�K % �N�S�T % �I�N� 

UK, 1970. Dir: Jimmy Sangster. With: Ralph Bates, Kate 
O'Mara, Veronica Carlson, Dennis Price, Graham James, 
Bernard Arc.bard. Hammer Fllms/EMI Film Productions. 
Colour. 
Co-scripted, produced and directed by Sangster, this ill-advised com­
edy remake of 71,e Cuneo( Fra11ke11st,in (1957) has nothing to do 
with Hammer's series starring Peter Cushing. Bates is a totally 
unsympathetic Victor Frankenstein who creates a Monster (slx-foot, 
seven-inch David Prowse) that is a mindless killer. With Price as a 
fawning grave robber who gets his wife Qoan Rice) to do all the dig­
ging and Jon Finch as a police inspector. 
Remake: LADY FRANKENSTEIN (qv; 1971) 
&f&f� 

�T�H % � HORROR OP IT ALL 
UK, 1963. Dir: Terence Fisher. With: Pat Boone, Erica 
Rogers, Dennis Price, Andree !lfelly, Valentine Dyall, Jack 
Bligh. Lippe.rt / Twentieth Century-Fox. BlitW . 
Clean-cut crooner Boone (who sings the dreadful title song) stars In 
this horror comedy as American salesman Jack Robinson, who falls 
in love with plump Cynthia Marley (Rogers). He is invited back to 
her ancestral old dark house to meet the rest of the relatives, who 
include her undead-looking sister atalia (Melly, who played a real 
vampire In 71,e Brides o( Dram/a I 19601), crazy actor Cornwallis 
(Price), Muldoon the madman locked in tl1e basement (Archie 
Duncan) and Reginald Marley (Dyall), the sepulchral head of the 
family. Scripted by horror author Ray Russell, this was similar to 
William Castle's 71,e Old Dark Hou~ ( 1962) and is probably director 
Fisher's worst film. II wasn't released in Britain for three years. 
&f� 

�T�H % � HORROR OP IT ALL 
USA, 1983. Dir : Gene Feldman. With: Rouben Mamoullan, 
Roger Corman, John Carradine, Robert Bloch, Curtis 
Harrington, Gloria Stuart. Wombat Productions/ PBS-TV. 
Colour/BlitW. 
Forty-five minute documentary about the fascination of horror 
films, written, co-produced and directed by Feldman and narrated 
by Jose Ferrer. TI1is includes fascinating interviews with directors 
Mamoullan, Corrnan and Harrington; producer Herrnan Cohen; 
actors Carradine, Stuart and Dana Andrews; and writer Bloch. With 
behind-the-scenes footage at New World (including shots of future 
directors Tony Randell and Carl Buechler), and the Haunted Man­
sion at Long Beach, New Jersey. Universal films are only illustrated 
with stills, but there are some great clips from 71,e Bat Wlrispers 
( 1930), Black S1111day ( I 960), Bluebeard ( 1944), 71r, Body S11atclrer 
(1945), 71,e Cabi11ct o( Dr. Caligari (1919), 711e Cat a11d tire Ca11ary 
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(1927), Curse of the ~mo11 (1957), ~er,da 13 (1963), Dr Jekyll a11d 
Mr Hyrle (I 920 and 1931 versions), Ghidrah the 771ree-Headed Momter 
(I 964), 77,e Golt111 (1920), Horror of Dracula (1958), King Kong (I 933), 
77,e Mad Momter ( 1942), Metropolis (I 926), Nosferatu ( 1922), 77,e 
Phantom of the Opera (1925), Svengali (1931), 77,e Vampire Bat (1933) 
and WhiteZombie(1932). Forrest] Ackerman, Samuel z. Arkoff, Mar­
tine Beswicke and Alex and Richard Gordon are among those 
thanked ln the credits. 
&f&f&f �~� 

�T�H % � HORROR o• PARTY BUCH 
USA, 1964. Dir: Del Tenney. With: John Scott, Alice Lyon, 
Allan Laural , Eulabelle Moore, Marilyn Clark e, Agustin 
Mayor. Iselln-T=ney/TWentietb Century-Fox . BlitW. 
Teen horror movie with rock-bottom production values, filmed over 
two weeks in Stamford, Connecticut, by two drive-in theatre owners 
(under the shooting title J11vasio11 of the Zombies). While a group of 
overaged teenagers swing to the music of the Del-Aires ('You're Not 
a Summer Love', 'The Zombie Stomp', etc), radioactive waste 
dumped in the ocean turns old skeletons into silly-looking amphib­
ian sea creatures (stunt man Robin Boston Barron in a couple of 
monster suits). They go on the rampage, attacking the members of 
a slumber party, local drunks and girls out for kicks, until a scientist 
destroys them with sodium. BiUed as 'The first horror monster musi­
cal!', it was co-billed with Tenney's equally bad 77,e Curse of the 
living Corpse (1964). A photo-strip magazine appeared from Warren 
Publishing the same year. 
&f� 

HORROR o• �T�H % � BLOOD �M�O�N�f�f % �R�S� 

(aka CREATURES OF THE PREmSTORIC PLANET / 
CREATURES OF THE RED PLANET /THE FLESH 
CREATURES/FLESH CREATURES OF THE RED PLANET / 
HORROR CREATURES OF THE PREWSTORIC PLANET / 
SPACE MISSION OF THE LOST PLANET /VAMPIRE MEN OF 
THE LOST PLANET) 
USA, 1970 (1972). Dir : Al Adamson. Wlth : Jobn Carradine, 
Robert Dix, Vicki Volante, Joey Benson, Jennifer Bishop, 
Bru ce Powers. lnde~dent-lnternational . Colonr. 
Another mess from producer/director Adamson. When Earth Is 
Invaded by alien vampires (not seen), testy scientist Dr Rynning 
(Carradine) leads a low-budget space mission to a new galaxy, where 
they land on a planet poisoned by 'chromatic radiation'. This is just 
a cheap explanation for Adamson's use of colour-tinted dinosaur 
footage from One Millio11 8.C. (1940), Unknown island (1948) and a 
black and white Filipino movie with snake men, bat demons and 
claw creatures. They even advertised the process as 'Spectrum X'! 
With tacky-looking special effects created by David L. Hewitt and 
camerawork by William (Vllmos) Zsigrnond. 
&f� 

HORROR o• �T�H % � �Z�O�M�B�l % �S� 

(Orig: EL DUQUE MALDITO . USA: aka THE CURSED SHIP) 
Spain, 1974. Dir: Amando de Ossorio. With: Maria 
Perschy, Jack Taylor (George Brown Randall/ Grek 
Martin ), Barbara Rey, Carl Leonard (Carlos Lemos), 
Manuel de Blas, Blanca Estrada. Ancla Century Fllms/ 
Bel= Films/ lnde~dent-lnternational. Colour. 
A follow-up to Retum of the Evil Dead (1973), this third entry in 
Ossorlo's Blind Dead series is all at sea. A boat full of bikinl-clad fash­
ion models and their male companions encounter a strange ship In 
the fog. When they investigate, they are attacked by the mummi­
fied, bloodlusting Templarios Knights. 
Sequel: NIGHT OF THE SEAGULLS (qv; 1975) ·~ 
HORROR �R�I�S % �S� •ROM �T�H % � TOMB 
(Orig: EL ESPANTO SURGE DE LA TUMBA) 
Spain, 1972. Dir: Carlos Aured (Carlos A. Alonso). With : 
Paul Naschy Oaclnto Molina), Vic Winner (Victor 
Alcazar), Emma Cohen , Helga Lin e (Helga Una Stern), 
Cristina Surlanl , Betsabe Ruiz. Profllmes/Jeme Films/ 
Avco Embassy. Colour. 
5crlpted by Naschy under his real name. Two fifteenth century sor-
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cerers (Naschy and Surlani) are brought back from the dead and 
reunited with their severed heads. They tear the hearts out of their 
hypnotised victims, and the corpses then return as creepy looking 
zombies. Naschy portrays both the evil knight, Alaric de Mamac, 
and his modem descendant. 
Sequel: LATI DOS DE PANI CO (qv; 1983) 
&f 'V� 

HORRORITUAL 
USA, 1972. With : Barry Atwater. Warner Bros. Colour. 
Three minute promotional film made to be shown with the 
American release of Dracula A.D. 1972 (1972). Atwater (from 77,e 
Night Stalker [1971], etc) stars as a vampire in this comedy short. 
From his coffin he invites members of the audience to repeat the 
oath to 'call back Dracula' and become honorary members of the 
Count Dracula Society. Free cards were given away at the box office 
reading 'I've been to a Horrorltual with Dracula'. 
&f� 

�T�H % � HORROR SHOW 
USA, 1979. Dir: Richard Schickel. With : Anthony Perki ns, 
Boris Karloff, Bela Lugosi , Charl es Laughton, Claude 
Rains, Lon Chaney Sr. Universal. Colour / BlitW . 
Made-for-1V documentary celebrating 'sixty magical years of movie 
monsters' from Universal studios. Hosted by Perkins and Including 
clips of all the above plus Lon Chaney Jr, John Barrymore, Vincent 
Price, Christopher Lee, Bette Davis, Janet Leigh, Lee Remick, Robert 
Shaw, Charlton Heston and many others from Dracula (1931), Fran­
kemtei11 (1931), Phantom of the Opera (1943), Psycho (1960), etc. 
Produced, written and directed by Schickel. 
&f&f� 

HORRORS o• �T�H % � BLACK �M�U�S% �U�M� 

UK, 1959. Dir: Arthur Crabtree. With: Michael Gough, 
June Cunningham, Graham Curnow, Shirley Ann Field, 
Geoffrey Keen, Gerald Anders=. Anglo Amalgamated. 
Colour. 
In this wonderfully sleazy thrlller, Gough plays arrogant crime 
author Edmond Bancroft, who kills his female victims In a variety of 
gruesome ways while he taunts the police with his newspaper arti­
cles about the murders. Bancroft also turns his assistant Into a mon­
strous Jekyll and Hyde-type killer with a serum he creates in his 
basement wax museum. Directed by the workmanlike Crabtree 
(Fiend Without a Face (1958], etc) and produced by the legendary 
Herman Cohen, this includes some Inventive murder Instruments 
(spiked binoculars, ice tongs, a guillotine/bed) and a climax set in a 
funfair. Filmed in CinemaScope, and originally released In America 
in 'HypnoVista', which referred to a tagged-on thirteen minute pro­
logue about hypnotism. 
&f&f �~� 

�T�H % � HORROR STAR 
(aka FRIGHTMARE/ UPON A FRIGHTMARE) 
USA, 1981. Dir : Norman Thaddeus (Vane). With : 
Ferdinand (Ferdy) Mayne, Luca Bercovlcl, Jennifer 
Starr-et, Nita Talbot, Barbara Pilavln , Leon Askin. 
Screenwriters Production Co/VFO. Colour. 
Enjoyable low-budget horror thriller. Mayne has fun with the role of 
Conrad Ragzoff, a horror film star who returns from the dead as a 
murderous zombie to revenge himself on the teenage members of 
The Horror Film Society, who stole his body. Dressed In his vampire 
cloak, Ragzoff stalks around an old mansion using his supernatural 
mental powers to kill off the kids (who Include a young Jeffrey 
Combs). The horror movie memorabilia was supplied by Forrest J 
Ackerman. 
&f&f� 

HORROR STORY 
Spain, 1972. Dir: Manuel Esteba. With: Manuel Calatrava, 
Francisco Calatrava, Silvia Solar, Marta May, Rojo 
Fernando Ulloa, Gustavo Re. Producclones 
Clnematograflcas Clre. Colour. 
Obscure Spanish vampire comedy which apparently involves twins. 
&f� 







Monster escapes onto the streets and Grace (Polo), the woman he's 
just started dating, is transformed into another werewolf, Los Angeles 
homicide detective Vernon Coyle (Pasdar) is as confused as the view­
er. Despite the impressive special make-up effects created by Peter 
Cannom (with F.<lward French and others), this three hour mini­
series, shown in two parts, never overcomes the clich~ script, poor 
production values and terrible performances. With Richard Libertini. 
TIUed House o(Fra11kenstein 1997 on the end credits. 
&f� 

�N�O�U�S % � OP �H�A�M�M% �R� 

USA, 1986. Sinister Cinema. Colour. 
lwo hour-long volumes are available on video containing classic 
Hammer trailers from the 1950s to the I 970s. 
&f&f %Ê� 

�N�O�U�S % � OP �-�M�M % �R� 

USA, 1987. SF Rush Video/Trail ers on Tape. Colour. 
This fourth video compilation In the hour-long Horror/Sci-Fi series 
contains excellent 35mm transfers of many of Hammer's classic 
trailers, along with narration on a second audio channel. 
&f&f&f� 

�T�H % � �N�O�U�S % � OP �S % �Y % �N� �C�O�R�P�S % �$� 

USA, 1973. Dir : Paul Harrison. With .: John Irel and, Faith 
Domergue, John Carradin e, Carole (Carol) Wd ls, Jerry 
Strickl er, Charl es Macaulay. Television Corpor ation of 
Amerlca/ lntemational Amusement. Colour. 
Not much happens until the final twenty-five minutes of this low­
budget movie, filmed In Utah. While making a horror movie In an 
old house where seven family members mysteriously died, cast and 
crew are kllled off by a zombie (Wells Bond) who has the confusing 
ability to change his appearance (Strickler) and apparently be in two 
places at the same time. The ghoul's first victim is Carradine, who 
plays creepy caretaker, F.<lgar Price. The ending doesn't make any 
sense. 
&f&f� 

�N�O�U�S % � OP �T�H % � BLACK �D % �A�T�H� 

(aka BLOOD OF THE MAN- DEVI L) 

Hou - Hou 

USA, 1966 (1975). Dlr: Harold Daniels (and Jerry Warren ). 
Wi th: Lon Chaney, John Carradine, Andrea King, Tom 
Drake, Delores Faith, Sabrina. Taurus Films. B&W. 
Incomprehensible mess about rival warlocks, the evil devil-homed 
Belial De Sade (Chaney Jr) and his benign brother Andre (Carra­
dine), who never gets out of bed. During the climax, hero Paul De 
Sade (Drake) turns into an ugly werewolf. Filmed In 1965 for 
$70,000 under the titles Night o(the Beast and Tire Widderbum Horror 
(based on the novel of the same name by Lora Crozetti), an uncred­
ited Warren was apparently called In to try and make some sense of 



HOU - Hum 

Terrified Teen Lovelies Tastefully Unattlred'. 'Lovable' Bob Cresse 
stars In drag (and also narrates) as a bootlegger who runs Granny 
Good's School for Good Girls. He keeps his underpaid assistant 
Krakow, a seven-foot tall Wolhnan (' Abe Greyhound' [Hugh Can­
non)), In the ceUar. Meanwhile, a fake Frankenstein Monster ('Percy 
Frankenstein' !Warren Ames)), Dracula ('Doris Dracula' Oeffrey 
Smithers]), Phantom of the Opera and another werewolf do the 
twist at a topless costume ball. The monster make-ups were created 
by Harry Thomas. This cost $72,000 and was one of the most expen­
sive adult movies made at the time. 
&f� 

�T�H % � �N�O�U�S % � ON SKULL MOUNTAIN 
USA, 1974. Dir : Roo(ald) Boothaner. With : Victor French, 
Janee Michelle, Jean Durand, Mike Evans, Ella Woods, 
Uoyd Nelson. Chocolate Chip/Pinto/ Film Fund 
Enterprlses/TWentieth Century-Fox. Colour. 
When four re.latlves gather In the old Christophe mansion perched 
atop Skull Mountain to hear the reading of a will , the family servant, 
Thomas Petoine (Durand), uses his Haitian voodoo powers to start 
killing off the descendants. Petoine eventually raises the elderly 
Pauline Christophe (Mary J. Todd McKenzie) from the grave as a 
wmbie, before crashing through a window to his death. Filmed in 
Atlanta, this lndudes Georgia Senator Leroy Johnson as the lawyer 
who reads the will. ·~ 
�T�N % � �N�O�U�S % � ON �T�O�M�B�S�T�O�N % � NILL 
(aka THE DEAD COME HOME/DEAD DUDES IN THE 
BOUSE) 
USA, 1988. Dir : James Riffel . With: Mark Zobaio, Victor 
Verhaeghe, Sarah Newhouse, Douglas F. Gibson, John 
Cerna, Naomi Kooker. October Fllms/ Troma/ AIP Home 
Video. Colour. 
A group of friends are trapped in an isolated old mansion by the ghost 
of an old woman (Gibson) who starts slashing them to death with 
sharp objects. Her victims then return as wmbies. Low-budget thrills, 
filmed on 16mm in Cherry Valley, New York, by twenty-eight year-old 
NYU graduate Riffel. F.d French created the special make-up effects. 
&f� 

�T�H % � �N�O�U�S % � THAT �D�R�I�P�P % �D� BLOOD 
UX. 1970. Dir: Peter Duffell . With : Christopher Lee, Peter 
Cushing, Nyree Dawn Porter, Denholm Elliott , Joo 
Pertwee, Ingrid Pitt . Amlcus. Colour. 
Robert Bloch scripted four of his stories for this episodic horror 
thriller. After renting an old house in the country, Paul Henderson 
(Pertwee), one of Britain's foremost horror stars, disappears. Mr Stoker, 
an estate agent, relates the tragic history of the house to the investi­
gating police inspector... In the tongue-in-cheek fourth tale (The 
Cloak', previously adapted by Bloch for TV's Alfred Hitchcock Presents 
[1960]), Pertwee's unpleasant character buys an old doak, but when 
his co-star Carla (Pitt) wears It she becomes a real vampire and he ends 
up as her victim. The other stories (about a fictional character coming 
to life ['Method for Murder'], a creepy wax museum ['Waxworks1 and 
a voodoo doll ['Sweets to the Sweet']) are also pretty good. 
&f�- &f&f� 

�N�O�U�S % � II �T�H % � �S % �c�O�N�D� STORY 
USA, 1987. Dir : Ethan Wiley. With : Arye Gross, Jonathan 
Stark, Royal Dano, l.ar Park Lincoln, John Ratzeoberger, 
Dean Cleverdon. New World Pictures. Colour. 
Originally subtitled 77,e Second Storey, this Incomprehensible fo ll ow­
up to House (1985) has absolutely nothing to do with the earlier 
movie. Apparently beset wi th narrative and production problems 
(George Wendt was originally set to return from the first film), this 
silly horror/comedy has Dano and Cleverdon as 170 year-old wm­
ble cowboys Gramps and Slim, searching for a magical Aztec crystal 
skull. Pretty soon there are tlmewarps turning up all over the place, 
and although the 'lovable' monsters are terrible, Mark Sullivan ani­
mates some excellent stop-motion dinosaurs. Two more unre.lated 
Ho11.se movies followed. ·~ 
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�T�N % � NOWLING 
USA/ Canada, 1980. Dir.Joe Dante. With: Dee Wallace, 
Patri ck Macnee, Dennis Dugan, Christopher Stone, Belinda 
Balaski, Kevin McCarthy. Avco Embassy Pictures/ 
International Film In vestors/Wescom Productions. Colour. 
Director Dante and scriptwriters John Sayles and Terence H. 
Winkless turn Gary Brandner's pulp werewolf novel into a low­
budget horror rum buff's dream. After TV newscaster Karen White 
(Wallace) undergoes a terrifying ordeal while acting as a decoy to 
trap a sex killer known as F.d<lie (Robert Picardo), she consults psy­
choanalyst Dr George Waggner (Macnee) about her recurring night­
mares. However, she soon learns that Waggner's retreat, The Colony, 
is a haven for a pack of modem-day werewolves (excellent make-up 
effects by Rob Bottin, with a little help from Rick Baker and Greg 
Cannom). This features dips from 77,, Wolf Man (I 941) and cameos 
by John Carradine (as werewolf Erle Kenton!), SUm Pickens, Kenneth 
Tobey, Roger Corman, Forrest J Ackerman, and Dick Miller as Walter 
Paisley. Many of the characters are named after the directors and 
producers of werewolf movies. Unfortunately, David Allen's stop­
motion werewolves were !eh on the cutting room floor. 
Sequel: BOWLING D STIRBA - WEREWOLF BITCH (qv; 
1984) 
&f&f&f&f �~� 

NOWLING V �T�H % � �R% �B�I�R�T�H� 

Hungary/ UK/USA, 1989. Dir: Neal Sundstrilm. With : 
Philip Davis, Victoria Catlin , Elizabeth She, Ben Cole, 
WIiiiam Shockley, Mary Stavin. Howling Productions/ 
Allied Vision/Lane Pringle Productions/ Vestron Video 
loternational / lnternational Video. Colour. 
A ti red variation on Agatha Christie's Ten little Indians and 77,e Beast 
M11st Die (1974) as Count Istvan (Davis) Invi tes a group of celebrities 
to the opening of his family's cursed castle after five centuries. While 
most of the cast spend their time wandering around dark corridors, 
a briefly-seen werewolf begins killing them off one-by-one. Co­
writer/producer Clive Turner appears In a cameo role as Ray. 
Sequel: HOWLING VI TH E FR£AKS (qv; 1990) 
&f 'V� 

NOWLING IV �T�H % � ORIGINAL �N�I�G�N�T�M�A�R % � 

South Africa / UK, 1988. Dir: John Bough. With: Romy 
Windsor, Michael T. Weiss, Antony Hamilton , Susanne 
Severeld, Lamya Derval, No.rmao Anstey. Fllmtr ax/ Allied 
Vision. Colou.r. 
Supposedly based on the novels 77,, Howling I, U and Ill by Gary 
Brandner, this fourth In the direct-to-video series stars Windsor as 
Marie, a writer trapped In a small town full of werewolves (make-up 
effects by Steve Johnson). Although slightly better than the previous 
two sequels, that's not really saying much, and director Hough turns 
in a workmanlike job. In the end, all the werewolves are burned to 
death in an ancient bell tower. Produced by the infamous Harry 
Alan Towers. 
Sequel: BOWLING V THE REBIRTH (qv; 1989) 
&f 'V� 

�T�H % � NOWLING �N % �w� MOON RISING 
(Orig: BOWLING VD MYSTERY WOMAN) 
USA/ UX. 1994 (1995). Dlr: Clive Turner (and Roger Nall). 
With: Cllve Turner , John Ramsden, John Buff, Elizabeth 
She, Jaqueline Armitage, Romy Walthall . Allied Vision/ 
Allied Entertainment/New Une Home Video. Colour. 
Seventh and probably worst entry yet in the low-budget, direct-to­
video series, whldt started so promisingly back In 1980. Editor/ 
accountant/post-production supervisor/wrlter/producer/<lirector/star 
Turner plays Ted Smith, a drifter who arrives in the desert community 
of Pioneer Town. He begins working at the local bar, while a police­
man and a priest investigate a number of killings which appear to 
have been committed by a werewolf. In an attempt to make some 
sense of the disparate chronology, this uses numerous clips (via flash­
backs) from Howling IV 111' Original Nightmare (1988) and Howling V 
77,e Rebirth (1989). A totally amateurish production, fUJed with stupid 
jokes, gratuitow country and western music and non-actors who live 
In the real-life town bullt by Roy Rogers and Gene Autry back in the 
1930s and 1940s. The werewolves are treated as little more than a sub-



plot (special make-up effects created by SOTA FX's Roy Knyrim and 
Jerry Macaluso). 
&f� 

HOWLING VI �T�H % �  "�R % �A�K�S� 

USA/UK, 1990. Dir: Hope Puello. With: Bttndan Hughes, 
MJchde Matheson, Sean Gttgory Sullivan, Antonio 
Fargas, Carol LynJey, Bruce Martyn Payne. Allied Lane 
Pringle Productions. Colour. 
Sixth In the direct-to-video series, still supposedly loosely Inspired by 
Gary Brandner's trio of books. Urbane vampire Harker (Payne) kid­
naps reluctant lycanthrope Ian (Hughes) to put on show ln his trav­
elllng carnival of freaks. Although nowhere near the standard of Joe 
Dante's tint film ln the series, 771e Howling (1980), this is still a huge 
improvement over all the other sequels, thanks to a strong storyline, 
the atmospheric desert setting and a stylish directing d~but by 
Perello. At the end, Harker transforms Into an Impressive man-size 
bat (make-up effects created by Steve Johnson and Todd Masters) to 
fight the werewolf. This also lndudes an alUgator boy (Sullivan). 
Sequd: THE HOWLING NEW MOON RISING (qv; 1994) 
&f&f �~� 

HOWLING II STIRBA - �W% �R% �w�O�I�J�I� BITCH 
(USA: HOWLING U YOUR SISTER IS A WEREWOLF) 
UK /USA/ France/ ltaly/Czechoslova.lda, 1984 (1986). Dir: 
Philippe Mora. With: Christopher Ltt, Annie McEnroe, 
Reh Brown, Marsha A. Hunt, Sybil Dann.Ing, Judd Omen. 
Granite Film/Cinema '84/Hemdale/Thorn EMJ. Colour. 
Sleazy, low-budget sequel to Joe Dante's Inventive original. Following 
the funeral of his sister, Ben White (Brown), the brother of the hero­
ine from 77,e Howling (I 980), teams up with moody occult expert 
Stefan Crosscoe (Lee) and Insipid 1V reporter Jenny Templeton 
(McEnroe) to travel to Transylvania and destroy the lycanthroplc cult 
led by well-endowed witch Stirba, Queen of the Werewolves 
(Dannlng). Co-scripted by author Gary Brandner, these werewolves 
(make-up by Jack Bricker, Steve Johnson and Scott Wheeler) can only 
be killed by titanium bullets. Originally, Fritz Klersch (Children of t}u, 

Com (1984), etc) was set to direct, but was replaced by French-born 
Mora. With Jimmy all, Ferdinand Mayne (as a werewolf) and a zom­
bie dwarf. Originally re-edited by the producers, the 1V version 
Includes a new epilogue but less of Dannlng's blouse-busting breasts. 
Sequel: THE MARSUPIALS THE HOWLING DI (qv; 1987) 
&f� 

HOWL o• �T�N % � �D % �V�I�L� 
(Orig: EL AULL[D0 DEL DIABLO) 
Spain, 1988. Dir.Jacinto Molina (Paul Naschy). With: 
Paul Naschy (Jacinto Molina) , Caroline Munro, Howard 
Vernon (Marlo Lippert), Serge Mills (Sergio Molina) , 
Fernando HJlbdck , Vidal Molina. Fttemont-Naschy 
International/Lorion Films. Colour. 
Naschy not only wrote and directed, but he also portrays a number of 
classic horror roles as crazy actor Hector in this homage to the 
Universal monsters. These lndude Frankenstein's creation, Mr Hyde, 
the Phantom of the Opera, Quasimodo, Bluebeard, Fu Manchu, his 
zombie twin and, of course, a werewolf. A blend of horror nostalgia 
and explicit gore, Vernon turns up as Hector's sinister manservant Eric 
and Munro plays Carmen the cook. This was Naschy's first film shot 
in English. The ad art depicts GermAn Robles' vamplrlc Count Lavud, 
Boris Karloff's Frankenstein Monster and Fredric March's Mr Hyde! ·~ 
HOW TO �M�A�K% � A �M�O�N�S�T % �R� 

USA, 1958. Dlr: Herbert L Strock. With: Robert H. Harris, 
Paul Brinegar, Gary Conway, Gary Oarke, Malcolm 
Atterbury, Dennis Cross. American International 
Pictures. B&W / Colour. 
Inventive cheaple from producer Herman Cohen. Harris plays 
Hollywood make-up artist Pete Drummond, who gets fired when the 
studio decides to make rock 'n' roll films Instead of W,mvol( Mttts 
Fmrrkmsteirr . He dresses up as a caveman when he gets his revenge 
and uses drugged make-up to turn two actors Into murderous 
teenage monsters (Conway, recreating his role from I Was a TM1age 
Frarrkensteirr (1957), and Clarke, replacing Michael Landon from I 

Hou- Hum 
Was a Tttnage Wtttw0I( (19S7)). With a colour climax, Morris 
Ankrum, Robert Shayne and guest star John Ashley singing 'You've 
Got to Have Ee-ooo'. Spot all the old props from AIP movies. ·~ 
HOW TO �s�u�c�c % % �D� WITH GIRLS 
(aka THE PEEPING PHANTOM) 
USA, 1964. Dlr: Edward A. Biery. With: Paul Leder, Leon 
Schrier, Marrlsa Mathes, Patty Leigh, Helen Goodman, 
Cathy CrowfooL B&W /Colour. 
SIiiy, low-budget comedy In which Introverted salesman Harvey 
Brubaker (co-producer Leder) has various sexual day-dreams (I n 
colour!) which Include guest appearances (via monster masks) from 
Frankenstein's Monster, the Phantom of the Opera, King Kong and 
the Invisible Man ln a mad scientist's laboratory. With Mathes 
(Playboy's Miss June 1962) as Harvey's busty secretary and the actress 
now known as Rue McClanahan (lV's 77,e Golderr Girls I I 985-921). 
Filmed under the title Harvey~ Girls. 
&f� 

LA �H�U % �L�L�A� MACABRA 
Mexico, 1962. Dir: Alfredo B. Cttvenna. With : GuUJermo 
Murray , Rosa Carmina, Carmen Molina , Jaime Fernandez, 
Elsa Cardenas, Jose Luis Jimenez. Rosas Prlego/Clasa­
Mohme. B&W. 
An obscure movie which apparently lndudes a vampire child. The 
title translates as 'Macabre Footsteps'. 
&f� 

HUGD �T�H % � HUNCHBACK 
USA, 1910. Selig Polyscope Company. B&W. 
This silent short was another unauthorised remake of the 1906 
French film, Esmeralda, based on the novel Notre-Dame dt Paris by 
Victor Hugo. 
Remake: THE LOVE OF A HUNCHBACK (qv; 1910) 
&f� 

�H�U�G�U % �S "�U "�L�O�U�P� 

France, 1974 (1975). Dir: Mlchd Sublda. Wlth:Jean­
Claude Dauphin, Oaude Titre, Patricia Calas, Andtt 
Valmy, Bernard Charnact. TFI. Colour. 
1V movie written and directed by Subiela, originally shown as part 
of the series Les Classlques de 1•£1rar1ge. Le Comte de Nldeck (Valmy), 
the head of an ancient family, discovers his castle In the forest is 
plagued by a giant werewolf. The curse is apparently cured by love. 
Based on the 1876 story by Emile Erckmann and Alexandre 
Chatrlan. 
Remake: HUGUES-LE-LOUP (qv; 1978) 
&f&f� 

�H�U�G�U % �S "�U "�L�O�U�P� 

France, 1978 (1979). Dir. Paul Planchon. With: Andtt 
Pomarat, Paul Sonnendrucker, Maurice SarfatJ, Eric de 
Daddsen, Raymond Roumegous, Marcel Spegt. FR3 
Alsace. Colour. 
Fifty-two minute version of the 1876 story by Emile Erckmann and 
Alexandre Chatrlan, about a family curse and the werewolf that 
plagues the castle of Le Comte de !deck (Pomarat). 
&f %Ê� 

Theatrical American actor best remembered for playing the stuffy 
Dr Wilfrid Glendon in WereWoff of London (1935). 

HUMANOIDS •ROM ATLANTIS 
USA, 1992. Dlr.J.R. Bookwalter. Wlth:James L Edwards. 
Tempe Video. Colour. 
Independent shot-on-video comedy release from director/produc­
er/editor Bookwalter, In which a green-skinned gill man from 
Atlantis goes on a rampage In a coastal town. 
&f� 
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�K�I�L�L % �R�S� •ROM �S�P�A�C % � 
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Ave11gi11g Conscle11ct (1914), The Bells (1926, with Boris Karloff), 77,e 
Cabinet of Dr. Caligari (1919), various versions of Dr. Jekyll a11d Mr. 
Hyde, Nosferatu (1922), Vampyr (1931-32), Wami11g Shadows (1922) 
and Witchcraft 111rough Ute Ages (1918/21). Narrated by an enthusi­
astic Rod Steiger. 
&f&f %Ê� 

KINGDOM o• �T�N % � �V�A�M�P�I�R % �S� 

USA, 1991. Dir: J.R. Bookwalter. With: Mathew Jason 
Walsh, Cherie Patry, Shannon Doyle. CVH / Suburban 
Tempe/Cinema Home Video. Colour. 
Independent feature, shot on video in Medina County, Ohio. Walsh 
(who also scripted and composed the music) plays Jeff, a long-haired 
convenience store worker who also happens to be a very reluctant 
ninety year-old vampire. When he becomes romantically involved 
with a young woman, Jeff finally kills his demanding undead mother. 
&f� 

KING DONG 
(aka LOST ON ADVENTURE ISLAND/SUPERSIMIAN) 
USA, 1984. Dir: Yancey He.ndrleth. With: Crystal Holland, 
Chaz St. Peters, Mlkhael, Felicia Fox, Elizabeth Davies, 
Dee Hcndrleth. Hendrleth / Oman/Selectatape/MVC Video. 
Colour. 
Hardcore Ki11g Ko11g pastiche, filmed on video in Honolulu. Anna 
(Holland) is shipwrecked on an island where she discovers an 
eighty-foot tall female gorilla, cannibals, warrior women and dino­
saurs - these apparently include a pretty impressive stop-motion 
brontosaurus, tyrannosaurus and the Kong-like ape created by Magic 
Film Ventures. With a character named 'Dr Cronenberg' and the 
director in an ape suit. Another stop-motion 'Ki ng Dong' turns up 
briefly in the softcore Flesh Gordo11 Meets /lie Cosmic Cheerleaders 
(1989). 
&f %Ê� 

KING KLUNK 
USA, 1933. Dlr: Walter Lantz and William Nolan. Walter 
Lantz/Universal. B&W . 
Nine minute l'ooeh the l'up cartoon spoof on Ki11g Ko11g (I 933). 
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Fay Wray is rescued by the Eighth Wonder of the World, King Kong (1933). 

Adventurer Pooch's girlfriend is menaced by a dinosaur which is 
then bested by tl1e eponymous giant gorilla in a boxing match 
before it is turned into a skeleton. 
Sequel: SHE DONE HIM RIGHT (1933) 
&f&f� 

KING KONG 
USA, 1933. Dir: Ernest B. Schoedsack and Merlan C. 
Cooper. With : Fay Wray, Robert Armstrong, Bruce Cabot, 
Frank Relcher, Sam Hardy, Noble Johnson. RKO Radio 
Pictures. B&W . 
Variously entitled Ko11g, 11ie Beast and 77,e Elgh111 Wo11c/er during 
filming, this Is, quite simply, one of the greatest movies ever made! 
An expedition by film-maker Cari Denham (Armstrong) to Skull 
Island discovers a prehistoric world ruled over by Kong, a giant ape. 
When the creature is captured and brought back to New York for 
exhibition, it breaks loose and wrecks Manhattan, until shot down 
by fighter planes from tl1e top of the Empire State Building. 
Although filmed In I 932, the movie was not completed until a year 
later due to Willis H. O'Brien's superb stop-motion effects (using 
Marcel Delgado's models). Based on an idea by Edgar Wallace and 
Merlan C. Cooper, and novelised by Delos W. Lovelace in 1932 and 
as a juvenile by Ian TI1orne in I 977. This was filmed on some of the 
same sets as Ki11g of Ki11gs (1927) and 111e Most Dangerous Game 
(1932), and features a wonderful Max Steiner score. The infamous 
spider pit sequence (cut prior to release) Is still missing from the 
' restored' prints, and a colourised version was released on video in 
1989. A comic book adaptation, illustrated by Alberio Giolitti , was 
published in 1968, The Mak/11g of Ki11g Ko11g by Orville Goldner and 
George E. Turner appeared in 1975, and 11ie Girl i11 the Hairy /'aw was 
another seventies volume about the movie edited by Ronald 
Gottesman and Harry Geduld. 'Scream Ann, scream for your lif e!' 
Sequel: THE SON OF KONG (qv; 1933) 
Remake: KING KONG (qv; 1976) 
&f&f&f&f&f� 



KING KONG 
India, 1962. Dir: BabubhaJ Mistri . With : Dara Singh, 
Kumkum , Chandrasekhar, Pravln Choudhury, Shella 
Kashmirl , Kamal Mehra. Santosh Productions. B&W . 
This two-and-a-half hour Hlndl action movie features wrestler Singh as 
the eponymous strongman, and has nothing to do with the giant ape. 
&f� 

KING KONG 
USA, 1976. Dir: John Gulllermln. With : Jeff Bridges, 
Charles Grodin , Jessica Lange, John Randolph, Rene 
Auberjonols, Ed Lauter. Paramount. Colour. 
In 1972, David Allen created a stop-motion King Kong 1V adver­
tisement for Volkswagen that was better than this travesty of the 
1933 classic. When Universal lost the race to produce Joseph Sar­
gent's 111e Legend of King Kong, a period remake with stop-motion 
animation, producer Dino De Laurentiis (who got the idea from a 
poster of the original hanging in his daughter's bedroom!) churned 
out this overblown $24,000,000 contemporary version, originall y 
titled King Kong: 77,e Legend Rebom. Geologists searching for oil dis­
cover a prehistoric island ruled by Kong, a giant ape. Transported 
back to America and put on show to the public, the creature escapes 
and is eventually shot down by jet planes from the top of New 
York's World Trade Center. The terrible special effects (Kong is por­
trayed by Rick Baker in a monkey suit and Carlo Rambaldi's static 
thirty-foot high robot) lncredlbly won an Academy Award. New­
comer Lange gets all the worst lines in Lorenzo Semple Jr's Inane 
script, which was based on the original movie and published by Ace 
Books. With Julius Harris, Jack O'Halloran, Dennis Fimple, John 
Agar as a City Official , and Forrest J Ackerman among the fleeing 
crowd of '45,000' extras at the climax. 77,e King Kong Story was the 
official tie-In magazine from Phoebus Publishing, and 77,e Creation 
of Dino DC! Laure111iis' King Kong by Bruce Bahrenburg was a sanc­
t ioned behind-the-scenes look at the production. 
Sequd: KING KONG LIVES (qv; 1986) 
Remake: THE MIGHTY KONG (qv; 1998) 
&f&f� 

KING KONG �I�S�C�A�P % �s� 

(Orig: KINGU KONGU NO GYAJCVSHlJ. USA: aka KING 
KONG VS. MECHA -KONG) 
Japan/ USA, 1967 (1968). Dir: lnoshJro Honda and Arthur 
Rank.in Jr. With : Rhodes Reason, Mie Rama, Unda Miller , 
Aklra Takarada, Eisel Amamoto. Toho/Universal. Colour. 

Kin - Kin 

Toho's juvenile follow-up to King Kong vs. Godzilla (1963) features a 
man ln a monkey suit battling a dinosaur (later call ed Gorosaurus) 
and a sea serpent on a prehistoric island. The evil Dr Who (Ama­
moto) and Madame Piranha (Hama) create a robot double, 
Mechakong, and the two monsters slug it out on top of the Tok-yo 
Tower. Special effects by Eiji Tsuburaya. The original title translates 
as 'King Kong's Counterattack'. 
Sequd: DESTROY ALL MONSTERS (1968) 
&f� 

KING KONG LIDS 
USA, 1986. Dir: John GuJUermin. With: Brian Kerwin , 
Unda Hamilton , John Ashton, Peter Mlchad Goetz, Frank 
Maraden, Jimmie Ray Weeks. De Laurentlis 
Entertainment Group. Colour. 
Dino De Laurentiis' delayed sequel to his 1976 remake. Ten years 
later, the giant ape is being kept alive by a scientist (Hamilton), who 
needs Kong-like plasma before she can transplant a synthetic heart 
into the wounded creature. By coincidence, adventurer Hank 
Mitchell (Kerwin) discovers a female Kong in Borneo, and every­
thing is fine until the two apes (played by Peter Elliot and George 
Yiasomi) break loose and decimate the military. This ends with 
Kong's death (again!) and the birth of a baby Kong. More rotten spe­
cial effects by Carlo Rambaldi. In 1996, Universal signed Peter Jack­
son to co-write and direct a new version of King Kong in New Zea­
land, which was never made. ·~ 
KING KONG'S •1ST 
(aka KING KONGS FAUST) 
West Germany/USA, 1984. Dir: Heiner Stadler. With: 
Leonard Lansink, Werner Grassmann, Hdnz van 
Nouhuys, Who Wenders, Laslo Benedek, Bert Willis. 
IFP/Seybold/NDR. Colour. 
The search by a reporter (Lansink) for the creator of the original 
King Kong's giant paw leads from the I 984 Berlin FUm Festival to a 
man ln London who has the hairy hand. This spoof of Hollywood 
movies ind udes a German-dubbed video of Ki11g Ko11g ( 1933) and a 
co lourised version on TV. ·~ 
Men in monster suits bottle on top of Mount Fuji in King Kong vs. 
Godzilla (1963). 



Kin - Kis 

Joan Woodbury and Didc Purcell (centre) ore captured by the King of the 
Zombies (1941 ). 

�T�H % � KING KONG SHOW 
(aka ORIGINAL TV ADVENTURES OF KING KONG) 
Japan/USA, 1966-67. Rankin-Bass/ Vldeocraft 
International / ABC-TV. Colour. 
Launched with a hour-long preview containing two episodes, this 
half-hour children's cartoon TV series (twenty-four episodes) fea­
tures the once-mighty sixty-foot ape as a 'lovable' hero who teams 
up with Professor Bond, his son Bobby and daughter Susan to battle 
evil scientist Dr Who from the remote Island on Mondo In the Java 
Sea. With character designs by Jack Davis. 
&f� 

KING KONG VS. GODZILLA 
(Orig: KINGU KONGU TAI GOJIRA) 
Japan/USA, 1963. Dir: lnosh iro Honda and Thomas 
Montgomery. With: Michael Keith , James Yagi, Tadao 
Takashima, Mle Hama, Yu Fujlld , Kenjl Sahara. Toho/ 
Universal. Colour. 
For many years, WIiiis O'Brien dreamed of filming Ki11g Ko11g vs 
Fra11kemtein (aka King Kong vs J'rornethe11s), a sequel to the classic 
King Kong (1933), In which the giant ape would battle a fifty-foot tall 
Frankenstein monster. He reportedly cried when this was 
announced. When a pharmaceutical company discovers Kong on a 
Pacific island, he Is floated back to Japan by balloons, where he ends 
up battling Godzllla on the top of Mount l'ujl. Added American 
sequences only confuse things more, although Kong apparently 
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comes out on top in both the original and American versions. As 
usual, Eiji Tsuburaya was In charge of the men in monster suits and 
toy tanks. The third Godzllla film and the first to be shot in colour. 
Sequels: GODZILLA VS. THE THING (1964) and KING 
KONG ESCAPES (qv; 1967) 
&f&f� 

KING o• KONG ISLAND 
(Orig: EVA, LA VENERE SELVAGGIO . USk aka EVE THE 
WlLDWOMAN) 
Italy, 1968. Dir: Robert Morris (Ralph Zucker/Marlo 
Pupillo). With: Brad Harris, Marc Lawrence, Esmeralda 
Ba.rros, Adrianna Alben, Aldo Cecconl, Marlo Donatone .. 
Three Star/Monarch . Colour. 
A mad scientist's (Lawrence) plot to control huge gorillas with 
remote-control devices Is foiled by a beautiful savage (Barros) raised 
by the apes and an apparent normal-sized descendant of the mighty 
Kong himself. Produced by Zucker/Puplllo and Walter Brandt (Wai­
ter Brandi/Waiter Bigari). 
&f� 

KING o• NEW YORK 
Italy / USA, 1989. Dir : Abel Ferrara . With: Christopher 
Walken, David Caruso, Larry (Lawrence) Fishburne, 
Victor Argo, Wesley Snipes, Janet Julian. Reteltalla/Scena 
International / Rank Film Distributors . Colour. 
Violent but downbeat thriller in which conscientious gang boss Frank 
White (Walken) is released from prison and ruthlessly begins wiping 
out the competition until the cops decide to adopt the same methods. 
With Steve Buscemi, Phoebe Legere, singer Freddy Jackson, and Nos-





























Lit - Loi 
The Bite at the Choul School corral 
USA, 1991. Dir: Joe Pearson. Voices: Edan Gross, Joe 
Flaherty, Jonathan Winters, Kath Soucie, Brian 
Cummings, Melvyn Hayes. Bandai America/Sachs Family 
Entertainment/Fox Network. Colour. 
In this episode, the family's mortal enemy, Garlic Man (Cummings), 
pits twi n Frankenstein Monsters against a swashbuckling Dracula 
(Flaherty) in an old black and white movie. 
&f %Ê� 

LITTU UD RIDING HOOD AND TOM THUMB VS. �T�H % � 

�M�O�N�S�T % �R�S� 

(Orig: CAPERUCfTA Y PULGARcfTO CONTRA LOS 
MONSTRUOS) 
Mexico, 1960 (1965). Dir: Roberto Rodriguez. With: Marla 
Garcia, Cesarea Quezadas, Jose Elias Moreno, Manuel 
'Loco' Valdes, El Enano Santanon. Pellculas-Rodrlguez. 
Colour. 
A sequel to both Little Red Riding Hood and Her Friends (1959) and 
Tom 11,umb (1958/67). More juvenil e weirdness from Mexico as 
Little Red Riding Hood (Garcia), Tom Thumb and their animal 
friends battle a Dracula-type vampire and a witch in an evil forest. 
This was one of three Little Red Riding Hood movies featuring 
Garcia. The English-language version was produced by K. (Kenneth) 
Gordon Murray and directed by Manuel San Fernando. 
&f� 

�T�H % � LITTU SHOP OP HORRORS 
USA, 1960. Dir : Roger Corman. With: Jonathan Baze, 
Jackie Joseph, Md Welles (Ernst von Theumer), Myrtle 
Vall , Dick Miller, Jack Nicholson. Filmgroup / American 
International Pictures. B&:W. 
Corrnan's cult follow-up to A Bucket of Blood ( I 959), originally titled 
TTre Passionate People Eater and shot for $27,000 in just over two days 
from a dever script by Charles B. Griffith . Haze stars as Seymour 
Krelboined, who works in a skid row florists and grows a talking 
plant (named Audrey Jr) on a diet of human blood. Great support 
from Welles as Gravis Mushnik, the flower shop owner, Miller as a 
customer who eats flowers, and Nicholson as masochistic undertak­
er Wilbur Force, who enjoys having his teeth pulled! It wasn't 
released commercially in Britain fo r thirteen years. 'Feed me, feed 
me!' 
Remakes: PLEASE DON'T EAT MY MOTHER! (1972) and 
LITTLE SHOP OF HORRORS (qv; 1986) 
&f&f&f� 

LITTU SHOP OP HORRORS 
UK / USA, 1986. Dir: Frank Oz. With : Rick Moranls, Ellen 
Greene, Vincent Gardenia, Steve Martin, James Bdushl, 
John Candy. Geffen/Warner Bros. Colour. 
Big-budget remake of Roger Corrnan's 1960 cult dassic, based on the 
1982 off-Broadway hit musical (original screenwriter Charles B. 
Griffith had to sue for credit). Corman may have filmed his version 
in two days, but this took over a year to shoot (including a new, 
happy ending after disastrous previews) at a cost of around 
$30,000,000! Moranis plays Seymour Kreibom, who works in a skid 
row florists and grows Audrey II , a talking plant (voiced by Levi 
Stubbs of 11,e Four Tops) tl1at needs human blood to survive. Martin 
is great as a sadistic dentist, but the cameos by Belushi, Candy and 
Bill Murray (in the original Jack Nicholson role) are just thrown 
away. Directed by the voice of Miss Piggy, this became the basis of a 
children's TV cartoon. 
Remake: LITTLE SHOP (1991-92) 
&f&f&f� 

LITTUST �P % �T� SHOP: 
curse Of the Mumsy 
USA, 1995. Voices: Lynda Boyd, Gary Chalk, Bahs Chula, 
Tel Cole, Ian James Corlett , Mike Donovan. Sunbow 
Entertainment/Claster Tdevlsion. Colour. 
Half-hour syndicated cartoon TV series ( I 995-96, forty episodes) in 
which the animal inhabitants of eccentric Elwood Funk's (Corlett) 
pet shop are mysteriously reduced to miniature size. In this episode, 
Elwood's mother returns from Egypt wiU1 a box which transports 
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Stu the sheepdog (Donovan) and Chloe the cat (Chula) back to 
ancient times. There they must find the mummy which will end a 
curse. 
&f %Ê� 

�T�H % � LITTU �V�A�M�P�I�R % � 

West Germany /UK, 1985. Dir: Rene Bonnlere. With: Joel 
Dacks, Christopher Stanton, Marsha Moreau, Gert Frobe, 
Michael Gough, Lyn Seymour. Norfllcks Productions/TVS. 
Colour. 
Children's serial based on the books by Angela Sommer-Bodenburg. 
A young boy, Anton (Stanton), befriends Rildiger (Dacks), who is the 
youngest member of an undead family. Horror veteran Gough turns 
up as an elder vampire. 
Serles remake: THE. LITTLE VAMPIRE. (qv; 1995) 
&f&f� 

�T�H % � LITTU VAMPIU 
Germany, 1995. Dir: Sigmund Grewenlg. Wlth:Jan 
Stellen, Matthias Ruscbke, Lena Beyer, Marian Laabuda, 
Peter Lohmeyer, Nadja E.ngelhrechL Polyphor/WDR 
Cologne/Trube Jatagandzldls. Colour. 
Twenty-five minute children's TV series (thirteen episodes) based on 
the books Der klei11e Vampir verreist and Der kle/11 Vampir au( dem 
Bauer/rofby Angela Sommer-Bodenburg. A young, bespectacled boy, 
Anton Bohnsach (Ruschke), befriends Riidiger (Steiien) and Anna 
(Beyer), the two youngest members of the undead von Schiotterstein 
family, pursued by vampire-hunter Geiermeirer (Laabuda). The first 
episode indudes a clip from Nosferao, ( 1922) on TV. The English-lan­
guage version was voiced by George Acock, l i m Bruce, lim Benton, 
Dik Cadbury, Regine Candler, Tom Eastwood and others. 
Serles remake: THE. LITTLE VAMPIRE. (qv; 2000) 
&f&f %Ê� 

�T�H % � LITTU �V�A�M�P�I�R % � 

(Orig: DER KLEINE VAMPIR) 
USA/Germany/ Holland/UK, 2000. Dir: Ull Edel. With : 
Jonathan Llpnlckl, Rollo Weeks, Jim Carter, Allee Krlge , 
Richard E. GranL Cometstone International /Comet 
Film / Avrora Media/ Stonewood Communications. Colour. 
$20,000,000 children's film based on the book by Angela Sommer­
Bodenburg, in which a resourceful young boy (Lipnickl) helps to res­
cue a dysfunctional vampire family. From the director of lAst Exit to 
Brooklyn (1989). 
&f&f %Ê� 

�T�H % � �L�I�V % � MUMMY 
UK, 1915. Pathe. B&:W. 
Fifteen minute silent short in which a man disguises himself as an 
Egyptian mummy to fool a professor. 
&f� 

LIVING A �Z�O�M�B�I % � �D�R % �A�M� 

USA, 1996. Dir: Todd Reynolds. With: Amon Elsey, 
Michelle White, Mike Smith, Frank Alexander. Borderline 
Entertainment. Colour. 
Graphic, low-budget video release. When he fi nds his brother and 
his girlfriend togetl1er, a young man inadvertently gets hls sibling 
murdered and revenges himself on the psycho responsible. How­
ever, the original killer was into voodoo magic and returns from the 
dead seeking his own vengeance. 
&f� 

�T�H % � LIVING �D % �A�D� AT �M�A�N�C�H % �S�T % �R� �M�O�R�G�U% � 

(Orig: NON SI DEVI:. PROFANARE IL SONNO DEi 
MORTI/NO PROFANAR EL SUE~O DE LOS MUERTOS/FIN 
DE SEMANA PARA LOS MlJERTOS/IL SONNO DIE MORTI/ 
ZOMBI 3 - DA DOVE. VlENl7 USA: BREAKFAST AT THE 
MANCHE.STER MORGUE/DON'T OPEN THE. WINDOW/ LET 
SLEEPING CORPSES LIE) 
ltaly/ Spaln/lJK, 1974. Dir: Jorge Grau. With: Ray 
Lovdock, Christine (Cristina) Galbo, Arthur Kennedy, 
Aldo Massasso, Giorgio Trestlnl, Roberto Posse. Flaminla 
Produxlonl/ Star Films/Newport/Hallmark. Colour. 



Effective low-budget chiller, atmospherically directed by Grau, who 
builds the tension gradually. London art dealer George (Lovelock, 
like everyone else with a terrible dubbed accent) and Edna (Galbo) 
travel Into the country near Windermere where the radiation from 
an experimental ultra-sonic farming machine used to destroy Insects 
results in the birth of homicidal babies and causes the dead to rise 
as frighteningly realistic cannibal zombies. Hollywood veteran 
Kennedy plays a fascist police sergeant who ends up shooting the 
hero in the downbeat ending (lust as in George Romero's Night of the 
Living Dead I 1968]). 
&f&f&f %Ê� 

THI LIVINC DIAD CIRL 
(Orig: LA MORTE VIVANTE) 
France, 1982. Dlr:Jean Rollin. With: Marina Pierro, 
Fran\:Olse Blanchard, Mike Marshall, Carina Barone, 
Fanny Magler, Patricia Besnard-Rousseau. Les Films 
ABC/ Films Alerlaz/Fllms Du Vaka/Sam Selsky. Colour. 
A chemical waste spillage revives a beautiful dead woman, Catherine 
Valmont (Blanchard). With the help of her devoted childhood 
friend and lover H~~ne (Pierro), she sticks her fingers Into victims' 
bodies and drinks their blood. As her memories return, the vampir­
ic zombie needs more and more blood until she eventually destroys 
her companion. Not as visually Imaginative as some of his other 
movies, co-writer/director Rollin still manages to give the film a 
nicely surreal atmosphere. With French film critic Alain Petit. 
&f %Ê� 

THI LIVINC CHOST 
USA, 1942. Dir: William Beaudine. With: James Dunn, 
Joan Woodbury, Paul McVey, Jan Wiley, J. Farrell 
MacDonald, Minerva Urecal. Monogram. B&W . 
Low-budget comedy thriller In which a private detective (Dunn) is 
hired to find a missing millionaire and uncovers a serum that paral­
yses the brain and leaves Its victim in a zombie-like state. 
&f %Ê� 

THI LIVINC HIAD 
(Orig: LA CABEZA VIVIENTE) 
Mexico, 1959 (1961). Dir: Chano Urueta. With: Ana Luisa 
Peluffo, Abe.I Salazar, Mauricio Gards, German Robles, 
Guillermo Cramer, Antonio Raxd. Clnematograflca 
ABSA/aasa-Mohme/ Amerlcan International. B&W . 
When his tomb is despoiled, the living head of Aztec priest Acatl 
(Garces) casts a spell over the mummified body of a warrior 
(Cramer), who it orders to cut out the hearts of the members of an 
archaeological expedition led by Professor Mueller (Robles). 
Meanwhile, the professor's daughter Marta (Peluffo) is hypnotised 
by the glowing ring belonging to her twin, the Aztec priestess 
Xochiquetzal. Producer Salazar turns up as the police inspector hero. 
The Engllsh-language version was produced by K. (Kenneth) Gordon 
Murray. 
&f %Ê� 

LIVS,ARLIC ,aLM 
Sweden, 1987. Dir: Suzanne Osten. With: Etienne Glaser, 
Stlna Ekblad, Henrik Holmborg, Lena T. Hansson, Agneta 
Ekmanner, Helge Skoog. Sandrew/SVT-1/Fllm Teknlk. 
Colour. 
Comedy set In the near future In which famous horror film director 
Emil Frankenstein (Glaser) searches for his missing daughter (a star 
of vampire films) and discovers political refugees hiding in the stu­
dio. He decides to make a film about them, but is eventually decap­
itated. The title translates as 'Lethal Film'. 
&f %Ê� 

LA LORA 
Mexico, 1964. Dir: Rafael Baled6n. With: Kitty de Hoyos, 
Joaquin Cordero, Jose Elias Moreno, Adriana Rod, Crox 
Alvarado, Ramon Bugarin!. Producclones Sotomayor/ 
Columbia. B&W. 
Lycanthroplc love story about a dark-haired young woman (de 
Hoyos) who transforms into a blonde werewolf during the full 
moon and sneaks out of her home through a secret panel in the fire-

Lit - Loi 

place to attack victims in the forest. Her fiance, Dr Lisandro (Cor­
dero), Is also a werewolf who is searching for a cure for their mutu­
al affliction. In the end, they die ln each other's embrace when she 
is killed with a special dagger and he is savaged to death by a dog. 
Filmed under the title Los Horrores d,I Bosqut Negro ('The Horrors of 
the Black Forest'). 
&f� 

0 LOBISOMIM 
Brazil , 1974. Dir: Elyseu Visconti Cavallelro. With: WIison 
Grey, Suzana de Moraes, Paulo Villa~ , Jack De Castro, 
Jaclra Silva, Andre Valli . Elyseu Visconti Cavallelro. 
Colour. 
Experimental horror film from director CavaUeiro, better known for 
his short films. An eccentric millionaire (Grey) is transformed into a 
werewolf and rules over a forest of evil bloodsuckers until defeated 
by a whi te-robed figure representing the forces of good. 
&f� 

LOCK UP YOUR DAUCHTIIRS 
USA, 1956 (1958). Dlr: Phil Rosen. With: Bda Lugosi, 
Polly Ann Young, The Bowery Boys (Leo Gorcey, Buntz 
Hall , Bobby Jordan). Monogram/New Realm. B&W. 
This is a real rarity, appa.rently only released In Britain (with an 'X' 
certificate). Producer 'Jungle' Sam Katzman hired the fading Lugosi 
to appear In new footage and narrate this fifty minute compilation 
containing scenes from six of the star's Monogram movies (Includ­
ing 77,e Ape Ma11 [1943], /11vislble Ghost [1941], Spooks Rrm Wild 
[1941] and Voodoo Ma11 [1944]). The seventy-three year-old actor 
died the year it was made. Has anybody ever seen this? 
&f� 

LOCURA DI TIRROR 
Mexico, 1960. Dlr : Jullan Soler. With : Tin -Tan (German 
Valdes), Manuel ' Loco' Valdes, Sonia Furio, Veronica Loyo, 
Andres Soler, David Silva. Producclones Sotomayor/ 
Columbia. B&W. 
Sometimes gruesome horror comedy In which a giant zombie robs 
graves for a mad professor and his assistant, who create a machine 
to melt the fl esh off the corpses. They then reconstitute the bodies 
and produce mindless slaves which are used to kidnap a young boy 
and his sister, amongst others. In the end, the scientists are defeat­
ed by a skeleton with a human head. More madness from South of 
the Border! 
&f %Ê� 

LOCAN'S RUN: 
Halfllfe 
USA, 1977. Dir: Steve Stern. With : Gregory Harrison, 
Heather Menzies, Donald Moffat, Randolph Powell, 
William Smith, Kim Cattrall. Metro-Goldwyn -Mayer/CBS­
TV. Colour. 
Short-lived, hour-long 1V series (1977-78, fourteen episodes) based 
on the 1976 movie and the novel by Wllllam F. Nolan and George 
Clayton Johnson. Set In a post-apocalyptic twenty-third century, 
Logan (Harrison), Jessica (Menzies) and android Rem (Moffat) are 
pursued by Sandman Francis (Powell), who has orders to bring them 
back to the City of Domes. In this episode, the fugitives discover a 
society whose people are physically divided into two separate indi­
viduals - one peaceful and the other aggressive. 
&f %Ê� 

Night Visitors 
USA, 1978. Dir: Paul Krasny. With: Gregory Harrison , 
Heather Menzies, Donald Moffat , Randolph Powell, 
Barbara Babcock, George Maharis. Metro-Goldwyn-Mayer/ 
CBS-TV. Colour. 
The fugitives take shelter from a storm in an apparently haunted 
house, where the owner wants to sacrifice Jessica in an attempt to 
brirtg his wife back from the dead. This episode was not aired during 
the series' original run In America. With Paul Mantee. 
&f&f %Ê� 

LOIS A CLARK THI NIW ADVINTURIS o, SUPIRMAN: 
(UK: aka THE NEW ADVENTURES OF SUPERMAN) 
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Mad - Mal 

�T�N % � MAD �L�O�V % � LI .. o, A HOT �V�A�M�P�I�R % � 

USA, 1971. Dir: Sven Christian (Ray Dennis Steckler). 
With: Jim Parker, Jane Bond (Carolyn Brandt), Rocle 
Hdnrlch, Will Long, Greta Smith, Fritz King . Something 
Weird Video. Colour. 
Hour-long hardcore horror narrated by the wife of Dracula (Bond). 
The Count (Las Vegas TV horror host Parker) and his hunchbacked 
assistant (Heinrich) send out three vampire women to seduce victims 
and bring back their blood. In the end, they are tracked to their lair 
by an overweight Van Helsing and Dracula is destroyed by sunlight. 
&f� 

�T�N % � MAD, MAD, MAD �C�O�M% �D�I�A�N�S� 

USA, 1970. Dir: Arthur RanldnJr and Jules Bass. Voices: 
Jack Benny, George Burns, Groucho Marx , The Smothers 
Brothers, Flip Wilson, George Jessel. Rankin -Bass 
Productions/ ABC-TV. Colour. 
Half-hour cartoon special split into various segments featuring cari­
catures (by Bruce Stark) of numerous classic comedians. These inc­
lude W.C. Fields, Chico Marx and Harpo Marx, all voiced by Paul 
Frees, who also contributes the Introductions set on a vaudeville­
type stage with an audience that features Dean Martin and Jerry 
Lewis, Frank Sinatra, Popeye and the Frankenstein Monster, 
amongst others. Other voices include Phyllis Diller, Jack E. Leonard, 
Henny Youngman and Joan Gardner. This was apparently Rankin­
Bass' highest-rated TV special. 
&f&f� 

�T�H % � MAD �M�O�N�S�T % �R� 

USA, 1942. Dir: Sam Newfield. With: Johnny Downs, 
George Zucco, Anne Nagd, Glenn Strange, Sarah Padden, 
Mae Busch. Producers Releasing Corporation. B&W . 
Made in just five days and banned In the UK until I 952 (when it was 
released with an 'X' certificate and accompanied by a disclaimer about 
the safely of blood transfusions). Zucco's crazier-than-usual Dr 
Lorenzo Cameron patriotically Injects the blood of a wolf Into gentle 
handyman Petro (Strange, doing his best Lon Chaney Jr simpleton 
Impression), turning him Into the prototype for an army of wolfmen 
to battle the Nazis. However, he then uses the furry-faced giant (make­
up by Harry Ross) to kill those men he believes responsible for 
destroying his reputation. The man-into-wolf transformations are 
quite well done, but Newfield's direction makes the relatively short 
running time seem Interminable. Director Newfield and stars Zucco 
and Strange were reunited the following year In PRC's 77,e Black Raven. 
&f� 

MAD �M�O�N�S�T % �R� PARTY? 
USA, 1966 (1969). Dir:Jules Bass. Voices: Boris Karloff, 
Alan Swift, Gale Garnett, Phyllis Diller , Ethel Ennis. 
Embassy/Vldeocraft International. Colour. 
Stop-motion children's puppet film shot In a process dubbed 
'Animagic', with character designs by Jack Davis. Karloff voices a 
puppet version of himself as Baron Von Frankenstein (and even 
sings one of the better musical numbers), who holds a convention 
of all the monsters to reveal the secret of total destruction. Among 
the guests are the Werewolf, Dr Jekyll and Mr Hyde, Frankenstein's 
Monster Fang and his Mate (Diller), Count Dracula, the Hunchback, 
the Mummy and It (King Kong). This also Includes voice Imperson­
ations of Bela Lugosi, Peter Lorre, James Stewart, Charles Laughton 
and Sydney Greenstreet (as the Invisible Man). Overlong, but often 
amusing. Mad magazine's Harvey Kurtzman co-wrote the script 
(along with Len Korobkin and an uncredited Forrest J Ackerman). 
Tie-in T-shirts and a soundtrack CD were available In the late I 990s. 
&f 'V� 

�M�A�D�O�N�N�A�.�-�B�A�B�A % �N�G� AHAS 
(aka MADONNA ... BABAENG AHASSSSSS) 
Philippines, circa 1990. Dir: Artemlo 0. Marquez. With: 
Snooky Serna, Tlrso Cruz m, Erle Quizon, Rosemarie GIi, 
Luis Gonzales, Caridad Sanchez_ Regal Fllms. Colour. 
A cursed woman gives birth to a baby who grows up Into the epony­
mous heroine. When threatened by rapists, she turns into a fanged 
reptil e monster. 
&f� 
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�T�H % � MAD �V�A�M�P�I�R % �s� 

Hong Kong, 1984. Jla's Motion Picture Company/Tai Seng 
Video. Colour. 
Horror comedy Involving a palr of hopping vampires, the flying 
head of another bloodsucker and two zombies in sallor suits. 
&f� 

MA .. �M�M% � % �S�T� �U�N % � �P�A�N�T�N�A�R % � 
France, 1961. Dir: Raymond Bailly. With: Jean Richard, 
Jean Polret, M. Serault, Sllvana Blasl, Jean-Max, Marcel 
Lupovld. UFA Comacuco/ Fran~ls Lopez. B&W. 
A colonel's wife is reincarnated as a panther who can assume human 
form at will . 
&f 'V� 

PATRICK MAGEE 
11924-19821 

Irish character actor with piercing eyes and sibilant voice. Often cast 
as a sinister doctor. 
qv: Asylum (1972); Beasts: 'What Big fyes'(l 976); Bloodbath (1966); 
8/oodlust (1979); A Clockworl< Orange (1971 ); The Inn of the Flying 
Dragon (1978); The Monster Oub (1980); Orson Welles' Great 
Mysteries: 'The Monkey's Paw' (1973); Tales from the Crypt (1972). 

MAGIA 
Hungary, 1917. Dir: Alexande.r Korda. With: Mihaly 
Varkonyi. Corvin. B&W . 
While gazing into Baron Merlin's magic mirror, the hero learns that 
his host is an ancient magician who must drink the blood of a 
young man every thousandth full moon to survive. 
&f� 

�T�H % � MAGICAL �A�D�V % �N�T�U�R % �S� o, QUASIMODO 
Canada/France, 1995. Dir: Babram Rohan!. Voices: Sonja 
Ball, Daniel Brochu, A.J. Henderson, Harry Hill , Eleanor 
Noble, Terrence Scammell. One-Groupe/Ares FIims/ 
France 3/Tele-lmages/Hearst Entertainment /Family 
Channel. Colour, 
Half-hour children's cartoon TV series (twenty-six episodes) about a 
teenage hunchback and his friends, loosely based on Victor Hugo's 
Notre-Dame de Paris. 
&f 'V� 

�T�N % � MAGIC CHRISTIAN 
UK, 1969. Dir: Joseph McGrath. With: Peter Sellers, Ringo 
Starr, Richard Attenborough, Leonard Frey, Laurence 
Harvey, Christopher Lee. Grand Film/Commonwealth 
United Entertainment. Colour. 
AU-star comedy, based on the novel by co-writer Terry Southern, that 
badly misfires. Sellers stars as Sir Guy Grand who, along with his 
adopted son (Beatles drummer Starr), sets out to prove that money 
corrupts. This includes Lee as a ship's vampire, Raquel Welch as a 
whip-wielding slave driver, an uncredited Yul Brynner in drag and 
other embarrassing cameos by Attenborough, Harvey, Spike Milligan , 
Roman Polanski, Wilfred Hyde Whlte, Graham Chapman, John 
Cleese, Ferdy Mayne, Dennis Price, John Le Mesurier and Victor Mad­
dern. Music by Badfinger and Thunderclap Newman. 
&f 'V� 

MAGIC COP 
(Orig: QVMO JINGCHA. USA! aka MR. VAMPIRE V) 
Hong Kong, 1989 (1990). Dir: David Lal (Tung Wei/Lal 
Dal-Wei). With: Lam Ching-Ying (Lin Zheng-Ying) , 
Michiko Nlshlwakl, WIison Lam (Lam Jun-Yin) , BIiiy 
Chow (Chow Bel-Lei), Lam Jun-Yin. Movie Impact/ 
Mlllifame Productions. Colour. 
Fifth entry in the popular Mr. Vampire series, directed by ex-actor Lai 
(Enter the Dragon [1973], etc). Ching-Ying plays Uncle Fung, an old­
fashioned regional police detective, who travels to the big city and 
teams up with his nephew. Together they investigate a vampire­
witch who uses reanimated corpses for drug trafficking. 
&f&f� 



MAGIC �C�U�R�S % � 

Hong Kong/ Philippines, 1977. With: Jason Pal-Piao, 
Pinky de Leon, Vic Sllayan. Colour. 
A man (Pai-Piao) from Hong Kong searching for his uncle in the 
Borneo jungle encounters the snake princess Phliona and helps her 
battle the wizard Abdullah. This apparently includes flying skulls 
and a green-faced vampire woman. 
&f� 

�T�H % � MAGICIAN 
USA/France, 1926. Dir : Rex Ingram. With: Alice Terry, 
Paul Wegener, Ivan Petrovich, Firmin Gemier, Gladys 
Hamer, Stowltts. Metro-Goldwyn-Mayer. Tinted. 
Based on an early novel by Somerset Maugham, inspired by the 
exploits of Aleister Crowley, this silent film was thought lost for 
many years. Wegener plays achemist Dr Oliver Haddo, seeker of the 
homunculus, which needs the blood of a young maiden's heart to 
live. He uses magic to seduce the blonde heroine (Terry) on the eve 
of her wedding and, under hypnosis, she dreams of taking part in an 
orgiastic rite presided over by Pan (Folies Bergere dancer Stowitts). 
Michael Powell was the assistant designer and also appears in a sup­
porting role. This was probably an infl uence on both of James 
Whale's Fra11ke11stei11 movies. 
&f&f&f� 

�T�H % � MAGIC MAN 
Thailand, circa 1986. Hong Kong TV Video. Colour. 
A holy man gives the hero the power to transform into a super­
strong werewolf-like creature to batUe the villains. 
&f� 

MAGIC MONGO: 
Teenage werewolf 
USA, 1977. With : Lennie Weinrib , Helaine Lembeck, Paul 
Hlnckiey, Robin Dearden, Larry Larsen, Bart Braverman. 
Sid and Marty Krofft/ ABC TV. Colour. 
One of a series of sixteen twelve minute episodes, broadcast as part 
of TI,e Kroffl Supershow (1977-78). Incompetent genie Monge (Wein­
rib) is discovered in a botUe on the beach by teenager Donald 
(Hinckley), who uses his new-found friend to help him impress girls. 
&f� 

�T�H % � MAGIC MUMMY 
USA, 1933. Dlr:John Foste.rand G=rge Stallings. Van 
Beurcn Corporatlon/RKO Radio Pictures. B&W. 
Seven minute Tom and ferry cartoon (no connection with the later 
MGM cat and mouse characters), in which a mysterious cloaked vil­
lain steals a female mummy from the museum. After magically 
removing her bandages, he forces her to perform on stage before an 
audience of living skeletons. 
Sequel: PANICKY PUP (1933) 
�+ &f� 

MAGIC STORY 
Taiwan, 1985. Dir: I. Yung Tong. With : Bill Tung (Tung 
Ptd) Goodyear Movie Company/New Ship. Colour. 
Comedy in which a young boy, Akui, befriends litUe hopping vam­
pire Ding-Dong who has Jost his mother and doesn't fit in with the 
other ghosts. After being exposed to sunlight, Ding-Dong is revived 
by a bolt of li ghtning. 
&f 'V� 

MAGIC STORY 
(Orig: JIANG sm SHAO YE. USA: aka YOUNG MASTER 
VAMPIRE) 
Hong Kong, 1986. Dir: Ricky Lau (Ricky Hui /Xu Guanylng). 
With: Sun Kim-Chu, Don Bil , Wong Shi-Kit. Colour. 
Cantonese horror comedy in which a young priest attempts to con­
trol a group of zombies and a boy tries to win the respect of his girl­
friend's father by becoming a vampire-hunter. 
&f 'V� 

�T�H % � MAGIC SWORD 
(UK: ST. GEORGE AND THE SEVEN CURSES) 

Mad - Mal 

USA, 1961. Dir: Bert I. Gordon. With : Basil Rathbone, 
Estelle Wlnwood, Gary Lockwood, Anne Helm, Jack 
Kosslyn, Malia Nurmi. Bert l . Gordon Pn>ductions/Unlted 
Artists. Colour. 
Filmed under the title SL. George amt Uie Dragon, this Is probably pro­
ducer/director Gordon's best film, which doesn't mean much. A 
fairy-tale fantasy with a grim edge, it has witch Sybll (the wonderful 
Winwood) bringing up dreary foster son George (Lochvood) in the 
forest. She gives him a magic sword, armour and companions, and he 
sets out to defy the seven curses of the evil sorcerer Lodac (a nicely 
villainous Rathbone) and rescue the princess Helene (Helm). Along 
the way George has to confront a vampire hag (played by Nurmi, aka 
TV horror host Vampira), a giant wolf-like ogre (Kosslyn) and a two­
headed fire-breathing dragon, plus various evil dwarfs and pinheads 
(who include Richard Kiel and Angelo Rossitto). The special effects 
(by Bert and Rora Gordon) look cheap and unconvincing, but kids 
will Jove it and it 's worth catching for Rathbone's performance alone. 
&f&f 'V� 

ANG MAHIWAGANG DAIGDIG NI % �L�I�A�S� PANIKI 
Philippines, circa 1989. Dir: CarloJ . Caparas. With: Ramon 
Revilla, Marla Isabel L6pez, Atong Redillas, Rud Vcrnai , 
Bomber Moran , Tina Godinez.. Golden Uons Film. Colour. 
A superhero, with a rubber bat on his headband that glows when 
evil is near, battles an army of outlandish monsters raised by 
Satanists. These include a bare-chested vampire, a were-pig woman, 
a huge cackling skeleton, various dwarves and a bat-winged demon. 
&f %Ê� 

MAHLIIR 
UK, 1974. Dir : Ken Russell. With: Robert Powell, Georgina 
Haie, Richard Morant , Lee Montague, Rosalie Crutchley, 
Benny Lee. Goodtimes Enterprises/Visual Programme 
Systems. Colour. 
This typically overblown Russell biography of Gustav Mahler (1860-
91) stars Powell as the dying composer, travelling back to Vienna by 
train with his wife Alma (Hale) and reviewing the events of his Life 
through a series of fantasy nashbacks. These include his affair with 
vampire-like singer Anna von Mildenburg (Dana Gillespie) and 
Alma doing a striptease on top of Mahler's coffin in a bizzare hom­
age to Carl Dreyer's Vampyr(l931-32). With cameos by George Col­
ouris, Andrew Faulds and an uncredited Oliver Reed. 
&f&f %Ê� 

MAUNICA �T�H % � �N�l % �C % � OP �T�H % � VAMPIRa 
(Orig: MALENKA, LA SOBRINA DEL VAMPIRO/MALENKA 
LA NIPOTE DEL VAMPIRO. USA: aka FANGS OF THE 
LIVING DEAD) 
Spain/ Italy, 1968 (1971). Dir: Amando de Ossorlo. With: 
Anita Ekberg, John Hamilton (Gianni Medici) , Diano 
(Diana) Lorys, Andrey Amber (Adriana Ambesl), Rosana 
(Rosanna) Yanni, Julian Ugarte. Victory Films/ Cobra Films 
Production/Triton Film /Enropix International . Colour. 
First horror film from the director of the Bli11d Dead series, obvious­
ly inspired by Hammer's vampire movies and the Jtallan Gothics of 
Sava and Freda. When Italian model Sylvia Morrell (Ekberg. who is 
too old for the role) inherits the title Countess Wolduck, she travels 
to her ancestral casUe where her apparently one hundred year-old 
vampiric 'uncle' (Ugarte) reveals that she is the image of her grand­
mother, Malenka (also Ekberg), a seventeenth century biochemist 
burned as a witch for searching for the secrets of Immortality. 
Warned not to marry because of a family curse, Sylvia is finally res­
cued by her doctor fianc~ Piere (Hamilton) and his comedic friend 
Max (Guy Roberts). It all turns out to be a plot to drive her insane, 
but despite the genre clicMs there's a nice supernatural twist at the 
end. With Fernando Bilbao, a very brief appearance by Paul Muller, 
and some surprisingly strong whipping scenes. This was re-released 
in America in 1973 as pail of Europix's successful 'Orgy of the Llving 
Dead' triple-bill. 
&f&f %Ê� 

�T�H % � MALIBU BUCH �V�A�M�P�I�R % �S� 

USA, 1991. Dir: Francis Creighton. With: Kelly Galindo, 
Christina Walker, Mimi Spivak, Anet Anatelle, Angelyne, 
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movie starring Tommy Lee Jones and Will Smith. K (O'Ross) and J 
(Diamond) are two members of a secret organisation dedicated to 
hunting down illegal aliens within Earth's atmosphere. In this 
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�M% �Z�H�P�L�A�N�r�r�N�A�Y�A� �R % �v�O�L�U�T�S�I�Y�A� 

Russia, 1924. SFT. B&W . 
Six minute silent propaganda cartoon in which capitalist and 
national socialist 'ghouls" drink a woman's blood through straws. 
The title translates as 













�M�O�N�S�T % �R� 



Mon-Moo 
Filmed under the title Monster i11 the Night, this is one of Arnold's 
worst films, directed as a favour for producer Joseph Gershenson. 
Campus professor Dr Donald Blake (Franz) turns into a Neanderthal 
caveman (stuntman Eddie Parker ln make-up created by Bud 
Westmore) when the blood of a prehistoric fish (coelacn11th) acci­
dentally gets into his pipe. It also causes a friendly dog to revert to 
its wild state and a silly looking dragonfly to grow to enormous size. 
This was the director's last monster movie. 
&f&f� 

MONSTIIRS: 
Leavings 
USA, 1990 (1991). Dir:John Tillinger. With: Clifton James, 
John Christopher Jones, Tony Shalhoub, Ken Costigan, 
John Robert Bloom. Laurel EFX/Trlbune Entertainment. 
Colour. 
Low-budget, half-hour syndicated anthology TV series (1988-91, 
seventy-two episodes), executive produced by Richard P. Rubinstein 
and shot on video. In this episode scripted by Gahan Wilson and 
based on his own short story, two New York policemen discover that 
the homeless are losing body parts so that the city can create people 
out of the spare limbs. With Bloom as an impressive-looking mutant 
cop. Dick Smith was the series' special effects make-up consultant. 
&f&f %Ê� 

My zombie Lover 
USA, 1988. Dir: David Misch. With : Tempestt Bledsoe, 
Steve Harper, Ed Wheeler, Marcella Lowery, Eugene Byrd . 
Laurel EFX/Trlbune Broadcasting Company. Colour. 
This comedy episode is set on the annual Night of the Dead. While 
the rest of her family are out shooting cannibal zombies, teenager 
Dottie (Bledsoe) finds herself becoming Involved with dead suitor 
Paul Nichols (Harper). 
&f %Ê� 

one Wolf's Family 
USA, 1989 (1990). Dir : Aiex Zamm. With: Anne Mera, 
Jerry Stiller, Robert Clohessy, Amy Stlller, Karen Shallo. 
Laurel EFX/Trlbune Entertainment. Colour. 
Victor Luspian (Still er), the head of a suburban family of Immigrant 
werewolves, is upset when he learns that his daughter wants to 
marry a were-hyena. 
&f� 

Pool Sharks 
USA, 1988. Dir: Aian Kingsberg. With : Tom Mason, Irving 
Metzman, Rebecca Downs, Page Johnson. Laurel EFX/ 
Tribune Entertainment. Colour. 
Natasha (Downs), a pool-playing vampire, meets her match when 
the mysterious Gabe (Mason) challenges her to a game. 
&f&f %Ê� 

Rerun 
USA, 1989. Dir: John Auerbach. With : Mark Nassar, Kay 
Ballard , Mitchell Whitefield , Rachel Jones, Robert Well. 
Laurel EFX/Trlbune Entertainment. Colour. 
A dead TV star returns to life and moves in with a coll ege student 
who is his greatest fan. 
&f� 

Shave and a Haircut, TWo Bites 
USA, 1990. Dir : John Strysik. With : Wit Wheaton, Matt 
LeBlanc, John O'Leary, Ai Mancini . Laurel EFX/Trlb une 
Entertainment. Colour. 
Two ki ds (Wheaton and LeBianc) think the town's barbers are vam­
pires in this episode, scripted by Dan Simmons and based on his 
own story. 
&f %Ê� 

The vampire Hunter 
USA, 1988. Dir: Michael Gornick . With: John Bolger, 
Page Hannah, Robert Lansing, Jack Koenig, Sylvia 
Short. Laurel EFX/Trlbune Broadcasting Company. 
Colour. 
This episode appears to be a pilot for a psychic detective series. 
When the beautiful Mawa Warren (Hannah) lures his nephew Jack 
Avery (Koenig) into a trap, veteran vampire hunter Ernest Charlot 
(Lansing) is forced to confront his arch-nemesis, the undead Charles 
Poole (Bolger). 
&f&f� 
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The waiting Game 
USA, 1990. Dir: Bruno Spandello. With : Doug McKeon, 
Stephen Burleigh, Carrington Garland, Leo Garcia. Laurel 
EFX/Trlbune Entertainment. Colour. 
Following World War Three, vampires Invade a deep-level fallout 
shelter and confront the surviving humans. 
&f %Ê� 

werewolf Of Hollywood 
USA, 1990 (1991). Dir : Tom Whelan. With : Richard Belzer, 
David Leary, Geraldine Leer, Shelley Berman. Laurel EFX/ 
Tribune Broadcasting Company. Colour. 
A cynical scriptwriter (Be.lzer) at Pentagram Pictures discovers that 
the head of the studio turns into an impressive-looking werewolf. 
Scripted by Ron Goulart and based on his own story. 
&f %Ê� 

Where's the Rest of Me? 
USA, 1988. Dir: Dick Benner. With : Meatloaf (Marvin Lee 
Aday), Franco Harris , Black-Eyed Susan, Drew Eliot , 
Frank Tarsla. Laurel EFX/Trlbune Entertainment. Colour. 
When a doctor (singer MeatloaO uses a serum to keep a corpse fresh 
for use In transplant swge.ry, bis victim (Tarsla) comes back to lif e to 
regain his stolen body parts. 
&f %Ê� 

MONSTIIRS A GO•GO 
UK, 1999. Mentorn Barraclough Carey Productlons/TV21/ 
Channel Four Television. Colour. 
Half-hour comedy compilation, shown as an introduction to 
Channel Four's 'Exploitica' season of films, with silly sound effects 
and dialogue dubbed over extensive clips and trailers from Fran­
ke1,stein's Castle of Freaks (1973), Guess Wlmt Happened to Count 
Dracula? (I 970), Horrors of Spider Island (19S9) and Werewolves 011 

Wheels (1971). Researched by Frank Henenlotter. 
&f� 

�M�O�N�S�T % �R�S� CRASH �T�H % � PAJAMA PARTY 
USA, 1965. Dir: David L Hewitt . With: Don Brandon, 
James Reason, Clara Nagel, Vic McGee, Pauline Hillkirt, 
Charles Egan. Brandon Films. Colour. 
Half-hour novelty short, originally part of a live-action Spook Show 
stage act, where people in monster masks would invade the theatre 
and scare the audience (billed on the ads as 'HorrorVislon'). A group 
of teenage girls decide to hold a slumber party in an old dark house 
inhabited by the Mad Doctor (McGee), who plans to turn them all 
into gorill as. When the girls' boyfriends crash the party wearing 
Halloween masks (including one disguised as a werewolO, the fun 
begins. With the vampire-like Draculina (Hillkirt ) and Egan as Ygor. 
The credits are spoken. 
&f� 

�T�H % � �M�O�N�S�T % �R�S� �D % �M�O�L�I�S�H % �R� 

(Orig: NOSTRADAMUS Y EL DESTRUCTOR DE 
MONSTRUOS) 
Mexico, 1960 (1962). Dir : Frederick (Federico) Curiel. 
With : German Robles, Julio Aieman, Domingo Soler, 
Aurora Aivarado, Manver (Manuel Vergara), Rogelio 
Jimenez Ponz 'Frljollto' . £studios America/ American 
lnternatlonal. B&:W . 
A sequel to 7',e Curse of Nostradanu,s ( 1960), and the second of four 
features cut down from a twelve-part Mexican serial and released 
directly to TV in America. Robles stars as a bearded vampire descen­
dant of the prophet ostradamus who hypnotises a criminal to do 
his will. Professor Duran (Soler) defeats him with a soundwave 
machine harrnful to bats. This includes the episodes 'El Destructor 
de Monstruos', 'El Estudiante y la Horca' ('The Student and the 
Gall ows') and 'El Ataud Vacio' ('The Empty Coffin'). The English­
language version was produced by K. (Kenneth) Gordon Murray and 
directed by Stirn (Stem) Segar. 
Sequel: THE GENO OF DARKNESS (qv; 1960) 
&f %Ê� 

MONSTIIRS ON �T�H % � -RCH 
USA, 1980. Video Yesteryear. B&:W. 
Twenty-five minute video compilation of mostly re--reaiease trailers 



for the dassic Universal horror films. 
Sequel: SON OF MONSTERS ON THE MARCH (qv; 1980) 
&f&f %Ê� 

THI MONSTIR SOUAD 
USA, 1976-77. Dlr:Jlm Sheldon, Wes Kenney, Herman 
Hoffman and William P. D' Angelo. With: Fred Grandy, 
Henry Polle U, Buck Kartalian , Michael Lane, Paul Smith. 
D' Angelo Productions/NBC-TV. Colour. 
Short-lived (fifteen episodes), half-hour TV series In which the mon­
sters - Count Dracula (Polic 11), Frank N. Ste.in (Lane) and Bruce 
Wolfman (Kartalian) - pose as wax dummies in a museum by day, 
and are revived by college student Walter (Grandy) at night to bat­
tle outlandish criminals! The guest cast included Allee Ghostley, 
Billy Curtis, Marty Allen, Edward Andrews, Sid Haig. Jonathan 
Harris, Julie Newrnar, Arthur Mallet, Geoffrey Lewis, Avery Schreiber 
and Vito Scotti. 
&f %Ê� 

THI MONSTIR SQUAD 
USA, 1987. Dir : Fred Dekker. With: Andre Gower, Robby 
Ki ger, Stephen Macht, Duncan Regehr, Tom Noonan, 
Bren t Cbalem. Taft Entertainment/Keith Barrish. Colour. 
From writer/director Dekker (Night of tire C""fJS [1986], etc) and co­
writer Shane Black (Leti,al Weapon [ 1987), etc) comes a delightful hor­
ror comedy for children that echoes the Universal series of the I 940s. 
Dracula (an impressive Regehr) is in a small American town to recover 
an amulet of evil. Only a group of kids, known as The Monster Squad, 
recognise the danger, and despite the intervention of Van Helsing 0ack 
Gwillim), the Count teams up with a wolfman (Carl Thibault), the 
Frankenstein Monster (Noonan), gill man (fom Woodruff Jr) and 
mummy (Michael McKay) to create havoc. Make-ups designed by Stan 
Wmston. Great special effects, non-stop action and a nice sense of rev­
erence make this a minor gem. Kids should love it. 
&f&f&f %Ê� 

MONSTIRS Wl'VII KNOWN AND LOVID 
USA, 1991. Di r : Bryan Cohen. Fireworks Home Video/ 
Burbank Video. Colour / B&W. 
Cheaply produced hour-long video that looks at such classic movie 
monsters as mummies, vampires and the Creature, with trailers for 
Abbott and Cosl£1/o Meet li1t M11mmy (1955), 771t Alligator People (1959), 
Blamla (1972), Blood from the Mummy~ Tomb (1971), Blood of Dram/a 
(1957), 77,e Brides of Draa,/a (I 960), Captain Kronos Vampire Hw1ter 
(1972), Count Yocya, Vampire (1970), Creature from li,e Black IAgoon 
(I 954), 77,e Creature Walks Among Us (1955), 77,e C11rse ofti,e M11mmy~ 
Tomb (1964), Curse ofti,e Undead (1959), Deathmaster (1972), Draada 
(193 I) , Dram/a A.O. I 972 (I 972., including behind-the-scenes 
footage), Draa,/a Has Risen from tilt Grave ( I 968), Dram/a Prince of 
Darla,ess (1965), Draa,/a~ DaughtfT (1936), 77,e Evil of Frrmkenstein 
(1964), Hollywood 011 Parade No.8 (1933), Horror of Dram/a (1958), 
Ho= of Dark Sha,laws (1970), Ho= of Dram/a (1945), Ho,,s,, of 
Franke11std11 (I 944), Hcrw to Make a Monster (I 958), 77,e Kiss of ti,e 
Van,pire (I 962), Love at First Bite ( 1979), Lmt (or a Vampire (1970), Mark 
ofti1e Vampire (1935), (Abbott and Costello) Meet Fm11ke11stein (1948), 
77,e Mo11Ster of Piedras Blancas (I 958), Moti1er Riley Meets ti1e Vampire 
(1952), 77,e Mummy (1933 and 1959), 77,e Mummy's Curse (1944), 77,e 
M1m1111y~ Ghost (I 944), 77,e Mwmny~ Shroud (I 967), 77,e Mummy's 
Tomb (1942), Old Draa,/a (1974), Plan 9 from Outer Spaa (1958), 77,e 
Phantom of the Opera (1925), Queen of Blood (1966), 77,e Return ofCo1111t 
Yocya (1971), 77,e Return ofDraaila (1957), 77,e Return of the Vampire 
(1943), Revenge of ti,e CreatJ,re (19S5), 77,e Satanic Rites of Dram/a 
(I 973), Scared to DeatJ, (1947), Scars of Draa,la (I 970, with behind-the­
scenes footage), Scream B/aa,/a Scream (1973), 77,e 7 Brothers Meet 
Draa,/a (1974), So11 ofDraaila (1943), Spooks Run Wild (1941), nvillS of 
Evil (1971), 77,e Vampire (1957), Vampire Cirrus (1971), 7710 Vampire 
Lovers (1970), 71,e Velvet Vampire (1971) and 77,e Werewolf (1956), 
along with TV's 77,e Colgate Comedy Hour (1953) and an excerpt from 
a 1970s interview with Christopher Lee. Narrated by Derek Crowley. 
&f&f 'V� 

IL MONSTRUO RISUCITADO 
(aka DR. CRIM.EN) 
Mexico, 19S2 (195S). Dir: Cbano Urueta. W i th: Carlos 

Mon- Moo 
Navarro, Misroslava, Fernando Wagner, J. Oos~) M. 
(Maria) llnares Rivas, Alberto MarlscaJ, Estefan Berne. 
Internacional Cinematograflca/ Columbla. B&W. 
Loosely based on the Frankenstein story and set in the Balkans. 
Disfigured mad scientist Dr Ung (Rivas) hides his monstrous features 
behind a mask. He transplants a new brain into the resuscitated body 
of handsome suicide Ariel (Navarro) and orders the now-ugly mon­
ster to kidnap journalist Nora (Misroslava). But when ora and Ariel 
fall in love, the zombie turns on his creator before being destroyed. 
The doctor also has an apeman servant called Crommer (Berne). 
&f� 

MONTY PYTHON'S PLYINC: CIRCUS 
UK, 1969. Dir: Ian McNaughton. With: Graham Chapman, 
John Cleese, Eri c Idle, Terry Jones, Mich ael Palin, Terry 
GIiiiam. BBC-TV. Colour. 
in this half hour episode of the anarchic TV comedy sketch show 
(1969-74, forty-six episodes), Chapman plays a vampire whose fangs 
fall out when he tries to bite a woman. This episode also includes a 
science fiction skit. 
Serles sequel: MONTY PYTHON AND THE HOLY GRAIL 
(197S) 
&f&f %Ê� 

MOONCHILD 
USA, 1994. Dir : Todd Sheets. With : Kathleen McSweeney. 
Screenland/ Asylum Home Video/Englewood 
Entertainment . Colour. 
This low-budget independent video is set in the future when an evil 
totalitarian government has taken control of America. Jacob Stryker 
breaks out of one of their prisons and attempts to find his son who, 
like him, was the subject of gene-splicing experiments that have 
resulted in them being able to transform into 'werewolf warriors. 
&f� 

MOON LIC:IND 
(USA: aka A CHINl!S E LEGEND) 
Hong Kong, 1991. Dir: Peter Mak (Mak Val -Kit / Ho Meng­
Hua). Wi th : Jacky Cheung (Cheung Hok-Yau), Joey Wang 
(Wang Tsn-Hsien/Wang Zu-Xian/Wong Ki -Chang), 
Cheung Man, Wu Ma (Wo Ma/Yuen Wah/Ng Ma-Wu). 
Grand March Movies/Tai Seng Video. Colour. 
A young swordsman (Cheung) is haunted by recurring dreams of a 
beautiful vampire, Moon-Cher (Wang), who sucks her victim's blood 
through a hollow reed and can turn into a fox. Convinced that she 
is in danger, he sets out on a quest to rescue her. 
&f&f� 

MOON OP THI WOLP 
USA, 1972. Dir: Daniel Petrie. With : David Janssen, 
Barbara Rush, Bradford Dillman , John Beradino, 
Geoffrey Lewis , Royal Dano. Fllmways/ ABC-TV. Colour. 
Low-budget TV movie, based on the novel by Leslie H. Whitten. 
Janssen gives his usual fine performance as Sheriff Aaron Whitaker 
looking for a loup-garou killer in the Louisiana bayous. It turns out 
to be Andrew Rodanthe (Dillman, in make-up created by William 
and Tom Tuttle), who suffers from a form of lycanthropy which can 
be temporarily controlled by drugs. With George Sawaya. 
&f 'V� 

MOONRISI 
(Ori g: GRAMPIRE/MY GRANDPA IS A VAMPIRE . UK: MY 
GRANDAD 'S A VAMPIRE) 
New Zealand, 1991 (1992). Dir : David Blyth. With: Al 
Lewis , Justin Gocke, Milan Borich, Noel Appleby, Pat 
Evlson. Tucker Production Co/M oonrise Productions/ 
Republic Pictures. Colour. 
Llkeable children's adventure, starring eighty-one year-old Lewis 
(fV's 71,e Munsters (1964-66), etc) as friendly vampire Vernon T. 
Cooger. l\velve year-old Lonny (Gocke) arrives ln New Zealand from 
Los Angeles to spend a holiday with his grandfather Cooger, Aunt 
Leah (Evison), and his friend, Kanziora (Borich). But the boys stum­
ble across an ancient family secret - Cooger ls really a 300 year-old 
member of the undead, and he pleads with them to protect him 
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Mor- Mra 
from Aunt Leah's unpleasant boyfriend, Ernie (Appleby), who wants 
to drive a stake through his heart. Family fun from the director of 
Death Wanned Up (1984) and Red Blooded American Girl (1990). 
&f&f� 

PHILIPPE MORA 
lb 19491 

French -born Australian director, painter and movie historian. 
qv: The Beast Within (1982); Brother, Con You Spore a Dime? (1975); 
Howling 11 Stirl,o - Werewolf Bitch (1984); The Marsupials The 
Howling Ill (1987). 

MORBUS 
(aka MORBUS, 0 QUE APROVECHE) 
Spain, 1982. Dir : lgnasl P. Ferre Serra. Wlth:Joan Borras, 
Carla Day, Mon Ferrer, Victor Israel, Mootse Calvo, Irene 
Rives. Producclooes Cinematograflcas. Colour. 
When two prostitutes take their clients into the forest, they are 
attacked by flesh-eating zombies created by a mad scientist. After 
another zombie attack on the members of a Satanic cult, the sur­
vivors take shelter in the home of a novelist. In the end, everything 
Is revealed to be the writer's drug-induced fantasy. 
&f� 

�T�N % � �M�O�R% �C�A�M�B % � A �W�I�S % � SHOW 
UK, 1976. Dlr:Joho Ammonds. With: Eric Morecambe, 
Ernie Wise, Ano Hamilton, Arthur Tolcher, Janet Webb, 
Grazloa Frame. BBC-TV. Colour. 
Half-hour TV comedy variety show (1961-83, 169 episodes). In one 
sketch, Morecambe turns up as Count Alucard, a top-hatted vampire 
who tries to book a room in a hotel. ·~ UK, 1980. Dir: John Ammonds. With: Eric Morecambe, 
Ernie Wise, Ian Carmichael, Aon Hamilton. Thames 
Television/ITV. Colour. 
This episode of the comedy series includes a sketch In which Baron 
Frankenstein (Carmichael), with the aid of Igor (Morecambe), cre­
ates a Monster (Wise). In another episode, Eric and Ernie team up 
with Susan Hampshire to search for the giant gorllla in 'The Mighty 
Kong', and Peter Cushing was a regular guest star In a long-running 
joke about not being paid for his appearance In 1969 as King Arthur. 
&f&f �~� 

MANTAN MORELAND 
[1902-19731 

Black American comedy actor who usually played frightened ser­
vants and chauffeurs, including the recurring role of Birmingham 
Brown in the 1940s Charlie Chon series. 
qv: The Chinese Cot (1944); The Comic (1969); Four Sholl Die (1940); 
King of the Zombies (1941); Revenge of the Zombies (1943); 
Watermelon Mon (1970). 

ANDRE MORELL 
<Cecil Andre Mesritzl !1909-19781 

British film and TV actor, best remembered for his portrayal of 
Professor Quatermass in the BBC TV version of Quotennoss and the Pit 
(1958-59) and as solid support in various Hammer horrors, including 
a dependable Watson in The Hound of the Bosl<ervilles (1959). 
qv: The Mummy~ Shroud (1967); The Plague of the Zombies (1966). 

MORGAN A SUITABU �C�A�S % � POR �T�R % �A�T�M % �N�T� 

(USA: MORGAN!) 
UK, 1966. Dir: Karel Reisz. With : David Warner, Vanessa 
Redgrave, Robert Stephens, Irene Haodl, Bernard 
Bresslaw, Arthur Mullan!. Quintra. B&W . 
Swinging sixties comedy which made Warner a star. He plays eccen­
tric artist Morgan Dell, an animal-lover obsessed with apes. He 
upsets his ex-wife Leonie (Redgrave) by putting a skeleton in her bed 
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and dressing up as a gorilla. This includes clips from Ki11g Kong 
(1933) and Johnny Weissmuller as Tarzan. With Graham Crowden. 
&f&f&f� 

PAUL MORRISSEY 
lb 19391 

American director and writer, associated as a film-maker with Andy 
Warhol's Factory from the mid-1960s. He made the 3-0 camp hor­
rors Flesh for Fronkenstein (1973) and Blood for Drocula (1974) back­
to-back in Rome. 

HOWARD MORTON 
[1926-19971 

American character actor who portrayed the vampiric Grandpa 
Munster on TV's The Munsters Today (1988-91 ). 
qv: Rod Serling's Night Gallery: 'The Housekeeper' (1970). 

MORTUARY �A�C�A�D % �M�Y� 

USA, 1988 (1991). Dir: Michael Schroeder. With: Paul 
Bartel, Mary Worooov, Perry Lang, Tracey Walter, 
Christopher Atkins, Lynn Danielson. Landmark Films/ 
Taurus Entertainment. Colour. 
Unfunny black comedy about necrophilia(!). The Grimm Brothers, 
Sam (Lang) and Max (Atkins), Inherit a mortuary and discover they 
have to learn the business. A heavy metal band managed by Bernie 
Berkowitz (Wolfman Jack) is revived from the dead. With Cesar 
Romero and Dona Speir. 
&f %Ê� 

MORTUARY �B�L�U % �S� 

(Orig: SHI JIA ZHONG DO 
Hong Kong, 1990. Dlr:Jeffrey Lau Oeffrey Lau Chao-Wal/ 
Uu Zhen-Wei). With: Yuen Fol, Sandra Ng, Lowell Lo, 
Chao Suk-Lan. Bo Ho Films/Golden Harvest/Paragon 
Films. Colour. 
Horror comedy in which an island police chief and three treasure 
hunters accidentally release a vampire from a pagoda. In the end, 
the vampire and his treasure disappear in a burst of flames. 
&f� 

MOSQUITO 
USA, 1994 (1995). Dir: Gary Jones. With: Gunnar Hansen, 
Ron Asheton, Steve Dixon, Rachel Loiselle, Tim Lovelace, 
Mike Hard. Hemdale Communications/ Acme Films/ 
Excalibur Motion Pictures/ Aotibes. Colour. 
Filmed under the titles Blood Fever, Night Swan11 and Ske,,ters in 
Detroit, Michigan. In tMs low-budget, old-fashioned monster 
movie, mosquitos infected with DNA from the pilot of a crashed 
alien probe grow Into gigantic blood-drinking creatures that attack 
the members of a summer camp community. Hansen plays the 
leader of a family of bank robbers (and has a nice Texas Chain Saw 
in-joke). Despite too much silly Southern humour, director Jones 
handles the tension and the bug attacks well, while some of Paul 
Jessel's stop-motion creatures are quite impressive. ·~ 
IL MOSTRO DI �P�R�A�N�K % �N�S�T % �I�N� 

Italy , 1920. Dir: Eugenio Testa. With: Luciano Albertini, 
Umberto Guarracino. Albertini Film/UC). B&W. 
This third silent version of Mary Shelley's novel is now apparently a 
lost movie. It includes a confrontation In a cave between Frank­
enstein (played by producer Albertini) and his Monster (Guarra­
cino). Amazingly, this was the last Italian horror film for nearly 
thirty-six years. 
Remake: FRANKENSTEIN (qv; 1931) 
&f� 

�M�O�T�N % �R� RIUY �M% % �T�S� �T�N % � �V�A�M�P�I�R % � 

(USA: MY SON THE VAMPIRE/VAMPIRE OVER LONDON) 
UK, 1952. Dir: John Gilling. With: Arthur Lucan, Bela 



Lugosi , Dora Bryan, Philip Leaver, Richard Watti s, 
Graham Moffatt. Renown Pictures. B&W . 
The last of Lucan's fourteen Old Mother Riley comedies (this time 
without partner Kitty McShane) Is not quite as awful as expected. 
Lugosi, looking surprisingly well, was paid only SS,000 to play a 
mad doctor, Count Von Housen, who thinks he is a vampire (he 
wears a Dracula cape and sleeps In a coffin). When his prototype 
robot Is delivered by mistake to Irish washerwoman Old Mother 
Riley, it leads to chaos. Ian Wilson plays Lugosi's maniacal Renfleld­
like assistant, Hitchcock, and there's a song-and-dance number that 
includes Hattie Jacques and Dandy Nichols. Moffatt has a brief 
cameo as a yokel, and Charles Lloyd-Pack and Laurence Naismith 
also tum up. Released in 1953 in America in a re-edited version, and 
again in 1963. Yet another version, titled Ki11g Robot, was apparent­
ly never completed. 
&f %Ê� 

MOTOR MANIA 
USA, 1950. Dir : Jack Kinney. Voices: Bob Jackman. Walt 
Disney/ RKO Rad.lo Pictures. Colour. 

lne minute cartoon in which Goofy transforms from Mr Walker, a 
mild-mannered pedestrian, Into Mr Wheeler, a manic motorist. 
Sequel: BOLD THAT POSE (1950) 
&f&f %Ê� 

MOUNTAINTOP MOTIIL �M�A�S�S�A�C�R % � 

USA, 19&3 (1986). Dir: Jim McCullough . With: Bill 
Thurman , Anna Chappell, WUI Mltchdl , Virginia 
Lorldans, Mafor Brock, Amy Bllls. New World Pictures/ 
Jlm McCullough Productions. Colour. 

Mor - Mra 
Evelyn Chambers (ChappeUJ is a crazy old woman who uses the tun­
nels beneath her motel cabins to k.111 the guests with snakes, rats and 
a scythe. She is driven over the edge by the voice of her young daugh­
ter Oill King), who she accidentally decapitated in a 6t of rage, and 
the girl turns up as a zombie/ghost in the confused climax. Filmed in 
the South, this low-budget independent movie features amateur per­
formances, ugly photography and unconvincing gore effects. 
&f� 

�T�H % � �M�O�U�s % � AND �T�H % � �M�O�N�S�T % �R� 

USA, 1996. Saban Entertalnment/UPN Network. Colour. 
Half-hour cartoon 1V series created by Jerry Leibowitz, about 
Chesbro the big-hearted rodent and his blue monster friend Mo, 
who are pursued by Mo's mad creator Dr Wackerstein and his bride 
Olga. 
&f %Ê� 

MOVINC �C�O�R�P�S % � IN �T�H % � OLD �N�O�U�S % � 

China, 1939. Dlr: Maxu Welbang. 
lrus is apparently the cinema's first hopping vampire movie, based 
on Chinese folklore. 
&f� 

MR & MRS D-CULA 
USA, 1980. Dir: Doug Rogers. With: Dick Sbawn, Carol 
Lawrence, Anthony Battaglia, Gall Mayron, Barry 

Bela Lugosi is assisted by Ian Wilson when Mother Ri ley Meets the 
Vampire (1952). 
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unfortunately the rest of the cast are stagey and the climax appears 
rushed and dumsy. With oble Johnson as the Nubian slave. Several 
sequences were cut from the film prior to release, mostly illustrating 
Helen's previous incarnations (Henry Victor's name still appears in the 
end credits, even though his scenes as a Saxon Warrior are missing). 
Despite the copyright date, this actually premiered on 22 December 
1932. llie script was published by Magldmage In 1989, whilst a belat­
ed novellsation appeared under the house name 'Carl Dreadstone' In 
1977, and there were juvenile adaptations by Ian Thome the same 
year and by Parker Smith in 1992. 
Sequel: THE MUMMY 'S HAND (qv; 1940) 
Remakes: THE MUMMY (qv; 1959) and THE MUMMY 
(qv; 1999) ···~ 
�T�H %  �M�U�M�M�Y� 

UK, 1959. Dir: Terence Fisher. With : Peter Cushing, 
Christopher Lee, Yvonne Furneaux, Felix Aylmer, Eddie 
Byrne, Raymond Huntley. Hammer Fllms/Universal­
lnternatlonal . Colour. 
The third of Hammer's big monster remakes once again reunites 
director Fisher, scriptwriter Jimmy Sangster and stars Cushing and 
Lee. After the unconvincing opening scenes set around an Egyptian 
dig, the action moves to England where the reanimated mummy of 
high priest Kharis (Lee, almost unrecognisable under Roy Ashton's 
badges) starts murdering the members of the expedition who dese­
crated the 4,000 year-old tomb of the Princess Ananka (Furneaux). 
Cushing gives his usual fine performance as archaeologist John 
Banning, and he's ably supported by veterans Aylmer and Huntley, 
plus Hammer regulars George Pastell, Michael Ripper, George 
Woodbridge and stuntman Eddie Powell. Apparently, a Continental 
version was prepared by producer Michael Carreras containing some 
mild nudity and extra gore. This was adapted to comic strip format 
in Halls o(Horror no.22 (1978). 
&f&f&f� 

�T�H %  �M�U�M�M�Y� 

UX/Morocco/USA, 1999. Dir: Stephen Sommers. With : 
Brendan Fraser, Raebel Weisz, John Hannah, Arnold 
Vosloo, Kevin J. O'Connor, Jonathan Hyde. Universal/ 
AlphavUle. Colour. 
During the 1990s, Oive Barker,Joe Dante, Mick Garris, George Romero 
and John Sayles were all linked at various times with a remake of the 
1933 Universal movie. Writer/director Sommers finally came up with 
this action-packed $80,000,000 're-imagining' of the original, with 
stunning visual effects created by Industrial Ught & Magic. Rick 
O'Connell (a likeable Fraser) is a swashbuckling mercenary hired by 
British librarian Evelyn Camarvon (Weisz) and her brother Jonathan 
(Hannah) to lead an expedition into the Sahara Desert In 1926. 
Discovering the ancient lost city of Hamunaptra, they unwittingly 
release lmhotep (Vosloo), a vengeful 3,000 year-old Egyptian High 
Priest who was sentenced to an eternity of living death for conspiring 
with royal mistress Anck-Su-Namun (Patricia Velasquez) to murder 
Pharaoh Seti. An enjoyable combination or adventure and horror, the 
climax features an army of mummies and a legion of sword-wielding 
zombies commanded by the revived vampirlc sorcerer, who plans to 
unleash ten plagues upon Egypt. With Oded Fehr as a character named 
Ardeth Bay, and veteran Bernard Fox as an old RAF pilot. When this 
was a surprise box office hit, Universal and Sommers quickly began 
developing a sequel for release In 2001. Max Allan Collins wrote the 
novelisation and Ebury published a behind-th<>-scenes ti<>-in book. 
&f&f&f �~� 

�T�H % � MUMMY 
USA, 1999. Dir: Ted Newsom. With : Christopher Lee, Boris 
Karloff, Bela Lugosi. Passport Video. Colour/ B&W. 
Hour-long compilation video hosted by Lee that looks at mummy 
and zombie movies including the Universal and Hammer series. 
Much of the material is apparently recycled from JOO Years o( Horror 
(1996) and Flesh and Blood: 17,, Hammer Heritage o( Horror (1994). 
The DVD version contains half an hour of extra material, including 

Boris Karloff is wrapped up in his role as The Mummy (1933). 

Mum-Mum 
a ten minute reaturette on the making of 77,e Omega Ma11 (1971)1 
&f&f� 

�T�H % � MUMMY AND �T�H % � �C�U�R�S % � o• �T�H % � JACKALS 
USA, 1969 (1985). Dlr: Oliver Drake. With: Anthony 
Eisley, John Carradine, Robert Allen Browne, Marllza 
Pons, Maurine Dawson, Saul Goldsmith. Vega 
International / Academy Home Entertalnme.nt. Colour. 
Inept feature shot under the title 77,e M11m111y vs. tJ,e Were-Jackal, 
which, according to star Eisley, was never finished. It was eventual­
ly patched together and released directly to video in the mid-19805. 
Eisley (in a role originally planned for Scott Brady, who wisely 
dropped out) plays David Barry, an archaeologist who unearths a 
pair or 4,000 year-old mummies - a beautiful princess (Pons) and 
her bandaged guardian, Serac (Goldsmith). When the princess' sar• 
cophagus is opened, Eisley falls under a curse that turns him into a 
were-jackal (the same mask was used in Dracula [n,e Dirry Old Ma11/ 
[1969]). This Is followed by a lot of wandering around Las Vegas 
until everyone ends up in a lake, where the princess crumbles to 
dust. Carrad ine turns up in a cameo as Professor Cummings. 
According to the star, director Drake (who associate produced 77,e 
Mummy's C11rse jl944j , etc) was 'quite senile at the time.' it shows. 
Wyott 0rdung (Robot Mo11ster [1953], etc) was assistant director. 
&f� 

MUMMY �D % �A�R % �S�T� 

USA, 1990. Dir: Dick Dumont. With: Nina Hartley, Mike 
Horner, Cameo (Keliy Page/ Katrina Cameo/ Kameo), Lynn 
LeMay, Jamie Gillis , Jacqueline ijacqueliue St. Clair). Las 
Vegas Video. Colour. 
Hardcore comedy in which many characters are named after those 
in the Universal series. Reanimated in California, the 4,000 year-old 
mummy of wisecracking Egyptian Princess Akasha (Hartley) Is still 
horny, but every man she has sex with dies due to an ancient curse. 
Professor Steve Banning (Horner) teams up with Inspector Wimpole 
(Gi llis) to investigate the mysterious deaths. WiU1 Cameo as Bann­
ing's girlfriend, Helen Grosvenor. 
Sequel: MUMMY DEAREST 2 (qv; 1990) 
&f 'V� 

MUMMY DIIARIIST: A HORROR TRADITION �U�N % �A�R�T�H % �D� 

USA, 1999. Dir: DavldJ. Skal. With : Paul M.Jensen, Gregory 
W. Mank, David Del Valle, Rick Bal<er, Sara Karloff, BUI 
Condon. Universal Studios Home Video. Colour/B&W. 
Half-hour documentary, written by Ska! and released as a supplement 
to the DVD of 77,e Mummy (1933). This Includes an overview of 
Universal's classic Mummy series, with extensive clips and Interviews 
with various film historians, plus John Balderston, the son of screen­
writer John L. Balderston. Hosted and narrated by Rudy Behlmer. 
&f&f&f 'V� 

MUMMY �D % �A�R % �S�T� J 
(aka THE MUMMY 111: THE PARTING) 
USA, 1991 (1992). Dir: Jean-Pierre Ferrand. With : Nina 
Hartley, Mike Horner, Krlstall Oenna Wells), Raven 
(Raven St. James), Marissa Malibu , Ted Wilson. Las Vegas 
Video. Colour. 
Professor Steve Banning (Homer) must decide whether to stay with 
his girlfriend Helen Grosvenor (Kristal!) or accept immortality with 
ancient Egyptian Princess Akasha (Hartley) in this hardcore comedy. 
&f� 

MUMMY �D % �A�R % �S�T� 2 
(aka MUMMY PART 2: THE UNWRAPPING) 
USA, 1990. Dir : Dick Dumont. With: Nina Hartley, Sunny 
McKay, Raven (Raven St. James), Heather St. Oair, Randy 
West, Mike Horner. Las Vegas Video. Colour. 
Hardcore comedy In which reanimated Egyptian Princess Akasha 
(Hartley) and now-immortal archaeologist Steve Banning (Homer) 
travel to Cairo, where they recover the living mummy of Nikara 
(Raven) and return with her to California. This time McKay plays 
Banning's girlfriend Helen. 
Sequel: MUMMY DEAREST 3 (qv; 1991) 
&f� 
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Mum-Mun 
THI MUMMY LIVIS 
USA/Canada, 1993. Dir: Gerry O'H ara. With: Tony Curtis , 
Greg Wrangler, Leslie Hardy, Jack Cohen, Muhamed 
Bakr l, Mosko Alkel al. Surge Productions/ Cannon 
Pictures/ Global Pictures. Colour. 
Unbelievably awful reworking of the usual plot, scripted by elson 
Gidding and supposedly 'suggested' by the story 'Some Words With 
a Mummy' by Edgar Allan Poe! Curtis keeps his Brooklyn accent as 
the revived Aziru/Dr Mohassid who revenges himself upon the des­
ecrators of his tomb. Director O'Hara brings no style whatsoever to 
the low-budget proceedings, produced by the infamous Harry Alan 
Towers. 
&f� 

MUMMYLOVI 
USA, 1926. Dir: Joe Rock. With: Neely Edwards, All ee 
Ardell. FBO/ Standard Cinema Corpor ation. B&W. 
lwenty-two minute silent comedy in which an expedition escape 
from a tomb dressed as mummies. 
&f� 

THI MUMMY NANNY 
(Orig: MOMlE AU PAIR) 
France/Germany, 2000. Dir: Luc Vinciguerra. Les 
Cartooneurs Assocles/France 2/EM TV & Merchandising 
AG . Colour. 
Half-hour children's cartoon TV series (twenty-six episodes) created 
by Claude Proth~ and Denis Olivieri about magical Egyptian 
mummy Amenotop, who is abruptly awakened from a 5,000 year 
steep and finds himself in an international airport in the twenty-first 
century. After narrowly escaping the clutches of Ulysses Cata­
strophotis/Pataques, the unscrupulous millionaire antique dealer 
who kidnapped him, the mummy ends up working as the new 'au 
pair' in the eccentric household of Jullus and Dorothy Elsware/ 
Desprairies, thanks to the quick thinking of their children Alex and 
Samantha. 
&f 'V� 

THI MUMMY OP THI KING OP -MSIS 
(Orig: LA MOMlE DU ROI) 
France, 1909. Dir: Gerard Bourgeois. Lux. B&W. 
Ten minute silent short in which an elderly professor brings the 
mummy of a king back to life. 
&f� 

MUMMY'S BOYS 
USA, 1936. Dir: Fred Gulol . With: Bert Wheele.r, Robe.rt 
Woolsey, Barbara Pepper, Moroni Olsen, Frank M. 
Thomas, WUlle Best. RKO Radio Pictures. B&W . 
Creaky murder mystery In which the unfunny comedy team of 
Wheeler and Woolsey encounter a fake 3,000 year-old living 
mummy as they attempt to return a cursed stolen treasure, already 
apparently responsible for the death of ten archaeologists, to the 
ancient Egyptian tomb of the Pharaoh Pharantime. 
&f� 

THI MUMMY'S �C�U�R�S % � 

USA, 1944. Dir: Leslie Goodwlns. Wi th: Lon Chaney, 
Virginia Christine, Martin Kosleck, Peter Coe, Kurt 
Katch , Dennis Moore. Universal. B&W. 
Announced as TT,e Mummy's Retum, this was the fourth and thank­
fully final film in Unlversal's series about Kharis (once again played 
by Chaney Jr in make-up by Jack Pierce). White excavating a New 
England swamp(!), workers discover the mummy and an inexplic­
ably still-youthful Princess Ananka (both burled there at the end of 
TTte Mummy's Glrost, made the same year). Soon the high priests of 
Egypt are at It again until llzor Zandaab (Coe) is betrayed by the evil 
Ragheb (Kosleck) who lusts after the princess (Christine). In the end, 
Kharls ls buried under tons of rock white the magically revived 
Ananka shrivels up in the sunllght. Bernard L. Schubert's screenplay 
just rehashes the previous films, while director Goodwins simply 
goes through the motions. Chaney was tired of the rote by this time, 
and many of ms scenes were played by stunt double Eddie Parker. 
The worst entry in a below-standard series, this includes flashback 
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cllps from TT,e Mummy (1933) and TT,e Mummy's Hand (1940). With 
Holmes Herbert and silent film star William Farnum. 
&f 'V� 

MUMMY'S DUMMIIS 
USA, 1948. Dir : Edward Bernds. With : The Three Stooges 
(Moe Boward, Shemp Boward, Larry Fine), Vernon Den t, 
Ralph Dunn , Phil Van Zandt. Columbia. B&W . 
Sixteen minute comedy short set in ancient Rome and involving the 
Stooges and a mummy. 
&f&f� 

THI MUMMY'S DUNGION 
USA, 1993. Di r: G.W. Lawrence. With : Sal Longo, Dave 
Castiglione, Mich elle Caporaletti, Cr istie Clark , Launa 
Kane (Terri Lewandowski ), Dawn Lewis. In Dire Straits 
Productions. Colour. 
Bottom-0f-the-barret independent video in which voyeuristic photo­
grapher Rameses Karls (Longo) uses the female models who respond 
to his newspaper ads as human sacrifices to revive the surprisingly 
impressive-looking 2,000 year-old living mummy (Castiglione) he 
keeps in his basement. Th.ls New Jersey production includes brief top­
less nudity, some mild bondage and laughable gore effects. Many of 
the cast and crew were back in the same director's Zombie Nightmare 
(1993). 
&f� 

THI MUMMY'S POOT 
USA, 1949. Dir: Sobey Martin . Marshall Grant / Realm TV 
Productions. B&W. 
Short 16mm film based on the 1863 story by Thoophlle Gautier, in 
which a playwright meets a 3,000 year-old Egyptian princess. An 
early credit for the director of numerous Irwin Al len TV shows. 
&f 'V� 

THI MUMMY'S GHOST 
USA, 1944. Dir : Reginald LeBorg. With : Lon Chaney, John 
Carradine, Ramsay Ames (Ramsey Phillps), Barton 
MacLane, George Zucco, Robert Lowery. Universal. B&W. 
The third entry in Universal's lacklustre Kharls series. After failing in 
n,e Mummy~ Tomb (1942), Zucco's High Priest of Arkham ls still 
alive(!) and sends Yousef Bey (Carradine) to New England to help the 
mummy Kharls (played by a totally wasted Chaney Jr and stuntman 
Eddie Parker in make-up by Jack Pierce) to discover the reincarna­
tion of the Princess Ananka. It turns out to be college student Amina 
Mensouri (Ames, who replaced Acquanetta after the first day of 
shooting), who for no apparent reason gets white streaks in her hair 
and turns into an old woman as Kharls drags her into the quicksand. 
Frank Reicher's Professor Norman, a survivor from the previous film, 
is an early victim, whil e Yousef Bey's lust for the reincarnated 
princess gets him killed by the mummy. Despite the impressive cast, 
this is a tedious reworking of old ideas with cheap production val­
ues. With Martha MacVtcar (later Vickers) and the voice of David 
Bruce. 
Sequel: THE MUMMY'S CURSE (qv; 1944) 
&f&f� 

THI MUMMY'S -ND 
USA, 1940. Dir: Christy Cabanne. With: Dick Foran, Peggy 
Moran , Wallace Ford, Eduardo Ciannelll, George Zucco, 
Cecll Kelloway (Kellaway). Universal. B&W . 
Universal's long-awaited follow-up to TT1t Mummy (1933) turned out 
to be an entertaining 'B' thriller and the first in a short series. Kept 
alive for 3,000 years by the High Priests of Egypt with an elixir of 
Tana leaves, Kharls the mummy (eighth billed cowboy star Tom 
Tyler) brings death to the members of an archaeological expedition 
that includes Steve Banning (Foran) and Babe Jenson (Ford), who dis­
turb the tomb of the Princess Ananka. Clips from the previous film 
are used in flashback (with Karloff identifiable in the tong-shots), 
while the superb set design includes a temple interior borrowed from 
James Whale's Grw, Hell (1940). Tyler's mummy (in close-up make­
up created by Jack Pierce) is a frightening, zombie-like creation with 
a limp, useless arm and black, undead eyes. Zucco is also on fine form 
as the mad High Priest of Karnak, Andoheb, who lusts after Marta 



Solvani (Moran). With Charles Trowbridge and Harry Stubbs. 
Sequel: THE MUMMY'S TOMB (qv; 1942) 
&f&f&f� 

�T�H % � MUMMY'S �U�V % �N�G% � 

(Orig, LA VENGANZA DE LA MOMIA) 
Spain, 1973. Dir: Carlos Aured (Carlos A. Alonso). With: 
Paul Naschy Oacinto Molina), Jack Taylor (George Brown 
Randall/ Grek Martin), Maria Silva, Helga Lint (Bdga 
Una Stern), Rina Otollna, Eduardo Calvo. wtus Films/ 
Sara Films. Colour. 
Naschy (who also scripted under his real name) portrays the 3,000 
year-0ld living mummy of sadistic Pharaoh Amen-Ho-Tep, restored 
to life by a mysterious Arab (also Naschy). Searching for a body to 
contain the soul of his blood-drinking queen (Lin~). the mummy is 
eventually destroyed by an English Egyptologist (Taylor) with fire. ·~ 
�T�H % � MUMMY'S SHROUD 
UK, 1967. Dir: John Gilling . With: Andtt Morell, John 
PhllUps, David Buck, Ell.zabeth Sellars, Catherine Lacey, 
Maggie Kimberley. Hammer Films/ Associated Brltlsh ­
Pathe. Colour. 
Written and directed by Gilling, the thlrd in Hammer's unconnect­
ed mummy series is a disappointing collection of cliches as a 1920s 
archaeological expedition led by Sir Basil Walden (Morell , who is 
killed off half-way through the film) discovers the long-lost tomb of 
Kah-to-Bey. However, the guardian of the tomb, Hasmld All (Roger 
Delgado) and his witch-mother Haiti (Lacey), revive the mummy of 
Prem (Eddie Powell) and send it after the desecrators of the boy 
Pharaoh's sepulchre. The kirnngs indude off-screen head-crushing 
and death by add. As the tlmld valet Longbarrow, Michael Ripper 
gives a stand-0ut performance in a larger supporting role than usual. 
Titis was the last Hammer ftlm made at Bray Studios. It was adapted 

Tuman Bey and Lon Chaney Jr squabble over Elyse Knox In The Mummy's 
Tomb (1941). 

Mum-Mun 
into comic strip format in Tlie House of Hammer no.IS (1977). 
&f&f� 

�T�H % � MUMMY'S TOMB 
USA, 1942. Dir: Baroid Young. With: wn Chaney, Dick 
Foran, John Hubbard, Elyse Knox, George Zucco, Wallace 
Ford. Universal. B&W. 
This atmospheric sequel to Tlie Mummy~ Ha11d (1940) deverly moves 
the action to America some years later. The High Priest of Karnak, 
Andoheb (Zucco in old age make-up), returns from the previous film 
and sends the living mummy Kharis (a wasted Chaney Jr and stunt­
man Ed[die] Parker in modified make-up by Jack Pierce) to destroy sur­
viving archaeologists Stephen Banning (Foran) and Babe Hanson 
(Ford). ew high priest Mehemet Bey (Turhan Bey) poses as an unlike­
I y cemetery caretaker in New England and makes the usual mistake of 
falling for Isobel Evans (Knox), the flancee of John Banning (Hul>­
bard), while in the end the mummy burns again. This indudes exten­
sive flashbacks to the previous ftlm and dips from Fmnkenstdn (1931). 
With Mary Gordon, Frank Reicher and Glenn Strange. 
Sequel: THE MUMMY 'S GHOST (qv; 1944) 
&f&f&f� 

MUNDO �D % �P�R�A�V�A�D�O�S� (WORLD OP �T�H % � �D % �P�R�A�v % �D�I� 

USA, 1967. Dir: Herb Jeffries. With: Tempest Storm, 
Oohnnle) Decker & (Larry) Reed, Bunny Ware. Monique 
Productlons/Boxofflce International . B&W . 
Legendary stripper Storm stars as Tango in her firs t dramatic role in 
this 'adults only' 'sex murder mystery', in which the well-endowed 
female dients of her exercise dub are targeted by a full moon killer 
who stabs and then strips his victims. Decker and Reed play comedy 
cops Ham and Rye, supposedly investigating the crimes. 
&f� 

LAS �M�U�i�i % �C�A�S� �D % �L� KING KONC: 
Venezuda, 1978. Dir : Alfredo B. Crevenna. Colour. 
Obscure Spanish-language movie from the Mexican director of 
Santo films. 
&f� 























New- Nig 

Peter Lorre), a werewolf, a mummy, the Invisible Man, a green gill 
man and Frankenstein's Monster prevent female magician Chandra 
and the apparent ghost of Dr Van Helsing from finding the mysteri­
ous Moonstone medallion. 
&f&f� 

Scooby's Peep•Hole Pandemonium 
USA, 1984. Dir: Ray Patterson, Oscar Dufau and Rudy 
Zamora. Voices: Rene Auberjonols, Casey Kasem, Kenneth 
Mars, Don Messick, Heather North, Clive Revlll. Hanna­
Barbera Productions/ ABC TV, Colour. 
When Orson Kane, publisher of Peep-Hole magazine, hires Scooby 
and hiends to take a photo of Norma Desmond, the famous horror 
movie queen who retired after her 1933 werewolf movie Fangs for the 
Memories, they are pursued by the vamplrlc actress, Franklin Stein 
the butler, Maid Mummy and Woof Woof the werewolf. 
Serles sequel: THE 13 GHOSTS OF SCOOBY-D00 
(qv; 1985-86) ·~ 
Naw YORK VAMPIU 
USA, 1991 (1998). Dir: Gregory Lamberson. With: Tommy 
Sweeney, Julie Lynch, Mary Huner, Andrew Lee Barrett, 
Lee Kayman. Slaughtered lamb/ Video Confidential /EI 
Independent Cinema. Colour. 
Low-budget, direct-to-video release. When suicidal Scott Kelly 
(Sweeney) meets sexy vampire Carmilla (Lynch), she introduces him 
Into a cult of the undead In New York led by her 500 year-old men­
tor and former lover Evan (Barrett). These vampires have none of 
the usual weaknesses and can be killed by normal methods. 
&f� 

JAMES H. NICHOLSON 
11916-19721 

Co-founder of American Releasing Corporation with Samuel Z. 
Mott in 1954, the company changed its name to American Inter­
national Pictures two years later. Throughout the 1950s and 1960s, 
they churned out hundreds of fil ms aimed at the youth marltet, 
most notably Roger Corman's Edgar Allan Poe series starring 
Vincent Price. Nicholson left AIP in 1971 but produced only The 
Legend of Hell House (1973) before his death. 

NICK KNICHT 
(UK: aka MIDNIGHT COP) 
USA, 1989. Dir: Farhad Mann . With: Rick Springfield, 
John Kapelos, Robert Harper, Richard Fancy, Michael 
Nader. New World / Barry Weltz Fllms/Roblrdle Pictures/ 
CBS-TV. Colour. 
Enjoyable 1V movie pilot for the series Forever Knight (1992-96). 
Former teenage heart-throb Springfield plays the eponymous vam­
pire cop who lives in an abandoned movie theatre In San Francisco 
and, naturally enough, covers tl1e night-shift. While investigating a 
break-In at an archaeological museum, he is forced to confront 
Lacroix (an evil-looking Nader), the age-old vampire who originally 
turned him Into one of the undead. Mann directs this like It's a rock 
video, and Springfield makes a likeable, If unusual, hero. 
Sequel: FOREVER KNIGHT (qv; 1992-96) 
&f&f&f� 

NICHT 
USA, 1996. Dir : Glenn Andrelev. With: Jllllanne Smith, 
Glenn Andrelev, Richard Cutler. Klno Andrelev. Joseph 
Green Pictures. Colour. 
Independent release filmed on video In Huntington, Long Island, by 
the director of Vampire~ Embrace (1991). Margot (Smith), the widow 
of a murdered policeman, teams up with a group of vampire hunters 
(including producer/director/writer/cinematographer/editor Andre­
lev) to hunt down undead crack dealer Garring (Cutl er). This is pre­
sented by the legendary Joseph Green (77,e Brain Thar Wouldn 't Die 
[1960], etc). 
&f 'V� 
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�N�I�C�H�T�A�N�C % �L� 

USA, 1989 (1990). Dir: Dominique Othenln-Glrard. With: 
Isa Andersen, Karen Black, Unden Ashby, Debra Feuer, 
Doug Jones, Phil Fondacaro. Fries Entertainment/ 
Emerald Pictures/Paragon Arts International . Colour. 
Lilith (Andersen) is a vamplrlc demon who poses as a fashion model 
and takes human souls during the eclipse of the moon. Narrated by 
Roscoe Lee Browne. 
&f 'V� 

A NICHT AT �T�H % � WAXWORKS 
USA, 1990. Dir: Ron Jeremy. With : Stephanie Rage, Debi 
Diamond, Mandi Wine, Tiarra (Nikki Prince), Jacqueline 
Oacquellne St. Clair), Boney Rose (Nikki Wylde). l.dsnre 
Time Entertainment/InflnJty Film and Video. Colour. 
Porn star Jeremy directs this hardcore feature in which Vince (Peter 
North) celebrates his birthday by spending the night in a spook-y 
house complete witl1 waxworks. A number of wax figures come to 
life and have sex, Including a scene where a woman (Rose) reani­
mates an Egyptian mummy. 
&f� 

�T�H % � NICHT BOYS 
USA, 1990. Dir: Gino Colbert. With: Stewart Copeland. 
Clnderfella. Colour. 
Hardcore gay vampire movie with Cope.land as the undead Count 
Vladimir. 
&f� 

�N�I�C�H�T�B�R % % �O� 

UK/USA/Canada, 1990. Dir: Clive Barker. With: Craig 
Sheffer, Anne Bobby, David Cronenberg, Charles Bald, 
Bugh Quarshle, Bugh Ross. Morgan Creek/J&M / 
Braveworld/Twentletb Century Fox. Colour. 
Author Barker's ambitious second outing as a wri ter/director (after 
Hellralser 11987]), based on his own novel Cabal . Moody hero Aaron 
Boone (Sheffer) discovers (after he's dead!) that he is the new mess­
iah for a subterranean city of mythical shape-changers. Masked psy­
cho Dr Phllip Decker (Cronenberg) wants them all destroyed. The 
jumpy storyline Is due to studio interference and sequences featur­
ing stop-motion dinosaw-type monsters (animated by Rory Fell­
owes) were cut prior to release. However, there's still some great 
action sequences, impressive (if underused) Image Animation make­
up effects and genre veteran John Agar turns up in a neat cameo. 
Barker's original script was published in Cli ve Barker's Nightbreed, 
while Clive Barker's 17,e Nightbre1!d Chronicles was a tie-in book of 
photographs. ···~ 
NICHT �C�R% �A�T�U�R % �S� 

USA, 1992. Dir: Sean Michaels. With: Ml.<s Crystal Wilder, 
Patricia Kennedy, Lois Ayres, Alicia Rio, Cal Jammer, 
Marc Walllce. Pleasure Productions. Colour. 
Subtitled 'A Real Vampire Tall', this hardcore feature introduces 
Wilder as Buffy, who is bitten on the neck by a bat that flies out of 
a graveyard. She soon turns Into a vampire and is having sex with 
everyone she meets before transforming them into bloodsuckers. 
With a cameo by the director, and a porno actor named Terry 
lbomas as an uncredited vampire hunter. 
&f� 

NICHTPALL 
USA, 1998 (1999). Dir : Kevin De Lullo . With: Jeff Rector. 
Troma. Colour. 
Direct-to-video release In which an FBI agent (Rector) investigates a 
series of vampire attacks. 
&f 'V� 

�T�H % � NICHT �P�L�l % �R� 

USA, 1997. Dir: Mark Pavla. With: Miguel Ferrer, Julie 
Entwistle, Dan Monahan, Michael B. Moss, John Bennes, 
Beverly Skinner. New Amsterdam Entertainment/ 
Stardust International/Medusa Film / Home Box Office/ 
New Line Cinema. Colour. 



Ferrer plays Richard Dees, a ludicrously cynical tabloid photo-jour­
nalist on the trail of 'Dwight Renfield' (Moss in special make-up cre­
ated by KNB EFX group), a classical vampire who flies into remote 
airfields In his private aeroplane and first hypnotises the Inhabitants 
before slaughtering them. Filmed in Wilmington, North Carolina, 
and based on an inconsequential story by Stephen King, this was 
eventuall y released to cable 1V after a short theatrical run. The script 
(co-written by director Pavia) suffers from a lack of focus and no 
sympathetic characters. Only the climactic attack at an airport ter­
minal full of the undead has any impact. 
&f %Ê� 

�T�N % � NIGHT -S % �Y % �S� 

(USA: TERROR HOUSE) 
UK, 1942. Dir: Leslie Arliss. Wlth:James Mason, Wilfrid 
Lawson, Mary Clare, Joyce Howard, Tucker McGuire, John 
Fermald. Associated British Picture/Pathe Pictures/ 
Producers Releasing Corporation. B&W. 
Effective little chiller, originally awarded an 'A' certificate by the film 
censor In Britain, but changed to an 'H' (for Horror) after protests. 
Marian Ives (Howard) Is a young teacher who decides to visit the 
Yorkshire Moors, where her friend Evelyn disappeared a year before. 
Acrompanied by her wise-cracking friend Doris (McGuire), the two 
women are forced to take shelter in the mysterious house of reclusive, 
shell-shocked pianist Stephen Deremid (Mason). A veteran of the 
Spanish Civil War, Deremid suspects he might be an insane full moon 
killer but, despite the discovery of a secret room and a skeleton, it turns 
out to be a plot by his scheming companions (Lawson and a creepy 
Clare) to drive him mad. Based on the novel by Alan Kennington. 
&f&f&f� 

NIGHT NUNTIIR 
USA, 1995. Dir : Rick Jacobson. With: Don 'The Dragon' 
WIison, Nicholas Guest, Melanie Smith, Ronald Winston 
Yuan, Cash Casey, James Lew. Atnritraj Premiere 
Entertainment/New Horizon. Colour. 
Okay low-budger action fi lm in which moody Jack Cutter (Worl d 
Kickboxing Champion Wilson, who also co-produced) uses his mar­
tial arts skills to hunt down the last of the vampires (led by Guest) 
who have gathered in Los Angeles to multiply during an upcoming 
eclipse. These modern vampires can survive in daylight and are 
equally adept at fighting. Director Jacobson handles the action 
scenes well, and many of the characters are named after various hor­
ror film directors. 
&f&f� 

�N�I�G�H�T�L�I�F % � 

Mexico/ USA, 1989. Dir: Daniel Taplitz. With: Ben Cross, 
Maryam D' Abo, Keith Szarabajka, Camille Saviola, Jesse 
Corti, Glenn Shadix. MCA / Cine Enterprises/MTE/USA 
Network. Colour. 
Made-for-cable 1V vampire comedy. D' Abo looks great as Angelique, 
a hundred year-old member of the undead, who is chased around 
Mexico City by her vampiric ex-lover Vlad (a flamboyant Cross) 
while being wooed by haematologist Dr David Zuckerman 
(Szarabajka), as he attempts to find a cure for her blood 'disease'. 
Taplitz's direction is not light enough to carry the black humour, but 
this still has its moments. Cross returned as a vampire in the 1V 
revival of Dark Shadows ( 1990-91 ). 
&f&f� 

NIGHT �L�I�P % � 

(UK: GRAVE MISDEMEANOURS) 
USA, 1989. Dir: David Acomba. With: Scott Grimes, 
Cheryl Pollak, Anthony Geary, Alan Blumenfeld, Kenneth 
Ian Davis, Darcy DeMoss. Creative Movie Marketing. 
Colour. 
Likeable low-budget horror/comedy in which Grimes plays Archie 
Melville, a college kid who works part-time in the funeral home 
owned by his tight-fisted uncle Verlin Flanders Qohn Astin). When 
four rich-bitch classmates from his school are involved in a fatal car 
crash with a toxJc container, Archie soon finds himself being pur­
sued by the zombie teens (make-up effects created by Craig Reardon 
and Ed French) who don't know they're dead yet. Scriptwriter Keith 

New- Nig 

Critchlow was replaced as director by Acomba after the first week's 
shooting. With Phil Proctor, a nice cameo by Severn Darden, and 
some discreet zombie sex. 
&f&f %Ê� 

NIGHTMAN: 
BOOk Of the Dead 
Canada/USA, 1998. Dir: George Mendeluk. With: Matt 
McColm, Jayne Heitmeyer, Derwin Jordan, Claudette 
Mink, Mark Undsay Chapman, David McNally. Nlghtman 
Productions/Glen Larson Entertainment Network/ 
Tribune Entertainment/ Atlantis Films/Crescent. Colour. 
Syndicated hour-long 1V series (1997-99, forty-four episodes) creat­
ed by Glen Larson and based on Steve Englehart's Marvel Comics 
character. Bay City saxophone player Johnny Domino (McColm) 
uses a secret prototype weapon system to transform himself into the 
eponymous superhero. in this fun episode, university professor Dr 
Winslow Sutton (McNall y) uses a magician's cursed book of 
Sumarian magic to raise his wife Lucy (Rebecca Rekhert) from the 
dead as a vampire and reanimate the body or dark magician Andrei 
Barzun (Chapman) and an army of scary-looking zombies. 
&f&f 'V� 

constant Craving 
Canada/USA, 1997 (1998). With: Matt McColm, Jayne 
Heitmeyer, Derwin Jordan, Earl HolUman, Lysette 
Anthony, FranfOls Guetary. Nlghtman Productions/Glen 
Larson Entertainment Network/Tribune Entertainment/ 
Atlantis Films/Crescent. Colour. 
Johnny's father, Frank Dominus (Holliman), finds himself unwit­
tingly thrust into the middle or a power struggle between the 
undead Countess (Anthony), who wants to become human once 
again, and her vampire partner Count Stanislaus Volkov (Guetary), 
who will do anything for her to remain under his power. When 
Frank's blood is discovered to hold the DNA sequence that will free 
the Countess, Volkov kidnaps hi m to use as bait. 
&f&f� 

Mantmat 
Canada/ USA, 1998. Dir: Simon MacCorkiodale. With: 
Matt McColm, Jayne Heitmeyer, Derwin Jordan, Simon 
MacCorkindale. Nlghtman Productions/Glen Larson 
Entertainment Network/Tribune Entertainment/ Atlantis 
Films/Crescent. Colour. 
MacCorklndale, who also directed, recreates his role as animal 
shape-changer Jonathan Chase (from the short-lived series Ma11imal 
[1983]), who teams up with NightMan to protect Chase's daughter 
Teresa from a time-travelling Jack the Ripper. 
&f&f&f� 

�N�I�G�H�T�M�A�R % � ASYLUM 
USA, 1990 (1991). Dir: Todd Sheets. With : Lori Hassle, 
Todd Sheets. Cinema Home Video. Colour. 
A girl (Hassle) trapped ln an amusement park house of horrors is men­
aced by a group of singing and dancing psychos. A wolfman, a 
mummy and zombies also tum up, while slx-foot four-inch director 
Sheets (Zombie Bloodbath [ 1993), etc) appears as a butcher in a recre­
ation of a scene from 77rt Texas Chain Saw Massacre (1974). A low-bud­
get, direct-to-video gorefest, executive produced by David DeCoteau. 
&f� 

�T�N % � NIGHTMAU �B % �F�O�R % � CHRISTMAS 
USA, 1993. Dir: Henry SeUck. With: Danny Elfman, Chris 
Sarandon, Catherine O'Hara, William Hickey, Glenn 
Shadix, Paul Reubens. Touchstone Plctures/Burton­
DINovl. Colour. 
Although directed by Sellek, it is co-producer Tim Burton who sets 
his stamp on this wonderfully macabre stop-motion musical fantasy, 
'adapted' by Michael McDowell. Set in Halloween Town (fi lled with 
vampires, a werewolf, a mummy and numerous other monsters, 
including a mad scientist [Hickey) and the stitched-together heroine 
Sally [O'Hara)), Jack Skellington (likeably voiced by Sarandon and 
sung by composer/lyricist Elfman) is tired of scaring people and 
decides that Halloween should merge with the Christmas holidays. 
He then kidnaps Santa Claus with typically bizarre results. Often very 
funny and endearing, this is probably not suitable for small children. 
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Hyperion published a juvenile novelisation by Daphne Skinner and 
a behind-the-scenes book by Frank Thompson entitled Tim 811rto11's 
Nightmare Before Christmas: 17,e Film, 17,e Art, 77,e Visio11. 
&f&f&f&f 'V� 

NIGNTMAU CITY 
USA, 1997. Dir: Geoffffy de Valois. With : Tonya Qualls. 
Digital Entertainment Group/ Salt City Home Video. 
Colour. 
One of a series of Vampire Raw Footage videos that includes behind­
the-scenes softcore sequences. Blonde vampire model Qualls dances 
nude In explicit dungeon sequences from a music video. 
&f� 

�N�I�G�N�T�M�A�R % � CLASSICS: 
carmma 
USA, 1989. Dir: Gabrielle Beaumont. With : lone Skye, Meg 
Tilly , Armdla McQueen, Roddy McDowall , Roy Dotrlce, 
John Doolittle. Think Entertalnment/ Showtlme 
Networks. Colour. 
Short-lived hour-long cable anthology TV series (four episodes), 
introduced and executive produced by Shelley Duvall. This surpris­
ingly erotic version of J. Sheridan Le Fanu's classic vampire story is 
relocated to a Southern plantation just after the American Civil War. 
While a mysterious plague sweeps the countryside, a lonely Marie 
(Skye) is befriended by the mysterious and seductive Cannilla (TIiiy), 
who is the only survivor of a coach accident. TI1e opening narration 
Is by Linda Hunt. 
Episode remake: CARMlLLA (qv; 1994) 
&f&f 'V� 

TIie Eyes Of the Panther 
USA, 1989. Dir: Noel Black. With : C. Thomas Howdl, 
Daphne Zuniga, John Stockwdl, Jeb Brown, Ruth De 
Sosa, Terry Wills . Think Entertal.nment / Showtlme 
Networks. Colour. 
Based on the title story and '111e Boarded Window' by Ambrose 
Bierce. A frontier woman In the old West is suspected of turning into 
a black panther after being cursed when a big cat frigh tened her 
pregnant mother. 
&f 'V� 

TIie strange case Of Dr. JekYII and Mr. Hyde 
USA, 1989. Dir: Michael Lindsay-Hogg. With : Anthony 
Andrews, Gregory Cooke, Laura Dern, George Murdock, 
Nicholas Guest, Rue McClanahan. Think Entertainment/ 
Showtlme Networks. Colour. 
Hall oween episode In which Andrews star> as both the mild-man­
nered Dr Jekyll and his monstrous alter-ego, Mr Hyde, in J. Michael 
Straczynski's lacklustre adaptation of Robert Louis Stevenson's story. 
Episode remake: JEKYLL & HYDE (qv; 1990) 
&f 'V� 

NIGNTMAU IN BLOOD 
(UK: HORROR CONVENTION) 
USA, 1978. Dir: John Stanley. With : Jerry Walter, Dan 
Caldwell, Barrie Youngfellow, John H. Cochran, Ray K. 
Goman, Kerwin Mathews. Xeromega Productions. Colour. 
Low-budget chiller, filmed in 1974 and set during a horror movie con­
vention. Malekai (Walter), the star of a number of vampire movies, 
turns out to be the real thing, while the revived corpses of Burke and 
Hare are his psychotic assistants! Amateurish nonsense aimed at film 
buffs and comic fans, co-written, co-produced and directed by the San 
Francisco TV horror host and author. Spectal guest star Mathews (77,e 
7th Vo>"&• ofSi11bad [19S8], etc) turns up briefly in one of Malekai's 
movies and Kathy (Kathleen) Quinlan is also in there somewhere. 
&f� 

�N�I�G�N�T�M�A�R % �S� 

USA, 1983. Dir: Joseph Sargent. With : Cristina Raines, Joe 
Lambie, Emilio Estevez, Marlclare Costello, Lance 
Henriksen, Tony Plana. Unlversal/Mirisch-Beaton. Colour. 
Unimaginative quartet of tales originally intended for TV. n,e first 
story, 'Terror in Topanga', is a routine slasher thriller about an 
escaped murderer that features Fra11ke11stei11 (1931) on TV. The other 
episodes are about a video game machine that comes to life ('TI,e 
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Bishop of Battle'), a priest confronted by a demonic car In the desert 
('The Benediction') and Veronica Cartwright's whining heroine pur­
sued by a silly-looking giant rat ('The Night of the Rat'). There's not 
even a linking story to hold It all together. With Richard Masur, 
Moon Zappa, Billy Jacoby and the voice of James Tolkan. 
&f&f� 

�N�I�G�N�T�M�A�R % � �T�H % � BIRTH o• HORROR! 
Dracula 
UK/USA, 1996. Dir : Derek Towers. With: Christopher 
Fraylin g, Lord Ruthven The Earl of Gowri e, Trevor St. 
John Hacker, Eileen Daly, Vida Garman, Vicky Lee. BBC 
TV / Wall to Wall Television/ A&E Network . Colour. 
Second in a series of four hour-long TV shows in whlch Professor 
Christopher Frayling takes an academic look at nineteenth century 
British horror icons. He travels to Romania, America and 
Switzerland and traces the history of Bram Stoker's 1897 novel. This 
includes dramatised sequences (featuring the real Lord Ruthven as 
The Vampyre, Hacker as Stoker, and Daly, Garman and Lee as the 
Count's vampire brides), trailer.; for Dracula (1931) and Mark of the 
Vampire (1935), and dips from the BBC's Co1111t Dracula (1977), Ham­
mer's Dracula (19S8) and Nosferatu (1922). 
&f&f&f� 

Dr Jekyll & Mr Hyde 
UK / USA, 1996. Dir : Derek Towers. With : Christopher 
Frayling, Tim Craig, Tom Forsyth , Alexander John. BBC 
TV / Wall to Wall Television/ A& E Network . Colour. 
Third In the series, in which Professor Frayling travels from 
Edinburgh to Bournemouth to trace the history of Robert Louis 
Stevenson's 1886 novel Stra11ge Case of Dr. Jekyll a11d Mr. Hyde (later 
editions added 77,e) and the Jack the Ripper murder>. This ls illus­
trated with clips from the I 931 and 1941 movies and the I 980 BBC­
TV ver.;lon, plus 77,e Body Snatcher (1945). 
&f&f&f� 

Frankenstein 
UK / USA, 1996. Dir: Derek Towers. With: Christopher 
Frayllng, Eileen Daly, Richard Grant , Roy Holder, Chr is 
Mallet, Tony Phillips . BBC TV / Wall to Wall Television/ 
A& E Network. Colour. 
First in the series, in which Professor Frayling travels to Switzerland 
and traces the history of Mary Shelley's 1818 novel. This includes 
dramatised sequences (featuring Grant as The Creature), a trailer for 
Fmnke11Stei11 (1931) and clips from Bride of Fmnkenstei11 (193S), 77,e 
Curse of Fm11ke11stei11 (1957) and the 1910 Fm11ke11stei11. The fourth 
and final show looked at The Ho1111d of the Baskervilles. 
&f&f&f� 

�N�I�G�N�T�M�A�R % � �W�H�K% �N�D� 

USA/ UK/ France, 1985. Dir : Henry Sala. With : Preston 
Maybank, Welllngton Meffert , Andrea Thompson, 
Kimberly Stahl, Bruce Morton , Lori Lewis. GIG 
Productions/ Vision Communications/ English Film 
Company/ Films des Uons/Troma. Colour. 
Three teenage girls spend the weekend in a Florida house, where 
they are turned into drooling 'zombies' by a mad scientist's brain­
swapping experiments. This low budget horror film also includes 
Debbie Laster, Dale Midkiff and a green haired puppet monster. 
&f� 

�T�H % � NIGHT o• COUNTING �T�H % � �Y % �A�R�S� 

(Orig : EL MVMlA) 
United Arab Republic, 1969 (1972). Dir: Shadi Abdelsalam. 
With: Ahmed Marel , Zouzou El Hakim , Ahmad Hegazl, 
Nadia Loutfy , Gaby Karraz, Mohamed Nabih . Egyptian 
Cinema General Organisation/ Contemporary. Colour. 
Set in 188 I TI,ebes, where the two sons of a local chief discover that 
their tribe has been robbing the tombs of the Pharaohs and selling 
the treasures to the antiques black market. When his elder brother 
(Hegazl) refuses to co-operate and is murdered, the equally shocked 
Wanniss (Marei) contacts a team of archaeologists sent from The 
Antiquities Department in Cairo and reveals the location of the 
mummies, even though he knows It will bankrupt his people and 
destroy his own life. 
&f&f&f� 



A NIGHT OP MAGIC 
UK, 1944. Dir: Herbert Wynne. With: Robert Griffith, 
Billy Scott, Marlon Olive, Dot Delavlne, Vera Bradley. 
Berkeley Films. B&W. 
This low-budget musical is under an hour long. It includes a dream 
sequence In which a man is sent an Egyptian sarcophagus and dis­
covers inside the mummy of a 3,000 year-old princess (Olive) who 
is still alive. 
&f� 

NIGHT OP �T�H % � COBRA WOMAN 
(aka MOVINl'S VENOM) 
Philippines/USA, 1972 (1973). Dir: Andrew Meyer. With : 
Joy Bang, Marlene Clark, Roger Garrett, Vic Diaz, Slash 
Marks, Carmen Argenziano. New World Pictures. Colour. 
Jungle priestess Lana (Clark) needs sex and snake venom to remain 
eternally young. Her lover (Garrett) supplies her with various vic­
tims who she reduces to skeletons until the venom eventually trans­
forms her into a cobra. Released in 'Slitherama'. 
&f� 

NIGHT OP �T�H % � �C�O�M% �T� 

USA, 1984. Dir: Thom Eberhardt . With: Robert Beltran, 
Catherine Mary Stewart, KeUI Maroney, Sharon Farrell, 
Mary Woronov, Geoffrey Lewis. Atlantic 9000/ Fllm 
Development Fund/Atlantic Releasing. Colour. 
Hugely enjoyable post-holocaust exploitation movie, 11lmed under 
the title Teenage Comet Zombies. When a passing comet reduces most 
of the inhabitants of Los Angeles to blue dust or turns them into 
murderous zombies, surviving sisters Regina and Samantha Belmont 
(Stewart and the wonderful Maroney) set out to enjoy themselves, 
even if they do need machine guns for protection against the walk­
ing dead. Meanwhile, a group of sinister scientists led by Carter 
(Lewis) and Audrey (Woronov) want the girls' blood as a possible 
cure. Writer/director Eberhardt uses strong performances, offbeat 
humour and some nice shock effects to overcome the low budget. 
&f&f&f %Ê� 

NIGHT OP �T�H % � �C�R% % �P�S� 

USA, 1986. Dir : Fred Dekker. Wlth:Jasou Lively, Steve 
Marshall, Jill Whitlow, Tom Atkin s, Wally Taylor, Bruce 
Solomon. Tri -Star Pictures. Colour. 
Filmed under the title Cr,q,s, this self-indulgent pastiche of bad sci­
ence fiction films opens in 19S9 when an alien experiment crashes 
on Earth and infects a high school student. Twenty-seven years later 
his frozen body is accidentally thawed out and soon slug-like crea­
tures are leaping down teenagers' throats and turning them into 
zombies before their heads explode. Despite giving his characte.rs 
names like Landis and Raimi, writer/director Dekker (77,e Monster 
Squad [ I 987], etc) has problems mixing the horror with the humour. 
Whitlow stands out from among the usual bunch of tedious teens 
(he uses a name-thrower on the undead hordes), Atkins has fun with 
his role as a suicidal cop, and there's a brief cameo by Dick Miller. 
With a clip from Plan 9 from Outer Space (1958). Despite studio inter• 
ference, this should have been better. Some TV prints feature an 
alternative ending. 
&f&f� 

NIGHT OP �T�H % � �C�R�U % �L� �S�A�C�R�I�P�I�C % � 

(Orig: LA NUIT DES TRAQUEES/ FlLLES TRAQUEES. USA: 
aka NIGHT OF THE HUNTED) 
France, 1980. Dlr : Jean Rollin. With: Brigitte Lahaie, 
Vincent Garder, Dominique Journe, Bernard Papineau, 
Marilyn Jess, Cathy Stewart. lmpex. Colour. 
Gamma rays tum people into zombie-like creatures. This was re­
released in 198 I in an alternate French hardcore version. 
&f� 

NIGHT OP �T�H % � DAY OP �T�H % � DAWN OP �T�H % � SON OP �T�H % � 

�B�R�I�D % � OP �T�H % � �R% �T�U�R�N� OP �T�H % � �T % �R�R�O�R�:� �T�H % � 

�R% �v %  �N�G% � OP �T�H % � �T % �R�R�O�R� OP �T�H % � AffACK OP �T�H % � 

% �v�i�i�.�,� MUTANT, �H % �L�L�B�O�U�N�D�,� �P�L % �S�H " % �A�T�I�N�G�,� 

SUBHUMANOID LIVING DUD, PART 2 
USA, 1968/1991. Dir: Lowell Mason. With: Duane Jones, 
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Judlth O'Dea, Karl Hardman, Marilyn Eastman, Keith 
Wayne, Judlth Ridley. Jyvass/ Palmer Video. B&W . 
Stupid attempt to tum George A. Rom~o's supposedly public 
domain Niglrt of tl,e Living Dead (I 968) into a comedy using new 
dubbed dialogue, sound effects and music. 
&f� 

NIGHT OP �T�H % � �D % �V�I�L�S� 

(Orig: LA NOTTE DEi DlAVOU/LA NOCHE DE LOS 
DlABLOS) 
Italy / Spain, 1972. Dir: Giorgio Ferroni. With:John (Gianni) 
Garko, Teresa Gimpera, Agostina Belli, Mark Roberts 
(Roberto Maldera) , Cinz1a de Carolls, Umberto Raho. Fllmes 
Clnematogrifica/Due Emme Clnematogrillca/Coperclnes. 
Colour. 
Another reworking of Alexei Constantinovich Tolstoy's story Toe 
Wurdalak', previously adapted by Mario Bava In Black Sabbatlr 
(1963). A crazed young man, Nicola (Garko), believes that the peas­
ant family of his girlfriend Sdenka (Belli) has been possessed by vam­
pires. While recove.ring from his ordeal in hospital, he stakes her in 
the mistaken belief that she is also one of the undead. From the 
director of Mill of tJ,e Stone Wome11 ( I 960). Check out the Bava ver• 
sion instead. 
&f 'V� 

NIGHT OP �T�H % � GHOULS 
(aka REVENGE OF THE DEAD) 
USA, 1959 (1983). Dir: Edward D. Wood Qr). With: Criswell 
(Charles Jeron Criswell King), Kenne Duncan, 'Duke' Moore, 
Valda Hansen, Tor Johnson (Tor Johansson),John 
Cupenter. Atomic Productions/Crown lnternatlonal . B&W . 
Although completed in I 959, writer/director Ed Wood's shoddy 
sequel to Bride oftJ,e Monster (1954) was only finaUy released in 1983. 
Criswell rises from his coffin to tell the story about a phoney med­
ium, Dr Acula (ex-stuntman Duncan), who lives in the old scientist's 
house with a fake ghost (Hansen) and the horribly scarred Lobo 
0ohnson, repeating his role from the first film in make-up by Harry 
Thomas). Acula fools gullible clients with his seances until, at the 
end, he succeeds in reviving the dead by accident. With Paul Marco 
as Kelton the cop, Dr Tom Mason in two roles, plus Hansen and 
Jeannie Stevens as real ghosts. This is as terrible as you'd expect from 
one of Wood's films as a director, which incorporates footage from 
his unfinished Rock and Roll Hell/Hellbom (I 956, featuring Conrad 
Brooks) and the 1V pilot Final Curtain (195 7). 
&f� 

NIGHT OP �T�H % � HOWLING BUST 
(Orig: LA MAWICl6N DE LA BESTIA. UK: THE 
WEREWOLF AND THE YETI. USA: aka HALL OF THE 
MOUNTAIN KING). 
Spain, 1975. Dir: M. (Miguel) L (lgleslas) Boons. With: Paul 
Naschy Oaclnto Molina) , Grace Mills , Silvia Solar, Louis 
(Luis) lnduili , Gil Vidal, Castillo Escalona. Profllmes/ Su 
Arista Exdusivo/Constellatlon Fllms/ lndependent 
lnternatlonal. Colour. 
Following Curse of tire Devil (1973), Naschy plays reluctant El 
Hombre Lobo, Waldemar Daninsky, for the eighth time in another 
new origin story credited to his real name. Joining an expedition to 
Tibet in search of the legendary yeti, Daninsky discovers a cave con­
taining two exotic cannibalistic sisters. As a result of being bitten by 
one of them, he turns into a werewolf during the phases of the full 
moon. After most of the explore.rs are captured or killed by ruthless 
bandit Saga Khan and his evil princess, Danlnsky battles an 
Abominable Snowman and rescues the heroine (MUls) before he is 
cured. This was banned in Britain, probably because of a torture 
scene involving the skinning of a young girl. 
Sequel: THE CRAVING (qv; 1980) 
&f� 

NIGHT OP �T�H % � LIVING �B�A�B % �S� 

USA, 1987. Dir: Jon Valentine. With: Michelle McClellan 
(Michelle Bauer), Andrew Nichols, Louie Bonnano, Connie 
Woods, Forrest Witt, Cynthia Clegg. Metropolis Pictures/ 
Magnum EntertalnmenL Colour. 
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Barely an hour-long sex comedy. Two sex-starved yuppies (Nichols 
and Bonnano) pay a visit to Madame Mondo's Fantasy Palace at the 
Zombie Fantasy Ranch and discover that the girl5 are actually hyp­
notised nymphomaniac zombies. In the end, Madame Mondo 
(Witt) Is transformed Into a man by a sex-change ray gun. Wlth a 
clip from Night of the living Dead (1968) on TV. 

NIGHT o• LIVING BRIIAD 
USA, 1990. Dir: Kevin S. O'Brien. With: Vin ce Ware, Katie 
Harris , Robert J. Saunders, Gina Saunders, Wolfgang S. 
Saunders, Stephen R. Newdl. Kevin S. O'Brien / Films From 
Heil / Ohio University. B&W . 
Fun, eight minute student film made at Ohio University which 
spoofs George A. Romero's I 968 original, with rampaging slices of 
bread replacing the zombies. ·~ 
NIGHT o• LIVING 
USA, 1968. Dir: George A. Romero. With : Duane Jones, 
Judith O'Dea, Karl Hardman, Marilyn Eastman, Keith 
Wayne, Judith Ridley. Image Ten/ Continental. B&W. 
Filmed under the titles Night of the Flesh Eat= and Night of An11bis, 
this is one of the most innuential horror films ever made, photo­
graphed, edited, co-scripted and directed In Pittsburgh by Romero 
(who also has a cameo as a TV reporter) for just $114,000. A grue­
some, low-budget chiller, It has acquired a cult reputation since its 
original release, thanks to tl1e stark black and white photography, 
bleak locations and a cast of unknowns, all of which gives the pic­
ture a disturbing, documentary-like feel. A Venus probe returning to 
Earth brings wlth lt an alien contamination that revives the newly 
dead. A small band of bickering survivors barricade themse.lves in a 
farmhouse and attempt to repel the nesh-,,atlng zombies who lay 
siege to the bullding. The opening graveyard sequence ls a minor 
masterpiece of atmospheric horror and, despite repeated viewings, 
the surprise ending still has the power to shock. A print of the film 
is held in the ard1lves of the New York Museum of Modem Art . This 
is also avallable in a terrible colourised version copyrighted in 1986 
by Hal Roach Studios. Even worse, a thirtieth anniversary 'special 
edition' released on video and DVD ln 1999 replaced around fifteen 

minutes with new footage directed by John Russo. These extra 
scenes Included Bill Hinzman returning as the cemetery ghoul in 
make-up created by Vincent Guastlni, plus scream queen Debbie 
Rochon. Co-writer Russo also belatedly novelised the script ln 1974 
and published an unauthorised sequel entitled Retum of the living 
Dead ln 1978. Russo also wrote the 1985 volume 17,e Comp/et, Night 
of the livi11g Dead Flimbook, wlth an Introduction by Romero. 
Sequels: DAWN OF THE DEAD (qv; 1978) and THE 
RETURN OF THE LIVING DEAD (qv; 1984) 
Re.make: NI GHT OF THE LIVING DEAD (qv; 1990) 

NIGHT o• LIVING DIIAD 
USA, 1990. Dir : Tom Savini. With : Tony Todd, Patricia 
Tallman, Tom Towles, McK ee Anderson, William Butler, 
Katie Finn eran. 21st Century Productions/ Columbia. 
Colour. 
Savini's colour remake of executive producer George A. Romero's 
1968 classic is surprisingly faithful and effective, cleverly shifting 
the emphasis away from Ben (Todd) and on to Barbara (a tough­
looking Tallman) as the heroic protagonist. Thls time the nesh-eat­
ing zombies look genuinely dead and scary (thanks to make-up 
effects by John Vulich and Everett Burrell), and although the direc­
tor plays down the gore effects, there are some genuinely gruesome 
scenes. Scripted by Romero, this was produced by John Russo and 
Russ(ell ) Streiner. Unfortunately, lt was not the box office success It 
should have been. 'We're them, and they're us.' 

NIGHT o, LIVING 2!1TH 

USA, 1993 (1994). Dir : Tom (Ibomas) Brown. With : 
George A. Romero, John A. Russo, Russell W. Strelner, 
Karl Hardman, Fred Olen Ray, Tobe Hoope.r. The 
Suburban Tempe Company/Market Square 
Productions/Tempe Video/ Screen Edge. Colour / B&W . 
Feature-length video documentary that Includes numerous clips 

Walking corpses on the Night of the living Dead (1968). 

,,, 



from the 1968 film, plus colour behind-the-scenes stills, a fun 
round-robin recollection by the four creators, Marilyn Eastman talk­
ing about the make-up and music with Hardman, and interviews 
with such celebrity fans as film-makers David DeCoteau, Sam Raiml, 
John Landis, Wes Craven and Scott Spiegel. 
&f&f �q�.� 

NIGHT O" �T�N % � LIVING �D % �B�B�l % �s� 

USA, 1989. Dir: Henri Pachard. With: Nina Bartley, Porsche 
Lynn , Lynn LeMay, Blonca (Blonlca Bradley), Rene Morgan, 
Robert Bullock. Executive Video Productions. Colour. 
Hardcore comedy in the Debbie series staring Hartley as the epony­
mous heroine. In this entry, she is trying to contact her dead hus­
band while mad scientist Dr Flnetush and assistant Igor attempt to 
revive female corpses in a search for the world's best buttocks. 
&f� 

�T�N % � NIGHT O" �T�H % � LIVING DUCK 
USA, 1987. Dir: Greg Ford and Terry Lennon. Voices: Mel 
Blanc, Mel Torme. Warner Bros. Colour. 
Merrit Melodies cartoon short in which comic book fan Daffy Duck 
gets hit on the head and fi nds himself performing for an audience 
of famous monsters, including a vampire, Frankenstein's Monster 
and his Bride, a werewolf, mummy. gill man, Cyclops, Leatherface, 
the Fly and Smogzilla. This subsequently turned up in the feature 
Daffy Duck's Quackbusters (1987) and the 1V compilation Bugs Bunny 
Cnmtllrt Features (1992). 
Sequel: DAFFY DUCK 'S QUACKBUSTERS (qv; 1987) 
&f&f� 

NIGHT O" �T�N % � �s % �A�G�U�L�L�S� 

(Orig, LA NOCHE DE LAS GAVIOTAS. USA: aka NIGHT OF 
THE DEATH CULT/TERROR BEACH) 
Spain, 1975. Dir: Amando de Ossorlo. With: Victor Petit, 
Mary (Marla) Kostl , Sandra Mozarosky, Julie James, Julia 
Saly, Jose Antonio Calvo. Ancla Century Fllms/Profl.lmes. 
Colour. 
Follow-up to Horroro{theZombits (1974), and the fourth and last in 
the Blind Dead series. When a young doctor (Petit) and his wife (Kost!) 
move to a small fishing village, they discover that the taciturn locals 
sacrifice white-robed virgins to the blind undead Templarios Knights 
who offer up their hearts to a hideous sea-monster idol. In the end, 
the blood-<lrinking zombies turn to dust when the idol is destroyed. 
As usual, de Ossorio was responsible for the special make-up effects. 
An unofficial addendum, La Cruz de/ Diablo, was also released in 1974 
and directed by John Gilling. and the Ternplars surfaced again in Jesus 
Franco's La Mansi6n de los Muertos Vive,,~ (l 982). 
&f&f� 

NIGHT O" �T�N % � �S�O�R�C % �R% �R�S� 
(Orig, LA NOCHE DE LOS BRUJOS) 
Spaln/ PortugaJ, 1973. Dir: Amando de Ossorlo. With, 
Simon Andreu, Jack Taylor (George Brown RandaJl/Grek 
Martin), Ka1I Hansa, Maria Kostl, Lorena Tower (Loretta 
Tovar) , Joseph (Jose) Thelman. Profl.lmes/ Hesperla/ Avco­
Embassy. Colour. 
In the African jungle, an expedition discovers a voodoo tribe of 
beautiful vampire women in leopard skins. This also includes zom­
bies, screaming severed heads and cannibalism-in-negative. A disap­
pointment from the director of the Bllnd Dtad series. 
&f� 

�T�N % � NIGHT O" �T�H % � �V�A�M�P�I�R % � 

(Orig, CBJ O SUU NINGYO. USA: aka THE VAMPIRE DOLL) 
Japan, 1970. Dir: Michlo Yamamoto. With: Kayo Matsuo, 
Akira Nakao, Yukiko Kobayashi, Yoko Mlnazake, Atsuo 
Nakamura, Junya Usami. Toho. Colour. 
The first of three vampire films directed by Yamamoto for Toho. 
After her mother sell s the soul of Yuko (Kobayashi) to the Devil to 
obtain immortality for her daughter, the girl returns as a ghostly 
vampire who revenges herself on the world she believes treated her 
unkindly. In the end Yuko kills her father (Usaml), which results in 
her body turning to dust. 
&f� 
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Stacie Foster as a flesh-eating zombie In Night of the Living Dead (1990). 

NIGHT O" �T�H % � �Z�O�M�B�l % �S� 

(aka GAMMA 693/NIGBT OF THE WEBRMACHT 
ZOMBIES/NIGHT OF THE ZOMBIES O. USA/UK: aka 
THE CHILLJNG) 
USA, 1980 (1981). Dir: Joel M. Reed. With: Jam.le Gillis, 
Ryan Billiard , Samantha Grey, Ron Armstrong, Joel M. 
Reed, Ron Dorfman. Bowser/NMD. Colour. 
Kept alive in the Bavarian Alps since World War lwo by an experi­
mental gas, an SS battalion and a chemical warfare unit of Allied 
troops continue to battle each other as cannibalistic zombies. In the 
end, CIA agent Nick (porno star Gillis) decides to join them. Dir­
ector Reed (Blood Sucking Freaks [1978], etc) appears as the ex-Nazi 
scientist behind the experiment. Despite being In colour, this low­
budget, New York City-based production uses black and white stock 
footagel 
&f 'V� 

NIGHT O" VAMPYRMANIA 
France, circa 1993. Dir: Richard J. Thompson (Julien 
Richard). With: Pere Noel. ~C Video. Colour. 
Independent comedy made on a low budget that apparently inc­
ludes a vampiric Santa Claus (Noel). 
&f� 

NIGHT OWL 
USA/UK, 1993 (1994). Dir : Jeffrey Arsenault. With: John 
Legnlzamo, Usa Napoli, David Roya, All Thomas, James 
Raftery, Caroline Munro. Franco Productions/Midnight 
Movies/Screen Edge. B&:W. 
Low-budget independent movie, set in the mid-I 980s and filmed 
over a period of three years. Psychopath Jake (Raftery) either imag­
ines or recall s when he was turned into a vampire in 1944. He picks 
up women in bars in New York's East Village then murders them dur­
ing sex and drinks their blood. Future star Legulzamo plays Angel, 
who is looking for his missing sister Zohra (Karen Wexler). This 
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lndudes a long interview on TV with Munro about her Hammer fi lm 
appearances and playing a vampire ln a Meat Loaf music video. ·~ 
NICNT �S�H�A�D % � 

USA, 1997. Dir. Nicholas Medina (Fred Olen Ray). With: 
Tim Abell, Tane McClure , Teresa Langley, Ross Hagen, 
Gabriella Hall , Don Scribner. SC Productions/ Playboy 
Entertainment Group/Royal Oaks Entertainment. Colour. 
When recent widower Scott Travers (Abell) goes to a nightclub to 
forget his grlevlng, he discovers his dead wife Jennifer (Langley) is 
one of the dancers. Only now she is also a vampire. 
&f� 

NICNT SHADOW 
USA, 1990. Dir : Randolph Cobian. With : Brenda Vance, 
Dana Chan, Tom Boylan, Aldo Ray. Quest. Colour. 
A woman returning to her hometown of Danford picks up a hitch­
hiker. Soon after her arrlval, the small community is plagued by a 
series of murders committed by the wide-eyed drifter, who turns out 
to be a werewolf. ·~ 
NICNT SHADOWS 
(UK: MUTAN'I) 
USA, 1984. Dir.John 'Bud' Cardos. With : Wings Hauser, Bo 
Hopkins, Lee Montgomery, Jody Medford, Jennifer Warren , 
Marc Oement. Film Ventures International . Colour. 
Announced as Toxic Waste, this is a surprlslngly effective low-budget 
science fiction/horror thriller In whlch the inhabitants of the 
Southern town of Goodland are turned into zombies through Illegal 
toxic dumplng by the New Era Corporation. Director Cardos (who 
replaced Mark Rosman after a few days shooting) builds the tension 
carefully before releasing an army of blood-drinking ghouls on the 
few survivors. The shock moments work well, thanks to the effective 
zombie make-up (which owes much to /11visible /11vaders [19591). 
Good production values, a Richard Band score, exciting script and 
solid performances combine with some genuine chliis. 
&f&f&f� 

NICNTS OP �T�H % � �w% �R% �W�O�U�'� 

(Ori g: LAS NOCHES DEL HOMBRE LOBO ) 
Spain/ France, 1968. Dir : Rene Govar. Wi th : Paul Nascby 
0aclnto Molina ), Monique Drainvill e, Helen Vatelle, Peter 
Beaumont. Ki n-Films. Colour. 
Filmed In Paris, this first sequel to Fra11kemtei11 's Bloody Terror ( l967) 
once again stars Naschy (who also scripted under his real name) as 
El Hombre Lobo. instead of finding a cure for his condition, the mad 
Dr Bradoch uses sound waves to control his friend Waldemar 
Danlnsl-y, the reluctant werewolf, forcing him to destroy the doc­
tor's enemies. The director was killed in a car accident shortly after 
filming was completed and this is now apparently a ' lost' mm. 
Sequel: DRACULA VS. FRANKENSTEIN (qv; 1969) 
&f� 

�T�H % � NICNT �S�T�A�L�K % �R� 

USA, 1971 (1972). Dlr:John Uewdlyn Moxey. With: 
Darren McGavln, Carol Lynley, Simon Oakland, Ralph 
Meeker, Claude Akins, Charl es McGraw. American 
Broadcasting Companies. Colour. 
McGavin stars as Investigative journalist Carl Kolchak in the first of 
two made-for-TV pilot movies for the Kole/wk: 11,e Night Stalker 
(1974-75) series. Filmed under the title 77te Kolclrak Tapes, Richard 
Matheson's tight script (based on a then-unpublished novel by Jeff 
Rice, whlch finally appeared ln 1973) has Kolchak hunting a night­
time killer in Las Vegas who turns out to be real vampire Janos 
Skorzeny (Barry Atwater, in a role apparently offered to Robert 
Quarry). However, nobody wants to publish the story, the police 
refuse to he.Ip and the superhuman killer is prepared to silence the 
reporter - permanently. With cameos by veterans Kent Smith and 
Elisha Cook Jr. When first shown, this styllsh horror thriller was the 

Darren McCavin os reporter Corl Kolchok, TV~ The Night Stalker (1974). 
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hlghest rated TV movie ever ln America. 
Sequels: THE NIGHT STRANGLER (qv; 1972) and THE 
NIGHT STALKER: The Vampire (qv; 1974) 
&f&f&f&f� 

�T�H % � NICHT �S�T�A�L�K % �R�:� 

me vampire 
USA, 1974. Dir: Don Weis. With : Darren McGavln, Simon 
Oakland, William Daniels, Suzanne Charny, Larry Storch, 
Kathleen Nolan. Universal/ Francy Production/ ABC TV. 
Colour. 
Hour-long TV series (1974-75, twenty episodes) whlch subsequently 
changed its title to Kolchak: 11,e Night Stalker. This episode Is actual­
ly a sequel to the 1971 pilot TV movie. When a series of vampire 
murders In Las Vegas are blamed on a Satanic cult, Chlcago reporter 
Carl Kolchak (McGavln) Investigates and discovers that hooker 
Catherine Rawlins (Charny), a victim of orlglnal vampire Janos 
Skorzeny, has risen from the grave seeking blood. As usual, no one 
believes him. The great climax has the vampire destroyed by a giant 
burnlng cross. This episode was also Included ln the video compila­
tion 771e Night Stalker: 1wo Tales of Terror (1974). 
&f&f&f� 

T1le Zombie 
USA, 1974. Dir. Alex Grasshoff. With : Darren McGavln, 
Simon Oakland, Charles Aidman , Joseph Slrola, Val 
Blsogllo, J. Pat O'Malley. Universal/ Francy Productions/ 
ABC TV. Colour. 
Kolchak investigates when rival Chlcago gangsters a.re killed off by 
the corpse of a murder victim, reanimated by an old voodoo 
Priestess. With Antonio Fargas and Scat Man (sic) Crothers. 
Serles sequel: KOLCBAK: THE NIGHT STALKER 
(qv; 1974-75) 
&f&f 'V� 

NICNT �S�T�A�L�K % �R�S� 

UK , 1995. Dir: Wayne Hargood. With: Petra Drummond, 
Michael Mason, Tyron Wolfe, Colyn Walden, Fiona 
Garfield , Paula Garfield. London Deaf/ Shapelondon. 
Colour. 
lllis was shot on video in London and Liverpool with an all-deaf 
cast for an incredible S600(!), utilising narration plus sign language 
and subtitles for the hearing impaired. Set in I 996, private detective 
Kelly (Drummond) investigates a murder where the victim was 
found skinned. She discovers that a powerful society of werewolves, 
headed by the centuries-old Jonathan (Eric CoUler), controls Lon­
don and was responsible for killing her policeman father twenty 
years earlier. Despite the rock-bottom production values, this is still 
an Impressive achievement from deaf New Zealand-born writer/pro­
ducer/director Hargood, with imaginative make-up and point-of. 
view effects of the creatures. 
&f� 

�T�H % � NICNT �S�T�A�L�K % �R�:� TWO TAUS OP �T % �R�R�O�R� 

USA, 1974. Dir: Allen Baron and Don Weis. With : Darren 
McGav ln , Simon Oakland, Beatrice Colen, Kenneth Lynch, 
WUllam Daniels, Suzanne Charny. Universal/Francy 
Production/M CA-Universal Home Video. Colour. 
Video compilation of two episodes from the short-lived TV series 
(1974-75). In 'The Ripper', reporter Carl Koichak (McGavin) believes 
that a serial killer stalking the streets of Chicago is the original Jack 
the Ripper. Then, while lnvestigating a series of bizarre murders In 
Las Vegas, Kolchak discovers that hooker Catherlne Rawlins (Charny) 
has risen from the grave seeking blood in Toe Vampire'. As usual, no 
one believes him in the end. With Larry Storch and Kathleen Nolan. 
&f&f 'V� 

�T�H % � NICNT STRANCUR 
USA, 1972 (1973). Dir. Dan Curtis . With : Darren McGavln, 
Jo Ann Pflug, Simon Oakland, Scott Brady, Wall y Cox, 
Margaret Hamilton . American Broadcasting Companies/ 
Dan Curti s Productions. Colour. 
lllis atmospheric TV movie sequel to 11,e Nigi,t Stalker (1971) and 
second pilot for the short-lived Kolc/1ak: 11,e Night Stalker (1974-75) 
series is once again scripted by Richard Matheson and was filmed 
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under the title The Time Killer. Set in the shadowy streets In the sub­
city beneath Seattle, this time investigative reporter Carl Kolchak 
(McGavln) Is hunting down Dr Malcolm (Richard Anderson), a Civil 
War scientist who has created an elixir of eternal life but needs the 
blood of young women every twenty-one years for the serum to be 
effective. The scenes of the corpse-like killer stalking his victims are 
quite impressive. This was Wally Cox's last film . With veterans John 
Carradine and Al Lewis. Pocket Books published the novelisatlon by 
series creator Jeff Rice in I 974. 
Sequd: THE NIGHT STALKER (qv; 1974-75) 
&f&f 'V� 

NIGHT �T�I�D % � 

USA, 1961 (1963). Dir: Curtis Harrington . With: Dennis 
Hopper, Linda Lawson, Gavin Muir, Luana Anders, 
Marjorie Eaton, Tom Dillon. Virgo Productions/ Phoenix/ 
American-International . B&W . 
Based on his own unpublished story, 'The Secrets of the Sea', 
writer/director Harrington's theatrical feature debut, shot in Santa 
Monica and Venice, California, is obviously inspired by Val Lewton's 
Cat People (I 942). Ftlmed In four wee.ks on a budget of $80,000, lone­
ly sailor Johnny Drake (Hopper) Is on leave at a seaside resort when he 
meets orphan Mora (Lawson), a mysterious woman from the Greek 
island of Mlkonos, who plays a mermaid in a pier attraction and 
believes that she is descended from an ancient race of sea people who 
ki ll under the spell of the full moon. With a brief cameo by an uncred­
ited Bruno Ve Sota, who also worked as a make-up artist on the movie. 
&f&f&f&f� 

NIGHT �T�I�M % � 

(Orig: SIEBEN MOND E/NACHTS) 
Germany, 1998. Dir: Peter Fratzscher. With : Jan Josef 
Uefers, Marie Bliumer, Ulrich Miihe, Christoph Waltz, 
Peter Lohmeyer, Burkhard Driest. Avista Film / Roxy 
Film/Pro 7 / Cinepool. Colour. 
Inspired by a series of grisly murders In the vicinity, young writer 
Thomas Krllmer (Liefers) Is comml.ssioned to wri te the story of a 
werewolf who has no idea who he is. But as the killlngs escalate and 
his own grandmother Is slaughtered in her cottage in the woods, the 
writer starts to suspect himself, as reality and fantasy begin to merge. 
&f 'V� 

NIGHT TRIPS 2 
USA, 1990. Dir: Andrew Blake. With: Paula Price, Randy 
Spears, Cheri Taylor, Erica Boyer, Bridgette Monroe, 
Lauren Hall . Caballero. Colour. 
Hardcore sequel to the 1989 original In which Price takes over the 
role (from Tori Welles) of a woman undergoing sex therapy who uses 
a device to monitor her sexual fantasies. This Includes a brief 
appearance by a couple of vampire-like characters. 
&f� 

NIGHTWING 
USA, 1979. Dir : Arthur Hiller . With: Nick Mancuso, David 
Warner, Kathryn Harrold , Stephen Macht , Strother 
Martin , George Clutesl . Columbia. Colou.r . 
Based on the d~but novel by Martin Cruz Smith. When an old 
Native American medicine man calls on his gods to destroy the 
world, a plague of deadly vampire bats Invades the desert. This inter­
esting blend of Red Indian mysticism and modem science is stylish­
ly directed and beautifully photographed. Henry Mancini supplies 
an evocative score, and Carlo Rambaldi's mechanical bats look bet­
ter than the dodgy optical work. Mancuso plays policeman 
Youngman Duran with an attitude, ably supported by Warner's 
obsessive bat hunter Phillip Payne (his long soliloquy really imbues 
the creatures with supernatural menace). With Martin in his last 
role. A comic-strip Fotonovel was published the same year. 
&f&f&f� 

NIGHT WITH A �V�A�M�P �I �R% � 

(aka LIFE SUCKS/NIGHT OF THE VAMPIRE) 
USA, 1994. Dir: Jace Rocker. Midnight Video. Colour. 
More hardcore vampires . 
&f� 
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9 �A�G % �S� D• �N�A�K % �D�N % �s�S� 

UK , 1969. Dir: George Harrison Marks . With: George 
Harrison Marks , Max Wall , Max Bacon, Julian Orchard , 
Cardew Robinson, Big Bruno Erlington . Token Films. 
Colonr. 
Photographer Marks produced, scripted, directed and starred In this 
nudie comedy in which he reveals to a psychiatrist his family's prob­
lems with women throughout history. This Involves a Frankenstein 
spool (he plays Frankenstein Marks), lesbians In Ancient Egypt, a pre­
historic sequence and a futuristic segment. Narrated by Charles Gray. 
&f� 

�9�7�8 " % �V�I�L� II 
(aka 976-EVIL THE ASTRAL FACTOR) 
USA, 1991. Dlr : Jlm Wynorski . With : Patrick O'Bryan, 
Rene Assa, Debbie James, Paul Coufos, Leslie Ryan, 
Brigitte Nielsen. CineTel Films. Colour. 
A belated sequel to Robert Englund's 1988 video hi t in which motor­
cycle-riding hero Spike Johnson (O'Bryan, returning from the previ­
ous film) helps a young girl 0arnes) battle the evil Mr Grubeck (Assa), 
who has been turned Into a supernatural serial killer by the Satanic 
horrorscope phone-line. He uses astral projection to hunt his victims 
down and a Freddy-like pun when the deed is done. The best scene 
has one of his victims (Ryan) zapped by a hybrid combination of 
Night o(the Livi11g Dead (1968) and It's a Wo11de1f11/ Life (1946) on her 
TV. A mis-cast Nielsen turns up as Agnes, the owner of an occult 
bookshop. With Wynorski regulars George 'Buck' Flower, Ace Mask 
and a dubbed Monique Gabrielle. Filmed under the title Horrorscope. 
&f 'V� 

NINJA, �T�N % � �V�I�O�L % �N�T� �S�D�R�C % �R% �R� 

Hong Kong, 1986 (1988). Dir: Bruce Lambert . With: 
Simon Reed, Harry Carter, Joe Nelson, Terry Myers. 
Fllmark International / Trans World Entertainment. 
Colour. 
A murdering gambler who ls aided by a pair of 300 year-old hopping 
vampires is finally defeated by a Ninja warrior and the friendly ghost 
of his wife. 
&f� 

�T�N % � NINTH CDN .. IGURATION 
(aka TWINKLE , TWINKLE , KILLER KAN E) 
USA, 1979. Dir: William Peter Blatty. With: Stacy Keach, 
Scott Wil son, Jason Miller, Ed Flanders, Neville Brand, 
George DICenzo. The Ninth Configuration Company/ITC 
Film Distributors . Colonr. 
Author Blatty (77,e Exon:ist) brings his bizarre novel Twi11kle, nvi11kle, 
Killer Ka11e to the screen as writer/producer/director. The result Is a fas­
cinating failure. Keach gives a strong performance as Colonel Hudson 
Kane, the new head psychiatrist at a Gothic castle full of disturbed sol­
diers, who turns out to be crazier than everyone else. Some wonderful 
moments sit side-by-side with pretentious rubbish. Attempts to create 
a horror atmosphere (pictures of Bela Lugosi, a man in a Frankenstein 
Monster mask, the supernatural ending) don't really work, but the 
impressive cast includes Moses Gunn, Robert Loggia, Joe Spinell, Tom 
Alkins and Richard Lynch. This exists in various versions, apparently 
ranging in length from ninety-nine to 140 minutes. 
&f&f&f� 

NOB HILL 
USA, 1945. Dir: Henry Hathaway. With: George Raft, Joan 
Bennett, Vivian Blaine, Peggy Ann Garner, Alan Reed, 
B.S. Pully. Twentieth Century Fox. Colour. 
Impressive-looking Technicolor musical In which a Gold Coast 
saloon owner (Raft) falls for a weal thy socialite (Bennett). In one 
brief scene, a Chinese mummy is apparently reanimated by Incense 
In a Chinatown wax museum. With Rory Calhoun (Francis Timothy 
Durgin). 
&f&f� 

NOCTURNA 
USA, 1979. Dir: Harry Tampa (Harry Hurwitz). With: 
Yvonne De Carlo, John Carradine, Nal Bonet, Tony 
Hamilton, Brother Theodore (Theodore Gottlieb), Sy 



Richardson. Irwin Yablans/Nal Bonet Enterprises/ 
Compass International . Colonr. 
Along with love at First Bite, this was the other disco Dracula movie 
of 1979. It makes Billy the Kid versus Draa,ia (1965) look like a cias• 
sic as poor seventy-three year-old John Carradine portrays the 
Count for the last time - he keeps his fangs in a glass of water, and 
shares a double coffin with Jugulla (De Carlo)! Former belly dancer 
(and executive producer) Bonet plays Drac's granddaughter, who 
runs off to New York City with a musician, and Brother Theodore ls 
a werewolf who never transforms. With John Blyth Barrymore and 
songs by Gloria Gaynor, Vlckl Sue Robinson and Moment of Truth. 
&f 'V� 

�T�H % � NORLISS �T�A�P % �S� 

VSA, 1973. Dir: Dan Curtis. With: Roy Thlnnes, Don 
Porter, Angie Dickinson, Qaude Akl .ns, Michele Carey, 
Vonetta McGee. Metromedia/Dan Curtis Productions/ 
ABC. TV. Colonr. 
This TV movie from producer/director Curtis was apparently what 
became of his tltlrd Ko/c/,ak pilot. David Norli ss (Thinnes) is a writer 
investigating the supernatural who records his investigations on 
tape. When he disappears, his publisher (veteran Hurd Hatfield) 
plays the first tape ... Artist James Raymond Cort (Nick Dimitri) 
returns from the dead with the help of an ancient Egyptian ring to 
sculpt the demon Sargoth in blood and clay so that he can bring it 
to life. Scripted by William F. Nolan and based on a story by Fred 
Mustard Stuart, Cort's yellow-eyed walking corpse Is effective, 
although the caped demon (Bob Schott) looks a little ludicrous. We 
never do discover what happened to Norllss. 
&f&f� 

NO .. % �R�A�T�O� IN BRAZIL 
(Orig, NOSFERATO NO BRASIL) 
Brazil , 1971. Dir: Ivan Cardoso. With: Torquato Neto, 
Cl~, Scarlet Moon, Daniel Mas, Helena Lustosa. Cardoso/ 
Quotidlanas Kodaks. Colour/ B&W. 
An early film from director Cardoso (TTi, St!ve1T Vampires [1985], etc), 

Max Schreclc as the deathshead Grof Orlok in Nosferatu (1922). 

shot entirely on Super-Bmm. This half-hour silent comedy spoof fea­
tures a vampire from Budapest preying on bikini-clad beauties on 
the beaches of Rio de Janeiro. He eventuall y meets a woman who 
bites him first. 
&f� 

EDCAR NORTON 
[1868-19531 

British stage actor who travelled to America in the late 1 BOOs. He 
made his film d~but in 1919 and stayed in Hollywood, usually play­
ing stuffy servants. 
qv: Dracula's Doughter(1936); Dr. Jekyll and Mr. Hyde(1931); Son of 
Frankenstein (1939). 

U NOS .. RAT OU US % �A�U�X� �G�L�A�C % �H� DU CALCUL 
% �G�O�I�S�T % � 
Belgium, 1974. Dir: Maurice Rablnowlcz. With : Veronique 
Peynet, Maile Nahyr, Martine Bertrand , Guy Pion, 
Quentin Milo . Les Films du Groupe de Chambre. Colonr. 
Political satire, based on the director's own play. Set in the 1930s, a 
bourgeois killer drinks the blood of the prostitutes he murders ln 
this mixture of songs and newsreel clips. Originally shot on 16mm. 
&f� 

�N�O�S�P % �R�A�T�U� 

(Orig, NOSFERATU, EINE SYMPHONIE DES GRAVENS/DIE 
ZWOLFTE STVNDE, EINE NACHT DES GRAVENS. VSA: aka 
DRACVLA/NOSFERATU - A SYMPHONY OF 
HORROR/NOSFERATU THE RRST VAMPIRE/NOSFERATU 
THE VAMPIRE/NOSFERATU THE VAMPIRE (DRACULA) . 
UK: aka NOSFERATU, A SYMPHONY OF HORRORS) 
Germany, 1922. Dir: F. (Friedrich) W. (Wilhelm) Murnan. 
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supportlng cast are weak and Roy Ashton's zombie make-up only 
really works In long-shot. The one stand-out sequence is a green­
tinted nightmare in which the rotting dead burst out of their graves 
in the churchyard. With Michael Ripper. In America, female audi­
ence members received a free pair of cut-out zombie eyes. John 
Burke novelised this in 1967 as part of T11e Second Hammer Horror 
Film Omnibus, published by Pan Books, and it was also adapted into 
comic strip format by writer Steve Moore and artists Trevor Goring 
and Brian Bolland for The House of Hammer no.13 (I 977). 
&f&f� 

PLANIT OP THI VAMPIRIS 
(Orig: TERRORE NU.LO SPAZIO/TERROR EN EL ESPACJO. 
USA: aka THE DEMON PLANET) 
Italy / Spain, 196S. Dir: Marlo Bava. With : Barr y Sullivan, 
Norma BengeU, Angel Aranda, Evl Marandi , Stello 
Candelll, Fernando Villena . Italian Intern ational / 
Castilla/ American International Pictures. Colour. 
After Black Sunday (1960), this is probably Bava's best film. Based on 
the story 'One Night of 21 Hours' by Renato Pestriniero, the English­
language script by lb Melchlor and Louis M. Heyward almost makes 
sense. Space captain Mark Markary (Sullivan) and his crew crash on 
Aura, a strange planet where the dead come back to life to kill the 
living. The 'surprise' ending has the alien-possessed vampiric sur­
vivors preparing to land on another alien world - Earth! Bava's 
chilling images - the living dead tearing themselves out of trans­
parent body bags; the giant inhabitants of another crashed space­
ship - Influenced everything from Night oftl,e Living Dead (1968) to 
Alien (1979). AIP originally wanted Susan Hart as the fen1ale lead, 
and they planned to release the film under the title Planet of Blood. 
&f&f&f&f� 

PLAN 9 PROM OUTIR $PACI 
USA, 19S8. Dir: Edward D. Wood Jr. With: Tor Johnson 
(Tor Johansson), Vampira (Malla Nurmi) , Tom Keene, 
Gregory Walcott, Bela Lugosi, John Breckinridge. 
Reynolds Pictures. B&W . 
Despite its reputation, this Is actually a long way from being the 
worst film of all time. Writer/director/producer/editor Wood was 
supposed to make a religious film for his Baptist backers, but Instead 
he shot this low-budget story about alien invaders resurrecting the 
dead under the title Graverobbers from Outer Space. There's a hammy 
lntroduction by 1V astrologist Criswell (Charles Jeron Criswell 
King), a terrible performance by top-blJled Johnson (who speaks!), 
and three short dips of Lugosi, filmed for the uncompleted Tomb of 
the Vampire prior to his death in 1956, before an unconvincing dou­
ble (Hollywood chiropractor Dr Tom Mason) takes over. With its 
papier mache flying saucer and the worst cardboard graveyard ever, 
this has become a cult favourite. With Ly le Talbot, Duke Moore and 
the aptly-named Dudley Manlove. Several scenes were nicely recre­
ated by Tun Burton for F.d Wood (I 994). 
&f� 

PLAN 19 PROM OUTIR SPACI 
USA, 1994. Dir : Frank Marino. With : Celeste, Dyanna 
Lauren, Peter North, Beatrice Valle, Blake Palmer, Woody 
Long. Caballero. Colour. 
lltis hardcore spoof makes Ed Wood's original look like a classic. 
Palmer and Long play a pair of aliens from the planet Dworkin who 
arrive on Earth and send their zombie slave (Brad Armstrong) 
dressed as Dracula to kidnap a woman (Lauren), so that they can 
remove her brain and done her. Narrated by the director. 
&f� 

THI PLASTIC MAN COMIDY•ADVINTURI SHOW: 
PANGPACI A PANGPUSS 
USA, 1979-80. Dir: Rudy Larriva . Voices: Frank Welker, 
Bart Braverman, Susan Blu, Jerry Dexter. Ruby-Spears 
Eoterprises/ FUmways/ ABC-TV. Colour. 
1\vo hour (later ninety minute) cartoon 1V series that includes the 
adventures of superhero Plastic Man, Mighty Mann and Yukk, Rickety 
Rocket and Fa11gface & Fangpuss. In the latter segments, the teen 
werewolf and his lycanthropic cousin (both voiced by Welker), 
along with their teenage friends Ki m (Blu), Biff (Dexter) and Puggsy 
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(Braverman), investlgate such mysteries as 'The Creepy Goon from 
the Spooky Lagoon', 'The Romantic Plot of the She-Wolf Robot' and 
'The Film Fiasco of Director Dosatro'. 
Serles sequel: THE PLASTIC MAN-BABY PLAS SUPER 
COMEDY SHOW (1980-81) 
&f 'V� 

PLAY POR TODAY: 
vampires 
UK, circa 1970s. Dir: John Goldschmidt. With : Peter 
Moran , Paul Moran , Tommy White, Linda Beckett, Jimmy 
Coleman, Bert Edgar. BBC-TV. Colour. 
An obsessed young man, Stu (Peter Moran), searches all over Liver­
pool for a traditional vampire. John G. Heller plays the object of his 
quest. Written by Dixie Williams. 
&f� 

THI PLAYGIRLS AND THI VAMPIRI 
(Orig : L' ULTIMA PREDA DEL VAMPIRO . USA: aka CURSE 
OF THE VAMPIRE) 
Italy, 1960 (1963). Dir : Peter Rlethof (Plero Regooll). 
With : Lyla Rocco, Walter Brandl (Walter Brandt/Walter 
Bigarl) , Marla Giovannini, Alfredo Rizzo, Marisa 
Quattrini, Leonardo Botta. Nord Film ltallana / Gordon 
Films/ Fanfare Films. B&W. 
Writer/director Regnoli, who scripted Riccardo Freda's 77,e Devil~ 
Commandment (1956), here reworks the same theme as Renato Pol­
selli's 77,e Vampire and tl1e Ballerina (1960). Five sexy showgirls, their 
manager Lukas (Rizzo) and a pianist shelter from a storm in the cas­
tle of Count Gabor Kemassy (Brandi, who was also in Polselli's film), 
where his undead ancestor (also Brandi) puts the bite on Katya 
(Giovannini) and belleves Vera (Rocco) is the reincarnation of his 
wile Margherita, who died nearly 180 years before. In the end, the 
vampire is impaled on the family coat of arms and (via cartoon ani­
mation!) disintegrates In the sunllght. The English-language version 
was presented by Richard Gordon as an 'adults only!' feature in 
America (one of the girls does a striptease and there's some minor 
nudity) and copyrighted 1963. 
&f&f� 

PLAYHOUSI: MYSTIRY AND IMAGINATION: 
curse Of the Mummy 
UK. 1970. With : Isobel Black, Patrick Mower, Graham 
Crowden, Muray Hayne, Donald Churchill. Thames 
Television/ ITV. Colour. 
Six episode continuation of the 1966-68 anthology 1V series, now 
ninety minutes long. This episode is based on Bram Stoker's 1903 
novel 11,e Jewel of Seven Stars. Alter attempting to revive cursed 
queen Tera, an eccentric Egyptologist is found dead under mysteri­
ous circumstances. 
Episode remake: BLOOD FROM THE Ml.JMMY 'S TOMB 
(qv; 1971) 
&f&f� 

Dracula 
UK, 1968. Dir : Patrick Dromgoole. With : Denholm Elliott , 
James Maxwell, Corin Redgrave, Suzanne Neve, Bernard 
Archard , Susan George. Thames Television/ ITV. Colour. 
Fairly faltl1ful adaptation of Bram Stoker's novel, with Elliott as a 
bearded Count Dracula opposed by Ard1ard's Professor Van Helsing. 
This also includes Marie Legrand, Nina Baden-Semper and Valerie 
Muller as the Count's vampire brides. 
Episode remake: BRAM STOKER'S COUNT DRACULA (qv; 
1970) 
&f&f 'V� 

Frankenstein 
UK, 1968. Dir: Voytek. With : Ian Holm, Richard Vernon, 
Ron Pember, Nell Stacy, Robert Hunter, Sarah Badel. 
Thames Television/ ITV. Colour. 
Written by Robert Muller and loosely based on Mary Shelley's novel, 
this version develops the doppelganger theme first explored in 
Frankenstein 1970 (1958). When the bandaged Monster's face is 
revealed, it has the features of its creator (Holm). 
Episode remake: FRANKENSTEIN (qv; 1969) 
&f&f� 



DONALD PLEASENCE 
11919-1995) 

Prolific British character actor who played everything from Pinter to 
psychopaths. From the early 1960s onwards Pleasence appeared in 
a wide variety of fi lms of variable quality and in the 1980s was offi ­
cially listed by Variety as the busiest actor in the world. He portrayed 
the recurring role of psychiatrist Dr Sam Loomis in the Halloween 
films (1978-1995). 
qv: Bony McKenzie Holds His Own (1974); Dracula (1979); Dr. Jekyll 
and Mr. Hyde (1973); Frankenstein 's Great-Aunt Tillie (1983); 
Halloween II (1981 ); The Monster Oub (1980); Prince of Darkness 
(1987); Terror in the Aisles (1984); Vampire in Venice (1988). 

�P�U�A�S % � SIR! 
UK, 1971. Dir : Mark Stuart. With: John Alderton , Deryck 
Gayler, Noel Howlett, Joan Sanderson, Erik Chitty , 
Richard Davies. LWl Productions/Lesli e Grade/ Rank. 
Colour. 
Dire movie version of the popular comedy TV series (1968-72) about 
naive teacher Bernard Hedges (Alderton), and the staff and pupils of 
Fenn Street Secondary School. While away on a camping trip, the 
other members of Class SC convince Frankie Abbott (David Barry) 
that he's a werewolf. ' La La La Lu (I Love You)' sung by Cilia Black. 
&f %Ê� 

PUNILUNIO 
Brazil, 1998. Salt Ci ty Home Video. Colour. 
Video release in which a group of teenagers working at a local TV 
station investigate a series of kilJings and discover that a strange 
albino man who turns into a furry white werewolf during the fulJ 
moon is responsible. The lycanthrope then traps them in the studios 
and hunts them down, one by one. 
&f %Ê� 

% �L� �P�O�B�R % �c�l�T�O� DRACULIN 
(aka DRACULIN) 

Pia - Pol 

Spain, 1976. Dir : Juan Fortun y. Wi th: Joe Rigoll, Loselc 
Roman, Vi ctor Israel . Mezquirlz. Colour. 
A Spanish vampire comedy that apparently features Dracula. 
&f� 

ROMAN POLANSKI 
!Raymond Polanski> lb 19331 

French-born Polish wri ter, director and actor. His first wife, actress 
Sharon Tate (1943-69), was murdered by the Manson gang, and he 
was forced to flee America ten years later after being found guilty of 
having unlawful sex with a thirteen year-old minor. 
qv: Blood for Dracula (1974); Dance of the Vampires (1966); The 
Magic Christian (1969). 

�P�O�L�I�C % � �A�C�A�D % �M�Y� �T�N % � �S % �R�l % �S�:� 

Mummy Dearest 
Canada/ USA, 1997. Dir: Mark Jean. With : Matt Borlenghi, 
Rod Crawford, Toby Proctor, Jeremiah Birkett , Heather 
Campbell, Mi chael Winslow. Warn er Bros/ Protocol 
Entertainment / Police Academy Series/Paul Maslansky 
Product.Ions/Goodman-Rosen Product.Ions/ Taurus Film / 
BetaFllm. Colour. 
Stupid hour-long TV show based on the popular comedy movie series 
about a group of incompetent police cadets. In this episode, when a 
2,000 year-old mummy is accidentalJy delivered to the office of 
Commandant Hefilfinger (Joe Flaherty), it apparently comes to life. 
In the end, the mummy is revealed as a clumsy crook attempting to 

Vampira (Mailo Nurmi) as a graveyard ghoul in Plan 9 from Outer 
Space (1958). 
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steal a priceless Egyptian statue from the museum. With references to 
the 1933 Karloff movie. Co-executive produced by Paul Maslansky. 
&f� 

A POLISH VAMPIRI IN BURBANK 
(aka POLISH VAMPIRE ) 
USA, 1983 (1985). Dir: Mark Pirro . With : Mark Pirro , Lori 
Sutton, Bobbi Dorsch, Bugh 0 . Fields, Marya Gant, Eddie 
Deezen. Plrromount Productlons/ SlmJtar Entertainm ent. 
Colour. 
Sacramento-based writer, producer and director Pirro stars In this very 
silly comedy as Dupar, a Polish vampire who sleeps in a coffin with a 
Herman Munster doll and a poster of Farrah Fawcett and has never 
bitten anyone. Kicked out of their castle In the Burbank hills by his 
father (Aelds), Dupar sets off to find his own victims and ends up with 
vampire fan Delores Lane (Sutton), a health club instructor who Is the 
girl of his dreams. With Gant as Dupar's sexy sister Yvonne, Deezen as 
the voice of his long-deceased brother Sphincter's skeleton, Conrad 
Brooks as a bartender, Paul Farbman as the Queerwolf (who doesn't 
transform), Elvira and the title sequence from 77,e Fearless Vampir, 
Killers (1967) on 1V, a cllp from Count Yo,ga, Vampirr (1970) at the 
movies, and numerous cinematic in-jokes. This was the first feature 
shot on Super-Smm to be shown on a national cable network, and it 
ended up grossing over $500,000 on video! 
&f 'V� 

POLTIRGIIST THI UGACY: 
The Bell Of Glrarcllus 
Canada/ USA, 1996. Dlr:Joseph L Scanlan. With: Derek de 
Lint, Martin Cummins, Robbi Chong, Helen Shaver, 
Barbara 1)rson, Ryan Michael. Pacifi c Motion Pictures 
Productions/Trilogy /Metro Goldwyn Mayer / Showtlme 
Networks. Colour. 
Hour-long cable 1V series (1995-), created by co-executive produc­
er Richard B. Lewis, about the members of the Legacy, a San 
Francisco-based secret society led by Dr Derek Rayne (de Lint) and 
known only to the initiated by its true name, who protect others 
from the supernatural creatures Inhabiting the shadows and the 
night. This has absolutely nothing to do wi th the movie series of the 
same tit le. In this episode, Miranda Blake {lyson), the assistant cura­
tor of a museum, steals the magical fif teenth century Bell of Gir­
ardius and uses It to summon her composer boyfriend back from the 
dead as a decaying zombie. 
&f&f 'V� 

Darkness Falls 
Canada/USA, 1998. Dir: Michael Robison. With : Derek de 
Lint , Robbi Chong, Martin Cummins, Kristin Lehman, 
Belen Shaver, Anthony Palermo. MGM Worldwide 
Television Productions/Trilogy/Metro Goldwyn Mayer/ 
Showtlme Networks. Colour. 
First In a two-part story In which anthropologist Alex Moreau 
(Chong) ls bitten by her old friend Justine (Sarah Strange) while vis­
iti ng New Orl eans, and soon fi nds herself transforming Into a vam­
pire. The Legacy must prevent Alex from making her first kill , or she 
wil l become one of the undead for ever. 
Episode sequel: POLTERGEIST THE LEGACY : Ught of Day 
(qv; 1998) 
&f&f 'V� 

UghtOf Day 
Canada/ USA, 1998. Dir: Michael Robison. With : Derek de 
Lint , Robbi Chong, Martin Cummins, Kristin Lehman, 
Helen Shaver, Anthony Palermo. MGM Worldwide 
Television Productions/Trilogy/Metro Goldwyn Mayer/ 
Showtlme Networks. Colour. 
In this second episode of a two-part story, Alex Is taken by the 
undead Philli pe D'Arcy (Palermo) to his world of vampires beneath 
San Francisco, where the death of former Navy SEAL Nick Boyle 
(Cummins) wil l result In her transforming completely lnto an 
immortal bloodsucker. 
&f&f� 

Rough Beast 
Canada/ USA, 1997. Dir: Garner Simmons. With : Derek de 
Lint , Martin Cummins, Robbi Chong, Belen Shaver, 
Chilton Crane, Laura Barris . Pacific Motion Pictures 
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Legacy Productions/Trilogy/Metro Goldwyn Mayer/ 
Showtlme Networks. Colour. 
While psychiatrist Dr Rachel Corrigan (Shaver) investigates a teen­
age girl 's recurring nightmares, a series of brutal kllllngs lead the 
Legacy to the correct assumption that a werewolf-like 'Lupin' is 
loose in San Francisco. 
&f&f� 

POLYMORPH 
USA, 1996. Dir: J.R. Bookwalter. With : James Edwards, 
Ariauna Albright, Sasha Graham. EI Independent 
Cinema. Colour. 
A meteor in the woods brings the dead back to life as glowing-eyed 
zombies to menace a group of young people and a gang of drug deal­
ers in this low-budget independent release, shot in Ohio. 
&f� 

PONTIANAK 
Malaya, 1956. Dir: B.N. Rao. With: Marla Menado, M. 
Amin, Salmah Ahmed, Dollah Serawak, Amlnah Yem, N. 
Kassim. Kerls. Blil:W . 
The first of the popular Pontianak series. Menado plays a hunch­
backed girl who is made beautiful by magic. But when her husband 
is bitten by a snake, she sucks his blood to get the poison out and 
turns into a vampire (po11tianak). She then tries to tum her daughte1 
into a bloodsucker as well, but is finally destroyed by having a nail 
driven into her skull. 
Sequel: DENDAM PONTIANAK (qv; 1957) 
&f&f� 

PONTIANAK GUA MUSANG 
Malaya, 1964. Dir: B.N. Rao. With: Suraya Baron, Ghazall 
Sumantrl, Malek Slamat, Umml Kalthoum . Kerls. Blil:W . 
A foll ow-up to Pontianak Kembali (1963), this was the sixth and last 
entry in the popular series. The vampire now lives in a cave. 
&f� 

PONTIANAK KIMBALi 
Malaya, 1963. Dlr: Ramon Estellla. With : Marla Menado, 
Malik Selamat. Cathay/ Kerls. Blil:W. 
Fifth In the popular series and a follow-up to A11ak Pontianak (19S8). 
Menado returns as the vampire. 
Sequd: PONTIANAK GUA MUSANG (qv; 1964) 
&f� 

POPIYI: 
Mueller's Mad Monster 
USA, circa 1961. Dir: Paul Fennel. Voices: Jackson Beck, 
Charles Lawrence, Jack Mercer, Mae Questel. King 
Features . Colour. 
Six minute syndicated 1V cartoon series (I 960-62, 220 episodes). In 
this episode, Olive Oyle (Questel) ls kidnapped by Mueller's 
Frankenstein Monster. Popeye (Mercer) saves her by knocking It 
apart and rebuilding it to resemble Elvis Presley. 
Serles sequel: THE ALL NEW POPEYE HOUR (qv; 1978-81) 
&f 'V� 

PORKY'S MOVII MYSTIRY 
USA, 1939. Dir : Robert Clampett. Voices: Md Blanc. 
Vltaphone/Warner Bros. Blil:W . 
Seven minute Looney Tunes cartoon. Pork-y Pig plays oriental detec­
tive 'Mr Motto' on the trail of studio vandal the Phantom, who 
turns out to be the Invisible Man. This also features a live action 
sequence and the Frankenstein Monster being given the third degree 
by police. It was colourised for release to 1V In the 1960s and includ­
ed in the feature compilation Porky Pig i11 Hollywood (I 986). 
Sequel: CBJCKEN JITTERS (1939) 
&f&f&f� 

PORKY'S ROAD �-�C % � 

USA, 1937. Dir: Frank Tash (Tashlln). Voices: Mel Blanc. 
Vltaphone/ Warner Bros. Blil:W . 
Seven minute Looney Tunes cartoon. Despite the claim that 'Any 
resemblance to persons living or dead is the bunk', Porky Pig takes 



part in a celebrity road race with caricatures of Freddie Bartholomew, 
Charlie Chaplin, W.C. Fields, Clark Gabie, etc. Borax Karoff, looking 
like the Frankenstein Monster, tries to sabotage the race and Edna 
May Oliver wins. This was colourised in the late I 960s for re.lease to 
1V. 
Sequel: PICADOR PORKY (1937) 
&f&f� 

P0RKY'S II THI NIXT DAY 
Canada/USA, 1983. Dir: Bob Oark. With: Dan Monahan, 
Wyatt Knight , Mark Berrier , Roger Wilson, Cyril O'Reilly, 
Tony Ganios. Slmon-Reeves-1..andsborg/ Astral Bellevue 
Pathe/TwentJeth Century Fox. Colour. 
Sequel to the surprise 1981 box office hit, co-scripted by Alan Ormsby 
(Children Sho11ldn 't Play With Dead TIiings (1972), etc). An unllke.iy 
Shakespeare festival at Florida's Angel Beach hlgh school is opposed 
by the Reverend Bubba Flavel (Bill Wiley), the city commission and 
the local chapter of the KKK, until a group of teens tape record a week­
ly porno night in the Mayor's office, strip the Klan members and pub­
licly discredit Flavel. This dire comedy also includes a lot of full­
frontal (male) nudity and a complicated revenge plot hatched by Pee 
Wee Morris (Monahan) that lnvolves a 'dead' belly dancer and a fake 
zombie (Rod Bail) ln a graveyard. With Eric Christmas and Art Hindle. 
it was novelised by Ron Renauld for Pocket Books. 
Sequel: PORKY'S REVENGE (1985) 
&f� 

U P0RT9 DILL'INPIRN0 
Italy, 1989. Dir: Humphrey Humbert (Umberto Lenzi). 
With: Barbara CupistJ, Gaetano Rosso, M. Lozzi, Giacomo 
Rossi Stuart. Sccna Film . Colour. 
A group of scientists battle thirteenth century zombie monks In an 
ancient underground chapel. The title translates as 'Gates of Hell'. 
&f 'V� 

RAFAEL LOPEZ PORTILLO 
11916·1995) 

Mexican journeyman director whose credits include more than fifty 
movies, many of which were belatedly released in America in bowd­
lerised versions. 
qv: At!ad< of the Mayan Mummy (1957/64); Curse of the Aztec 
Mummy (1957); La Momia Azteca (1957); Norco Satanico (1988); 
The Robot vs. the Aztec Mummy (1957). 

P0SITITIL MUIIIA 
USSR, 1989. Dir : Konstantin Lopushanskl. With: Viktor 
Mikhailov, Irina Ra.kshlna, Vera Maiorova. Lenfllm. 
Colour. 
Overlong, downbeat story set In a dystopian future where the 
Earth's ice-caps have melted. While travelling to a museum in a 
waterlogged city, a man (Mikhaliov) must evade marauding bands of 
mutant zombies that have escaped from concentration camps. In 
the end he becomes their saviour. 
&f �9� 

P0SSISSID II 
Hong Kong, 1984. Dir: David Lai (Tung Wei/ Lai Dai-Wai). 
With: Wong Siu-Fung, Kong Mel -Pooh, Sul Yuk-Long, 
Chung Wong. Golden Harvest. Colour. 
Unconnected sequel to the 1983 film , about a woman possessed by 
the vengeful ghost of a 1940s prostitute who turns into a hairy were­
wolf creature when she kills. 
&f �9� 

P0waR -NGIRS TU-0: 
carlos and the count 
USA/Japan, 1997. Dir: Lawrence L Simeone. With : Tracy 
Lynn Cruz, Blake Foster, Patricia Ja Lee, Roger Velasco, 
Selwyn Ward, Hilary Shepard Turner. Saban 
Entertainment/ Renaissance Atlantic Entertainment/Tuel 
Company/MMPR Productions/Fox Network. Colour. 
Half-hour follow-up 1V series (forty-five episodes) to Power Rangers 

Pol - Pre 

Zea (1996). In thls episode, inspired by the screening of a vampire 
movie, the evil Divatox (Turner) changes a lunar bat Into Count 
Nocturne to battle new Power Rangers Ashley (Cruz), Justin (Foster), 
Cassie (Lee), Carlos (Velasco) and T.J. (Ward). When Carlos is bitten 
by the Count, he Is transformed lnto one of the undead and Skull 
Uason Narvy) and Bulk (Paul Schrier) become vampire hunters. 
Series sequel: POWER RANGERS IN SPACE (1998) 
&f&f� 

EDDIE POWELL 
lb 19271 

British stunt man, long associated with Hammer Films, often as a 
double for Christopher Lee. He played Prem the living mummy in 
The Mummy~ Shroud (1967). 
qv: Dracula (1979); Dracula Has Risen fram the Grave (1968); 
Dracula Prince of Dorl<ness (1965); Howling II Stirba - Werewolf Bitch 
(1984); Legend (1985); 11,e Mummy (1959). 

P-CTICAL MAGIC 
USA, 1998. Dir : Griffin Dunne. With: Sandra Bullock, 
Nicole Kidman , Dianne Wiest, Stockard Channing, Aidan 
Quinn, Goran Visnic. Warner Bros/Village Roadshow 
Pictures/DI Novi Pictures/ Fortis Films. Colour. 
Romantic fantasy directed by actor Dunne (An American Werewolf i11 
London 11981], etc). Sally (Bullock) and Gillian (Kidman) are dis­
parate orphaned siblings who discover they come from a family of 
New England witches cursed by an ancestor to have bad things hap­
pen to the men they truly love. After Gillian accidentally kills her 
boyfriend (Visnic), magically raises hlm from the dead and then kills 
him agaln, thlngs begin to get complicated when the investigating 
cop (Quinn) falls for Sally. The lame Halloween ending makes no 
attempt to explain things. 
&f&f� 

THI PRIVINTIRS: 
Hippy Daze 
UK, 1996. Dir : Liddy Oldroyd . With: Morwenna Banks, 
Robert Harley, Chris England, William Gaunt, Simon 
Williams , Ed Devereaux. Carlton UK Television/ 
Absolutely/ITV. Colour. 
Silly half-hour sci-spy spoof special In which 1V has been used to 
brainwash the population of Britain, with the result that everything 
has reverted to how it was in the 19605. Only The Preventers -
Penelope Gold (Banks), Craig Sturdy (Harley) and Mike Staillon 
(England) - can stop the media barons of The Consortium and 
their zombiefied hippie killers. 
&f&f� 

PRIVIIW MURDIR MYSTIRY 
USA, 1936. Dir: Robert Florey. With : Reginald Denny, 
Frances Drake, Gail Patrick, Rod LaRoque, Ian Keith, 
George Barbier . Paramount. B&W. 
Creaky comedy mystery thriller involving a series of macabre mur­
ders on the set of a vampire movie. This includes a super-scientific 
1V set and silent comedian Chester Conklin. 
&f&f� 

PRIVUIS PROM HILL 
(aka MAD RON'S PREVIEWS FROM HELL) 
USA, 1987. Dir : Jlm Monaco. With : Nick Pawlow, 'Happy', 
Michael Townsend Wright, Anthony Kelly, Jim Monaco, 
('Mad ') Ron Roccia. Off the Wall Video. Colour. 
Compiled from the 'Mad Ron' Archives and filmed ln Landsdowne, 
Pennsylvania, this feature-length video compilation is hosted by 
ventriloquist Pawiow and his bizarre zombie dummy 'Happy' Goid­
splatt. A movie theatre fu ll of zombies munching on blood-covered 
popcorn watch nearly fifty gory trailers for such 1960s and 1970s 
movies as 11,e Blood Spattered Bride (1972)/f Dismember Mama (1972), 
Clrildren Sha11Jdn 't Play With Dead 111ings (1972), �~�I�~� Nightmare 
(1971), Harroroft/re Zombies (1974), Lady FranketJStein (1971), Night 
of tire Living Dead (1968), Tales from tire Crypt (1972), Vault of Horror 
(1973), and Europlx's popular 'Orgy of the Living Dead' triple bill of 
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Rmmge of the living Dead (aka The Murder Clinic 11966)), Curse ofU,e 
living Dead (aka Kill, Baby, Kill! I 1966)) and Fangs of tire living Dead 
(aka Malenka U,e Niece of t/re Vampire [1968)), along with numerous 
others. 
&f&f� 

DENNIS PRICE 
<Dennistoun Franklyn John Rose-Price> 
11915-19731 

Urbane British leading man, often in light comedies. He played the 
inventive serial killer in Ealing's Kind Hearts and Coronets (1949) and 
replaced Boris Karloff in The Haunted House of Horror (1969). 
Unfortunately, Price's career hit the skids in the 1970s when he began 
appearing in increasingly sleazy films, often for director Jesus Franco. 
qv: Dracula Prisoner of Frankenstein (1972); The Earth Dies Screaming 
(1964); The Erotk Rites of Frankenstein (1972); Go for a Toke (1972); 
Helter Skelter(l 949); Hom,r Hospito/(1973); The Horror of Frankenstein 
(1970); The Hom,r of It All (1963); The Magic Christion (1969); Son of 
Dracula (1973); Twins of Evil (1971); Vompiros lesbos (1970). 

VINCENT PRICE 
11911·19931 
American actor, gourmet cook and art expert who, after a brief flir­
tation with the genre in the late 1930s and early 1940s, re-invent­
ed the modem horror film with his portrayals of madmen and vil­
lains from the mid-1950s onwards. Although Price often allowed his 
performances to topple over into self-parody, roles such as Matthew 
Hopkins in Witchfinder Genero/ (1968) proved what a fine actor he 
could be if given the opportunity. Next to Karloff and Lugosi, no 
other actor has been so closely linked with the macabre. His auto­
biography / Uke What I Know appeared in 1959. 
qv: Annabel Lee (1969); Coro/ Burnett Show (1972); Ory Under the 
Seo (1965); Creepy Clossia (1987); Cry of the Banshee (1970); Dead 
Heat (1988); Edward Sdssorhonds (1990); F Troop: 'Vis for Vampire ' 
(1966); The Hilarious House of Frightenstein (1970-72); The Lost Mon 
on Earth (1961 ); Madhouse (1974); (Abbott and Costello) Meet 
Frankenstein (1948); The Monster Club (1980); The Muppet Show 
(1 976); The Offspring (1986); Once Upon a Midnight Dreary (1979); 
100 Years of Horror 'Gory Gimmicks ' (1996); Red Skelton Hour (1968); 
Scream and Scream Again (1969); The Snoop Sisters: A Bod Doy for 
Bluebeard (1973); Toles of Terror (1962); The 13 Ghosts of Scooby­
Doo: 'Horror-Scope Scoob' (1985); The 13 Ghosts of Scooby-Doo: 
7hat's Monstertoinment' (1985); The 13 Ghosts of Scooby-Doo: 'To 
All the Ghouls I've Loved' (1985); This is Your Life: 'Christopher Lee' 
(1974); Thriller (1983); Twice-Told Toles (1963); Vincent (1982); 
Vincent Price 's Dracula (1982); Wide World of Entertainment: 'Horror 
Holl of Fame -A Monster Solute ' (1974). 

�P�R�I�M�I�T�I�V % � �L�O�V % � 

(Or ig: L' AMORE PRIMITIVO) 
Italy, 1964. Dir: Luigi Scattlnl. With: Jayne Mansfield 
(Vera Jane Palmer), Franco Franchi, Clcclo Ingr assia. Stan 
Borden. Colour. 
Mondo-style 'adult ' movie in which Mansfield (as herselO shows 
and narrates (often staged) clips of topless women, a live pig sacri­
fice, witch doctors, a cockfight and a naked Brazilian 'panther 
woman' lo a balding professor in a hotel room. Mansfield also 
appears in a grass skirt in a dream sequence, and when she does a 
striptease the professor turns into Dr Jekyll! With the comedy team 
of Franco and Ciccio (Dr. Goldfoot a11d tire Girl Bombs I 19661, etc) as 
a pair of voyeuristic bell boys. 
&f� 

�P�R�I�N�C % � OP �D�A�R�K�N % �S�S� 

USA, 1987. Dlr:John Carpenter. With: Donald Pleasence, 
Lisa Blount, Victor Wong, Dennis Duo, Jameson Parker, 
Susan Blanchard. Unlversal/ Carolco International / Alive 
Films. Colour. 
TI1is marked a welcome return to medium-budget film-making by 
director Carpenter, who also composed the pounding music score 
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(with Alan Howarth) and wrote the script under the pseudonym 
'Martin Quaterrnass' (as a tribute to Nigel Kneale). When a Catholic 
priest (an overacting Pleasence) calls In university professor Howard 
Birack (veteran Wong) and his team of students to investigate a glow­
ing green entity discovered in the basement of a sixteenth century 
church in Los Angeles, they eventuall y discover that the mystery 
involves messages being transmitted from the future. Whtie members 
or the team wander off and are turned Into w mbles, and a creepy-look­
ing Alice Cooper (Vince Fumier) leads an army of psychos, street peo­
ple and insects, It soon becomes obvious that the secret Brotherhood 
of Sleep has been guarding the offspring of Satan himself. Despite the 
illogical behaviour of some characters, this is st!U great fun. 
&f&f&f� 

�P�R�I�N�C % �S�S� OP �D�A�R�K�N % �S�S� 

USA, circa 1987. With: Samantha Strong, Frank.le Leigh, 
Liza Anne. Video Exclusives. Colour. 
This is another hardcore vampire video. 
&f� 

�P�R�I�N�C % �I�S� OP �T�N % � NIGHT 
USA, 1990, Dir : F. (Fred) J. Uncoln. With : Lauren Hall , 
Madison (Madison Stone), Heather Lere, Viper (Stephanie 
Bishop), Jamie Gillis, James Lewis. Video Entertainment. 
Colour. 
More hardcore vampires. Hall stars as Lauren who, along with her 
two undead servants (Madison and Gillis), has survived for centuries 
by drinking the blood of virgins. When Lauren becomes lU after 
feeding on 'tainted' blood, her sister is called up from the under­
world to save her by having sex with three men In coffins. This also 
includes Viper as another vampire. 
&f� 

ANDREW PRINE 
lb 19361 

Dependable American leading man, often considered a poor man's 
Anthony Perkins. 
qv: Crypt of the Uving Dead (1972); The Demon and the Mummy 
(1975); Ko/chok: The Night Stalker: 'Demon in Lace' (1975); Weird 
Science: 'Gory and Wyatt~ Bloodsucking Adventure' (1996). 

�T�H % � PRIH �P % �S�T� 

USA, 1951. Dir: Robert McKimson . Voices: Mel Blanc. 
Warner Bros. Colour. 
Seven minute Looney T11nes cartoon in which Porky Pig wins Daffy 
Duck in a radio contest. When Porky tries to gel rid of his unwant­
ed house guest, Daffy dons fake fangs and pretends to change into a 
Mr Hyde-type character. 
Sequel: CRACKED QUEST (1952) 
&f&f&f� 

U �P�R�O�C�U�R % �U�R� �H�A�L�L %  �R�S� 

France, 1930. Dir : Robert Wlcne. With: Jean Max, Colette 
Darfeull , Suzanne Delmas, Georges Colin . Albatros. B&W. 
Made the same year as Tire Mau Wit/Jiu, this is a French version of 
Paul Llndau's play Der Andere, about a distri ct attorney with a split 
personality. 
&f� 

�T�H % � �P�R�O�P % �S�S�O�R� 

USA, 1958. Dir: Tom McCain . With: John S. Copeland, 
Irene Barr, Benoy McIntyre, Vin Della Rocca, Doug 
Hobart, Dick Levy. Kent Films/Greg Luce. B&W . 
Half-hour pilot 1V show about missing atomic scientist Dr Trisler 
(Hobart, from DeaU, C11rse of Tam, 119661, etc) who turns into the 
briefly-seen werewolf that Is killing sheep, and later a sheriff and a 
'Commie' (Bob Gaus), in the Culver Mountains. Meanwhile, his bald­
ing coll eague Professor Wilmer (Copeland) attempts to stun the crea­
ture with a ray-gun. The producers operated a live spook show in 
Dayton, Ohio. 
&f� 













































SABRINA AND 
USA, 1970-71. Dir: Hal Sutherland. Voices: Jennifer 
Darling, Alan Dexter, Larry D. Mann, Mel Blanc, Jane 
Webb, Don Messick. Fllmatlon Associates/Mark Goodson­
Bill Todman Productions/Columbia/CBS-TV. Colour. 
Hour-long cartoon TV series, based on the Archie comic book char• 
acter Sabrina Spellman the teenage witch (Webb), first introduced in 
11,e An:lrit Slrow (1968-69) and Tire An:hle Comedy Hour (1969-70). 
While attempting to keep her supernatural powers secret, Sabrina Is 
supported by Tom Dracula (Larry Storch). Franklin 'Frankie' Frank­
enstein, Wolfgang 'Wolfie' Wolfman, Orville Mummy (all voiced by 
Howard Morris) and other members of the Groovie Goolies. Dr 
Jekyll and Mr Hyde (Mann) also turns up. 
Series sequels: SABRINA, THE TEENAGE WITCH (1971-74) 
and THE ABC SATURDAY SUPERSTAR MOVIE: Daffy Duck 
and Porky Pig Med the Groovle Goolies (qv; 1972) 

AUX 
Belgium, 1970 (1971). Dlr:Jean-Louls van Belie. With: 
Jane Clayton, Albert Slmouo, Daniel Moosmano. 
Clnblslou Productlons/ CPF Colour. 
Billed as 'Un film de sex horreur' and apparently inspired by AJP's 
monster movies of the 1950s. A scientist transforms an obsessed 
teenager into a toothy vampire, who then runs amok at a fancy 
dress party. 

SAINT'S DOUBU TROUBU 
USA, 1940. Dir: Jack Hively. With: George Sanders, Helene 
Whitney, Jonathan Hale, Bela Lugosi, Donald McBride, 
Johu E. Hamilton. RKO Radio Pictures. B&W. 
The fourth of nine low-budget films from RKO based on Leslie 
Charteris' en igmatic hero. In this adventure, Sanders plays both 
Simon Tempiar (nicknamed 'The Saint') and Boss, a murderous 
smuggler who has hidden a fortune in gems Inside an old mummy. 
Things get confusing for the crooks and the police (not to mention 
the audience!) when Tempiar starts switching identities with the vil­
lain. With Hale as series regular Detective Fernack and a fourth­
billed Lugosi, in a brief cameo as a gangster who spends most of his 
time in a basement hideout . 
Sequel: THE SAINT TAKES OVER (1940) 

ABEL SALAZAR 
11917-1995] 

Producer and actor who was Mexico's answer to Peter Cushing. He 
played the vampire hunter in The Vampire (1957) and The Vampire~ 
Coffin (1957). 
qv: The Curse of the Crying Woman (1961 ); The living Head (1959); 
The Mon and the Monster (1958); El Vompiro Aechecho (1962); The 
World of the Vampires (1960). 

SAUM'S LOT 
(aka BLOOD THJRSl) 
USA, 1979. Dir: Tobe Hooper. With: David Soul, James 
Masou, Lance Kerwin, Bonnie Bedelia, Lew Ayres, Elisha 
Cook Or). Warner Bros. Colour. 
Three hour TV mini-series, based on Stephen King's sprawling vam­
pire novel. Paul Monash's script remains surprisingly faithful to the 
book while condensing the plot and characters. When writer Ben 
Mea~ (Soul) returns to his home town of Salem's Lot he relives his 
childhood fea~ of the Marsten House, now occupied by vampire 
Kurt Barlow (Reggie Nalder, In Impressive Nosferatu-type make-up) 
and his human agent Mr Straker (the excellent Mason). Pretty soon 
the whole town is Infected by the undead . Although director Hooper 
handles the vampire attacks effectively, he has trouble with the 
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more intimate scenes. The film's major change/flaw has Straker as 
the chief villain while reducing Barlow to only a supporting role. 
Veterans Ayres, Cook Jr and Marie Windsor are wasted. The shorter 
theatrical version Includes more gore. 
Sequel: A RETURN TO SALEM'S LOT (qv; 1987) 

HANS J_ SALTER 
11896-1994] 

Austrian-born composer and arranger, in Hollywood since 1938. He 
created most of the classic scores for Universal's monster movies 
during the 1940s. 
qv: Abbott and Costello Meet Dr. Jekyll and Mr. Hyde (1953); Abbott 
and Costello Meet the Mummy (1955); The Brute Mon (1946); Copuve 
Wild Woman (1943); Creature from the Black Lagoon (1954); The 
Creature Walks Among Us (1955); Frankenstein Meets the Wolf Mon 
(1943); The Ghast of Frankenstein (1942); House of Frankenstein 
(1944); The Mad Ghoul (1943); Mon Made Monster (1941); The 
Mummy~ Ghast (1944); The Mummy's Hand (1940); The Mummy's 
Tomb (1942); 100 Years of Horror(l 996); Son of Dracula (1943); Son 
of Frankenstein (1939); The Wolf Man (1941 ). 

Dartc ISiand 
USA, 1978 (1979). Dir: Gene Nelson. With: Andy Griffith, 
Joe Higgins, Trish Stewart, Richard Jaeckel, Jacqueline 
Scott, J. Jay Saunde.rs. Beonett-Katleman Productions/ 
Columbia/ ABC-TV. Colour. 
Hour-long TV series (twenty episodes) about funk dealer Harry 
Broderick (Griffi th) who builds his own spaceship, the Vu/hire, to sal­
vage equipment NASA has abandoned on the moon . In this episode, 
while on a trip to survey Antarctic icebergs, Harry and his compan­
ions encounter a giant ape on a deserted island. With Henry Jones. 

S- A MAX 
The Tell Tale Tall 
Canada/ PhlUpplues, 1997. Dir: Steve Whitehouse. Voices: 
Harvey Atkin, Robert Tinkler, Tracey Moore. Nelvana. 
Colour. 
Half-hour cartoon TV series, created by Steve Purcell, about freelance 
police Sam (Atkin), a six-foot suit-wearing dog, and Max (nnkler), a 
vicious naked rabbit . In this episode, the detective duo relate a story 
to Mary Shelley, John Keats and Lord Byron about Max's amputated 
bunny tail. When they agree to help the mad Dr Disfunctio Cerebri 
and his grey-skinned Monster, Max's tall is re-animated and escapes, 
terrorising the countryside. 

S-SON IN WAX 
(Orig: SANTO EN EL MUSEO DE CERA) 
Mexico, 1963 (1964). Dir: Alfonso Corona Blake. With: 
Samson (Santo/Rodolfo Guzman Huerta), Claudio Brook, 
Ruben Rojo, Norma Mora, Roxana Bellini, Fernando Oses. 
Filmadora Panamericana/ Azteca/Clasa-Mohme/ American 
International. B&W. 
Santo the silver masked wrestler (called Samson in this English 
dubbed ve~ion) battles mad scientist Dr Karol (Brook), who trans­
forms sleepwalke~ into monsters and displays them In his spooky 
wax museum. On show are figures of a Frankenstein Monster, a 
werewolf, the Phantom of the Opera, Quasimodo, Landru (Blue­
beard) and a yeti. The English-language ve~ion was produced by K. 
(Kenneth) Gordon Murray. 
Sequel: SANTO CONTRA EL ESTRANGULADOR (qv; 1963) 

S-SON VS. 
(Orig: SANTO VS. LAS MUJERES VAMPIRO) 
MexJco, 1961. Dir: Alfonso Corona Blake. With: Samson 
(Santo/Rodolfo Guzman Huerta), Lorena Velizquez. 
Maria Duval, Jaime Fernandez, Augusto Benedlco, Ofelia 
Moutesco. Fllmadora Panamerlcana/ Tele-Cine-Radlo/ 



American International. B&W. 
One of the better movies featuring Santo, the silver masked wrestling 
hero (re-named Samson in this English dubbed version and Superman 
in the French version), who sets out to save doctor's daughter Diana 
(Duval) from becoming queen to a group of vampire women led by 
resurrected priestess Z.Orina (Vel;lzquez). in one scene, Santo wrestles 
with a black-masked opponent (Fernando Oses) who is revealed to be 
a hairy werewolf. When the police open fire, the woifman transforms 
into a bat and flies away. With wrestlers ' Lobo Negro' (Guillermo Her­
nandez), 'Fran.kenstein' (Nathaniel Leon) and 'Black Shadow' (Alejan• 
dro Cruz). Producer K. (Kenneth) Gordon Murray's English-language 
version was directed by Manuel San Fernando. 
Sequel: SAMSON IN THE WAX MlJSEUM (qv; 1963) 
Remake: ATACAN LAS BRUJAS (1964) ·~ 
SAMURAI VAMPIR■ BIK■RS •ROM H■LL 
USA, 1996. Dir: Scott Shaw. With: Scott Shaw, Kenneth H. 
Kim, Sdlna Jayne. No Mercy Productions. Colour. 
independent shot-on-video release in which klckboxer Alexander 
Hell (co-writer/director Shaw) teams up with Sir Katana (co-writer 
Kim) and Octavia Oayne) to battle a gang of undead bikers con­
trolled by a vampire businessman In Los Angeles. 
♦ 

SANGR■ D■ VIRG■N■S 
Argentina, 1967 (1968). Dlr: Emilio Vieyra. With: Ricardo 
Bauleo, Gloria Prat, Susanna Bdtrin, Rolo Puente, 
Walter Kllche, Orestes A. Trueco. Aztecs. Colour. 
Argentina 's first vampire movie which, because of its sex scenes, was 
banned for many years in its native country. This includes long dia­
logue sequences, topless go--go dancers, shots of people skiing and 
close-ups of the vampire's eyes. The budget was so low that red-tint• 
ed footage of seagulls stood in for shots of bats. 
♦ 

JIMMY SANGSTER 
lb 19241 

British writer, director and producer who began working at 
Hammer in the late 1940s as an assistant director. With his scripts 
for The Curse of Frankenstein (19S7), Dracula (1958), The Revenge of 
Frankenstein (1958) and The Mummy (1959), Sangster established 
the tone for the studio's output for the next decade. He briefly 
turned director in 1970 for two Hammer projects, The Horror of 
Frankenstein and Lust for a Vampire. His autobiography Do You Want 
It Good or Tuesday?was published in 1997. 
qv: Blood of the Vampire (1958); The Brides of Dracula (1960); Dracula 
Prince of Dorl<ness (1965); Resh and Blood: The Hammer Heritage of 

Horror(l 994); Hammer the Studio That Dripped Blood/ (1987); Ko/chak: 
The Night Stalker. 'Horror in the Heighll ' (1974); I 00 Years of Horror: 
'Boron Frankenstein ' (1996); 100 Years of Horror: 'Blood-Drinking 
Beings ' (1996); 100 Years of Horror: 'Dracula and His Disciples ' {l 996). 

SANTO CONTRA ■L c■R■BRO D■L MAL 
(Orig: CEREBRO DEL MAL) 
Cuba/Mexico, 1958 (1961). Dir: Josdito Rodriguez and 
EnrlqueJ. Zambrano. Wlth:Joaquin Cordero, Norma 
Suarez, Santo (Rodolfo Guzman Huerta), El lnc6gulto 
(Fernando Os&), Zambrano, Alberto lnsua. Besne-­
Garduno-Alvarlno/ ATICCA. B&W. 
Despite a 1952 serial entitled El E11masauado de Plata directed by Rene 
Cardona, this low-budget movie actually marked the debut of silver­
masked wrestling hero Santo. He helps ' El lnc6gnito' (Oses, who co-­
scripted with fellow wrestle.r Zambrano) to defeat the plans of a mad 
scientist using t>lectrodes to tum his victims into docile 'zombies'. It 
remained unreleased for three years, when it finally appeared under a 
new title which reflected the growing popularity of its co-star. 
Sequel: SANTO CONTRA HOMBRES INFERNALES (1958) 
♦ 

SANTO CONTRA ■L C■R■BRO DIABOLICO 
Mexico, 1961 (1962). Dir: Federico Curiel. With: Fernando 

Sab - San 
Casanova, Ana Bertha Lepe, Santo (Rodolfo Guzmin 
Huerta), Beto Boticarlo, Luis Aceves Castaneda, Cella 
Viveros. Pellculas Rodriguez. B&W. 
Frankenstein-type mad scientist Dr Zuko creates a monster to battle 
Santo, the silver-masked wrestling hero. In the end, the creature 
turns on its creator and destroys him. Filmed In three parts ('Santo 
contra el Cerebro diabollco', 'Pueblo Sin Ley' and ' La Lucha Final') , 
the title translates as 'Santo vs the Diabolical Brain'. 
Sequd: SANTO CONTRA EL REY DEL CRIMEN (1961) 
♦ 

SANTO 
<Rodolfo Cuzman Huerta> 11917-19841 

The most popular of Mexico's masked wrestling heroes, Santo el 
Enmascarado de Plata was created and essentially played by Huerta. 
He became a star of the ring following World War Two and, as Santo, 
never appeared without his silver mask. His first movie was Sonto 
contra el Cerebra de/ Mal (1958), filmed in Cuba just prior to the rev• 
olution and co--stamng another masked hero, El lnc6gnito (Fernando 
Oses). It was shot back-to--back with Cargomento Blanco (1958), 
which utilised footage from the previous film . However, neither 
movie was released until 1961, after the success of a weekly Santo 
comic-book had furthered the character's popularity and led to a 
series of low-budget movies. Many of these were originally shot in 
three twenty minute segments to get around government and union 
regulations about making feature films. Whether in the persona of a 
simple wrestler, super-scientist or secret agent, Santo battled vam­
pires, werewolves, zombies, mad scientists, aliens and numerous 
other outlandish monstrosities until his final brief appearances in 
Chanoc y el Hijo de/ Santo contra lo, Vampiro, Asesinos (1981) and El 
Hijo de/ Santo en Frontera Sin Ley (1982), when he passed the baton 
and some words of wisdom on to his superhero son. In later years 
wrestler Eric del Castillo may also have worn the silver mask. 
qv: El Boron Brakola (1965); 1La, 8estias def Terror/ (1972); El Hacha 
Diabo/ica (1964); Las Momias de Guanajuato (1970); Samson in the 
Wax Museum (1963); Samson vs. the Vampire Women (1961); Santo 
contra el Cerebra Dlabolico (1961 ); Santo contra el Espectro de/ 
Estrangulador (1963); Santo contra el Estrangulodor (1963); Santo 
contra la Hija de Frankenstein (1971 ); Santo contra la Magia Negro 
(1972); Santo contra los Cazadores de Cabezas (1969); Santo en la 
Venganza de la Momia (1969); Santo vs. las Lobos (1974); Santo vs. 
the Zombies (1961 ); Santo y Blue Demon contra Dracula y el Hombre 
Lobo (1971); Santoy Blue Demon contra el Dr. Frankenstein (1973); 
Santo y Blue Demon vs. lo, Monstruos (1968); Santo y el Tesoro de 
Dracula (1967); Son of Incredibly Strange Film Shaw (1989); La 
Venganza de la, Mujeres Vampiro (1969). 

SANTO CONTRA ■L ■SPIICTRO D■L ■sTRANGULADOR 
Mexico, 1963. Dir: Ren~ Cardona. With: Santo (Rodolfo 
Guzmin Huerta), Alberto Vazquez, Marla Duval, Begoiia 
Palacios, Carlos L6pez Moctezuma, Roberto Canedo. 
Clasa-Mohme. B&W. 
Made back-to--back with Santo Contra el Estra11gulador (I 963), Santo 
once again battles the disfigured Phantom of the Opera-type mad 
strangler (Canedo) who returns from the dead and uses the corpses 
of his victims to create a macabre tableau. 
Sequel: BLUE DEMON VS. EL PODER SATANlCO (1964) 
♦ 

SANTO CONTRA ■L ■STRANGULADOR 
Mexico, 1963. Dir: Ren~ Cardona. With: Santo (Rodolfo 
Guzman Huerta), Alberto Vazquez. Marla Duval, Begoiia 
Palacios, Ofdla Montesco, Carlos L6pez Moctezuma. 
Clasa-Mohme. B&W. 
Santo, the silver-masked wrestler, battles a scarred mad strangler 
(Roberto Canedo) who is a master of disguise. Loosely based on Tlie 
Phantom of the Opera by Gaston Leroux, this was filmed in three 
episodes ('Santo contra el Estrangulador' , 'La Pantera Negra' and ' El 
Fantasma del Teatro') to circumvent Mexican union rules. 
Sequd: SANTO CONTRA EL ESPECTRO DEL 
ESTRANGULADOR (qv; 1963) 
♦ 
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Sho - Sis 
survives (the film is told in flashback). Although Carradine turns up 
as the crusty captain of the doomed ship who becomes the wmbies' 
first victim, the two horror stars share no scenes together. An 
uncredited Fred Olen Ray was one of the production crew. 

SHOPPING POR PANGS 
USA, 1998. Dir: Quentin Lee and Justin Un. With: Radmar 
Jho, Jeanne Chin, OlntJung. Margin Films. Colour. 
Offbeat 'Generasian X' comedy/drama in whid1 mail room worker 
Phil Oho) thinks he is changing into a werewolf who has to shave 
every hour, but even his brother-in-law who is studying iycanthropy 
doesn't believe him. 

THI SHORT STORIIS OP CONAN DOYU: 
(aka CONAN DOYLE/SIR ARTHUR CONAN DOYLE) 
Lot NO. 249 
UK, 1967. Dir: Richard Martin. With: Michael Latimer, 
Keith Buckley, Christopher Matthews, Philip Manlkum. 
BBC-TV. 
Hour-long 1V series (thirteen episodes) created by John Hawkes­
worth and based on the non-Sherlock Holmes stories of Conan 
Doyle. in this episode, based on the 1892 tale, undergraduates Philip 
Hardacre (Latimer), Tom Crabbe (Buckley) and Monkhouse 'Mon­
key' Lee (Matthews) encounter an Egyptian mummy. 
Episode remake: TALES FROM THE DARKSIDE THE 
MOVIE (qv; 1990) 

SHRUNKIN HIADS 
USA, 1994. Dir: Richard Elfman. With: Aeryk Egan, 
Becky Herbert, A.J. Damato, Bo Sharon, Meg Foster, 
Julius Harris. Full Moon Entertalnment/ ParamounL 
Colour. 
Quirky fantasy/horror/comedy from director Elfman (Forbidden Zo11e 
[1980] , etc). This begins like a 1960s Disney movie, but it soon turns 
dark and mean-spirited when teenager Tommy Larson (Egan) and 
his two pals are murdered by a gang of youths and reanimated by 
weird Haitian voodoo priest Mr Sumatra (Harris) as flying shrunken 
heads. They then use their super powers to turn the vil lains into tidy 
zombies! Foster has fun as Big Moe, a bizarre lesbian gangster. The 
main title theme Is by the director's brother, Danny. 

SI BAUUNG AT ANG GINTONG SIRINA 
Philippines, circa 1988. Dir: Chito Rono. With: Charlto 
Solis, Eddie Garcia, Laurice Guillen, Melissa Perez Rubio, 
Cheche Sta. Ana, Frank Crisostomo. Lea Productions/Viva 
Video. Colour. 
The title of this d1lidren 's fantasy film translates as 'You Baleleng 
and the Golden Merrnaid'. it features a number of monsters, indud­
lng a vampire baby and a pair of shambling zombies (Cecil Inigo and 
Carlos Ding). With Rubio as Perlita, the mermaid. 

SIGMUND AND THI SIA MONSTIRS: 
Frankenstein Drops In 
USA, 1973. Dir: Richard Dunlap. With: Johnny Whitaker, 
Scott Kolden, Billy Barty, Mary Wickes, Bill Germain, 
Fred Spencer. Sid and Marty Krofft/NBC-TV. Colour. 
Half-hour children's 1V series ( 1973-7S, twenty-nine episodes) 
about Johnny and Scott Stuart (Whitaker and Kolden), two brothers 
who befriend Sigmund 0oz, a green sea monster with six arms 
(played by veteran Barty) who has run away from home. in this 
episode, Sigmund's family kidnap Scott, and Johnny disguises him­
self as the Frankenstein Monster in order to get his brother back. 

THI SIUNCI OP THI HAMS 
USA/ Italy, 1993. Dir: Ezlo Gregglo. With: Ezlo Gregglo, 
Dom Deluise, Billy Zane, Joanna Pacula, Charlene Tilton, 
Martin Balsam. Thirtieth Century Wolf/ Silvio Berlusconi 
Communications. Colour. 
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Silly spoof of Psycho (1960) and numerous other movies, executive 
produced, co-produced, written, directed and starring the talentless 
Greggio. While on the trail of serial killer Antonio Motel (Greggio) 
and some stolen money, clumsy FBI agent Jo Dee Fostar (Zane) 
encounters Dr Animal Cannibal Pizza (Deluise) dressed up as Gary 
Oldman's Dracula, a spoof of Michael Jackson's 111riller (1983) com­
plete with barn-dancing zombies, a fake mummy 0eff Bright) and 
Alfred Hitchcock as the shower murderer. With John Astin (nice 
Addams Family gag), Phyllis Diller, Bubba Smith, Larry Storch, Rip 
Taylor and Shelley Winters (as 'Mother') among the has-been cast, 
plus surprise cameos from Henry Silva, Joe Dante, John Carpenter, 
Eddie Deezen, Rudy De Luca, John Landis, an uncredited Mel Brooks 
and lots of lookalikes. Julie Corman was co-producer. 

THI SILINT MYSTIRY 
USA, 1918-19. Dir: Francis Ford. With: Francis Ford, 
Rosem a ry Theby, Mae Gaston, Els ie Van Neame, Grace 
Cunard. Silent Mystery Corporation/ Hiller & Wilk/ 
Burston Films. B&W. 
Fifteen chapter silent serial, starring both the director and screen­
writer (Van Neame), that involves the supernatural power surround­
ing a cursed gem stolen from an Egyptian mummy. 

SILINT NIGHT, LONILY NIGHT 
USA, 1969. Dir: Daniel Petrie. With: Lloyd Bridges, Shirley 
Jones, Lynn Carlin, Carrie Snodgress, Robert Lipton, 
Cloris Leachman. Universal. Colour. 
1V movie based on the play by Robert Anderson . A chance 
Christmas meeting at a New England inn turns into a short-lived 
romance for troubled middle-agers John Sparrow (Bridges) and Kath­
erine Johnson 0ones). With a young Jeffrey 0eH) Bridges and a clip 
from Bride of Fra11kenstein (193S) on 1V. 

SILINT 
USA, 1982. Dir: Michael Miller. With: Chuck Norris, Ron 
Sliver, Steven Keats, Toni Kalem, WIIUam Flnle y, Bria n 
Libby. Anthony B. Unger/Topick Productions/Columbia. 
Colour. 
Entertaining action thriller in which martial arts expert Norris plays 
a small town Texas sheriff confronted with axe-murderer John Kirby 
(Libby), who has been transforrned by super-serum Monogen 35 
into an indestructible zombie killer. In the end, the scientific super­
man is thrown down a well. 

SILDR BULLff 
(aka STEPHEN KING'S snVER BULLET) 
USA, 198S. Dir: Daniel Attias. With: Gary Busey, Everett 
McGill, Corey Baim, Megan Fellows, Terry O'Qulnn, 
Lawrence Tierney. Famous Films/ Dino De Laurentils/ 
Paramount. Colour. 
Scripted by Stephen King and based on his illustrated novella Cycle 
of the Werewolf. What might have been an atmospheric short is 
expanded into a tedious thri ller in which thirteen year-old wheel• 
chair-bound Marty Cosiaw (a nice perforrnance by Halm) tries to 
convince his unpredlctabie Uncle Red (Busey) and older sister Jane 
(Fellows) that the werewolf laying waste to the locals of larker's 
Mills is the Reverend Lester Lowe (McGill), the town's minister. 
During a hallucination sequence, the entire congregation at a funer­
al service transforrn into leaping werewolves (make-up by Michael 
McCracken Jr). Disappointing creature effects created by Carlo 
Rambaldi. 

THI SILDR SPIAR 
(USA: aka snVER HERMIT FROM SBAOLIN VALLEY 
MEETS BLOODY FANGS OF DEATH) 
Hong Kong, 198S. Dir: Roe Tien. With: Roe Tien, Men Fei, 
Ti en Ho, Chung Hwa, Doris Chen , Chan Sing. IFD Films/ 
Ocean Shores Video. Colour. 
Based on the novel by Ku Lung. Persian vampire Wu Shih-San 



returns to China after twenty years, seeking revenge on the inhabi­
tants of the Green Jade Villa. 
♦❖ 

SIMONE SIMON 
lb 19101 

French actress and former fashion designer and model who played 
Irena Dubrovna, who believes she will tum into one of the Cat 
Pt!Ople (1942) if sexually aroused. She reprised the role as a ghost in 
The Curse of the Cot People (1944) and played Satan's sexy seduc­
tress in All That Money Can Buy (1941 ). 

THI SIMPS0NS: 
The slmpsons Halloween Special v 
USA/South Korea, 1994. Dir:JaundlcedJim Reardon. 
Voices: Ro-Dan Castellaneta (Dan Castellaneta), JoooooUe 
OuUe) Kavner, Nancy Heart-Fright (Nancy Cartwright), 
Grave-Yeardley (Yeardley) Smith, The Shaws-Hank Azarla 
(Hank Azarla), Harry (OJ.) Shearer. Twentieth Century 
Fox/Gracie Films/Fox Network. Colour. 
Halloween episode of the popular half-hour cartoon 1V series (1990- ) 
about a dysfunctional family. After an Outer Limits opening. the Slmp­
sons become the caretakers of an o ld lodge where Bart (Cartwright) 
learns he has the power of 'The Shinning' and Homer (Castellaneta) 
goes crazy when he discovers there Is no 1V or beer. This features a 
brief appearance by a mummy, a werewolf, Count Dracula, Jason, 
Freddy and Pinhead! In a reworking of a classic Ray Bradbury story, 
'Time and Punishment', Homer is sucked into a vortex and transport­
ed back in time to a prehistoric jungle while fixing a toaster. After 
killing a mosquito, he returns to the present to find that Ned Flanders 
(Shearer) is the Unquestioned Lord and Master of the World. In 
'Nightmare cafeteria', Bart and Lisa (Smith) discover that the canni­
balistic staff of Springfield School are eating the students. With special 
guest voice James Ea rl Boggtns Jones and theme by Danny 
Skellingelfman . 
♦♦❖ 

The Slmpsons Halloween Special IV 
USA/South Korea, 1993. Dir: David 'Dry Bones' SIiverman. 
Voices: Dysfunctional Dan Castellaneta, JoooooUe OuUe) 
Kavner, Nasty Nancy Cartwright, Scabby Yeardley Smith, 
Boo! Boo! Scare Ya Hank Azarla, Frlghtlclous Harry 
Shearer. Twentieth Century Fox/Gracie FIims/ Fox 
Network. Colour. 
In a spoof of Rod Serli11g's Night Gallery, Bart introduces 'The Devil 
and Homer Simpson', in which Homer sel ls his soul for a donut, 
spends a day in Hell and laces a jury of the damned . In 'Terror at 5 
1/z Feet', Bart sees a gremlin on the side of his school bus, while in 
' Bart Simpson's Dracula', a spoof on the 1992 Coppola film, a vam­
piric Montgomery Bums (Shearer) invites the Simpson, to a mid­
night dinner at his castle In Pennsylvania and turns Bart into one of 
the undead. Theme by Red Wolf Elhnan. 
♦♦♦♦ 

The Slmpsons Halloween Special IX 
USA/South Korea, 1998. Dir: Steven 'Demon' Moore. 
Voices: ? (Dan Castellaneta), GhouUe Oulie) Kavoer, Nancy 
'Killer Actor' Cartwright, The Ca.nker (Yeardley Smith), 
Yank My Area (Hank Azarla), Harry (Dead TU 2005) 
Shearer. Twentieth Century Fox/Gracie FIims/Fox 
Network. Colour. 
In ' Hell Toupee', Homer's new hairpiece is possessed by the revenge­
seeking spirit of executed criminal Snake. 'The Terror of Tiny Toon' 
is introduced by a fanged Krusty the clown (Castellaneta), dressed as 
a vampire, while Bart and Lisa are sucked into an Itchy and Scratchy 
cartoon on their lV. Finally, Maggie turns out to be the offspring of 
a.lien commander Kang in 'Starship Poopers '. With a live-action 
Kathie Lee Gifford and Regis Philbin, guest voices Robert Englund, 
Ed McMahon and Jerry Springer, and an appea rance by Freddy and 
Jason on the couch. TI1eme by Danny 'Hell'fman. 
♦♦♦ 

The Slmpsons Halloween Special Ill 
USA/South Korea, 1992. Dir: Bloodcurdling Carlos Baeza. 
Voices: Decaying Dao CasteUaocta, Julie Kadaver Kavner, 

Sho - Sis 
Nocturnal Nancy Cartwright, Yeardley Psycho Smith, 
Scare Ya'Rank Azarla, Fearsome Harry Shearer. 
Twentieth Century Fox/Gracie Films/Fox Network. 
Colour. 
At a Simpsons Halloween costume party, Lisa narrates the tale of 
'Clown Without Pity', about a cursed Krusty doll. Grandpa (C.st­
ellaneta) tells the story of ' King Homer' (In black and white), about 
a fifty-foot prehistoric ape captured and returned to civilisation, 
where it escapes and runs amuck in downtown Springfield. Finally, 
Bart relates ' Dlal •z• for Zombies', in which an incantation from a 
Book of Magick and Spelles raises the dead of Springfield Cemetery 
who are lookin g for brains. Theme by Red Wolf Elfman. 
♦♦♦❖ 

SINBAD 01' THI SIDN SIAS 
(Orig: SINBAD IL MARINAIO) 
Italy, 1986 (1989). Dir: E117.0 G. Castellari (Enzo Girolami) 
(and Luigi Cozzi). With: Lou Ferrigno, John Steiner, Leo 
Gullotta, Teagan, Haruhlko Yamanouchl, Stefania 
Girolami. Cannon Productions. Colour. 
Fantasy adventure with a story by ' Lewis Coates' (Cozzi), supposed­
ly based on Edgar Allan Poe's 'The Thousand-and-Second Tale of 
Scheherazade'. Sinbad (Ferrigno) battles an evil Jaffar (Steiner) with 
hypnotic powers who creates a double of Slnbad, psychic vampire 
Farida (Melonee Rodgers), a stone monster on Skull Island, plus a 
zombie king (Atti lio Lo Pinto) and his living-dead followers. 
Narrated by Daria Nicolodi, this was originally intended for lV. 
♦❖ 

SINC, BABY, SINC 
USA, 1936. Dir: Sidney Lanfleld. With: Allee Faye, 
Adolphe Menjou, Gregory Ratoff, Ted Healy, Patsy Kelly, 
Tony Martin. Twentieth Century-Fox. B&W. 
Madcap musical comedy wi th Menjou playing a wonderful ly drunk­
en Shakespearean actor. In their feature d~but, the irritating Ritz 
Brot hers (Al, Jim and Harry) perform a comedy skit (supposedly for 
radio!) in which Dr Jekyll 's Mr Hyde meets the Frankenstein 
Monster. 
♦♦ 

CURT SIODMAK 
(Kurt Siodmak) lb 19021 

German writer and director, brother of Robert Siodmak (1900-
1973), who began his long career as an extra in Fritz Lang's 
Metropolis (1926). Fleeing the Nazis in 1937, Siodmak anived in 
Hollywood the following year. Hired to script The Wolf Man (1941 ), 
he created a memorable new monster in lycanthrope Larry Talbot. 
A joke made by Siodmak in the Universal commissary resulted in 
Frankenstein Meets the Wolf Mon (1943), and he came up with the 
initial concept for House of Frankenstein (1944). Siodmak's directing 
credits include the half-hour pilot for Hammer's unsold TV series 
Toles of Frankenstein (1958). His 1943 novel Donovan~ Brain has 
been filmed many times. Siodmak's autobiography is titled Even a 
Man Who is Pure in Heart. 
qv: Bride of the Gorilla (1951 ); The Gimox (1944); Creature With the 
Atom Brain (1955); I Walked with a Zombie (1943); In Search of 
History: ' legends of the WerewolVl.'S ' (1998); Monster by Moonlight: 
The Immortal Sago of the Wolf Mon (1999); Son of Dracula (1943); 
Universal Horror (1998). 

SISTIRS 01' SATAN 
(Orig: ALUCARDA, LA HIJA DE LAS TINIEBLAS. USA: aka 
INNOCENTS FROM RELL/MARK OF THE DEVIL PART 3) 
Mexico, 1975. Dlr:Juan Lopez Moctezuma. With: Tina 
Romero, Susana Kamlnl, Claudio Brook, David Silva, Lily 
Garza, Martin Lasalle. Films 75/Yuma FIims. Colou.r. 
Despite the almost anagrammatic original title, this mix of sex and 
gore from the director of Mary, Mary, Bloody Mary (1975) is about 
nineteenth century possessed nuns. Justine (Kamlnl) is sent to a 
monastery and quickly succumbs to the evil influence of Alucarda 
(Romero). This leads to them drinking each other's blood, biting 
oth er nuns on the neck, participating in a black magic o rgy with a 
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Som-son 
Brooke Adams, Robut Rusltt, Chris Demetral, Robut Hy 
Gorman, WUllam Sanduson. Paradise Films/ Dino De 
Laurentlis/CBS-TV. Colour. 
Based on the 1974 short story by Stephen King, this effective little 
TV movie is atmospherically directed by Mcloughlin. It features a 
strong performance by Matheson as teacher Jim Norman, who 
returns to his home town with his family only to find hlmself 
haunted by the ghosts of a trio of sadistic thugs who murdered his 
older brother Wayne (Demetra!) in 1963. After three of his students 
are killed, Jim discovers that only by confronting the past can he 
hope to change hJs future. With clips from De Laurentiis' terrible 
1976 Ki11g Ko11g on TV and a posthumous co-producer credit for 
Milton Subotsky. Two unrelated direct-to-video sequels followed. In 
1992, King's story was remade by Danish di rector Martin Schmidt as 
S11akt E)"'S, an award-winning feature-length amateur video. 
Sequel: SOMETIMES THEY COME BACK. .. AGAIN (1996) 
♦♦♦ 

SOM .. H■R■ IN ■CYPT 
USA, 1943. Dir: Mannie Davis. Voices: Arthur Kay. 
Terrytoons/Twentletb Century-Fox. Colour. 
Six minute Paul Terry cartoon, in whlch Gandy Goose dreams he is 
in Egypt and encounters a floating sarcophagus, a ghostly dancing 
cat and a living sk-ull. 
Sequel: ALADDIN'S LAMP (1943) 
♦❖ 

CALE SONDERCAARD 
<Edith Sondergaard> 11899-19851 

Sinister-looking American actress who usually played menacing 
housekeepers (The Cat and the Canary (1939], etc). She won the 
first ever Academy Award for Best Supporting Actress in 1936 for 
her debut film, but was blacklisted through association by Joseph 
McCarthy's anti-communist witch-hunt of the early 19SOs. Her 
career never really recovered. 
qv: The Cat Creature (1973); The Climax (1944); The Spider Woman 
Strikes Back (1945). 

SONC AT MIDNICHT 
(Orig, YE BANG GE SHENG) 
China, 193 7. Dir: Maxu Welbang. B&W. 
An obscure reworking of 77,e Phantom of the Opera, about an 
actor/director who has add thrown in his face by thugs when he 
attempts to elope with the daughter of a rich Shanghai merchant. 
Now hiding his horribly deformed features beneath a thick doak, he 
haunts the burned-out ruin of a theatre, singing the song he com­
posed for his lost love each midnight. A sequel followed in 1941. 
Remake: MIDNIGHTMARE (qv; 1961) 
♦❖ 

TH■ SONNY AND CH■R COM■DY HOUR 
USA, 1972. With: Sonny Bono, Chu Bono, Jerry Lewis, 
Ted Ziegler, Oark Carr, Peter Cullen. Paul Bowenstdn 
Productions/ CBS-TV. Colour. 
Halloween episode of the musical comedy TV series (1971-74) fea­
turing the singing duo which ind udes Dracula as a guest. 
♦ 

USA, 1972, With: Sonny Bono, Cher Bono, Ted Ziegler, 
Tom Solarl, Oark Carr, Murray Langston. Paul 
Bowen.stein Productions/ CBS-TV. Colour. 
In this episode, Sonny plays Dr Jekyll who serves his Mr Hyde 
potion to hls guests. 
Series sequels: THE SONNY COMEDY REVUE (1974) and 
CHER (1975-76) 
♦ 

SON o• DARKN■SS TO DI■ •OR II 
USA, 1991. Dir: David F. Price. With: Rosalind Allen, Steve 
Bond, Scott Jacoby, Michael Praed, Jay Underwood, 
Amanda Wyss. Son of Darkness Productlons/Trlmark 
Pictures/ Arrowhead Entertainment/ Lee Caplin. Colour. 
Thls vampire soap opera ls a sequel to the 1988 original. Praed 
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(replacing Brendan Hughes) stars as Dr Max Schreck/Vlad Tepish, a 
vampire working ln a small town hospital. While he tries to curb his 
blood-<lrlnklng habits with plasma bags and protect his adopted 
son, hls evil undead brother Tom (Bond) once again attempts to ruin 
things. Most of the original cast return, and make-up effects are 
again created by Magical Media Industries. 
♦❖ 

SON o• DRACULA 
USA, 1943. Dir: Robut Slod.mak. With: Lon Chaney, Louise 
Allbritton, Robut Paige (David Carlyle), Evelyu Ankers, 
Frank Craven, J. Edward Bromberg, Universal. B&W. 
A stylish blend of vampires and witchcraft, set in the American bay. 
ous. Based on an ldea by Curt (Do11ova11 's Brain) Siodmak and direct­
ed by hls brother, Universal 's follow-up to Draa,/a's Dauglrttr (1936) 
features beautifully detailed sets, a good cast of contract players and 
John P. Fulton's impressive man-into-bat-and-mist transformations. 
The title is a misnomer - Chaney Jr's moustachioed Count Alucard 
(spell lt backwards) is really Dracula himself, who travels to 
Louisiana to tum willing Katherine Caldwell (Allbritton) into hJs 
vampire brlde. Because of a knee injury, Alan Curtis was replaced as 
the hero by Paige after the fi rst week of shooting. One of the most 
atmospheric sequences has the Count's coffin rise from the swamp 
water and magically glide towards the shore where a victim eagerly 
awaits hls embrace. A dark, Golhlc fairy-tale, which ls much better 
than most forties horror movies. 
Sequel: HOUSE OF FRANKENSTEIN (qv; 1944) 
♦♦♦❖ 

SON o• DRACULA 
(USA: aka YOUNG DRACULA) 
UK, 1973 (1974). Dir: Freddie Francis, With: Harry 
Nlbson, Ringo Starr (Richard Starkey), Rosanna Lee, 
Freddie Jones, Suzanna Leigh, Dennis Price. Apple/ 
Clnematlon Industries. Colour. 
Filmed under the title Co1111t Down,, this lncomprehenslbie musical 
horror comedy stars singer/songwriter Nilsson as Dracula's son (who 
can tum into a cartoon bat). He travels t.o London, where he is about 
to be crowned king of the Netherworld - whose inhabitants include 
Frankenstein's Monster (Morris Bush), a gorgon (Nlta Larraine), a 
werewolf (Derek Woodward), a shape-shl.ftlng cat woman (Shakira 
Baksh), a mummy and various cobweb-covered zombies. When the 
reluctant vampire falls In love with a human woman (Leigh), he 
turns to a wheelchair-bound Dr Van Helsing (a dubbed Price, who 
died the same year) and the scheming Baron Frankenstein Oones) to 
make hJm mortal. With producer Starr as Merlin the Magician, Dan 
Meaden as a Nosferatu•ilke Count Dracula, Loma Wilde as Countess 
Dracula, Skip Martin as Igor, Jenny Runacre, and rock stars John 
Bonham, Peter Frampton, Keith Moon and Klaus Voorman. No won­
der director Francis went back to being a cinematographer! 
♦ 

SON o• DR • .l■ICYLL 
USA, 1951 , Dir: Seymour Friedman. With: Louis Hayward, 
Jody Lawrance, Alexander Knox, Gavin Muir, Lester 
Matthews, Paul Cavanagh. Columbia. B&W. 
Edward Jekyll (Hayward), the illegltlmate son of Mr Hyde, tries to 
prove that h is father was a serious scientist. Experimenting with the 
formula, he only turns into Mr Hyde ln a dream sequence (Clay 
Campbell's make-up was revealed through the use of fi lters). The 
film opens with a flashback to the death of the original Dr Jekyll/Mr 
Hyde, and the sword cane carried by actor Hayward ls the same used 
by John Barrymore In the 1920 version. Blacklisted as a communist, 
screenwriter Edward Huebsch's name was removed from the credits. 
♦❖ 

SON o• •RANIC■NSfflN 
USA, 1939. Dir: Rowland V. Lee. With: Basil Rathbone, 
Boris Karloff, Bela Lugosi, Uonel Atwill, Josephine 
Hutchinson, Donnie Du.nagan. Universal. B&W. 

Bela Lugosi watches over his friend Boris Karloff in Son of Frankenstein 
(1939). 
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live in a lavish art deco mansion, communicate telepathically, and 
drink sperm lnste~d or blood. When Spermula fal ls In love with an 
artist (Kier), she sacrifices her immortality for him. 

SPHINX 
USA/ UK/Hungary/Egypt, 1980. Dir: FranklinJ. Schaffner. 
With: Lesley-Anne Down, Frank Langella, Maurice Ronet, 
Sir John Gielgud, Martin Benson, John Rhys-Davies. Orlon 
Plctures/ S & L Films/ Warner Bros. Colour. 
Based on the novel by Robin Cook, this daft romantic thriller stars 
Down as an unlikely Boston Egyptologist, Dr Erica Baron, who dis­
covers a solid gold statue of Seti In the home of Cairo antiques deal­
er Abdu Hamdl (a cameo by Gielgud). When the shopkeeper is mur­
dered and the statue stolen, she begins to realise tha t someone is 
plundering a previously undiscovered tomb in The Valley of the 
Kings. With Saeed Jaffrey, William Hootkins, and James Cossins and 
Victoria Tennant as Lord and Lady Carnarvon. Despite the talent 
involved, this is laughable hokum. 

SPlDIR•MAN: 
Blade, the vampire Hunter/The Immortal vampire 
USA/Japan, 199S. Dir: Bob Shellhorn. Voices: Chrlstophe.r 
Daniel Barnes, Linda Gary, Edward (Ed) Asner, Saratoga 
Ballantine, Jennifer Hale, Gary Imhoff. Marvel 
Entertainment Group/Marvel Films/New World 
Entertainment/ Fox Kids Network. Colour. 
Superhero Spider-Man (Barnes) and obsessed half-human vampire 
hunter Blade 0 .D. Hall) team-up to track down scientifically-created 
vampire Michael Morbius (Nick Jameson) in Chapters IX and X of 
the 'Neogenic lghtmare' sequence of this half-hour cartoon TV 
series (I 994-98) based on tl1e Marvel Comics characters. With the 
voices of Joseph Campanella and Malcolm McDowell . Co-executive 
produced by Stan Lee. 
Sequel: BLADE (qv; 1998) 

THI SPIDIR WOMAN STRIKIS BACK 
USA, 194S (1946). Dir: Arthur Lubin. With: Brenda Joyce, 
Gale Sondergaard, Kirby Grant, Rondo Hatton, Milburn 
Stone, Hobart Cavanaugh. Universal. B&W. 
The year before, Sondergaard played a woman who used poison to 
drive her victims to suicide in Universal 's Sherlock Holmes adven­
ture Tlie Spider Woman . She returns in this shoddy sequel-in-nam.,_ 
only as a totally different character, the evil Zenobia Dollard, who 
uses the blood or her fema le companions to feed the carnivorous 
Drochenema plants in her basement. Real-life acromegalic Hatton 
portrays her ugly mute servant, Mario the Monster Man, while 
Joyce's insipid heroine nearly ends up as plant food because she 
keeps drinking drugged milk. Director Lubin (the I 943 i'lra11tom of 
tire Opera, etc) totally botches the fiery climax, and despite a running 
time or just under an hour, it seems much longer. 

SPlRITISM 
(Orig: ESPIRITISMO) 
Mexico, 1961. Dir: Benito Alazrakl. With: Joseph L 
Jimenez Oose Luis Jimenez), Nora Veryin, Beatriz Aguirre, 
Alice Caro, Carmen (Carmelita) Gonzalez, Anthony 
(Antonio) Bravo. CinematogrAflca Calderon/Young­
America Productions/ American International. B&W. 
Based on the uncredited story 'The Monkey's Paw' by W.W. Jacobs. 
Calling upon the Devil to aid her when the family's finances fall , a 
mother (Gonzalez) is granted three wishes upon a crawling human 
hand Inside Pandora's Box. When she wishes that her mangled son 
returns from the grave, he almost does. The English-language ver­
sion was produced by K. (Kenneth) Gordon Murray and di rected by 
Manuel San Fernando. With Eugenia San Martin and future director 
Ren~ Cardona Jr. 
Remake: GREAT GHOST TALES: The Monkey's Paw 
(qv; 1961) 
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SPIRITUAL LOVI 
Hong Kong, circa 1992. Wlth:Ju Bao-Ylb, Guh Guan-Jong, 
Guu Feng, Roan Pey-Jong. Film Line Entertainments/ 
Lucky Star Film. Colour. 

ot to be confused with the I 985 film of the same title. This horror 
comedy Involves a trio or vampire sisters and a ghostly little boy. 

SPIRIT VS. ZOMBI 
Taiwan/ Hong Kong, 1989. Dir: Yao Feng-Pan. World 
Video. Colour. 
Sentimental tale about a one hundred year-old vampire father and 
his undead son resurrected in modern Taiwan. They become sepa­
rated, and the fa ther bi tes an actor playing a vampire and takes his 
place In a movie. In the end, the fath er is destroyed and the young 
vampire boy disappears into the mist . Despite the title, there are no 
spirits or zombies. 

SPLIT IMACI 
USA, 1982. Dir: Ted Kotcheff. With: Michael O'Keefe, 
Karen Allen, Peter Fonda, James Woods, Elizabeth Ashley, 
Brian Dennehy. Orion Plctures/ PolyGram. Colour. 
A middle-class teenager (O'Keefe) is brainwashed Into joining a cult 
(whose leader ls played by Fonda). This includes clips from the 1941 
version of Dr. Jekyll a11d Mr. Hyde and a post-screening discussion on 
' the duality or human nature'. Strong performances, particularly 
from Woods as a deprogramrner and Dennehy as the boy's father. 

SPOOKIDI 
USA, 1989. With: Samantha Strong, Jesslca Longe, Dana 
Lynn. Video Exclusives. Colour. 
Hardcore comedy in which two jealous classmates conduct a scien­
tific experiment that turns a handsome stud into a monster. 

SPOOKIIS 
USA, 1985. Dir: Eugenie Joseph, Thomas Doran and 
Brendan Faulkner. With: Felix Ward, Dan Scott, Alec 
Nemser, Maria Pechukas, AJ. Lowenthal, Peter Dain. 
Mlggles Corporation/lwlsted Souls. Colour. 
Filmed in upstate New York, Twisted Souls (1984) was an unreleased 
horror comedy designed to hold together a numbe.r or special effects 
showreels. Editor Joseph took her co-<lirectors' film and added a new 
framing sequence in which ancient sorcerer Kreon (Ward) attempts 
to raise his dead wife Isabelle (Pechukas) with the help or his cat-boy 
servant (Scott) and the souls or a dumb group or teens trapped In his 
old mansion. This also includes a spider woman (Soo Paek), the 
Grim Reaper 0ames M. Glen), and a climatic chase involving num­
erous zombies. 

SPOOKS! 
USA, 19S2 (19S3). Dir.Jules White. With: The Three 
Stooges (Moe Howard, Shemp Howard, Larry Fine), Phil 
Van Zandt, Tom Kennedy, Norma Randall . Columbia. 
B&W. 
Sixteen minute 3-D short in which the Tiiree Stooges explore a 
spooky haunted house and encounter a mad scientist named Dr 
Jek")'ll, who ls attempting to transplant a woman's brain Into a goril­
la. TI1is includes a custard pie fight and the usual slapstick comedy 
routines. 

SPOOK WAR.ARI 
(Orig: YOKAI DAISENSO) 
Japan, 1968, Dir: Yoshlyuki Kuroda. With: Yoshlhlko 
Aoyama, Akane Kawasaki, Osamu Okawa, Tomoo Uchida, 
Hajme Klmuru. Daiei. Colour. 
A governor of lzu province is possessed by Daimon, a 4,000 year-old 
blood-sucking Babylonian demon. The creature Is finally defeated 
by a local water spirit and various other monsters. 



TH■ SPOOKY •AMILY 
(Orig: ZHUO GUI HEJIA HUAN) 
Hong Kong, 1990. Dlr: Chin Yue Sang (and Kent 
Cheng/Cheng Jut). With: Kent Cheng (Cheng Jut), Nina 
LI.Chi, Pauline Wong, Wu Kwan-Yu, Billy Lau, Lau Sze-Yu 
(Wong Ching/Wong Ching-Jing). Samlco Films/Newport 
Entertainment/World Video. Colour. 
From the creators of the popular Mr. Vampire series, thls horror com­
edy Is filled with non-stop action and special effects. A group of evil 
magicians revive the blue-faced Copper Vampire, the most evil 
being in the world, by mixing their tainted blood with the creature's 
own. Ghost hunter/wizard Master Chu Kor (Cheng), his strange 
snllling fanll ly and a couple of friendly ghosts are hired to destroy 
the undead monster. 
Sequd: THE SPOOKY FAMILY 2 (qv; 1991) 
♦♦ 

TH■ SPOOKY •AMILY 2 
Hong Kong, 1991. Dir: Ricky Lau (Ricky Hui/Xu Guan­
Ylng) . With: Kent Cheng (Cheng Jut), Lam Chlng-Ylng 
(Un Zbeng-Ylng), Lau Sze-Yu (Wong Ching/Wong Chlng­
Jlng). Colour. 
Slightly disappointing sequel to the 1990 original, from the creators 
of the Mr. Vampire series. Ching-Ying (who plays One-Eyebrow Priest 
from that series) joins the cast of this Cantonese horror comedy. 
♦◊ 

SPOOKY KAMA SUT-
(USA: aka BEAUTIFUL DEAD BODCES) 
Taiwan, 1987. Dir: Xln Ren. With: Sun Chi Sun (Cheryle 
Chung), Tlalla Hao. Sulk.I. Colour. 
Sex/horror film in which a woman (Sun) kills herself after being 
drugged and raped by evil wizard Tong (Han). However, the sorcer­
er brings her back to life and uses a trio of hopping vampires to bat­
tle a good magician. 
♦ 

SPOOKY, SPOOKY 
(Orig: GUI MENG JIAO/ GWAI MAANG GEUK) 
Hong Kong, 1988. Dir: Lon Weng-Tung (Lo Wei-Don) and 
Samo Hung (Samo Hung Kam-Po/Hung Kam-Bo/Hong 
Jln-Baoh). With: Joyce Godenzl (Ko Lal-Hung), Wu Ma 
(Wo Ma/Yuen Wah/Ng Ma-Wu), Jacob Cheung, Richard 
Ng, Corey Yuan, Bllly Lau. Golden Harvest/Bo-Jon Films/ 
Paragon Films/ Rainbow Video. Colour. 
Horror comedy in which the ghost of a female adulterer is pulling 
swimmers underwater to their death . When the phantom falls in 
love with rookie policeman Wang (Alfred Cheung Kin-Ting), he is 
accidentally drowned and returns from the dead as a blue-faced 
zombie. 
♦♦ 

STAR.ICHT■RS 

(Orig: LUCHADORES DE LAS ESTRELLAS) 
Mexico/ USA, 1992. Dir: Rodolfo Lopez Real. With: Gloria 
Mayo, Nltron, Blue Demon Jr, El Mlsterloso, El Volador, 
Mascarita Sagrada. Arena Films. Colour. 
Low-budget attempt to recreate the wrestling/horror movies of the 
1960s and 1970s. When a spaceship crash-lands on Earth, a group of 
masked heroes battle its inhabitants - a big space vampire (Nitron) 
and his trio of comic-relief alien midgets. 
♦ 

STARSKY A HUTCH: 
ntevamplre 
USA, 1976. Dir: Bob Kelllao (Robert Kdllchlao). With: 
David Soul, Paul Michael Glaser, Antonio Fargas, Bernie 
Hamilton, John Saxon, G. W. Balley. Spelling-Goldberg 
Productions/ ABC TV. Colour. 
In thls episode of the hour-long TV series (1975-79, eighty-eight 
episodes) created by Willlam Blinn, the two eponymous undercover 
cops (Soul and Glaser) track down mad ballet instructor Ren~ 

adasy (Saxon), who commits a series of vampire attacks in an 
attempt to resurrect his dead wife before falllng to his deatl1 in a the-
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atre. With Suzanne Somers and Colleen Camp. From the director of 
the Co1111t Yo,xa films and the Blacu/a sequel. 
♦♦ 

ST-TR■ IC: 

catspaw 
USA, 1967. Dir: Joseph Pevney. With: William Shatner, 
Leonard Nlmoy, Deforrest Kdley, Antoinette Bower, Theo 
Marcuse, James Doohao. Desllu Productions/Norway 
Corporation/NBC TV. Colour. 
Halloween episode of the popular hour-long science fiction TV 
series (1966-68, seventy-nine episodes), written by Robert Bloch 
and 0.C. Fontana. Beaming down to Pyris VII , Kirk (Shatner), 
Spock (Nimoy) and McCoy (KeUey) are captured by Sylvia and 
Korob (Bower and Marcuse), two magical alien creatures who have 
turned Sulu (George Takel) and Scotty (Ooohan) into zombies and 
can transform their own shapes, including changing lnto a giant 
black cat. This episode was adapted by James Blish in the collec­
tion Star 1l-ek 8 (1972). 
♦♦♦ 

TIie Enemy Within 
USA, 1966. Dir: Leo Penn. With: William Shatner, Leonard 
Nlmoy, Deforrest Kelley, Jim Goodwin, James Doohao, 
Nichelle Nichols. Desllu Productions/Norway Corporation/ 
NBC TV. Colour. 
Scripted by Richard Matheson, a transporter malfunction splits 
Captain Kirk into two beings - one evil and the other good. As they 
battle for supremacy, it becomes obvious that they need each other 
to survive. James Blish adapted this episode in the coliectlon Siar 
Trek 8 (1972). 
♦♦♦ 

The Man Trap 
USA, 1966. Dir: Marc Daniels. With: William Shatner, 
Leonard Nlmoy, Jeanne Bal, Alfred Ryder, Deforrest 
Kdley, Grace Lee Whitney. Desllu Productions/Norway 
Corporation/NBC TV. Colour. 
The dynamics of the regular characters had not quite been worked 
out yet in this, the first televised episode of Star 7rek, scripted by 
George Clayton Johnson. Assigned to make a medical examination 
of the only two inhabitants of planet M-113, the crew of the 
Enterprise discover that archaeologist Or Nancy Crater (Bal), a forrner 
girlfriend of Or McCoy's, ls really the last of a race of alien shape­
changing salt vampires (played by Francine Pyne), able to seduce its 
victims by assunllng the forrn of someone they know. With George 
Take! and Nichelle Nichols. This was adapted in the collection Siar 
Trek I (1967) by James Blish. 
Serles sequel: STAR TREK (1973-74) 
♦♦◊ 

STARVIRCIN 
USA, 1979. Dir: Linus Gator. With: Karl Klark, Tracy 
Walton, Jeanette Harlow, Maureen O'Hara, Trisha Cole, 
Brenda Leggs. Gall / VCX. Colour. 
Hardcore science fiction film in which a penial robot (Kevin 
Thompson) shows a test tube-created woman (H11s!/er centrefold 
Klark) various sex scenes lnvolving the now defunct human race. 
These include a 1950s Garden of Eden sequence with a human­
headed snake Q.C. PhiUtps), and a sllent black and white Dracula 
spoof, with an Igor character wearing a Richard Nixon mask and the 
Count Oohnny Harden) sinking more than his teeth into his victim. 
It's not anywhere near as interesting as it sounds. This was HIIStler's 
1979 'Picture of the Year'. 
♦ 

ST■PP■Nwoi. 
USA/Switzerland/UK, 1974 (1976). Dir: Fred Haines. With: 
Max Von Sydow, Dominique Sanda, Pierre aementl, 
Carla Romanelli, Roy Bosler, Alfred Balllou. D/R Films/ 
Peter J. Sprague. Colour. 
Surreal fantasy based on -the 1927 novel, Der Steppenwolf. by Nobel 
Prize winner Herrnan Hesse. Von Sydow portrays the suicidal Harry 
Haller, who thinks he is a werewolf and embarks on a voyage of self­
discovery through The Magic Theatre (created with electronic video 
effects and the early use of a Dolby sound system), where the only 
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price of admission is his imagination. ·~ 

BARBARA STEELE 
lb.1938I 

British-born actress who escaped Rank's Charm School in the late 
1950s and became an Icon in Italian horror movies, thanks to her 
expressive eyes, distinctive cheekbones and the obsessive sexual 
undertones of many of her films. She was a regular on the brieHy­
revived TV series Doric Shadows (1990-91 ). 
q v: Blade Sunday (1960); Castle of Blood (1964); Oive Barlcer~ A-l of 
Horror (1997); Fear in the Doric (1991 ); The Horrible Dr. Hichcodc 
(1962); Terror Creatures from the Grove (1965). 

PIPPA STEELE 
11948-19921 

British character actress (also known as Pippa Steel) who appeared 
in Hammer's The Vampire Lovers (1970) and Lust for a Vampire 
(1970) before her untimely death from cancer. 

MAX STEINER 
11888-19711 

Austrian composer who scored more than 300 films in Hollywood 
and was nominated for numerous Academy Awards, winning three 
of them. He will always be remembered for his exuberant sym­
phonic score for King Kong (1933). 
qv: The Monkey's Paw (1932); The Son of Kong (1933). 

YUTTE STENSGAARD 
Uytte Stensgaard> lb 19461 

Danish-born actress and former au pair and model. In Britain since 
the early 1960s, she appeared in a number of small roles on TV and 
in movies before playing the bisexual Mircalla/Carmilla in Hammer's 
Lust for a Vampire (1970). 
qv: Hammer the Studio That Dripped Blood/ (1987); Scream and 
Scream Again (1969). 

STIPS FROM HILL 
USA, 1992. Dir: James Tucke r. With: Bernardo Rosa, 
Rocky Tucker, Ron Odell, Philip Cable, Liz Stoeckel, Steve 
Quimby. Coast to Coast Video. Colour. 
Low-budget independent video release. Evil immortal Vlad Tempest 
and his female zombie servants have stolen a sacred map that 
reveals the location of a gateway which, when opened, will unleash 
the ultimate evil upon the world. 
♦ 

ONSLOW STEVENS 
<Onslow Ford Stevenson> 11902-19771 

American stage actor who occasionally appeared in film roles, most 
notably as the vampiric Dr Franz Edelmann, infected with the 
Count's blood in House of Dracula (1945). He died, a victim of insti­
tutional abuse, at a nursing home where he was convalescing from 
a heart ailment. 
qv: The Creeper (1948); Ufe Returns (1934). 

STINC OF DIATH 
USA, 1966 (1967). Dir. William Grefe. Wlth: Joe Morrison, 
Valerie Hawkins, John Vella, Jack Nagle, Sandy Lee Kane, 
Deanna Dund. Essen Productions/ Thunderbird 
International. Colour. 
More low-budget madness from Florida. Vella plays a disfigured 
marine biologist experimenting with a Portuguese man-of-war ln his 
underwater laboratory. Instead of curing his scarred features, he 
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transforms himself into a giant jellyfish monster (played by Doug 
Hobart). eil Sedaka is the special musical guest. 
♦ 

THI STORY OF THI DRACON AND THI LION 
HUNCHBACK 
Hong Kong, 1962. B&W. 
This Is apparently inspired by Victor Hugo's The Hunchback of Notn, 
Dame. 
♦ 

A STORY OF TUTANKHAMUN 
UK/Egypt, 1976. Dir: Kevin Scott. With: Domini Blyth, 
Barbara BIiton, E. Elalally. Colour. 
Apparently fllmed in 1973, this Is under an hour long! The discov­
erers of a cursed Pharaoh's tomb are plagued by visions. 
♦ 

GLENN STRANGE 
<Ceorge Clenn Strange> 11899-19731 

Bulky American character actor, formally a fiddle player, professional 
heavyweight boxer and rodeo rider, who mainly appeared as a vil­
lain in cowboy films. He was coached by Boris Karloff to play the 
Frankenstein Monster in House of Frankenstein (1944), and recreated 
the role in House of Dracula (1945), Meet Frankenstein (1948) and on 
TV's Colgate Comedy Hour with Abbott and Costello in 1953. Strange 
unsuccessfully tested for the title roles of Tarzan the Ape Man (1932) 
and the Creature from the 8/odc Lagoon (1954), and in later years por­
trayed Sam the bartender on TV's Gunsmoke (1960-73). 
q v: The Adventures of the Spirit (1963); The Mad Monster (1942); 
Master Minds (1949); The Mummy's Tomb (1942); I 00 Years of 
Horror: 'Frankenstein and Friends ' (1996); The Tex Williams Show 
(circa 1951). 

THI STRANG■ CASI o• DR. JIKYLL AND MR. HYDI 
Cana.da/USA, 1967 (1968). Dir: Charles Jarrott. Wlth:Jack 
Palance, Denholm Elliott, Billie Whitelaw, Leo Geno, 
Oscar Homolka, Tessie O'Shea. Dan Curtis/Canadian 
Broadcasting Company/ ABC-TV. Colour. 
Two-hour videotaped adaptation of Robe.rt Louis Stevenson's 1886 
novel, produced by Dan Curtis (TV's Dark Shadows [i966-71j, etc) for 
TV. Palance's timid Dr Jekyll is transformed into a satyr-like Mr Hyde 
thanks to Dick Smith's excellent make-up effects. Original star Jason 
Robards (in sequences directed by John Llewellyn Moxey from a 
script by Rod Serling) looked more monstrous as Hyde, but was 
replaced because of delays caused by an actor's strike in London. 
Palance fractured his arm while attempting a stunt during produc­
tion and was made up in his hospital bed. With Torin Thatcher and 
Duncan Lamont. In 1971, Dan Curtis announced he would make 
another version of Stevenson's story, but it was never filmed. 
Remake: THE ADULT VERSION OF JEKYU & BIDE 
(qv; 1971) 
♦♦◊ 

STRANCI DIAD BODIIS 
(Orig : KOESI) 
Republic of Korea, 1981 . Dir: Kang Bum-Koo. With: Kang 
Myung, Yoo Kwang-Ok. Han Um Cinema Corporation. 
Colour. 
Scientific expe.riments with a new insecticide accidentally cause the 
dead to rise as white-faced zombies with red rings around their eyes. 
In the end. the hero and heroine destroy the scientists' laboratory, 
and the walking corpses return to their resting places. 
♦◊ 

STRANCI LOVI OF THI VAMPIRIS 
(Orig: EL ESTRA1ilO AMOR DE LOS VAMPIROS/ LA NOCHE 
DE LOS VAMPIROS. USA: aka NIGHT OF THE WALKING 
DEAD) 
Spain, 1974. Dir. Le6n Kllmovsky. With: Emma Cohen, 
Carlos Ballesteros, Vicky Lusson, Barta Barry, Marl Paz 
Pondal, Rafael Hernandez. Richard Films. Colour. 







































Basil Howes. Hubbell Robinson Productions/MCA-TV/ 
NBC-TV. B&W. 
Superior hour-long anthology TV series (1960-62, slxty-seven 
episodes) hosted by and occasionally starring Karloff. In thls classic 
episode, based on the short story by August Derleth and Mark 
SchOrer, Karloff plays deceased scientist Doktor Konrad Markesan 
who has discovered a chemical method of bringing the dead back to 
life to exact a terrible revenge upon his former colleagues. Director 
Florey was originally set to helm Fra11ke11stei11 ( 1931 ). 

Masquerade 
USA, 1961. Dlr: Herschd Daugherty. With: Elizabeth 
Montgomery, Tom Poston, John carradlne, Jack Lambert, 
Dorothy Neumann. Hubbell Robinson Productions/MCA­
TV /NBC-TV. B&W. 
Ghoulishly funny Halloween episode, based on a short story by 
Henry Kuttner. Modern honeymooners (Montgomery and Poston) 
take refuge for the night In a run down old dark house belonging to 
a trio ol creepy hillbillies (Carradine, Lambert and Neumann). The 
latter scare their guests with tales of local vampire attacks, but In the 
twist ending It Is the young couple who tum out to be undead. This 
was filmed on the Psycho ( 1960) sets. 

Pigeons from Hell 
USA, 1961. Dlr:John Newland. With: Brandon deWllde, 
Craban Denton, Ken Renard, David Wborf, Guy 
Wilkerson, Ottola Nesmith. Hubbell Robinson 
Productions/MCA-TV /NBC-TV. B&W. 
Based on the short story by Robert E. Howard. When their car 
becomes stranded In the swamp, n m (deWllde) and his brother 
John (Whorl) come upon a dilapidated old Southern mansion, 
inhabited by the hatchet-wielding zuvembl of an old servant 
woman, Eula Lee (Nesmith), who can control the living and the 
dead. 

TIie Weird Tllllor 
USA, 1961. Dlr: Herschel Daugherty. With: Henry Jones, 
George Macready, Abraham Sofaer, Sondra Kerr, Stanley 
Adams, lphlgenle Castlglloni. Hubbell Robinson 
Productions/MCA-TV /NBC-TV. B&W. 
Scripted by Robert Bloch and based on his own story. When his son 
Arthur (Gary Qarke) accidentally dies during an occult ceremony, 
Mr Smith (Macready) uses his fortune to purchase a book of black 
magic which reveals how to make a suit that will bring his only off­
spring back from the dead. In the end, the tailor's wife Anna (Kerr) 
puts the strange suit on a creepy-looking dummy that comes to life. 
Bloch adapted this story again as one of the tales In Asylum (1972) . 

TNRILUR 
USA, 1983. Dir: John Landis. With: Michad Jackson, Ola 
Ray, Vincent Price, Forrest J Ackerman, Rick Baker. 
Optimum Productions/Epic Records. Colour. 
Fourteen minute music video that cost $2,000,000 and begins with 
a silly disclaimer stating that Jackson has no belle! In the occult. 
Supposedly also released as a short lilm to qualify for an Oscar nom­
ination, it is based on the title track of the multi-mllllon selling 
music album which features a ' rap' by Price, recorded In a day for a 
flat fee. When a couple's car breaks down in a dark forest, the moon 
appears and the boy Qackson) transforms Into a very hairy werewolf 
(make-up created by Rick Baker). It all turns out to be a clip from a 
movie, with audience members Including Jackson, Playboy centre­
fold Ray and Ackerman. But when the couple leave the theatre, the 
boy turns Into a zombie and leads the shambling dead (one ol 
whom is wearing a Tor Johnson mask!) in an energetic dance rou­
tine. With creepy music by Elmer Bernstein. Jerry Kramer's hour­
long Michael /ackso11: Makl11g the 'T11rlller' (I 983) was released on 
video and Included clips from A11 Amerlca11 Werewolf i11 I..o11don 
(1981). 

Boris Karloff returns from the dead in TV~ Thriller: 'The Incredible Doktor 
Markesan' (1961). 
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THROUGH 
USA, 1914. Dlr: Fred W. Huntley. With: Harold Lockwood, 
Mabel Van Buren, Henry W. Otto. Selig Polyscope 
Company. B&W. 
Silent short In which ancient Egyptian Princess Merza (Van Buren) 
is scientifically returned to life after 2,000 years by archaeologists 
Truxton (Lockwood) and Willing (Otto) who are the reincarnations 
ol her rival lovers. 

IN 
strange Bru 
USA, 1994. Dir: Lyndon Chubbuck. With: (Terry) Hulk 
Hogan, Chris Lemmon, Carol Alt, Ashley Gorrell, Patrick 
Macnee, Klkl Shepard (DJ. 'Trelawny' Moran). Walt 
Disney Televlsion/Metro-Goldwyn-Mayer/Rysher 
Entertainment. Colour. 
Hour-long syndicated adventure show (twenty-two episodes) In 
which former Navy SEALS Randolph J. 'Spence' Spencer (profession­
al wrestler-turned-actor Hogan) and Martin 'Bru' Brubaker (Lem­
mon) hire themselves and their high-tech speedboat 1111mder out for 
$5,000 a day, plus expenses. In this episode, an old girlfriend of 
Spence's comes to the Paradise Beach Resort searching for her miss­
ing husband, and Spence Is apparently attacked by scuba-diving 
zombies. 

IUDS I HUNT POR 
(USA: aka THE THUNDER NINJA KIDS THE BUNT FOR 
THE DEVIL BOXER) 
Hong Kong, 1991. Dir: Alton Cheung. With: Mark 
Hougton, Vince Parr, Sophia Warhol, TsuJ Po-wab, Steven 
Tee, David Frank Hallet. IFD FIims & Arts. Colour. 
Thls comedy features a group of hopping vamplre children from a 
cemetery who only drink blood from crlmlnals, and a thug who Is 
transformed Into a half-zombie. 

TICK: 
T1'9 TICIC vs. Dinosaur Nell 
USA, 1994. Dir: Dorie Rich. Voices: Townsend Coleman, 
Micky Dolenz, Kay Lenz, Hamllton Camp, Rob Paulsen, 
Roddy McDowall. Fox Kids Network/Sunbow 
Productions/ Graz Entertainment. Colour. 
Fun half-hour TV cartoon superhero spoof (1994-97), based upon 
characters created by Ben Edlund. In this adventure, the titular blue­
clad costumed hero (Coleman) and his faithful sidekick Arthur, aka 
The Moth (Dolenz), visit Dinosaur Grotto, an a,chaeological dig. 
Palaeontologist and tour guide 'Dinosaur' Neil Inadvertently eats 
some regenerated dinosaur tissue and Is transformed into a seventy­
foot green scaly monster. This includes 171t Mummy Speaks on TV. 
'May Evil beware, and may Good dress warmly and eat plenty of 
fresh vegetables.' 

TICICU 
USA, 1965. Dir: Norman Taurog. With: Elvis Presley, Julie 
Adams Oulla Adams/Betty May Adams), Jack Mullaney, 
Merry Anders, Bill Williams, Allison Hayes. Allied Artists. 
Colour. 
Ughtwelght comedy/musical In which Elvis plays singing rodeo star 
Lonnie Beale, hired by Adams (Crean,n, from t/u, Black lagoon [I 954], 
etc) to work on her health ranch full of beautiful women. During a 
thunderstorm in a ghost town's ' haunted' inn, comedy relief 
Mullaney and heroine Jocelyn Lane are scared by a crook wearing a 
werewolf mask. In the end, Lonnie foils a kidnap plot and finds a hid­
den fortune. Elvis sings 'Dirty, Dirty Feeling' and 'Slowly But Surely'. 
Co-scripted by regular Three Stooges director Edward Bernds. 

TICKLING VAMPS 
USA. Vid Tech Films. Colour. 
Low-budget 'adults only' tickling video. In their castle dungeon, a 
female vampire tickles another rule bloodsucker bound to a cross 
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until they are interrupted by a pair of nerdy male vampire-hunters, 
who proceed to tie up both undead women and tickle them. 
♦ 

TICKS 
(aka INFESTED) 
USA/Japan, 1993 (1995). Dir: Tony Randel. With: Rosalind 
Allen, Ami Dolenz, Seth Green, Virginya Keehne, Ray 
Oriel, Alfonso Ribiero. Ticks United/First Look Pictures/ 
Daiei/Overseas Fllmgroup/Republic Pictures. Colour. 
Director Randel (Hellbo1111d Hellraiser II (1988), etc) handles this 
extremely gory low-budget chiller with style. Two social workers take 
a group of dysfunctional inner city teens on a backwoods camping 
project where they encounter crazy rednecks plus oversized blood­
drinking ticks (Impressive special visual effects supervised by associ­
ate producer Doug Beswick, who also came up with the original idea) 
mutated through accidental contact with an experimental marihua­
na growth steroid. With Clint Howard as a pot grower and his father 
Rance as the local sheriff. Brian Yuzna was executive producer. 
♦♦+ 

Tl■MPOS DUROS PARA DRACULA 
Spain/ Argentina, 1976. Dir: Jorge M. Darnell. With: Jose 
Ruiz Llfante, Miguel Llgero, Marla Noel, Adolfo Llnvel, 
Alfonso de Grazia. Altor/Espaclo. Colour. 
The Count's grandson returns to Transylvania. 
♦ 

TIG■R PANGS 
USA, 1943. Dir: Sam Newfeld. With: Frank Buck, June 
Duprez, Duncan Renaldo, Howard Banks, J. Farrell 
MacDonald, Pedro Regas, Producers Releasing 
Corporation. B&W. 
Superstitious rubber-plant workers blame a series of killings on 
mythical T'ii11daks - men with the ability to take on tiger form. 
Unfortunate.ly, in the end it turns out to be the work of real tigers, 
driven mad through a drug created by insane Nazi Or Lang (Amo 
Frey). At least this slice of PRC hokum ls less than an hour long! 
♦ 

TILLD■ATH 

USA, 1978. Dir: Walter Stocker. With: Keith Atkinson, 
Belinda Balaski, Bert Freed, Marshall Reed, Jonathan 
Hole. Cougar/Cinema Shares International. Colour. 
Locked inside a mausoleum, a husband's (Atkinson) love appears to 
bring his young bride (Balaski) back from the dead . She then tries to 
seduce him into joining her. 
♦ 

TH■ TIM■ OP VAMPIR■S 
(Orig, VRUEME VAMPlRA) 
Yugoslavia, 1971. Dir: Nikola Majdak. Dunav/Zagreb. 
Colour. 
Nine minute cartoon comedy about vampires' midnight visits to a 
haunted graveyard. 
♦ 

TIM■ TRAX: 
Night Of the savage 
Australia/USA, 1993. Dir: Colin Budds. With: Dale 
Midkiff, Elizabeth Alexander, Peter O'Brien, Elaine 
Smith, Steven Grlves, John Dicks. Lorimar Productions/ 
Gary Nardino Productions/Warner Bros. Colour. 
Syndicated 1V series (1993-94, forty-four episodes) about straight­
laced futuristic cop Darien Lambert (a likeable Midkiff) who pursues 
evil scientist Sahmbi (Peter Donat) on a one-way time trip from 2 I 93 
back to the twentieth century. Witl1 his holographic helper Selma 
(Alexander, in a role originally offered to Maggie Smith) he begins 
hunting down those criminals who Sahmbi helped escape into the 
past. In this episode, Darien travels to a quaintly foggy London, 
where he teams up with a female reporter (Smith) to pursue the Soho 
'Savage', a serial killer who drains his victims of blood. Co-created 
and developed for 1V by executive producer Harve Bennett. 
♦❖ 

PAGE 374 

TIM■ WALK■R 
(aka BEING FROM ANOTHER PLANET) 
USA, 1982 (1983). Dir: Tom Kennedy. With: Ben Murphy, 
Nlna Axelrod, Kevin Brophy, James Karen, Austin Stoker, 
Sharl Belafonte-Harper. Dimitri Villard/Wescom 
Productions/Byzantine/New World Pictures. Colour. 
This low-budget science fiction/horror thriller begins well when the 
recently-<liscovered mummy of Ankh-Venharis Qack Olson) from 
Tutankhamen's tomb is revived by X-rays and begins spreading a 
bone-eating green fungus amongst a group of college kids. However, 
the film changes direction towards the end as the deadly fungus is 
ignored and the mummy turns out to be a friendly 3,000 year-old 
alien who just wants to go home. With Antoinette Bower and co­
producer Jason Williams (Flesh Gordon (1974], etc). The music score 
is by Richard Band. 
♦ 

TIMON & PUMBAA: 
(aka THE LION KING'S TIMON & PUMBAA) 
Jamaica Mistake? 
USA, 1996. Dir: Tony Craig and Roberts Gannaway. 
Voices: Jeff Bennett, Quinton Flynn, Nathan Lane, Ernie 
Sabella, Frank Welker. Disney Enterprises/Walt Disney 
Television Animation/ Buena Vista Television/CBS-TV. 
Colour. 
Half-hour children's cartoon series (1995-97) featuring the misad­
ventures of the eponymous meerkat and warthog from The Lio11 Ki11g 
(1994). In this ten minute segment, 1imon (Flynn or Lane, who 
shared the role) and Pumbaa (Sabella) are trapped in a strange man­
sion where they are invited to dinner by the bloodthirsty Mr Pire Bat 
and his batty assistant. However, they soon discover that they are 
next on the menu at midnight. 
♦♦❖ 

TINTIN ■T U T■MPU DU SOL■IL 
Belgium/France, 1969. Dir: Eddie Lateste. Raymond Le 
Blanc/ Belvlslon/Dargaud Films. Colour. 
Feature-length cartoon based on the book by Belgian cartoonist 
Herge (Georges Remi). The discovery of a cursed Inca mummy 
results in seven archaeologists falling Into a deep sleep. Boy adven­
turer 1intin travels to Peru to solve the mystery and rescue his friend 
Professor Tournesol. 
Remake, THE ADVENTURES OF TlNTlN: Prisoners of the 
Sun (qv; 1992) 
♦♦ 

TINY TOON ADV■NTUR■S: TINY TOONS' NIGHT 
GHOUL■RY 

(aka STEVEN SPIELBERG PRESENTS TINY TOON 
ADVENTURES: TINY TOONS' NIGHT GHOULERY) 
USA/Japan, 1995. Dir: Michael Gerard, Rusty Mills, Rieb 
Arons and Greg Reyna. Voices: Joe Alaskey, Tress 
MacNellie, John Kassir, Don Messick, Cree Summer, 
Maurice LaMarcbe. Warner Bros/ Amblin Entertainment/ 
Fox Kids Network. Colour. 
Emmy Award-nominated speda.l of the cartoon 1V series (1990-93, 
one hundred episodes) executive produced by Steven Spielberg that 
spoofs lV's Rod Serling's Night Gallery (1970-73). Hosted by Babs 
Bunny (MacNeiUe), among the best of the eight stories featured are 
'The Tell-Tale Vacuum', 'The Devil and Daniel Webfoot' (with Ron 
Perlman voicing Mr Scratch), 'Frankenelmyra', 'Gremlin on a Wing' 
and the black and white pastiche 'Hold That Duck', in which Buster 
Bunny (Kasslr) and Plucky Pig (Alaskey) recreate some c.lasslc Abbott 
and Costello routines and encounter Count Dracula, the Fran­
kenstein Monster, a werewolf, a mummy and a devil dog. With June 
Foray as the voice of Witch Hazel, numerous William Shatner/Slar 
Trek gags, and an appearance by the original Warner Bros gremlin. 
♦♦♦ 

TITANIC 2000: VAMPIR■ LUST 
USA, 1999. Dlr:Jobn P. Fedele. With: Tammy Parks, Tina 
Krause, Roxanne Michaels, Michael Thomas, Joe Who, 
Suzanne Lenore. El Independent Cinema Studios. Colour. 
Supposedly based on tl1e story 'Dracula's Daughter & the 1itanic 
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Director Polselli started fllmlng II Vampiro dell'Opem the year after he 
completed 771e Vampire a11d the Ballerina (1960). This low-budget 
Italian sexploitation movie was finally finished in 1964 and released 
as II Mostro dell'Opera. Loosely based on Gaston Leroux's novel , rav­
enous vampire Stefano (McDouglas) preys on a troupe or ballet 
dancers who are rehearsing in an old opera house. He fa lls In love 
with the star of the show (Prada), who Is the reincarnation or the 
countess who cursed him a century before. 
♦◊ 

VAMPIR■ ON BIKINI B■ACH 
USA, 1987 (1988). Dlr:Jerry Brady. Wlth:Jeoolfer 
Badham, Todd Kaufmann, Stephen Mathews, Nancy 
Rogers, Amanda Hughes, Jennifer Jostyo. Richard A. 
Jones/Beacon Films. Colour. 
This low-budget, direct-to-video release was filmed under the title 
Vampire at Death Beach. Very old vampire Falto (Mariusz Olbry­
chowski) is searching for an undead bride, while his monstrous assis­
tant Demos (Michael Hao) attempts to revive an army of ghouls. In 
the end, they are defeated by Gnordron (Robert Ankers), High Priest 
of the Undead. 
♦ 

V-PIR■ ORGASMS 
USA, 1997. Dir: Geoffrey de Valois. With: Jasmine Jean, 
Joan A. Teeter, Kathy Arlanoff, Shyler. Digital 
Entertainment Group/Salt City Home Video. Colour. 
This tape in the Vampire Raw Footage video series apparently featu res 
exactly what the title says! 
♦ 

VAMPIR■ PARTN■R 

Hong Kong, 1987. Dir: Peter Chan. Sheng Hong 
Film/ Golden Harvest/ Rainbow Video. Colour. 
Horro r comedy about a pair or vampires who become involved with 
gangsters. 
♦ 

VAMPIR■ PHOTO SHOOT 
USA, 1997. Dir: Geoffrey de Valois. With: Jasmine 
Jean, Elaine Juliette Williamson, Kim Blalr, Dorla 
Rone, Alexandre Scully. Digital Entertainment Group. 
Colour. 
More behind-th.,.scenes softcore clips In the Vampire Raw Footage 
video se.ries. A group or Vampire Centrefolds pose nude outdoors for 
the camera. 
♦ 

V-PIR■ PRINC■SS MIYU 
(Orig: KYOKETSUKI MIYU) 
Japan, 1988-89 (1992). Dir: Toshlhlro Hirano and Erl 
Tsukamoto. Voices: Anne Marie Zola, Louise Thompson, 
Spacey Jefferson, Ian MacKlnooo, Laura Davis. 
Soelshlnsha/Pony Canyon/ AolmEigo/Manga 
EntertalnmenL Colour. 
Anime series which consists or four half-hour episodes (Ameri­
can/British titles are 'Unearthly Kyoto'/'Capital or Mystery', 'A 
Banquet of Marionettes '/'Puppet Festival', ' Brittle Armor'/'Fragile 
Armour' and 'Frozen Time'). Female medium Himlko (Thompson) 
suspects that the child-like Miyu (Zola) and her mysterious cowled 
companion Laba (MacKlnnon) are responsible for a series of vampire 
attacks in modem-day Kyoto. Togethe.r they oppose the dlabollcal 
forces of the sleep demon Raen, battle the demon-god Ranka 
0efferson) who turns her victims into dolls, rescue Laba from the 
Abyss, and discover something about each of their own origins. The 
original Japanese voices include Naoko Watanabe, Koyama Maml, 
Kobayashi Kiyoko, Toriumi Katsuml, Nakamu.ra Hidetoshi and 
Matsuoka Yooka. The English language version is directed by 
Michael House. 
♦♦ 

Ingrid Pitt and Madeline Smith as The Vamplre Lovers (1970). 
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VAMPIR■ RAID■RS - NINJA ou■■N 
USA, 1989. Dir: Bruce Lambert. With: Agnes Chan, Chris 
Petersen. Trans-World Entertainment. Colour. 
White ninjas versus black ninjas who are trying to take over the 
hotel business. 
♦ 

VAMPIR■ R■TURNS 

Hong Kong, 1993. Colour. 
TV series (twenty-six episodes) in which a young policeman must 
defeat a female demon who leads an army of hopping vampires. 
♦◊ 

L■SVAMPIR■S 

(UK/USA: aka VAMPIRES, THE ARCH CRIMINALS OF 
PARIS) 
France, 1915-16. Dir: Louis Feuillade. With: Juliet 
Musldora, Edouard Mathe, Floreose Simoni, Marcel 
Levesque, Jean Ayme, Jacques Hermann. Gaumont 
Studios. Tinted. 
Ten-part, seven hour silent serial about a secret society of supe.r­
aiminals. Crusading reporter Philippe Guerande (Mathe) and his 
bumbling friend Oscar-Cloud Mazamette (Levesque) set out to 
destroy the eponymous organisation led by master of disguise Le 
Grand Vampire (Ayme) and Satanas (Louis Leubas). Chapter titles 
include 'The Ghost', 'The Dead Man's Escape' and '11,e Poison Man ', 
and they involve hypnotism, a fake psychic, a severed head, poi­
soned paper, revived corpses and an electric cannon attack on Paris. 
Musidora's anti-heroine is named Irma Vep (an anagram of 'vam­
pire'). Olivier Assayas' /m,a Vep (1996) is about a director's attempt 
to remake the serial exactly as Feuillade made it , with Maggie 
Cheung In the title role. 
♦♦ 

L■S VAMPIR■S 
France, 1947. Dir: Henri Gruault. With: Boris Vian. 
Short fllm with vampires. 
♦ 

VAMPIR■S 

(aka ABADON/FRIGHT HOUSE) 
USA, 1988. Dir: Leo Anthony. With: Duane Jones, Orly 
Beoyair, Kit Jones, Jackie Harmon, John Bly, Robin 
Michaels. Len Anthony Studios. Colour. 
Okay, pay attention because this Is going to be confusing. Originally 
released in 1988, this stars Duane Jones (from Night of the living 
Dead [1968] and Ganja & Hess [1973], etc) as Dr Charles Harmon in 
a muddled occult chiller about a machine that drains the youth 
from students and keeps its female owner Madeline Abadon (Kit 
Jones) immortal. An abbreviated version of this film then turned up 
in Fright Hor,se (1989), also produced and d irected by Anthony, 
which has Al Lewis (Grandpa from TV's 77,e Munsters [1964-66], etc) 
investigating mysterious suicides in an old house on campus. You 
probably won't care. 
♦ 

VAMPIR■S 

(aka JOHN CARPENTER'S VAMPIRES) 
USA/Mexico, 1998. Dir: John Carpenter. With: James 
Woods, Daniel Baldwin, Sheryl Lee, Thomas Ian Griffith, 
Maxhnlllan Schell, Tim Gulnee. Largo Entertainment/ 
Storm King/Columbia Pictures. Colour. 
Based on John Steakiey's I 990 novel Vampire$, this is one of Car­
penter's worst movies, thanks to a dumb script (Don Jakoby), laugh­
able performances, unconvincing special effects and the obvious 
low budget. Jack Crow (another out-of-control performance from 
Woods) leads a crack team of mercenary vampire hunters on the 
payroll of the Roman Catholic Church. When most of his group are 
ki lled in a surprise attack by the undead, Jack and h is survivin g sid.,_ 
kick Tony Montoya (an unconvincing Baldwin) team up with young 
priest Fathe.r Adam Guiteau (Guinee) and Katarlna (Lee, who is total­
ly wasted as a hooker who has been bitten and Is transforming), to 
destroy 600 year-old master vampire Valek (Griffith) before the lat­
ter can lay claim to a fou.rteenth century cross that will enable him 
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and his bloodsucking followers to survive in sunlight. Despite his 
obvious attempt to emulate Sergio Leone's 'spaghetti Westerns', 
Carpenter's film Is overlong and lacks any style. It premiered In 
France. With Cary-Hiroyuki Tagawa. 
♦◊ 

VAMPIR■S ALWAYS RING TWIC■ 
USA, 1990. Dir: SteveJ. Postal. With: Alan Ramey. Jennifer 
Tuck, Angela Shepard, Charlotte Leslie, Daisy Meeker, 
Maurice Postal. Steve Postal Productions/Cinevue. Colou.r. 
Fourth In the low-budget horror comedy series from Florida auteur 
Postal who edited, photographed, directed, co-executive produced 
and co-scripted! When her husband Don is seduced by a pair of 
vampires, his wife Helen and her loony friend Regina get into trou­
ble in the haunted honeymoon cottage belonging to monster land­
lord B.J. Smith (Maurice Postal). 
Sequel: QUEEN VICTORIA AND THE ZOMBIES (qv; 1991) 
♦ 

VAMPIRH AND OTH■R STaR■OTYP■S 
(aka HELL'S BELLES) 
USA, 1992. Dir: KevinJ. Lindenmuth. With: William 
White, Ed Hubbard, Wendy Bednarz, Rick Poli, Anna 
DIPace, Mick McClccry. Brimstone Productions/ Screen 
Edge/El Independent Cinema. Colour. 
Low-budget, independent video shot in two weeks by writer/direc­
tor/producer/editor Lindenmuth . Three girls (Bednarz, OiPace and 
Suzanne Scott) looking for a late-night party In New York find them­
selves trapped with a pair of 150 year-old vampires (White and 
Hubbard) In Hell, where they encounter demons, a talking severed 
hand, zombie heads, a giant rat, and even monstrous versions of 
Elvis and Jim Morrison, as they attempt to survive until daylight. 
With the voice of critic J.B. Macabre Ooe Mauceri). 
♦◊ 

VAMPlR■SAS 19JO 
(aka CERTAJNS L' AIMENT NOIRE) 
Spain/ France, 1960. Dir: Jesus Franco. With: Mikaela 
(Mikae.la Wood), Antonio Ozores, Una Morgan, Yves 
Massard, Antonio Garlsa, Juan Riquelme. Hlspamcr/ 
Clfesa/Enroclne. Colour. 
Filmed under the title Volando Hacia la Fama, this early musical com­
edy from Franco is basically a Spanish reworking of Singin' in U,e Rain 
(1952), set in France during the silent era. The opening sequence 
takes place in Paris during the making of a sequel to Louis Feuillade's 
Les Vampires (1915-16), and Mikaela stars as a 1920s movie vamp. 
♦◊ 

TN■ VAMPIR■'S BIT■ 
USA, 1972. 
Hardcore vampire movie. 
♦ 

VAMPIR■'S BR■AKIIAST 

(Orig: LING CHEN WAN CAN) 
Hong Kong, 1986 (1987). Dir: Wong Chung. With: Kent 
Cheng, Emily Chu, Wong Pak-Man, Ng Ma-Wu (Wo Ma/ 
Wu Ma/Yuen Wah). Dennis Yu/ Cinema City/ Rainbow 
Video. Colour. 
Horror comedy In which Hong Kong newspaper reporter Fat Piao 
(Cheng) Investigates a series of brutal murders and discovers that a 
super-strong vampire is responsible. In the end, he drives a 
mahogany nail Into the back of the undead killer. 
♦ 

TH■ VAMPIR■'S COPPIN 
(Orig: EL ATAUD VAMPIRO) 
Mexico, 1957 (1964). Dir: Fernando Mendez. With: Abel 
Salazar, Ariadne Welter, German Robles, Yerye Belrute, 
Alicia Montoya (Carmen Montejo), Carlos Ancira. 
Cinematografica ABSA/Young America Productions. B&W. 
Director M&ldez made this sequel to his own 77,e Vampire (1957) just 
six months after the original, using the same cast and crew. Robles 
(dubbed by Matt King) returns as the suave Count Karol de Lavud 
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when the stake piercing his heart is removed by a body snatcher. It's 
then up to producer/hero/comedy relief Salazar as Dr Enrique to 
hunt the vampire down to his waxworks lair, finally spearing the 
Count while he is transformed Into a bat. Much of the plot is chaot­
ic, but Robles makes an Impressive vampire and the scenes of Lavud's 
shadow(!) stalking a victim through the night-time streets are height­
ened by Imaginative lighting effects. TI1e English-language version, 
produced by K. (Kenneth) Gordon Murray and directed by Paul age! 
(who also dubbed Salazar's role), was released In 'Hypnosrope'. 
♦♦◊ 

TH■ VAMPIR■'S CURS■ 
USA, 1998. Dir: Gary Whitson. With: Tina Krause, 
Michelle Caporalettl, Dean Paul Fragola, Laura Giglio, 
Kassie Karr, Dawn Murphy. WAVE Productions/ Salt City 
Home Video. Colour. 
Amateurish independent video from ew Jersey, written, produced, 
edited and directed by Whitson. In the linking sequence, the tal­
entless Krause (who talks Incessantly to herself and gets naked in 
every scene she's in) plays Chris, a young woman who ignores a 
warning not to read two stories from a old book In a single sitting. 
In tl1e first tale, a gypsy girl (Murphy) puts a curse on the soldier 
(Fragola) who murdered then raped her sister (Giglio) and the wife 
(Karr) who lied to protect him. This also Includes a green-skinned 
zombie. The second story involves two female explorers (Murphy 
and Caporaletti) and their guide (G.W. Lawrence) who discover 
more than they expected while searching for a legendary treasure in 
the tomb of vampire Vlad the Impaler. In the end, the ancient tome 
transforms its reader into one of the undead. 
♦ 

VAMPlR■S D'ALPAMA 
France, 1963. Dir: Pierre Kast. 
Short cartoon film. 
♦ 

VAMPIR■'S ■MBRAC■ 
USA, 1991 (1993). Dir: Glenn Andrelev. With: Paul 
Borgese, Sarah Watchman, Edna Boyle, Mimi Stuart. NJF 
Productions/ Panorama Entertainment/El Independent 
Cinema. Colour. 
Two vampire sisters return from the dead after one hundred years. 
The undead Angela Is ruled by the good spirit of her past life, but 
when she meets a man (Borgese) at a horror movie in New York, her 
evil sibling attempts to wreck the growing love affair. Low-budget 
thrills from Westport, Long Island, co-produced, written and direct­
ed by Andreiev. 
♦ 

VAMPlR■ S■TTU ON POLIC■•CAMP 
Hong Kong, 1990 (1991). Dir: Chan Chi-Wah (Lo Wei­
Lang). With: Eddie Ko (Kou Sheng), Sandra Ng, Kong Yan 
Yin, Billy Lau, Anglie Leung. World Power Film/Top Sun 
Fllm/D&B Films Distribution/World Video. Colour. 
Behind the unwieldy title Is another horror comedy, inspired by the 
popular Haunted Cop Shop series. A young vampire-like ghost tor­
ments Inspector Chan because of who he was in a former llfe. 
Meanwhile, a group of teenagers, studying to join the police force, 
save the day when they are attacked by vampires. 
♦❖ 

VAMPIR■ s■X & D■ATH 
USA, 1997. Dir: Geoffrey de Valois. With: Heather LeMlre, 
Kathy Arianoff, Leslie Hunt. Digital Entertainment 
Group/ Salt City Home Video. Colour. 
Another in the behind-the-scenes series of Vampire Raw Footage 
videos. This one Involves 77,e Vampir, Co,ispiracy (I 995) star LeMire 
and Arianoff as an alien vampire. 
♦ 

VAMPlR■S PROM OUftR SPAC■ 
USA, 1990. Dir: SteveJ. Postal. With: Alan Ramey, 
Jennifer Tuck, Angela Shepard, Maurice Postal. Steve 
Postal Productions/ Cinevue. Colour. 



Third In the low-budget horror comedy series from l'lorida a11te11r 
Postal who photographed, directed, co-executive produced and co­
scripted! British professor Bob Spencer (Ramey) marries Tanya 
(Shepard), a vampire from outer space. When they honeymoon at 
the haunted cottage belonging to monster-landlord B.J. Smlth 
(Maurice Postal), they are disturbed by extra-terrestrial vampires 
from the planet Si rius II , situated 8.7 light years from Earth. 
Sequel: VAMPIRES ALWAYS RING TWICE (qv; 1990) 
♦ 

TH■ VAMPIR■'S CHOST 
USA, 1945. Dir: Lesley Selander. With: John Abbott, 
Charles Gordon, Peggy Stewart, Grant Withers, Adele 
Mara, Emmett Vogam. Republic. B&W. 
Surprisingly faithfu l reinterpretation of John Polidori 's tale Toe 
Vampyre', co-scripted by science fiction writer Leigh Brackett and 
based on her original story. English character actor Abbott plays Webb 
Fallon, an unlikely looking 400 year-old vampire posing as a nightclub 
owner on the west coast of Africa. When Julie Vance (Stewart) discov­
ers his real identity, he tries to bum her to death at the stake. Even with 
a running time of just under an hour, director Selander (better known 
for his 'B' movie Westerns) struggles to make it interesting. 
♦♦❖ 

TH■ VAMPIR■ SHOWS HIS T■■TH 
Taiwan, 1986. Silver Bird Films/Sunny Video. Colour. 
Period horror comedy involving hopping vampires and a woman on 
a bicycle who turns out to be a flying ghost. This TV mini-series has 
also been released on video as a single movie. 
Sequel: THE VAMPIRE SHOWS HIS TEETH U 
(q v; circa 1986) 
♦❖ 

TH■ VAMPIR■ SHOWS HIS T■■TH Ill 
Taiwan, 1986. Silver Bird Films/Sunny Video. Colour. 
In the conclusion to this series, the ghost woman returns and a nee­
dle through the top of his skull stops an apparently invulnerable 
vampire. 
♦❖ 

vam-vam 
TH■ VAMPIR■ SHOWS HIS T■■TH II 
Taiwan, 1986. Silver Bird Films/Sunny Video. Colour. 
In this sequel, a flying vampire captures the ghost woman on a bicy­
cle and a wizard leads a regiment of hopping vampires. 
Sequel: THE VAMPIRE SHOWS HIS TEETH Ill (qv; 1986) 
♦❖ 

VAMPIR■s IN TH■ CLOS■T 
USA, 1990. Dir: SteveJ. Postal. With: Laurie Gregg. Angela 
Shepard, Dawn Chappel, Maurice Postal. Steve Postal 
Productions. Colour. 
Low-budget horror comedy from Florida aute11r Postal who edited, 
photographed, directed, co-executive produced, co-scripted and co­
wrote the original book! When two sisters (Gregg and Shepard) hire 
a honeymoon cottage to write their horror stories in, a seance raises 
a female vampire (Chappel). This is the first in a regional series fea ­
turing Maurice Postal as monster-landlord B.J. Smith. 
Sequel: EVIL SPIRITS IN THE HOUSE (qv; 1990) 
♦ 

VAMPIR■'S KISS 
USA, 1988 (1989) . Dir: Robert Bierman. With: Nicolas 
Cage, Maria Conchita Alonso, Jennifer Beals, Kasi 
Lemmons, Bob Lujan, Elizabeth Ashley. Magellan 
Pictures/Hemdale. Colour. 
A typically bizarre performance by Cage as Peter Loew, a yuppie lit­
erary agent who believes that he has been bitten by sexy vampire 
Rachel (Beals) while making love. After watching a clip from Nos­
feratu (1922) on TV he becomes a different person, shunning the 
sunlight, fearing the cross and eating beetles until, wearing plastic 
fangs and impersonating Max Schreck, he begins attacking women. 
This doesn't make a whole lot of sense. See George Romero's Marti11 
( 1976) instead. 
♦❖ 

Two surprise guests at The Vampire's Night Orgy (1972). 



vam-vam 
VAMPIR■'S KISS 
USA, 1993. Dir: Scotty Fox. With: Nikki Dial, Jonathon 
Morgan, Lacy Rose, Alex Jordan, Rebecca Wild, Cbaz 
Vincent. Oasis Productlons/AVJCA Entertainment. Colour. 
In this hardcore feature, vampire author Anna Price (Dial), based on 
you-know-who, has sex at a costume party with a mysterious 
stranger (Morgan) who turns out to be one of the undead. Now a 
vampire herself, she hires a private detective (Steve Drake) to hunt 
down the handsome bloodsucker. In the end, the two lovers turn 
into bats and fly away together. 
♦ 

VAMPIR■S Liv■ ACAIN 
Hong Kong, 1987 (1988). Dir: Kam-Yoo Tu. With: Bok 
Yuen, Loretta Ying. Ocean Shores Video. Colour. 
Shot-on-video story about mother and father vampires who attack 
humans and animals when their coffins are unearthed, and their 
undead little boy who plays with other children in the woods. In the 
end, the two adult vampires are destroyed and their offspring re­
buried. 
♦ 

TH■ VAMPIRl'S MILK 
USA, 1997. Dir: Geoffrey de Valois. With: JamJneJean, 
Anastasia Alexander. Digital Entertainment Group/ Salt 
City Home Video. Colour. 
One of a series of softcore Vampire Raw Footage videos of various run­
ning times that indude behind-the-scenes nude and erotic seq­
uences. Jean, the 1997 Vampire Centerfold of the Year, auditions 
nude in the studio, is tied to a stake at a ruined castle and stars in the 
eponymous fetish scenes. With Alexander as the Vampire Priestess. 
♦ 

TH■ VAMPIR■'S NICHT ORCY 
(Orig: EXTRANO AMOR DE LOS VAMPIROS/LA NOCHE 
DE LOS VAMPIROS/LA ORG IA NOCTURNA DE LOS 
VAMPIROS/LOS VAMPIROS TAMBIEN DUERMEN. USA: 
aka ORGY OF THE VAMPIRES) 
Spain, 1972 (1973). Dir: Le6 n Kllmovsky. With: Dlanlk 
Zurakowska, Jack Taylor (George Brown Randall /Grek 
Martin), Charo Soriano, John Richard, Helga Une (Helga 
Una Stern), Manuel de Blas. Atlantlda Films/ 
International Amusement. Colour. 
When their mini-bus breaks down, a group of six tourists spend the 
night In the Transylvanlan town of Tonia. They soon discover that 
it Is populated entirely by flesh-eating vampires with long fangs. 
♦♦ 

TH■ VAMPIR■'S RAP■ 
(Orig: LA REINE DES VAMPIRES/LE VIOL DU VAMPIRE. 
USA: QUEEN OF THE VAMPIRES) 
France, 1967 (1968). Dir: Jean Rollin. With: Solange Pradel, 
Bernard Letrou, Ursule Pauly, Nicole Romain, Catherine 
Deville, Jacqueline Sieger. Les Films ABC/Sam Selsky. B&W. 
Originally made as a thirty minute short to pad out the belated 
release of D<!ad Men Walk ( 1943) In France, then expanded to feature 
length with a second part, Rollin's first major film is about two crazy 
blood-drinking sisters who think they are cursed by a sword-wield­
ing vampire. This amateurish blend of arty imagery, narrative Inco­
herence and mild eroticism set the tone for many of the director's 
later movies. Although highly admired by some critics, Rollln's work 
only occasionally rises to the lyrical heights he so obviously aims 
for. With a brief appearance by comic-strip artist Druillet . 
♦ I 

TH■ VAMPIR■'S ROP■ 
Commonwealth of Independent States, 1992. Dir: Nikolal 
Gibu. The Nord Company. Colour. 
Obscure Russian vampire movie, scripted by Clara Luchko and 
Zinalda Chirkova. 
♦ 

TH■ VAMPIR■'S S■DUCTION 
USA, 1998. Dir:John Bacchus. With: Tina Krause, Paige 
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Turner, Klki Michaels, John Paul Fedele, Zachary W. 
Snygg, Debbie Rochon. Brain Escape Pictures/EI 
Independent Cinema. Colour. 
Krause stars as Dracula's lesbian vampire daughter, who hypnotises 
Wally, a descendant of Van Helsing, to become her mindless servant 
and bring her the women she needs to satisfy her erotic bloodlust. 
After spying on a number of lesbian encounters. Wally Is visited by 
the ghost of his great-great grandfather and the vampire eats a gar­
lic salt sandwich and dies. With a cameo by Rochon. 
♦ 

VAMPIR■S STRIK■ BACK 
(USA: aka HEY GHOST! 0/VAMPlRES) 
Hong Kong, 1988. Dir: Kam Yoo-Tu. With: Bok Yuen, 
Ch eung Yu, Amy Yip (Yip Chi-May). World Video. Colour. 
Unfunny TV horror comedy about the friendship between a little girl 
and a hopping vampire boy. l11e boy's putrefying undead father 
escapes from his coffin and bums people with his hands. 
♦ 

TH■ VAMPIR■'S THRILL 
(Orig: LE FRISSON DES VAMPIRES. UK: SEX AND THE 
VAMPIRE/ SHIVER OF THE VAMPIRES. USA: aka THRILL 
OF THE VAMPIRE) 
France, 1970. Dir: Jean Rollin. With: Sandra Julien, Jean• 
Marie Durand, Jacques Roblolles, Michel Delabaye, Marie­
Pierre, Dominique. Les Films Modernes/Les Films ABC. 
Colour. 
One of Rollin 's more imaginative films, with some moments of strik­
ing imagery. Honeymooning couple !se Qulien) and Antoine (Dur­
and) decide to stay in an old castle where the new bride is seduced 
by beautiful vampire Isolde (Dominique) and other members of the 
undead household. Some of the most memorable sequences include 
the female vampire emerging from a grandfather clock on the stroke 
of midnight and Antoine being attacked by a room full of books. 
Additional erotic footage found in the American print was shot by 
Rollln and an uncredited production associate. Rollin was supposed 
to direct Sandra Julien again In a follow-up movie entllled Doctei,r 

Vampir<, but the producer died before production could begin . 
♦♦ 

VAMPIR■ STRANC:UR 
USA, 1999. With.: Bill Hellfire, Misty Mundae. WAVE 
Productions/Video Outlaw/El Independent Cinema. 
Colour. 
Independent video release In which a voodoo priest turns a young 
couple (Hellfire and Mundae) into sexy bloodsuckers. 
♦ 

VAMPIR■ TIM■ TRAv■URS 
USA, 1998. Dir: Les Sekely. With: JJ . Rodgers, Jlllien 
Weisz, Lynne Baker, Jimmy Jerman, Ali Elk, Kat 
Facchino. Scarborough Fllms/Clnematrix Releasing. 
Colour. 
Written and directed by Sekely, this independent shot-on-video pro­
duction is subtitled Bi~ Her i11 tl,e B11t1! on publicity material. Sue Anne 
(Rodgers) and her three friends become involved with time travel, psy­
cho-nerds, flesh-eating blobs, a sadistic sorority leader and a vengeful 
vampire in their attempts to get Into the Alpha Omega Sorority. 
♦ 

VAMPIR■ TRAIL■R PARK 
USA, 1991. Dlr: Steve Latshaw. With: Robert Shurtz, 
Cathy Moran, Patrick Moran, Blake Pickett, Bentley 
Uttle, Michael Street. Clnemondo. Colour. 
Low-budget vampire comedy filmed in Florida. An undead eigh­
teenth century plantation owner (scriptwriter Patrick Moran) and 
his creepy Aunt Hattie move Into a trailer park and invite guests 
over for dinner. Unfortunately, the bulimic vampire spends most of 
his time vomiting up blood after every meal. Meanwhile, a drunken 
private eye (Shurtz) and an epileptic psychic (Cathy Moran) cruise 
the topless bars looking for the vampire who drained her grand­
mother. 
♦ 



VAMPIRI VIXINS PROM V■NUS 
USA, 1994. Dir: Ted A. Bohus. With: Leon Head, Theresa 
Lynn,JJ. North, Leslie Glass, John Knox, Mic.belle Bauer 
(Michelle McClellan). Austln/Fllmline/4-Front Video. 
Colour. 
Low-budget direct-to-video comedy filmed in ew Jersey. A trio or 
ugly, tentacled drug-smuggling aliens (special make-up effects creat• 
ed by Vincent Guastini) arrive on Earth and transform into beauti­
ful women (Lynn, North and Penthouse Pet Glass) who drain men or 
their life essence when they are sexually aroused. With Charlie 
Callas and Fred Oien Ray. Producer Daniel Provenzano, a New Jersey 
businessman and the nephew of Mafia boss Anthony (Tony Pro) 
Provenzano, was indicted by a state grand jury in I 999 for racket• 
eering and charged with heading an organised crime ring. 
♦ 

VAMPIRI VS. SORCIRIR 
Hong Kong, 1988. World Video. Colour. 
Horror comedy about a sorcerer who raises a horde of vampires from 
beneath the ground. in the end, the undead turn on the wizard. 
♦ 

VAMPIRI WARS 
Japan, 1991 (1998). Dir: Kazuhlsa Takenouchl and YukJo 
Katayama. Voices: Roger May, Alan Blyton, Johnathan 
Keeble, Lesley Rooney, Julia Brahms, Frank Rozelaar 
Green. Yasuakl / Kadota/Toel Vldeo/Promlse/Manga 
Entertainment. Colour. 
Hour-long adult anlme based on an original story by Katsuyoshi 
Kasai (published by Kadaokawa Shoten). Set in a near-future Paris, 
ex-KGB agent Kousaburo Kuk! (aka 'Bat') is recrui ted by the Western 
intelligence Network Group (WI G) to investigate a CIA project 
code named 'D' (for ' Dracula'). He soon finds himself involved wi th 
young female film star Lamia Vindaw (whose rare blood type con­
tains alien DNA), a group of vampire terrorists and an interplanetary 
war. Tiie English-language version was directed by John Wolske!. 
♦♦◊ 

THI VAMPIRI WIDDING 
(Orig, SVATBA UPIRU) 
Czech Republic, 1993. Dir: Jaroslav Soukup. With: Rudolf 
Hrusinsky Ill, Jlrl Bratoska. JS Film/Servex Pllsen /Ceska 
Pojlstovna Production Company. Colour. 
An Englishman meets a vampire in eighteenth century Prague. 
♦◊ 

VAMPIRI WOMAN 
(Orig: XI XUEFU) 
Hong Kong, 1962. Dir: Li Tie. With: Bak Yin (Bal Yang), 
Cheng Wo-Yau (Zhang Duo-You), Wong Manlee (Huang 
Manti), Rong Xlaoyl, Keung Chung-Ping Ulang Zhong­
Ping). Zhong Lian. B&:W. 
Family melodrama with horror overtones. When a woman (Yin) is 
seen sucking the blood of her baby, she is accused of vampirism and 
punished by being buried alive. II turns out lhal the child had been 
poisoned by an evil servant (Chung-Ping) and she was trying to save 
it. 
♦ 

VAMPIRISME 
France, 1967. Dir: Patrice Duvlc and Be.rnard Chaouat. 
With: MJc.hel Beaune, Guy Mlneur, Jean-Pierre Bouyxou, 
Alain Le Brls, Bernard Chaouat, Bernard Tretton. Films 
du Cosmos. B&:W. 
Twelve minute comedy short showing vampires going about their 
daily bus.iness: drinking blood, a baby vampire sucking its mother's 
blood, advertising for vampires, etc. 
♦ 

EL VAMPIRO AECHICHA 
Mexico, 1962. With: German Robles, Nestor Zarvade, 
Blanca del Prado. B&:W. 
The title of this apparently lost film translates as 'The Lurking 
Vampire'. In a dream sequence, a young boy opposes a vampire-

vam-vam 
killer who preys on sma ll children around a creepy carousel. Based 
on a story by William Irish (aka Corneil Woolrich), this might actu• 
ally be a 1959 Argentinian film. 
♦ 

LA VAMPIRO NIGRO 
Argentina, 1953. Dir: Roman Vliloly Barreto. With: Olga 
Zubarry, Roberto Escalada, Nathan Pinzon, Nelly Panlzz.a, 
George Rlvler, Pascual Pelliclotta. Argentina Sono Film. 
B&:W. 
Hallucinatory version of Fritz Lang's M (193 1) and the Peter Kurten 
case, with Pinzon as the child serial killer. The title translates as 'The 
Black Vampire'. 
Remake: LE VAMPIRE DE DOSSELDORF (qv; 1964) 
♦ 

LOS VAMPIROS DI COYOACAN 
Mexico, 1973. Dir: Arturo Martinez. With: German Robles, 
MU Mascaras (Aaron Rodriguez), Sasha Montenegro, 
Superzan, Carlos L6pez Moctezuma, Marlo Cid. 
Producclones Fllmlcas Agrasanc.hez/ Azteca Films. Colour. 
Mexican wrestling/horror movie which marks the retu.rn of star 
Robles (77,e Vampire 119571, etc), this time playing a hero who, along 
with masked wrestlers Mil M~scaras ('Thousand Masks ') and 
Superzan , battles Transylvanian vampire Baron Braddock, his two 
undead sons and a trio of fanged dwarves who have kidnapped a 
doctor's daughter (Montenegro) and transformed her into a hungry 
bloodsucker. In the end, the heroes burn the vampires' coffins, and 
the undead creatures fade away with the rising sun. With bald 
Nathaniel Leon 'Frankenstein ' as a wrestling vampire. 
Sequel: LA MANSION DE LAS 7 MOMIAS (qv; 1975) 
♦◊ 

LOS VAMPIROS DIL OISTI 
Mexico, 1963. Dir: Juan Oetega. With: Joaquln Cordero, 
Alma Fuentes, William Murray, Jose Elias Moreno. B&:W. 
A series of mysterious deaths in a small village are investigated by a 
government agent. 
♦ 

iVAMPIROS EN LA HABANAI 
Cuba, 1985. Dir: Juan Padr6n. With: Manuel Marin, 
Margarita Aguero, Fra.nk Gonzalez. Voices: lrela Bravo, 
Carlos Gonzalez, Mirella Guillot. lcalc TV Espanola/ 
Durniok Producclones. Colour. 
Feature-length cartoon comedy set in 1933, when Cuba was under the 
tyranny of General Machado. Two rival gangs, Chicago's Capa Nostra 
and Europe's lbe Vampire Group, arrive in Havana to squabble over 
the formula for Vampisoi, a cream invented by Dracula's son, Werner 
Amadeus, which enables the undead to survive in daylight. His 
nephew, Joseph 'Pepe' Emmanuel, is a trumpet player (dubbed by 
Arturo Sandoval) and part-time revolutionary who doesn 't even know 
he's a vampire thanks to his uncle's invention. In one scene, Pepe 
hides in a cinema showing a tinted live-action vampire movie. This 
also includes Lupus, a werewolf working for Capa Nostra, who is pur­
sued by amorous street dogs and eventually run over by a police car. 
♦♦♦ 

VAMPIROS USBOS 
(Orig: VAMPYROS LESBOS DIE ERBIN DES DRACULA/LAS 
VAMPlRAS) 
West Germany/Spain/Turkey, 1970. Dir: Franco Manera 
Uesus Franco). With: Susann Korda (Soledad Miranda/ 
Soledad Redon Bueno), Dennis Price, Paul Muller, Ewa 
Stroemberg, Heidrun Kussln, Michael Berling. TeleClne 
Fllm-Fernsehproduktion/ Fenlx-Fllm/ Hlspano-Allemande. 
Colour. 
Filmed in Turkey, th is combines elements of tl,e Countess Elizabeth 
Bathory legend with J. Sheridan Le Fanu 's 'Carmii la'. Soledad Mir­
anda (who was killed in a car crash before this was released) plays 
Count Dracula 's heir, exotic dancer Coun tess adine Carody, who 
entices lawyer Linda Westinghouse (Str6emberg) to her secluded 
island, where she seduces her guest and drinks her blood. The 
German version (released in 1971 ) apparently includes a great deal 
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vam-ven 
more sex and violence than the version which finally appeared in 
Spain in 1974. With English act.or Price as occult expe.rt Dr Aldon 
Seeward, director Franco as Memmet, a sadistic murderer, and Jose 
Martinez Blanco playing Morpho, Nadine's servant. 
Remake: MACUMBA SEXUAL (1981) 
♦◊ 

■L VAMPIRO T■POROCHO 
Mexico, 1989. Dir: Rafael Vlllaseiior Kur!. With: Pedro 
Weber 'Chatanuga', Charly Valentino, Humberto Herrera, 
Gabriela Goldsmith, Rebeca Sliva, Guillermo de Alvarado 
'Condorito'. Galactlca Films. Colour. 
'lnspirado en el personaje de Bran-Stocker' (sic). When three scien­
tists remove the stake from the heart of a fat Dracula (comedian 
'Chatanuga') ln 'Transilvania' (sic), they send him into space in a 
test rocket and he crash-lands In Mexico. There he teams up with a 
trio of drunken street entertainers and Is transformed Into a turkey(!) 
when he eats hot chill. He eventually turns his nurse into a vampire 
as well. This Is a very bizarre musical comedy. The title translates as 
'The Wino Vampire'. 
♦◊ 

VAMPIRO 2000 
Italy, 1972. Dir: Riccardo Ghlone. With: Nino Castelnuevo, 
Dominique Boschero, Lucio Dalla, Carlo de Leyo, Rada 
Ras.sl.mov (Sarah Bay/ Rosa.Iba Neri), Francisco Rabal. 
Canguro. Colour. 
There is some doubt that this was ever completed or released. 
♦ 

VAMPS DUDLY DRUMCIRLS 
USA, 1996 (1997). Dir: Mark Burchett and Michael D. Fox. 
With: Lorissa McComas, Jennifer Huss, Paul Morris, Jenny 
Wallace, Charles Cooper, Stacey Sparks. B+ Productions/ 
El Independent Cinema. Colour. 
Independent video production about Heather (Huss), who begins 
working at the eponymous striptease club run by 500 year-old vam­
pire queen Tasha (Wallace) and her undead lap dancers. When she 
meets old school friend Seamus McConnel (Morris), only the disil­
lusioned priest can save her soul from the bloodsucking showgirls. 
♦◊ 

VAMPYR 
(Orig: VAMPYR OU L'ETRANGE ADVENTURE DE DAVID 
GRAY/VAMPIR/DER TRAUM DES ALLAN GRAY. UK: aka 
THE STRANGE ADVENTURES OF DAVID GRAY. USA: aka 
CASTLE OF DOOM/THE VAMPIRE) 
France/Germany, 1931-32. Dir: Carl Theodore Dreyer. 
With: Julian West (Baron Nicolas de Gu.nzberg), Henriette 
Guard, Jan Hleronimko, Rena Mandel, Sybllle Schmitz, 
Maurice Schultz. Tobls/Klangfllm. BkW. 
Danish-born Dreyer co-wrote, produced and directed this ponderous 
vampire mystery, loosely based on J. Sheridan Le Fanu's story 'Car­
milla'. lt was filmed silently In Paris in 1931 and a Gerrnan soundtrack 
was added in Berlin the following year. Baron Nicolas de Gunzberg 
financed the project and, under the name of Julian West, played David 
Gray (Allan Gray in the German version), who arrives at a strange Inn 
in the Carpathians. There he discovers a book about vampires, an old 
woman (G6-ard) who Is one of the undead and the evil doctor 
(Hleronirnko) who aids her. In a dream, he watches his own funeral. 
Dreyer uses such camera effects as filming through gauze, double expo­
sure and reverse photography to create a sense of unreality, but it 
remains often incomprehensible due to the dream-like narrative and 
hilariously misspelled title cards. Austrian cinematographer Rudolf 
(Rudolph) Mat~ later became a director in Hollywood (Wiren Worlds 
CD/lide (1951], etc). Scenes from this film were later Inducted in the 
1943 compilation Dr. Terror's House of Horrors. 
♦◊ 

TH■ VAMPYR - A SOAP OP■-
(USA: THE VAMPYR) 
UK, 1992. Dir: Nigel Finch. With: Omar Ebrahim, Fiona 
O'Nelll, Philip Salmon, Richard Van Allan, Wlllemijn Van 
Gent, Roberto Salvatori. BBC TV/ Arts & Entertainment 
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Network/Virgin Classics. Colour. 
Musical production In which modem-day lyrics are set to the 1828 
opera by German composer Heinrich Marschner. Ripley (Ebrahim) is 
a ZOO year-old yuppie vampire living In 1990s London. Unless he 
can find a trio of female victims within three days, he is condemned 
to eternal damnation. This features plenty of sex and blood. 
Narrated by Robert Stephens and produced by Janet Street-Porter. 
Originally shown in six half-hour episodes on TV, this Is available on 
video in America in a feature-length version. 
♦◊ 

VAMPYR■ 
USA, 1990 (1991). Dir: Bruce G. Hallenbeck. With: Randy 
Scott Rozier, Cathy Seyler, Jack Brent, Marilyn Semerad, 
Greg Boggla, John L Gilson. Pagan Productions/ Panorama 
Entertainment/El Independent Cinema. Colour. 
A mysterious stranger confonts a topless, leather-clad vampiress and 
her nubile disciples who are out to destroy the Inhabitants of an 
eighteenth century village ln this amateurish movie, written, edited, 
co-produced and directed by Hallenbeck. Only worth catching to see 
tlie self-styled 'King of Splatter', book author John McCarty, as a vic­
tim of the undead. Filmed under the title Vampyr and inspired by 
Carl Dreyer's 1931-32 movie, this was shot on video in New Jersey 
for just SZ0,000. 
♦ 

VAMPYR■S 

(USA: BLOOD HUNGER/MIDNIGHT SLAUGHTER/SATAN'S 
DAUGHTERS/VAMPYRES DAUGHTERS OF DRACULA) 
UK, 1974 (1976). Dlr:Joseph (Jose Ram6n) Larraz. With: 
Marianne Morris, Anu.lka, Murray Brown, Brian Deacon, 
Sally Faulkner, Michael Byrne. Essay/Rank FIims. Colour. 
Filmed in three weeks for £40,000. Despite the title, Fran (Mayfair 
pin-up Morris) and Miriam (May 1973 Playboy centrefold Anuika) 
are not really vampires but a pair of bisexual ghosts who seduce vis­
itors to their old mansion and drink their blood. They have no 
fangs, can move around in daylight and don't sleep in coffins. 
Despite the sex and gore, director Larraz manages to reduce the plot 
to a lethargic exercise. When released on video in America as Saran~ 
Daughters, a new title sequence included footage from Hammer's 17,e 
Vampire lovers (1970)! 
♦◊ 

VAN PIR■S 
USA, 1997-98. Dir: John Gentile and Anthony Gentile. 
With: Carikayi Mutamblrwa, Melissa Marsala, Marc 
Schwarz, Jason Hayes, Van He'll Sing. Abrams Gentile 
Entertainment/MSH Entertainment Corporation/The 
Summit Media Group/ Fremantle. Colour. 
Half-hour syndicated live-action/computer animation TV series (thir­
teen episodes), created by John and Anthony Gentile. When a myste­
rious meteor crashes into the Sunrise Sa.lvage junkyard, derelict vehi­
des take on a life of their own, led by their evil king, Tud.-ula. The 
Van Pires suck the gasoline from other cars to feed their need for speed 
and drain the planet of all its fuel. Only four teenagers - Snap 
(Mutambirwa), Reve (Marsala), Nuke (Schwarz) and Axle (Hayes), able 
to transforrn at night Into the heroic Motorvators - stand between 
the vehicular parasites and a world sucked dry and running on empty. 
The Who's John Entwistle was one of the show's musical supervisors. 
♦◊ 

DALE VAN SICKEL 
11906-19761 

American actor-stunt man who portrayed the Frankenstein Monster 
In a gag cameo in He//zopoppin'(1941). 
qv: Zombies of the Stratosphere (1952). 

VASCO, TH■ VAMPIRI 
USA, 1914. Independent Motion Picture Company. BkW. 
A detective is hypnotised and taken to the eponymous villain's lair 
in this silent drama. 
♦ 



EDWARD VAN SLOAN 
11882-1964) 

American character actor of Dutch origins who often played elder­
ly doctors and scientists. As Professor van (and von) Helsing, he con­
fronted the Count in Droculo (1931) and his vampiric offspring in 
Drocu/o's Daughter (1936), after originating the role on Broadway. 
He retired In 1946. 
qv: Before I Hong (1940); Fronkenstein (1931, test reel); Fronkenstein 
(1931); TheMummy(1933). 

VAULT OP HORROR 
(USA: aka TALES FROM THE CRYPT II) 
UK, 1973. Dir: Roy Ward Baker. With: Dawn Addams, 
Tom Baker, Michael Craig, Denholm Elliott, Glynis Johns, 
EdwardJudd. Amicus/Metromedla. Colour. 
After the success of Tales from tire Crypt (I 972), Amlrus followed It 
up with this second all-star anthology of horror stories adapted by 
producer Milton Subotsky from the EC comics of the 1950s. 
Unfortunately, the film alms more for laughs than chills, which 
ruins 'Midnight Mess', In which Rogers (Daniel Massey) murders his 
sister Donna (the actor's real-life sibling Anna Massey) and then 
stumbles upon a very special restaurant for vampires, where he ends 
up on the menu. The other stories involve an insufferably tidy hus­
band ('TI1e eat Job'), a macabre double-cross ('Bargain In Death'), 
a stolen Indian rope trick ('This Trick'II Kill You') and an artist's 
voodoo revenge ('Drawn and Quartered'). In the framing story, five 
people trapped in an underground vault recount their recurring 
dreams to each other while waiting for the elevator to be repaired. 
Of course, as usual It turns out that they are already dead. With Curt 
Jurgens, Terry-Thomas, Arthur Mullard, Mike Pratt and John Forbes­
Robertson. Bantam Books published a novelisation )ly Jack Oleck In 
1972. A third Amlrus anthology based on EC comics, Tales of tire 
Incredible, was announced In 1973 as a 3-D project but never made. 
♦9 

H•RANA 
India, 1985 (1988). Dir: Tutsi Ramsay and Sbyam Ramsay. 
With: Jasmin, H. Birje, Satish Shah, Sablla Cbadba, 
Kulbushan. Sal Om Productions/ Shiva. Colour. 
Veerana 0asmin) Is a young girl who is possessed by the spirit of a 
dead witch. When her bat necklace Is removed, she is forced to 
seduce men and then suck their blood after having sex with them. 
In the end, she is captured by torch-wielding villagers who seal her 
up in a coffin. The comedy relief is supplied by Shah a< a horror Him 
director obsessed with Alfred Hitchcock. The Hindi title translates as 
'Loneliness'. 
♦♦ 

HGGI■ TAL■ S: TAUS PROM TN■ CRISP■R 
USA, 1993. Dir: Phil Vlscber. Voices: Dan Anderson, Gall 
Frttman, Michael Nawrocki, Usa Vlscher, Pbll Vlscher. 
Big Idea Productlons/ Lyrlck Studios. Colour. 
FJeven minute children's cartoon from a Chicago-based Christian 
organisation . After five year-old Junior Asparagus watches a black 
and white Frankencelery movie on TV, he is too afraid to sleep. So 
Archibald Asparagus and Larry the Cucumber teach him a lesson by 
singing the song 'God is Bigger' (than the boogeyman), which helps 
when the bolt-necked vegetable appears In Junior's bedroom. This 
cartoon and another, 'Daniel and the Lion's Den', are both availab1e 
on the 1998 video compilation Vtggi, Tales: WI,.,,,~ God Wlr,11 I'm S­
Smrtd? 
♦9 

TH■ HLv■T VAMPIR■ 
(UK; aka THE WAKING HOUR) 
USA, 1971. Dir: Stephanie Rothman. With: Michael 
Blodgett, Sherry Miles, Celeste Yarnall, Paul Prokop, 
Gene Shane, Bob (Robert) Tessler. New World Pictures. 
Colour. 
From the co-director of Blood Both (1966) comes this slow-moving 
vampire movie, filmed under the title 11,roug/r t/r, Looking Glass for 
just S 165,000. Yarnall stars as centuries-old Diane LeFanu, who 

vam-ven 
moves around in sunlight and sleeps with her dead husband In his 
coffin. She Invites young married couple Lee and Susan Ritter 
(Blodgett and Miles) to her home in the Mojave desert and seduces 
them both, until she Is finally destroyed by hippies with crosses In 
downtown Los Angeles. This was not released In Britain until 1984. 
♦9 

TH■ V■N■TIAN APPAIR 
USA/Italy, 1966 (1967). Dir: Jerry Thorpe. With: Robert 
Vaughn, Elke Sommer, Felicia Farr, Karl BoehJn (Boem), 
Boris Karloff, Roger C. Carmel. Metro-Goldwyn-Mayer/ 
Jerry Thorpe Productions. Colour. 
Complex sci-spy thriller based upon the novel by Helen Macinnes. 
At the height of his popularity in TV's 71r, Man from U.N.C.L.E. 
(I 964-68), Vaughn stars as alcoholic news reporter and ex-CIA agent 
Bill Fenner, who is sent to Venice to investigate the killing of a group 
of world leaders at a conference. He soon becomes involved in the 
deadly hunt for a secret report and a plot by the ruthless Robert 
Wahl (Boehm, from Peq,ing Tom [1960], etc) to use mind-control 
drugs to create invulnerable robotic assassins, including Karloffs 
political scientist Dr Pierre Vaugiroud. Several major characters are 
surprisingly kllied off. With Edward Asner and Luciana Paluzzi. 
♦♦◊ 

LA V■NGANZA D■ HURAcAN RAMIR■z 
Mexico, 1967. Dir: Jostllto Rodriguez. With: Pepe Romay, 
Tltlna Romay, David Sliva (Daniel Garcia), Carmelita 
Gonzalez, Jean Safont, Fredy Fernandez 'Piehl'. 
Clnematogr6flca Roma. Colour. 
Masked wrestling hero Huraaln Ramirez made his screen d~but in 
1952, and appeared in several movies during the 1960s and 1970s. 
This one Is a bizarre mix of family drama, musical comedy and hor­
ror movie. Between several Mexican go-go songs, a mad professor 
uses a serum to turn himself and his two assistants Into super-strong 
wrestlers. The mad doctor battles the heroic Huraaln Ramirez (Silva) 
under the names 'Professor Landru' and 'FJ Vamplro Sangrento' 
until, in the final minutes, prolonged use of the drug turns him Into 
a werewolf before he dies. Very nicely directed by Rodriguez, this 
also features a slapstick food fight! 
Sequel: HURAc.AN RAMiREZ Y LA MONJITA NEGRA (1972) 
♦9 

LA V■NGANZA D■L AHORCADO 
(aka ZORRO ESCARLATA EN LA VENGANZA DEL 
AHORCADO) 
Mexico, 19S8 (19S9). Dir: Rafael Baledon. With: Luis 
Aguliar, Fernando Fern6ndez, Irma Dorantes, Jaime 
Fern6ndez, Pascual Garcia Pe.ii.a, Fanny Shiller. Oasa­
Mobme. B&W. 
Sequel to El R,greso Dtl Mo11struo ( 1958) and the third and final entry 
in the series, In which the cackling old witch revives the bulbous­
headed monster and sends it out to kidnap a young woman so that 
she can have a new body. After destroying the local gallows, the ugly 
creature carries a girl back to the duo's subterranean lair. But before 
the witch can ritually stab the girl, masked hero ' FJ Zorro Escarlata', 
aka The Scarlet Fox (Aguilar), shoots the old woman, who disinte­
grates, and the monster's fear of fire results in it being blown up 
with dynamite. The title translates as 'The Vengeance of the 
Hanged'. 
♦ 

LA HNGANZA D■ LAS MUJ■R■S VAMPIRO 
(aka SANTO EN LA VENGANZA DE LAS MUJERES 
VAMPlRO/ SANTO Y LA MALDICI6N DE LAS VAMPIRAS) 
Mexico, 1969 (1970). Dir: Federico Curiel. With: Sa.nto 
(Rodolfo Guzm6n Huerta or Eric dd Castillo), Norma 
Lazareno, Gina Romand, Aldo Monti, Victor Junco, 
Patricia Ferrer. Clnematograflca Flama/ Pellculas 
Latinoamericanas. Colour. 
Despite the title, this is not really a sequel to Samson vs. tire Varnpir, 
Women (1961 ), but an uncredited remake of Ataca11 I.As Brujas 
(1964). Using the blood of a nightclub dancer, mad Dr Brancor 
0unco) revives the undead Countess Mayra (Romand), who believes 
that Santo, the silver masked wrestler, is the descendant of the man 
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who staked her vampire ancestors. The doctor also creates the 
Frankenstein Monster-like Razos (Nathaniel Leon) from spare cadav­
ers. Santo Contra las Diabolicas, announced in 1969 and directed by 
Rene Cardona Jr, was cancelled before completion. 
Sequel: SANTO CONTRA LOSJJNETES DEL TERROR (1970) 
♦ 

THI VINGIANCI OP IGYPT 
UK, 1912. Gaumont. B&W. 
Forty-five minute silent short in which Napoleon Bonaparte digs up 
an Egyptian mummy. When the mummy's cursed scarab ring is 
stolen, each owner of the ring dies. Finally an Egyptologist returns 
it to the mummy, whose eyes glow in triumph. 
♦ 

VINGIANCI OP THI ZOMBIIS 
(Orig: LA REBELl6N DE LAS MUERTAS/ 1.A VENDETTA DEi 
MORTI VIVENTI. USA: aka WALK OF THE DEAD) 
Spain/ Italy, 1972. Dir: Lwn Klimovsk y. With: Paul 
Naschy Oaclnto Molina), Romy (Carmen Romero), Mirta 
MIUer, Vic Winner (Victor Alcazar), Marla Kosti, Aurora 
de Alba. Profllmes/ZJV lntc:rnational/ lndependent 
Artists. Colour. 
Set ln London, a mysterious black-cloaked figure uses voodoo to 
raise a trio of unimpressive zombie women so that he can revenge 
himself on three English families. aschy (who also scripted under 
his real name) stars as both the horribly burned zombie master 
Kantaka Fanatim and his brother, the Hindu mystic Krishna. lie also 
turns up briefly as a horned Devil In a dream sequence. When this 
was re-released in America in the late I 970s, several cast and crew 
names were Anglicised. 
♦◊ 

VINGIPUL VAMPIU GIRL 
(Orig: HlJPBYOKWI VANYO) 
Republic of Korea, 1980. Dir: Kim ln-Soo (Kim SI-Hyo). 
With: Chol Bong, Chong HI-Jung. Han Jin Enterprises. 
Colour. 
Set in the middle ages. When a woman is raped by a wealU1y gover­
nor, she bites her own toni,>ue off and bleeds to death. Ten years la ter 
a pai r of grave robbers dig her up and she returns as a ghostly vam­
pire seeking revenge, but is finally dispatched by the governor's son , 
a martial arts expert. This was a gory remake of one of the stories in 
Park Yoon-Kyo's (non-vampire) Myon11ri11i Han (1971). 
♦◊ 

HOWARD VERNON 
I Mario Lippert> 11914-19961 

Swiss-American actor, best known for his more than thirty-five films 
with Jesus Franco, notably the Dr Orloff series (1961-88). He por­
trayed a green-faced Dracula for the di rector in Dracula Prisoner of 
Frankenstein (1972) and The Eratk Rites al Frankenstein (1972). 
qv: The Awful Dr. Orlo/(1961); Bloodlust(1979); Castle of Bloody lust 
(1967); Daughter of Dracula (1972); Dr. Crippen lebt (1957); Howl of 
the Devil (1988); Revenge in the House of Usher{l 983); Virgin Among 
the Uving Dead (1971 ); Zombie lake (1980). 

BRUNO VE SOTA 
<William Ve sotal 11922·19761 

A low-budget jack-of-all trades, often for AIP or Jerry Warren, who 
co-scripted and co-directed Dementia (aka Daughter of Horror, 
l 952/S6) in which he also appeared and is credited as associate 
producer. Ve Sota also provided the make-up for Curtis Harrington's 
Night Ttde (1961), directed The Brain Eote/l (1958) and Invasion of 
the Star Creatures (1962), and made a substantial heavy in such 
films as Attack of the Giont leeches (l 9S9), The Wasp Woman (19S9), 
Creature of the Walking Dead (1960/63), Attack of the Mayon 
Mummy(l 9S7/64) and The Wild Wild World of Botwomon (1966). lie 
died from a heart attack. 
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IL VICING DI CASA 
Italy, 1973. Dir: Luigi Cozzi. With: Aldo Reggiani, Laura 
Belli, Plno Mangogna, Mimmo Palmara, Dario Argento. 
Seda Spettacoll/ RAI. Colour. 
The first in a series of four hour-long TV movies, produced by Dario 
Argento (who also hosted) and Salvatore Argento and shown under 
the umbrella title La Porta sul 811/0 ('The Door Into Darkness'). A cou­
ple with an infant rent an isolated house by the coast and discover 
that their upstairs neighbour is a maniacal killer. While the couple 
watch Cozzi's JI T11111,el Sotto ii Mondo (1969) and (Abbott and 
Costello) Meet Frankenstein (1948) on TV, the murderer is calmly dis­
patching more victims In his room . The title translates as 'The Man 
Upstairs '. 
♦❖ 

KATHERINE VICTOR 
<Katena Ktenavea> lb 19281 

American actress and singer who appeared in a number of \ow-bud­
get movies during the 1950s and 1960s, mostly for producer/direc­
tor Jerry Warren. 
qv: Cope Canaveral Monstl!fl (1960); Creature of the Walking Dead 
(1960/63); Frankenstein Island (1981); House of the Black Death 
(1966); Teenage Zombies (l 9S7); The Wild World of Botwomon (1966). 

VICTOR PRANKINSTIIN 
(USA: aka TERROR OF FRANKENSTEIN) 
Sweden/ Ireland, 1976. Dir: Calvin Floyd. With: Leon 
Vitali, Per Oscarsson, Nicholas Clay, Stacey Dorning, Jan 
Ohlsson, Olof Bergstrom. Aspekt Film/National Film 
Studios of Ireland. Colour. 

umbingly faithful adaptation of ' the classic by Mary Shelly' (sic), 
with Vitali as the doomed Victor Frankenstein . Despite a botched 
creation sequence, Oscarsson's articulate Monster is a tragic and 
truly disturbing creation with its death-like pallor and childish rage. 
Co-written, produced and directed by Floyd, this includes footage of 
the actual killing of a cow. 
Remake: FRANKENSTEIN (q v; 1981) 
♦♦ 

THI VIDIO DIAD 
USA, 198 7. Dir: Robert Scott. With: Roxanna Augesen, 
Rocky Duvall, Vickie Baste.I, Sam David McClelland, 
Mi chael St. Michaels, Jennifer Miro. Interstate S/ 
Highlig ht/Manson lnte.rnationa l. Colour. 
Low-budget chiller written, produced and directed by the talentless 
Scott. When a haunted TV set is delivered to the wrong house, the 
walking dead that are featured In a film entitled Zombie Blood 
Nightmare materialise in the real world and start tearing people 
apart . A human character in the TV world is sadly never exploited, 
and instead we are treated to a group of no-talent teen actors trying 
to defend tl)emselves against some unconvincing zombies (mostly 
played for laughs). 
♦❖ 

VIDIO VIOLINCI 
USA, 1986 (1987). Dir: Gary P. Cohen. With: Art Neill, 
Jackie NelU, William Toddie, Bart Sumner, Lisa Cohen. 
Little Zach Productions/Camp Video. Colour. 
Shot-on-video horror comedy set in Frenchtown, where the crazed 
local video store owner makes his own snuff movies and rents them 
out. These include TIie Vampire Takes a Bride with a Dracula-like 
character (David Christopher) and his bride (Mavis Harris). 
Seque l: VIDEO VIOLENCE PART 2 ... THE EXPLOITATION! 
(1987) 
♦ 

VIJ 
(aka VlY/Vll) 
Russia, 1967. Dir: K. lercho va (Ko nstantin Yershov/De 
Constantin Ercbov) and G. (Giorgio) Kro pacheva (Georgul 
Kropa tchov). With: Leonid Kuravlev (Leonldc: 
Kouravllev), N. Varley (Natalia Varlel), A. Glazyrln, N. 



Kutuzov, N. Zakhardle.nko, P. Veskliarov. Mosfilm 
Productions/Creative Union 'Lutch' / Sovexportftlm. 
Colour. 
Based on Nicholas (Nikolai) Gogol's 1833 story 'The Vij', which was 
first filmed as a stop-motion feature In 1914 and also formed the 
basis for Black S1111day (I 960) and several other fllms. When he kills 
a hideous old hag (male actor Kutuzov), young priest Khoma Brut 
(Kuravlev) is forced to spend three nights watching over her now­
beautiful corpse (Varley). She returns to life each night in a flying 
coffin, and calls up ghosts and demons from Hell to torment him. 
Obviously inspired by the paintings or Hieronymus Bosch, the 
impressive special effects at the climax were created by Aleksandr 
Ptushko. 
♦♦9 

CARLOS VILLARiAS 
«Carlos Villarias Llano> !circa 1893-19??1 

Spanish stage actor who (credited as Carlos Villar) was a hot-blood­
ed Count in Universal's Spanish-language version of Dracula (1931 ). 
He occasionally turned up in small English-speaking roles in other 
American movies during the 1930s and 1940s before presumably 
returning to Spain. 
qv: El Superloco (1936). 

VINCINT 
USA, 1982. Dir: Tim Burton. Voice: Vincent Price. Walt 
Disney Productions. B&W. 
Financed by Disney for $60,000, this delightful six minute short is 
not really aimed at children. Designer/director Burton and creative 
producer Rick Heinrich use model animation to tell the story of a 
young boy who sets out to emulate his hero - Vincent Price. He 
creates a zombie dog, boils his aunt in wax, waits for his wife to 
return from the tomb and reads Edgar Allan Poe to himself. Price's 
rhyming narration is a perfect complement to this beautifully creat­
ed dark fable. 
♦♦♦♦ 

VINCINT PRICl'S DRACULA 
(USA: DRACULA: TH£ GREAT UNDEAD) 
UK, 1982, Dir: John Muller. With: Vincent Price. M&M 
Film Productions/ Atlantis. Colour. 
Hour-long drama/documentary in which Price makes the most of 
the tedious script and sends himself up as the sinister host and nar­
rator explaining the legend of Count Dracula and real-life Vlad the 
Impaler. This is similar to In Searr:lr o( Dmmla (1971 ) with Chris­
topher Lee, and includes footage from the Romanian Vlad Tepes 
(1978), as well as dips from Mark oft/re Vampire (1935), Tire Retum a( 
Omni/a (1957) and 77,e Ret11m oft/re Vampire (1943) . It was released 
directly to video In America in I 985. 
♦◊ 

THI VINDICATOR 
(Orig: FRANKENSTEIN 88) 
Canada, 1984 (1986). Dlr:Jean Claude Lord. With: Terri 
Austin, Richard Cox, Maury Chaykln, Pam Grier, David 
Mcllwralth, Denis Simpson. Michael T. Levy Enterprises/ 
Tdefilm Canada/Twentieth Century Fox. Colour. 
Filmed under the title 77,e Frankenstein Factor. At the high-tech lab­
oratories of the Aerospace Research Corporation (ARC), ruthless sci­
entist Alex Whyte (Cox) murders colleague Carl Lehman (Mcll­
wraith) and transplants his brain and mutilated body into an inde­
structible gold spacesuit (created by the Stan Winston Studio). The 
monster escapes and goes on a murderous rampage, pursued by 
Hunter (Grier), a tough female samurai. 
♦9 

THI VINIYARD 
USA, 1989. Dir: Blll (William) Rice and James Bong. With: 
James Bong, Karen Witter, Michael Wong, Cheryl Madse.n , 
Lars Wanberg, Cheryl Lawson. Vineyard Partners/ 
Northstar Entertainment. Colour. 
This is the 1980s equivalent of a Monogram movie! Hong (who also 
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co-wrote the story, co-scripted and co-directed) stars as Dr Elson Po, 
an immortal sorcerer who invites a group of attractive starlets to his 
secluded island. He soon begins killing them off one-by-one, adding 
more body to his wine vats, or chaining them up in the basement 
with his other half-naked captives. While his martial arts guards 
patrol the grounds, his zombiefied victims, buried in the sacred 
vineyard, rise for revenge. This ludicrous horror melodrama is actu­
ally pretty funny in places. The whipping scenes were cut in Britain. 
♦♦ 

A VIRGIM DA COLINA 
Brazil, 1977. Dir: Celso Falcao. With: Jofre Soares, 
Christina Amaral, Edson Serettl, Marcos Lyra, Joel 
Barcellos, Wagner Tadeu. Dragao Fllmes. Colour. 
A woman (Amaral) is given an antique ring by her new husband 
(Soares) which results in her developing a dual personality. She 
becomes a prostitute during the day, while remaining the perfect 
wife in the evening. Her uninhibited personality begins to show on 
her face, and she is forced to wear a mask to hide her monstrous fea­
tures. An exorcist called In by the husband eventually discovers that 
the ring once belonged to a witch. When it is thrown Into the water, 
the curse is broken. 
♦ 

VIRGIN AMONG THI LIVING DUD 
(Orig: CHRISTINA PRINCESS£ DE L'EROTISME/ 
BOLOCAUSTE DE ZOMBI/UNE VIERGE CHEZ LES 
MORTS-VIVANTS/1 DESIDERI EROTIC) DI CHRISTINA/ 
EXORCISMO PER UNA VERGINE/UNA VERGIN£ FRAI I 
MORTI VlVENTI. USA: aka ZOMBIE 4) 
France/Italy, 1971. Dir:Jess Oesus) Franco. With: Christina 
von Blanc, Britt Nichols, Boward Vernon (Marlo Uppert), 
Ann(e) Ubert Ooslane Gibert), Rose Klekens, Paul Millier. 
JK Films/Proclif Ets/Brux International Pictures/Cinema 
Shares International. Colour. 
When the father she has never met dies, Christina (von Blanc) 
returns to the family mansion in the British Honduras for the read­
ing of the will. There she meets the members of her strange family 
and is soon experiencing a number of bizarre nightmares and ghost­
ly apparitions. With director Franco as Basilio, a murderous mad 
mute. Softcore inserts were added by the original French distributor, 
while in I 979 Euroclne hired director Jean Rollin to replace these 
erotic sequences with fifteen minutes of gap-toothed zombie foot ­
age. In Italy, yet another re-edited version apparently includes mate­
rial from one of Rollin's vampire films. 
♦ 

VIRTUAL MURDIR: 
A Dream Of Dracula 
UK, 1992. Dir: PhlUp Draycott. With: Nicholas Clay, Kim 
Thomson, Ronald Fraser, Jill Gascolne, Alfred Marks, 
Peggy Mount. BBC Pebble MUI. Colour. 
Is Dracula really kidnapping young women and draining their 
blood? Or are criminal psychologist Dr John Cornelius (Clay) and 
Samantha Valentine (Thomson) hunting someone with a vampire 
fixation? Julian Clary plays a flamboyant coffin-maker and Fraser 
turns up as Van Helsing in this episode of the shot-on-video com­
edy/thriller lV series. 
♦◊ 

V IS POR V-PIRI 
USA, 1998. Dir: Paul Knop. With: Greg Dukes, Amy 
Luciano, Tony McDowell, Amy Schauder, Josalyn Steele, 
Robert Schultz. Kryptlc K/Salt City Home Video. Colour. 
Independent video release. There is a good reason why Laura Manning 
is the number one bestselling vampire author, and now she is spon­
soring a contest which has the most beautiful girls in town lining up. 
♦ 

I VITILLONI 
Italy/France, 1953. Dir: Federico Fellini. With: Alberto 
Sordl, Franco lnterlenghl, Franco Fabrizi, Leopoldo 
Trieste, Eleonora Ruffo. Peg/Cite. B&W 
Drama about five adolescents growing up in a small Italian resort. 
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ground city and hints of space and time travel are more lnterestlng 
than the passable dinosaurs, giant turtles and a Kong-like giant ape. 
Remake: JOURNEY TO THE CENTER OF THE EARTH 
(1987) 

WHISTLING IN DARK 
USA, 1941. Dir: S. Sylvan Simon. With: Red Skelton, 
Conrad Ve.ldt, Ann Rutherford, Virginia Grey, 'Rags' 
Ragland, Eve Arden. Metro-Goldwyn-Mayer. B&W. 
Remake of Scared ( I 933), also based on the play Whistl/11g i11 r/Je Dark 
by Lawrence Gross and Edward Childs Carpenter. This radio/old 
dark house murder mystery features Veldt as Joseph Jones, the sinis­
ter leader of a phoney cult of moon worshippers who kidnap bum­
bling radio sleuth Wally Benton, alias The Fox (Skelton), to plan the 
perfect murder. Featuring secret passages and fake mummies, it relies 
heavily on Skelton's comedy antics. The firs t In a three film series. 
With Lloyd Corrigan. 
Sequel: WHISTLING IN DIXIE (1942) 

TO BLACK 
UK, 1909. Dir: W. Wormald. London Clncmatograph 
Company. B&W. 
Silent comedy short in which a young boy uses a professor's serum 
to tum his sister from white to black while she Is having a bath. 

WOU' 
(aka THE WHITE HUNTER) 
USA, 1914. Nestor/ Universal. B&W. 
Silent short in which a wolf caught in a trap transforms into a Native 
American medicine man who desires a woman betrothed to another. 

USA, 1932. Dir: Victor Halperin. With: Bela Lugosi, Madge 
Bellamy (Margaret Philpott), Joseph Cawthorn, Robert 
Frazer, John Barron, Brandon Hurst. Halperin/ 

Amusement Securities Corporation/United Artists. B&W. 
This low-budget Independent thriller, produced by Edward Halperin 
and directed by his brother Victor, was the first zombie movie. Jealous 
Haitian plantation owner Charles Beaumont (Frazer) uses a voodoo 
powder to transform new bride Madeline Short (Bellamy) into one of 
the living dead. It is a dark, Gothic fairy-tale, and although Lugosi (In 
striking make-up designed by Carl Axcelle and Jack Pierce) goes over 
the top as the zombie master 'Murder' Legendre, It remains one of his 
most memorable roles. In later years the actor said he couldn't watch 
the film because he was paid just $800 and it made a fortune for the 
Halperins. According to Bela Lugosi Jr and others, his father also 
claimed to have directed some sequences, and unsubstantiated 
rumours also credit Edgar G. Ulmer with having a hand in the direc­
tion. Suggested by Wllliam 8. Seabrook's I 929 book 77,e Magic Island 
and the short-lived 1932 Broadway play Zombie, this was apparently 
shot In two weeks on many of the sets left over from Universal's 77,e 
Hunchback of Notre Dame (1923), Frankenstein (1931) and Draaila 
(1931). Scenes from this film were later included in the 1943 compi­
lation Dr. Terror's House of Horrors. 

WHIZ KID AND CARNIVAL 
USA, 1976. Dir: Tom Letch. With: Jac.k Kruschen, John 
Collcos, Jaclyn Smith, Dick Bakalyan, Eric Shea, John 
Lupton. Walt Disney Productions. Colour. 
TV movie shown in two parts on 77,e Wonderful World of Disney. Boy 
inventor Alvin Fernald (Shea) attends a carnival where a man daim­
ing to be Dr Frankenstein is exhibiting his robot monster. Alvin cre­
ates his own 'Whangdoogle Monster' which helps foil a bank rob­
bery before explodi ng. Pyramid Books published a novelisation by 
Vic Crume under the title Frankemtein and the Whiz Kid In 1975. 

WHO IS A•RAID o• DRACULA 
(Orig: FRACCHlA CONTRO DRACULA/ FRACCHlA VS 

Bela Lugosi introduces Brandon Hurst to one of his angels of death Oohn 
Peters) in White Zombie (1931). 



DRACULA) 
Italy, I 985. Dir: Neri Parenti. With: Paolo Villaggio, 
Edmund (Edmond) Purdom, Gigi Reder, Ania Pieroni, 
Federica Brion, Isabella Fearrare (Ferrari). Faso Film/ 
Tltanus/Maura International Film. Colour. 
Horror spoof in which star and co-writer Villaggio (Dr. Jekyll likes 
'em Hot (1978), etc) recreates his comic character Fantozzi as Gian­
domenico Fracchia, an unsuccessful estate agent who tries to sell a 
cheap Transyivanian castle to a myopic client (Reder). Purdom plays 
a Lugosi-like Dracula and Pieroni turns up as his undead sister, 
Countess Oniria. The knockabout climax also throws in the 
Frankenstein Monster and a group of zombies. 
♦◊ 

-y RUSSIANS AR■ R■VOLTING 
USA, 1970. Dir: Nell Sullivan. With: Nell Sullivan, Ed 
Mayhood, George Badera, Seneca Ames, D.F. Barry, 
Herbert Boland. Mutual Releasing . Blii:W. 
Satire about an American travelling salesman (looking and sounding 
like W.C. Fields) touring pre-revolutionary Russia. He meets such 
historical characters as Trots~-y. Stalin, Lenin and Rasputin (Wes 
Carter). This includes clips from the John Barrymore version of Dr. 
Jekyll a11d Mr. Hyde (1920). 
♦ 

TH■ WICK■D CAR■SS■S 011 SATAN 
(Orig: LA CARESSE DE SATAN/ LA PERVERSA CARICIA DE 
SATAN. USA: aka DEVIL KISS/THE P ERVERSE KISS OF 
SATAN) 
France/ Spain, 1973 (1977). Dir: Georges Oordl) Glgo . 
With: Sylvia Solar (Sliva Solar/ Genevieve Couzain), Oliver 
Matthau (Oliv ier Methot), Evelyn Scott (Evelyn Deher), 
Daniel Martin, Jose Nieto, Victor Israe l. Boxofflcc 
International/ Home Cinema Corporation. Colour. 
The usual blend of sex and horror as vengeful clairvoyant Countess 
Claire Grandier (Solar), the mad Professor Gruber (Matthau) and 
their dwarf assistant (Ronnie Harp) are invited to a chateau to con­
duct a seance. These guests then use a cellular regeneration serum 
and a book of black magic to reanimate the corpse of the Countess' 
husband 0ack Rocha) and send the blue-skinned zombie out to 
avenge his suicide on their host, the Duke de Haussemont (Nieto), 
and his wealthy friends. 
♦◊ 

WICK■D, WICK■D 

USA, 1973 . Dir: RJchard L Bare. With: David Balley, 
Tiffany Bolling, Randolph Roberts, Scott Brady, Edd 
Byrnes, Diane McBain. Metro-Goldwyn-Mayer. Colour. 
Horror thriller set in the rambling Grandview Hotel, where psy­
chotic handyman Rick Stewart (Bailey) wears a monster mask to 
murder blonde women. He then embalms them and hides their bod­
ies in the attic. Most of the film is presented in 'Duo Vision' (' A New 
Concept'), which is simply a split-screen effect. Even more confus­
ing Is a strange old woman (Maryesther Denver) playing the entire 
original score from the 1925 77re P/ra11tom of tire Opera on a harpsi­
chord! With Arthur O'Connell. 
♦♦ 

WID■ WORLD 011 ■NT■RTAINM■NT: 
Horror Hali Of Fame - A Monster Salute 
USA, 1974. With: Vincent Price, Raymond T. McNally. 
ABC-TV. Colour. 
Documentary in which Price performs a brief scene from Dracula 
and vampire expert and author Mc.Nally appears wearing a Dracula 
cape. This also Includes clips from 8/acula (1972), Dracula Has Rise11 
from tire Grave (1968) and Mark of the Vampire (1935). 
♦◊ 

WILD■RN■sS 
UX, 1996. Dir: Ben Bolt. With: Amanda Ooms, Owen 
Teale, Michael Kitchen, Gemma Jones, Catherine Bolman, 
Johanna Benyon. Carlton UK Television/ Red Rooster Film 
and Television Entertainment. Colour. 
Three-hour TV mini-series shown in three parts, based on the novel 

Whi -Wil 

by Dennis Danvers. Swedish-Dutch actress Ooms stars as Alice 
White, a sensuous university librarian living in London who, once a 
month, gets naked In her basement and changes into a werewolf, 
much to the consternation of her psychotherapist (Kitchen, who 
gets progressively loonier) and her new boyfriend (Teaie). This 
Includes some graphic sex scenes, nightmare sequences and optical 
transforrnatlons. In the end, Alice decides to remain as a wolf in the 
Scottish Highlands. 
♦♦ 

TH■ WILD WILD W■ST: 
The Night Of the Big Blast 
USA, 1966. Dir: Ralph Senensky. With: Robert Conrad, 
Ross Martin, Ida Lupino, Mala Powers, Patsy Kelly, 
Robert Miller Driscoll. Columbia Broadcasting System/ 
Michael Garrison Productions. Colour. 
Hour-long sci-spy Western TV series ( 1965-69, 104 episodes), creat­
ed by executive producer Michael Garrison and set in the 1870s. In 
this episode, the evil Or Faustina (Lupino) and he.r hunchback ser­
vant Miklos (Michael McCloud) create deadly exploding duplicates 
or special government agents Captain James T. West (Conrad) and 
Artemus Gordon (Martin) from corpses they bring to life with thei r 
electrical apparatus. TI1ls includes clips from Roger Corman's 77re 
Fall of the House ofUslrer (1960). 
♦♦◊ 

The Night Of the cadre 
USA, 1967. Dir: Leon Benson. With: Robert Conrad, Ross 
Martin, RJchard Jaeckel, Donald Gordon, Sheilah Wells, 
Vince Boward. Columbia Broadcasting System/Michael 
Garrison Productions. Colour. 
While posing as a convicted murderer, Jim West discovers that 
General Titus Trask (Gordon) is implanting crystals Into the brains 
of criminals to create scientific zombies that will help him take con­
trol of President Grant and become dictator of the United States. 
♦♦ 

The Night Of the Diva 
USA, 1969. Dir: Herb Wallersteln. With: Robert Conrad, 
Ross Martin, Patrice Munsel, Patrick Bogan, Patricia 
Dunne, Martin Kosleck. Columbia Broadcasting System/ 
Michael Garrison Productions . Colour. 
Filmed under the title 71,e Retum of Artemus Gordon (marking 
Martin's return to the series after suffering a serious heart attack). 
When Jim and Artie rescue Italian opera star Rosa Montebello 
(Munsel) from a kidnapping attempt, they discover that two other 
singers who previously perforrned her role in Lucia di L'Amour have 
already disappeared. With horror veteran Kosleck as Igor the 
manservant. 
♦♦ 

The Night Of the Undead 
USA, 1968. Dir: Marvin Chomsky. With: Robert Conrad, 
Ross Martin, Burd Hatfield, Priscilla Morrill, Joan 
Delaney, John Zaremba. Columbia Broadcasting System/ 
Michael Garrison Productions. Colour. 
In the swamps of the deep South, Jim West encounters voodoo sac­
rifices and scientific zombies created by missing mad scientist, Dr 
Articulus (Hatfield). 
♦♦◊ 

The Night Of the Wolf 
USA, 1967. Dir: Charles Rondeau. With: Robert Conrad, 
Ross Marlin, Joseph Campanella, Lorri Scott, John 
Marley, Jonathan Lippe. Columbia Broadcasting System/ 
Michael Garrison Productions. Colour. 
While guarding King Stefan IX (Marley), the royal heir to a central 
European empire, and his daughter, Leandra (Scott), government 
agents Jim West and Artemus Gordon must stop a series of assassi­
nation attempts by the evil Talamantes (a Lugosi-like Campanella) , 
who apparently controls a pack of werewolves that can only be 
killed by silver bullets. 
Series sequel: THE WILD WILD WEST REVISITED (1979) 
♦♦◊ 

TH■ WILD WILD WORLD 011 BATWOMAN 
(aka SHE WAS A BlPPY VAMPIRE) 
USA, 1966. Dir: Jerry Warren. With: Katherine Victor, 

PAGE 413 













Tiie Curse o(Drnrula, created by executive producer Kenneth Johnson. 
Padded with flashbacks within flashbacks, an urbane and sophisticat­
ed Dracula (Nouri) teaches night-school in San Francisco while Van 
Helsing's grandson Kurt 0ohnson) and Mary Gibbons (Baxter) track 
down the Count's boxes of sacred earth and destroy them along with 
his undead followers. The film has no ending because tbe series was 
cancelled after ten episodes. Les Baxter co-composed the music score. 
Droruln '79 (1979) and TIit Loves of Drnrula (1979) were other 1V 
movies derived from the same material. 
++ 

THI WORLD OP CODS AND MONSTIRS: A JOURNIY 
WITH JAMIS WHAU 
USA, 1999. Dir: David]. Skal and Sam Irvin. With: Ian 
McKdlen, Brendan Fraser, Lynn Redgrave, Bill Condon, 
Clive Barker, Gloria Stewart. Uons Gate Flims/Unlversal 
Studios Home Video. Colour/B&W. 
Half-hour documentary, written by Skai and released as a supple­
ment to the DVD of Gods n11d Mo11sters (1998). l11is behind-the­
scenes look at the making of the film is interwoven with a candid 
examination of the lire and career of director James Whale and 
includes interviews with Curtis Harrington and novelist Christopher 
Bram. Narrated by Clive Barker. 
+++ 

THI WORLD OP HAMMIR 
UK, 1990 (1994). Hammer Film Productions/Best of 
British Films/ Channel Four Television. Colour. 
Half-hour series (thirteen episodes) written and created by editor 
Ashley Sidaway and producer Robert Sidaway and narrated by Oliver 
Reed. Episode titles include 'The Curse of Frankenstein ', 'Dracula &. 
the Undead', 'Hammer Stars: Christopher Lee' , ' Hammer Stars: Peter 
Cushing\ 'Mummies, Werewolves & the Living Dead' and 'Vamp'. 
Each show is devoted to a specific theme and illustrated with 
lengthy sequences from several Hammer films, including Brides o( 
Draai/a (1960), Captni11 Kro11os Vampire Hu11ter (1972), Dracula 
(1958), Dracula Pri11ce o(Darlmess (1965), Kiss o(the Vampire (1962), 
TIit Legend o(the 7 Golder, Vampires (1974), Lust for a Vampire (1971), 
Scars o( Dracula (1970), nvillS o( Evil (1971), Vampire Cirr:us ( 1972) 
and TIit Vampire Lovers ( 1970), amongst many o thers. 

THI WORLD OP THI VAMPIRIS 
(Orig: EL MUNDO DE LOS VAMPIROS) 
Mexico, 1960 (1962). Dir: Alfonso Corona Blake. With: 
Mauricio Garces, Erna Martha Bauman, Silvia Fournier, 
Guillermo Murray, Jose Baviera, Yolanda Margaln. 
Cinematograflca ABSA/Clasa-Mohme/ American 
International. B&W. 
Atmospheric vampire thriller scripted by Alfred (Alfredo) Salazar and 
produced by Abel Salazar. Vampire Count Sergio Subotai (Argen­
tinean actor Murray) rises from his coffin to play music on an organ 
made out of human skulls and bones in his secret subterranean cav­
erns. The big-fanged Count's victims become werewolves, he has a 
hunchbacked assistant, and his undead disciples are either women 
wearing too much make-up or ugly pop-<,yed bat-men. When Subo­
tai puts the bite on Professor Kolman's niece Leonor and kidnaps her 
sister Mirta, piano-playing occult expert Rodolfo (Garces) uses a spe­
cial tune to overcome the Count before hurling him into a pit of 
wooden stakes. The English-language version was produced by K. 
(Kenneth) Gordon Murray and directed by Paul Nagle (Nagel). 

WORLD PRIMIIRI TOONS: 
(aka WORLD PREMIERE TOON-IN/WHAT A CARTOON! 
SHOW) 
Mina and the count Interlude with a vampire 
USA/Philippines, 1995. Dir: Chris Cuddington. Voices: 
Michad Bell, Mark Hamm, Jeff Bennett, Ashley Johnson . 
Hanna-Barbera Cartoons/Fil-Cartoons/The Cartoon 
Network. Colour. 
Ten minute1V series (1995-96) which premiered numerous new car­
toons, inducting Dexter's Laboratory, TIit Power/~1ff Girls, Cow and 
Chicken and /ohm11• Bravo. Just when he thinks he's found the perfect 

wo1-wre 
victim with Mina 0ohnson), a little girl, the vampire Count (Hamill) 
discovers he's found a new friend instead in this delightful segment. 

WORLDS BIYOND: 
The Black TOmb 
UK, 1986 (1988). Dir.John Jacobs. With: Eli Wal.lach, 
Anne Jackson, John Vine, Derek Benfldd, Rosalie 
Crutchley. Brent Walker/ ITV. Colour. 
Half-hour anthology 1V series (thirteen episodes), supposedly based 
on true-life cases from the Archives of the Society for Psychical 
Research. In this episode, an American couple visiting an old grave­
yard discover a tomb with no inscription, which they later learn 
belongs to a vampire. 
++ 
cuardlan Of the Past 
UK, 1986 (1988). Dir: Adrian Cooper. With: Paul Freeman, 
Tere.nce Alexander, Mary Tamm. Brent Walker/ ITV. 
Colour. 
A cursed piece of bone from the tomb of a princess brings death and 
terror to the inhabitants of an English country house. 
++ 

WOWSIR: 
Dracula Meets the wowser 
Belgium/Japan, 1988. Tdecable Benelux/Saban 
Entertainment/The Family Channel. Colour. 
In this episode of the half-hour cartoon 1V series, the eponymous 
white sheepdog and his eccentric owner Professor Dinghy meet the 
vampire Count. 
+ 

THI WRAITH OP THI TOMB 
(aka THE AVENGING HAND) 
UK, 1915. Dir: Charles Calvert. With: Dorothy Bellew, 
Sydney Vautier, Douglas Payne. Cricks & Martin. B&W. 
Silent short in which the ghost of an ancient Egyptian princess cur­
ses an arcl1aeologist who has stolen her mummified hand. 
+ 

FAY WRAY 
Cb 19071 

Canadian-born American actress immortalised as the object of the 
giant ape's affections in King Kong (1933). She also exercised her 
lungs by screaming her way through Doctor X (1932), Mystery of the 
Wax Museum (1932), The Most Dongerous Game (1932) and The 
Vampire Bat (1933). Her autobiography On the Other Hand was pub­
lished in 1989. 
qv: Black Moon (1934); Universal Horror (1998). 

THI WRISTLINC WOMIN VS. THI AZTIC MUMMY 
(Orig: LAS LUCHADORAS CONTRA LA MOMJA. USA: aka 
ROCK 'N ROLL WRESTLING WOMEN VS. THE AZTEC 
MUMMY) 
Mexico, 1964 (1965). Dir: Rene Cardona. With: Lorena 
Velazquez, Armand (Armando) Silvestre, Elizabeth 
Campbell, Eugenia Saint Martin (Maria Eugenia San 
Martin), Chucho Salinas, Raymond (Ram6n) Bugarin!. 
Clnematograflca Calder6n/Qasa-Mohme/ Azteca/Young 
America Productions/ American International. B&W. 
As usual scripted by Alfred (Alfredo) Salazar, this is a sequel-of-sorts 
to both TI1e Robot vs the Aztec Mummy (1957) and Doctor of Doom 
(I 962) . This time Mexican wrestling women Loreta - formerly 
Gloria - Venus (Velazquez) and The Golden Rubi (Campbell) battle 
sin ister oriental villain the Black Dragon and his crime syndicate, 
who are attempting to discover the location of a golden necklace 
belonging to Princess Xochitl . However, the cursed Aztec tomb is 
guarded Tezomoc, the living mummy of a sorcerer who can magi­
cally transform himself into a vampire bat and tarantula spider dur­
ing the hours of darkness. The English language version was pro­
duced by K. (Kenneth) Gordon Murray and directed by Manuel San 
Fernando. In 1986 Rhino Video released a version remixed with new 
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rock 'n ' roll songs and produced by Johnny Legend. 
Sequel: LAS LOBAS DEL RING (1965) 
♦◊ 

TH■ -■STLING WOM■N VS. TH■ KILUR ROBOT 
(Orig: EL ASESINO LOCO V EL SEXO/ LAS LUCHADORAS 
CONTRA EL ROBOT ASESINO) 
Mexico, 1968 (1969). Dir: Rene Cardona. With: Joaquin 
Cordero, Regina Toroe, Hector Lechuga, Malu Reyes, 
Carlos Agosti, Gerado Moreno. Cinematogrlifica Calder6o . 
Colour. 
Following on from Las M11jeres Pa11toru (1966), a new set of Las 
Luchadoras appear in this fifth and final film in the series, as 
wrestling women Gaby (Tom~) and Gema (Reyes) battle mad scien­
tist Professor Oriak (Cordero), his assistant Waldo and his monster 
creations Carfax (Gerardo Cepeda) and Electra, who are using special 
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bracelets to transform U1eir victims into human robots. An export 
version, featuring more nudity and violence, was also released. 
♦ 

JIM WYNORSKI 
<Jim wnorskn Cb 19501 

American director, producer and writer, a former contributor to 
Fangoria and publicist for Roger Corman. The William Beaudine of 
his generation, he continues to churn out derivative direct-to-video 
trash and instantly forgettable sequels and remakes. 
qv: Attack of the 60 Foot Centerfold (1995); Doric Universe (1993); 
Deathstalker II Duel of the Titans (1986); Heart.stoppers (1992); 976-
Evil II (1991 ); Not of This Earth (1988); San:eress (1982); Transylvania 
Twist (1989); Vampire/la (1996); The Wasp Woman (1995). 



Jl■NA WARRIOR PRINC■SS: 
Girts Just wanna Have Fun 
USA/New Zealand, 1996. Dir: T.J. Scott. With: Lucy 
Lawless, Rentt O'Connor, Ted Rahnl, Matthe w 
Chamberlain, Anthony Ray Parker, Kym Krystaly. MCA 
Tdevlslon/ Rena lssance Pictures. Colour. 
Popular hour-long syndicated TV series (1995- ), a spin-off from Her­
a,/es rile Legendary Journeys (1994-99), about the titular female warrior 
(Lawless) and her companion Gabrielle (O'Connor). In this 
Halloween episode, Xena, Gabrielle, Joxer (Raiml) and the talking 
severed head of Orpheus (Chambe.rlain) team up to battle the 
demonic Bacchus and his fanged female followers. This includes 
some great-looking Drlads (sic) - CGl-created flying skeletons 
(supervised by Doug Beswick) - and Xena and Gabrielle transformed 
into bloodsucking Bacchae. Sam Raimi was co-executive producer. 
♦♦♦ 

TIie Xena Scrolls 
USA/New Zealand, 1996. Dir: Charlie Haskell. With: Lucy 
Lawless, Rentt O'Connor, Ted Rabnl, Kevl.n Smith, Mark 
Ferguson, Ajay Vaslsht. MCA Televl.slon/ Renal.ssance 
Pictures. Colour. 
This jokey Indiana Jones-style episode is set in Macedonia in 1940. 
While looking for the legendary Xe.na Scrolls (an excuse to show 
excerpts from several other episodes, including Xena battling 
harpies), an archaeological dig led by whip-carrying Dr Janice Cov­
ington (O'Connor) discovers Ares, God of War (Smith), Imprisoned 
for centuries in an ancient tomb. The three leads play the descen­
dants of their original characters, while the whole story turns out to 
be a pitch fifty years later to co-executive producer Robert Tapert 
(playing himselO. With surprise clips from Tire Wrestling Womer, V>. 

rhe Azrec Mummy (1964) and a Paul aschy werewolf movie, plus a 
poster for TIie Mummy (1933)! 
♦♦~ 

X■NIA 
USA, 1990. Dir: Dennis Ed w ards and Dana M. Rttves. With: 
Dana M. Reeves, Dennis Edwards, Herb A. Ughtman, 
Timothy Gray, Sharie-Marie Jonsln, Bob WIikins. Edwards­
Reeves/Cetus. Colou.r/ B&W. 
Low-budget spoof of horror movies that includes a fllm-within-a­
film, mysterious director Andre W. Wiers' Xeuia, Priestess of the 
Nig/Jr, about a belly-dancing vampire with a lisp. With San Francisco 
Bay Area TV horror host Wilkins in a cameo. 
♦ 

TH■ X PIUS: 
Alpha 
USA, 1999. Dir: Peter Ma rkle. With: David Duchov n y, 
Gllllan Anderson, Melinda Culea, Thomas Duffy, Michael 
Mantell, David Starwalt. Twentie th Centu.ry FoxrTen 
Thirtttn Productions/ Fox Network. Colour. 
Phenomenally popular hour-long TV series (1993- ), created by exec­
utive producer Chris Carter, which gets Its title from the FBI records 
pertaining to unresolved and bizarre cases. In this episode, Fox 
William Mulder (Duchovny) and Dana Catherine Scully (Anderson) 
suspect that cryptozoologist Dr Ian Detweiler (a wasted Andrew J. 
Robinson) was bitten by an apparently extinct Chinese dog and has 
become a murderous shapeshlfter who turns into a glowing-eyed 
werewolf. The story doesn't make a great deal of se.nse, but there is 
a ve.ry nice transfonnation sequence in a basement corridor. ·~ Bad Blood 
Canada/USA, 1998. Dir: Cliff Bole. With: Dav id Duchovny, 
Gllllan Anderson, M.ltch Pileggi, Luke Wilson, Patrick 
Rcen.na, Forbes Angus. Twentieth Centu.ry Foxrren 
Thirtttn Productions/ Fox Network. Colour. 
This great comedy episode, written by Vince GIiiigan, is told from 
the conflicting viewpoints of FBI special agents Mulder and ScuUy. 
Mulder is accused of staking pizza delivery boy and serial blood-

David Duchovny and Gillion Anderson investigate The X Files (1993- ). 

sucker Ronnie Strickland (Renna), an inhabitant of Chaney, Texas, 
because he believes he was a vampire. As the surprise scary ending 
proves, the whole trailer park community is made up of the glow­
ing-eyed undead. Meanwhile, in the episode 'The Pine Bluff Variant' 
(dir: Rob Bowman, 1998), Mulder wore a Dracula mask while under­
cover with a group of terrorist bank robbers in monster masks. 
♦♦♦◊ 

Eve 
Canada/USA, 1993. Dir: Fred Gerber. With: Dav id 
Duchovny, Gillian Anderson, Harriet Harris, Erika 
Krlev lns, Sabrina Krlevins, Jerry Hardin. Twentieth 
Century FoxrTen Thirteen Productions/Fox Network. 
Colour. 
Mulder and Scully investigate two exsanguinated murder victims 
and uncover a conspiracy involving a group of genetically-created 
children who have developed into super-Intelligent psychopaths. 
♦♦♦◊ 

Folle a Deux 
Canada/ USA, 1998. Dir: Kim Manners. With: David 
Duchovny, Gillian Anderson, Mitch Pileggi, Brian 
Marklnson, John Apicella, Roger R. Cross. Twentieth 
Centu.ry FoxrTen Thirteen Productions/ Fox Network. 
Colou.r. 
Chicago tele-marketlng employee Gary Lambert (Markinson), who 
Is holding his colleagues as hostages, tries to convince Mulder that 
his boss Greg Pincus (Apicella) is really a mind-clouding insectoid 
monster that for ten years has been turning its victims Into blood­
less, blank-eyed zombies which it controls through mental tele­
pathy. It turns out he's right. 
♦♦♦ 

Fresh Bones 
Canada/ USA, 1995. Dir: Rob Bowman. With: David 
Duchovny, Gillian Anderson, Bruce Young, Daniel 
Benzall, Jamil Walker Smith, Steven Wllllams. Twentieth 
Centu.ry FoxrTen Thirtttn Productions/ Fox Network. 
Colour. 
Mulder and Scully investigate the bizarre deaths of two soldiers at a 
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US Marine processing centre holding Haitian refugees and discover 
themselves at the cross-roads between the worlds of voodoo, ghosts 
and zombies. 
♦♦ 

Post•Modem Prometheus 
Canada/ USA, 1997. Dir: Chris Carter. With: David 
Duchovny, Gillian Anderson, John O'Hurley, Pattie 
Tierce, Stewart Ga.le, Chris Giacoletti. lweotleth Century 
Fox/Teo Thirteen Productions/ Fox Network. 
B&W / Colour. 
Filmed in black and white, this humorous comic strip horror 
episode, written and dlrected by series creator Carter, is loosely 
based on the Frankenstein story. Mulder and Scully investigate 
sightings of The Great Mutato (Chris Owens, in special make-up cre­
ated by Toby Lindala), the grotesque result of illegal genetic experi­
ments by the mad Dr Pollidorl (O'Hurley). With Jerry Springer, who 
appears on his nr talk show with the mother of a werewolf baby, 
dips from Mask (1985) and music by Cher (who refused to appear). 
♦♦♦❖ 

Shapes 
Canada/USA, 1994. Dir: David Nutter. With: David 
Dochovoy, Gllllan Anderson, Ty Miller, Michael Horse, 
Donnelly Rhodes, Jimmy Herman. 'Jweotleth Century 
Fox /Teo Thirteen Productions/ Fox Network. Colour. 
FBI agents Mulder and Scully investigate the killing of a Native 
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American on a reservation in Montana and discover that a series of 
recurrent murders are committed by legendary shape-changers. 
♦♦♦❖ 

:s 
Canada/ USA, 1994. Dir: David Nutter. With: David 
Duchovny, Gllllan Anderson, Justina Vall, Perrey Reeves, 
Frank Military, Tom McBeath. 'Jweotleth Century Fox/ 
Teo Thirteen Productions/Fox Network. Colour. 
While Scully has become an X-flle herself, a depressed Mulder inves­
tigates a series of attacks in Los Angeles by a trinity or modem-day 
bloodsuckers (possibly supernatural in origin) and has a relationship 
with one or them, Kristen Kl lar (Reeves). With a clip from M (1931 ) 
projected on a wall in 'Club Tepes'. 
♦♦❖ 
2Shy 
Canada/ USA, 199S. Dir: David Nutter. With: David 
Ducbovny, Gillian Anderson, Timothy Carhart, Catherine 
Paolooe, James Handy, Kerry Sandomlrsky. 'Jweotleth 
Ce.ntury Fox/Teo Thirteen Productions/ Fox Network. 
Colour. 
Mulder and Scully track down vampiric serial killer Virgil lncanto 
(Carhart), who uses the Internet to meet lonely women on blind 
dates and then sucks all the body lat out or his victims to survive. 
♦♦♦ 















Crawford, Craig Kelly. Republic. B&W. 
Twelve-chapter serial in which Larry Martin/Commando Cody (Hol­
dren) battles a trio of Martians who have invaded the Earth, secretly 
helped by a renegade scientist (Stanley Waxman), and plan to blast 
the planet out of orbit with a giant bomb. With flying footage from 
King o( the Rocket Men ( 1949). Republic's usual tin-can robots (dating 
from Mysterious Dr Satan I 1940)), and an early appearance by Leonard 
Nimoy as Narab, one of the evil allens. A Commando Cody TV series 
starring Holdren and Towne followed In I 955. This sequel to Radar 
Men from the Moon (1952) was also released In a feature version in 
1958, which was later colourised on video. 
Sequel: COMMANDO CODY SKY MARSHALL OF THE 
UNIVERSE (19S5) 

ON BROADWAY 
(UK: LOONLES ON BROADWAY) 
USA, 194S. Dir: Gordon Douglas (and Ben Stoloff). With: 
Wally Brown, Alan Carney, Bela Lugosi, Anne Jeffreys, 
Sheldon Leonard, Frank Jenks. RKO Radio Pictures. B&W. 
The unfunny comedy team of Brown and Camey pl•)' press agents 
Jerry Miles and Mike Strager, who work for ex-gangster Ace Miller 
(Leonard) and have to produce a real zombie to open his 'Zombie 
Hut' night dub. They travel to the tropical island of San Sebastian, 
where the mad Dr Paul Renault (a wasted Lugosi, who has an embar­
rassing comedy scene with a monkey!) temporari ly turns Mike into 
a pop-eyed scientific zombie. With Ian Wolfe as a professor who 
talks to a mummy, Robert Clarke, Jason Robards (Sr) and Rosemary 
La Planche, plus Darby Jones as Kolaga the zombie and uncredited 
calypso singer Sir Lancelot both repeating their roles from RKO's / 
Walked With a Zombie (1943). 

ZOMBlnHON 
USA, 1986. Dir: Keo Dixon. With: K. Janyll Caudle, Tracy 
Burton, Paula Singleton, Janelle Lewis, Janessa Lester, 
Randolph Rochbllng. Taryn Productloos/Wiz.ard Video/ 

zom- zom 
Lightning. Colour. 
Compilation of nudity and gore scenes from low-budget movies 
avai lable on Wizard Video. The sometimes arty linking sequences 
(produced and directed by Dixon of Slave Girls from Beyond Infinity 
I 1987] fame) Involve various women in peri l and a living dead audi­
ence (In make-up by Joe Reader and David Lady) in the El Rey movie 
theatre. This includes edited highlights from The Astro-Zombies 
(1968), Fear (1980), 77,e Invisible Dead (1970), Oasis o( the Zombies 
(1981 ), Virgin Among the living Dead ( 1971 ), Zombie (1979) and Zom­
bie Lake (1980). Guess which two of the above titles don't include 
any zombies ... ? 

ZOMBIE !I 
(Orig: LA NOTTI DEi TERRORE/ ZOMBI HORROR/ 
ZOMBI 3. USA: aka BURIAL GROUND/ ZOMBIE 
HORROR/ ZOMBIE lll: THE NIGHTS OF TERROR. UK: 
NIGHTS OF TERROR) 
Italy, 1980. Dir: Andrea Bianchi. With: Karin Well, Gian 
Luigi Chlrlzzi, Sl.mooe Mattioli, Antonietta Antinori, 
Roberto Caporali, Marla Angela (Marlaogela) Glordano. 
Esteban CloematogrAfica/ FCG. Colour. 
This was released In Italy as an unofficial follow-up to Ludo Fulci's 
Zombie (1979), which itself was an unofficial sequel to George 
Romero's Dawn o(the Dead (1978). A group of unsympathetic guests 
are trapped in a country villa by a horde of skull -faced cannibal zom­
bies who have shuffled up from the crypts below. After much sex and 
gratuitous gore, none of them survive. This includes the decapitation 
of a maid by a zombie wielding a scythe and a weird-looking living 
dead boy incestuously eating the breast of his mother (Giordano). 
Gino (Gtanetto) de Rossi created the special effects, while Rosario 
Prestopino was responsible for the qui te effective zombie make-ups. 

Darby Jones watches Belo Lugosi tum Alan Camey into one of the 
Zombies on Broadway (1 94 5 ). 



zom-zuc 
ZOMBI■ !I 

(Orig: ZOMBI 3) 
Italy/ Philippines, 1987 (1988). Dir. Lucio Fulcl (and 
Bruno Mattel). With: lxran ~raflan, Beatrice Ring, 
Richard Raymond, Alex McBride, UIH Relnthaler, Alan 
Colllns (Luciano Plgozzl). Flora Film Productions/Variety. 
Colour. 
A follow-up of sorts to his successful Zombie (1979), an ailing Fulci 
was replaced during production by Mattei (Zombie Cl'et!/Jillg Flesh 
ll 980], etc). When a secret government virus Is stolen and acciden­
tally released Into the countryside, a group of off-duty soldiers and 
three women find themselves battling the local population who 
have been transformed into a horde of nesh-hungry zombies. ·~ 
ZOMBI■ TOXIN 
(Orig: HOMEBREW) 
UK, 1993-96 (1998). Dir: TomJ. Moose. With: Robert 
Taylor, Adrian Ottlwell, TomJ. Moose, Lee Simpson, 

estus Forsythe, Russell Ottlwell. Viscera Films/Viscera 
International Plctutts/Braln Escape Pictures/El 
lndepende.nt Onema. Colour. 
BIiied as 'Monty Python meets Dawn of the Dead!', this extremely 
gory low budget zombie comedy/musical(!) was shot on video in 
Greater Manchester. Scripted by Taylor and Adrian Ottiwell, an 
Adolf Hitler look-a-like (editor/producer/director Moose) uses toxic 
waste in wine to create nesh-eating zombies and living bottles of 
'home brew•. 
♦ 

ZOMBl■I VS MARDI GRAS 
USA, 1996 (1997) , Dir: Mike Lyddon. With: Dale Ashmun, 
LoreU Fuller, Jeannette Hauser, John Sinclair. Carnavale 
Productions. B&W /Colour. 
Independent video release shot in ew Orleans during Mardi Gras. 
After being crippled by drunken revellers, a child grows up studying 
the occult and plans his revenge. During the city's festivities he rais­
es a group of zombies, including a naked female zombie who dances 
in a graveyard. 
♦ 

ZOMBI■ VS NINJA 
(USA: aka ZOMBIE REVIVAL: NJll6A MASTER) 
Hong Kong, 1987. Dir: Charles Lee (Godfrey Ho). With: 
Pierre Kirby, lxwey Bosworth, Renato Sala, ~ Odell, 
Mdke Bliscbloe, Wei Ping-Ao. Joseph Lal-Betty Chan/lFD 
Films/IEC. Colour. 
Comedy about a buck-toothed coffin-maker who rescues a young 
man from being beaten by robbers. This also features a k'Ung fu 
fighter (Kirby) wearing a golden headband and an opening sequence 
that includes a brief appearance by hopping vampire/zombies who 
must return to their coffins before dawn. 
♦ 

ZOMBI HOLOCAUST 
(Orig: LA REGINA DEi CANNIBAL!. USA: DOCTOR 
BUTCHER M.D./MEDICAL DEVIATE/ QUEEN OF THE 
CANNIBALS) 
Italy/USA, 1979 (1981). Dir: Frank Martin (Fra.nco 
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Martinelli/Marino Girolami). With: Ian McCulloch, 
Alexandra Cole (Alexandra delli Colli), Sherry Buchanan, 
Peter O'Neal, Donald O'Brien, Walter Patrlarca. Flora 
Film/Fulvia Clncmatograflca/Glco Clnematograflca/ 
Aquarius Releasing. Colour. 
This begins in a Manhattan morgue, where the hearts are being 
stolen from corpses (apparently a tagged-on sequence taken from 
Roy Frumkes' unreleased NYU film Tales 77,at Will Rip Yo11r Heart 
Our), but ti,e action soon shifts to a remote Indonesian island as Peter 
Chandler (McCulloch) and Lori Ridgeway (Cole) discover that the 
mad Dr Abrero (O'Brien) is turning the local natives into misshapen 
zombies. When most of their party are killed, Lori is captured by can­
nibals who strip her and hail her as a goddess. TI1e cllmax features an 
all-out battle between cannibals and zombies - thus effectively 
combining Italy's two most popular movie themes at that time. With 
its bloody scalping, cannibalism and minor nudity, this was released 
on video in the early 1980s and then banned in Britain. A 
'Butcl1ermobile' toured the New York Oty area to promote the film. ·~ 
■L ZO-O ■SC-LATA 
Mexico, 19S8. Dir: Rafael Baledon. With: Luis Aguilar, 
Fernando Fernandez, Irma Dorantes, Jaime Fernandez, 
Pascual Garcia Pena, Fanny Schiller. lmportadora. B&W. 
Masked hero 'El Zorro Escarlata', aka The Scarlet Fox (Aguilar), and 
his assistant arrive In a village plagued by a series of mysterious dis­
appearances. They discover that mad scientist Dr Kraken has 
brought a cackling old witch back from the dead and created his 
own bulbous-headed monster which is impervious to bullets. 
Sequd: EL REGRES0 DEL M0NSTRU0 (qv; 1958) 
♦ 

A ZSARNOIC SZIVA, AVAGY BOCCCCIO 
MAGY-ORSZAGON 
Hungary/ Italy, 1981. Dir: Mik.losJansco. With: Nlnetto 
Davoll, Laszlo Galffy, lbe.resa-Ann Savoy. Mafllm/ 
Radlotelevlsion ltallana/ Leone. Colour. 
Based on stories by Boccaccio. A woman apparently remains young 
by drinking the blood of virgins. 
♦ 

C:EORC:E ZUCCO 
11886-19601 

British stage actor who became the poor man's mad doctor. Despite 
a successful Hollywood career as a supporting player in major films, 
Zucco also starred in numerous poverty-row productions, often 
alongside Bela Lugosi and John Carradine. A memorable Professor 
Moriarty in The Adventures of Sherlock Holmes (1939), even he had 
the career sense to pull out of Retum of the Ape Mon (19◄◄), 
although he still shared star billing and can be glimpsed in a few 
scenes as the thawed-out caveman. After becoming ill in the early 
1950s, he was committed to a sanatorium for the remainder of his 
life. 
qv: Dead Men Wolk (1943); House of Frankenstein (19◄4); The 
Hunchbodc of Notre Dome (1939); The Mod Ghoul (1943); The Mod 
Monster (1942); The Mummy~ Ghost (194◄); The Mummy~ Hond 
(1940); The Mummy~ Tomb (1942); Voodoo Mon (1944). 



FAMOUS 
MONSTERS 

TOP TWENTY MONSTER 
MOVIES 

The following list is based on the 
ratings given in this volume and 
re flects my own personal opinions. 
You are welcome to disagree with 
me! 

l King Kong (1933) 
2 Bride of Frankenstein 
3 Dracula (1958) 
4 The Phantom of the Opera 

(I 925) 
5 Dr. Jekyll and Mr. Hyde (1931 ) 
6 Black Sunday 
7 The Thing from Another World 
8 The Wolf Man 
9 Creature from the Black Lagoon 

10 Cat People (1942) 
11 (Abbott and Coste llo) Meet 

Frankenstein 
12 The Howling 
13 Isle of the Dead 
14 Frankenstein (1931 ) 
15 Mad Love 
16 I Walked With a Zombie 
17 Dracula (1931 ; Spanish-language 

version) 
18 Son of Frankenstein 
19 ight of the Livi ng Dead ( 1968) 
20 The Night Stalker (1971) 

TWENTY CLASSIC MONSTER 
MOVIE BOOKS 

These volumes contain the stories 
of the classic monsters and deserve 
to be on the bookshelf of every 
serious horror film fan. 

l Bride of Frankmstein (I 936) by 
Michael Egrem o nt (Michael 
Harrison). 

2 Bride of Frankenstein (1977) by 
Carl Dreadstone (Ramsey 
Campbell). 

3 Dram/a (1897) by Bram Stoker. 
4 Dramla's Daughter (1977) by 

Carl Dreadstone/E.K. Leyton 
(Ramsey Campbell). 

S Creature from the Black Lagoon 
(1954) by Vargo Statten Qohn 
Russell Fearn). 

6 Creature from the Black Lagoon 
(1977) by Carl Dreadstone/ 
E.K. Leyton . 

7 Frankenstein; or, The Modem 
Prometheus (1816) by Mary W. 
Shelley. 

8 The Hammer Horror Omnibus 
(1966) by John Burke. 

9 /11 a Glass Darkly (1872, includes 
'Ca rmilla ') by J. Sheridan 
Le Fanu . 

IO The Jewel of Seven Stars (1903) by 
Bram Stoke r. 

11 King Kong ( 1932) by Delos W. 
Lovelace. 

12 The Mummy (1977) by Carl 
Dreadstone. 

13 Notre-Dame de Paris (183 1) 
by Victor Hugo. 

14 Tire Phantom of the Opera (1911 ) 
by Gaston Leroux. 

IS Retum of the Wolf Man (1998) 
by Jeff Rovin . 

16 The Second Hammer Horror Film 
Omnibus (1967) by Jo hn Burke. 

I 7 Strange Case of Dr. Jekyll and Mr. 
Hyde (1886) by Robert Louis 
Stevenson. 

18 The WereWolfofL011don (1977) 
by Ca rl Dreadstone (Walte r 
Harris). 

19 The Werewolf of Paris (1933) by 
Guy Endore. 

20 Tire Wolf Man (1977) by Carl 
Dreadstone/E.K. Leyton (Ramsey 
Campbell). 

PRIMARY TITLES 

The following titles are the first film 
appearances of these classic charac­
ters, stories and series. Use them as 
the starting point to trace through 
the chain of remakes and sequels. 

The Aztec Mummy: 
La Momia Azteca ( 1957) 

Carmilla: 
Blood and Roses (1960) 

C reature from t he Black Lagoon: 
Creature from the Black Lagoon 
(I 954) 

Dracu la : 
The Twelfth Hour (1920) 

Dr Jekyll and Mr Hyde: 
Dr. Jekyll and Mr. Hyde (1908) 

Frankenstein: 
Frankenstein ( 1910) 

El Hombre Lobo (Waldemar 
Daninsky): 
Frankenstein's Bloody Terror (1967) 

The Hunchback of Notre Dame: 
Esmeralda (1906) 

The Jewel of Seven Stars: 
Playhouse: Mystery and Imagination: 
'Curse of the Mummy' (1970) 

King Kong: 
King Kong (1933) 

The Mo nkey's Paw: 
The Monkey's Paw (1915) 

The Mummy: 
The Mummy ( 1933) 

Paula Dupree 'The Gorilla Girl': 
Captive Wild Woman (1943) 

The Phantom of the Opera: 
The Phantom of the Opera ( 1925) 

The Wo lf Man (Lawrence Talbot): 
The Wolf Man (1941) 
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PERSONALITY 
PROFILE INDEX 

Bud Abbott and Lou Costello 26 Ted Cassidy 73 Lucio Fulci 
John Abbott 27 Lon Chaney 76 John P. Fulton 
Forrest J Ackerman 27 Lon Chaney, Jr 76 Tudor Gates 
Acquanetta 27 Ben Chapman 76 Valerie Gaunt 
Al Adamson 28 Virginia Christine 79 Ram6n Gay 
William Alland 32 Brian Clemens 81 Joseph Gershenson 
Evelyn Ankers 35 Colin Clive 81 Alan Gibson 
Samuel Z. Arkoff 36 E.E. Clive 81 John Gilling 
Robert Armstrong 37 Herman Cohen 82 Michael Gough 
Jack Asher 37 Madeleine Collinson and Arthur Grant 
Roy Ashton 37 Mary Collinson 82 Moray Grant 
John Astin 37 Gary Conway 83 Jorge Grau 
Lionel Atwill 39 Tom Conway 83 Charles B. Griffith 
Rick Baker 41 Jackie Coogan 83 Hugh Griffith 
Roy Ward Baker 41 Elisha Cook Jr 83 Michael Gwynn 
John L. Balderston 41 Merian C. Cooper and Ernest Fred Gwynne 
John Barrymore 42 B. Schoedsack 84 Victor Halperin 
Ralph Bates 42 Roger Corman 84 Sir Cedric Hardwicke 
Mario Bava 43 Stanley Cortez 84 Curtis Harrington 
Les Baxter 43 Hazel Court 86 Rondo Hatton 
William Beaudine 45 Alfredo B. Crevenna 88 Linda Hayden 
Ralph Bellamy 46 Criswell 89 O.P. Heggie 
Lionel Belmore 46 Federico Curiel 90 Holmes Herbert 
James Bernard 46 Dan Curtis 94 Gordon Hessler 
Michael Berryman 46 Peter Cushing 94 Anthony Hickox 
Willie Best 47 Albert S. D' Agostino 97 Lambert Hillyer 
Martine Beswicke 47 Joe Dallesandro 97 Anthony Hinds 
Billy Bevan 47 Joe D'Amato 97 Halliwell Hobbes 
Turhan Bey 48 Mark Damon 97 Valerie Hobson 
Paul Birch 50 Royal Dano 98 Gloria Holden 
Whit Bissell 50 Ray Danton 98 Seth Holt 
Paul Blaisdell 53 Alex D'Arcy 98 John Hough 
Robert Bloch 53 Yvonne De Carlo 105 Don Houghton 
Dewitt Bodeen 58 Gerardo De Leon 105 Henry Hull 
Caroll Borland 60 Marcel Delgado 105 Raymond Huntley 
Rob Bottin 60 Susan Denberg 106 Brandon Hurst 
Les Bowie 61 Amando De Ossorio 106 Griffin Jay 
Peter Boyle 61 Carl Theodor Dreyer 121 Noble Johnson 
Walter Brandi 62 Michael Dunn 128 Steve Johnson 
Bernard Bresslaw 63 Harry J. Essex 133 Tor Johnson 
Shane Briant 63 Clifford Evans 134 Carolyn Jones 
Conrad Brooks 65 Jon Finch 141 Darby Jones 
Mel Brooks 65 Terence Fisher 141 Duane Jones 
Ricou Browning 65 Nina Foch 143 Freddie Jones 
Tod Browning 65 Dick Foran 143 Neil Jordan 
David Bruce 65 Garrett Fort 145 Louis Jourdan 
Edward L. Cahn 69 Freddie Francis 145 Raul Julia 
Bruce Campbell 69 Jesus Franco 145 Rupert Julian 
Rene Cardona 70 Riccardo Freda 153 Boris Karloff 
Veronica Carlson 70 Karl Freund 153 Sam Katzman 
John Carradine 71 Jonathan Frid 153 Andrew Keir 
Michael Carreras 71 Dwight Frye 156 Bob Kelljan 
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OF DRACULA, THE 
COUITT DRACULA'S GREAT LOVE.: see DRACULA'S GREAT LOVE 
CRAZED VAMPIRE: see REQUIEM FOR A VAMPIRE 
CREATIJRE OF THE DEVIL: see DEAD MEN WALK 
CREATIJRES OF THE PREHISTORIC PLANET: see HORROR OF THE 

BLOOD MONSTERS 
CREATIJRES OF THE RED PLANET: see HORROR OF THE BLOOD 

MONSTERS 
CREATIJRE'S REVENGE, THE: see BRAIN OF BLOOD 
CRIME OF VOODOO: see LOVE WA GA 
CRIMINES DE USHER, LOS: see REVENGE IN THE HOUSE OF 

USHER 
CRIPTA E L'INCUBO, LA: see CRYPT OF HORROR 
CROCE DALLE 7 PIETRE, LA: see CROSS OF SEVEN JEWELS, THE 
CROCIFISSO DI SETTE GIOIELLOS: see CROSS OF SEVEN JEWELS, 

THE 
CRUCIBLE OF HORROR: see CORPSE, THE 
CULT OF THE DEAD: see CULT OF THE DAMNED 
CURSED SHIP, THE: see HORROR OF THE ZOMBIES 
CURSE OF BIGFOOT, THE: see TEE AGERS BATTLE THE THING 
CURSE OF DEATH: see DEATH CURSE OF TARTIJ 
CURSE OF DRACULA, THE: see RETIJRN OF DRACULA, THE 
CURSE OF FRANKENSTEIN, 11iE (1972): see EROTIC RITES OF 

FRANKENSTEIN, THE 
CURSE OF KING lUT'S TOMB, THE: see CURSE OF KING 

TUTANKHAMEN'S TOMB, THE 
CURSE 01' THE ALLENBYS, THE: see SHE-WOLF OF LONDON 

(1946) 
CURSE OF THE BLOOD-GHOULS: see SLAUGHTER OF THE 

VAMPIRES, THE 
CURSE OF THE CANNIBAL CONFEDERATES: see CURSE OF THE 

SCREAMING DEAD 
CURSE OF THE VAMPIRE: see PLAYGIRLS A D THE VAMPIRE, THE 
CURSE OF THE VAMPIRES: see CREATIJRES OF EVIL 
CURSE OF THE WALKING DEAD: see BLOOD DEMO , THE 
CURSE Ill BLOOD SACRIFICE: see PA GA 
CYBER cn-Y OEDO 808 DATA-3 KURENAI NO BAJTAI: see CYBER 

CITY OEDO 808 FILE-3 BLOODLUST 
CYBER CITY OEDO 808 FILE-3: see CYBER CITY OEDO 808 FILE-3 

BLOODLUST 
DAGYDE LES SEXANDROIDE, LA: see SEXANDROIDES, LES 
DAI HADO ENJERUSU: KIKEN NI DAKARETA ONNATACHI : see 

DIE HARD ANGELS: PROJECJ' ZOMBIE ANNIHI LATION 
DAI HADO ENJERUSU: see DIE HARD ANGELS 
DALLA NU BE ALLA RESISTENZA: see FROM THE CLOUD TO THE 

RESISTANCE 
DANCE MACABRE: see DANSE MACABRE 
DANGEROUS DESIRE: see TOMCAT: DANGEROUS DESIRES 
DANZA MACABRA: see CASTLE OF BLOOD 
DARK EYES OF THE ZOMBIES: see KILLING BIRDS 
DARKNESS THE VAMPIRE CUT: see DARKNESS 
DAUGHTER OF A WEREWOLF: see LEGEND OF THE WOLF 

WOMAN, THE 
DEAD ALIVE: see BRAINDEAD 
DEAD COME HOME, THE: see HOUSE ON TOMBSTONE HILL, 

THE 
DEAD DUDES IN THE HOUSE: see HOUSE ON TOMBSTONE HI LL, 

THE 
DEADLY NEIGHBOR: see FIEND 
DEADLY STING: see EVIL SPAWN 
DEAD OF NIGHT (1972): see DEATH DREAM 
DEAD PEOPLE: see MESSIAH OF EVIL 
DEAD THAT WALK, THE: see ZOMBIES OF MORA TAU 
DEAD TIME TALES: see THINGS 3: OLD TH INGS 
DEATH WHEELERS, THE: see PSYCHOMANIA 
DE LA CHAIR POUR FRANKENSTEIN: see FLESH FOR 

FRANKENSTEIN (1973) 
DELLAMORTE DELLAMORE: see CEMETERY MAN 
DEMON APOCALYPSE: see BACK FROM HELL 
DEMON DOCTOR, THE: see AWFUL DR. ORLOF, THE 
DEMONIO AZUL, EL: see BLUE DEMON EL DEMONIO AZUL 
DEMON! 3: see BLACK DEMONS 
DEMON PLANET, THE: see PLA ET OF THE VAMPIRES 
DEMONS '95: see CEMETERY MAN 
DEMONS OF THE SWAMP: see ATTACK OF THE GIAITT LEECHES 
DEN SlvEBNESVANGRE OPFINDELSE: see DR. JEKYLL AND MR. 

HYDE (1909) 
DENTRO IL CIMITRIO: see GRAVEYARD DISTIJRBANCE 
DESIDERI EROTIC! DI CHRISTINA, I: see VIRGIN AMONG THE 
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LIVING DEAD 
DESTINATION SATIJRN: see BUCK ROGERS 
DEVIL BATS: see DEVIL BAT, THE 
DEVIL CAT: see CAT LIVI G TEN TIMES 
DEVIL HUNTER: see MAN HUNTER 
DEVIL HUNTER YOKO: see DEVIL HUNTER YOHKO 
DEVIL KISS: see WICKED CARESSES OF SATAN, THE 
DEVIL'S CASTLE, THE: see HAUNTED CASTLE, THE 
DEVIL'S MANOR, THE: see HAUNTED CASTLE, THE 
DIAB LESSES, LES: see SEVEN DEAD IN THE CA T'S EYES 
DINNER WITH THE VAMPIRE: see DINNER WITH A VAMPIRE 
DOCTOR BLOODBATH: see HORROR HOSPITAL 
DOCTOR BUTCHER M.D. !MEDICAL DEVIATE}: see ZOMBI 

HOLOCAUST 
DOCTOR JEKYLL Y EL HOMBRE LOBO: see DR. JEKYLL AND THE 

WEREWOLF 
DOCTOR MANIAC: see HOUSE OF THE LIVING DEAD 
DOCTOR SATAN, EL: see DR. SATA 
DoCJ·oR'S HORRIBLE EXPERIMENT, THE.: see TESTAMENT DU 

DOCTEUR CORDELIER, LE 
DONT OPEN THE WINDOW: see LIVING DEAD AT MANCHESTER 

MORGUE, lliE 
DORAKIYURA YORI Al-O: see MY SOUL IS SLASHED 
DOTTOREJEKILLJR., IL: see DR. JEKYLL LIKES ' EM HOT 
DOTTOR JEKYLL E IL GENTILE SIG ORA: see DR. JEKYLL LIKES 

'EM HOT 
DOUBLE POSSESSION: see GANJA & HESS 
DOUZE ET UN: see THIRTEEN CHAIRS, THE 
DRACULA (1922): see NOSFERATU (1922) 
DRACULA (1990): see DRACULA CINEMATIC SCRAPBOOK 
DRACULA AND THE BOYS: see DOES DRACULA REALLY SUCK? 
DRACULA CERCA SA GUE DI VERG INE E ... MORI DI SETE! !!: see 

BLOOD FOR DRACULA 
DRACULA COITTRA EL DOCTOR FRANKENSTEIN: see DRACULA 

PRISONER OF FRANKENSTEI 
DRACULA COITTRA FRANKENSTEIN: see DRACULA PRISONER OF 

FRANKENSTEIN 
DRACULA ... DOES HE?: see DOES DRACULA REALLY SUCK? 
DRACULA '87: see DINASTIA DRACULA, LA 
DRACULA FATHER & SON: see DRACULA AND SON 
DRACULA IM SCH LOB DES SCHRECKENS: see WEB OF THE 

SPIDER 
DRACULA JAGT FRANKENSTEIN: see DRACULA VS. 

FRANKENSTEIN (1969) 
DRACULA LE PRISONNIER DE FRANKENSTEIN: see DRACULA 

PRISONER OF FRANKENSTEIN 
DRACULA, PERE ET FILS: see DRACULA AND SON 
DRACULA'S BRIDE: see DRACULA SUCKS 
DRACULA'S CASTLE: see BLOOD OF DRACULA'S CASTLE 
DRACULA'S LAST RITES: see LAST RITES 
DRACULA'S SAGA, THE: see DRACULA SAGA, THE 
DRACULA SUCKS (1969) : see DOES DRACULA REALLY SUCK? 
DRACULA SUCKS (1979, West Germany}: see DRACULA BLOWS 

HIS COOL 
DRACULA'S VIRGIN LOVERS: see DRACULA'S GREAT LOVE 
DRACULA TAN EXARCHIA: see DRACULA & COMPANY 
DRACULA - THE BLOODLINE CONTINUES: see DRACULA SAGA, 

THE 
DRACULA: lliE GREAT UNDEAD: see VINCENT PRICE'S 

DRACULA 
DRACULA - UP IN HARLEM: see GANJA & HESS 
DRACULA: VAMPIRE EMPEROR OF DARKNESS: see DRACULA: 

SOVEREIGN OF THE DAMNED 
DRACULA VUOLE VIVERE ... CERCA SA GUE DI VERGINE!: see 

BLOOD FOR DRACULA 
DRACULIN: see POBRECITO DRACULIN, EL 
DRAGON VS VAMPIRE: see DRAGON AGAI ST VAMPIRE 
DRAKULA HA~LA: see DRAKULA (1921 ) 
DR. BREEDLOVE OR HOW I LEARNED TO STOP WORRYING AND 

LOVE.: see KISS ME QUICK 
DR. CRIMEN: see MONSTRUO RESUCITADO, EL 
DR. HALLERS: see MAN WITHIN, THE 
DR. JEKYLL AND HIS WOMEN: see BLOODLUST (1979) 
DR. JEKYLL AND MR. HYDE (1920, Gem1any}: see JANUSKOPF, 

DER 
DR. JEKYLL ET LES FEMMES: see BLOODLUST (1979) 
DR. LOVE: see DR. LOVE AND HIS HOUSE OF PERVERSIONS 
DR. NICOLA IN TIBET: see MYSTERY OF THE LAMA CONVENl 

THE 



DROPS OF BLOOD: see MILL OF THE STO E WOMEN 
DRUMS OF THE JUNGLE: see LOVE WANG A 
DUEL OF THE SPACE MONSTERS: see FRANKENSTEI MEETS THE 

SPACEMONSTER 
DUE OCCHI DIABOLICI: see TWO EVIL EYES 
DUGO G VAMPIRA: see CREATURES OF EVIL 
DUNGEON OF VIRGI S: see REQUIEM FOR A VAMPIRE 
DUNGEO S OF TERROR: see REQUIEM FOR A VAMPIRE 
DWB DEEPWATER BLACK: see MISSION GENESIS 
ECHENME AL VAMPIRO: see BRING ME THE VAMPIRE 
ED WOOD STORY: THE PLAN 9 COMPANION, THE: see FLYING 

SAUCERS OVER HOLLYWOOD 
EIG HT SAMURA I: see LEGEND OF EIGHT SAMURAI 
ELECTRIC MAN, THE: see MAN MADE MONSTER 
ENTITY FORCE: see ONE DARK NIGHT 
ERCOLE AL CENTRO DELLA TERRA: see HERCULES IN THE 

HAUNTED WORLD 
EROTIC TALES FROM THE MUMMY'S TOMB: see SECRETS OF SEX 
EROTIKILL: see BARE BREASTED COUNTESS, THE 
ESPANro SURGE DE LA TUMBA, EL: see HORROR RISES FROM 

THE TOMB 
ESPIRITISMO: see SPIRITISM 
ESTRANO AMOR DE LOS VAMPIROS, EL: see STRANGE LOVE OF 

THE VAMPIRES 
ETAIT U E FOIS .. LE DIABLE, IL: see DEVIL STORY 
... E TU VIYRAI NEL TERRORE! L'ALDILA: see BEYOND, THE 
EVA, LA VENERE SELVAGG IO: see KING OF KONG ISLAND 
EVEN! G WITH BATMAN AND ROBIN, AN: see BATMAN 
EYE THE WILD WOMAN: see KING OF KONG ISLAND 
EXORCISMO PER UNA VERGINE: see VIRGIN AMONG THE 

LIVING DEAD 
EXPERIENCES EROTIQUES DE FRANKENSTEIN, LES: see EROTIC 

RITES OF FRANKENSTEI , THE 
EXPERIMENT, THE: see BLOODLUST (I 979) 
EXPERIMENT IN EVIL: see TESTAMENT DU DOCTEUR 

CORDELIER, LE 
EXTERMINADOR NOCTURO, EL: see CHIQUIDRACULA 
EXTRANO AMOR DE LOS VAMPIROS: see VAMPIRE'S NIGHT 

ORGY, THE 
EXTRANO CASO DEL HOMBRE Y LA BESTIA, EL: see HOMBRE Y 

LA BESTIA, EL (1951) 
EYE OF THE EVIL DEAD: see MA HATTAN BABY 
FACE TO FACE: see KNIGHT MOVES 
FALL OF THE HOUSE OF USHER, THE: see REVENGE IN THE 

HOUSE OF USHER 
FANGS OF THE LIVING DEAD: see MALE KA THE NIECE OF TH E 

VAMPIRE 
FANTASMA DELL'OPERA, IL: see PHANTOM OF THE OPERA, THE 

(1998) 
FANTASTIC DISAPPEARING MAN, THE: see RETURN OF 

DRACULA, THE 
FANTASTIC PUPPET PEOPLE: see ATTACK OF THE PUPPET PEOPLE 
FA SEMPRE, Fl O ALLA MORTE: see CHA GELING 2: THE 

REVENGE 
FBI CONTRO DOTTORE MABUSE: see RETURN OF DR. MABUSE, 

THE 
FEAR CHAMBER: see TORTURE ZONE, THE 
FEARLESS FOSDICK IN: see FEARLESS FOSDICK PUPPET SHOW 
FEARLESS VAMPIRE KILLERS, THE: see DANCE OF THE VAMPIRES 
FEI SHI: see BLOOD THIRSTY DEAD, THE 
FEMALE BUTCHER, THE: see LEGEND OF BLOOD CASnE, THE 
FENOMENAL E IL TESORO DI TUTANKAMEN: see PHENOMENAL 

AND THE TREASURE OF TUTANKAMEN 
FIEND WITH THE ELECTRONIC BRA! , THE: see BLOOD OF 

GHASnY HORROR 
FIGLIA DI FRA KENSTEIN, LA: see LADY FRANKENSTEIN 
FILHA DE DRACULA, LA: see DAUGHTER OF DRACULA 
FILLE A' LA FOURRURE, LA: see NAKED LOVERS 
FILLE DE DRACULA, LA: see DAUGHTER OF DRACULA 
FILLES TRAQUEES: see NIGHT OF THE CRUEL SACRIFICE 
FINAL SEDUCTIO : see WASP WOMAN, THE (1995) 
FIN DE SEMANA PARA LOS MUERTOS: see LIVING DEAD AT 

MANCHESTER MORGUE, THE 
FLESH CREATURES, THE: see HORROR OF THE BLOOD 

MONSTERS 
FLESH CREATURES OF THE RED PLANET: see HORROR OF THE 

BLOOD MONSTERS 
FLESH EATER: see REVENGE OF THE LIVING ZOMBIES 
FLESH RIPS RED: see TENDER DRACULA 

FLINTSTONES COMEDY HOUR, THE: see FLINTSTONES, THE 
FLINTSTONES FAMILY ADVENTURE HOUR, THE: see FLINTSTONE 

COMEDY SHOW, THE: THE FRANKENSTONES 
FLINTSTONES SHOW, THE: see FLINTSTONES, THE 
FLUCH DER GRONEN AUG EN, DER: see CAVE OF THE LIVING 

DEAD 
FLUCH DER SCHWARZEN SCHWESTERN, DER: see DEVIL'S 

PLAYTHING, THE 
FOOTSTEPS IN THE SAND: see BLACK LIMELIGHT 
FORBIDDEN FEM ININITY: see SEXY PROIBITISSIMO 
FOREST OF FEAR: see BLOODEATERS 
FOUR IN ONE: NIGHT GALLERY: see ROD SERLING'S NIGHT 

GALLERY 
FRACCH IA CONTRO DRACULA: see WHO IS AFRAID OF 

DRACULA 
FRACCH IA VS DRACULA: see WHO IS AFRAID OF DRACULA 
FRANKENSTEIN (1973): see FLESH FOR FRANKENSTEIN ( 1973) 
FRA 'KENSTEIN A CINEMATIC SCRAPBOOK: see FRANKENSTEI 

( 1990) 
FRANKENSTEIN ALL'ITALIANA: see FRANKE STEIN - ITALIA 

STYLE 
FRANKE STEIN 88: see VINDICATOR, THE 
FRANKENSTEIN EXPERIM ENT, THE: see FLESH FOR 

FRANKENSTEIN (1973) 
FRANKENSTEIN JR. SHOW: see FRANKENSTEIN JR. AND THE 

IMPOSSIBLES 
FRANKENSTEIN ON CAMPUS: see DR. FRANKENSTEIN ON 

CAMPUS 
FRANKENSTEIN SYNDROME, THE: see FRA KE STEIN COMPLEX, 

THE 
FRANKENSTEIN -THE REAL STORY: see FRANKENSTEIN (1992) 
FRA KENSTEIN, UNE HISTOIRE D'AMOUR: see FRANKENSTEIN 

(I 974) 
FREAKY FAIRY TALES: see DEADTIME STORIES 
FRED AND BARNEY MEET THE THING: see EW FRED AND 

BARNEY SHOW, THE 
FRED AND BARNEY MEET THE SHMOO: see NEW FRED AND 

BARNEY SHOW, THE 
FRED FLINTSTONE AND FRIENDS: see FLINTSTONES, THE 
FREUDSTEIN: see HOUSE BY THE CEMETERY, THE 
FRIGHT HOUSE: see VAMPIRES (I 988) 
FRIG HTMARE: see HORROR STAR, THE 
FRISSON DES VAMPIRES, LE: see VAMPIRE'S THRILL, THE 
FROM A WHISPER TO A SCREAM: see OFFSPRI G, THE 
FUEGO: see PYRO 
FURANKENSHUTAIN NO KAIJU - SANDA TAI GAILAH: see WAR 

OF THE GARGANTUAS 
FURANKENSHUTAIN TAI BARAGON: see FRA KENSTEIN 

CONQUERS THE WORLD 
FURIA DEL HOMBRE LOBO, LA: see FURY OF THE WOLFMAN, 

TI-IE 
FUTURE COP: see TRANCERS 
GALLERY OF HORROR: see DR. TERROR'S GALLERY OF HORRORS 
GAMMA 693 ( 1980): see NIGHT OF THE ZOMBIES 
GAMMA 693 ( 1989): see CHILLING, THE 
GANDY GOOSE IN FORTUNE HUNTERS: see FORTUNE HUNTERS 
GANDY GOOSE IN G-MAN JITTERS: see G-MAN JITTERS 
GATES OF HELL, THE: see CITY OF THE LJVJ G DEAD 
GEBISSEN WIRD NUR NACHTS - DAS HAPPENING DER 

VAMPIRE: see VAMPIRE HAPPENING, THE 
GEBURT DES HOMUNCULUS, DIE: see HOMUNCULUS 
GEHEIMNIS DER TODESINSEL, DAS: see BLOOD SUCKERS (1965) 
GHASnY ORGIES OF COUNT DRACULA, THE: see 

REINCARNATION OF ISABEL, THE 
GIANT LEECHES, THE: see ATTACK OF TH E GIANT LEECHES 
GU ORRORI DEL CASTELLO DI NORIM BERGA: see BARON 

BLOOD 
GOLIATHON: see MIGHTY PEKING MAN 
GRAF DRACULA BEIBT JETZT AUCH IN OBERBAYERN: see 

DRACULA BLOWS HIS COOL 
GRAF DRACULA IN OBERBAYERN: see DRACULA BLOWS HIS 

COOL 
GRAMPIRE: see MOONRISE 
GRAN AMOR DEL CONDE DRACULA, EL: see DRACULA'S GREAT 

LOVE 
GRANDE TROUILLE, LA: see TENDER DRACULA 
GRAND MERE EST UNE SORCIERE: see WITCH WORLD 
GRAVE MISDEMEANOURS: see NIGHT LIFE 
GRAVEROBBERS: see DEAD MATE 
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MOMIA AZTECA CONfRA EL ROBOT HUMANO, LA: see ROBOT 
VS THE AZTEC MUMMY, THE 

MOMIA NACIONAL, LA: see NATIONAL MUMMY, THE 
MOMIE AU PAIR: see MUMMY NANNY, THE 
MOMIE DU ROI, LA: see MUMMY OF THE KING OF RAMSES, THE 
MO DO CANNlBALE: see MAN HUNTER 
MONSTER FROM THE SURF: see BEACH GIRLS AND THE 

MONSTER, THE 
MONSTER [HUMA oms FROM THE DEEP]: see HUMANOIDS 

FROM THE DEEP (1980) 
MONSTER ISLAND: see MYSTERY ON MONSTER ISLAND 
MONSTER MASH THE MOVIE: see FRANKENSTEIN SINGS 
MONSTER MEETS THE GORILLA, THE: see BELA LUGOSI MEETS A 

BROOKLYN GORILLA 
MONSTRE, LE: see MONSTER, THE 
MONSTROSITY: see ATOMIC BRAIN, THE 
MONSTRUOS DEL TERROR, LOS: see DRACULA VS. 

FRANKENSTEIN (1969) 
MORBUS, 0 QUE APROVECHE: see MORBUS 
MORGAN!: see MORGAN A SUITABLE CASE FOR TREATMENT 
MORTE HA SORRISO ALL'ASSASSINO, LA: see DEATH SMILES ON 

A MURDERER 
MORTE NEGLI OCCHI DEL GAITO, LA: see SEVEN DEAD IN THE 

CAT'S EYES 
MORTE VIVANTE, LA: see LIVING DEAD GIRL, THE 
MOSAICO: see FRANKENSTEIN '80 
MOSQUITO DER SCHAENDER: see BLOODLUST (1976) 
MOSQUITON PROJECT: see MASTER OF MOSQUITON 
MOSTRO DEU:OPERA, IL: see VAMPIRE OF THE OPERA, THE 
MOSTRO E IN TAVOLA ... BARONE FRANKSTEIN, IL: see FLESH FOR 

FRANKENSTEIN (1973) 
MOULIN DES SUPPLICES, LE: see MILL OF THE STONE WOMEN 
MOURIR DE PLAISIR, ET: see BLOOD AND ROSES 
MOVINl'S VENOM: see NIGHT OF THE COBRA WOMAN 
MR. DRACULA: see MR. VAMPIRE 
MR. MAGOO AND FRIENDS: see MR. MAGOO 
MR. MAGOO LITERARY CLASSICS: see FAMOUS ADVENTURES OF 

MR. MAGOO 
MR. VAMPIRE V: see MAGIC COP 
MUERTE VIVIENTE, LA: see CULT OF THE DAMNED 
MUJERES DE DRACULA, LAS: see IMPERIO DE DRACULA, EL 
MULINO DELLE DONNE DI PIETRA, IL: see MILL OF THE STONE 

WOMEN 
MUMIA, EL: see NIGHT OF COUNTING TH E YEARS, THE 
MUMIA MA, DIE: see EYES OF THE MUMMY MA, THE 
MUMMY PART 2: THE UNWRAPPING: see MUMMY DEAREST 2 
MUMMY Ill: THE PARTING, THE: see MUMMY DEAREST 3 
MUNDO DE LOS VAMPIROS, EL: see WORLD OF THE VAMPIRES, 

THE 
MUNECOS I FERNALES, LOS: see CURSE OF THE DOLL PEOPLE 
MURDER IN TH.E FUN HOUSE: see CHINESE CAT, THE 
MUTANT: see NIGHT SHADOWS 
MY GRANDAD'S A VAMPIRE: see MOONRISE 
MY GRANDPA IS A VAMPIRE: see MOONRISE 
MY SON THE VAMPIRE: see MOTHER RILEY MEETS THE VAMPIRE 
MYSTERY! (1983): see SHADES OF DARKNESS 
MYSTERY! (1993): see AGATHA CHRISTIE'S POIROT 
MYSTERY!: DR. JEKYLL AND MR. HYDE: see DR. JEKYLL AND MR. 

HYDE (1980) 
MYSTERY! FRANKENSTEIN - LEGEND OF TERROR: see 

FRANKENSTEIN (1981 ) 
MYSTERY OF KING TUT-ANKH-AMEN'S EIGHTH WIFE, THE: see 

KING TUT-ANKH-AMEN'S EIGHTH WIFE 
NACHT DER VAMPIRE: see WEREWOLF VS. THE VAMPIRE 

WOMAN, THE 
NACHTS: see NIGHT TIME 
NACHTS, WENN DRACULA F.RWACHT: see BRAM STOKER'S 

COUNT DRACULA 
NACKTE UND DER SATAN, DIE: see HEAD, THE 
NAKED WEREWOLF WOMAN: see LEGEND OF THE WOLF 

WOMAN, THE 
NAO MO: see BLACK MAGIC WITH BUTCHERY 
NAITENS ENGEL: see ANGEL OF THE NIGHT 
NECROMANY - A LIFE FOR A LIFE: see NECROMANCY 
NECROPOLIS CITY OF THE DEAD: see NECROPOLIS 

ELLA STRETTA MORSA DEL RAGNO: see WEB OF THE SPIDER 
NEPAL AFFAIR, THE: see WITCH FROM NEPAL 
NEVROSE: see REVENGE IN THE HOUSE OF USHER 
NEW ADVENTURES OF SUPERMA , THE: see LOIS & CLARK THE 
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NEW ADVENTURES OF SUPERMAN 
NEW ADVENTURES OF TINTIN, THE: see ADVENTURES OF 

TINTIN, THE 
NEW MR. VAMPIRE: see KUNG FU VAMPIRE BUSTER 
NEW SCOOBY AND SCRAPPY-DOO SHOW, THE: see SCOOBY-

DOO AND SCRAPPY-DOO 
NIGHT CRAWL: see ZOMBIE BRIGADE 
NIGHT FEAST: see HUNGRY PART 2 
NIGHT GALLERY: see ROD SERLING'S NIGHT GALLERY 
NIGHT LEGS: see FRIGHT 
NIGHTMARE CITY (1980): see CITY OF THE WALKING DEAD 
NIGHT OF THE BLIND DEAD: see TOMBS OF THE BLIND DEAD 
NIGHT OF THE BLOODSUCKERS: see VAMPIRE HOOKERS 
NIGHT OF THE DEATH CULT: see NIGHT OF THE SEAGULLS 
NlGHT OF THE HUNTED: see NIGHT OF THE CRUEL SACRJRCE 
NIGHT OF THE VAMPIRE: see NlGHT WITH A VAMPIRE 
NIGHT OF THE WALKING DEAD: see STRANGE LOVE OF THE 

VAMPIRES 
NIGHT OF THE WEHRMACHT ZOMBIES: see NIGHT OF THE 

ZOMBIES 
NlGHT OF THE ZOMBIES: see ZOMBIE CREEPING FLESH 
NIGHT OF THE ZOMBIES II: see NIGHT OF THE ZOMBIES 
NIGHTS OF TERROR: see ZOMBIE 3 (1980) 
NIGHT STALKER, THE (1974): see KOLCHAK: THE NIGHT 

STALKER 
NIGHT STAR, GODDESS OF ELECTRA: see WAR OF THE ZOMBIES 
NIGHTWARRIORS: DARKSTALKERS' REVENGE: see VAMPIRE 

HUNTER 
976-EVIL THE ASTRAL FACTOR: see 976-EVIL II 
NOCHE DE LAS GAVIOTAS, LA: see NIGHT OF THE SEAGULLS 
NOCHE DE LOS BRU]OS, LA: see NIGHT OF THE SORCERERS 
NOCHE DE LOS DIABLOS, LA: see NIGHT OF THE DEVILS 
NOCHE DE LOS VAMPIROS, LA: see STRANGE LOVE OF THE 

VAMPIRES 
NOCH E DE LOS VAMPIROS, LA: see VAMPIRE'S NIGHT ORGY, 

THE 
NOCHE DEL TERROR CIEGO, LA: see TOMBS OF THE BLIND 

DEAD 
NOCHE DE WALPURGIS, LA: see WEREWOLF VS. THE VAMPIRE 

WOMAN, THE 
NOCHES DEL HOMBRE LOBO, LAS: see NIGHTS OF THE 

WEREWOLF 
NOE HELT ANNET: see SOMETHING ELSE - ENTIRELY 
NON SI DEVE PROFANARE IL SONNO DEi MORTI: see LIVING 

DEAD AT MANCHESTER MORGUE, THE 
NO PROFANAR EL SUE.NO DE LOS MUERTOS: see LIVING DEAD 

AT MANCHESTER MORGUE, THE 
NOSFERATO NO BRASIL: see NOSFERATO IN BRAZIL 
NOSFERATU - A SYMPHONY OF HORROR: see NOSFERATU 
NOSFERATU, A SYMPHONY OF HORRORS: see NOSFERATU 
NOSFERATU A VENEZIA: see VAMPIRE IN VENICE 
NOSFERATU, EINE SYMPHONIE DES GRAUENS: see NOSFERATU 
NOSFERATU FANTOME DE LA NUIT: see NOSFERATU THE 

VAMPYRE 
NOSFERATU PHANTOM DER NACHT: see NOSFERATU THE 

VAMPYRE 
NOSFERATU THE FIRST VAMPIRE: see NOSFERATU 
NOSFERATU THE VAMPIRE (DRACULA): see NOSFERATU 
NOSFERATU THE VAMPIRE: see NOSFERATU 
NOSTRADAMUS, EL GENIO DE LAS TINIEBLAS: see GENil OF 

DARKNESS, THE 
NOSTRADAMUS Y EL DESTRUCTOR DE MONSTRUOS: see 

MONSTERS DEMOLISHER, THE 
NOTRE-DAME DE PARIS (1956): see HUNCHBACK OF 

NOTRE-DAME, THE (1956) 
NOTTE DEi DIAVOLI, LA: see NIGHT OF THE DEVILS 
NOTTE EROTICHE DEi MORTE VIVENTI, LE: see EROTIC NIGHTS 

OF THE LIVING DEAD 
NOTTE NEL BOSCO: see EVIL CLUTCH 
NOTTE NEL CIMITERO, UNA: see GRAVEYARD DISTURBANCE 
NOTTI DEi TERRORE, LA: see ZOMBIE 3 (1980) 
NOVIA ENSANGRENTADA, LA: see BLOOD SPATTERED BRIDE, 

THE 
NUIT DES TRAQUEES, LA: see NIGHT OF THE CRUEL SACRIFICE 
NUITS ROUGE: see SHADOWMAN 
NYAI BLORONG: see HUNGRY SNAKE WOMAN, THE 
NYLONSCHLINGE, DIE: see NYLON NOOSE 
OASIS OF THE ZOMBIES: see OASIS OF THE LIVING DEAD, THE 
OBOROTEN' TOM: see WEREWOLF TOM 



OBRAS MAESTRAS DEL TI.RROR: see MASTER OF HORROR 
OBSESSION: see JUNOON 
OBSZONITATEN: see CONFESSIO SOFA MALE ESCORT 
OCCHIO DEL MALE, L': see MANHATTAN BABY 
OLD DRACULA: see VAMPIRA (1974) 
OLTRA LAMORTE: see AFTER DEATH: ZOMBIE 4 
ONDSKANS V ARDSHUS: see INN OF THE FLYING DRAGON, THE 
OOKAMI-OTOKO TO SAMURAI: see BESTIA Y LA ESPADA 

MAGICA, LA 
OPERA: see TERROR AT THE OPERA 
ORGIA DEi MORTI, L': see HANGING WOMA , THE 
ORGIA DE LOS MUERTOS, LA: see HANGING WOMAN, THE 
ORGIA NOCTURNA DE LOS VAMPIROS, LA: see VAMPIRE'S 

NIGHT ORGY, THE 
ORGY OF THE VAMPIRES: see VAMPIRE'S NIGHT ORGY, THE 
ORIGINAL GHOSTBUSTI.RS, THE: see GHOSTBUSTERS 
ORIGINAL TV ADVENTURES OF KING KONG: see KING KONG 

SHOW, THE 
ORRIBILE SEGRETO DEL DR. HICHCOCK, L': see HORRIBLE DR. 

HICHCOCK, THE 
OSAMU TEZUKA'S DON DRACULA: see DON DRACULA 
0 SEGREDO DA MOMIA: see SECRET OF THE MUMMY, THE 
OUANGA: see LOVE WANGA 
OUT OF THE FOG: see FOG FOR A KILLER 
PA JAKT EFTER DRACULA: see I SEARCH OF DRACULA 
PANICO EN EL TRANSIBERIANO: see HORROR EXPRESS 
PANTANO DE LAS ANIMAS, EL: see SWAMP OF THE LOST 

MONSTERS, THE 
PAO DAN FE! CHE: see TRAIL, THE 
PARTY GIRLS FOR THE CANDIDATE: see CANDIDATE, THE 
PASTRIES: see TOUCH OF SWEDEN, A 
PAUL NORMAN'S HUNCHBACK OF NOTRE DAME: see 

HUNCHBACK OF NOTRE DAME, THE (1991) 
PAURA NELLA CITTA DEi MORTI VIVEN!l, LA: see CITY OF THE 

LIVING DEAD · 
PEEPING PHANTOM, THE: see HOW TO SUCCEED WITH GIRLS 
PERROS DE LA MUERTE, LOS: see MONSTI.R DOG 
PERVERSA CARICIA DE SATAN, LA: see WICKED CARESSES OF 

SATAN, THE 
PERVERSE KISS OF SATAN, THE: see WICKED CARESSES OF 

SATAN, THE 
PERVERSIONS SEXUELLES: see LIPS OF BLOOD (I 972) 
PHANTASM Ill: see PHANTASM LORD OF THE DEAD 
PHANTOM FIEND: see RETIJRN OF DR. MABUSE, THE 
PHANTOM OF MANHATTAN: see DANSE MACABRE 
PHANTOMS: see MERIDIAN 
PLANET OF BLOOD: see QUEEN OF BLOOD 
PLANET OUTLAWS: see BUCK ROGERS 
PLENILUNIO DELLE VERGIN!, IL: see DEVIL'S WEDDING NIGHT, 

THE 
POCOMANIA: see DEVIL'S DAUGHTER, THE 
POLISH VAMPIRE: see POLISH VAMPIRE I BURBA K, A 
PORNO ZOMBIES: see NAKED LOVERS 
POSSESSED, THE: see MA HATTAN BABY 
PRANZO CON VAMPIRO: see DINNER WITH A VAMPIRE 
PRENDIMI, STRAZIAMI, CHE BRUCIO DI PASSIONE!: see 

FRANKENSTEIN - ITALIAN STYLE 
PRESA TENACE: see EVIL CLUTCH 
PRESENCE, THE: see DANGER ISLAND 
PREY: see TI.RRORE A AMITYVILLE PARK 
PRISONNIER DE L'ARAJGNEE: see WEB OF THE SPIDER 
PROJECT METALBEAST: DNA OVERLOAD: see PROJECT 

METALBEAST 
PSYCHO-A-GO-GO: see BLOOD OF GHASTLY HORROR 
PUBLIC EYE, lHE: see FOLLOW ME 
PYUSHCHYE KROVY: see THOSE FEEDY ON BLOOD 
QIAN NU YOU HUN: see CHINESE GHOST STORY, A 
QIAN NU YOU HUN II : REN ]IAN DAO: see CHINESE GHOST 

STORY II , A 
QIAN YUNYU QING: see GHOSTLY LOVE 
QI YUAN: see WITCH FROM NEPAL 
QUANDO MARTA URLO DALLA TOMBA: see MURDER MANSION 
QUEEN OF THE CANNIBALS: see ZOMBI HOLOCAUST 
QUEEN OF THE GORILLAS: see BRIDE AND THE BEAST, THE 
QUEEN OF THE VAMPIRES: see VAMPIRE'S RAPE, THE 
QUELLA VILLA ACCANTO AL CIMITERO: see HOUSE BY THE 

CEMETERY, THE 
QUMO JINGCHA: see MAGIC COP 
RACHE DES HOMUNCULUS, DIE: see liOMUNCULUS 

RAGEWAR: see DUNGEONMASTI.R, THE 
RAISINS DE LA MORT, LES: see PESTICIDE 
RAPTORS: GLI UCCELU ASSASSIN!: see KILLING BIRDS 
RAPTUS: THE SECRET OF DR. HICHCOCK: see HORRIBLE DR. 

HICHCOCK, THE 
RAPTUS: THE TERROR OF DR. HICliCOCK: see HORRIBLE DR. 

HICHCOCK, THE 
RE-ANIMATOR 2: see BRIDE OF RE-ANIMATOR 
REBELl6 DE LAS MUERTAS, LA: see VENGEANCE OF THE 

ZOMBIES 
RED HOOD CHACHA: see AKAZUKIN CHACHA 
REGINA DEGLI ZOMBI, LA: see EROTIC NIGHTS OF THE LIVING 

DEAD 
REGINA DEi CANNIBALI , LA: see ZOMBI HOLOCAUST 
REINE DES VAMPIRES, LA: see VAMPIRE'S RAPE, THE 
REJUVENATRIX: see REJUVENATOR, THE 
REMANDO AL VIENTO: see ROWING WITH THE WIND 
REQUIEM POUR UN VAMPIRE: see REQUIEM FOR A VAMPIRE 
RETORNO DEL HOMBRE LOBO, EL: see CRAVING, THE 
RETORNO DE WALPURGIS, EL: see CURSE OF THE DEVIL 
RETOUR DU DOCTEUR MABUSE, LE: see RETURN OF DR. 

MABUSE, THE 
RETURN FROM THE PAST: see DR. TERROR'S GALLERY OF 

HORRORS 
RETURN OF THE BLIND DEAD: see RETURN OF THE EVIL DEAD 
RETURN OF THE LIVING DEAD (I 973): see MESSIAH OF EVIL 
RETURN OF THE ZOMBIS, THE: see HANGING WOMAN, THE 
REVANCHE DES MORTES-VIVANTES, LA: see REVENGE OF THE 

LIVING DEAD, THE (1985) 
REYE DE SINGE: see CIAO MASCHIO 
REYE ANT: see MODERN VAMPIRES 
REVENGE OF DRACULA: see DRACULA VS. FRANKENSTEIN 

(1970) 
REVENGE OF THE BLACK SISTI.RS: see DEVIL'S PLAYTHI G, THE 
REVENGE OF THE CORPSE: see BLOOD THIRSTY DEAD, THE 
REVENGE OF THE DEAD: see NIGHT OF THE GHOULS 
REVENGE OF THE LIVING DEAD (1972): see CHILDREN 

SHOULDN'T PLAY WITH DEAD THINGS 
REVENGE OF THE SCREAMING DEAD: see MESSIAH OF EVIL 
REVENGE OF THE VAMPIRE: see BLACK SUNDAY 
REVENGE OF THE ZOMBIE: see KISS DADDY GOODBYE 
REVOLT OF THE DEMONS: see REVOLT OF THE ZOMBIES 
REVOLT OF THE HOUSE OF USHER: see REVENGE IN THE HOUSE 

OF USHER 
RICK MORANIS IN GRAVEDALE HIGH: see GRAVEDALE HIGH 
RITES OF DRACULA, THE: see SATANIC RITES OF DRACULA, THE 
RITI, MAGIE NERE E SEGRETE ORGE NEL TRECENTO ... : see 

REINCARNATION OF ISABEL, THE 
RITORNO DALLA MORTE: see RETURN FROM DEATH 
ROBBING CLEOPATRA'S TOMB: see CLEOPATRA 
ROCK 'N ROLL WRESTLING WOMEN VS. THE AZTEC MUMMY: 

see WRESTLING WOMEN VS. THE AZTEC MUMMY, THE 
ROCKO'S LIFE: see ROCKO'S MODERN LIFE 
ROMA CONTRO ROMA: see WAR OF THE ZOMBIES 
ROMAN'S AWAKENING, THE: see BACK TO LIFE AFTER 2000 

YEARS 
ROUGE AUX LEVRES, LE: see DAUGHTERS OF DARKNESS 
RUE MORGUE MASSACRES, THE: see HUNCHBACK OF THE 

MORGUE, THE 
SABBAH, LA MASCHERA DEL DEMONIO: see DEMONS S: DEVIL'S 

VEIL 
SAGA DE LOS DRACULA, LA: see DRACULA SAGA, THE 
SAGA OF THE DRACULAS: see DRACULA SAGA, THE 
SANG DES AUTRES, LE: see LIPS OF BLOOD (1972) 
SANGRE DE NOSTRADAMUS, LA: see BLOOD OF NOSTRADAMUS, 

THE 
SANGUE E LA ROSA, IL: see BLOOD AND ROSES 
SANTO CONTRA DRACULA: see SANTO Y EL TESORO DE 

DRACULA 
SANTO CONTRA EL BARON BRAKOLA: see BARON BRAKOLA, EL 
SANTO CONTRA EL HACHA DIABOLICA: see HACHA DIABOLICA, 

EL 
SANTO CONTRA LAS BESTIAS DEL TERROR: see BESTIAS DEL 

TERROR!, LAS 
SANTO CONTRA LAS LOBAS: see SANTO VS. LAS LOBAS 
SANTO CONTRA LOS MONSTRUOS DE FRANKENSTEIN: see 

SANTO Y BLUE DEMON VS. LOS MONSTRUOS 
SANTO CONTRA LOS ZOMBIES: see SANTO VS THE ZOMBIES 
SANTO EN EL MUSEO DE CERA: see SAMSON IN THE WAX 
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MUSEUM 
SANTO EN LA VENGANZA DE LAS MUJERES VAMPIRO: see 

VENGANZA DE LAS MUJERES VAMPIRO, LA 
SANTO VS. LA HIJA DEFRA KESTEIN: see SANTO CONTRA LA 

HIJA DE FRANKESTEI 
SANTO VS. LAS MUJERES VAMPIRO: see SAMSON VS. THE 

VAMPIRE WOMEN 
SANTO Y BLUE DEMON CONTRA LOS MONSTRUOS: see SANTO 

Y BLUE DEMON VS. LOS MONSTRUOS 
SANTO Y LA MALDICl6N DE LAS VAMPIRAS: see VENGANZA DE 

LAS MUJERES VAMPIRO, LA 
SATANIK: see SATA IC 
SATAN'S BLOOD FREAKS: see DRACULA VS. FRANKENSTEIN 

( 1970) 
SATAN'S DAUGHTERS: see VAMPYRES 
SATAN'S SATELLITES: see ZOMBIES OF THE STRATOSPHERE 
SCHLANGENGRUBE UND DAS PENDEL. DIE: see BLOOD DEMON, 

THE 
SCHOOL THAT ATE MY BRAIN, THE: see ZOMBIE HIGH 
SCOOBY-DOO CLASSICS ( 1969-72): see SCOOBY DOO WHERE 

ARE YOU! 
SCOOBY-DOO CLASSICS ( 1976): see SCOOBY-DOO-DYNOMUlT 

HOUR, THE 
SCOOBY-DOO-DYNOMUTT SHOW, THE (I 976): see SCOOBY­

DOO-DYNOMUTT HOUR, THE 
SCOOBY'S MYSTERY FUNHOUSE (1979-80): see SCOOBY-DOO 

AND SCRAPPY-DOO 
SCOOBY'S MYSTERY FUNHOUSE ( 1982-83): see SCOOBY-DOO 

AND SCRAPPY-DOO-PUPPY HOUR, TH E 
SCREAMERS: see ISLA D OF MUTATIONS 
SCREAM! G DEAD, THE: see DRACULA PRISONER OF 

FRANKENSTEIN 
SCREAM OF THE CAGED VIRGINS: see REQUIEM FOR A VAMPIRE 
SCREEN SCARIES: see DRIVE-IN MADNESS! 
SECOND COMING, THE: see MESSIAH OF EVIL 
SECRETO DE LA MOMIA, EL: see SECRET OF THE MUMMY, THE 
SECRETO DEL DR. ORLOFF, EL: see DR. ORLOFF'S MONSrER 
SECRt"T OF DR. ALUCARD, 11-JE: see TASTE OF BLOOD, A 
SECTE DE L'HORREUR, LA: see DEVIL'S PLAYTHING, THE 
SEDDOK: see ATOM AGE VAMPIRE 
SEDDOK L'EREDE DI SATANA: see ATOM AGE VAMPIRE 
SEED OF TERROR: see GRAVE OF THE VAMPIRE 
SEGRETTO DE LA MOMIA, EL: see LIPS OF BLOOD ( 1972) 
SENSACIONAL Y EXTRA . 0 CASO DEL HOMBRE Y LA BESTIA, EL: 

see HOMBRE Y LA BESTIA, EL (195 I) 
SENSUOUS VAMPIRES: see VAMPIRE HOOKERS 
SERPENT MA , THE: see SNAKE MAN, THE 
SESAME STREET PRESENTS: FOLLOW THAT BIRD: see FOLLOW 

THAT BIRO 
SETE VAMPJRAS, AS: see SEVEN VAMPIRES, THE 
7 BROTHERS MEET DRACULA, THE: see LEGEND OF THE 7 

GOLDEN VAMPIRES, THE 
7 DEATI-JS IN THE CAT'S EYE: see SEVEN DEAD I THE CAT'S 

EYES 
7 DOORS OF DEATH: see BEYOND, THE 
7 VAMPIRES: see SEVEN VAMPIRES, THE 
SEXANDROIDE: see SEXANDROIDES, LES 
SEX AND THE VAMPIRE: see VAMPIRE'S THRILL, THE 
SEX MANIAC: see MANIAC 
SEXO CANfBAL: see MAN HUNTER 
SEX ON THE GROOVE TUBE: see CASE OF THE FULL MOON 

MURDERS 
SEXY EROTIC LOVE: see ERo·nc NIGHTS OF THE LIVING DEAD 
SHADOW OF THE VAMPIRE: see BURNED TO LIGHT 
SHADOW OF THE WEREWOLF: see WEREWOLF VS. THE VAMPIRE 

WOMAN, THE 
SHE WAS A HIPPY VAMPIRE: see WILD WILD WORLD OF 

BATWOMAN, THE 
SHE WOLF: see LEGEND OF THE WOLF WOMAN, THE 
SHE-WOLF OF LONDON: see LOVE AND CURSES 
SHI JIA ZHONG DI: see MORTUARY BLUES 
SHIVER OF THE VAMPIRES: see VAMPIRE'S THRILL, THE 
SIEBEN MONDE: see NIGHT TIME 
SIEN NUl YAU WAN: see CHINESE GHOST STORY, A 
SIEN NUI YAU WAN II: YAN GAAN DO: see CHINESE GHOST 

STORY II , A 
SIGNORE DEi CAN!, IL: see MONSTER DOG 
SILENT DEATH: see VOODOO ISLAND 
SILVER HERMIT FROM SHAOLIN VALLEY MEETS BLOODY FANGS 
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OF DEATH: see SILVER SPEAR, THE 
SI BAD IL MARINAIO: see SJNBAD OF THE SEVEN SEAS 
SIR ARTHUR CONA DOYLE: see SHORT STORIES OF CONA 

DOYLE, THE 
SIU-SI : see CHINESE GHOST STORY: THE TSUI HARK 

A IMATION, A 
SKAOUWEES OOR BRUG PLAAS: see HOUSE OF THE LIVING DEAD 
SLAPSTICK: see SLAPSTICK OF ANOTHER KIND 
SLEEP OF DEATH, THE: see INN OF THE FLYING DRAGON, THE 
SMALL TOW MASSACRE: see DEAD KIDS 
SNAKE PEOPLE: see CULT OF THE DAMNED 
SNAKE WOMAN'S MARRIAGE: see LADY MASTER SNAKE 
SOMETHING QUITE DIFFERENT - OR THE VAMPIRE MOVIE: see 

SOMETHI G ELSE - ENTIRELY 
SOMEllilNG WAITS IN THE DARK: see ISLA D OF MUTATIONS 
SONNO DIE MORTE, IL: see LIVING DEAD AT MANCHESTER 

MORGUE, THE 
SORORITY HOUSE VAMPIRES FROM HELL: see SORORITY HOUSE 

VAMPIRES (1992) 
SOULMATES OF SHANGO: see LORD SHA GO 
SPACE GHOST, THE: see FRANKENSTEIN JR. A D THE 

IMPOSSIBLES 
SPACE MISSION OF THE LOST PLANET: see HORROR OF THE 

BLOOD MONSTERS 
SPACE MONSI"ERS: see EVILS OF THE NIGHT 
SPACE ORGAN, THE: see EROTIC ENCOUNl"ERS OF THE FOUR1li 

Kl D 
SPACE VAMPIRES, THE: see ASTRO-ZOMBIES, 1liE 
SPACE ZOMBIES: see ASTRO-ZOMBIES, THE 
SPJRJTUAC FAMILY: see UL11MATE VAMPIRE 
SPIRIT OF 'n-JE BEEHIVE, THE: see ESPIRITU DE LA COLMENA, EL 
SPOOKY E COUNTER: see ENCOUNTER OF THE SPOOKY KIND 
SPOOKY E COUNTERS 2: see ENCOUN1"ER OF THE SPOOKY 

KINDII 
SR. SOMBRA: see Ml NOMBRE ES SOMBRA 
STARSHIP EROS: see NAKED LOVERS 
STEl'HEN Kl G'S SILVER BULLET: see SILVER BULLET 
STEPHEN Kl G'S SOME11MES THEY COME BACK: see 

SOME11MES THEY COME BACK 
STEVEN SPIELBERG PRESENTS ANIMANIACS: see ANIMANIACS 
STEVEN SPIELBERG PRESENTS PINKY & THE BRAIN: see PINKY 

A D 1liE BRAIN 
STEVE SPIELBERG PRESENTS TOONSYLVANIA: see 

TOONSYLVANIA 
STEVEN SPIELBERG PRESENTS 11NY TOO ADVENTURES: TINY 

TOONS' NIGHT GHOULERY: see TINY TOON ADVENTURES: 
11NY TOONS' IGHT GHOULERY 

ST. GEORGE AND THE SEVEN CURSES: see MAGIC SWORD, THE 
STONE BOY: see BOY GOD 
STOP THE SM OGG JES: see SMOGGIES 
STRAGE DEi VAMPIRI, LA: see SLAUGHTER OF 1liE VAMPIRES, 

THE 
STRANGE ADVENTURES OF DAVID GRAY, THE: see VAMPYR 

(1931-32) 
STRANGE BEHAVIOUR: see DEAD KIDS 
STRANGE CASE OF DR. )ECKEL & MS. HIDE, 1liE: see DR. JECKEJ. 

& MS. HIDE 
STRANGE TURF: see VOODOO DAWN 
SUCE-MOI, VAMPIRE: see SUCK ME, VAMPIRE 
SUPER DICK: see CRY UNCLE 
SUPERMAN: see ADVENTURES OF SUPERMAN, THE 
SUPER SEXY INTERDIT: see SEXY PROJBITISSIMO 
SUPERSIMIAN: see Kl G DO G 
SVATBA UPiRO: see VAMPIRE WEDD! G, THE 
SWEETNESS OF SIN, THE: see TOWER OF THE SCREAMING 

VIRGINS 
TAKAISIN RYSSI! : see BACK TO THE USSR 
TAKBO ... ! BILIS ... ! TAKABOOOO: see TAKBO ... , BILIS ... 

TAKBOOOOOO! 
TALE OF THE MUMMY: see TALOS THE MUMMY 
TALE OF VAMPIRE, A: see TALE OF A VAMPIRE 
TALES FROM THE CRYPT II: see VAULT OF HORROR 
TALES FROM THE CRYPT PRESENTS BORDELLO OF BLOOD: see 

BORDELLO OF BLOOD 
TARKAN: see TARKAN ALTIN MADALYON 
TEENAGE FRANKENSTEIN: see I WAS A TEENAGE FRANKENSTEIN 
TEENAGE PSYCHO MEETS BLOODY MARY: see INCREDIBLY 

STRA GE CREATURES WHO STOPPED LIVI G AND BECAME 
MIXED-UP ZOMBIES!!?, THE 



TEMPI DUR! PER I VAMPIRI: see UNCLE WAS A VAMPIRE 
TENORE DRACULA: see TENDER DRACULA 
TERROR BEACH: see NIGHT OF THE SEAGULLS 
TERROR DE GUANA)UATO, EL: see CAPULINA CONTRA LAS 

MOMIAS 
TERROR EN EL ESPACIO: see PLANET OF THE VAMPIRES 
TERRORE NELLO SPAZIO: see PLANET OF THE VAMPIRES 
TERROR EN SAN ANGEL: see MOMIAS DE SAN ANGEL, LAS 
TERROR HOUSE: see NIGHT HAS EYES, THE 
TERROR! IL CASTELLO DELLE DONNE MALEDETTE: see 

FRANKENSTEIN'S CASTLE OF FREAKS 
TERROR IN THE CRYPT: see CRYPT OF HORROR 
TERROR OF DR. HICHCOCK, THE: see HORRIBLE DR. 

HICHCOCK, THE 
TERROR OF FRANKENSTEIN: see VICTOR FRANKENSTEIN 
TERROR OF MANHATTAN: see DANSE MACABRE 
TERROR OF THE SHE WOLF: see LEGEND OF THE WOLF 

WOMAN, THE 
TESORO DE DRACULA, EL: see SANTO Y EL TESORO DE 

DRACULA 
TETSUWA ATOM: see ASTRO BOY (1980) 
TETSUWA ATOMA: Franken: see ASTRO BOY: Colosso 
THAT THEY MAY LIVE: see )'ACCUSE (1938) 
THEY'RE COM! G TO GET YOU: see DRACULA VS. 

FRANKENSTEIN (1970) 
THINK DIRTY: see EVERY HOME SHOULD HAVE ONE 
THIS VAMPIRE SUCKS: see DRACULA SUCKS 
THRILL OF THE VAMPIRE: see VAMPIRE'S THRILL, THE 
THUNDER NINJA KIDS THE HUNT FOR THE DEVIL BOXER, THE: 

see 11-IUNDER KIDS 3 HUNT FOR DEVIL BOXER 
TILL DEATH DO US PART: see BLOOD SPATTERED BRIDE, THE 
TOMB OF THE UNDEAD: see GARDEN OF THE DEAD 
TOMBS OF HORROR, THE: see TERROR CREATURES FROM THE 

GRAVE 
TORTURE CHAMBER, THE: see TOR'l1JRE ZONE, THE 
TORTURE CHAMBER OF BARON BLOOD, THE: see BARON 

BLOOD 
TORTURE CHAMBER OF DR. SADISM, THE: see BLOOD DEMON, 

THE 
TOUCH OF LOVE, A: see WITCH FROM NEPAL 
TOUR DE NESLE, LA: see TOWER OF THE SCREAMING VIRGI S 
TOXIC ZOMBIES: see BLOODEATERS 
TRACK OF THE VAMPIRE: see BLOOD BATH 
TRANSFORMATIONS: see UNDERWORLD 
TRAUM DES ALLAN GRAY, DER: see VAMPYR (1931-32) 
TRESOR DES MORTS-VIVANTS, LE (1981, Dir: A.M. Frank): see 

OASIS OF THE LIVING DEAD, THE 
TRESOR DES MORTS VIVANTS, LE (1981 , Dir: Jess Franco) : see 

TUMBA DE LOS MUERTOS VIVIENTES, LA (1981, Dir: Jess 
Franco) 

TRE VOLTI DELLA PAURA, I: see BLACK SABBATH 
TRIO INFERNAL, LE: see INFERNAL TRIO, THE 
TROlS VISAGES DE LA PEUR, LES: see BLACK SABBATH 
TRUE LIFE OF DRACULA, THE: see VLAD TEPES 
TUMBA DE LA ISLA MALDITA, LA: see CRYPT OF THE LIVING 

DEAD 
TUMBA DE LOS MUERTOS VIVIENTES, LA (1981, Dir: A.M. Frank): 

see OASIS OF THE LIVING DEAD, THE 
TURM DER VERBOTENEN LIEBE, DER: see TOWER OF THE 

SCREAMING VIRG INS 
12+1: see THIRTEEN CHAIRS, THE 
TWICE BITTEN: see VAMPIRE HOOKERS 
TWINKLE, TWINKLE, KILLER KANE: see NINTH 

CONFIGURATION, THE 
TWISTED BRAIN: see HORROR HIGH 
TWIST IN THE TALE: see TALES OF THE UNEXPECTED 
TWO-SOULED WOMAN, THE: see UNTAMEABLE, THE 
UDOLI VCEL: see VALLEY OF BEES, THE 
ULTIMA PREDA DEL VAMPIRO, L': see PLAYG IRLS AND THE 

VAMPIRE, THE 
ULTIMATE GOOSEBUMPS: see GOOSEBUMPS 
ULTIMO UOMO DELLA TERRA, L': see LAST MAN ON EARTH, THE 
UM SONHO DE VAMPIROS: see LOVE THAT VAMPIRE 
UNA SU TREDICI: see THIRTEEN CHAIRS, THE 
UNDYING BRAIN, THE: see BRAIN OF BLOOD 
UNKAI NO MEIKYU: see ZEGUY 
UNTIL DEATH: see CHANGELING 2: THE REVENGE 
UPIR VE VEZAKU: see VAMPIRE IN THE HIGH RISE 
UPIR Z FERATU: see FE.RAT VAMPIRE 

UPON A FRIGHTMARE: see HORROR STAR, THE 
URSUS E IL TERRORE DEi KIRGHISI: see HERCULES, PRISONER OF 

EVIL 
VAARWHEL: see ROMANTIC AGONY, THE 
VALERIE A TYDEN DIVN: see VALERIE AND HER WEEK OF 

WONDERS 
VAMPIR: see CUADECUC (VAMPIR) 
VAMPIR: see VAMPYR (1931-32) 
VAMPIRAS, LAS (1970): see VAMPIROS LESBOS 
VAMPIRE, THE (1931-32): see VAMPYR (1931-32) 
VAMPIRE-BEAST CRAVES BLOOD, THE: see BLOOD BEAST 

TERROR, THE 
VAMPIRE COP: see MIDNIGHT KISS 
VAMPIRE DOLL, THE: see NIGHT OF THE VAMPIRE, THE 
VAMPIRE ECSTASY: see DEVIL'S PLAYTHING, THE 
VAMPIRE MEN OF THE LOST PLANET: see HORROR OF THE 

BLOOD MONSTERS 
VAMPIRE NUE, LA: see NUDE VAMPIRE, THE 
VAMPIRE OVER LONDON: see MOTHER RILEY MEETS THE 

VAMPIRE 
VAMPIRE PEOPLE: see BLOOD DRINKERS, THE 
VAMPIRE PLAYG IRLS: see DRACULA'S GREAT LOVE 
VAMPIRES (1988): see VAMPIRES STRIKE BACK 
VAMPIRE'S DREAM, A: see LOVE THAT VAMPIRE 
VAMPIRES EN ONT RAS LE BOL, LES: see BLOOD RELATIONS 
VAMPIRES I VENICE: see VAMPIRE IN VENICE 
VAMPIRES, THE ARCH CRIMINALS OF PARIS: see VAMPIRES, LES 

(1915-16) 
VAMPIRE THAT CAME FROM SPACE, THE: see GOKE, BODY 

SNATCHER FROM HELL 
VAMPIRE VS. VAMPIRE: see ONE EYEBROW PRIEST 
VAMPIRE WOMAN (1972): see CRYPT OF THE LIVING DEAD 
VAMPIRI, I: see DEVIL'S COMMANDMENT, THE 
VAMPIRO, EL: see VAMPIRE, THE (1957, Mexico) 
VAMPIRO DE LA AUTOPISTA, EL: see HORRIBLE SEXY VAMPIRE, 

THE 
VAMPIRO DELL'OPERA, IL: see VAMPIRE OF THE OPERA, THE 
VAMPIRO PARA DOS, UN: see VAMPIRE FOR TWO, A 
VAMPIRO SANGRIENTO, EL: see BLOODY VAMPIRE, THE 
VAMPIROS TAMBIEN DUERMEN, LOS: see VAMPIRE'S NIGHT 

ORGY, THE 
VAMPIRO Y EL SE.XO, EL: see SANTOY EL TESORO DE DRACULA 
VAMPYR, THE: see VAMPYR - A SOAP OPERA, TH E 
VAMPYRDANSERINDEN: see VAMPIRE DANCER, THE 
VAMPYRES DAUGHTERS OF DRACULA: see VAMPYRES 
VAMPYROS LESBOS DIE ERBIN DES DRACULA: see VAMPIROS 

LESBOS 
VAMPYR OU L'ETRANGE ADVENTURE DE DAVID GRAY: see 

VAMPYR ( 1931 -32) 
VEIL OF BLOOD: see DEVIL'S PLAYTHING, THE 
VENDETTA DEi MORTI VIVENTI, LA: see VENGEANCE OF THE 

ZOMBIES 
VENGANZA DE LA MOMIA, LA (1969): see SANTO EN LA 

VENGANZA DE LA MOMIA 
VENGANZA DE LA MOMIA, LA ( 1973): see MUMMY'S REVENGE, 

THE 
VENGEANCE OF THE DEAD: see KISS DADDY GOODBYE 
VENGEFUL DEAD, THE: see KISS DADDY GOODBYE 
VERG INE FRAI I MORTI VIVENTI, UNA: see VIRG IN AMONG THE 

LIVING DEAD 
VERGIN! CAVALCANO LA MORTE, LE: see LEGEND OF BLOOD 

CASTLE, THE 
VIA)E AL CENTRO DE LA TIERRA: see WHERE TIME BEGAN 
VIERGE CHEZ LES MORTS-VIVANTS, UNE: see VIRGIN AMONG 

THE LIVING DEAD 
VII : see VU 
VINCENT PRICE'S ONCE UPO A MIDNIGHT SCARY: see ONCE 

UPON A MIDNIGHT DREARY 
VIOL DU VAMPIRE, LE: see VAMPIRE'S RAPE, THE 
VIRGINS AND TiiE VAMPIRES, THE: see REQUIEM FOR A 

VAMPIRE 
VIRG IN VAMPIRE: see RED LIPS II 
VIRUS - L'INFERNO DEi MORTI-VIVENTI: see ZOMBIE CREEPING 

FLESH 
VIV: see VIJ 
VOICE FROM THE DARKNESS: see REVENGE OF THE DEAD 
VOODOO GIRL: see SUGAR HILL 
VRIJEME VAMPIRA: see TIME OF VAMPIRES, THE 
VUDU SANGRIENTO: see VOODOO BLACK EXORCIST 
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WAKING HOUR, THE: see VELVlff VAMPIRE, THE 
WALK OF THE DEAD: see VENGEANCE OF THE ZOMBIES 
WAR-GODS 01' THE DEEP: see CITY UNDER THE SEA 
WAlTS MONSTER, THE: see DR. BLACK MR. HYDE 
WEREWOLF AND THE YETI, THE: see NIGHT OF THE HOWLING 

BEAST 
WEREWOLF SHADOW: see WEREWOLF VS. THE VAMPIRE 

WOMAN, THE 
WEREWOLF'S SHADOW: see WEREWOLF vs. THE VAMPIRE 

WOMA , THE 
WEREWOLF WOMAN: see LEGEND OF THE WOLF WOMA , THE 
WES CRAVEN PRESENfS CARNIVAL OF SOULS: see CARNIVAL OF 

SOULS ( 1998) 
WES CRAVEN PRESENfS MIND RIPPER: see MIND RIPPER 
WHAM-BAM-THANK YOU, SPACEMAN: see EROTIC 

ENCOUNTERS OF THE FOURTH KIND 
WHAT A CARTOON! SHOW: see WORLD PREMIERE TOONS 
WHAT LOLA WANTS: see DAMN YA KEES 
WHEEL OF FIRE: see PYRO 
WHITE HUNTER, THE: see WHITE WOLF, THE 
WICKED, THE: see O!JIBACK VAMPIRES 
WICKED WIFE: see CURSE OF THE WICKED WIFE 
WILD JUNGLE CAPTIVE: see JUNGLE CAPTIVE, THE 
WITCHCRAFT 7 JUDGEMENT HOUR: see WITCHCRAFT 7 A 

TASTE FOR BLOOD 
WITCHING, THE: see NECROMANCY 
WOLF DEVIL WOMAN: see WOLFEN NINJA 
WOLF FOREST, THE: see ANCINES WOODS, THE 
WOLFMAN - A LYCANTHROPE: see WOLFMAN 
WOOF! IT'S A DOG'S LIFE: see WOOF! 
WORLD PREMIERE TOON-IN: see WORLD PREMIERE TOONS 
WORST CRIME OF ALL!, THE: see MONDO KEYHOLE 
WU LONG TIAN SHI ZHAO JI GUI: see KUNG FU ZOMBIE 
XIAOQUIN: see CH INESE GHOST STORY: THE TSUI HARK 

ANIMAllON, A 
XIN JIANGSHI XIANSHENG: see MR. VAMPIRE 1992 
XI WO YI GE WEN: see ROMANCE OF THE VAMPIRES, THE 
XI XUEl'U: see VAMPIRE WOMAN 
YABU NONAKA KURONEKO: see KURONEKO 
YAM! NI HIKARU ME: see FEAR OF THE MUMMY 
YAM! NO TEIKOKU KYUKETSUKI DRACULA: see DRACULA: 

SOVEREIGN OF THE DAMNED 
YE BANG GE SHENG (I 937): see SONG AT MIDNIGHT 
YE BANG GE SHENG (1961): see MIDNIGHTMARE 
YE BAU GE SHENG: see PHANTOM LOVER, THE (199S) 
YIN JI: see KUNG FU FROM BEYOND THE GRAVE 
YIN-YANG CHIEH: see BLOOD REINCARNATION 
YIN YUE JIANG SHI: see MUSICAL VAMPIRE, THE 
YI WU SHAO YA GUI : see VAMPIRE FAMILY 
YO EL VAMPIRO: see I, THE VAMPIRE 
YOKAI DAISENSO: see SPOOK WARFARE 
YOU' LL NEVER GET RICH: see PHIL SILVERS SHOW, THE 
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YOU GEN KAI SYA: see PHANTOM QUEST CORP. 
YOUNG DRACULA: see SON OF DRACULA (1973) 
YOUNG HANNAH QUEEN OF THE VAMPIRES: see CRYPT OF THE 

LIVING DEAD 
YOUNG MASTER VAMPIRE: see MAGIC STORY (1986) 
YOUNG SHERLOCK HOLMES AND THE PYRAMID OF FEAR: see 

YOUNG SHERLOCK HOLMES 
YOGEN KAISHA: see PHANTOM QUEST CORP. 
YUK PO TUEN Yl JI YUK NUI SAM GING: see SEX Ii< ZEN II 
YUME: see AKIRA KUROSAWA'S DREAMS 
YU PUI TSUEN ER ZHI YU NU XIN JING: see SEX Ii< ZEN II 
ZAAT: see BLOOD WATERS OF DR. Z 
ZAERTLICHKEIT DER VOELFE, DIE: see TENDERNESS OF WOLVES, 

THE 
ZEDER: see REVENGE OF THE DEAD 
ZHO G GUI: see SEEDING OF A GHOST 
ZHUAGUI TEGONGDUI: see GHOSTBUSTING 
ZHUO GUI DASH!: see VAMPIRE BUSTER 
ZHUO GUI HEJIA HUAN: see SPOOKY FAMILY, THE 
ZHUO NIU 21 KU DE ZHONG KUI: see BLUE JEA MONSTER, THE 
ZOLTAN ... HOUND OF DRACULA: see DRACULA'S DOG 
ZOMBIE (1964): see I EAT YOUR SKIN 
ZOMBIE (1978): see DAWN OF THE DEAD 
ZOMBIE CHILD: see CHILD, THE 
ZOMBIE: DAWN OF THE DEAD: see DAWN OF THE DEAD 
ZOMBIE 5: see REVENGE IN THE HOUSE OF USHER 
ZOMBIE FLESH-EATERS: see ZOMBIE (1979) 
ZOMBIE 4: see VIRGIN AMONG THE LIVING DEAD 
ZOMBIE HORROR: see ZOMBIE 3 (I 980) 
ZOMBIE NINJA, THE: see ZOMBIE NINJA GA GBANGERS 
ZOMBIE NOSH: see REVENGE OF THE LIVING ZOMBIES 
ZOMBIE REVIVAL: NINJA MASTER: see ZOMBIE VS NINJA 
ZOMBIES: see DAWN OF THE DEAD 
ZOMBIES LAKE: see ZOMBIE LAKE 
ZOMBIES OF SUGAR HILL, THE: see SUGAR HILL 
ZOMBIE lll : THE NIGHTS OF TERROR: see ZOMBIE 3 (1980) 
ZOMBIE 2 THE DEAD ARE AMONG US: see ZOMBIE (1979) 
ZOMBI HORROR: see ZOMBIE 3 (1980) 
ZOMBI 3 (1980): see ZOMBIE 3 (1980) 
ZOMBI 3 (1987): see ZOMBIE 3 (1987) 
ZOMBI 3 - DA DOVE VIEN!?: see LIVING DEAD AT 

MANCHESTER MORGUE, THE 
ZOMBI 2: see ZOMBIE (1979) 
ZORRO ESCARLATA EN EL REGRESO DEL MO STRUO: see 

REGRESO DEL MONSTRUO, EL 
ZORRO ESCARLATA EN LA VENGANZA DEL AHORCADO: see 

VENGANZA DEL AHORCADO, LA 
ZWOELFTE STUNDE, EINE NACHT DES GRAUENS, DIE: see 

OSFERATU 
ZW6LFTE STUNDE, DIE: see TWELFTH HOUR, THE 
ZYU RA GER: see MIGHTY MORPHIN POWER RANGERS 
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